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BCTVII

AKTyaJbHiCTh AociailzkeHHs. OpieHtanis YKpaiHM Ha BXOJDKCHHS B
€BpONeNCcChKUl 1 CBITOBUI OCBITHIA MPOCTIP 3YMOBIIOIOTH MOCHWJICHHS yBaru Jo0
OBOJIOJIHHSI 1HO3EMHOI0O MOBOIO Ha BCIX PIBHSX HAI[lOHAJbHOI CHUCTEMH OCBITH.
Oco0nuBoOi Barv 1 MUTaHHS HAOyBarOTh NJIs BUIIOI MEJAroriyHOi IIKOJIH, TEpen
KOO TIOCTA€E 3aBJaHHSA MiATOTOBKH MalOYTHIX YYWTEIIB BIAMOBIAHOTO MPOMLIIO, K1
0 xapakTepu3yBajucCsi BHCOKMM MpodeCcioHATI3MOM Ta SKICTIO MpodeciiftHOl
TISUTBHOCTI.

[IpodeciiiHa KOMIETEHTHICTh YYWUTENS — L€ KOMOIHAIis 3HaHb, YMIHb 1
HAaBUYOK, CIOCOOIB MHCIIEHHS, MPOQECIHHUX Ta COLIAJbHUX SKOCTEH, MOpaJbHO-
CeTUYHMX IIHHOCTEW, fAKa BHM3HAYA€ 3JATHICTh YYHUTENS YCIHIIIHO 3A1MCHIOBATU
npodeciiiny AisUIbHICTb. Y NpoQeciiiHIi AISUIBHOCTI YYUTENb BUCTYNAE AKTUBHUM
Cy0’€KTOM CIUJIKYBaHHS, TOMY Ba)KJIMBOIO CKJIAJ0BOIO MPOQECiiHOT KOMIETEHTHOCTI
BUUTENSl € KOMYHIKaTHBHa KOMIIETEHTHICTb. BiATak OJHUM 13 MepIIOYeproBHX
3aBJlaHb BUIIOI MEJAroriyHOl OCBITU € (hOpMYyBaHHS MPOQPECIHHOT KOMYHIKATUBHOL
KOMITE€TEHTHOCTI MallOyTHHOT'O BUUTEJIS.

VY meparoriyHii Hayll HAKOMMMYEHO 3HAYHUHM JTOCBIJ MiITOTOBKU MailOyTHHOTO
BUUTENS 10 KOMYHIKATUBHOI MISUTBHOCTI. 30KpeMa, MOHATTS 1 CYTHICTh MeJaroriyHoi
komyHikamii BuB4anu C. Makcumenko, JI. [TerpoBceka, FO. XKykoB, O. ApiraBchka,
C. CaBinboH, M. BatiotHes, [I. [3apenkoB, O. CkBopiiosa, H. I'e3, O. Kazapuesa, IO.
®denopenko, I'. Pypik, O. boposeus, C. [lerpymmn, M. 3abporskuii, H. ['onuaposa,
1O. €EmenbanoB.

[cHYIOTB pi3HI MIAXOAHU A0 OKPECIEHHS CYTHOCTI 1HIIIOMOBHOI KOMYHIKATHBHO1
KOMITETEHTHOCTI, 30Kkpema HaykoBi pobotu H. Komunosoi, I. Cekper, I. CtaBuipkoi,
C. HikonaeBoi mpuUCBSYCHI JaHIN TEMaTHII].

CTpykTypa KOMYHIKATUBHOT KOMIIETEHTHOCTI Oyjia MpeaMeToM JOCIiIKEeHHS
TaKUX BITUYM3HSIHMX Ta 3apyODKHUX HaykoBIB, sk M. Bsriotaes, H.I'e3, O.
Apmagceka, FO. ®enopenko, C. Casinbon, b. [lImitcoepr, V. Kyna, /l.I3apenkos, C.

Kozak, O.IlaBnenko, A. Kynnescbka, C. Maprtunenko, O.CaBueHko, a



JOCIIIJIKEHHSIM CTPYKTYPH I1HIIOMOBHOI KOHIKATMBHOI KOMIIETEHTHOCTI 3aiiMalluCh
M. Kenen, H. bigtok, H. 3aBinuenko, A. Xyropcbkuii Ta O. HopHa.

Pizni acnexktu nmpoOnemu ¢GopMyBaHHS IHIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCTI y TeJarorimi Ta METOAMIN BHKJIAJaHHA 1HO3€MHHMX MOB
JOCTKYBAIM BITYM3HSHI Ta 3apyOiKHI BUEHI, 30kpeMa: A. Auzapienko, JI. bipkyH,
B. bopmosernska, U. bpamdit, H. I'e3, P. JIxxoncon, I'. Kuraiiropoaceka, C. Ko3axk,
O. [IlaBnenko, €. IlaccoB, H. Ilpyanikora, T.Cumonenko, H. Cypa,
O. Tapnononbscokuii, [{. Xakimc, H. UepHoBa Ta 1HiI1.

[HImIOMOBHAa KOMYHIKAIlii MOXJIMBA 3a YMOBU BOJIOJIIHHA Cy0O’ €KTamMu
1HIIOMOBHOI'O CIUIKYBaHHSI MOBOIO K 3aCO00M KOMYyHiKallii. PiBeHb c()opMOBaHOCTI
1HIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI CyO’€KTIB BHUCTYIA€ BHU3HAYAJIbHUM
dbakTopom, 1m0 OOYMOBIIOE PiBeHb €(PEKTHUBHOCTI KOMYHIKaTHBHOIO TPOIECY B
uiomy. Jloci He OOrpyHTOBAHUM 3aJUIIAETHCS MOHATTS «IHIIOMOBHA KOMYHIKaTHBHA
KOMIIETEHTHICThY, HE PO3KpUTA CTPYKTypa Ta KpuTepii chOpMOBAHOCTI 1HIIOMOBHOL
KOMYHIKaTUBHOI KOMIIETEHTHOCTI.

I'inore3a gociimkeHHst 0a3yeThCs Ha MPUITYIIEHHI, 110 JOCTaTHIM piBEHb
chopMoBaHOCTI mpodeciiiHoi KOMYHIKATUBHOI KOMIIETCHTHOCTI OyJie JIOCATHYTO,
K0 KOMYHIKaTUBHA KOMIIETEHTHICTh PO3TJISJATUMEThCSl SIK HEOOXIJIHA CKJIaJ0Ba
npodeciiiHoi KOMMETEHTHOCTI MaWOyTHBOTO BHKJIaAada; Oyae po3pobieHa Ta
YOPOBAa/DKEHA  TEXHOJIOTIS dbopmyBaHHS npodeciiiHoi ~ KOMYHIKATUBHOT
KOMIIETEHTHOCTI MallOyTHBHOT'O BUMUTENSI IHO3EMHUX MOB.

O006’ekT HoCaigKeHHsI — piBeHb cPOPMOBAHOCTI MPOPECiiHOT KOMYHIKATUBHOT
KOMITETEHTHOCTI MallOyTHBHOI'O BUMTENS 1HO3EMHHUX MOB..

I[Ipeamer fmociailzkeHH1 —  TexHoJOTisl  (GopMmyBaHHS  MpodeciiHoi
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MailOyTHHOTO BUUTEIIS.

Mera fociigKeHHsI — BU3HAYUTH Ta CKCIEPUMEHTAIBHO TMEPEBIPUTH
cnerudiky  GopmyBaHHA  TmpodeciiHOi  KOMYHIKAaTUBHOI  KOMIIETEHTHOCTI

MaiOyTHBOTO BUMTENSI IHO3EMHUX MOB.



3aBaaHHA TOCTIVKEeHHS:

o KonkperuszyBatu MOHSTTS «IHIIIOMOBHA KOMYHIKaTHBHA
KOMIETEHTHICTb» K  BaXJIMBUHA  CKJIAJHUK MPOQPECiiiHOI  KOMIIETEHTHOCTI
MaiOyTHHOT'O BUUTETIS.

° Ha ocHOBi cmnenudikd KOMYHIKATUBHOI  JISUTBHOCTI  BUMTEIS
OOTpyHTYBaTH  CTPYKTYpy  mpodeciiHOi  KOMYHIKAaTUBHOI  KOMIIETEHTHOCTI
MaiOyTHHOTO BUUTENSI IHO3EMHHUX MOB.

o Busnauntu  kputepii Ta  piBHI  chOpMOBaHOCTI  MHpodeciitHOoi
KOMYHIKaTUBHOT KOMITETEHTHOCTI

o Po3pobutu Ta eKCiepuMEHTAIbHO MEePEBIPUTH €PEKTUBHICTH TEXHOJIOT1i
dhopmyBaHHs npodeciiiHOi KOMYHIKAaTUBHOT KOMIIETEHTHOCTI MaiOyTHHOT'O BUMTEIS.

o BusHauutu piBeHb c(OpMOBaHOCTI Mpo(deciiiHOi KOMYHIKaTUBHOI
KOMIIETEHTHOCTI MallOYTHIX BUMTENIB IHO3EMHUX MOB JIO Ta MICJISI €KCIIEPUMETHY.

Jlist  BUpIIIEHHS TOCTaBJICHUX 3aBllaHb BUKOPUCTAHO TakKl  METOIHU
JOCIIIKEHHS:

- TEOpPETUYHI: aHali3 HAyKOBUX JDKEpes 13 TeNarorikd, TMCUXOJIOTii Ta
COINOJIOTII 3 METOI PO3KPUTTS CYTHOCTI TOHSTTS «mpodeciiiHa KOMYHIKaTHBHA
KOMIIETEHTHICTh MalOYTHBOI'O BYMUTEJNS», BU3HAYEHHS MOKA3HUKIB C(HOPMOBAHOCTI
npodeciiiHoi KOMYHIKATHBHOI KOMIIETEHTHOCTI MailOyTHBOTO BUMTENS;, aHATI3 Ta
y3arajibHeHHsI JOCBiMy poOOTH 3 TpOOJIeMH JOCTIIKEHHS Il OOTPYHTYBaHHS
TEeXHOJIOT1i  (opMyBaHHS  mpo¢eciiiHOi ~ KOMYHIKATUBHOI ~ KOMIIETEHTHOCTI
MalOyTHBOTO BUUTEJIS;

- EMIIIPUYHI: TIearoriyHe CIOCTePEXEHHs, Oeciii, aHKETyBaHHS, TECTyBaHHS
3 METOI0 BHUABJICHHS PIiBHIB CPOpPMOBAHOCTI TpodeciifHOi KOMYHIKAaTHBHOI
KOMIETEHTHOCTI MaiOyTHbOrO BYMTENS; MOJEIIOBaHHS 3 METOI PO3pOOKH
TEXHOJIOT1i  (opMyBaHHS  Mpo¢eciiiHOi ~ KOMYHIKATUBHOI ~ KOMIIETEHTHOCTI
MaliOyTHBROTO  BUMTENs;  MENAroriuyHUid  eKCIEepUMEHT  (KOHCTAaTyBaJbHHIA,
dbopMyBaIbHUM 1 KOHTPOJIBHMU eTamu) ISl MepeBipkd €()EeKTUBHOCTI TEXHOJOTI]
dbopmyBaHHs MPodeciiiHOT KOMYHIKATUBHOT KOMIIETEHTHOCTI MallOyTHbOTO BUMTEJIS

Ta MearoriYHUX yMOB 1i 3a0€3MeUeHHS;



- CTATUCTUYHI: MaTeMAaTUYHOI CTATUCTUKH (CTATUCTUYHA 0OpOOKa MOKa3HUKIB,
BUSIBJICHHSI iXHBOI JOCTOBIPHOCTI Ta BIPOTIAHOCTI), 1[0 3abe3mneuye KiTbKICHUN Ta
SKICHUM aHaJ3 eMIIPUYHUX JaHUX.

HaykoBa HOBHM3HA TOJIirae B TOMY, IO OyJl0 HAyKOBO OOIPYHTOBAaHO
TEXHOJNOTil0  (QopmyBaHHS  TpodeciiHOl  KOMYHIKATUBHOI ~ KOMIETEHTHOCTI
MaiOyTHHOTO BYUTENS; KOHKPETU30BAaHO 1 HAYKOBO MOAM(DIKOBAHO TOHSTTS
«mpodeciiiHa KOMYHIKaTUBHA KOMIIETCHTHICTh MaWOyTHBROTO  BUUTENS»  SK
IHTerpaTuBHEe OaraTOpiBHEBE OCOOMCTICHE YTBOPEHHS, IO PO3IJISAAETHCS SIK
pe3yabTar chOpMOBAHOCTI MPOQeCIHHUX KOMIIETCHIIH Ta OCOOMCTICHUX SIKOCTeH
MaiOyTHHOI'O BUUTETIS.

IIpakTyHe 3HAYeHHS MMOJSITa€ y CHUCTEMATH3aIlli Ta 3aMpOBaKCHHI PATY
BIpaB, 3amisi (QopmyBaHHA mnpodeciiHOl KOMYHIKATUBHOI  KOMIIETEHTHOCTI
MalOyTHIX BYMTENIB 1HO3EMHHX MOB, IIO MOXYThb OyTH BHUKOpPHCTaHI MiJ Yac
HABYAJIBLHOTO MPOIECY Y BUIIUX HABYAIIBHUX 3aKJIaJ1ax.

Anpobania pe3yabTatiB gocaigkeHHss. OCHOBHI HayKOBI IOJIOXKEHHS Ta
HAyKOBI JIOCIIDKEHHS B 5 HAyKOBMX mpausx. 3 Hux 4 Te3 — y 30ipHHKax
MDKHApOIHUX KOH(pepeH i Ta 1 Te3u — y 30ipHUKY BCEYKpaiHChKOT KOH(DepeHIIii.

Ctpykrypa podoru. PobGoTa ckiianaerbes 31 BCTyIy, 3 po3/AiIiB, BUCHOBKIB JI0
PO3/ALTIB, 3aTAJIbHUX BUCHOBKIB, CTUCKY BUKOPUCTAHUX JKepel (88 mo3ulliid, 13 HUX

12 iHO3eMHOIO0 MOBOIO), TOJAATKIB.

PO3LI 1
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TEOPETHUYHI 3ACAJIM KOMYHIKATUBHOI KOMIIETEHTHOCTI
MAWBYTHHOI'O BUUTEJISI

1.1 CyTHicTh NOHATTS «KKOMYHIKATHBHA KOMIIETEHTHICTH YUHTEsI»

Hapasi miaBumytoThCcsi BAMOTH JIO 3MICTOBOTO Ta OPTaHi3alliiHO-METOIHIHOTO
HaroBHEHHsI TIpodeCiMHOl TMiArOTOBKM MAaMOYTHIX Y4YMTENIB 1HO3EMHOI MOBH,
0a3yBaHHS LIOTO MPOLIECY HA OCHOBHUX 17I€IX KOMIIETEHTHICHOTO MIAXOMY.

KomneTeHTHICHUH MIX1]] € BaXKJIMBUM B MPOIECI MOJIEpHI3allli BUIIIOT OCBITU B
VYkpaini, 4epe3 1€ BHUCBITIEHHS MOro OCHOBHUX IIOJIOKEHb Y KOHTEKCTI
BJIOCKOHAJICHHSI MPOo(eciiHOi MIATOTOBKM BUYUTENIB 1HO3EMHUX MOB € HAJ3BUYANHO
aKTyaJbHUM.

[Ipodeciitna miaroToBka MaWOyTHIX YYHTENIB — II€ IPOIEC OBOJOIHHS
3HAHHSMHM Ta BMIHHSIMHM, HEOOXIIHUMHU MEAaroroBl JJisi HAaJEKHOTO BUKOHAHHS
3aBJlaHb HaBYAJIbHO—BUXOBHOTO Tpouecy [37, c. 268]. IlinroroBka ckiagaeTbes 13
CYKYMHOCTI CHEeLiaJIbHUX 3HaHb, AKOCTEH, YMIHb 1 HaBHYOK, TPYIOBOIO JIOCBILY 1
HOPM TMOBEIIHKH, 110 3a0€3MeUy0Th MOXKIUBICTh YCHIIIHOT MPOQECIHHOI AiSIbHOCTI
nejgarora. BoHa 3iliCHIOETBCS TI1J] 4Yac MPOIECY YYIHHS CTYJIEHTIB Yy CHUCTEMI
HAaBYAJIbHUX 3aHATh Ta M033ayJAUTOPHOI POOOTH 3 MNPOQeciiHO OPIEHTOBAHUX
JUCIUTUIIH 1 MEeIaroriyHoi MPakTUKU. Pe3ynbratr mpodeciitHol mAroTOBKM — MEBHUMN
piBeHb C(POPMOBAHOCTI 3arajbHOIEAArOTIYHUX 3HAHb, YMIHb 1 HaBHUYOK, SKOCTEH
0COOHMCTOCTI Ta MeAaroriyHol KOMIIETEHTHOCTI.

IlemaroriuHa KOMIIETEHTHICTh BH3HAYAETHCA SK €JHICTh TCOPETHYHOI Ta
MPaKTUYHOI TOTOBHOCTI BHKJIajada J0 3IHCHEHHS HAaBYAIbHO—BHXOBHOTO IPOIIECY
Ta € BU3HAYAJIHbHUM (DaKTOPOM YCITIIIHUX /1 BUKJIaAaya.

PosrnsnemMo Onmkue CYTHICTh TOHSTTA «KOMIIETEHTHICTh». BuBYEHHS
MICUXOJIOTO—TI€IaroT1vyHO1 JITEPATypH 3aCBIAUMIIO, 110 y Haylll TPUBAE THTEHCUBHA
JTUCKYCIS HaBKOJO BHU3HAaueHHs Je(]iHIT «KOMIIETEHTHICT». ICHYIOTH pi3HI
TIyMadeHHs J1aHOi KaTeropii, fKi KapAWHAJIbHO HE BIAPI3HAIOTHCA, MPOTE

OKPCCIIOIOTh p13H1 ACIICKTH ObOI'O ITOHATTA.



JIoBIAHMKOBA JiTEpaTypa BUAUISE JBA 3arajbHl acleKTH BU3HAYEHHS MOHSATTS
«KOMTICTECHTHICTB:

1) 3HaHHS JIFOIMHY B MIEBHIH Taly3i, sIKa Ha YOMYCh JAyXKe J00pe pO3yMi€ThCs,

2) MOBHOBAXKEHHS, MOBHOMPABHICTh, TOBHOBJIAIJIS.

€BpONENChKI eKCIIepTH al0Th BU3HAYCHHS «KOMIIETEHTHOCTI» SIK 37IaTHOCTI
YCHIIIHO 33JI0BOJILHSTH 1HAWBIAyaJdbHI Ta COLIAIbHI MOTPEOU, TIATH Ta BUKOHYBATH
nmoctaBlieHH1 3ajmadi. KokHa KOMIETeHTHICTh moOyJoBaHa Ha IIO€JIHAHHI
B3a€MOBIJIMOBIAHUX [MI3HABAJIBHUX CTaBJICHb 1 MPAKTUYHUX HABUYOK, I[IHHOCTEH,
EMOIIIH, TOBEAIHKOBUX KOMIIOHEHTIB, 3HaHb 1 BMIHb Ta IHIIMX CKJIaJOBUX, IK1 MOXKHA
MoOUTI3yBaTH st akTuBHOI nii. C. bonaap Haromomrye, 1m0 KOMIETEHTHICTh — II€
3JIaTHICTh OcOOMCTOCTI JisiTH [3, . 8].

O. CaBueHKO TIOSICHIOE  KOMIIETEHTHICTh SIK  IHTETPOBaHYy  3JaTHICTh
0COOHUCTOCT1, HAOYTY y MpOlleci HaBYaHHS, sIKa OXOIUIIOE: 3HAHHS, BMIHHS, HABUUKH,
JIOCBII, IHHOCTI, SIKI MOXKYTh LIJIICHO peai3yBaTUCs Ha pakTulli [66, c. 416].

[lenaroriyHa KOMIIETEHTHICTb B CBOIO 4Yepry nepeadayvae psia  1HIIMX
KOMITETEHTHOCTEH, SIKUMH MIOBUHEH OBOJIOJITH MallOyTHI BUUTEb:

— iHopmariiHa  KOMIIETEHTHICTh, IO  MOTpedye  OINaHyBaHHS
1H(OpMaIIHHOIO TEXHOJIOTiE0 Ta chOPMOBaHI YMIHHS 33711 OMPAaIfOBaHHS HA0yTOl
1H(popmari;

— KOMYHIKaTHBHA KOMIETEHTHICTh — 3/IaTHICTh BCTYNATH Y KOMYHIKAIIIO
Ta 3HAXOJUTH IMOPO3YMIHHS 3 OTOUYIOUYHMH,

- MPOIYKTUBHA KOMIICTCHTHICTh — BMIHHS OTPHUMYBaTH ITO3UTHBHHM
pe3ynbTar BiacHOi AisuTbHOCTI. [IpoaykTOM memaroriyHoi MisbHOCTI € BCEOIUHO
PO3BHHEHA OCOOUCTICTDH YYHSI,

— MOpaJibHa KOMIIETEHTHICTh — c(opMoBaHa cHucTeMa IIHHOCTEH, IO
3a00pOHSIE BUNTEIIO 31HCHIOBATH aMOPaJIbH1 BUMHKH,

- NICUXOJIOT1YHA KOMIIETEHTHICTh — YMIHHS CIHMPATHCS Ha TMCUXOJOTIYHI
3aKOHOMIPHOCTI MPOLEeCy HABYAHHS,

- NpeMEeTHa KOMIIETEHTHICTh — JIOCKOHAJI1 3HaHHS MPEAMETa Ta METOJIUKH

Horo BUKJIAJIaHH:, 4 TAKOK BUKOPHUCTAHHA INX 3HAHb HA HpaKTI/IHi;
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- MaTeMaThyHa KOMIETEHTHICTh — BMIHHS 3[1MCHIOBATHU MaTeMaTH4HI
orepailii, MpaIoBaT 3 YACIAMU, 3 YUCIOBUM PSJIOM.

— CaMOOCBITHS Ta CaMOpPO3BHBAJIbHA KOMIIETCHTHICTh — OakaHHS Ta
3/IaTHICTh 3aliMaTHUCh CaMOPO3BHUTKOM Ta CaMOOCBITOI0, 3aCTOCOBYBATH TBOPYHIMA
X1 B HaBYaJIbHO—BHXOBHOMY mporieci [49, c. 60].

®opMyBaHHSI KOMYHIKATUBHOI KOMIIETEHTHOCTI CTa€ OCHOBHOIO METOIO
HaBYaHHSA MaNOYTHIX BHKJIagadiB. AHaII3 JOCHI/DKCHb JO3BOJIAE BHU3HAYaTH
KOMYHIKaTUBHY KOMIIETEHTHICTh K MUKIUCIHUIUTIHADHUNA (EHOMEH, Y TIyMaudeHHI
SAKOr0 BIACYTHSA 4YITKa CTaHAapTh3aulii. ICHye Aekiipka NPUYMH HEBU3HAYEHOCTI
JIaHO1 KaTeropii:

- TEPMIHOJIOTIYHI ~ OCOOJMBOCTI  CJIOBOCHIOJYYEHHS  “KOMYyHIKaTHBHA
KOMIIETEHTHICTH 3@ PaxyHOK CHELM(IKH NEPIIOTO EIEMEHTA;

— 0araroaCnekTHICTb ~ JIaHO1I  Kareropii, 10  XapaKTepU3YyeThCsA
CAMOCTIMHICTIO 11 KOMITIOHEHTIB, SKa TAaKOXX € ITO€JHAHHSIM OCOOMCTICHMX SIKOCTEH,
THUITIB TTOBEIIHKY, 1HAMBIAyai3allii CIJIKyBaHHS;

— 0COOJIMBOCTI TEPEKIAy IIOTO TEPMIHY, aJKEe y BITUYM3HSIHIN HAYyKOBIN
JiTepaTypi aHTJIHCHKUE TepMiH “‘COmmunicative competence” Bu3HAYAETHCS SIK
“KOMyHIKaTHBHA KOMIETEHIIA™ 1 K “KOMYHIKaTHUBHA KOMIIETEHTHICTh .

[ToHSATTS «KOMYHIKaTUBHA KOMIIETEHIIs» BHepiie OyJ0 BHKOPHUCTAHO
J1. Xaitmcom y 1966 p. MoBo3HaBelb po3poOUB TEOPir0 HaBYaHHS MOBU 1 BU3HAYMB
KOMYHIKaTUBHY KOMIIETEHIIIIO SIK BHYTPIIIHE 3HAHHS CUTYaTUBHOI JOIILHOCTI MOBH
[83, c. 35]. BpoaoBk IeKiabKOX AECATHIITh MICHsl [[LOTO MOHATTS KOMYHIKATHBHOT
KOMIIETEHIII{, 110 YacTO BKHUBAJIOCS SIK CHMHOHIMIYHE JI0 MOHSTTS «KOMYHIKATHBHA
KOMIIETEHTHICTb», Ha0yJlO0 YHCICHHUX TPaKTyBaHb Yy Tpalsx 3apyODKHUX Ta
BITUM3HSIHUX YUYEHUX, 30KpeMa HMOTO JIHTBICTUYHI, TparMaTuyHi, COIIOJTIHTBICTHYHI
acriektu [82].

