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OneHa BepeuwaciHa-binsiecbka
BiHHMUBKMI gep>xaBHUIA NedaroriyHMin yHiBepceuteT iMeHi Muxarina KouobuHcekoro,
KaHOMAaT MUCTELTBO3HABCTBA, AoUeHT (YkpaiHa)

TpaHcdopmauis XaHpy passionmusic siK BTiJIeHHA CBITOrMAAHUX Nnpouecis
y mucTteuTBi apyroi nonoBuHu XX — noyatky XXI cronitra

AHomauiss. Y cmammi docnidxeHo o0cobnueocmi (hyHKUIOHy8aHHSI XXaHPy [accCioHie y
My3u4yHomMy Mmucmeumsi Opyzoi nonosuHu XX — nodyamky XXI cmonimms; oxapakmepu3ogaHo
20/108HI HanpsaMu o20 cy4acHoI iHmepnpemauli: eusHadyeHO crieyugbiky mpaHcgopmauii XaHposux
O3Hak passionmusic Ha npuknadi aHanidy LLlocmoi cumgponii C.Hacidze ma kaHmamu «lcmopisi
dokmopa MWozaHHa ®aycma» A. llHimke; euseneHo ocobnueocmi 8i006paXeHHs Cy4YacHoi
ceimomoderni y miyMaqyeHHi cmapo8UHHUX OYXOBHUX XKaHpie.

Knro4voei cnoea: passionmusic, xaHpoga MoOesb, cmpacmi, CuHepaemu4yHa ceimomoders,
cumeoHisi, kaHmama, Opamamypeisi, C.Hacidse, A.lLIHimke, T.MaHH

KoMno3ntopu pisHNX €BpONencbkUX My3nYHMUX LKin XX CTONITTS Yy CBOIN TBOPYOCTI NOCTINHO
3BEPTAOTLCA A0 XaHPOBUX MoAeNnen CTapoBUHHOT AYXOBHOI MY3UKM, MOAMAIKYOUM TX BigNoBiAHO A0
Cy4acHOI KynbTYpHOI cuTyauii. Take 3BEPHEHHA MOXHA CMPUMUMAaTU O4HMM i3 CNOCOBIB €CTETUYHOro
OCMUCHEHHS iCTOPIi KynbTypW, pe3ynbTaToM SIKOro CTa€ CTBOPEHHS XaHPOBMX Mogenen mucreutsa
ManbyTHLOro 3 iX CMHTE30M AOCATHEHb MO3aMUHYNUX, MUHYNMX i TenepiwHix enox. Ocobnuso
iHTEHCMBHMM LeV Mpouec CTae B OCTaHHiN TpeTuHi XX CTOoMiTTA, KOMM KOMMO3WMTOpM BCE YacTile
CBOIM OpIEHTMPOM 0BUPaINTb MYy3UYHY TpaauLito, OCBAYEHY AnxaHHsAM BivyHocTi. Came B My3uLUi LbOro
nepiogy 3’9BNAETbCA HAA3BMYANHO 3arocTpeHe BigdyTTs iCTOPUYHOI NaM’aTi K cnpobu OCMUCNEHHS
HEpPO3PMBHOIro 3B’SA3KY 4aciB, 30NMKEHHS iICTOPMYHO BigdanieHMX ogHa Big OOHOI enox Mnig 3Hakom
3aranbHNX eTUYHMX Npobnem.

OgpHieto 3 nowmpeHnx dopM icTopu4yHOi pedbnekcii ctae TpaHcdopmalis KyrbTOBUX XaHpiB, siKi
3 ranysi MysuvKu RiTYpriiHOI NepexofsiTb Ha KOHLEpTHY ecTpagy, WO CBiguMTb Npo X CTiKY
ekcTpanonsuito  (3a Bu3HadyeHHaM O.Cokonoea). Takumu XaHpamu CcTanu Meca, pekBieMm,
NPOTECTaHTCbKi KaHTaTW, NpaBoOCMaBHi NITYpPril, a TakoX XaHp passionmusic (CTpacTi, NaccioHn), SKUN
y Aapyrin nonoBuHi XX — Ha noyatky XX| cTonitTTa OoTpumMaB HOBY BepLUMHY CBOro PO3BUTKY. Bixxe
BMKIMIOYHO AN KOHUEPTHOI ecTpagn Oynu HanucaHi pi3HOMaHiTHI BapiaHTu cTpacten K.
Menpepeubkoro, A.Mspta, M. 'e6piena, E. OeHucosa, O. NapiHa, O. KosapeHka, C. y6ainayniHoi,
enuckona InapioHa (Andeesa). Cnucok aBTopiB gonoBHwTe O. lonixos, TaHb OyHb, B. Pum,
®. CukcreH, I'. Wangepne, K. Nlegy, Ix. MakmunnaH, C.Hacigse, I'.Konnym, MN.J1.Pynnens, E.KocTep,
I.Uaxep, O.l.Bnapp, ®. Banrenxanm, M.Opyne, B.bnox, K.Pand, X.Jlanrne Ta iHwi. LWupokun
iHTepec 0O KOHLEPTHOro BapiaHTy passionmusic NeBHOK MIpOK BiABEPHYB yBary OOCRIOHMKIB Big
NITYpriYHMX naccioHis Apyroi nonoeuHn XX — nouatky XXI cTonitTa, A0 AKkux 3BepTanucsa M.ApeHc,
I.Wpboaep, B.Xonndensaep, M.BaymanH, B. Menwmk, X. M. Jlonksux, W.Opuccnep, Y. Bayaax,
W.Benpayx, H.Ninke, E.BeHuens, I.J1.PixTep, J1.Mpaan, N.Kox, A.BpyHHep, A.l'y3, P.YoppeH Ta 6arato
iHLLKX.

Takvin posnornin nepenik NiTypriitHUX i KOHLEPTHUX TBOPIB, B OCHOBY SIKMX MOKIMafAeHo XaHpoBY
MoAernb passionmusic, CBigYMTbL Npo Te, Wo Yy Apyrin nonoBuHi XX CTOMITTA PO3BUTOK >XaHPy
30iNCHIOBaBCS Yy [ABOX Hanpsamkax. [epwnin 3 HUX npeactaBnse OpieHTauilo Ha yci cknagosi
TPaauUINHOI XaHPOBOI CUCTEMW CTpacTen, amKe € YaCTUHOK TNiTYprinHOro puTyany; a Apyrum
OPIEHTYETLCA Ha PO3MUBAHHS KOPAOHIB >KaHPY, MIXOKAHPOBWUWA CUHTE3 Y 3B’A3KY 3 KOHLEPTHOM
npmpoaoto cBoro yHkuioHyBaHHs. O6uaBi rifkn >xaHPOBOro PO3BUTKY NMaccCioHiB MOTpebyloTb CBOro
peTenbHOro OOCHIMKEHHA, SKe 3HaXOAMTbCS NULle Ha MoYaTKoBOMY CBOEMY eTani. Tak, NMUTaHHAM
cy4acHoro yHKLUiOHyBaHHS passionmusic npucesideHi npaui Jl.bepesosuyk [1], KO. Tlaban [3],
O.Kpusopykosoi  [5], €.Pay [6], C.Casenko [7], B.BpayHa [8], W.Bagsska [9;10] Ta iHwwMX
My3UKO3HaBLiB. 34e6inbLoro JOCNiAHUKM hOKYCYOTb CBOO yBary Ha Takux TpaHccpopmauisix xaHpy,
WO 3HAYHO BUXOAATb 3a MexXi TpaauuinHOI Mopjeni, MOSCHIYM 1X cneuudikor cy4vyacHOol
COLIOKYNbTYPHOI cuTyauii. 3 ycboro po3maitTsi )aHpoBux TpaHcdopMaLin passionmusic y cy4acHoMy
MUCTELTBI aBTOp cTaTTi obupae Ti 3pas3ky, WO 3MICTOBHO BUNMLLNM Janeko 3a Mexi TpaguuiiHoi
XaHpoBoi mogeni, 3okpema CumdoHito Ne6 CynxaHa Hacigse «[llaccioHm» Ta kaHTaTy Anbdpena
LLnHiTke «lcTopis gokTopa Morana ®aycta». MeTow cTaTTi € Ha OCHOBI NOMEPEeAHLOr0 KOMMIIEKCHOTO
aHanisy 3asHadeHux TBOPIB BU3HAYMTM cCrieundpiky >XaHpoBMX TpaHchopMauin passionmusic sk
BTiNEHHS CBITOMMSAAHMX NPOLECIB Y MUCTEUTBI Apyroi nonoBmHM XX — noyatky XXI ctonitTs.
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[na ycBigOMIIeHHs O0COBNMBOCTEN XaHPOBUX TpaHcOpMaLii MacCioHiB y CydacHin My3ui
HEOBXiQHO OKPECNUTM KOMMMEKC iX TPaauuifHUX >KaHPOBMX O3HaK. IX xapaktepuctuui 6yno
NpUCBSAYEHO OKpeMy pobOTy aBTopa CTaTTi, Ae MPOCHiAKOBaAHO LUMSAX passionmusic Big HapogHOro
TeaTpanisoBaHoOro Aincrea 4yepes NCanMOAWYHWUA | MOTETETHUI BapiaHTM 0O AOCKOHArOro >XaHpy
opaTopianbHoi My3uKuW, NepLUNA PO3KBIT SKOro Npunaaae Ha TeopuicTb M.C.baxa [2]. Mpu BU3HAYEHHI
KOMMMNEKCY XaHPOBMX O3HAK MY3UYHUX TBOPIB, B OCHOBI SIKMX Nexutb BepbanbHUN TEKCT, caMe BiH
(TobTO cnosecHuin TekcT) Byde BigirpaBaTM Bu3HavanbHy ponb. 3MicT CTpacHuX rnaB OAHOMO 3
YOTUPLOX KAHOHIYHMX €BaHrenin K YUHHMK N03amMy3UYHUA CTAHOBUTbL CYyTb CEMaHTUYHOrO iHBapiaHTy
naccioHis. OTxe, NepLUOlo i NPOBIOHOK O3HAKOK MACCIOHIB € HasIBHICTb TekcTy 3i CTpacHux rnae
€BaHrenisi, SIKMA [OOMOBHIOE BiNbHa noe3id. ABTOPCbKI MOETWMYHI TEeKCTW BUCTYMawTb Yy poni
CBOEPIOHOrO «KOMeHTaTopa» MoAin abo X BUKOHYIOTb pedNEeKCUBHY (OYHKLLiIO.

[pyroto 03Hakoo XaHpy € cneumdika Moro gpamaTtyprii, WO Nonsrae y HasBHOCTI ABOX NiiaHiB
PO3BUTKY Ta ABOX YacCOBMX MPOCTOPIB. YCi «nopgji» po3ropTalTbCHa Y ABOX YAaCOBUX CUCTEMAX: yaci
peanbHOMY, XPOHOJMOMYHOMY i  Tak 3BaHOMY 4aci «acTpanbHOMY», BiYHOMY, no30aBrneHoMy
XPOHOMOriYHMX O3HakK. Yac peanbHMI npeacTaBneHWn y TekcTi €BaHrenicrta, wo 6a3yeTbca Ha
CTtpacHux rnaeax i 3aBXauW Mae KOHKPETHO-MOAIEBUMA XapakTep, a Yac «acTparnbHUi» — Yy TeKkcTax
NOETUYHUX, WO MiginMalTbCAa A0 PiBHA XyOOXKHbO-(PINOCOMCLKOro y3aranbHeHHsA. [logia Ta i
OCMMWCHMEHHS — ABa ApamaTypriYyHUX nnaHu, npuTamaHHi xxaHpy NaccCioHiB.