HeuiTkicTh TIyMaueHb TE€pMiHA NPU3BOIUTH 10 HASIBHOCTI BETUKOI KIJIBKOCTI
nediHin: MOBHa KOMIIETEHTHICTb, KOMYHIKaTUBHA JIOCKOHAJIICTh,
COITIOJIIHTBICTUYHA KOMIIETEHTHICTh, KOMYHIKQTHBHA TPAMOTHICTh, KOMYHIKaTHUBHI

3110HOCTI, BepOaibHa KOMyHIKaTHBHA KOMIIETEHTHICTh, KOMYHIKAaTUBHI BMIHHS Ta 1H.
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[IpoGiemoro Bu3HaueHHs JAediHINIT «KOMYHIKAaTUBHA KOMIIETCHTHICTbH)
3aliMaBcs psA  BITYM3HSHUX Ta 3apyObKHHX HaykoBLiB, sk C.MakcuMmeHko,
JI. TlerpoBcbka, FO. KykoB, O. Apmasceka, C. CaBinboH, M. BarwoTHEB,
. I3apenxoB, O. Cksopuona, H. I'e3, O. Kazapuesa, F0. ®enopenxo, I'. Pypik,
O. bopogenp, C. [lerpymun, M. 3a6pouskuii, H. ['onuaposa, 0. €EmenbsHoB.

HaykoBI1l BU3Ha4arOTh CYTHICTh KOMYHIKATUBHOI KOMIIETCHTHOCT1 Ha PI3HUX
3acajiax. B oCHOBY TiiyMaueHb aBTOpamMu MOKJIAJIEHO:

- 3HAHHS, BMIHHS, HABUYKH,

- 3110HOCTI Ta BJIACTUBOCTI OCOOMCTOCTI;

- TOTOBHICTD JI0 CIUJIKYBaHHS SIK IHTETPAJIbHY XapaKTePUCTUKY (DaxiBIIs.

VY cucremMaTU30BaHOMY BUIVIAJI MOXJIMBO BHOKPEMHUTH HACTYIHI CIOCOOM
TIYyMau€Hb JAHOTO TEPMIHY:

- KOMILJIEKC 3HaHb, HABUYOK Ta yMiHb, HEOOXIHUX JJIsi €(PEKTUBHOIO
CHJIKYBaHHS;

- LJTICHE 1THTErpaTUBHE YMIHHA peaizyBaTu €(pEeKTUBHY AiSUIbHICTH;

- CTYIIHb 3aTyYEHOCTI JIIOJAUHU B KOMYHIKaTUBHY AISUTbHICTB;

— TOTOBHICTb Ta 3/IaTHICTh OCOOU JI0 CIJIKYBaHHS;

— BOJIOJIIHHSA TEXHOJIOTISIMA YCHOTO 1 MUCEMHOTO CIIJIKYBaHHS Ha PI3HUX
MOBaXx;

— CYKYIHICTh 37I0HOCTEH, SAKOCTEH Ta BIACTUBOCTEH OCOOMCTOCTI,
MOTPIOHUX 3311 YCIIITHOT MpodeCiHOI JISITFHOCTI Y Ti 4H 1HIIIH chepi.

KoMyHikaTHBHA KOMITIETEHTHICTh TPAKTY€ETHCS BUCHUMHU SIK 3[IATHICTH JTIOAUHH
BCTAHOBJIIOBATH Ta MIATPUMYBATH KOMYHIKAI[IO 3 IHIIUMHU JIIOAbMHU. CKIaI0BUMHU
KOMYHIKaTUBHOI KOMIIETEHTHOCTI € CYKYITHICTh 3HaHb Ta YMiHb, IO 3a0€3MEYyI0Th
edeKTUBHUN X1J KOMYHIKaTUBHOro mnpouecy. KoMyHIKaTMBHa KOMIIETEHTHICTb
BU3HAYAETHCS K PIBEHb OMAaHYBaHHS HOPMaMHU CHUIKYyBaHHS, 3aCBOEHHS COIIAIbHO—
NICUXOJIOTIYHUX CTAaHJApPTIB, CTEPEOTHUIIB MOBEAIHKM Ta OIMAaHyBaHHS TEXHIKOIO

CIJIKYBaHHS.
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Y mMpokoMy pO3yMiHHI TOHSTTS «KOMYHIKaTUBHA KOMIIETEHTHICThY
PO3TIIAIAETHCSA SIK 1IEMHO—MOpalibHA KaTEropis, sKa PEeryJloe€ CHCTEMY CTaBJICHBb
JIOJUHU 70 COIIaJIbHOTO Ta MPUPOTHOTO CBITIB, @ TAKOXK JO CaMOi ceOe SIK CHHTE3Y
IIUX JIBOX CBITIB [48, c. 5].

Y 1NCUXO0N0ro—MenaroriyHuX JOCTIKEHAX KOMIETEHTHICTh Yy CIIUJIKYBaHHI
BU3HAYAETHCS!

- SK CKJIaJIHE YTBOPEHHSI, SIKE BKJIIOYA€E 3HAHHS COLIAIbHO-TICUXOJOTTYHUX
(dakTopiB Ta YMIHHS 3aCTOCOBYBAaTHM iX Yy KOHKPETHIM MJISUIBHOCTI, PO3YMIHHA
MOTHBIB, CTpATeTii MOBEIIHKH, IK CBOIX BJIACHMX, TAK 1 MAPTHEPIB MO CHIJIKYBAaHHIO,
BMIHHS PO310paTucs B TPYMOBHUX COIIAJIBLHO-TICUXOJIOTTYHUX MPOOIeMax, pO3yMIHHS
MOXXJIMBUX TIEPEIIKOJ] Ha TMUIAXY JO B3a€EMHOTO TIOPO3YMIHHS, OBOJIOIIHHS
TEXHOJIOTIEI0 Ta ICUXOTEXHiKo crinkyBanHs (J1. [TetpoBchka) [62];

- K CHCT€Ma BHYTPIIIHIX 3ac00iB PEryJjlOBaHHS KOMYHIKaTUBHHUX il
(0. XKyxos Ta in.) [15];

— SK 3/IaTHICTb BHUKOPHUCTOBYBAaTH MOBY B PI3HUX c(epax CIIIKyBaHHS
(O. ApmiaBcbka, C. CaBiHBOH);

— SK 3aTHICTb BUKOPHCTOBYBAaTH MOBY IIUICCIIPSIMOBAHO, TBOPYO,
HOPMATHBHO Ta Y B3aeMoJIii 3i ciBpo3aMoBHUKOM (M. BstroTHes) [10];

- SK 3JIaTHICTh JIFOAWHW 10 CIUJKYBaHHS B OJHOMY, KUTbKOX ab0 BCiX
BHJIaX MOBJICHHEBOI JISUTBHOCTI, IO CTAaHOBUTH HaOyTy B TIPOIECl MHPHPOIHOI
KOMYHIKallii a00 cremiajbHO OpraHi30BaHOTO HABYaHHS OCOOJIMBE YMIHHS
ocooucrocti (/1. I3apenxos)[ 32, c. 56];

— SK HasABHICTb 3710HOCTEH A0 nenaroriydoi komyHikariii (O. CkBoplioBa);

- SIK 3HAHHS MPO MOBY, BMIHHS Ta HaBHYKH 3aCTOCOBYBAaTH iX Yy MOBIi B
pizanx cutyamisx (H. I'e3);

- SK 3HaHHS, BMIHHS Ta HAaBUYKW, MOTPIOHI JUIsl PO3YMIHHS UYXKUX Ta
BJIACHMX MPOJYKTIB MOBJICHHEBOI A1SUTLHOCTI, BIMOBIIHO 110 IiIeH, cep 1 cuTyarriit

crinkyBanHs (O. Kazapuesa ta FO. @enopenko) [36; 74];
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- SK BOJIOAIHHSI TIEBHOIO CHUCTEMOIO BMiHb 1 HABMYOK MI>KOCOOMCTICHOTO
CHUIKYBaHHS, aJCKBATHUX CHUTyallll CHUIKYBaHHSA JUIsl JIOCATHEHHS MOCTaBJICHOI
cy0’extom komyHikatuBHOI MeTH (I".Pypik) [64];

- sk cucTeMa BHyTpimHiX pecypciB (O. Boposenp) [4];

- K CKJaJHE YTBOPEHHS, IO BKIIOYA€ II3HABaJbHUM, EMOILIMHUI Ta
noBeninkoBui kommoreHTH (C. IeTpymmn) [63];

- K TIeBHA IHTErpajbHa XapaKTePUCTHKA CHUIKYBaHHS, Yy SKIA
OTIOCEPEKOBAHO BHUPAXKAIOTHCS MOPATbHO—CBITOTJISAIHI YCTAHOBKM OCOOUCTOCTI, ii
3arajpbHa Ta  npodeciiiHa  COpSMOBAHICTh,  PIBEHb  KOMYHIKaOEIbHOCTI
(M. 3abpoupkwii) [16; 23].

H. T'onyapoBa po3risijgae KOMIETEHTHICHUN TiAXiA SK COpoOy HiIBEIIOBATH
IPOTUPIYYS MK HABUYATIBHOIO Ta IIpodeciiiHoro AisuibHOCTIMH [40, c. 45].

JleTanbHO TOHATTS “‘KOMYHIKaTHBHA KOMIIETEHTHICTh ~ PO3TJSHAETHCS Y
npaisix FO. €EmenbsnoBa. Ha #oro 1yMKy KOMyHIKaTHBHA KOMIIETEHTHICTh 3aBXKIH
Ha0yBa€TbCs Y COIIaTbHOMY KOHTEKCTI. OCHOBHMMU (haKTOpaMH, 110 BU3HAYAIOThH 1l
PO3BUTOK MOKHA BU3HAYUTH >KUTTEBUU JIOCBIJ JIOJWHU, 3arajibHy €pYJUIII0 Ta
creriaibHI HaykoBi Metoau [ 14, c. 16].

OTke, KOMYHIKaTHBHY KOMIIETEHTHICTh MOJKHA PO3IJSIIATH SIK CYKYITHICTh
3HaHb, yMIHb 1 HABUYOK, 110 BUSBISIOTHCS Y KOMYHIKATUBHUX 15X Ta 3a0€3MEUyI0Th
e(eKTUBHICTh B3aeMOAIl 3 oTouytouumu. [lemaror MoOBWMHEH 3HAWUTH MIAXiA 10
KOXXHOTO CTYJICHTA, HAJarOJUTH CTOCYHKHU, BUKIIUKATH MOBAry, HABUUTH CIPUMUMATH
iHpopMarlito, IUIATHCS BIACHUMH I[IHHOCTSIMH, S>KUTTEBUMH TPUHIIAIIAMH Ta
11eanamu.

[Ipattoroun 3 rpymnoro, BUKIaaay BUOYIOBYE HACTYIHI JIiHIT KOMYHIKATUBHOI
B32€MO/IIi: 3 KO)KHUM OKPEMHUM CTYACHTOM, 13 TPYIOI0, 13 KOJEKTUBOM Y€pe3 aKTUB,
31 CTyJIEHTOM 4epe3 KOJEKTUB. | B mpolieci HaBYaHHS 1[I HANPSIMKHU MEePeTuTiTaloThCs,
B3a€MOMIIOTh Ta (YHKIIOHYIOTH SIK €quHe Iie. Tomy Oyab-KOMYy BYHUTEIIO
MOTPIOHO BUBYUTH CBOIO OCOOMCTICTh Ta HAJaTH i 00 €KTUBHY OIIIHKY, 3aJJIs TOTO,

mo0 3HaTH, HAJ YUM IMpaIlOBaTH, LI0 IMOCTABUTH Ha MepIIe Miclle y IMpoleci
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camoBuxoBaHHs. Kopekiiisi BIacHOT OCOOMCTOCTI JTO3BOJMUThH MOJOJATH Oap’epu y
CHUIKYBaHHI, TIATPUMYBATH MMO3UTUBHY aTMOc(epy Ta poOounii HaCTpiid y Tpyi.

Crig 3a3HaunTH, IO PIBEHb MPOSBY KOMYHIKaTUBHHUX SKOCTEH 3aJIEKUTh BiJl
Cy0’€KTUBHOT'O 3HAYCHHS JIIOJWHU JIJIS TAaHOI OCOOMCTOCTI, Bl KUTTEBOTO JOCBIIY,
BiJl YMOB BUXOBAHHSA Ta B1J] CTYIICHS PO3BUTKY JYXOBHOI KYJIbTYpH.

EMmariiine po3ymiHHS € HaJ3BHYalHO BaXXJIMBUM, TOMY IO, SK BiaMidae
M.3a0po1bkuid, 30aTHICTH TeAarora A0 CIIBIEPEKUBAHHS HE JIMILIE CIpHUsIE
aJICKBaTHOCTI B1JOOpakeHHsI 0COOMCTOCTI Y4HIB, BOHA TAKOX IOKJIaJ€HA B OCHOBY
BCTAQHOBJICHHS 3 HUMH IO3UTUBHUX, BHUCOKONPOAYKTUBHHUX B3Aa€EMOBIJIHOCHH, WIO
BILIMBA€E Ha e()eKTHBHICTH MEJarorigHoro mnpoiecy B miyiomy [16, c. 28, 88].

Takok BaXXJIMBUM KOMYHIKaTUBHMM YMIHHSIM € caMoperyJsisinis. BwiHHsS
KEepyBaTH BJIACHOIO TOBEIIHKOIO 3aBXIW BUKIMKae mnoBary. [lng Ttoro, mo0
BIIOPATHUCS 13 CUTYAlI€0 Ta MO30yTUCS HANPY>KEHHS, TOIIIBHO 3MIHUTH CTaBJICHHS
70 JIOAEH, cUTyalld, NpPeaMETIB, sKI CHPUYUHSIOTH XBWIIOBaHHS. SIK 3a3Hauae
B.I'pexHeB, ympaBiiHHS €MOLIMHO-BOJIBOBOIO C(epor0 — 1€ 3aTHICTh YSABIATH
MOXJIMBI HEBJa4l Ta BIJKUAATH HECIIOAIBaH1 CUTYaIIIi.

3 TOYKHU 30py JIHTBICTUKH, KOMYHIKATUBHA KOMIIETEHTHICTh — 11€ 3HAHHS TPO
MOBY, HABUYKM Ta BMIHHS 3aCTOCOBYBATH iX y KOMyHikauiiaux curyauisx (H. I'es,
O. Kazapuera, C.Maptunenko, I'. Pypik, 0. ®enopenko). Tobro mana nedinimmis
BKJIIOYA€  MaiCTepHE  BOJIOJIHHA MOBOIO, (DOHETUYHHMH, OPHOCTIYHUMH,
MOp(hEMHUMH, JTEKCUYHUMHU T4 CHHTAKCHYHUMH BMIHHSAMHU. AJDKE OJIHA 3 TOJIOBHUX
¢byHkmii BuuTens — iHpopmamiiHa (IOHECEHHS 10 Y4HIB NMEBHHMX (DaKTiB, TEOPIH,
3aKOHOMIpPHOCTe). TiNbKM 3aBIsSKM 3HAKaM Ta 3HAKOBHUM CHCTEMaM MOXIIHBO
nepeaaTy iHQpopMariiro.

3HaKoBa CHCTEMa, Yy CBOIO Yepry, € BepOalbHOI0 4YHM HeBepOaJIbHOIO.
BianoBiiHO 1 KOMYHIKaTUBHY KOMIIETEHTHICTh MOYHA PO3TJISAATH 3 JaHUX TOYOK
30py. BepbOanbHa KOMMETEHTHICTh BUPI3HAETHCS JEKCHUYHOK Ta CHHTAKCUYHOIO
BIIPaBHICTIO, YMIHHSM TOYHO, BJIYYHO Ta aJ€KBaTHO OLIIHIOBATH CHUTYaIlil, MPaBUIbHO
BUKOPUCTOBYBATHU CJOBa Ta PEYEHHS Y J1aJOTIYHOMY Ta MOHOJIOTIYHOMY MOBJIEHHI.

HeBepOanbHa KOMIETEHTHICTh BKJIIOYA€ YMIHHA BHUKOPUCTOBYBATH  MIMIKY,
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MAHTOMIMIKY (OK€CTH, II03M, PyXH), IHTOHAIlI0, 30POBUN KOHTAKT, PO3MIIICHHS
(3oxpema muctanmiro). Lli cnocobu nomoMararoTh MPUBEPHYTH YBary pecIOHJICHTA,
BUCJIOBUTHU CBOE BITHOIICHHS JI0 CIIIBPO3MOBIIS Ta HaJAaHOI 1H(OpMallii.

KinpkicTs KecTiB, sIKI MOXKHAa 3aCTOCOBYBAaTH Y CIIUJIKYBaHHI, BEJIbMU
pi3HOMaHITHA:

1) xoMyHIKaTHBHI >XeCTH (BOHU 3aMIHAIOTH MOBJICHHS, TOMY MOXYTh
BUKOPHUCTOBYBATHUCH SIK CAMOCTIMHHUI BUpPAa3HUK 1HPOpMAIlii: MPUBITAHHS, TIPOIAHHS;
norpo3a, 3a00poHa, MPUBEPHEHHS YBAard, 3alPOIICHHS; CTBEPKCHHS, 3allCpEUYCHHS);

2) MmiIKpEeCIoYi KeCcT! (CympOBOKYIOTh MOBJICHHS JIFOJIMHU Ta 301IBIIYIOThH
eeKT CIPUUHSATTSI);

3) MopanbHi KecTH (BHpa3HI pyxH, 11O 1H(MOPMYIOTH HPO CTABICHHS 10
CHTYyaIlii: He3aJJ0BOJICHHS, 3IMBYBaHHS, HECXBAJICHH, 3r0/1a, Bijpas3a i T.1.).

Buknamau 3acTtocoBye B Mpoleci HaBYaHHS JiBa BHUAM MOBJICHHA —
MOHOJIOT14HE Ta JiajoriyHe. be3 cymHiBY, A1 po3’iCHEHHSI BJAaCHOI MO3UILii, TPOSIBY
pPO3yMIHHS, CTaBJIEHHS /0 MEBHUX MOJINA, ado X Ui mepeaadl iHGopmallii rnegaror
3aCTOCOBY€E MOHOJIOT1YHE MOBJICHHS.

[IpoTe SKIO HAIIOI0 METOIO € BCTAHOBJICHHSI KOHTAKTY 3 MIEBHOK 0CO000, TO B
JIAaHOMY BHIIAJKy Hi€BOIO (OPMOIO CIIUIKyBaHHA € mianor. Moro cyTh — e yMiHHS
BUCIIOBUTH CBOIO JyMKYy, TOJIEPAHTHO Ta 3 TIOBAarol BHCIYyXaTH TMO3UIIIIO
pesnongeHTa. Merta miajory — mepenada iHdopmarlii, IeMOHCTpaIlisi BiJIHOIICHHS
CIIBPO3MOBHUKIB OJIMH JI0 OJHOTO Ta IMOIIYK MO3UIIii, sika O BiamrToByBaia 000x. Y
J1a031 BAXKIIMBO JOTPUMYBATUCS TPHUHIIMITY PIBHOIIHHOCTI Ta Cy0'€KTHOCTI 3 000X
cTopiH. PO3BMHEHI KOMYHIKATUBHI YMiHHS, € MOKa3HUKOM MEIaroriyHoi KyJbTypy Ta
MeIaroriyHoi MaCTEPHOCTI BUUTEIIS.

Posrnsnemo Onrskye MOHATTS «IHIIOMOBHA KOMYHIKaTHBHAa KOMIETEHTHICTBY.
Cama nedinilis «IHIIOMOBHa KOMYHIKaTMBHAa KOMIIETEHTHICTb» Oyja BBElICHA B
HaykoBuii 00ir [[. Xaiismom, skuii BuU3HA4aB ii AK 3HaHHS, SKI 3a0€3MEYYIOTH
IHAMBIAY MOXJIMBICTD 3IHCHEHHS (DYHKI[IOHAJIBHO CHPSIMOBAHOTO MOBJIEHHEBOIO
CIUJIKYBaHHS IS JOCSITHEHHS YCIIXy B KOMYHIKaIllii B CEpEIOBHUIII 1HIIOMOBHOT

KkynbTypu [83,c. 65].
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[cHYIOTB pi3HI MIAXOAM A0 OKPECIEHHS CYTHOCTI 1HIIOMOBHOI KOMYHIKATUBHOL
KOMITETEHTHOCTI, 30Kpema OCOOMCTICHUH, CUCTEMHO—CTPYKTYPHUH Ta
akmeosoriyauii. be3niu maykoBux poOit H. Kommmosoi, 1. Cekper, 1. CtaBuipkoi,
C. HikonaeBoi mpuCBSUYCHI JaHINA TeMaTHII.

H. KomumoBa posznsgae JaHy KOMIETEHTHICTh 13 TMOTJIALY OCOOHCTICHOTO
nigxony. Ha ii myMKy 1HIIOMOBHAa KOMYHIKaTMBHAa KOMIIETEHTHICTh YOCOOIIOE
aKTyaji3allilo 1HIIOMOBHMX KOMIIETEHIIM sK ©0a30BUX HABUYOK, Iepeadavae
TFOTOBHICTh /10 iX MPOSIBY, BOJIOJAIHHS 3HAHHSM 3MICTYy KOMIIETECHIH, TOCBIJIOM
JIEMOHCTpAIllli KOMIIETEHII y PI3HOMaHITHUX CTaHJIAPTHUX 1 HECTaHIapTHUX
CUTyalliX, CTaBJIEHHS JO 3MICTY KOMIIETEHI[Id Ta OO0 ’€KTy IX 3aCTOCYBaHHS,
E€MOIIHHO—BOJILOBY PETYIISALIIO MPOIIECY 1 pe3yJIbTAaTy 3aCTOCYBaHHS KOMITCTEHIIIH.

Y Mexax CHCTEMHO—CTPYKTYPHOTO IIiJIXOJly, 1HIIOMOBHa KOMYHIKaTHBHA
KOMITCTCHTHICTh BH3HAYAETHCS K CHCTEMa, CKIAJOBHUMH SIKOT €: KOMYHIKaTHBHI Ta
Mi3HABAIBbHI 3/10HOCTI, IM3HAaBaJbHA aKTUBHICTb, MOTHBAIlis, KPEaTUBHICTh Ta
TOTOBHICTB JI0 IHIIIOMOBHOT KOMYHIKAITIi.

3 TOYKH 30py AakKkMEOJOTIYHOro MiAXOAY, IHIIOMOBHAa KOMYHIKAaTHBHA
KOMIIETEHTHICTh CTAaHOBHUTH OaratopiBHEBY 1HTErpajibHy OCOOMCTICHY BIIACTHBICTH,
sKa HaJa€ MOXJIMBICTh BHCYBATH Ta €(EKTHBHO BHPILIYBAaTH 3aJayl Ta MpoOseMu
PI3HOTO PiBHS CKJIAIHOCTI TIPH 1HIIIOMOBHIN B3a€MOIII.

He crmpocTtoByroun mOIIBHOCTI HaBENCHUX CYIKEHb, XOTUIM O 3BEPHYTH
yBary Ha Te, 110 BOHM B MEBHIA MIpl YCKIAJAHIOIOTH MPUKIATHE BUBYECHHS
IHIIOMOBHOI KOMIIETEHTHOCTI MaWOYTHIX Y4YHUTeNiB. AJKE BOHO MOTpPeOye UITKOTO
BU3HAYECHHS Ta BUOKPEMJICHHS CTPYKTYPHUX KOMIIOHEHTIB, KPUTEpPIiB Ta O3HAK ii
chopMOBaHOCTI. 3a MEPUIOTO MIAXOAY IS KOMIIETCHTHICTh MOCTAE K KOMILIEKC
MEBHUX KOMIIETEHIIIN, 32 APYroro — sik CUCTEMA, 3a TPEThOTO — AK 0AaraToCTyIleHeBa
1HTErpajJbHa OCOOUCTICHA BJIACTUBICTb.

Bifblll BHBaXCHUM PO3YMIETHCSI TPAKTYBAaHHS IHIIOMOBHOI KOMYHIKATHBHOT
KOMITETEHTHOCTI SIK 1HTETPATUBHOTO OCOOMCTICHO-TIPO(ECITHOTO YTBOPEHHS, SIKE
BTUTIOETHCSA B MCUXOJIOTIYHIN Ta TEXHIYHO-OIEpaliiHiii TOTOBHOCTI 0COOMCTOCTI J10

BUKOHAHHS  MPOAYKTHUBHOI Ta  epekTuBHOI mpodeciiHol  AISUIBHOCTI 13
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BUKOPHUCTAHHSAM 3ac001B 1HO3eMHOI MOBH a00 X B YMOBaX 1HIIIOMOBHOT KyJIbTYPH, 1110
3a0e3nevyye epEeKTUBHY B3a€EMOJIII0 3 HABKOJHIIHIM CEpeNoBHUINEM. Tak BHU3HAYae
IHIIOMOBHY KOMYHIKaTHUBHY KoMmIieTeHTHICTh . Cekper [68]. B mpoMy TimymadenHi
BOAUaeMO TICHMH 3B'I30K MK HIPOQECIHHOI KOMIIETCHTHICTIO Ta I1HIIIOMOBHOO
KOMYHIKaTHUBHOIO KOMITETEHTHICTIO, KOTPi Y KOMIUIEKC] 3a0€3MeuyI0Th €K TUBHICTD
BUKOHAHHS MPo(eciiHOi TIsITBHOCTI.