[o TpaguuiiHOi >kaHPOBOI CTPYKTYpuM MAacCioHiB BiAHOCMMO TaKOX BiflbHE CTaBMEHHS [0
KaHOHIYHOro TekcTy. ¥ XX CTOMiTTi KOro HasiBHICTb B3arani ctae Heo60B'I3KOBOKD, BPAXOBYHOUM  MiLHY
«Mam'aATb XaHpy» (BU3Ha4eHHs M.BbaxTiHa). MoxHa nuile KoHcTaTyBaTu HasiBHICTb 3ararnibHOro 3MicTy
CTtpacHux rnaB €BaHrenis sik CHOXKeTHOI OCHOBM Ans nibpeTto. Bxke 3 yaciB opaTopianbHMX CTpacTen,
ynn po3ksiT Npunagae Ha XVIII cToniTTa, eBaHrenbCbkUi CIOXET TNYMadnTbCAa K XUTTEBA gpama, a
obpa3 Icyca Xpucta noctae nepep crnyxadyem Hacamnepen obpasom pockoHanoi JlioguHu, wo
3[iNCHIOE aKT caMO3peYeHHs 3apaan nioacTea.

IMaHEHTHO MY3W4YHMMK O3HaKaMu passionmusic OynuM BENWKUI KOMEKTMB BUKOHaBLIB (XOp,
ConicTn, OPKECTpP, OpraH) Ta Benuvka KinbKiCTb AinoBux ocib. [HTepmegiammn cnyryBanu sik HEKaHOHIYHI
AYXOBHi TEeKCTW, TaK i CBiTCbka noesis. B ocHoBi my3uuyHoi nobydosBu 3Haxogunacsa TpaguuiviHa
HOMEpHa CTPYKTypa, MpMTaMaHHa TaKOX XXaHpaM opaTopii Ta onepu. Came Ha Taki XaHpPOBi O3HAKK
opaTtopianbHMX MacCiOHIB OPIEHTYBANMCs KOMMO3UTOPM Neploi MOnoBuMHU XX CTONITTH, npoTte iX
HaCTYNHWUKM NOPYLLYIOTb BKa3aHi xXaHpoBsi Mexi. [MpuynHa umx nopylleHb KpUETLCS, Ha OYMKY aBTopa,
y BTiMEHHi HOBOI cBiTOMoAeni. Tak, y nepiog BigpomkeHHs naccioHn 3HA4yHOK MIpPOK CryryBanm
cumBonomMm ectetukn Musica humana. bBbapokoBa Tpagumuisa, BTineHa Yy naccioHax 1.C.Baxa,
€BaHrenbCbKy Apamy Bxe po3kpuBae binblie gk gpamy JliognHu, a He bora, wo 6yno 6nwkye gns
CBITOCMPUMHATTSA Moro enoxu. CuUHepreTUyHa CBITOMOAENb Cy4YacHO! KynbTypu MPOBOKYE He nuule
«PO3MMBaHHSA» >XaHPOBMX KOPOOHIB CTpacTen, ane N MNOCUMNEHHSA MIXOKaHPOBMX 3B’A3KIB, LUO
NpU3BOANTb SK 40 NOABU CUHTETUYHUX NACCIOHIB, TaK i 4O BTpATKM iX TUNOBUX TPaaULUiMHMUX O3HaK.

BpaxoBytoun BeneTteHCbKMA MacuB CyvacHUX TBOPIB Yy ranysi passionmusic, MOXHa BXe
BUAINUTM TUMNOBI iX 03HakW. [lo-neplue, CTUNICTUYHUIA aHari3 NacCiOHHUX >XaHpIiB APYyroi NONoBUHN XX
— noydatky XXI cToniTTs 3acBigyye NpyHanNexHicTb 6aratbOX 3paskiB 40 PyXy HEOKNacuumsmy, L0 He
BiATBOPIOE, @ NEPeoCMUCIIIOE CTapOBMHHUK CTUMb Ta WOro CBIiTOrMsadHi 3acagu. | came 3aBaskm
HeoKnacuumn3amy y MyamMyHOMY MUCTELTBI BiOPOOKYOTLCA CEMAHTUYHI MOAeni CTapOBUHHUX OYXOBHUX
XaHpiB, 30Kpema 1 passionmusic.

Mo-gpyre, KOHUEpPTHe, a He niTyprinHe, NobyTyBaHHS XaHpy [OO03BOJSIUIO KOMMO3WUTOopam

eKCnepuMeHTyBaTu He nuile 3i CNOBECHWM TEKCTOM TpaduLIiHOI XXaHpOoBOi MoAeni, ane 1 gogasatu
Pi3HOMaHITHI Bi3yanbHi edekTn (cBiTNoMy3uka, xopeorpadisi, KOCTIOMW, cueHorpadisi), wo 6yno
HEMOXITMBUM Y NiTYPrintHOMY BapiaHTi.
Knacu4yHoOMy BapiaHTi  passionmusic QYyHKUiOHYBanu nuile y KaTONUUbKiA Ta NPOTECTaHTCbKIN
Tpaguuisx, TO CyyYacHi KOMMO3UTOPW BOAKTbCA W A0 Pi3HOHALUIOHANBbHOrO CUHTE3y, CyMmiliaroyum
My3W4Hi W MeHTanbHi ocobnmBocTi ykpaiHCcbkoi npaBocnaBHoi (O.KosapeHko), kuTamcbkoi Ta
amepwuikaHcbkoi (TaHb [yHb), naTMHoamMepukaHcbKoi i pocincekoi (O.[onixoB) Ta iHWNX MYy3UYHKX
KynbTyp 3 TpaAUUINHUMKW O3HaKaMU XaHpy.