Cxoxi nornsan Mae [. CraBulibka, sika HaroJjolrye Ha TOMY, IO 1HIIIOMOBHA
KOMYHIKaTHBHa KOMIIETEHTHICTh — OCHOBHA CKJIaJi0Ba MPO(EeCciiHOT KOMIETEHTHOCTI
ocobucrtocti.  [HIIOMOBHAa  KOMYyHIKaTHBHA  KOMIIETEHTHICTh  B1JI3HAYA€THCS
CYKYITHICTIO 3HaHb, YMiHb | HABHUOK, TOTOBHICTIO CIUIKYBATHCS 13 TIPEICTaBHUKAMU
IHIMX KyJabTyp. ToMy mig yac ii HaOyTTst HeoOX1IHO (POPMYBATH KOMIIETEHTHICTh HE
TUIBKH y BCIX BHJaX MOBJICHHEBOI MIsUTBHOCTI, TaK 1 BIJAMOBIJHI MOBHI 3HaHHS
rpaMaTHKH, JICKCHKH Ta BUITAIKiB aBTEHTHYHOTO (hopMyBaHHs MoBH [69, ¢.284-285].

[Ipu boMy BapTO 3a3HAYUTH, 10 3HAHHS 1HO3EMHOT MOBH — II€ JIMIIIE OJIUH 13
CJIEMEHTIB IHIIOMOBHOI KOMYHIKATUBHOI KOMIICTEHTHOCTI, OCKUIBKH TOpyd i3
BMIHHSM MPAKTHYHO BOJIOJIITA MOBOIO, BAXKJIMBE 3HAYCHHSI MA€ TaKOK TOTOBHICTH JI0
PO3YMIHHS COIIOKYJBTYPHOTO MOPTPETY KpaiHU MOCIIIKYBaHOI MOBHU Ta ii HOCIIB,
MOBHHH TaKT 1 COLIOKYJIbTYPHA BBiWwIMBICTh [69, ¢.284-285].

[nma gocmigamisg C. HikonmaeBa 1ia  1HIIOMOBHOK KOMYHIKATHBHOIO
KOMIICTEHTHICTIO BOada€e 3JaTHICTh YCHINIHO 3aJI0BOJBHATH I1HAWBIAYyalbHI Ta
coIliajbHI MOTPEOH, JIATH ¥ BUKOHYBATH MOCTaBJICHI 3aBJaHHs. BoHa 0a3yeThcs Ha
3HaHHSAX, HaBUYKaX 1 BMIHHSAX, NpOTe OOOB’SI3KOBO OXOIUTIOIOE OCOOHCTICHE
CTaBJIEHHS 1O HUX JIIOAWHH, a TaKOX Ii JOCBIJ, SKHH JOIOMAra€ «BIUICCTH» IIl
3HAHHS B T€, 1110 BOHA BXKE€ 3HaJa, Ta CIPOMOXKHICTh OCOOMCTOCTI 30arHyTH KUTTEBY
CHTYyaIli0, B AIKiii BOHAa 3MOKe 3HAHHS 3acTocyBatH [57, ¢.12].

Hapenene tinymadeHHs NOpuUAUISE yBary IIHHICHIM CKJIQI0OBIM 1HIIOMOBHOT
KOMYHIKQTUBHOI =~ KOMIIETEHTHOCTI ~Ta  BOJIOAIHHI  BIAMOBIAHUM  JIOCBIIOM
BUKOPHUCTAHHS 3HAaHb, YMIHb 1 HABHUOK, 110 TaKO>K HAOIMXKY€ ii OCHOBHI O3HAKU IO

npodeciitHOT KOMITIETEHTHOCT1 MaHOyTHLOTO BUUTEIIS.
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3 npaHux QOpMyNIOBaHb MOXHA 3pOOMTHM BHCHOBOK, IO I1HIIOMOBHA
KOMYHIKaTUBHA KOMIIETEHTHICTh — II€ 1HTErpaTUBHE YTBOPEHHS OCOOMCTOCTI, fKe
BKJIIOYA€ MAaNCTEpHE BOJOIHHS 1HO3EMHOIO MOBOIO, CYKYNHICTh 3HaHb, BMiHb,
HAaBMYOK Ta TOTOBHICTh JO MDKKYJIBTYPHOTO CHUIKYBaHHS 1 PO3yMIHHSA

COLIIOKYJIbTYPHOTO MOPTPETY KpaiHu, 1110 BUBYAETHCA.

1.2 CrpykTrypa KOMYHIKATMBHOI  KOMIIETEHTHOCTI  MAai0yTHHOIO

BUMTE/IsI iHO3eMHHUX MOB

Hamu BCTaHOBIIEHO, IO HA JJaHWW Yac y MCUXOJOro-MeAarorivyHii Jireparypi
ICHYIOTh Pi3HI MIJXOAM IO BH3HAYEHHS CTPYKTYPHUX €JIEMEHTIB KOMYHIKATUBHOI
KOMIETEHTHOCTI. 3 i€l NpPUYMHM JOLUIBHO BHU3HAYUTH Ta MpOaHaNI3yBaTH
KOMITOHEHTHUH CKJIaJ KOMYHIKaTUBHOI KOMIIETEHTHOCTI.

CrpyKTypa KOMYHIKaTUBHOI KOMIIETEHTHOCTI Oyjia MpeaMEeTOM AOCTIIKEHHS
TaKUX BITUM3HSIHUX Ta 3apyODLKHMX HaykoBUiB, Ak M. Bstiotnes, H.I'e3, O.
Apmagceka, 0. ®enopenko, C. Casinbon, b. mitcoepr, Y. Kymna, /.I3apenkos,
C. Ko3ak, O. IlaBnenko, A. Kynnescoka, C. Maptunenko, O. CaBU€HKO.

M. BATIOTHEB CTBEpPIKY€E, IO KOMYHIKaTHUBHA KOMIIETEHTICTh CKJIAIAa€ThCA 13
3HaHb IPAMaTUKHU, JEKCUKHU, TIPABUJI CIUIKYBAHHS, €TUKETHUX (POPMYJI, MOBJIEHHEBUX
3aco0iB [10, c. 34]. H.I'e3 pomae, 0 BaXJIMBHUM KOMIIOHCHTOM € BMIiHHS
CHIBBIJIHOCUTH MOBHI 3aco0OHU 13 3aBAaHHSAMHU, YMOBAaMHU CHIJIKYBaHHS Ta PO3YyMIHHS
CTOCYHKIB MDK cmiBpo3MoBHUKamu. (. ApiiaBchbka BH3HA4a€ OCHOBHUMH
KOMITOHEHTaMH MOBHY Ta COLlaJIbHY KOMIETEHII11, [0 BXOJATh 10 CKJIaay Oylb-aKOi
TISUTBHOCTI.

Jlemo 1Hmry crpykrypy okpecitoe O.Denopenko, sika BUALISLE HACTYIIHI
KOMIIETEHIIIT.

— MOBHY (JIEKCHYHI, TpaMaTuyHi, (GOHETUYHI i1 opdorpadiuHi 3HaAHHS);

- MOBJICHHEBY (BKJIIOUAa€ BMIHHS ayJilOBaHHS, YHTAaHHA, NHChbMa Ta
MOBJICHHEB]1 BMiHHA);

- JIEKCUYHY (3HAHHSA JIEKCUKH 1 MOBJICHHEBI JICKCUYH1 HABUYKH);
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- rpamMaTU4Hy (3HAHHS TPaMaTHKU 1 MOBJICHHEBI rpaMaTUYH1 HABUYKH);

- dbonernuny  (doHETHYHI  3HAHHSA,  MOBJICHHEBO—CIIYXO—BHUMOBHI
HaBUYKH);

— COLIIOKYJIBTYPHY (crocyeThCst KpaiHO3HABCTBA Ta
JIHTBOKPaiHO3HABCTBA);

- KOMIIETCHIIIO, IO CTOCYETKLCS MPOIeCcy ToBOpiHHS [73,¢c. 63—65].

BigmoBimro mo C. CaBiHbOH, KOMYHIKaTHBHAa KOMIETCHTHICTh MICTUTH 4
KOMIIETEHII1, a came:

- rpamMaTuyHy (rpaMaTUYHHUN pIBEHb PEUCHHS),

- COLIOJIHTBICTUYHY  (pPO3yMIHHA  COLIAJIbBHOTO  KOHTEKCTY,  [i€
3aCTOCOBYETHCSI MOBA),

- JTUCKYPCUBHY (BMIHHSI CTBOPIOBATH TEKCT),

- CTpateriyHy (KOMIICHCAIlisl YaCTKOBUX 3HaHb, YMiHb Ta HABUYOK).

Oco06nMBy yBary BY€Ha aKIEHTYE Ha OCTaHHIA KOMIIETEHIIl, W0 Mae€
MOKPUBATH YaCTKOBI 3HAHHS MOBH Y Tporieci MpodeciifHOi JisSITbHOCTI.

[Tormsiam 1HIIKUX JOCTIAHUKIB JEHI0 BIAPI3HAIOTHCA. MM BCTaHOBWIIM, IIIO
b. Imitcoepr ta VY. Kyna BUAUISIIOTE TpU KOMIIOHEHTH KOMYHIKAaTHMBHOL
KOMITETEHTHOCTI:

- MOTHBAIIIS;

- 3HAaHHS (MPOLECYaNIbHI 3HAHHS PO T€, KY CTPATEri0 MOBEAIHKA 00paTH
y MeBHI{ cuTyarlii);

- HABUYKH (THITA TIOBEIIHKH, III0 BUKOPHUCTOBYIOTHCS).

Ha ix mornsa KOMyHIKaTMBHAa KOMIIETEHTHICTh — II€ B3a€EMO3AJICKHICTH
KOTHITUBHOTO, TTOBEIIHKOBOTO Ta aQ)eKTUBHOTO CKJIAJOBHUX y TIEBHUX MOBJICHHEBUX
aKTax.

Takoxx maHye AymKa, 110 KOMYHIKaTHBHA KOMIIETEHTHICTh BKJIIOYAE 3HAHHS,
HAaBUYKHM, YYTIUBICTh (3JaTHICTb BHKa3yBaTH yBary 1 MoBary), 3000B’si3aHHS
(MparHeHHs YHUKATH MOMHJIOK Ta 3HAXOAUTH e(PEeKTHBHI HUIAXH B3a€MOJII y Mpoiiect

CaMOOCBITH Ta CaMOBJIOCKOHaJIeHHs). OJHaK y4yeHi poOyiaTh (POKyCc Ha piBHI
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BOJIOJIIHHA KOMYHIKATUBHOIO KOMIETEHTHICTIO Ta MOro MNpsMOI0 3aJEeXKHICTIO Bij
KOHTEKCTY, B IKOMY Bi1I0yBa€TbCs B3a€EMOJIISI.

J1. [3apeHKoB yBaxkae, 110 OUTBIIICTh JTOCHTITHUKIB OMHUCYIOTh KOMITETEHITIT K
CaMOJIOCTaTH1 SIBUIA, HE AUBJISYKMCH HAa Te, 0 MalOTh BUSBUTU CKJIAIOBI, Kl €
OCHOBOIO KOMYHIKaTUBHOI KOMIETEeHTHOCT1. HaykoBels BUIIA€ TpU KOMITETEHIIII:

- MOBHY (BMiHHS OyJayBaTh TpaMaTHYHO TMPaBUIbHI W YCBIJOMIICHI
BHCJIOBH),

- npeaMeTHY (BIAMNOBIZAa€ 3a 3MICT BHUCIOBIIIOBaHHS Ta 3a0e3neuye
OTPUMaHHA 3HaHb PO TOU PparMeHT CBITY, KOTPU € TPEAMETOM MOBJIEHHS),

— parMaTuyHy (37aTHICTh BUKOPUCTOBYBATH BHCIIOBIIOBAaHHS B MEBHUX
MOBJICHHEBHX aKTaXx, CIIBBITHOCAYHM iX 13 yMOBaMu criyikyBaHHs) [32, ¢. 54-60].

C. Kozak BUUII€ YOTUPU KOMIIETEHIII1, III0 € KOMIOHEHTAMU KOMYHIKATUBHO1
KOMIIETEHTHOCTI, a caMme. JIHIBICTUYHY, COLIOKYJIbTYPHY, CTpaTeriyHy Ta
npodeciiiny.

O. IlaBnenko BBaxae, WIO0 CTPYKTypa KOMYHIKATHBHOI KOMIIETEHTHOCTI
MOBMHHA BKJIFOYATH TPU KOMITOHEHTH:

- JIHTBICTUYHUH (TOBOPIHHS, PO3YMIHHSA Ha CIIyX, YATAHHS);

— nparMaTMYHui (YMIHHS KOAYBATH ¥ JEKOAYBaTHU IOBIIOMJIEHHS 3a
BepOAIbHUMHU 11 HeBepOaTbHUMHU KaHAJIAMH );

— COIIIOKYJBTYpHUM (IIpaBUjia COIIAJIBHUX YMOBHOCTEH, TOJEPAHTHICTH)
[59, c. 11].

VY JlepxaBHOMY cTaHmapTi 6a30BOi Ta MOBHOT CEPEIHBOT OCBITH BHOKPEMIICHO
TakKi CKJIaJOBl, SK MOBHA, MOBJICHHEBA, COIIOKYJIBTYpPHA 1 MisUIbHICHA (CTpaTeriyHa)
[11].

A. KyHIeBcbka CTBEpIXKYy€, IO KOMYHIKaTUBHAa KOMIIETEHTHICTb BMIIILY€E
HACTYITHI KOMITIOHEHTH:

- KOMYHIKaTUBHICTh  (3aTHICTb BCTAHOBJIOBAaTH Ta MIATPUMYBAaTH
HEOOX1THI KOHTAKTH 3 1HIIMMH JIIOJIbMH );

- BOJIOJIIHHS 3MICTOBHOIO 1H(OpMaIIi€r0 Ta BMiHHS ONIEpYBaTH HEO;
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- 3JATHICTH J10 B3a€MO/I1i Ta TOCSTHEHHS B3a€EMOPO3YMIHHS.

CyuacHi ykpainceki HaykoBIll (C. Maptunenko, O. CaB4eHKO) BUAUISIOTH TaKi
OCHOBHI KOMIETEHIlIl, 0 € CTPYKTYPHUMHU KOMIIOHEHTaMU KOMYHIKaTHBHOI
KOMIIETEHTHOCTI:

— MOBHY;

— MOBJICHHEBY;;

- comiomureictnany [50;66].

Mu cxunseMoch 10 iX TyMKH CTOCOBHO OCHOBHHMX CTPYKTYPHUX KOMIIOHEHTIB
KOMYHIKaTUBHOT ~ KOMIIETEHTHOCTI. 3yNMHHUMOCH OUIbII  JeTadbHO Ha  iX
XapaKTEPUCTHIL].

MoBHa KOMIETEHIIIs — 1€ CUCTEMA 3HaHb IPO MOBY, CKJIaJJHE COLIIOKYJIBTYPHE
SBMILE, IO BKJIOYae cpopMoBaHI MOBHI BMIHHS, a caMme: (poHEeTHYH1, opdoeniyHi,
MopdeMHi, JISKCUYH1, CHHTaKCU4Hi. /[0 1 OCHOBHUX CKJIaJIOBUX BIJTHOCUMO:

- MOBJICHHEBI 3a/1aTKH,;

- 3HaHHS MOBH,

- peaizaiiio MOBH y MOBJICHHI.

MoBieHHEBA KOMIETEHII BKJIOYA€ 3HAHHSA MPO TOYHICTh, BIYYHICTb,
aJICKBaTHICTh Ta TMPABUJIBHICT BUKOPUCTAaHHS MOBHHMX 3ac00iB, 3HAHHS IIPO
O0COOJIMBOCTI 3aCTOCYBAHHS MOBHHUX 3aCO0IB B 3aJIEKHOCTI BIJ TUIY Ta CTHIIIO
MOBJICHHSI, 3HaHHS OCOOJMBOCTEH BUKOPHUCTAaHHS 300pakyBajibHO-BHpaXKaJIbHUX
3ac00iB MOBH, OCOOJIMBOCTI YCHOTO Ta MUCEMHOTO MOBJIEHHS, MOro J1ajoriyHy U
MOHOJIOT1YHY (hopMu. Po3BHHEHI MOBJICHHEBI BMIHHS — I1€ TIOKa3HUK MEAaroriyHoi
KYJIbTYpH 1 IEAAroriyHOI MallCTEPHOCT] BUUTEINSL.

@opMyBaHHS MOBJICHHEBUX YMiHb T4 KOMYHIKATUBHOI KYJbTYypH BIJIOYBA€THCS
i BIUTMBOM IICHXO-(P1310JIOT1UHUX, COLIO-KYJIBTYPHUX Ta MEAAroriyHUX YWHHUKIB,
II0 B CBOIO YEPry CHPUSIIOTh OMAaHYBaHHIO CTYJIEHTAaMU 3HaHb PO MOBJIECHHEBY
KyJIbTypy Ta NEPCHEKTUBU 1i 3aCTOCYBAaHHS 3TIAHO 3 MOTpeOaMM OCOOIMBOCTEH Ta

METOI0 OpraHi3arii meIarorigyHoTo MPOIIECy.
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ColllOIIHrBICTUYHA KOMIIETEHIIsI — 1€ 1HTEerpaTUBHE YTBOPEHHS, IO
aKyMyJIIO€ 3HaHHS Ta BMIHHS MOTPiOHI IS COINAJIbHOTO AacMEKTy BUKOPHCTAHHS
MOBH (TIPaBWJI BBIWIMBOCTI Ta HOPM, III0 PETYIIOIOTh CTOCYHKH MiX JIOApMHK). BoHa
BU3HAYAETHCS JUHAMIKOIO COINlaJbHOI cTpaTtudikaiii CycHiibCTBa, KYJIbTYPHOIO
OpI€EHTAIII€I0 HOTO TPOMA/ISH; TO3UTUBHOIO COLIaJbHOI0 MOTHBALIEIO JIIOAUHU TOMIO.
Ile Bce 3aramoM XapakTepHU3y€ BiTHOCHY CTAOUIBHICTH, TPAIUIINHICTD 1 MOCHIIIOE
30€peKEHHS KYJIBTYpOJIOTIYHOI JIHIT y mporeci QopMyBaHHS mpodeciitHux
MOBJICHHEBUX YMIHb.

BusHnaueHi KOMIOHEHTHM — CKJaaoBI  (OpMyBaHHS  KOMYHIKaTHBHOI
KOMIETEHTHOCTI MaOyTHBOTO BUMTENsl. BOHM HE MPOTHCTABISIOTHCSA OJUH OJHOMY,
ajpke BIIOOpakaroTh 0araTo3HAYHICTh Ta CKJIAHICTh TEPMIHY, 110 PO3IIISIAAETHCS, a
TAKO’K JIONIOMAraroTh O1JIbII MOBHOMY HOTO PO3yMiHHIO Ta TiyMadeHHO [50, ¢.86].

B anani3i CTpyKTypH KOMYHIKaTHBHOI KOMIIETEHTHOCTI HPECTABIECHOTO
JI. TleTpoBChbKOIO, AOCTIAHUIIS BUXOAUTH 13 3MICTY, (hOopM Ta GYHKIIIH CIUIKYBaHHS.
[Ipu cy0’exkT-00’€KTHIM CXeMi CHUIKYBaHHA JIMIIE OJWH 13 CHIBPO3MOBHHKIB
BUCTYNA€ Y MOBHOLIHHINA poji Cy0’€KTy, B TOW 4ac SIK IHIIOMY BiJIBOJUTHCS POJIb
00’€KTy BILTUBIB 1 MaHIMyJISAIIN 3 00Ky nepiioro. e crigkyBaHHS 32 TUIIOM HaKa3iB,
PO3MOPSIKEHDb Ta PI3HOTO POy BKa31BOK.

CrinikyBaHHS, 110 pealizye cy0’€KT-Cy0 €KTHI MPUHIIMITH, XapaKTEPHU3YEThCs
PIBHICTIO TO3UIIIN HOro y4aCHUKIB (BCl BUCTYNAIOTh Y TTOBHOIIHHIN poJjil cy0’eKTa),
B3a€EMHOI0 aKTUBHICTIO CTOPIH, B SIKIH KOKE€H HE TUIbKU MiJJAETHCS BIUIUBY 3 OOKY
IHIIIOTO, ajie ¥ caM BIUIMBAE€ Ha MapTHepa. Take CHUIKYBaHHS XapaKTePU3y€EThCS
aKTUBHOIO B3a€EMOJIi€0 cmiBpo3MoBHUKIB. [lo cyTi, yca meparoriyna cucrtema B.
CyxOMJIIMHCBKOTO  TIpoHM3aHa madocoM 3MIHM  Cy0’€KT—00’€KTHOI  CXeMH
CHUIKYBAaHHA 3 YUHSIMH Ha Cy0’€KT—Cy0’ €KTHY popMy.

Bapro 3a3HaunTH TakoXk 1 TOM acHeKT CIUJIKYBaHHS, 3a SIKOTO BHIUISIOTHCS
HOro pernpoayKTHBHA 1 MPOIYKTUBHA CTOPOHH. TyT MU MOXEMO CIOCTEpiraTé 3a
nepeHeceHHs M y chepy CHUIKyBaHHS BIJOMOI i/iei mMpo JBa TUIMHU isUTBHOCTI, SKa
po3kpuBaeThcs  y mpamsgx B. Jlsymica, A. Martomkina, O. IloHomapboBa,

O. TuxomupoBa, A. Xapama Ta IHIIUX BITYM3HSHUX MCUXOJOTIB. BinmoBigHO 10
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JIBOX THUITIB JISUTbHOCTI MOJKHa BUIUIMTH JBa TUIM 3a7a4, SKI Mae€ BUPIINIYBAaTH
JIOAMHA: TBOPUl, IPOAYKTHUBHI Ta PETPOTyKTUBHI, PyTHHHI.

PemponykTuBHMII ~acmeKkT CHUIKYBaHHS B CBOIO 4epry mepeadavae
BUKOPUCTAHHS CTaHJAPTHUX MPOLEIYp, AKI MOXHA ajJrOpUTMI3yBaTH, B TOW Yac sk
OPOAYKTUBHHM AacleKT TMpelacTaBisie co0OK TMpolec, SAKUM XapaKTepU3yeThCs
MOPO/DKEHHSIM HOBHUX MOTHUBIB, IIlJIeH, omeparid 1 mporeayp. Peamizaris
MPOAYKTUBHOI CTOPOHU CHUJIKYBAaHHS BHMAara€ pO3KPUTTS TBOPUOi CTOPOHH
0COOMCTOCTI.

VYci  mepepaxoBaHi BHUIIE XapaKTEPUCTUKA MOXIIMBO — PO3IIISLIATH  SIK
XapaKTEPUCTUKU KOMIIETEHTHOCTI y CHUIKYBaHHI. AJpKe, MPUPOIHBO BBAXKATH, IIO
OCTaHHSI MICTUThH B COO1 KOMIIETEHTHICTh y CHIJIKYBaHHI 1 3a Cy0’€KT-00’€KTHOIO, 1 32
Cy0’eKT-Cy0’€KTHOIO CXEMaMH, a TaKOXX OXOIUIIOE€ KOMIIETEHTHICTh Yy BHUPIIICHHI
OPOAYKTUBHHX 1 PENpOAYKTUBHHMX 3ajmad. [Ipu 1boMy BapTO MIAKPECITUTH, IO
OCHOBY CTBOPIOE KOMIIETEHTHICTh y CY0’ €KT—CY0’€KTHOMY CHUIKYBaHH1, Y BUPIIICHHI
POJYKTUBHMX 33/1a4, B OBOJIOJIIHHI TJIMOMHHUM, OCOOMCTICHUM IIAPOM CHIJIKYBaHHS
[62, c. 28].

JI. TlerpoBchka [62] y cBOeMy aHali3l KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTBEpJUKYE, IO peallbHe CIUIKYBaHHS - CKJaJHa Ta CylepewinBa €IHICTh
NEePIENTUBHUX, KOMYHIKATUBHUX, IHTEPAKTUBHUX KOMIIOHEHTIB, Cy0’ €KT-00’€KTHOI 1
cy0’€ekT-cy0’eKTHOI (popM, PEIPOTYKTUBHOIO 1 MMPOAYKTUBHOT'O PIBHIB, CIILJIKYBaHHS
MIMOMHHOTO, OCOOMCTICHOTO Ta TOBEPXOBOT0, ICTIEPCOHAII30BAHOIO 1 T./I.

CTpyKTypHO KOMYHIKaTUBHA KOMIIETEHTHICTh BUNUTENS BKIIIOUYAE:

— THOCTUYHY MIACTPYKTYpY (cHcCTeMa 3HaHb MPO CYTHICTh, CTPYKTYpY,
¢GyHK11Ii Ta 0COOTUBOCTI CHIKYBaHHS, 30KpeMa Mpo¢eciitHO—Te1aroriyHoro);

- 3HaHHS PO CTHJII CIUIKYBAaHHS Ta 0COOJIMBOCTI BJIACHOTO CTHIIIO;

- ¢oHOBE 3HaHHSA, TOOTO 3araJbHOKYJBTYPHY KOMIIETEHTHICTh, SIKa
JIO3BOJIIE BJIOBUTH, 3PO3YMITH HATAKH, acoljiaiii, TOOTO 3poOUTH PpPO3YMIHHS
TIUOIINM, EMOLIIHHIIINM Ta 0COOMCTICHUM;

- TBOPYC MHUCIICHHS,
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- KOHATUBHY MIACTPYKTYpYy (3arajpHl Ta cHeuudiyHi KOMYHIKATHBHI
YMIHHS, 110 JO3BOJISIOTH YCIIIIHO BCTAHOBIIIOBAaTH KOHTAKT 13 CIIBPO3MOBHHUKOM,
aJIeKBaTHO Mi3HABaTH HOro BHYTPIIIHI CTaHU, B3AEMOJISITH 3 HHUM, 3aCTOCOBYBATHU
KOHCTPYKTHBHI CTpaTerii MOBeIIHKN Y KOHMIIKTHUX CHTYyaIisX);

- KyJbTYPY MOBJICHHS,

- eKCIIPECUBHI YMIHHSA, K1 3a0€3MeUyl0Th aJIeKBAaTHUN BHCIIOBIIOBAaHHIO
HeBepOaIbHUM CyNpOBIT;

- NepIENTUBHO-PE(PICKCUBHI YMIHHA, KOTp1 3a0€3Me4yl0OTh MOKIIUBICTh
MPOHUKHEHHSI Y BHYTPIIIHIN CBIT MapTHEpa IO CHIJIKYBAaHHIO Ta PO3YMIHHS CaMOIo
cebe;

- JIOMIHYIOY€ 3aCTOCYBAaHHsS OpPraHi3ylOUMX BIUIMBIB Yy B3aeMojii 3
JOJIbMU;

- €MOILIITHO—OCOOUCTICHY MIACTPYKTYpY (TyMaHICTUYHA YCTaHOBKa Ha
CIIJKYBaHHS, 3aIllIKAJICHICTh B 1HININ JIOAWHI, TOTOBHICTH BCTyHaTH 3 HEKO B
OCOOMCTICHI, A1aJIOTI4HI B3aEMUHH, IHTEPEC 10 BJACHOTO BHYTPIIIHBOTO CBITY);

- PO3BHHYTI eMIIaTisd Ta pedeKcis;

- BUCOKHMM pIBEHb 1JA€HTH(]IKALII 3 COLIAIBHUMH Ta MNpodeciiHUMHU
POJIAMY;

— MO3UTUBHY SI—KOHIIEMIIIO.

B. 3axapos ta FO. XpsieBa BUAUIAIOTh HACTYIIHI CKJIaJ0B1 KOMIIETEHTHOCTI Y
CHUIKYBaHHI:

- 3HAHHS B 00JIACTI IICUXO0JOT1i 0COOMCTOCTI Ta TPYIIH;

— YMIHHS T4 HABUYKH CIIIJIKYBaHHS;

— KOpEKIlii Ta PO3BUTOK YCTAaHOBOK, HEOOXIJHMX JUIS YCIIIIHOTO
CHUIKYBaHHS;

— 3JIaTHICTH aJICKBATHO Ta B MOBHIN Mipi CIIpUiIMATH 1 OLIHIOBAaTU ceOe Ta
THIIMX JIIOJIEH, a TAKOK B3AEMUHHU, SIK1 3’ SIBJISIOTHCSI MK JIFOJIbMH;

— KOPEKIIisl Ta PO3BUTOK CHCTEMH CTaBJICHb ocobuctocTi [31, ¢. 21].
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CtpykTypa KOMIIETEHTHOCTI TakKoXX aHajizyeTbcs y podorax C. Ilerpymiina
[63]. Ha #ioro mnymKy, a0 CKjJIaJy KOMIIETCHTHOCTI BapTO BiJIHECTH HACTYIIHI
KOMITOHEHTH:

- KOTHITUBHI (OPIEHTOBAHICTh, IICHXOJIOTIYHI 3HAHHA Ta TNEPIENTUBHI
3110HOCT1),

— BUKOHABCHKI (YMIHHS 1 HABUYKH),

- eMOIliiHI  (coIiadbHl  YCTaHOBKM, JIOCBiJ, CHCTEMa CTaBJICHb
0COOMCTOCT1) KOMITOHEHTH.

PO3BUTOK KOTHITUBHOTO KOMIIOHEHTY HOTpeOy€e NOrJIMOJIEHHS MPOLECIB
CaMOIMI3HAaHHSA Ta MI3HAHHS MApTHEPIB MO CHUIKYBAaHHIO, OBOJIOJIHHS 3HAHHSIMH 31
chepu crinkyBaHHg. [logiOHUM YHWHOM TMOSCHIOKOTH IIed KOMIIOHEHT ¢ 1HIII
nocimigauku. FO. JKykoB po3risinae mi3HaBaJbHUA KOMIIOHEHT SIK OpPIEHTYBaJbHY
CTOPOHY KOMIIETEHTHOCTI Yy CIUJIKYBaHHI, BUIUIMIOYH TPHU I[bOMY I1HTEPIIPETAIIIO
KOMYHIKaTUBHOI CHUTYyaIlii Ta mnepuentuBHy ckianoBy [15, c. 17]. FO. €EMenbsHoB
HA3MBAa€ 1€ KOMIIOHEHT COLaJbHUM I1HTEIEKTOM, TOOTO 3AAaTHICTIO PO3YMITH
camoro ceOe, IHIIMX JIFOJICH Ta X B3aeMoBigHOCHHHU [14, ¢. 42].

Hactynnuii xomnonent, 3a cioBamu C. Ilerpymmna, monsirae B yMiHHI
e(eKTUBHO 3aCTOCOBYBAaTH pI3HOMAaHITHI 3aco0u  chiuikyBaHHS. JlocnmigHUK
MOCWJIAETHCS HAa TPAKTYyBaHHS JIaHOTO KOMMOHEHTY y koHreniii FO. €wmenbsHoBa,
SKUU BKJIIOYA€E JI0 HOro 3MICTY BUIbHE BOJIOAIHHS BEpOAJIbHUMH Ta HEBEPOAIbHUMHU
3ac00aMHU COLIaJIbHOT MOBEIIHKH.

EMomiiinuii KOMIOOHEHT CKIJIAJa€ThCid 13 JOCBIAY PI3HOIO CHIJIKYBaHHS,
MO3UTUBHOTO CaMOCTAaBJICHHS Ta HAJIAIITOBAHOCTI HAa MapTHEpa MO CHIJIKYBaHHIO.
Bapto 3a3nHauntn, mo Ha aymky b.JlomoBa, came eMoOuifHUN KOMIIOHEHT —
HaBaKJIMBIIIA CKJIAJI0Ba KOMYHIKaTUBHOI KOMIIETEHTHOCTI [47, ¢. 169].

VY HaykoBO-TEJAroriyHii JiTepaTypl HE ICHY€ €IMHOTO MIAXOAYy 1 OO
BU3HAYEHHS  CTPYKTYpH  IHIIOMOBHOI ~ KOMYHIKaTHMBHOI  KOMIIETEHTHOCTI.
HocnipkeHHss Ha JaHy TeMaTuky 3Haxonumo y mpansgx M. Kenenma, H. Bimroxk,

H. 3aBinuenka, A. Xyropcbkoro ta O. HopHoi.
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Jlo cknagy I1HIIOMOBHOI KOMYHIKAQTMBHOI KOMIIETEHTHOCTI BXOJSATh TaKi
KOMITOHEHTH:

— THOCTUYHMMA (CHCTeMa 3HaHb NP0 CYTHICTb, OCOOJMBOCTI Ta CTHII
1HIITOMOBHOT'O CITUIKYBaHHsI, 30KpeMa nmpodeciiHoro);

- KOMYHIKaTUBHUN (KOMYHIKaTHUBHI, €KCIPECHUBHI Ta IEPLENTHBHO-
pedIieKCUBHI BMiHHS; KyJIbTypa MOBJICHHS);

- EeMOIIIHHMH (MMTO3UTHBHA YCTAHOBKA HA CHUIKYBAaHHS; PO3BHHYTI €MIIaTIs
Ta pedieKcis;

- BUCOKHMI piBeHb 1AeHTU(IKANi 3 BIANOBIAHUMHU MpOQPECiiHUMU Ta
COIlIaJIbHUMHU POJISIMHU).

M. Kenena BuauIsi€e HACTyMHI KOMIIOHEHTH IHIIIOMOBHOI KOMYHIKAaTHBHOI
KOMIIETEHTHOCTI

- JUCKYPCUBHA KOMIIETEHTHICTb (3aTHICTh 00’ €JHYBaTH OKPEMI PEUECHHS
y 3B’sA3HE YycHE a00 MHUCbMOBE MOBIJOMJIEHHS, JAHUCKYpPC, 3a JONOMOIOIO
PI3HOMAHITHUX CUHTAKCUYHUX T4 CEMAHTUYHUX 3aC001B);

- COLIIOJIIHIBICTUYHA KOMITETEHTHICTh (3maTHICTH peanizyBaTu
MOBJICHHEBUH aKT Ta JUCKYPC 3TiTHO 3 TEBHUM COIIOJIHTBICTUYHUM KOHTEKCTOM
1HIIOMOBHOI KOMYHIKaIlii);

- CTpaTeriyHa  KOMIIETEHTHICTh  (34AaTHICTb  BHOUpATH  aJEKBaTHY
CTpaTerito TUCKYPCY 3apaJiy IMABUIIEHHS ¢(eKTUBHOCTI IHIIOMOBHOI KOMYHIKaIlii);

— JIHTBICTUYHA KOMIIETEHTHICTh (34aTHICTh PO3YMITH Ta MPOIYKYyBaTH
paHiiie 3acBo€HI ab0 K aHAJOriyHI iM BHUCJIOBJIIOBaHHS; MOTEHIIHHA 37aTHICTb
CIpUIMAaTH HOBI BHCIOBIIIOBAaHHS 1HIIOMOBHOTO cepenosuina) [30, ¢. 90].

H. bigtok aHamizye CTpyKTypy 1HIIOMOBHOI KOMYHIKATMBHOiI KOMIIETEHTHOCTI
AK CYKYIHICTh LUJIEH HaBYaHHS Yy PI3HUX BHUJAX MOBJIEHHEBOI MISUIBHOCTI
(aymitoBaHHI, TOBOpIHHI, YHWTaHHI, THCHbMi), 3HaHb (MOBJICHHEBUX, MOBHHX,
MapagiHrBICTUYHUX, JIIHTBOHAPOJ03HABYMX, MOPAJIbHO—CTHUYHMX), HABUYOK, YMiHb
(MOBHMX,  MOBJICHHEBUX, KOMYHIKATUBHUX, THOCTHYHHUX,  TEPIENTUBHUX,

NapagiHrBICTUUHUX,  JIHTBOHApOJO3HABUMX,  OpTaHi3allifHMX) Ta  JIOCBIAY
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(KOMYHIKaTHBHOT'O, METOJMYHOTO, TEXHOJOTTYHOT0) SIK pe3yJbTaTy KOMYHIKaTUBHOI
JiSUTBHOCTI B ciyikyBaHHi [1, ¢. 160].

Ha naymxy H. 3aBiHWYeHKO, CKJIaJIOBUMH CTPYKTYpH  I1HIIOMOBHOI1
KOMYHIKaTUBHOI KOMIIETEHTHOCTI €:

— THOCTHYHMI (cHcTeMa 3HaHb NP0 CYTHICTh Ta OCOOJMBOCTI CITUTKYBaHHS,
30KpeMa MpoQeciitHOro; 3HAHHS PO CTHITI IHIIOMOBHOTO CITUTKYBaHHS);

— KOMYHIKaTUBHUH (KOMYHIKATHBHI BMIHHS, IO HAJal0Th MOKJIHBICTh
BCTAHOBJIIOBAaTHM KOHTAaKTH 13 CIIBPO3MOBHUKAMH, KEpyBaTU CHUTYaIli€l0
B3a€MOJIIi 3 Cy0’€KTOM IHIIOMOBHOI KOMYHIKaIlii; KyJIbTypa MOBJIEHHS;
EKCIIPECUBHI YMIHHS; EPLENTUBHO-PEDICKCUBHI YMIHHS, SIKI YMOXJIMBIIIOIOTh
NI3HaHHS BHYTPIIIHBOIO CBITY MAapTHEpa MO CHUIKYBAHHIO Ta PO3YMIHHSA
camoro ceoe);

— eMoliiHui (ryMaHICTHYHA YCTaHOBKA Ha CIJIKYBaHHS, 3aIliKaBJCHICTh B
IHIIA ~ JIOMHI; TOTOBHICTH BCTYyHaTH B OCOOMCTICHI Ta  JlajorivHI
B3a€EMOBIJHOCUHM; PO3BUHYTI €MMaTid Ta pedIekcis; BUCOKUH pPIBEHb
imeHTudikamii 3 BUKOHYBAHUMH COIIQJIBHUMH Ta TPO(ECiiHUMU POJIMH;
MO3UTHBHA SI—KOHIIEIIS Ta ICHX0eMOLIHHuH cTan) [27, ¢. 377].

YV «llnmani fgifi mOAO CTBOPEHHS €IUHOTO €BPONEHCHKOTO 1HIMKATOpa
npoBigHuXx  KommereHTHOCTeW»  (TheEuropeanindicatorofLanguageCompetence)
1HIIIOMOBHA KOMYHIKaTBHAa KOMIIETEHTHICTh MA€ TPU KOMIIOHCHTH:

—  JIHTBICTUYHY  KOMIIETEHTHICTh  (CHCT€Ma  BHYTPIIIHbO-3aCBOEHUX
KOMYHIKQHTOM 3HaHb I10/10 (PYHKIIIOHYBaHHSI 1HO3€MHOI MOBH, IO MPOSBISIETHCS B
iX BUKOPUCTaHH1 B MOBJICHHEBIN JiSIIBHOCTI);

—  coIllaJlbHy  KOMIIETEHTHICTh  (CKJIAAa€ThCA 3 COINIOKYJIBTYPHOT,
COITIOJIIHTBICTUYHOI Ta Mpo(eciiiHOi CKIaA0BUX, 110 CIPUSIOTH peati3allii OCHOBHOT
METH CY4YacHOi OCBITH, BIAMOBIZHO JO SKOI 1HO3€MHa MOBa IIOCTa€ 3acoOOM
COIIIOKYJIBTYPHOTO PO3BUTKY OCOOMCTOCTI);

— KOMYHIKAaTUBHY KOMIIETEHTHICTh (BOJIOJIHHS BJIACTUBUMHU OKPEMOMY

BHUCJIOBJIOBAHHIO  IIpaBUJIaMH, K1 HiI[HOpHI[KOBy}OTBCH 3araJJbHUM IIpaBHJIaM
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rpaMaTukKyd Ta 3a0e3MevyloTh 3/1aTHICTh OCOOMCTOCTI BHUKOPUCTOBYBATH MOBY Y
crinkyBanHi) [88].

Y 1mpoMy pa3i 1HIIOMOBHa KOMYHIKAaTHBHAa KOMIIETEHTHICTH SBJSIE COOOIO
y3arajibHIOIOUE TMOHATTS, BHYTPINIHIA 3MICT SKOIO PpPO3KPHUBAETHCS  Yepes
XapaKTEPUCTHUKY JIIHTBICTHYHOI, COIIAJIbHOI Ta KOMYHIKATUBHOT KOMITETEHTHOCTEH,
K1 OJTHOYACHO MOYKHA PO3TJISAATH 1 SIK 1i CTPYKTYPHI KOMIIOHEHTH.

Skmo npodeciiiHa KOMIETEHTHICTh JETEPMIHYEThCS PIBHEM BOJIOHIHHS
0a30BUMU  KOMIIETEHLISIMU (CYKYIIHICTb 3HaHb, YyMiHb, HaBHUYOK, CIOCOOIB
JUSITBHOCT1), TOOTO KOMITOHEHTIB 3MICTy HaBYaHHS, MOTPIOHUX 11 €(EeKTUBHOTO
BUKOHAHHS JISJIHOCTI IIIOJO TEBHOIO KOJIa TpEAMETIB 1 mporeciB [74, c. 61],
1HIIOMOBHA KOMYHIKaTUBHA KOMIIETEHTHICTh PO3IJIIAETHCS K HAOIp KOMIIETEHIIIH,
10 BKJIIOYAE:

— JIHTBICTHYHY KOMIICTCHIIO (BOJIOJIHHS MOBHHMH 3aco0aMH, 3HaHHS
MOBHOT'O MaTepiaily, OliepyBaHHS HUM Ta IIPABHJI HOro o(OpMIICHHS);

— TEMAaTUYHY KOMITETEHIIIF0 (BOJTOIHHS EKCTPATIHTBICTUYHOIO
1H(DopMalli€ro);

— nparMaTUYHy KOMIIETEHIIIIO (3/IaTHICTh JIOTIYHO MOEIHYBATH PEUYCHHS 3
METOIO TIPOIYKYBaHHs 3B SI3HUX BiJIPI3KiB MOBJICHHS);

— COIIIOKYJIBTYPHY KOMIIETEHIIIIO (3HAHHS COIIOKYJIbTYPHOTO KOHTEKCTY);

- KOMITICHCATOPHY KOMITETSHIIIFO (BMIHHS IOCSTAaTH B3aEMOPO3yMiHH);

— HaBYaJIbHY KOMIETEHII}I0 (BMIHHS KOpPUCTYBaTUCS  JIOBIJKOBOIO
JITEPaTypor0 Ta CIOBHUKAMHM 3a/Jisi 3a0€3MEeUCHHS aJeKBATHOTO 3aCBOEHHS MOBH 3
METOI0 IPOGECIHHOTO CITIIKYBaHHS);

— KOMYHIKaTUBHY KOMIICTEHI[I}0O (BMIHHS CHIJKYBaTHCS O€3 CTBOPECHHS
HAIPYTH 13 CMIBPO3MOBHUKOM, CIIBIIPAIIOBATH 3 HUM) [ 76, ¢.233].

Jlanuii migxig HE JMIIEe JEMOHCTYE TICHUH 3B’S30K MDK MpOoQeciiHO0 Ta
1HIIIOMOBHOIO KOMYHIKaTUBHOIO KOMIETEHTHICTIO MallOyTHBOTO BUMTENS 1HO3EMHUX

MOB, a M HAIIOBHIOE KOXXHY 3 HUX NOAAaTKOBUM 3MICTOM.
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1.3  OcoauBocti popMyBaHHs iHIIOMOBHOI KOMYHiKATHUBHOI

KOMIIETEHTHOCTI Maii0yTHiX ¢iJioJioris

KomyHikaTBHa KOMIETEHTHICTh 3aBXIH 3IIACHIOETHCS Y COIlAJIbHOMY
KOHTEKCTI, caMe ToMmy mpobiema (opMyBaHHS KOMYHIKATHBHOI KOMIIETEHTHOCTI
MaiOyTHHOTO BUUTEIS M1J] YaC HaBUYAHHS y BUIIOMY HaBYAJILHOMY 3aKjajii MOTpeOye
0COOJIMBOI yBaru.

@opMyBaHHS KOMYHIKaTUBHOI KOMIIETEHTHOCTI MalOyTHIX YYUTENIB
1HO3€MHUX MOB Yy Iipolecl (axoBoi MIATOTOBKUA OKpPECIIOE OTPUMAHHS pALY
cHeniajJbHUX 3HaHb, YMIHb 1 HAaBHYOK, IPO(]eciiiHOro OOCBIAY Ta SIKOCTEH, HOPM
noBeAiHku. Llell mnpouec 3AIMCHIOETbCS Yy BUIIOMY HaBYAJIBHOMY 3aKiajal
3a0e3rnedye MOXIIMBICTh YCIIIIHOT MOBHOI Ta MOBJIEHHEBOI IISJIBHOCTI Yy CHUCTEMI
OCBITH.

VY cTyneHTIB 4acTo BiJICYTHI CUCTEMATHU4H1 3HAHHS ab0 X chOpMOBaHi1 BMIHHS
npodeciiiHOro CHuUIKyBaHHS, [0 BHUMAara€e UIIECOPSIMOBAHOIO  (POpMyBaHHS
KOMYHIKaTUBHOI ~KOMIIETEHTHOCTI. lle mosicHoeTbcst TuUM, 10 (POPMYyBaHHA
KOMYHIKaTUBHOI KOMIIETEHTHOCTI B MPOIIECi HaBUYaHHS B1I0YBa€ThCs parMeHTapHO.
AJKe, OCHOBHY YacTHHY 1H(opmalii npo npodeciiine Ta 0COOUCTICHE CHIIKYBaHHS
CTYJIEHTH OTPUMYIOTH 3 JICKI[IHHUX, TPAKTUYHUX 1 CEMIHAPCHKUX 3aHAThb. KOHKpeTHI
K YMIHHS Ta HABUYKU (DOPMYIOTHCSI CTUXIMHO 1 YaCTO MIISIXOM YUCICHHUX MTOMUIIOK.

[HIIOMOBHA KOMYHIKaTUBHA KOMIIETEHTHICTb - €eKTUBHMIM 3aci0 (hopMyBaHHS
0COOMCTOCTI MaOYTHHOTO BUUTENSI 1HO3EMHUX MOB. /[aHa KOMIETEHTHICTh CHpHUSE
PO3BUTKY OCOOMCTICHHUX SIKOCTEM, IMiJABUIIICHHIO PIBHS 3aI[iKaBJICHOCTI B OBOJIOAIHHI
1HO3EMHOIO0 MOBOIO Ta 3aJI0BOJICHHIO €MOIIHHUX TTOTPEO.

VY mepury 4epry ciiJi 3BEpHYTH yBary Ha piBHI BOJIOJIHHS 1HO3EMHOIO MOBOIO
CTyJE€HTa-BUIyCKHHKA. BiH wmae BianmoBigatu piBHsM B2—-Cl, Bu3HaueHUM Yy
3aranpHOEBPOIICHCHKUX PEKOMEHIAIlISIX 3 MOBHOI OCBITH.

BonoainHs iHO3eMHOI0O MOBOIO Ha piBHI B2 o03Hadae po3ymiHHS 3MICTY SIK

3arajibHUX Ta BY3bKOCTEI1aJII30BaHUX TEKCTIB, BUIbHE CIUJIKYBAaHHS 3 HOCISIMH MOBH,
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YMIHHS 4YiTKO (OPMYJIIOBaTH JyMKY CTOCOBHO IIIMPOKOTO KoJia MpoOlJeMm,
JIEMOHCTPYIOUH BJIACHY MO3HIIIO 3 TPUBOY MOYYTOr0, TOOAYEHOT0, IPOYUTAHOTO.

Pieens C1 mepenbadae BOIOMIHHS 1HO3EMHOIO MOBOIO Ha MpodeciiHOMY PiBHI.
JI1si HBOTO XapaKTepHI BUKOPUCTAHHS IIMPOKOTO CIEKTPY CKIATHUX Ta 00’ €MHUX
TEKCTIB; MIBUKE Ta CIIOHTAHHE MOBJICHHS, 0€3 TPYIHOIIIB, 1110 TIOB’sI3aHi 3 TA00pOM
MOBJICHHEBUX 3aC0O01B BUCIIOBJICHHS IyMOK; PO3YMIHHS; THYYKE€ BUKOPUCTaHHS MOBU
TSl CIIJIKYBaHHA y TIpodeciiiHiil cdepi.

@opMyBaHHA 1HIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI Yy TIpolLeci
M1rOTOBKY MaliOyTHIX YYUTENIB BU3HAYAE JOTPUMAHHS HACTYITHUX MPUHIIUITIB:

— NPUHIUI 1HTErpanii Ta KOMIJIEKCHOCTI HABYaJIbHOTO IPOLECY;

— MPUHIIUI [[UTICHOCTI HABYAJILHOTO MPOLIECY;

— NPUHLUN TyMaHi3alli HaBYaJIbHOTO TMPOLECY, IO OOYMOBIIOETHCS
PO3KPUTTAM OCOOUCTICHOTO MOTEHINIATY CTYICHTA ITiJ1 Yac MpodeciifHOi MiATOTOBKH;

- OpUHIUN Npo¢eciiHO-OpIEHTOBAHOT KOMYHIKATUBHOI HaIpaBJIEHOCTI
IpoIecy HaBYaHHS 1HO3€MHOI MOBH, IO PEai3YEThCS 3aBASIKA BUKOPUCTAHHIO PSIY
METO/IB HaBYaHHS (KOMYHIKATUBHOTO, ayAlOJIiIHTBAJILHOTO, ayJi0BI3yalbHOTO) Ta
dbopm (nUToBa Tpa, MOJICIIOBAHHS CHUTyalllid, Oecifa, «KPYIJIMi» CTUI, AUCKYCIS,
nedarn);

- MIPUHIIAI AKTHUBI3aIlil 3HABAJIIBHOL JISUTBHOCTI;

— MNPUHITMI T1IBUIICHHS MOTHUBAIlli HABYaHHS IIJISXOM BHUKOPUCTAHHS
CYy4YaCHHUX KOMIT IOTEPHUX TEXHOJIOT1H y mpolieci BABYEHHS 1HO3EMHUX MOB;

- OPUHITUI  IHTEPAKTUBHOCTI, TIPH SIKOMY HaBYaHHS aKTHUBHE Ta
OpIEHTOBAHE Ha CTYACHTA;

— MPUHIIMI aBTEHTUYHOCTI, 10 MPOSBISETHCA B TPhOX acHeKTax: Mmiadoopi
aBTEHTUYHUX MaTepialliB, BUKOPUCTAHHI aBTEHTUYHOI METOJMKH, TPOBEJICHHI
aBTEHTHUYHOTO CIIUJIKYBAaHHS B aBTEHTUUYHOMY CEPEIOBHIIIL;

- NPUHIUI IHTEHCUBHOTO BUKOPUCTAaHHS (DOHOBUX 3HAHBb CTYACHTIB;

- MIPUHIIUAI €THOCTI TEOPETUYHOT Ta MPAKTUYHOI IT1ITOTOBKH;
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- NPUHIUN  3a0€3MEeUeHHs] TBOPYOI AaKTUBHOCTI Ta CaMOCTIMHOCTI
CTYJICHTIB Y HAaBYaJILHOMY IPOIIECI.
HalyTTs iHIIIOMOBHOI KOMYHIKAaTUBHOI KOMIIETEHTHOCTI HAAaCTh MOXKJIUBICTh
MaiiOyTHbOMY (haxiBI[0 BUKOHYBATH PI3HOMAHITHI 3aBJaHHS
— PO3YMITH Ta IHTEPHOpPETyBaTH 3MICT MaTepiajaiB, OTPUMYBaTH HEOOXIIHY
iH(dopmartito, epexiagaTa abo pedepyBaTu HEOOXITHUN MaTepiar,
— 3JIIMCHIOBATH CIIJIKYBaHHS Ha J1aJIOTTYHOMY Ta MOHOJIOTTYHOMY PiBHSIX;
— 3JIHCHIOBATH JBOCTOPOHHIM YCHHMM 1 TUCEMOBHH TIEPEKIIAT;
— BMITH BUIbHO Ta TOYHO BHUCJIOBIIOBATH JIYMKH PIJTHOIO Ta 1HO3EMHOIO MOBaMHU;
— BMITH BHUKOpPUCTOBYBATH 3aCO0M Cy4YacHUX I1H(QOpPMAaLIMHMX TEXHOJOTIA MIJ
4ac CHUIKYBaHHS.
[HIIOMOBHA KOMYHIKaTHBHA KOMIETEHTHICTh PO3TISIAETHCS, 3 OJHOTO OOKY,
K 3JaTHICTh 3A1MCHIOBATH I1HIIOMOBHE CIUIKYBaHHS, MPaBUIIbHO 3aCTOCOBYIOUHU
CUCTEMY MOBHHMX, MOBJICHHEBUX 1 CTWJIICTUYHHX HOPM, a TaKOX MPaBUI
KOMYHIKaTUBHOI TTOBEIIHKH, 3TITHO 3 CHUTYyallisIMH CHIJIKYBaHHS, a 3 1HIIOTO, SK
TOTOBHICTb JI0 IHIIIOMOBHOTO CIUJIKYBaHHSI.
[IpoTe mpomec dhopMyBaHHS I1HIIOMOBHOI KOMYHIKAQTMBHOI KOMITETEHTHOCTI
MaiOyTHIX (paxiBLIB MOBHMHEH OYyTH CHPSIMOBAaHMM HE JiMle Ha (OpMyBaHHS Y
CTYJIEHTIB 3I10HOCTI JI0 MPaKTUYHOTO BUKOPUCTAHHS 1HO3EMHOI MOBH Yy

KOMYHIKaTUBHUX CUTYAIlISIX PI3HOTO IUJIaHy, aje i 10 MIKKYJIbTYPHOTO CIUIKYyBaHHS.