Y PpO3yMiHHI CTpacTel sk Cy4acHOro KynbTypHOro geHomeHy €. Pay Buginsie gBa Hanpsamu
iHTepnpeTauii €BaHrenbCbKOro ctoXkeTty. [lepwMMm 3 HUX €  PenirinHO-MICTUYHE TRyMauveHHs, sKe
30cepeKye yBary Ha crnornsifanbHO-OMUCOBIA CTOPOHI €BaHrenbCbKoi po3nosidi Ta Ti MiCTUYHOMY
cmucni [6, ¢.154]. BogHouac pociicbka JOCHiOHULUA 3ayBaXye, O MPUXUNBHUKN TaKoro TIyMayeHHs
HanexaTb abo [0 NpaBOCNaBHOIO BipOCMOBiAAHHS, abo € MPUXUNbHUKAMM CXIOHUX Penirin, sKum
npuTamaHHe sk 3aranbHe MiCTUYHE CBiTODAYEHHS, TaK i MiICTUYHE TIyMayeHHs NpaBoCcnaB’s.

OpyrMm HanpsiMOM My3MKO3HaBelb BUAINSAE colUianbHO-MoOparbHe TryMadeHHs1 peniriiHoro
CIOKETY Yy CyvacHMX naccioHax. «He mpuMMeHLLYun penirinHoro 3HaveHHs onosigaHHA npo CTpacrTi
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XpWCTOBI, Aesiki aBTOPW NACCiOHIB NOB’A3YI0Thb iX 3 Cy4YaCHUMM iCTOPUYHMMK NOZisiMK, 3 colianbHUMMU i
KynbTypHUMKU eHomeHamm XX cTonitTTa. BaxknuBy ponb y BMHUKHEHHI MOAIOHOrO TpakTyBaHHS
naccioHiB BigirpaB Kwwuwtodg lNeHaepeubkni, sikuin npucestuB cBoi «CTpacTi 3a Jlykoto» xepTBam
OcBeHuimy»  [6, c¢.154]. Oocute BnyyHo npo uewn TBip Kw. [NeHgepeubkoro Bucrosunacs
J1. Bepe3oBuyk, 3ayBaxuBLUM, WO «eTU4Ha npobnemartuka «CTtpacTten» cTae Hibu ekpaHOM, Ha AKUI
O[IHOYACHO MPOEKTYETbCS €BaAHrerbCbka iCTOPiIs Ta iCTOPiIA AYXOBHWX MOLUYKIB HALIOrO CydacHUKa»
[1,c.131]. Takum u4mHOM, Yy  coujianbHO-MOparnbHOMY TRYMayeHHi passionmusic cnocTepiraemo
CBOEpIAHE CNNeTiHHA eBaHrenbCbKMX NoAin i Tparedin XX cTonitrs.

Came y piunwi Takoro TnymadeHHst XaHpy 3Haxoautbcsa Locta cumMdoHis rpy3mMHCbKOro
komnosutopa CynxaHa Hacigse (1927-1996), wo mae Ha3By «[llaccioHn» (1981). Okpim TOro, BoHa
CNnyrye siCKpaBuMm NPUKNagoM MiXOKaHpPOBOrO CUHTE3Y i 3BepHEHHS OO0 «naM’'aTi XaHpy», agxe HasBa
CUMQIOHIT crnyrye cBOEPiaHUM MeTadOpPUYHUM NOCUMAHHAM A0 1T 3MiCTY. MpakTUYHO XKOOHOI 3 BULLE
BKa3aHWX TpaauUiMHUX O3HaK aHpoBoi mogeni y CuMdOoHIiT MM He BigHAaxoAMMO aHi Ha piBHi
apamartyprii, aHi Ha piBHi ctunictukn. Wocta cnmdonia «MaccioHn» C.Hacigse 6Ginblie Bignosigae
XXaHPOBUM O3HaKaMu BOKarnbHOI CUMAOHIi. HaTakom Ha naccioHu, OkpiM Ha3BW, cTae xiba Lo
MOXOPOHHMI Mapw Y piHani, WO acouiloeTbCS i3 KPOKyBaHHAM Ha [onrody BignoBigHO cemaHTuui
cTtpacten. Lboro, Ha Hawy AymMKYy, HEAOCTaTHLO, W06 BU3HATM B CUMQOHIi MPUCYTHICTb NPUHLMMIB
BMacHe xaHpy cTpacTten. BogHoyac cama HasBa cumdoHii C.Hacigse cnoHykae aBTopa 4O 4acToro
BMKOPUCTaHHSA MPUHLMMIB MeAUTaTUBHOI ApamMaTyprii, WO nputaMaHHi My3uui §inocoCcbKoro nnaHy.
KoHkpeTunaye couianbHO-MopanbHe TNYMadeHHs XXaHpy | BUKOPUCTaHHS Yy CUMAOHIT BipLWiB Knacuka
rpyauHcbkoi nitepatypu XIX ctonitta Baxu MNwasenu. MoxHa TakoX npunycTuTK, WO nporpamMmHa
Ha3Ba CUMAOHIT BUKOPUCTOBYETLCS 3 METO NEPEHECEHHS 0ABIYHMX PO3MipKyBaHb NMPO CTPaXOaHHS i
CMOKYTY, XWUTTS i CMepTb 3 piBHSA OyOeHHOi CBigoOMOCTi B cdepy MopanbHO-eTUYHUX pedbrekcin,
OCBSAIYEHMX LIEPKOBHUM 00psigom. Crig TakoX 3as3HauuTh, WO O3HaKM passionmusic B cUMOHIT
C.Hacigse nomiTtHi nuwe ons gobpe nigroToBneHoro cryxada.