BucHoBkmu 10 po3aiay 1

Teopernynuii aHami3 MCHUXOJIOTO-TIEAATOTIYHOI JIITEpaTypy IOKa3aB, M0 Ha
CHOTOHI HEMA€E €IMHOTO MiAXOAY 0 TPAKTYBAHHS IMMOHSATTS «KOMIICTCHTHICTHY.

KomyHikaTBHa KOMMETEHTHICTh MaWOyTHHLOTO BUUTENS — 1€ IHTETPAaTUBHE
OCOOHMCTICHE YTBOPEHHS, IO PO3TISATAEThCA SK pe3yabraT chOPMOBAHOCTI
npodeCcifHMX KOMIETEHIIM Ta OCOOMCTICHHUX SKOCTeM MallOyTHHOTO BUYMTENS, SKi

A03BOJIAIOTH YCTAHOBIIIOBATHU IICUXOJIOTTYHUHM KOHTAKT 13 OTOYYHOUHUMMU.
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[HIIIOMOBHA ~ KOMYHIKaTMBHAa  KOMIIETEHTHICTh — OCHOBHa  CKJaJ0Ba
npoeciiHOl KOMIIETEHTHOCTI OCOOMCTOCTI, IIO BHUPI3HAETHCS CYKYMHICTIO 3HAHb,
YMiHb | HABUYOK Ta TOTOBHICTIO CIIUTKYBATHCS 13 IPECTABHUKAMU 1HIIUX KYJIBTYP.

Hamu  Bu3HaueHO  Taki  CTPYKTYpHI  KOMIIOHEHTH  KOMYHIKATHBHOI
KOMIIETEHTHOCTI: MOBHA KOMIIETEHIIIsI, MOBJICHHEBA KOMIIETEHIIIS, COLIIOIIHIBICTUYHA
KOMIIETEHLIIS.

Mu cxuiaseMoch A0 JyMKH, IO 1HIIOMOBHA KOMYHIKATHBHA KOMIIETEHTHICTh
PO3TIISIIAETECS K HaOIp KOMIIETEHINH Ta BKIIOYAE: JIHTBICTUYHY KOMIICTEHIIIIO,
TeMaTUYHy  KOMIIETEHIIIF0, TMparMaTU4YHy  KOMIIETEHIIF0,  COILIIOKYJIBTYpPHY
KOMIIETEHIIII0, = KOMIIEHCATOPHY  KOMIETEHIII0, HaBYaJlbHy  KOMIIETEHIIIIO,
KOMYHIKaTUBHY KOMIIETEHIIIO.

®opMyBaHHSI KOMYHIKATUBHOI KOMIIETEHTHOCTI MaWOYTHIX y4YWTENiB
1HO3eMHUX MOB Yy TIpoIleci HaBUaHHS TOBHHHO BKJIIOYATH OTPUMAHHS POy
CreliaJIbHUX 3HaHb, YMIHb 1 HABHYOK, TaK CaMo SIK 1 IMATOTOBKY 10 MIXKKYJIbTYPHOTO

CHJIKYBaHHS.

PO3JILI 2.
TEXHOJIOTISI ®OPMYBAHHS IHIIOMOBHOI
KOMYHIKATUBHOI KOMIIETEHTHOCTI MAWBYTHBOT'O BUUTEJISI
THO3EMHUX MOB

2.1. Ilixxoau Ta MeTOAM HABYAHHS CTY/EHTIB
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Ha cyyacHoMy eTami BaXJIMBOrO 3HA4Y€HHS IMPU IIJATOTOBII MaWOyTHIX
BUMTEIIB HaOyBae TO€MHAHHA (PYHIAMEHTAIBLHOI OCBITH Ta MIIIHOTO 3aCBOEHHS
HAyYKOBHX OCHOB MPOQECiHOI AisTTBHOCTI 3 MPAKTHUYHUM OBOJIOAIHHSIM HEI0 Ha
OCHOBI (h)OpMYBaHHS B MaMOYTHIX YUUTEIB MPAKTUYHUX YMiIHb Ta HABUYOK.

Tak B HayKOBUX JOCHIKEHHSX 3’SIBUBCA TEPMIH “NelaroridyHi TEXHOJIOTii”,
AKUK 00’ €Hy€e B 001 KaTteropii “KiacuyHOI” JTUJIAKTUKH MOPYY 13 HalCyJacCHIIIUMHU
METOJaMH Ta NpuiiomMamu. TepMiH “TEXHOJIOTiS” BUKOPUCTOBYETHCS B HMIMPOKOMY 1
BY3bKOMY 3HAU€HHSX. B IMpoOKOMy 3Ha4YeHHI — 1€ 3aci0 3aCBOEHHS JIOAMHOIO
MaTepiaJIbHOrO0 CBITY 3a JOMOMOIOI0 COIladbHO OPTaHI30BaHOI MIiSJIBHOCTI, SIKUMA
MICTUTh TPU KOMIIOHEHTH: iH(OpMaliiHui (HAyKOBl MPUHIUIMN), MaTeplaibHUN
(3aco0u BUPOOHUIITBA), COIlaJbHUM (CHEIIANICTU, SIKI BOJIOJIIOTH MpodeciitHuMU
HaBHUKaMu). Y BY3bKOMY 3HAYEHHI — 11€ KOHKPETHI TE€XHOJIOT14HI PUHOMHU.

3aBAaHHSAMU MENAaroriYyHUX TEXHOJIOTIH y cdepl HaBYaHHS 1HO3EMHUX MOB €:
HAaOyTTA MIIIHUX 3HaHb, YMiHb 1 HAaBUYOK MOBH, sIKa BHUBYAETHCA; (POpMyBaHHS
COLIIAJIBHO-I[IHHOT OBEAIHKM; BMIHHSI ONEPYBATH TEXHOJIOTIYHUM 1HCTPYMEHTapIiEM;
BMIHHSI BUKOHYBAaTH CaMOOCBITHIO AISUIBHICTH y c(epl 1HO3EMHUX MOB; BHBUYEHHS
TEXHOJIOT1YHOT AUCIMIUIIHOBAHOCTI B HABYAHHI.

Pe3ynbTaTUBHICTh 3aCTOCYBaHHS TEXHOJIOT1M HAaBYaHHS 3aJIEKUTH Bl BUOOPY
BIAMOBIAHUX (OpM opraHizallli HaB4YaHHs Ta MEeTO/IiB HaBuaHHs. Lleit BuOip 3a1eKuTh
B1JI TOTO, SIKYy TaKTUKY 00epe BHKJIaaay, sKi Y HhOTO MOTJISIN 11010 CYTHOCTI MOBH;
crioco0iB 3aCBOEHHsI 3HAHb; BHKJIAJaHHS Ta SK BOHO JOMOMAarae BHBYAaTH MOBY.
Mertoa BUSIBIISIE CTPATET1i0 BUBUCHHS MOBH [28, ¢. 42].

Crparerii - 11e Ha0lp CBOEPIIHUX METOAIB 1 mpuiiomiB. MeToa aae ysBICHHS
Ipo cTparerii HaBYaHHS MOBH, Ha OCHOBI YOro BHKJIaJay pO3pOOJs€ TAKTUKY
HABYaJIBHOI MISUIBHOCTI B KOHKPETHUX ymMoBax HaBuaHHs. A. lllykin cTBepmkye, mo
JIUIsSL METOIY Y HaBUaHHI XapaKTepHa CTpaTeriyHa yCTaHOBKAa Ha CB1JOME OBOJIOJIHHS
MOBOIO [76, c. 250].

OpHuM 13 IPIOPUTETHUX METO/IIB (popMyBaHHS MPOodeciHHUX KOMYHIKATUBHUX

CTpaTerii € KOMYHIKaTUBHUWA MeTOJ HaBuyaHHA. KOMyHIKaTUBHUN METOJ HaBYaHHS
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PO3pOOIISIETBCSA 3 TO3MINKA KOHIIEMNIli KOMYHIKaTUBHOI 1HIIIOMOBHOI OCBITH JIJIsi
PO3BHUTKY 1HIWBIIYaTbHOCTI B Jiasio3i KyabTyp [4, c. 86].

OCHOBHMMH TPHUHLHUINAMH MOOYJOBH 3MICTY HaBUaHHS 3 BHUKOPUCTAHHSIM
KOMYHIKaTUBHOTO METOJTy HABYAHHS €:

1. MoBHa cHOpsMOBaHICTb, TOOTO HaBYaHHS 1HO3EMHOI MOBH uepe3
cniiKkyBaHHsA. KOMyHIKaTUBHUN METOJl BIEpIIE BUCYHYB MOJIOXKEHHS MPO Te, IIO0
HABYaHHS CHUIKYBaHHS 3J1MCHIOEThCS JUIIE uyepe3 cruikyBaHHs. lle o3Hagae
MPaKTUYHY OPIEHTALIIIO 3aHSTh.

2. ®yHKIioOHANBHICTH. Llel npuHnun nependavae, Hacammepel, YCB1IOMIICHHS
3 OOKY CTYJIEHTIB (DYHKIIIOHAJILHOTO MPU3HAYEHHS yCiX acHeKTiB MOBH, TOOTO came
IPaKTUYHE OBOJIOJIHHS MOBOK. MOBHaA MiSUIBHICTH MAa€ TPU CTOPOHHU: JIEKCUYHY,
rpamatuuny, poHetnuny. ToOTO clioBa HE MOXJIMBO BUBYATH OKPEMO BiJl KOHTEKCTY.
Kepytouuch UM NPUHIMIIOM, MOKHA CTBEpJUKYBAaTH, IO 1 CJIOBa, 1 rpaMaTH4HI
dbopMH 3aCBOIOIOTHCS B AIsUTbHOCTI. [3 11bOrO BUILTMBAE, MO (YHKIIOHAIBHICTD
MPOSIBIISIETHCS] CaM€ B TOMY, 110 00'€KTOM 3aCBOEHHS € HE MOBH1 3ac00U cami 1o co01,
a (¢yHkuii, mo 1l 3aco0W BHUKOHYIOTh. BinOip Ta opraHizamiss Marepiaity
3MIACHIOETBCS 3aJIEKHO BIJ HEOOXITHOCTI BUPAKEHHS CTYJIEHTaMHU THUX YU THX
MOBHUX (PYHKIIIH.

3. CuryaTuBHICTb - 1€ PpOJbOBAa OpTraHizallis HaBYAJIBHOTO IMPOILIECY.
KoMyHikaTiBHE HaBUaHHS 3/IIMCHIOETHCS HA OCHOBI CHUTYaIlll, IO PO3YMIIOTHCS SIK
cuctemMa B3aeMHH. [IpMHIMIIOBO BaXJMBUM € MiAOIp Marepiandy Ha OCHOBI CUTYyallli
Ta TpoOeM, siKi IiKaBiATh cTyAeHTiB. II[o6 3acBoitm MOBY, MOTPiOHO HE MOBY
BHBYATH, & HABKOJIUIIIHIM CBIT 3 Ti IOOMOTOI0.

OcHOBHUMMHK mTiAXogamMu 10 (opMyBaHHS I1HIIOMOBHOI KOMIIETEHTHOCTI
MaNOyTHIX yYUTEJIB BUBHAYECHO:

° MOCIOBHE 3/IMCHEHHS KOMYHIKaTHBHO-II3HABAJIHLHOTO HABYAaHHS,
OB’ SI3aHOTO 3 IIABUIICHHSIM 3MICTOBHOCTI MOBJICHHS,

o BUKOPHUCTAHHSA NPUHOMIB, 10 CIIOHYKAIOTh O BUPAXEHHS OCOOMCTOrO

CTaBJICHHSI JI0 MPO0JIeM, SIKI 0OTOBOPIOIOTHCS;
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o opieHTalliss Ha (OPMyBaHHS IIHHICHUX OCHOB OCOOMCTOCTI ManOyTHIX
II€Jaroris;
° IiJIECIpsIMOBaHa peajizalliss MPUHIUIY I1HAWBIAyami3amii HaBYaHHSA,

OpIEHTOBaHA HA BUKOPUCTAHHSA IHO3EMHOI MOBH B MaHOyTHIA isTIBHOCTI 31
IIKOJISIpaMU, ITUPOKE 3aCTOCYBaHHS BUIIB Ta (POPM caMOCTiitHOT poOOTH;

o BUKOPUCTAHHS IHTEPAaKTUBHUX TeXHoJorii [ 14, c. 97].

Bapto 3a3HaunTy, 110 opraHizaiis HaBYAIbHUX 3aHAThH 3 1HO3€MHOI MOBH Mae
MPOXOJIUTHU BIJIMOBIIHO HACTYITHUX TPUHIIMUIIIB:

1. [IpyHIMNT KOMYHIKaTUBHOI ~ CHPSIMOBAaHOCTI HABYaHHA. 3a LUM
OPUHIIMIIOM 0arato yBaru NpUIAUIAETHCA POOOTI CTYACHTIB y Mapax, Tpymax Ta
KOMaH/1ax, 1110 3MararThcsi MK cOo0010.

CryneHTaM TpPOMOHYIOTHCS «3aBJaHHS KOHTPOJHOBAHOTO TOBOPIHHS», 3a
JIOTIOMOTOI0  IKUX BOHM HABYAIOThCS IMOYMHATH PO3MOBY, BHUKOPHUCTOBYIOUU
1HILIaTUBHI PEIUIIKU, TPaBUIBHO Ta IIBUAKO pPEaryBaTH Ha CJIOBA CIIBPO3MOBHHUKA Ta
NIATPUMYBaTH O€CiTy.

2. [IpyHIIMTIE CUTYaTMBHOCTI Ta TEMAaTHUYHOI OpraHizaiii HaBYAJIbHOTO
Marepiaiy, e OCHOBHOIO (hOPMOIO OpraHi3allii CIiJIKyBaHHSI BBA)KA€ThCS MOBJICHHEBA
CUTYyaIlis.

3. [lpuHun ~ JiSTBHICHOTO XapakTepy  HaBYaHHSA nependavae
[IJIECTIPSMOBAHE OBOJIOAIHHS MOBJICHHEBUMU JIIMH 3 METOK iX TMOJAJIBIIOTO
BUKOPHUCTAHHS JJIsl pPO3B’S3aHHS NMEBHUX KOMYHIKATUBHUX 3aBllaHb, 3a0€3MeuyrouH,
TaKUM YMHOM, MOBJICHHEBY B3a€MOJIIIO CTYJCHTIB. [42, C. 23].

3HayHa yBara TMPUIUISETHCA  CKIAJAHHIO  MIKPOJIAJioOriB,  BIACHUX
BUCJIOBJIIOBaHb 32 MOBJICHHEBUMH OTIOpAMU Ta Ha OCHOBI BJIACHOTO JOCBiAy. Taki
J1ajory, HaBYaJIbHO-MOBJIEHHEBI CHUTYyallli, I'POBI MOMEHTH PO3BHBAIOTh YMIHHS
MalOyTHIX (paxiBLiB CIIJIKYBAaTHCSI B yMOBaX CIIOHTAHHOT KOMYHIKallii.

[IpocnyxoByBaHHS  aymio3alMciB Ta  BiACO3aMUCIB  CIPHUAE  PO3BUTKY

KOMYHIKaTUBHOT MOBHOI CB1JIOMOCTI1 CTY/ICHTIB.
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Kpim Toro, wmaiOyTHI BuUMTell HaBYalOThCA CTBOPIOBATH TEMaTHUYHI
npe3eHTalli Ta JeKCUuyHi mopTdoaio, po3poOIIsIIOTs ClieHapii Ta po3irpyloTh POJIbOBI
irpu mpoeciiiHoro crpsiMyBaHHS, sIKi OPMYIOTH TBOpUi 3110HO0CTI [47, €.200].

4, [TpuHIUT COIIOKYIBTYPHOTO CIPSIMYBAHHS HABUAJIBLHOTO MPOLIECY, KU
noJisirae B po00Ti MailOyTHIX MEJAroriB i3 aBTEHTUYHUMHU MaTepiajamMH.

5. [IpuHIMO AOMiIHYIOUOI PO BMOpaB 1 3aBjJaHb IOJSATae B OpraHizarii
IHTEHCUBHO1 TPEHYBAJIbHOI ISJIBHOCTI CTYJEHTIB Ta peali3yeTbCs Ha 3aHATTAX 3
1HO3eMHOi MOBHM 32 JIOIOMOTOI0O BUKOPHCTAHHSA TPYNOBUX TEXHOJIOTIH, sIKi
nependayvaroTh MIJTOTOBKY /0 BHUKOHAHHS 3aBJaHHS, BUPIIICHHS Mi3HaBaJIbHOI
3ajayi, TIpymnoBoi poOOTH (3HAMOMCTBO 3 MareplajoM, IUIaHYBaHHS pOOOTH,
BUKOHAHHS 1HAUBIAyaJIbHUX 3aBlaHb, OOFOBOPEHHS OTPUMAaHUX pE3yJbTaTIB) Ta
M1JBEICHHS T1JICYMKIB PO pOOOTY TPYNH 1 BAKOHAHHS MTOCTABJICHOI 3a/1aul.

Ha 3aHATTSAX 3 1HO36MHOI MOBHM TaKOX aKTHMBHO BHKOPHCTOBYIOTHCSI ITPOBI
TEXHOJIOTIi: J1J0B1, POJIbOBI, IMITAIlIHI, OMepariiHi irpH, K1 JalOTh MOXKIJIUBICTb
MaiOyTHIM (paxiBIsIM 3pO3YyMITH HaBUYaJbHUN Marepiayl pi3HUX MO3ULINA 1 HAOyTH
HIEPBUHHOTO TIIaroriYHoro A0cBiny [22, €.28].

6. 3riJHO 3 MPUHIIMIIOM BUIIEPEKAIOUOr0 YCHOT'O 3aCBOEHHS] MOBJICHHEBHUX
3pa3KiB HOBMH MOBHHMI Marepian (JEKCHYHHUWA 1 TrpamMaTU4YHUI) CIOYATKY
Mpe ABJISETbCSI B TEBHOMY KOHTEKCTI, @ B)XE€ IOTIM aKTHUBI3Y€THCA B YCHOMY 1
MMHICEMHOMY MOBJICHHI 3a JIOTIOMOT'OFO BiJIMIOBITHUX BIIPaB 1 3aBJIaHb.

Bonu MaioTh KOMYHIKaTHBHO CHpPSIMOBAaHHMN XapakTep 1 CHPHUSIOTH
(GbOpMyBaHHIO Y CTYJEHTIB 3HaHb HE TIJIBKHM MPO 3HAYEHHS HOBOI MOBHOI OJIMHHUIIL,
ase i npo ii popmMoyTBOpeHHs Ta QyHKLIT (3aCTOCYBaHHS) Y MOBJICHHI.

BignoBigHO 10 AaHUX TPUHIMIIB MU MOXEMO MPEIACTABUTH DS 3aBIaHb,
COpsSAMOBaHUX Ha (OpMyBaHHS I1HIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI
MaiOyTHIX BUUTEIIB IHO3EMHHUX MOB.

Bucoky eexTuBHICTh HaBUAILHOTO MPOIIECY, CIIPSIMOBAHOTO Ha (hOPMYBaHHS
KOMYHIKaTUBHOI KOMIIETEHTHOCTI, 3a0e3Meuye 3aCTOCYBaHHS TaKHX METOIB, (popMm 1

HpHﬁOMiB HaBYaJIbHO1 pO6OTI/I, SK: KOMYHiKaTI/IBHa MCTOAMKA, IO AgoIroMarae
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chopMyBaTH HaBUYKH JIOTIYHOTO, YCHOTO BHKJIAJy TeMaTH4yHOI i1H(opmMmarii 3a
JIOTIOMOT'OY0 BUPA3iB Ta CJIiB, IO CTOCYIOTHCS TIEBHOI TEMHU.

OnHUM 13 TOJIOBHHMX 3aBJIaHb € HaBYaHHS J1aJIOTIYHOTO MOBJIEHHS, aJUKE 1€ €
OCHOBOIO CHUIKyBaHHsA. Haja3BuyailHO Ba)JMBO MIATPUMYBATH CHUIKYBaHHS 31
IIBUIKICTIO Ta CIOHTAHHICTIO, CTYIIIHb SIKOTO € JOCTaTHIM, a0u HE CIPHUYUHUTH
HE3PYYHOCTI CHIBPO3MOBHHUKY. JIJIsl IbOTO B aHTJIIMCHKIM MOBI ICHYIOTh Pi3HI THUIH
BBIJIHMX pPEYEHb Ta CIOBOCIOJYYEHb, 110 3HAYHO MOJETHIYIOTh JaHE 3aBJaHHS Ta
30aradyroTh MOBJICHHS PECIIOH/ICHTIB.

HacrtynHi BnpaBu cropsiMOBaH1 JOTMIOMOITH CTYJEHTaM IPaMOTHO Ta JIOT1YHO
noOy/lyBaTH BJaCHE BUCJIOBJIFOBAHHS Ta BIJIMOBIAHO pearyBaT Ha PEIUTIKU MapTHEpa.
Mu MoxkemMo BUIUIMTU JEKIJIbKa BHJIIB BCTAaBHUX KOHCTPYKIIIM, HA SAKUX MH
choKyCyBaJId HaIlly yBary:

— introducing opinions;

— making a proposal;

— expressing hypothetical preferences and addingemphasis;

— making apoint;

- describing cause and effect;

— summarising your views.

BripaBu npencrasiieni B gaHiii po6oTi B3sTi 13 Speak Out Upper-Intermediate

ta Advanced, sumaBuuirra Pearson [79;80].

Introducing opinions

1 Add the missing words in six of the sentences.

1 According the statistics, there is a need for ten percent more teachers in the
next ten years.

2 If you ask, too many people expectto be successful without working hard.

3 Fromwhat I can gather, not many people trust politicians.

4 As far I’'m concerned, a public health service is essential.

5 If you want honest opinion, people should be paid according to their
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contribution to society.

6 Look atthisway, if everyone were paid aliving wage, tax revenue would go
up.

7 Thereality is that most people’s standard of living is higher than it was fifty
years ago.

8 Quite, if people don’t want to work, they shouldn’t receive benefits.

2 Completethe sentenceswiththe phrasesinthe box.

according to as far as from what

if you ask if you want in reality look

at it to my knowledge

1 the government, we’re all better off than we think we are.

2 me, unhealthy fast food should be taxed like cigarettes.

3 , youth unemployment is the worst it’s ever been.

4 this way, when someone is in the public eye, they should
know how to behave.

5 , hot everyone can afford to go to university.

6 my honest opinion, I think the researchers asked the wrong
questions.

7 | can gather, there are lots of new jobs in the building
industry.

Making aproposal

1 Completethe phrasesusedtostructure proposals.

linthef i@ , this would mean ...

2 Is there anything thatneedsc. ?
3J __tog___abitofb_ information ...
4T startw__ ,we’regoingtotalk briefly about ...
5Thel__ - b include ...
6Them_ o of our proposal is to ...