Y HOBOMY COLiOKYSIbTYPHOMY i CTMIbOBOMY KOHTEKCTI BiApOAXKYE KaHPOBi NPUHLMMNM NACCIOHIB
opatopianbHoro Tuny Anbdpen LUuiTke B KaHTaTi «lcTopis goktopa WMorawna ®aycta» (1983),
CTBOPUBLUM HaNOPWriHanbHIWWA XaHPOBWUWA Pi3HOBMO —  CBOEPIOHI  «aHTMNACCIOHW», amke 3
nornsgyiMaHeHTHO MY3UYHUX O3HaK Y Uil KaHTaTi MPUCYTHI Maimke yci CKnagoBi XaHpoBOI MoAeni, a
OCb CroBecHU pag BubyaoBye nepea cnyxadyem obpas, kKapavHanbHO NPOTUMNEXHUIA Frepoto CTpacTen.
Komno3uTop 3MiHIOE rONOBHUIN CMUCIOBUA KOMMNOHEHT XKaHPOBOIr0 KOMMIEKCY — BepbanbHWi TeKCT Ta
noro repos: 3amictb 0bpasy boronoamHn Icyca Xpucta, BUCyBato4m ronosH1UM obpas YOPHOKHWXHUKa
daycTa. Icyc Xpuctoc i dayct — ocobucTocTi igerHo nonsipHi. Taka usa iXHA NONspHICTb JO3BONSE
CaMOMy KOMMO3UTOPY BU3HAYATU XKaHP KaHTaTWU SIK «HEraTMBHUIA NACCIOH», TOMY LU0 TYT WAETbCS Npo
LWASXWU CTpaXaaHb SKLLO He aHTUXPUCTA, TO Y BCAKOMY pasi «MOraHoro» XpUCcTUsHUHa».

3 nepwux e XBUNUH 3BYy4YaHHs MY3uMKM KaHTatnm «®aycT» cnyxaubki acouiauii Bigpasy
PO3Mi3HalOTh KPOKyBaHHA Ha Fonrodyy, skuM posnoumHaroTbest «CTpacTi 3a Matceem» W.C.Baxa.
dyHKUiS UbOro MapLly, Ha Halw NOrnsd, — BUPAXEHHS aBTOPCbKOrO CTaBMEHHSA OO0 CBOro repos. 3a
TBepmxkeHHaM A. LWHiTke, B obpasi Paycta «noegHanucs MONsApHi AKOCTi MOACBKOI HaTypn —
OOXXEeCTBEHHMI BOrOHb MPUPOOHUX TanaHTiB Ta 6e3gapHa roHMTBa 3a BMajok i Haconogamu, Benuy i
yncToTa nommcnie Ta BGNIO3HIpCbKa UikagicTb 4O 3na i 6pyay, cMinuBa cuna nopvBy Ta HE3AaTHICTb
BMnopaTtucs 3 cunamu, po3dymKkeHnMn Luum nopmeom. Ak Hikonu, obpas daycta akTyanbHUA CbOrOAHi,
KOMnun MIOACTBO OMaHyBarno eHeprieto, 34aTHOK 3HMLLMTM abo 3MIHUTK Ha Kpale CBIT, ane He 3HaMLWIo
we cnocoby npubopkaTh HEPBOBY EHEPritl0 CBOEI CXMITbHOI 4O MOMMIIOK CBiAOMOCTI, LUO MOPOAXYE
HeZoBipy i BOpoXHe4y. HambinbLi noetn i nMcbMeHHMKN, 3BepTatounck go Paycta, iHOMBIAYyanbHO
gTinoBanu uto dirypy. OgHi (ak eTe) nigkpecnioBann B HboMy [MpomeTeiBCbke Hayano, iHWwi (9K
Mapno) 6a4unnm B HbOMY rpillHUKA, ane ANns BCiX XapakTepHO OOHE: HIXTO 3 HWX He 3HaWLWOoB Y cobi
cvn Ang apucenchbkoro 3acymXeHHs1 MOoro, BCi BOHW CMiBYYBanuM NOMY i LIyKanu MOXIMBOCTI MOro
nopsATYHKY. Y BCix PaycT, Wwo norpys y 3ni, 36epirae HakgopOroLiHHiWY AKICTb, WO BUPI3HAE MIOANHY —
coBiCTb. HewagHuii cyg nwoactBa Hag coboto, WO 3AINCHIOETBCA  HUM MPOTArOM BCiei icTopii —
DKepeno Hagii Ha manbyTtHe cBiTy» [4, c. 19]. Takum 4MHOM, KOMMo3uTopoM XX cToniTTa obpa3s
rpiwHnka  daycta  TNymMauuTbCA $SK CUMBOM MNParHEHHs Cy4aCcHOro mACTBa A0 3HaHb, WO
peanisyetbcs amopanbHuMmu 3acobamn. Cam dayct B iHTepnpeTauii A.LUHiTke ycBigomnioe cBoto
FPIXOBHICTb | HEOBXIAHICTb i CNOKYTYBaHHSA, aXe MOro OCTaHHiMK croBamm y nibpeTo KaHTaTh cTanm
«5 nomupato noraHuM, ane JOOPUM XPUCTUSHUHOMY.