7Thisi___isf because ...
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8Thiss__ will help because ...

9 Tos_ _ up, weare proposing ...

10 We’re goingtoc~ u_ with ...

2 Match functions a)—g) with phrases 1-10 in Exercise 1. You will need to
use some of the functions twice.

a) introducing a proposal

b) stating the purpose

c) describing the idea

d) justifying the idea

e) listing the benefits

f) summarising the proposal

g) soliciting questions

3 Complete the second sentence so ithasasimilar meaning to the first. Use the
words in brackets.
1. | think we should think about the situation differently. (look at)

Let’s way.

2. I think we should combine thetwo ideas. (propose)

I’d that we combine the two ideas.

3. Can we spend more than the budget? (leeway)

Is regarding the budget?

4. | think we need to find a solution. (come)
Let’stry to a solution.

5. Can this be done more quickly? (way)

Is this can be done more quickly?

Expressing hypothetical preferences and addingemphasis

1 Find and correct the mistakes insix of the sentences.
1 Givenachoice, I’dsoon be onajurythan haveto give evidence.

2 No way would | be a have-a-go hero.
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3 Without shadow of adoubt, I’"d reportadrug dealer.

4 My preference will beto send non-violent criminals to open prisons.
5 Far better confess and face the consequences than to live with a guilty
conscience.

6 I’djustas soon to challenge a burglar as jump off a cliff.

7 Ifitwas to me, I’d sentence delinquents to community service.

8 If I ever found myself in that situation, I’d probably panic.

2 Complete the conversations with the phrasesin the box. There are two extra
phrases.

absolutely right  completely agree

I’d do my bit no chance the thingis totally wrong

what you have to remember

1 A: If it was up to me, I’d ban smoking in cars.

B: , I think it would be too difficult to enforce.

2 A: Without a shadow of a doubt, people who mistreat their children should
goto prison.

B: Is that it’s a generational problem. The parents were probably
mistreated when they were children.

3 A: Ifyouever found yourself witnessing a mugging, would you intervene?

B: .I’m too much of a coward.

4 A: My preference would be to be tried by a jury, not just ajudge.

B: 1 . Most judges don’t understand normal people’s lives.

5 A: Far better to be alive coward than adead hero.

B:You're but sometimes you have to take action.

Making apoint

1 Find and correct the mistakes in six of the sentences.

1 But that doesn’t take account of the fact that you can just find the
information on the internet.

2 | don’t see you can say that.
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| think you find that the research supports my point.

If you think about, it must be true.

Is there way to prove that?

Let me put this way, too many people know what really happened.
The facts suggest it can’t be a conspiracy.

There are several reasons I think this is true.

Match functions a)—c) with sentences 1-8 in Exercise 1.
making a point
clarifying a point

challenging a point

Discussing ideas

f)
g)

h)

Match 1-8 to a)-h) to form phrases used for discussing ideas.
That’s very
That

Mind

That’s very
Good
Looking atit
On the other

| know what
hand,

you,

makes sense.
another way,
you mean.
onel

true.

a good idea.
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2 Match functionsa)-b)with phrases 1-8 in Exercise 1.
a) acknowledging an idea

b) introducing an alternative
3 Complete the conversations with the phrases in the box.

although, having said that I never thought of that
I’m with you there makes sense mind you
that’s very true yes and no

1 A | think the best way to work eZciently is to write a list and stick to

B: . A list can be useful but it needs to be realistic and you still need
to prioritise things.

2 A If you learn to delegate well, you’ll save yourself a lot of work.

B: , it can take a lot of time to brief someone properly.

A: , but it’s worthiit.

3 A: The best advice | was given was to do the thing you were most
worried about first.

B: . Once it’s done, you can stop worrying. , I"d soon find
something new to worry about.

A: Good point.

4 A: If | read every email that is sent to me, | wouldn’t get all my work
done.

B: . | have two hours a day when I don’t look at any.

A: . 1 think I’11 start doing that.

Describing cause and effect; summarising your views

I Put the words in brackets in the correct order to complete the
sentences.

1.  Skais astyleof music__(originated/ in/that) Jamaica._  (to/led/
it) other musicstyles like rocksteady and reggae.

2. Music like blues, jazz and gospel (roots / its / in / has)
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African American culture. These musical genres then_(rise / to / gave) rock and
roll in the 1940s and 50s.

3. Theoriginsofpunkrock  (traced / be / can / back) to the early
1970s. (it/about/brought) major cultural changes in Britain.

4.  Young people started to wear jeans in the 1950s__ (their / of / because)
cheapness and durability.

5. (resulted/this/in) arevolution in the way the world dresses.

6. Jeansare madefromabluefabric _ (in / originated / which) Nimes
in France.

7. __ (of / this / because), the fabric is called denim, which comes

from de Nimes.

2 Complete the phrases.

1. Tos__u_, people now dress much more casually than they used to.

2. Sow__ TI"'r.__ s _i_,wedojudge people by their clothes.
3. Soo___ ,clotheshave become much cheaper in the last twenty years.
4, Inc___ _, I'would suggest that consumers should always check that their clothes

have been produced ethically.
5. B mostpeople have far more clothes than they need.

6. A__i_a__, lthinkit’sbettertowear formal clothes for work.

Taxi BpaBu gomnomMararoTh chOpMyBaTH HaBUUKH BepOaTbHO-KOMYHIKATUBHOT
KOMIIETEHIII1, 1€ CTYJCHTH iX Ha0yBarOTh a00 3aCTOCOBYIOTh. TyT HasiBHI NMPaKTUKU
OTpaIlbOBYBaHHS, TPYIyBaHHsI, 3allaM SATOBYBAaHHS 1 BUKOPHUCTAHHS HOBHX YU BXKE
BHBUYCHUX BHpa3iB Ta ciiB [62, C.75].

JloriyHUM TPOJOBKEHHS TOMEPEIHIX BIpPaB € AUCKYCHUBHO-IIAJIOTIUHE
MOBJICHHSI MIPOTATOM TPHOX-II’SITU XBUJIMH, JI€ YYACHUKU J1aJOTy PO3MUTYIOTh OJHE
OJIHOTO MPO IXHIX 3MICT, MOTO/KYIOUUCh a00 HE MOTOKYIOUHUCH 13 TBEPIKEHHIMH,
MOJIal0YM apryMEHTH Ta BIAMNOBIJAIOYM HA 3alMTaHHA, MOCTaBleHI 1o yep3i. [lpu

ObOMY CTYACHTH MAlOTh 3MOI'Y KOPUCTYBATHUCA ITOJaHUMHU q)paSaMI/I-Hi,ZIKaSKaMI/I.



44

Ha nepmux eranax ¢gopmyBaHHS BepOalbHO-KOMYHIKATHBHOI KOMIIETEHIIIT Y
CTYACHTIB BHHHUKAIOTh TPYJIHOII y 3B S3HOMY MOBJIEHHI Ta CTBOPEHHI CHUTYaIlli,
MaKCHMaJIbHO CXOXKOi J0 AUCKYCIi, y sKiii 000M cCHiBpo3MOBHUKaM Oyio O IikaBo
cniiKyBaTucs. Takuil MOBHHI Oap’ep € MPUUKUHOIO HEJOCTATHBOI MPAKTUKU YU OpaKy
JIEKCUYHOTO BOKaOYJIsipa Mo Til UM 1HIIH TeMAaTHII.

Mu npornoHyeMO HajJaBaTH CTYJIEHTaM HE JIMIIE TeMy MalOyTHBOTO A1aJIOry-
JUCKYCli, ajle ¥ JOAAaTKOBl MHUTAaHHS, AKI B JEAKUX BUIAJIKaX MOXYTh CIyTryBaTu
IUTAHOM TIPOBEACHHS pPO3MOBH. TakoXX [JOLUIPHUM, Ha Hally JAyMKy, Oyne
CYNPOBOJI)KYBATH JIaHi BIIPaBU aBTEHTUYHUMU TEKCTaMH, 3 SIKMX MailOyTH1 (110J0TH
OyoyTh uepnaTu iH(oOpMamilo M[IOAO0 CTaHy MNOpoOieMu B 1HOIN KpaiHl Ta
BUKOPHUCTOBYBATH ii 7Sl TOTIOBHEHHS BJIACHOTO BHCIIOBIIIOBaHHS. binbine Toro, Mu
IOPOMOHYEMO  CYNpPOBODKYIOUl  BIpaBH, SKI CHOPSIMOBAaHI HAa  PO3LIUPEHHS
CIIOBHUKOBOTO 3aracy CTYACHTIB. 3a JOTIOMOTOI0 HUX MOXJIMBO HE MPOCTO BUBUUTHU
HOBI CJIOBa 3a JONOMOIOI0 KOHTEKCTY, aj€ ¥ 3HaWTH BIJNOBIIHHUKH 0 LUX CIIB,
HABUUTHUCH TMOSCHIOBAaTH CJIOBA, MiAOMpATH iX BIAMOBIAHO A0 KOHTEKCY abo X
BUOMpaTH NpaBWIbHY (OPMY CI0Ba, IO MIAXOAUTH MO PAMATHYHIA CTPYKTYPI.

Baprto 3azHaunTH, M0 OJHUMU 13 BOXIMBHUX (PAKTOPIB MPU BHOOPI TEMATHUKH
OOroBOpEHb € iXHSl aKTYyaJbHICTh Ta 3allIKaBJIEHICTh CTYACHTIB B 3alpPONOHOBAHMX
TeMax. ToMy MU POIOHY€EMO /1711 OOrOBOPEHHS HACTYITHI TEMU:

o The Novelty Factor;

o Music Streaming;

. Adaptations;

J Mobile Phones;

J Voluntarism;

o The Power of Image;

J Social Media;

J Information;

° Tattoos;

° Time;
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o Symbols.

The Novelty Factor

1 Work in pairs and discuss.

1 How oken do you buy a new mobile phone, a pair of new shoes or get a
new car or bike?

2 What influences you to buy a new product?

3 Are there any things which you don’t need to replace oken?

4 Look at the title of the article (muB. lon. A). What do you think the

‘novelty factor’ iS?

2 Read the article (muB. dox. A) about the appeal of buying new things
and answer the questions.

1 Why do we like buying new things?

2 What criticism do some manufacturers receive from consumers?

3 Read the article again. Underline the correct alternative.

1 The author says that people in shops are usually aware/can be unaware that
they have bought a new product.

2\We oken buy new things because they seem more interesting/modern.

3According to the author, ‘almost new’ products are about creating a new
brand from an old one/ giving an old brand a new look.

4The author is critical of/gives no strong opinion about hybrid products
such as the ‘cronut’.

5 The text says that it is easier/more difficult to see how companies deceive us
in the technology sector.

6 Designing products to last a short time is something that manufacturers do
consciously/ unconsciously.

7The ‘novelty factor’ marketing strategy is well known but not always/and
usually easy to identify.

8 The author’s final piece of advice is be careful when buying new
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products/buy what you know and don 't experiment.
4 Read the article again (mus. lox. A). Complete the sentences with the words
in the box. Which of the sentences are true for you?

strategy premise purchases persuade upgrade model hooked stick with

1| my smartphone every year or two, they go out of date so quickly
these days.

2. Any marketing campaigncan____me to buy a product. I'm really easy to
convince!

3. I don’t need to have the latest__of any product, I’'m happy with what | have.

4. I'like shopping and I don’t mind if I'm the victim of amarketing___ !

5. Imakemost___ online these days, | find it easier than going to a physical
shop.

6. | think I’'m immune to the ‘novelty factor’. lalways___ the products I know.

7. The___ behind the ‘novelty factor’ is that everybody thinks new things are
better, but | don’t agree — I like old things!

8. ’'m___ onthelatestthings. It doesn’t matter what it is, | need to have the new

onel

5 Work in pairs or small groups and discuss your sentences in Exercise 4.
Which of you is the biggest ‘novelty addict’? What kinds of products do you have to
upgrade continuously? Why?

Music Streaming

1 Work in pairs and discuss. Use a dictionary or look online to help you if
necessary.

1 What is music streaming?

2 What are the benefits of streaming?

3 Why do you think buying records is back in fashion again?

4 What objections to streaming could there be?
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2 Read the article (muB. lox. B) about different music listening habits and

answer questions 2—4 in Exercise 1.

3 Read the article again (qus. Jlox. B). Underline the correct alternative.

1 The number of people using streaming services is growing
steadily/really fast.

2 It’s possible/not possible to download music and keep it forever from
streaming services.

3 The author thinks it’s logical/surprising that big companies have
created their own services to compete.

4 With regards value for money, most consumers are happier than/not
as happy as the artists.

5 Artists complain that the system is not fair to them/benefits the
music labels.

6 The popularity of records can be explained by the desire for better
quality/ to own something.

7 In the final paragraph, the author is positive/neutral about streaming

services.

4 Read the article again (muB. Jlox. B). Match the words in bold in the text
with their meanings 1-8.
1. taking a long time to do

2. collections of music you create and oken broadcast

3. when you become successful or popular again

4. keep something carefully because it is of particular value

5.the amount earned by artists every time their work is sold or
performed

6. true or impossible to argue with

7..s0ngs or pieces of music

8. not get a benefit that somebody else is getting
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Adaptations

1 Work in pairs and discuss.

1 What films can you think of that have been adapted from novels?
2 Which ones did you enjoy?

3 Did you enjoy the book more than the film, or vice versa? Why?

2 Read the article (mus. Jox. B) about different film adaptations of books
and choose the best summary of the text’s opening and closing paragraphs.

1 Most film adaptations of books are successful.

2 There is not enough debate about the success of book-to-film
adaptations.

3 Film adaptations of books are challenging and divide opinion.

3A Match the adjectives 1-8 with nouns a)-h) to form collocations from the

text.
1 favourite  a) landscapes
2 incredible b) approach
3 free c) adaptation
4 classic d) effects
5 special e) performances
6 stunning  f) triumph
7 unique g) novel
8 faithful h) characters

B How many other collocations can you form from the words?

4 Work in pairs or small groups and discuss.

1 Which of the films mentioned in the text have you seen? Do you agree
with the opinions? Why/Why not?

2 What other book-to-film adaptations can you think of? Which have you
seen and liked?

3 Avre there any that you have disliked? Why?
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Mobile Phones

1 Work in pairs. Look at the photo and discuss.
1. What can you see in the photo? Is it a positive or negative image?
2. What does the photo say about how we communicate these days?

3. Would you say that the mobile phone is a great invention or a terrible

2 Read the article about mobiles (nus. lox. T').

3 The collocations in the box are from the article. Complete the sentences

with the correct collocations.

key part public opinion positive impact growing belief low expectations

Immediate response social media updates internet coverage

L Mobile phones can have a in classrooms, but it’s important to use
them carefully.
2 | get tired of receiving __ from all my friends, so I’ve removed

Facebook from my phone.

3. | had_of smartphones, but when | finally bought one, | ended up
loving it!

4, If the_is bad, it’s better to contact me via text message.

5. Mobile phonesplaya__ in our lives today, almost everybody has

one.
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purposes.

7.
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Thereisa__that mobile phones can be useful for educational

The problem with communicating via a mobile is that people oken

demand a/an .

8.

Is divided on the issue of mobile phones, you either love

them or hate them!

4
1
2
Why?
3

contexts.

Work in pairs or small groups and discuss.
Which of the opinions do you most agree with? Why?

Would you say that the mobile phone is a good or a bad invention?

Discuss what people used to do before mobiles existed in different

Voluntourism

1

3

Work in pairs and discuss.

Look at the image (muB. {oa. /1). What do you think ‘voluntourism’ is?
At what age do you think people do this?

What do they do and where do they typically travel to?

Why do you think the notion of ‘voluntourism’ could be controversial?

Read the article (zus. Hox. ).

Match 1-8 with a)-h) to form sentences containing adjective/noun

collocations used in the article.

Some volunteers establish authentic

It’s a controversial topic so there are a lot of differing
Voluntourism is agrowing

A lot of people don’t like the idea of being seen as benevolent
Theideaofvoluntourismisto help disadvantaged

If you do the trip, there will probably be memorable

Local people oken develop emotional
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8 Ideally, being a ‘voluntourist’ should be a life-changing

a) communities and get to know the country as a tourist.

b) friendships with the people they are helping.

0) trend —it’s especially popular with students in their gap year.
d) moments and frustrating moments too!

e) givers, who have to be thanked all the time.

f) experience, but that’s not always the case.

9) opinions out there about the benefits of voluntourism.

h) attachments with charity workers.

4 Work in pairs or small groups and discuss.
1 What do you think of voluntourism’?
2 Do you sympathise more with Leo’s or Martha’s argument?

3 Do you know if such trips are organised in your country?

The Power of Image

1 Work in pairs and discuss.

1 Look at the images (muB. Jox. E). Is your impression of them
positive or negative? What pieces of news do you think they refer to?

2 What images can you remember from news stories? Why do you
remember them?

3 What images from the media can you recall from this week’s news?

What was the news story? What does the image say about it?

2 Read the article (muB. Tox. E) about the power of image in today’s media
and answer the questions.

1 Why are images particularly powerful in today’s digital media?

2 What examples of images are presented in the text?

3 Inwhatwayare images more powerful thantexts?

3A Complete the sentences with the correct form of the verbs in the box.
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work out conjure up sum up manipulate respond
alert access

1. It’seasyto images these days with filters and programmes and then share

themon Instagram.
2. We toimagesdifferently. Atfirst they make an emotional impact.

3. Animagecan___ a certain feeling. For example, photos of your childhood can
bring back lots of memories.

4. A high-impact image can everybodytoaparticular problemorissue.

5. It’ssoeasyto_images these days — think of how many people share them
on social media.
B Find two more verbs in the article that mean ‘conjure up’.
4 Work in pairs or small groups and discuss.
1 What kinds of images do you take?
2 What device do you use to take photographs?

3 Whodoyoushare yourimageswith? Wheredo you share them?

Social Media

1 Work in pairs and discuss.

1 Do you keep in touch with people via social media? If so, which media
do you use? Why?

2 Do you change your profile picture very oken? If so, what makes you
change it? What kinds of photos do you choose?

3 Are there any other online contexts where you have a different identity?

(e.g. video game avatars) If so, which? What is your avatar like?
2 Read the article (muB. Jloxg. €) about online identities and answer the

questions.
1 How do people project their identity through social media?
2 What is different about the identities people use in the gaming world?
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3 Read the article again (nuB. dox. €). Underline the correct alternative.

1 You can get a(n) detailed/incomplete impression about a person’s
identity from looking at their profile picture.

2 People who smile at the camera usually/rarely want people to like
them.

3 Introverts choose images which are mysterious/don 't show their faces.

4 It’s common to show professional/ childhood photos if you don’t want
to be takenseriously.

5 When changing their profile pictures, people sometimes feel/ don’t
often feel pressure to copy each other.

6 People’s identities in virtual worlds are much more/less fantastic than
on social media.

7 These identities can provide you with a lot of freedom. They are also
dangerous/a form of escape.

8 People’s real identities can be far more interesting/boring than their
invented ones.

4 Find the verbs and verb phrases 1-8 in the article. Match them with their

meaningsa)-h). Which two verbs/verb phrases collocate with ‘an identity’?

1 check out
2 spot
3 gaze

4 conjureup

5 follow suit
6 project

7 take on

8 take over
a) identify

b) adopt

0) bring a feeling to mind



d)
e)
f)
9)
h)

5
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control

get information about someone/something

do what someone else has done

try to make other people have a particular idea about you

look in a particular direction for a long time

Work in groups and discuss. Is the article right about online identities or

does it take the issue too seriously? Explain your answers.

Information

1

1

you do?

2

Work in pairs and discuss. Use the ideas below.

If you want to find some information about a particular topic, what do

What do you think most people do?

What don’t people do very oken anymore?

Go to a library to do some research.

Watch an online lecture.

Look itup on Wikipedia or another online encyclopedia.
Do a Google search and follow the links.

Ask somebody you know for advice.

Attend a conference by an expert in the field.

Read the article (muB. Jloa. JXK) about accessing opinions and facts in

the digital age. How would the writer of the article answer question 1 in Exercise

1?

3 Look at the words and phrases in bold in the text (zus. loa. K) and try to

guess what they mean. Then complete the sentences 1-10 with the correct form of

the words/phrases.

1 A problem has arisen with your booking. | can’t find your details online.

When did you book the room?

2 She became and shut herself away, but that’s when she produced
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her finest work.

3 The jury were given evidence about the case and the accused was
convicted of a crime he didn’t commit.

4 A lot of the information on social mediais____ . You don’t remember any of
it the nextday.

5 One ofthe most films to come out this year, it could be a
candidate for an Oscar.

6 Whenyou’re a favourite food, like some chocolate, it’s diZ&cult to
resist the urge.

7 That video was too fast for me___ everything. Can | watch it again?

8 The audience didn’t know much about the subjectsol __ some of the
more complex ideas.

9 When you’re online, information keeps all the time. It can

be very distracting.
4 Work in pairs and discuss.
Do you agree with what the article (muB. Jdom. 2K) says about online
information? Why/Why not?

Tattoos

1 Work in pairs and discuss.
1 Do you or does anyone you know have a tattoo? What does it show?

2 Are tattoos a current trend where you live? How many people have

3 What designs do people have and what do you think they signify?

2 Read the article (muB. Iox. 3). Choose the best summary, a), b), c) or
d).

a) Tattoos are the latest trend and look unlikely ever to go out of fashion.

b) Tattoos have had different associations but these are mostly negative.

c) Tattoos are classless and have no special quality anymore.

d) Tattoos have become very trendy but the opposite could be true one
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day.

3 Read the article again (muB. Jox. 3). Underline the correct
alternative.

1 Nearly/Over a third of young people are tattooed in Western Europe.

2 Tattoos were once/have always been linked to working-class
professions.

3 Tattoos are symbols whose meaning most people/ only certain people
can understand.

4 According to the author, tattoos have now become the exception/ the
norm.

5 People can be motivated by/ directly copy the tattoos that celebrities
have.

6 The author understands/ doesn 't understand why some tattoos are in
fashion.

7 Wanting to get rid of your tattoos is becoming popular everywhere/in
some places.

8 Japanese people may wish to remove their tattoos because they are

out of fashion/ don 't have positive connotation there,
4 Complete the sentences with the correct form of the words in the box.

decipher in the know edge stigma derive hold sway
backlash passé

1.That designis so this year, you shouldn’t wear it.
2.Sometimes, the meaning of tattoos cannot be . They’re really
mysterious.

3.1 think there will be a_soon, tattoos can’t be fashionable forever.
4.People are very impressionable, and what celebrities do can sometimes_.
5.That model has a real to her. She’s so cool.

6.To find a good tattoo artist, it’s best to speak to somebody

7.The word tattoo from the Polynesian word ‘tatau’, meaning ‘correct’.

8.Thereisno to tattoos now, they are not strange or exciting
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anymore but almost the norm.

5 Work in pairs or groups and discuss. Do you agree with the writer’s
opinion about tattoos? Do you think they will go out of fashion one day? Did

anything surprise you about the article? If so, what?

Time

1 Work in pairs or small groups and discuss.

1 How good are you at measuring time?

2 How do you separate work time from leisure time?

3 Does your perception of time change depending on your mood?

2 Read the article about our perception of time (muB. JJloa. M). Choose the

best summary of the article.

1 Perception of time is complex but connected with our feelings.

2 Our time perception is linked with age and memory.

3 We each perceive time very differently, so it is impossible to analyse.

4 Read the article again (muB. Jlom. W) and underline the correct
alternative.

1 That multi-tasking does us good is an illusion because we actually
achieve less/feel more under pressure.

2 The author feels that work and leisure time are still/no longer separate
concepts in mostpeople’s brains.

3 Jetlag is an example of a sensation which we don’t understand at
all/understand quite well.

4 When we feel fear, we sense time as passing more slowly/quickly.

5 People with ADHD get excited/bored more easily.

6 The writer’s conclusion is that perception of time is highly
confusing/deeply personal.

4 Complete the sentences with the correct form of the verbs in the box.
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tend exacerbate blur pinpoint
iImmerse yourself stroke distort distinguish

1. Iliketo__ inreading agood book or watching a greatfilm.

2. I’m freelance, so | oken find it hard to____ between leisure and work time.

3. When I’'m stressed, | love__ my pet cat, Felix. Time slows down and | feel
instantly better.

4. Multi-tasking only __ stress, | think. Doing everything at the same time is
not the answer!

5. This film plays with your perception of time, and it___the line between
reality and fantasy.

6. | have a mobile phone but I__towear a watch too because it’s easier to tell
the time.

7. Thearticle____how hard it is to measure our perception of time.

8. When I arrived | didn’t know what time it was, nor the day: Jetlag can really

everything.
5 Work in pairs or small groups and discuss.
1 Do you agree with the article about how we perceive time?
2 Which of the situations described in the article do you identify with, if
any?

3 Do you think you judge time well? Why/Why not? Give examples.

Symbols

1 Work in pairs or small groups and discuss.

1 What icons traditionally symbolise your country or culture?

2 Do you think these icons truly represent where you live, or are they
simply stereotypical? Why/Why not?

3 What alternative icons can you think of?

72 Read the article (mus. Jox. ).

3 Complete the sentences with the correct form of the words in the box.
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quintessential herald melting pot object to bias canvass stand for
purport

1. | really the British government’s decision to put mainly male figures
on banknotes. I don’t agree at all.

2. It’s important to include people on stamps and banknotes who really
something important, who represent important values.

3. | would agree that the cup of tea is a_British symbol — it’s the perfect example
of Britishness.

4. London today is a real__of different cultures and races. | think it’s great.

5. Some people say that the British icons show a __ towards London. An
example is the black cab.

6. If you praise something in a very expressive way, you it.

7. When people want you to vote for a particular candidate, they _ your
support by, for example, knocking on your door.

8. The festival___to be a celebration of everything British, at least that is its
intention.
3 Work in pairs or groups and discuss.
1 What do you think of the British icons described in the article?
2 Which of them had you heard of before?
3 Which others do you think you could add?

Jlis MaiiOyTHIX BUMTENIB 1HO3EMHHUX MOB TaKoXX OyJe KOpHUCHUM (popmyBatu
HAaBUYKKM MOHOJIOTIYHOTO MOBJICHHS, a/J)K€ BOHO IIUPOKO 3aCTOCOBYETHCS B
MPaKTUYHIN TIsUIBHOCTI BUKJIaAa4da. [le 1 mosicHeHHs BUKOHAHHS 3aBJlaHb, TTOSICHEHHS
BJIACHOT TOYKH 30pYy, aHAI3 IMepeBar Ta HeAOJIKIB pi3HUX MUTaHb Ta pooseM. Came
TOMY MU TIPEACTABISEMO PsiJl 3aBJaHb, 1110 OYAYTh IIKAaBUMH JJIs1 CTYJICHTIB, a TAKOX
JIOTIOMOXKYTh iM cpOpMyBaTH JaHUI HABHK. 3HOBY K TeMaTHKa BUCTYIIIB BimiOpaHa

3TITHO 3 1HTEpecamMM CTY/ACHTIB, [0 Ma€ CIIOHYKATH iX JIO0 aKTUBHOTO HaBYaHHS Ta
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BUBYCHHS 1HO3€MHOI MOBHU. JIyisi moJermeHHs poOOTH CTYACHTIB MPOMOHYEMO

HepesiK MUTaHb, [0 MOXXYTh OyTH OMOPHUM IUTAHOM MailOyTHHOTO BUCTYIILY.

Task: Speak on this topic for about 3 minutes, using these questions as a plan

of your monologue. You can use the linking phrases from the previous tasks.

Family History, Foretime

1 What do you know about your family history?
2 Would you like to know more about your ancestors’ lives?
3 What questions would you ask your greatgrandparents about their lives?

4 If you could travel back in time, which period of history would you most

like to visit?

it?

Native City/ Town

1. What is your home town or city famous for?
2. What things can you do in the day and at night?

3. Is it popular with tourists?

Your Favourite Place to Go and Be Alone
1 Where is it?

2 Why do you like it there?

3 What do you do there?

Technology
1.  What was the last item of technology you bought? Why did you buy

2. What is your favourite item of technology? What do you use it for?

Could you manage without it? Why/Why not?

buy?

3. If you could afford to buy any item of technology at all, what would you
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4. Do you think people are too dependent on technology? Why/Why
not?

5. What items of technology will be available in future?

Historical Figure

1 Who are/were the most important people in the history of your country?

2 Why are/were they important?

3 Can you name some well-known leaders from your country?

4 What are/were their most signifi cant achievements?

Charity

1 Do you ever give money to charity?

2 Have you ever volunteered for a charity?

3 Do you have a favourite charity?

4 What can we do to help people who are less fortunate than ourselves?

Reality TV Shows

1 Which reality TV shows are popular in your country?

2 What type of people usually enter reality TV shows?
3 What’s good and bad about reality TV shows?
4 Would you ever appear on a reality TV show? Why/Why not?

Manners

1 If you’re a man, which of these things do you do for women? If you’re a
woman, do you like it when men do these things for you?

* hold the door open

* give up a seat on a bus or train

* pay for dinner in a restaurant

* pull out the chair when sitting at a table

2 Do you think this behaviour is old-fashioned?
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3 What other types of behaviour do you like or do?

Happy Time

1 How old were you?

2 Where were you?

3 What were you doing?

4 Why were you so happy? Was it down to one thing or a combination of

things?

Embarrassing Moment

1 How old you were?
2 Where you were?

3 What happened?

4 How you felt?

5 How other people felt?

Inventions

1 Have you ever had any ideas for inventions?

2 What inventions would you like to see? Think about these areas.
* transport

* cooking

* health

* education

* entertainment

B po0oTi 31 cTyneHTamMHu BapTO MOEAHYBATH PI3SHOMAHITHI TEXHOJIOTII, cepel
SKMX BapTo BUAUIMTH  aydiOBI3yajbHI TEXHOJOTli, Yy SKHMX OJHOYACHO
BUKOPHCTOBYIOTh Tpadiky, BizeomaTepiain, 3ByKoB1 eexTH Ta aHimario. Came npu

HO€,Z[HaHHi Bi3yaJ'IBHOFO 306pa}KeHH}I Ta 3BYKOBOI'O CYIPOBO/KCHHSA MH Ma€MO
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KOMITJIEKCHUM PO3BUTOK HABMYOK MOBHOI JISJIBHOCTI CTYJEHTIB IiJl YaC BUBYEHHS
1HO3eMHO1 MOBH.

3acTocyBaHHS aymiOBI3yaJIbHUX TEXHOJOTIH CHpHsIE TMIIBUINEHHIO SKOCTI
3HAaHb, OCKUIBKH JO3BOJISIE BUKOPUCTATH TaKl BUJIUM KOMYHIKATUBHOI isUTBHOCTI:
ayJlIFOBaHHS, MOBJICHHSI, YUTAHHS 1 MIChMO (MIPU BUKOHAHHI BIIPAB), @ TAKOXK CIIPHUSE
1HIMBIIyasi3alii HaBYaHHS 1 PO3BUTKY BMOTHBOBAHOCTI MOBHOI MiSUIBHOCTI YYHIB
[61, c. 124].

Sk BiIOMO, caMe 30pOBUI KaHall — OCHOBAa HaBuaHHs. B. PiBepc. cTBepIKyeE,
[0 ay/J10BI3yalbHI TEXHOJIOTIT HaBYaHHS JIACHO JOMOMAaraloTh Kpaile pPO3yMITH
IHIIOMOBHY KYJIBTYpY 1 3a0€3M€4yI0Th KOMIIEHCATOPHUI KOHTAKT 3 HOCISIMU MOBH 32
JOTIOMOTOF0 ay/io Ta Bi3yalbHHX 3ac00iB [63, c. 108].

Bineo € myxe epekTuBHUM 3acO00M aKTHBI3allli KOMYHIKATUBHOI JisSJIBHOCTI,
TOMY 10 BOHM JEMOHCTPYIOTh IIUJTICHI CIEHapli, HAOYHO NPEACTaBISAIOTh
COIIIOKYJIBTYPHY PEaJIbHICTh, KOHTEKCT 1 CUTYAIlll0 CHUIKYBaHHS y BepOaJbHOMY 1
HEBEpOAIbHOMY IUIaHI BUPAXXEHHS Ta JI03BOJSIIOTH (POPMYBATHU y CTYJEHTIB CTIMKI
acowiaifii TMEBHOr0 CHUTYaTUBHOIO KOHTEKCTY 3 OYIKYBaHOI BepOaJbHOI 1
HeBepOaJIbHOIO TOBEIHKOO [63, ¢. 158].

Bineo HeoOxiaHO migOupaTH BiAMOBIAHO O KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTYJIEHTIB, iXHBOTO BIKY, IHTEpECIB Ta nmoTped. BoHn moBuHHI Bi0Opa)kaTu CydyacHi
peaii )KUTTS IHIIOMOBHOT'O CYCHJILCTBA Ta OYTH IIKaBUMU IS TJIs1a4a.

Bapro 3a3HaunTH, 10 TEperysa BicO HE TMOBHUHEH MPOXOJIUTH TACHUBHO.
Bukianau moBMHEH OpraHi3yBaTh AaKTHBHE CHPUMHATTA (UIbMy Ta MOAAJBIILY
KOMYHIKaTUBHY [IsUIbHICTh Y4HIB. Bifeo TeXHOJIOris A03BOJIIE BUKOPUCTOBYBATU
3aMKCH 13 3yNMUHKaMu a00 BUOIPKOBO, PO3JILISITH ayAio Ta BiIEO Ta BUKOPUCTOBYBATU
crom-kaap. lle B cBOI depry Hajmae MOXIHMBICTh MPOBOJWTH JHCKYCIIO 100
Bileopsily ab0 K BUKJIAJay Ma€ 3MOTY IMOSICHUTU JeTalll, fKi MOXYTb OyTH
HE3PO3YMUTUMHU IS CTYyACHTIB. HaWronmoBHINUM 3aBIaHHSIM BIEO € HaJIaHHS
MOBJICHHEBOT CHUTyaIlii, B SKiii CTyJI€HTH MalOTh 3MOTY CTaTh AaKTUBHUMH

y4aCHUKaMH KOMYHIKaIIii.
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[Ipy mnpaBuiabHIM pPoOOTI 3 ayaiOBI3yaIbHUMH TEXHOJIOTISIMHA, CTYJICHTH
3MOXYTh HABUYUTHCS:

— BUCJIOBIIIOBATH BIACHY AYMKY;

- MHUCIIUTA KPUTUYIHO Ta IHTEPHPETYBATH 1H(OOPMAIIIIO MPO 1HITY KpaiHy;

- JlaBaTH KOMEHTapi 100 1HIIIOMOBHOTO MaTepiany;

- CHUIKYBAaTHCA B CHEIIAJIbHO CTBOPEHUX KOMYHIKATUBHUX CUTYaIlIsIX;

— MIPOBOJIUTH TIApaJiesi MiXkK JTBOMAa KyJbTypaMH.

3 1mMX T0OpUYMH MU TOPOMNOHYEMO CTYAEHTaM BlJeoMarepiaiu, 10
CYNPOBO/KYIOTBCSI  BEJIMKOIO KUIBKICTIO PI3HOMAHITHUX 3aBJaHb, TaKUX SIK:
MOETHAHHS CJIIB 3 KAPTUHKaMHM a00 K iXHIMA BU3HAYEHHSIMU, 3aII0BHEHHSI IPOMYCKIB,
BUOIP KOPEKTHOTO CJIOBA BIAMOBIAHO J0 KOHTEKCTY, PO3TAlllyBaHHs MOJiH 3 BiJ€O B
XPOHOJIOTTYHOMY TOPSJIKY, 3alUTaHHS BIAKPUTOTO THUIY Ta BUCIOBJIEHHS ITYMKH
I0JI0 IEPETIISTHYTOTO MaTepiaiy.

Jlo TOro X TeMH BIJICO CHIBIAJAIOTh 3 TEMAaMHU MPEJCTABICHUMHU HaMU pPaHiIIie,
P PO3JIAAI MOHOJIOTIYHOTO MOBIIEHHS. TOX 1€ € UyTOBUM MPUKIAJOM MOETHAHHS
PI3HMX BUJIB JIsJIbHOCTI. MOJKHA MpaItoBaTH 3 BiAeoMarepiajaMu, a MOTIM Ha/1aBaTH
CTYJIEHTaM MO>KJIMBICTh BHUCJIOBUTH CBOIO JYMKY, a00 K MPAIfOBATA B 3BOPOTHHOMY
MOPSAKY, B 3aJIEKHOCTI Bij piBHS MIATOTOBKHU CTYJICHTIB Ta 0013HAHOCTI iX B Till UM

IHIIHA TEMATHUII.

Family History

1A Watch the DVD and answer the questions.

1 Where does Francesco’s family come from?

2 What did his family do?

3 Which of the emotions in the box below does he feel?
sad afraid angry shy delighted strange

4 Why does he feel that way?

B Watch the DVD again to check.

2A What do the underlined pronouns refer to in each sentence?

1. They became successful merchants.
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2. It breaks Francesco’s heart.

3. They inherited the house in 1603.

4. He has never been inside before.

5. They were from overseas.

6. They were sailors.
B Watch the DVD again to check.

3 Complete the extracts from the DVD.
1. [They] decided to builda  house.

2. If I have to be , I’m a little shy to come inside this place.

3. | have always seen this house from outside; the_ that normally the public
sees.

4. It’s something that gives you a feeling of all the history on your____ .

5. My family didn’t just live in this house, they did____ here.

6. They used their house as a place to make
4 Match phrases 1-5 from the DVD with the phrases a)-e) which have a

similar meaning.

1 It breaks my heart.

2 If I have to be sincere, ...
3 a strange sensation

4 it was bequeathed

5 rotting

a) an odd feeling

b) in a state of bad repair

c) it was passed on

d) It makes me very sad.

e) If I have to be honest, ...

5A Choose one of the famous families from history below and find out as much
as you can about them. Use questions 1-4 to help you.

) the Curies
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the Norgays

the Kennedys

the Rothschilds

the Nehru-Feroze Gandhis

When did they live?

What did they do?

Who were the most important family members, and why?

Do they have any surviving relatives today?

B Work in groups. Ask and answer questions about the family you chose.

Which family do you think has had the most impact historically? Why?

Native City
1 Watch the DVD about London and match the things in the box with the

facts 1-5.

UK fashion designers Wimbledon Savile Row the new Routemaster London

Stock Exchange

1

The only place of its kind which still has grass.

Eighty-five percent of them are based in London.

It opens at8a.m.

You can have a hot shave there.

It cost $18 million to produce.

B Watch the DVD again to check.
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2 Underline the correct option to complete the extracts.

1 It’s a city redolent/redundant of history.

2 ‘Innovate or die’ could be London’s catchphrase/ watchword.

3 You will find an event that places London centre court/stage year
aker year.

4 Back in the time/day, we used to have three grand slams that were on
grass.

5 So for the first time in fiky years, a new design has been
completed/commissioned.

6 With its hybrid/turbo engine, it’s also quieter than other buses.

7 It’s 6p.m. and London’s next generation of style superstars/divas are
preparing for their graduate show.

8 This feels like a city you can make in your own mind/image.

3A Choose one of the cities below and plan a typical day’s activities for a
visitor.

. Johannesburg

. Los Angeles

. Montreal

. Sydney

B Work in groups. Present your plans to other students. Use some of the

phrases from Exercise 4. Which city do most people want to visit?

Place to Go and Be Alone
1A Watch the DVD and number the events on North Brother Island in the order

they happened.
1. The tuberculosis pavilion was constructed.
2. It was abandoned. o
3. It was used as a quarantine hospital.
4, It was a centre for juvenile delinquents.

5. It provided accommodation for returning World War Il veterans.
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2A Answer the questions in pairs.

1 When did people start using the island?

2 What makes the experience of stepping onto the island unique, according
to Christopher Payne?

3 Why was the construction of the tuberculosis pavilion interesting?

4 What does Christopher hope his photos show?

5 What does he think his photos show us about the rest of New York City?

B Watch the DVD again to check.

3A Work in pairs. Are the adjectives from the DVD positive (+), negative(-) or
neutral (N)?

abandoned bizarre burgeoning constant contagious juvenile vibrant

wonderful

B Work in pairs. Think of nouns you can use with the adjectives in Exercise 4A.
Useadictionaryto help you.

4A Choose one of the abandoned places below and find out as much information
asyou canaboutit. Use questions 1-5 to help you.

. Fordlandia

. Mirny Diamond Mine

. Sanzhi UFO houses

. Six Flags Jazzland

1 Where is it?

2 What was it used for in the past?

3 What is it used for now?

4 What can you see there?

5 What types of building are there?

B Work in groups. Ask and answer questions about the place you chose. Which
place would you most like to visit?

A: | chose Six Flags Jazzland.
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B: Where is it?

A: It’s in New Orleans. It’s an abandoned theme park.

Technology
1 Watch the DVD about tech trends. What do the underlined pronouns refer
to?

1. They still just feel like an addition to a phone.

2. They allow you to control the heating in your home from afar.

3. They could possibly deliver your parcels.
4, They have conveniently gained a lot of publicity just before Christmas.

S. It isn’t just about you, it almost defines you.

6. It’s a trend that looks certain to live on over the next twelve months.

7. They take a selfie together.

2A Answer the questions in pairs.

1 What tech trend began this year, according to the presenter?

2 What two examples of the interconnected world does Ingrid give?

3 Does Olivia think drones will be delivering shopping in the future?

4 What are the concerns about there being lots of drones in the skies?

5 What fact about the way we store data makes it easier for hackers to
obtain our information?

6 What personal information does the presenter say millions have already
shared?

B Watch the DVD again to check.

Historical Figure
1 Look at the photo and discuss the questions.

1 Whoisthe man? Is hestill alive? What do you know about him?
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2 Where is/was he from?

3 What is/was he famous for?

.a&
4 What do you know about his character/lifestyle?

B Watch the DVD. What did you learn about the man’s character? Were your
impressions correct?

2 Watch the DVD again and number the events in the order they happened.
Gandhi was invited to London.
India became independent.
Lord Mountbatten arrived in India.

There was international criticism.

a & w0 b e

Gandhiledamarchtoprotestagainstthe salttax. _
3A Work in pairs. What do the underlined pronouns refer to?
1. Itwould be the largest contribution of the age to the peace of the world.
2. Gandhi spent most of his life fighting for their rights.
3. Heled 70,000 peopleinamarchto protest againstit.
4. Britain invited Gandhi to London to take part ina discussion aboutit.
5. Tony Bennwas impressed by it.
6. Gandhi brought it to international attention.
B Watch the DVD again to check.
4A Match the adjectives in the box with the things they describe in the DVD 1-8.

international moral overwhelming punitive round table spiritual understated

crowning
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__leader

_ moment
_tax
__acclaim
__authority
__conference
__power

__manner

B Match the adjectives in Exercise 5A with their meanings a)-h).

a) largerorgreaterthananyother
b) involving several participants (in adiscussion)
¢) involvingmorethanonecountry

d) relatingtoyoursoulorreligion =
e) relating to principles of what is right or wrong
f) intended to punish or make life difficult for somebody

g) thebestfeature of something

h) simpleand modest

5 Work in groups. Ask and answer questions about the person you found out

about in Exercise 6A. Who do you think is the most inspirational? Why?
Reality TV Shows

1A Answer the questions in pairs.

1

2

3

4

5

6

7

How does the presenter describe wildlife filming?

Is it a popular job?

How does the presenter describe the contestants’ backgrounds?
How does the woman sitting on the jeep feel?

What is the most powerful predator on earth?

What country are theyin?

How long does it take them to get there?

Watch the DVD again to check.

2

Underline the correct alternative to complete the extracts.
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To get shots/pictures like these you have to track dangerous animals.

The BBC is famous/renowned around the world for its natural history

programmes.

3

For warehouse worker Alan, who's normally on the night time/shift, it's

already anadventure.

4

5

a)
b)
c)
d)

€)

Aker a three-day journey they finally touch/land down.
Make no/a mistake, this is gonna be tough.

In front/Ahead of you lies, | guarantee, an experience of alifetime.

Match the words/phrases 1-6 with their meanings a)—f).
throw yourself intosomething

put yourself on the line

feeling under pressure

a crash course

exhilarating

determination

feeling very stressed

an intensive course

the quality of trying to do something even when it is very difficult
make yourself vulnerable/expose yourself to danger

very stimulating

enter into something with enthusiasm

3aBgaHHS TICHS BIJCO MOJSATAIOTh y MPAaBUILHOMY HaJlaHHI BIATOBIAECH IO

3MICTY BiJI€O, 110 CTAHOBHUTH IEBHI TPYAHOIIl JJIsI CTYACHTIB, aJ’K€ MpEACTaBJICHI

3aBJIaHHS JOBOJII PI3HOIUIAHOBI, 110 Y CBOIO 4YEpry BUMAara€ MOBHOI'O PO3YMiIHHS

MPOCIYXAaHOTO TEKCTY.

[HmomoBHa KOMYHiKaTI/IBHa KOMIIETEHTHICTh BKJIFOYa€ B ceOe HE JIMIIe YCHC

MOBJICHHA, aJIC 51 IMUCbMOBC, TOMY MH TaKOX HPCACTABJII€EMO BIIPpABU Ha PO3BUTOK

nuchbMa. Mera HaBYaHHS NHUCHbMa SIK MOBJICHHEBOI'O YMiHHH AOCATAETHCA 3a PAXYHOK
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BIIPAB Ha HAMMCAHHS TBOPIB PI3HOMAHITHOTO THUIMY, HEOMIIIHHUX JIUCTIB Ta IMEWJIIB,
peB’to Ta BiacHUX icTopif. OcoOGnmMBO mnpuBaOIMBE NS CTYJACHTIB 3aBIaHHS
TBOPYOTO THUITY, 1€ BOHU MOKYTh MPOSIBUTH BIIACHY 1HIUBITyalbHICTb.
3aBAaHHs I HABYAHHS NMTUChMa — HABYUTH MUCATH CTUCII MOB1IOMJICHHS 200
TBOpH, 71 Tiepenadi iHopmallii 41 BUKIAJACHHS apTyMEHTIB Ha KOPUCTh a0 MpoTU
KOHKPETHOT TOYKH 30pPY, BUKOPHCTOBYIOYHM TojaaHl meTadopuyHi 1 ¢hpa3eosoriuxi
BUpa3u, 10 GOPMYIOTh HABUUKH MOETHAHHSA 1X JO MEBHUX OMUCOBUX cUTYyalid. Tomy
MU TPOTIOHYEMO TPUKIIAIN HAIMMCAHHS PI3HUX 3a CTYKTYPOIO Ta TEMAaTHUKOIO TBOPIB,
10 TICHO TOB’sI3aHi 13 peaibHUM KUTTAM. ODOopMIICHHS Ha MUChbM1 BIACHUX JTYMOK
BHMAarae TBOPUYMX HABUKIB Ta PO3yMIHHSI OCOOJMBOCTEN caMe JaHOrO BUY 3aBJaHHA,
TOMYy MH 3a0e3MeYyeMO CTYJCHTIB BIpaBaMU, 10 HAMOBHEHI KOPUCHUM
BOKAOYJISIpOM Ta BCTABHUMH KOHCTPYKIISIMH, 110 CTaHYTh y HAaroji MpU HaIlKMCaHHI
TBOPYOTO 3aBIaHHS.
Mu 310panu TBOpH Pi3HOTO TUTAHY:

— opinion essay;

— informal e-mail;

— personal profile;

— discursive essay;

— problem-solution essay;

— narrative;

— review.

An opinion essay

Writing tip. When you write an opinion essay you need to support your overall
view with clear arguments and examples. You need to include arguments to support your
opinion as well as counter arguments. You also need to provide a conclusion which re-

states your overall opinion.

1 Is sport becoming less and less popular as a leisure activity?
Why/Why not?
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2 Read the essay (muB. Jlox. 1) and answer the questions.
a) Does the author agree with the proposition?
b) Whatarguments doesthe author give tosupport his/her position?

c) What counter arguments does he/she give?

3 Find two phrases that are used to give opinions, one in the first
paragraph and one in the final paragraph (zus. Joxa. ).

4 Complete these sentences using phrases from the box.

firstly to conclude in contrast for example to sum up furthermore to start
with moreover for instance in addition to this

) conclusion as an example at the same time in the first place as opposed to this

1 People don’t do as much sport as they used to. , Some sports are
increasing in popularity.
2 Video games are played at home on a computer or console. , you

can see them being played on trains, buses and in the street due to the increase in

smartphones.

3 Teamsports,_ football, basketball and volleyball, are declining in
popularity.

4 There are many reasons why sport is on the decline.____, there is the

increase in popularity of the internet.

5 Sporting activities are less popular, people have a more sedentary lifestyle

and more and more fast foodiseatennowadays.____, we are less healthy than we used to
be.

6 Smartphones sales are increasing.____, tablet computers are also growing
in popularity.

6 Write an essay on one of these titles (120-180 words).

o Young children should not watch TV. Do you agree? Using
computers and the internet makes people less sociable. Do you agree?

o People don 't read books as much as they used to. Do you agree?

Plan your writing
' Think about the introduction to your essay and provide arguments and
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examples to support your position. Mention some possible arguments against your
positionand conclude by briefly re-stating your overall opinion.

Check your writing

' Have youused linkingwords to make your meaning clearer?

' Have you checked your grammar and spelling?

' Did you find any mistakes?

An informal email
1 Which of these email phrases are informal (I) and which are formal

(F)? Match each informal phrase to its formal equivalent.

1 Hi Mike,
2 | look forward to hearing from you again.
3 All the best,

4 Be in touch soon.
5 Yours sincerely,

6 Dear Sir,

2 Read the email (qus. Jox. 1) and answer the questions.
1 Where is Erin and why is she there?
2 What does Erin like most about her classes?

3 What is Erin going to do now?

3 Read the model email (muB. Jox. ) again and find:
1. Five examples of informal punctuation.
2. Two examples of colloquial language.
3. Four examples of contractions.
4. One phrase at the beginning of the email and one phrase at the end
where words have been lek out.
4 Look at the beginning and the end of the email again. Find examples
of expressions which you can use in any informal email. Match them to the
informal/neutral expressions below.

a. | gotyour last message.
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b. Write soon!

C. How’s it going?

d. Best wishes,

e. Sorry I haven’t written for so long.

5 You’ve just started a new job. Write an email to a friend to describe
how things are going (120180 words).

Plan your writing

' Think about the content of your email. What is your opening
message? What information do you want to include? How will you close the
email?

Check your writing

' Have you used informal language and punctuation?

' Have you used contractions?

' Have you checked your grammar and spelling?

' Did you find any mistakes?

A personal profile

Writing tip. When you write a personal profile, it’s very important to think
about who you are writing to and whether you need to use formal or informal
language. You also need to think about what type of information the reader will be
interested in.

1A Read the personal profile (aus. dox. K). Is it formal or informal?

B Complete the table.