LlikaBum € dakT obpaHHa nepluompkepena ansa nibpeto TBopy. IcTopis 3Hae 6e3niy icToOpUYHMX
CBiAYeHb, MidiB i nereH, XyAOXHiX TBOpIiB, Ae rOMOBHUM repoeEM BUCTYNae cepeHbOBIYHUN
YOPHOKHWXHUK. [1poTe 3 BeneTeHCbKOro MacuBy mxepen i Bepcin nereHam npo daycrta A. LLHiTke
obupae  Himeubky HapoaHy KHUry — neplle [pyKkoBaHe CBIJOLTBO MpO «BENWKOro mara i
YOPHOKHIKHUKAY, Lo nobaunno caiT B 1587 poui y ®parkdypTi-Ha-Maiii y apykapHi Moranna Lnica.
OcobucTicte ®aycta y BugaHHi W.llnica icTOTHO BiApisHAETLCA Big 1i TpakTyBaHHA B iHLIMX
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niTepatypHux mxkepenax. Tyt daycT nocTae He CTinbkn inocodom i BYEHNM, KU yKNaB yrogy 3
MedicTtohenem 3 nparHeHHs MisHaHHA TAEMHULb HaYKM i XUTTH, CKINbKM 3BUYAMHOIO JIIOANHOMD, sika
norogmnacs Ha Ul yrogy nig TUCKOM CBOIX crnabocteil, Bag Ta UikaBocTi. HaykoBun iHTepec,
f6esnepeyHo, Bonogie ®dayctom, ane Mnoro cynpoBoaxysano 6es3niy XutTeBux crabocTten, WO
O03BOMAITb 3BMYaANHOMY YmTadeBi HapogHoi kHurn, sk B A3epkani, nobaymMtn cBOI BNacHi Bagun Ta
cnabkocrTi.

O.lBaLwukiH 3aincHI0E cNpoby NOACHUTW 3BEPHEHHSA KOMMO3MTOopa came A0 HapoaHoi KHUrM Tum,
WO BOHA BOMoOAi€ AEMOHCTPATMBHOK oOnoBiganbHicTio. Came onoBiganbHICTb Aa€E MOXNMBICTb Y
MY3MYHOMY BTiMEHHI «OCATHYTN eeKTy XpOHiKanbHOCTi, NPaBAUBOCTI BCiX NOAIN, Wo BiabyBaloTbCs 3
repoeM — BKITKOYHO A0 rpyboro HaTypaniamy cueHu cmepTi Payctar [4, c. 21]. Imnynecom o obpaHHs
came HapogHoi kHurn mir cnyrysath i pomad T.MaHHa «[JokTop daycT», y 3aKkfoYHUX rnaBax sikoro
OMoBIAYETHCA NPO OCTaHHIN TBip 1oro repos AHTyaHa JleBepkioHa — kaHTaTy «[l1nay4 goktopa daycray,
Wo Takox Oyna HanmcaHa Ha TekcTu HapogHoi kHuru. T.MaHH, onucyoum My3n4yHy Opamaryprito
BUragaHoi HUM KaHTaTW, BKa3ye Ha BIiACYTHICTb Yy Hi AMHAMIYHOCTI, KOHTpacTiB i ApamaTtuamy.
A.lLHiTke, HaBnakn, CTBOPHOE MY3WKY FOCTPO KOHMIKTHY i ApamaTuyHy. KaHtaTta A.JleBepkioHa €
TBOpOM penirinHuMm.  A.LUHiTkKe pucu peniriiHOCTI MPUMBHOCWUTL CaMe 3aBOAKUW BUKOPUCTAHHIO
NiTypriYHOro XaHpy NaccioHiB.

Y pesynbTaTi KomnnekcHoro aHanisy kaHtatm A. LUHiTke «lcTopis goktopa MoranHa ®aycrta»
MOXHa 3pOobUTN BMCHOBOK MPO Te, WO XaHPOBi 03HAKW MACCIOHIB (PYHKLOHYIOTb Ha BaraTbox PiBHSX:
Bi PiBHA CTUMNIO, KOMNO3WLUIT i ApamaTyprii 40 KOHUENTyanbHOro piBHA TBOpY. BBeAeHHS CTUNICTUYHMX
O3HaK passionmusic B TBip Cryrye nepeoCMUCIIEHHIO KOHLENLIT He TiNbKK XXaHpy CBITCbKOI KaHTaTu, a
1 TpaguuiiHoi koHuenuii ocobuctocti Paycta B3arani. Payct Ta Icyc Xpuctoc y KoHUenLii cy4acHoro
KOMMNO3uUTOpa BWUCTYNalTb POMAHTUYHUMW rEepoOsiMW, WO BTINOKTb OAMH 3 TUMNOBUX BapiaHTIB
POMaHTUYHOrO KOHQMIKTY MidK NparHEHHAM A0 ICTUHM Yepes Ni3HaHHSA | HEMOXITMBICTIO 1T AOCATHEHHS B
YMOBaX 3aMKHYTOro Kosia foacbKoro icCHyBaHHS. | daycrT, i lcyc cumMBOni3yoTb NPOPMB 3 LbOro Kona:
Xpuctoc cBOiM BOXEeCTBEHHUM HaPOMKEHHSIM, KU Big noyaTKy AaB WOMY 3HaHHS IcTuHn, PaycTt —
3MOBOI 3 [1MABONOM, SKMN aB MOMY iNt030opHe HabnmkeHHa g0 Hei. 3moBa 3 [Juasonom gonomorna
YOPHOKHWKHWKY MPOHUKHYTU B TAEMHWLI, HEOOCTYMHI MPOCTOMY CcMepTHOMY. LliHOW 3a Take nisHaHHS
cTanu cnovaTky Aywa, a notim i Tino ®aycra. NoaidbHo Ao Toro, gk Jobpo i 3no, nigHeceHe i HUUe,
TICHO nepenneTteHi B icTopii gokTopa daycTa, Tak MWHYME i CbOroAeHHS BUSBMIUCA B KaHTaTi B
CWHXPOHHOMY 4acOBOMY BUMIpi: CepefHbOBIYHUA repon i NOro CNPUMHATTA CYYaCHUM XYOOXHUKOM,
CTapOBWHHWI XaHp i CTUMb Cy4acHOro Komnosurtopa.

MopibHo o TOro, sIk B CTUMICTUKY Cy4aCHOro KOMMO3WTOpa BMMiTAlOTbCA E€MEMEHTU CTaporo
CTUMIO | ecTpagHOI My3UKKM, Tak i B ApamMaTyprito i 3MiCT CBITCbKOT KaHTaTU BNPOBaMKYOTLCA NPUHLUMK
XaHpy AyxoBHoro. MoxHa noroaxyBaTtucs Y4uM Hi 3 HawuMMm po3gymamu npo pofb MApUMHUMNIB
passionmusic B kaHTaTi, CNpocToByBaTK abo JOBOAMTU MapajoKcanbHy ChifbHICTL 060X repois, ane
He KOHCcTaTyBaTu NapagoKkcanbHy TpaHcdopMaLilo JyXOBHOrO XaHpy, 34a€TbCHA, HEMOXIUBO.

Takum 4uMHOM, Yy pesynbTaTi KOMMMEKCHOro aHanidy TBOpiB, B $KUX O3HaKM MacCiOHiB
TpaHcopmMyeTbCA HaWbINbLL KapaMHaNbHUM YMHOM, MOXHA NPUATM 40 BUCHOBKY NMPO Te, WO CyYacHi
KOMMO3MUTOPU TPAKTYOTb CTAPOBUHHY XXaHPOBY MOAeNb 3rigHO 3 HOBUMUW CBITOMMAAHUMW TpaguLisiMu.
CuvHepreTuyHa cBiToMOgernb, Hiby NPOBOKYE X A0 PYNHYBaHHS KOPAOHIB MK Cy4aCHUM i CTapOBUHHUM
CTUINAMMW, CBITCbKMMU | penirinHMK >xaHpamMu. Tak, aHpoBui nig3aronoBok «[laccioHny y cumdoHii
C.Hacigse 6e3 BMKOpMCTaHHS iX TUNOBMX O3HaK BWUCTyMNae sk MeTadopa, HanpaBnsyM cryxaubkKi
acouiauii y piyuwie couianbHo-mMopanbHOi pedonekcil. | HaBnmaku — HasiBHICTb YCiX XaHPOBUX i
CTURICTUYHNX O3HaK opaTopianbHUX CTpacTell y CBITChKIN kaHTaTi «lcTopis AokTopa MoraHHa ®aycTa»
A.lWHiTke BKasye Ha KapauHanbHe nepeoCMUCMEHHS KOMMO3NTOpOM camoro obpasy
CepedHbOBIYHOMO  YOPHOKHWXHUKA. [lpoaHanizoBaHi TBOpW NpeAcTaBnAwTb  ABa  MOMCU
dYHKUiIOHYBaHHS i TpaHcdopMaLlil passionmusic y KOMNO3UTOPCHKi TBOPYOCTI APpYroi NONoBuHN XX —
noyaTky XX| CTONITTA | AEMOHCTPYIOTb HaWSICKpaBii MeTamMopdo3n LYXOBHOI MY3UKU Yy CydacCHOMY
CBITI.

OXXEPEJIA TA NNITEPATYPA:

1. Bepesosuyk J1.H. «Ctpactu no Jlyke» K. [NeHaepeukoro n Tpaanumm xaHpa NacCUOHOB : K BONPOCY
O CTMNEeBbIX B3auMmogencTBuax // Bonpocbl My3blkanbHOro ctund: ¢b6. Hayd. Tp. JleHuHrpag:
JITMTMuK, 1978. C. 121-134.

2. BepeuwariHa-binsiBcbka O.€. CTaHOBMEHHS | pO3BUTOK passionmusic sik BigoOGpaykeHHs peniridHuX i
MUCTELIbKMX MpOLEeCiB B €BPOMenchkin KynbTypi // HaykoBi 3anucku BiHHMUbLKOro Oep)aBHOro
negaroriyHoro yHisepcuteTy iMmeHi Muxanna KoutobuHcbkoro. Cepisi: Ictopis. Bun.25. BiHHuuS:
®OI1 KopayH A.10., 2017. C.257-263.

107



Hayxoei 3anucku BAITY im. M.M. KourobuHco1x020

3. Maban K0.C. K npobneme cemaHTMYeCKOro MHBapuaHTa >xaHpa. KoHTekcT xaHpa Passionmusik //
>KaHpOoBO-CTUNUCTUYECKNE TEHAEHUMM KracCcuyeckon M coBpemMeHHon mysbiku. J1.: JITWM n K,
1980. C. 5-22

4. NeawkuH A.B. A.lUHnTke. WTpmxm k TBopyeckomy noptpeTy // My3bikanbHasa xusHb. 1987. Ne17.
C.19-21

5. Kpusopykosa O.E. Opatopum Ha poxaeCTBEHCKMIA U CTPACTHOW CloXeTbl nocregHen vyetseptn XX
Beka B acnekTe guanora Tpaguuumn: auc. ... kaHa. uckyccresosegeHuns: 17.00.03. Xapbkos, 2009.
252 c.

6. Pay E.P. ’KaHp naccrvoHa B My3blkaribHOM MCKYCCTBE: OB ucTopuydecknii nytb U cyabba B XX—
XXI BB.: AuCcC. .... KaHa. uckyccteoBegeHus: 17.00.02. Cankr-lNeTepbypr, 2018. 329 c.

7. CaBeHko C.N. Musica sacra Apso [llapta // Mysbika n3 6biBwero CCCP: c6. cT. Mocksa:
Komnoautop, 1996. C. 208-228.

8. Brown W.H. New life for the musical Passion: selected Passions for liturgical worship, 1955-2004 //
Thine the Amen: essays on Lutheran church music in honor of Carl Schalk / ed. by C. H. Messerly.
Minneapolis, 2005. Pp. 195-224.

9. Budziak J.K. Liminality, Postmodernity and Passion: towards a theoretical framework for the study
of 21st century choral Passion settings // Religions. 2017. Ne8 (265). P.2-18.

10. Budziak J.K. Passion beyond postmodernism: The choral Passion settings of Esenvalds and Lang,
viewed through a liminal lens : dissertation prepared to the degree of Doctor of Musical Arts.
Evanston, 2014. 183 p.

EneHna BepeuwazuHa-bensieckasi
BWHHMLKMIA rocyaapCTBEHHbIV Negarormyecknin yHisepcutet umeHn Muxamna KouroOuHckoro,
KaHOugaTt MCKycCTBOBeAeHMS, AOLEHT (YKpauHa)

TpaHcdopmauums xxaHpa passionmusic Kak BONoOLWEeHne MUPOBO33PEHYECKMX NPOLIECCOB
B UCKyCCTBe BTOpoM nonoBuHbl XX - Hauana XXI Beka

AHHOmMauyus. B cmambe uccrnedosaHbl ocobeHHOCMU (OyHKUUOHUPOBAHUS XKaHpa naccuoHo8 8
My3bIKallbHOM UCKyccmee emopol nosiosuHbl XX —Hadvana XXI| eeka; oxapakmepu3o8aHbl 2/lagHbie
HarpaesnieHUss e20 Co8peMeHHOlU uHmeprnpemauuu; ornpedeneHa crneyuguka mpaHcghopmayuu
JKaHpo8bIX MpuU3HaKoe passionmusic Ha npumepe aHanusa Lllecmol cumgoHuu C.Hacudsze u
KaHmambl «Mcmopusi  dokmopa MWozaHHa ®aycma» A. LUHumke; ebisierieHbl 0CObeHHocmu
ompaxkeHUs1 Co8peMeHHOU MOdesiu MUpa 8 MOoJIKO8aHUU CmapUHHbIX OYXO08HbIX XaHPO8.

Knrodeenlie crioea: passionmusic, xaHpogasi MOOesib, cmpacmu, CuHepaemu4yeckass Mooesb
mupa, cuM@oHus, kKaHmama, Opamamypeus, C.Hacudse, A. LLIHumke, T.MaHH.

ABSTRACT

Olena Vereschahina-Bilyavska
Vinnytsia Mykhailo Kotsyiubynskyi State Pedagoical University
Candiate of Liberal Studies, Associate Professor

The transformation of the passionmusic genre as an expression of the vision processes of Arts
in the second half of the XX century — the beginning of the XXI century

This article reflects studies of the passion genre in Music Art in the second half of the XX
century — the beginning of the XXI century. The European composers from different schools constantly
apply to old genre models of the sacred music modifying them in accordance to the contemporary
cultural situation. This is a reason why such sacred genres are no more performed in a church, but in
concert halls. That made some reasonable changes in its genre model. The goal of the article is to
define a specificity of the passionmusic genre transformation based on the analysis of the Sixth
symphony by S.Nasidze and the cantata «The History of Doctor Johann Faust» by Alfred
Schnittke.The author of the article characterized directions of the contemporary passionmusic
interpretations and their genre features. Those are based on one of the Passion Chapters of the four
Gospels fulfilled with a free verse. Author’s poetic texts are used as a specific event commentator
performing a reflexive function. All events take place in two time zones: real, chronological and astral
which is eternal without any chronological features.

The main music genre features are a big group of performers (chorus, solo, orchestra, organ)
and a huge amount of actors. Sacred texts and secular poetry were used as intermezzo. A traditional
numeric structure behind a music structure is also applied to oral and opera genres. At the beginning
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of the XX century, composers took oral passions into account but their followers ruin mentioned genre
boundaries. The reason for that is an expression of the new model in the contemporary culture. It
leads not only to the blur of boundaries, but to the improvement of the genre-to-genre relations. It
results in creating new synthetic passions and wasting their typical features.

The main features are: 1) Neoclassic identity, that recreates the ancient style; 2) concert instead
of liturgical genre scenario which allows composers play with the traditional texts adding different
visual effects (music-lights, choreography, costumes, scenario); 3) expanding its geography.
Analyzing the complicity of texts by S.Nasidze and A.Schnittke, it's reasonable to sum up that modern
composers interpret the ancient genre model according to new modern traditions. The symphony by
S.Nasidze with the subtitle «Passions» is a specific metaphor which makes the audience think in
reflexive way. On the contrary, all genre peculiarities of the oral passions in cantata « The History of
Doctor Johann Faust» by Alfred Schnittke emphasizes on a redefinition of the medieval warlock
image. Having analyzed the mentioned music pieces, we can define two different ways of
passionmusic functioning and transforming in the second half of the XX century — the beginning of the
XXI century which demonstrate vivid changes in modern sacred music.

Key words: passionmusic, genre model, passions, synergetic world model, symphony, cantata,
drama, S.Nasidze, A. Schnittke, T. Mann
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