Name

Age

Where he lives now
Work

Ambitions

Family

Who is he writing to?
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2 Read the guidelines below for writing a personal profile. Does Tom
follow them?

1 Givespecific information about yourself. Don’t be vague.

2 Be positive.

3 Think about who you are writing to and give them appropriate information.

4 Think about who you are writing to and use an appropriate style: formal or
informal.

5 Keep your profile brief and use short rather than long sentences.

6 Structure your information in clear paragraphs.

3 Read the stages for planning a personal profile and put them in the
order that you would do them.

a) Write a rough first drak.

b) Write down the points you are going to talk about.

c¢) Check your work and correct any mistakes.

d) Decide in what order you are going to present the points.

e) Check through your first drak. Have you included the right type of
information? Is it presented in a logical order?

f) Think about who you are writing to and what type of information they will
be interested in.

g) Make notes on each point.

h)y Write your final drak.

4A Look at the expressions in the box below. What two constructions can

each expression be followed by?

I like I’'m keen on I’m really into I love I'm crazy
about

B Write five sentences about what you like/like doing using the expressions
in the box above.

5 You are joining an internet dating site. Write your own personal
profile (160—200 words).

Plan your writing
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' Think about who you are writing to. What information will the reader be
interested in? Your location? Your appearance? Your personal possessions? Your
job? Your hobbies? Your academic qualifications? Decide what areas you are
going to write about, and in what order.

Check your writing

' Is your profile brief and written with short sentences?

' Is the information clearly ordered in paragraphs?

' Have you checked your grammar and spelling?

' Did you find any mistakes?

A discursive essay

Writing tip. A discursive essay is an essay that explores a particular subject.
A discursive essay needs to be balanced: you should present arguments on both
sides in a neutral way before you express your own opinion.

1 Read the essay (muB. Jlox. JI) and say if these statements are

true (T) or false (F).

1 The author gives a firm opinion on the subject in the introduction.

2 The second paragraph supports the proposition in thetitle.

3 In the third paragraph the author says that he thinks healthcare and
university should be free.

4 The author offers an extreme opinion in the final paragraph.

5 In general, the essay is balanced.

6 There are too many paragraphs in the essay for the content. Two would

be enough.
2A Look at the linking devices in bold in the text (mus. Joxa. JI). Which:
1 introduce additional information?
2 indicate a contrast with what has come before?

3 follow a logical argument?
4 prove your point?
B Add the linkers in the box below to the categories above.
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additionally thus so furthermore for this reason in
conclusion evidently on the contrary hence
3 Delete the incorrect alternative in each sentence.
1 He pays his own fees. For this reason/However/ Consequently, he
wants to complete his degree as soon as possible.
2 Jane’s family have a lot of money. However/Thus/ Nevertheless, they
don’t give her much.
3 Everybody failed the exam. Evidently/In addition to this/ Obviously, it
was too diZcult.
4 Healthcare is very expensive in the United States. On the contrary/For
this reason/Hence, it’s a good idea to have health insurance.
5 She lives a long way from the university. Furthermore/
Consequently/What’s more, public transport in the area is very poor.
His sister studied Maths at university. Thus/However/ In contrast, he
studied French.
4 Write an essay on the subject: ‘Royal families serve no useful purpose
In today’s society’ (250-300 words).

A problem-solution essay
Writing tip. In a problem-solution essay, you need to state the problem,

analyse the causes of the problem and suggest a solution.

1 Read the essay (muB. Jox. M) and match the underlined expressions to
uses (1-5).

1 Describing consequences of the problem

2 Concluding

3 Describing causes of the problem

4 Suggesting solutions

5 Introducing the problem

7 Match the expressions below to uses (1-5).
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The purpose/aim of this essay was to ...

(This) illustrates one of today’s most important issues ...

This has led to/resulted in/brought about ...

In conclusion, ...

This is largely due to ...

3A Find one example of parallelism in the first paragraph (aus. Jlox. M) and
one in the third.

B Choose the best option.

Parallelism helps a writer to ...

a) connect contrasting ideas.

b) connect similar ideas.

c) express a conclusion.

4 Choose the correct option to maintain the parallelism.

1 His time in prison was hard, frightening and fun/depressing.

2 We need to reduce prison sentences, send fewer people to jail, and
release prisoners earlier for good behaviour/ have more drink-driving
controls.

3 The judge looked up, asked a question, and took notes/was very tall.

4 How oken do you drive too quickly: oken, rarely or never/when you 're
inahurry?

5 Look at these examples. Which expressions of cause and effect are
followed by a clause and which by anoun?

1 Owingto unrest in prisons, more prison guards are beingemployed.

2 He is a hardened criminal because he has spent many years in prison.

3 More people are now in prison because of a change in sentencing
policy.

4 He was put on a witness protection programme owing to the fact that
he was being threatened by the mafia.

5 Since the judge was very lenient, she wasn’t sent to prison.

6 Write a problem-solution essay on ONE of these topics (300—350 words).
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1 How can we reduce the number of people out of work?

2 How can we reduce the high levels of pollution in big cities?

Plan your writing

. Think about the content of your essay. Remember to state the problem
and explain the causes. Give one or two possible solutions and conclude by giving
your opinion.

Check your writing

) Have you clearly stated the problem, analysed the causes and provided

a conclusion?

A narrative
Writing tip. When you write a narrative, you need to make the story come alive.
You need to write memorable descriptions of people and places. Soit’s agood idea to use

plenty of adjectives and adverbs of manner.

1 Read the first paragraph of the narrative (mus. Hox. H). What
purpose does it serve?

2 Read the first paragraph again (mus. Jlon. H). Write down the words

the author uses to describe:

a) the weather.

b) the boys.

c) the sports master.

d) how the sports master chooses the two teams.

e) how the boys begin to play the game.

3A Read the rest of the story (aus. Jlox. H) and put the events in order.
a) They startdigging.

b) The boy is tackled.

c) They discover the diamonds.

d) Mr. Daviesdisappears.

e) The boy feels something in the ground.

f) They stop playing.
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B Read the story again (nuB. Joa. H) and identify all the time phrases.

4 Answer the questions.

[ Doesthestoryusedirectorindirectspeech? Why?

2 What tense is used to describe the main events?

3 Look at paragraph 2 and identify three other tensesthatare used. Why iseach

oneused?

5 Underline the time phrase that does not fit in each sentence.

1 As soon as/While/The moment he got back, he phoned the police.

2 We were waiting to get into the cinema. Meanwhile/ In the
meantime/Before, we talked about which film we were going to see.

3 They have very good customer service. When you ring them up, they reply
subsequently/ immediately/instantly.

4 This city was originally/eventually/previously called Madras, but now it’s
called Chennai.

5 | ran out of water while walking in the mountains last year. Ever
since/Subsequently/Previously,

I’vealways madesuretobringenoughwaterwhen | go hiking.

6 Write a short story (200-250 words). It can be:

a) a lovestory.

b) a thriller.

c) a horror story.

d) atrue story based onsomething thathappened to you.

Plan your writing

' Think about the content of your story. Set the scene and describe what
happened and how you felt.

Check your writing

Read your story aloud. Is it interesting? If not, why not? Is it easy to follow?

Isiteasytofollow? Isitclearly structured? Is there too much/not enough detail?

' Have you used a good range of adjectives and adverbs to make the story

come alive?
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Have you used time phrases to make it easy to follow?
Does it have a clear beginning, middle and end?
Have you checked your grammar and spelling?

Did you find any mistakes?

A review

Writing tip. When you write a review of a book or a film, you should provide

a basic description of what it is about, without describing the plot in a lot of detail.

You should also say what you like and don’t like about it. Aker reading your

review, the reader should have a good idea of whether the book or film will be of

interest to them.

1A Read the review (auB. Jlox. O) and choose the best option.

The reviewer ...

1

2

7

8

describes the plot in detail.

gives a basic idea of the plot.

gives no indication of what the film is about.
ruins the film because he describes the ending.
really likes the film.

really dislikes the film.

thinks that the film has strong and weak points.

doesn’t give an opinion about the film.

B Is the review helpful? Why?/Why not?

2

Find the words and phrases the reviewer uses for:
a lot of well-known actors

poor, without money

describes/tells

greedy and ambitious

Sophia Jones acts very well

the quality of deMotta’s acting is vital

he isn’t totally terrible
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8 the very good book

3 Look at the words and expressions in bold. What does each one
mean? Use a dictionary if necessary.

1 The film was riveting from start to finish.

2 I’m sorry to say that | thought it was one big yawn.

3 It’s a fast-paced film and the tension never lets up.

4 The book is a real page-turner.

5 The plot has so many twists and turns that it’s extremely diffcult to
follow.

4 Write a review of a book, film or music album (200-250 words).

Plan your writing

' Decide what you are going to write about.

' Make notes on what the book /film/music album is about.

. Makes notes on its strong and weak points, in your opinion.

' Ensure the review has an introduction, a paragraph outlining the basic
plot/

characteristics, your opinion and a conclusion.

Check your writing

. In general terms, does your review give the reader a good general idea
of the film/book/ music album?

' Have you used a good range of vocabulary?

. Have you checked your grammar and spelling?

' Did you find any mistakes?

Y pamkax wHamoi poOoTu (OpMYBaHHS I1HIIOMOBHOI KOMYHIKAaTHBHOL
KOMIIETEHTHOCTI 31HCHIOETHCS 3a JOTIOMOTOI TEXHOJIOT11, €(EKTUBHICTD SIKOi Oyje

OIKCAHO Y HACTYMHUX MiAPO3/iIax.

2.2. JliarHocTuka piBHIB copMoOBaHOCTI IHIIOMOBHOI KOMYHiKaTHBHOL

KOMIIETEHTHOCTI Maii0yTHiX ¢i1oJ10TiB
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Came piBeHb pO3BUTKY YyMiHb 1 HaBHYOK Npo¢eciiHol 1HIIOMOBHOI
KOMYHIKaIlii MaifOyTHIX (P1JI0JIOTIB BBaXKalOTh OJTHUM 13 OCHOBHHM KPHUTEPIiB OIIHKU
(hakTHYHOTO PiBHS CHOPMOBAHOT KOMYHIKATUBHOT KOMITETEHTHOCTI.

VY mporeci poOOTH MU BU3HAUMIIM Ta KOHKPETU3YBAJIU KpUTEPIl Ta MOKa3HUKU
chopMoBaHOCTI MPpodheciitHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI MaOyTHIX YYUTEI1B
iHO3eMHUX MOB. Ilpm iX BigOOpI MM BpaxOBYBaJIM 3MICT 1 KOHTEKCT IpodeciiHOi
nismpHOCTI. [IpeactaBuMo BH3HA4Y€HI HaMU PiBHI ¢(POPMOBAHOCTI KOMYHIKATHBHOI

KOMITIETEHTHOCTI MalOyTHiX ¢inosoriB (Tadm. 2.2.1).

Tabmums 2.2.1
XapaxkrepucTuka piBHIB ¢(pOPMOBAHOCTI KOMYHIKATHBHOIL

KOMIIETEHTHOCTi Mail0yTHix (isos10riB

Kpu- PiBHi
Iloka3Huku = = »
Tepii BHUCOKHI cepeiHii HU3BKUN
3HaHHS:
= MOBH CITIJIKYBaHHS;
= |- mpo Mi3HaBaJIbHI POIECH;
§ — PO HOPMU CHIJIKYBaHHS 3HaHHA Toctarsi ®parmen-
& INPUIHATI Y IEBHOMY CYCIJIbCTBI; IIHO0KI, SHAHHS TapHI1
% — Ipo HeBepOAIbHY MOBEIIHKY CHUCTEMHI. ' 3HAHHS.
£ | JIOJMHHM L1€1 KyJIbTYPH;
o]

— MpO BUKOHYBaHI JIOAUHOIO
CoIliaIbHI POJIL.

3110HOCTI: Vei binbia
. ) ci

T |- M1>KOCOOUCTICHOTO ) ) yacTHHA )
= . : .. 3110HOCTI ) . | Emi3zortu-
% | CHpUHHATTS Ta OLIIHKH JIIO/ICH; 3110HOCTEN .
5 .. 3aBXIU YHUU
S |- IICUXOJIOT1YH] ajmarrarmii 10 MIPOSIBIIATHCS
- . e . MIPOSIBIIS- MIPOSIB
.= | pI3HHX CUTYaIli}l CIIIIKyBaHHS; 3aBXKIH, aJIe ;
= . . FOThCS He 3B 3110HOC-

- BHUHAX1JIMBICTH Ta IIBUJIKA .
§ ) . A . A IIOBHOIO TEH.
— | opieHTaIlls Y KOMYHIKaTUBHUX MipOIO IIOBHOIO

CUTYaIIsIX. MIpOIO.
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bazyrounchs Ha YMCENbHUX JTOCHTIIPKEHHAX, a TAKOXK BJIACHOMY JOCBIJI Mij yac
IPOBEJCHHS EKCIIEPUMEHTAIFHOTO JOCTIPKEHHS, BH3HAYMMO OCHOBHI KpHUTepii
dbopmyBaHHS podeciitHOi KOMYyHIKATUBHOT KOMITIETEHTHOCTI:

- KPEaTUBHICTH (MPOSB TBOPUUX 3110HOCTEH i yac KOMYyHIKarlii);

- mupora (00Csr Mi3HABAIBHOI JiSJIBHOCTI, IO OXOIUIIOE Pi3HI chepu
IIeIarOT19HOI IMCHOCTI);

- CHUCTEMHICTh (31aTHICTh OXONMUTH O0'€KT B IIJIOMY, HE BTpayarouu ycix
CYTT€BUX JCTaJIei, yMIHHS BUJIIJIUTH ICTOTHI PUCH Ta IX CUCTEMY);

- rMOrHa (CTYMIHb CYTHOCTI O3HaK INPEIMETIB Ta SBHUIL, YMIHHA
3HAXOJMTH NMPABUIIbHI HUISIXH 1 CIOCOOU PO3B'A3aHHS MPOOJIEMHUX 3aBJaHb);

- OpPUTIHAIBHICTh (3ATHICTh MPOAYKYBAaTH HE3BUYHI 17l IiJl Yac
BUKOHAHHS TBOPYMX 3aBJIaHb);

- MOOUIBHICTh (3[AaTHICTh IEPEXOJUTH 3 OJHIE] TEMATHKUH B 1HOIY,
BUPIITYBaTH KOMIUICKCHI 3aBIaHHS);

— THYYKICTh (TepexiJ Ta MEPEeKIIOYEHHS 3 OJHOT0 CIOCO0Y pO3B’sSA3aHHS
po0JIEMHOI CUTYyallli Ha IHIIWH 3aJIeKHO B1Jl METU Ta OTPeD);

— HaJIIAHICTh (HaAllHE 3amaM’ITOBYBaHHS HOBOI JIEKCUKHM 3 HaMaraHHSM
BCTAHOBHUTH aCOIIATHBHI 3B'SI3KH ),

- CaMOCTIMHICTh (XapaKTEpHU3ye€ThbCsl BMIHHSAM CTYIEHTa BHCYBAaTH HOBI
3aBJIaHHS 1 3HAXOJIUTU NOTPIOHUI PO3B’ 30K, CIUPAIOYUCH HA MTONIEPEIHINA TOCBIN);

— BMOTHBOBAHICTh (MPUYMHHO-HACIIKOBI 3B’ SI3KM MUCJICHHS);

— IPOrPECUBHICTh (PO3BUTOK, MOKpPAIEHHS, JOCATHEHHSI BUILOIO PiBHS
KOMYHIKaTUBHOI KOMIIETEHTHOCTI) [22; 27; 29; 79].

3a JIOMOMOTOI0 OTPUMAHUX JAaHUX OYyJ0 KOHKPETHU30BAaHO KPHUTEPii Ta piBHI
chopmoBaHOCTI TPOdeciitHOT KOMYHIKATUBHOT KOMIIETEHTHOCTI MaOyTHIX yUUTETIB
1HO3EeMHUX MOB, @ CaM€ BUCOKHUM, CepeIHINA Ta HU3bKUH.

CryneHTH 3 BHUCOKHM piBHEM C(HOPMOBAHOCTI MPOQECIitHOI KOMYHIKATUBHOT
KOMIETEHTHOCTI MalOTh BHCOKY MOTHBALIIO O YJOCKOHAJIEHHS PIBHS BOJIOIIHHSA

1HO36MHOI0 MOBOIO, BUSBJISIIOTH BHCOKHM PIBEHb 3aIlIKABJICHOCTI Y METOJIHIN, SIKY



87

BOHU 3MOXYTh BUKOPUCTOBYBATH Ha MpPAaKTHUIl y IIKOJAX Ta IHIIUX HaBYAIbHHUX
3aKJIaJjax HOBOTO THITY, IEMOHCTPYIOTh YMIHHSI BUCIIOBJIIOBATH BJIACHY TOUYKY 30DY;
YMIHHS CaMOCTIMHO MHCAaTH TBOPH HAa IIMPOKY TEMAaTHKY, MOCIITOBHO JOBOJUTH U
apryMeHTyBaTH CBOIO 0COOMCTY TOUKYy 30py. CTyaeHTH, sSIKUX OyJi0 BIHECEHO 0
BHCOKOTO PIBHSI, aKTMBHO BHKOPHUCTOBYIOTH HOBY JIEKCHKY B OOTOBOpPEHHSX Ta
HAIMCAHHAX POOIT; IEMOHCTPYIOTh BUCOKUN PIBEHb KPEATUBHOCTI, 10 MPOSBIISETHCS
B OpHUTiHAJILHOMY OaueHH1 MOCTaBJIEHUX MPOoOJIeM Ta KOMYHIKATUBHHUX CHUTYaIlil 1,
BJIaCHE, BUKOHYIOTh YC1 TBOpPYl 3aB/IaHHA HAa BUCOKOMY PiBHI; SIKICHO ONPalbOBYIOTh
HaBYAJIbHUN MaTepian Ta IIBHUJKO MEPEKII0YarOThCS 3 OJHOrO BUAY AISUIBHOCTI Ha
IHIIWI; JAEMOHCTPYIOTh 1HII[IaTUBY, AKTUBHICTh Ta 3allIKaBIEHICTh Yy TPYNOBIA
B3a€MO/III.

Cepenniit piBeHb BUPI3HIETHCS BUSBICHHAM Oa)KaHHS MUCATH TBOPUl POOOTH,
ajie JIMIIEe BUKOPUCTOBYIOUM BEJIMKY KUIBKICTH 3pa3KiB Ta JAOMOMIKHUX MaTepiaiib;
3JIaTHI CTHCJIO BUCIIOBJIIOBATH BJIACHI MOTJISAM HA MOCTaBJIEHI 3a/a4i Ta MpoOJieMH;
BUSIBJISIFOTH 3allIKaBJIEHICTh y CHIBIpAll 3 IHIIUMU 4jieHaMu Tpynu. CTyIeHTH, SIKi
BUSIBWIM  CEpPENHIM  piBEHb  OBOJIOAIHHA  MPO(dECiiHOI0  KOMYHIKATUBHOIO
KOMITETEHTHICTIO, YMIIOTh BUKOHYBATH PI3HOIUIAHOBI MHUCHMOBI 3aBIaHHS, OJHAK
OOMEXEHO BHUKOPUCTOBYBATH CTIJIICTUYHI 3aco0u  BUpaszHocTi. Jlns  Hux
XapaKTEPHUM € OPUTTHAIBHICTh 3aJyMy 10 TBOPYMX MPOEKTIB, YMIHHS MPOMOHYBATH
HECTaHJapTHI BapiaHTH BUKOHAHHS MTPOOJIEMHUX 3aBaHb.

CTyAeHTH 3 HU3bKUM pPIBHEM NOKA3YyIOTh HECTIMKUN 1HTEPEC 10 OBOJIOIHHS
HOBUMHM HaBMKaMHM Ta TIOTIOBHEHHS CBOTO Te3aypycy; MOXYTh OpaTu ydacTb
NEPEeBAKHO Y BUKOHAHHI E€JIEMEHTAapHHUX BIIPaB, MPU I[bOMY HABUYKH HAIMCAHHS
BIACHHX TBOPYHMX POOIT IPOSABIAIOTLCS HA JOCTATHLOMY PiBHi. IX ecce cknamanuch i3
IPOCTUX peYeHb Maiixke 0e3 BUKOPHUCTAHHS HOBOI JIEKCUKH. [[1si MOBIEHHS IMX
CTYJEHTIB XapaKTepHI CTUJIICTHUYHI Ta rpaMaTU4Hl MOMWIKU. BHBUYaiOuM 1HO3EMHY
MOBY, CTYJICHT MOK€ CIIJIKYBaTHUCS Ha IIbOMY PIBHI 3a JIOMOMOTOIO MPOCTUX 3aCO01B
MOBJICHHSI Y 3BUYAMHUX CTaHAAPTHHUX, MOBCSAKIECHHUX CHUTYAIlisiX, BUKOPUCTOBYIOUU

nute pazu-Kiiiie, IpocTy JEKCUKY.
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BucHoBkH 10 2 po3ainy

OpHuM 13 MPIOPUTETHUX METOJIB (POpMyBaHHS MpodeciitHOI KOMYHIKATUBHOI
KOMITETEHTHOCTI € KOMYHIKaTUBHUI METOJ] HAaBYaHHS.

OCHOBHMMH TPHUHLHUIAMH MOOYJOBH 3MICTY HaBUaHHS 3 BHUKOPUCTAHHSIM
KOMYHIKaTUBHOTO  METOJly €. MOBHa CHPSIMOBAaHICTh, (DYHKIIIOHAJIBHICTB,
CUTYaTUBHICTb.

basyrounce Ha BrpaBax, B3aTux i3 Speak Out Upper-Intermediate ta Speak Out
Advanced, mMu mpeacTaBHIM PN 3aBJaHb, IO CHpPsSMOBaHI Ha (opMyBaHHS
1HIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI MaOyTHIX BUUTENIB 1HO3EMHUX MOB.
BoHr MarTh KOMYHIKaTUBHO CHPSIMOBaHHWI XapakTep 1 COpUAIOTh (OPMYBAHHIO Y
CTYACHTIB 3HaHb HE TUIbKM PO 3HAYEHHS HOBOI MOBHOI OJMHMI, ane ¥ mpo ii
(bOopMOYTBOPEHHS Ta (PYHKIIIT y MOBJICHHI.

3HayHa yBara NpUIUIIETbCSA CKJIAJAHHIO J1aJIOT1B, BIACHUX BHUCIIOBIIIOBaHb 32
MOBJICHHEBUMH OTMOPaMU Ta Ha OCHOBI BJIACHOTO JIOCBIY, 3a JTOMOMOTOIO IIIMPOKOTO
CTHEKTPY JHOTMOMIKHUX 3aBIaHb.

Takox ©Hamu OynauM BU3HAYEHI pIiBHI CHOPMOBAHOCTI KOMYHIKATHBHOI
KOMIIETEHTHOCTI MaHOYTHIX BYMTENIB 1HO3€EMHHUX MOB (BUCOKHUH, CEpelHIM,
HU3BKUI), @ TAKOXK 1X KpuTepil (IHANBIAYaTbHUN Ta IHTEICKTYIbHHI ), 110 J1A€ 3MOTY
OUIBII SIKICHO Ta O0’€KTUBHO OIIHUTH PIBEHb KOMYHIKATHBHOI KOMIIETEHTHOCTI

CTYJI€HTIB, 0 O€PYTh Yy4acTh Y €KCIIEPUMEHTI.
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PO3/IILI 3.
EKCIIEPUMEHTAJIBHA IEPEBIPKA EOEKTUBHOCTI
®OPMYBAHHS IHHLIOMOBHOI KOMYHIKATUBHOI
KOMIIETEHTHOCTI

3.1. 3aBaaHH4 i Xil eKCIEPUMEHTAJIBLHOI PO0OTH

3 MeTOw MIATBEPKEHHS TINMOTE3W JOCHIKEHHS W ampolarlii TeXHOJOoTii
dbopmyBaHHs npodeciiiHo-TiearoriyHoi ~ KOMYHIKATUBHOI ~ KOMIIETEHTHOCTI
MaiiOyTHBOIO BYMTENS 1HO3eMHHUX Oysia TpoBeeHA JOCHIIHO-CKCIIepUMEHTaIbHA
poOoTa, fKa CKJIajanach 13 TPhOX €TaliB: KOHCTATYBAJIBbHOTO, (HOPMYBAJIBHOTO Ta
KOHTPOJILHOTO.

BignoBimHo 10 mnporpamMu  JOCHKEHHS Oysio cpopMyiabOBaHO I Ta
3aBJaHHS JOCIIKEHHS, BU3HAYEHO 3MICT Ta MPOBEJACHO aHATI3 OTPUMAHUX JaHUX.
Koxuuii HOBUI eTam BMIINIaB HAyKOBO-METOJIWYHY pPOOOTY 3 yYaCHUKAMH
EKCIIEPUMEHTY, 31MCHIOBAIUCH OTIOBHEHHS Y BU3HAYCHHI METOJIUKH JTOCIIPKCHHS.
3Bakarouu Ha 1ie, BiAOyBaiach Mojaibllla eKCIepUMEHTalbHA NIEPEeBIpKa y HACTYIIHI

cTramnu ,Z[OCJ'Ii,Z[)KeHH}I.
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ExcniepuMeHTanbHO-10CTIAHUM eTan TOCHIIKEHHS niepen0ayaB BUKOPUCTAHHS
CYKYITHOCTI METOJIB TIEIaroTiuHOTO: BUBYCHHS 1 aHATI3 ICHUXOJIOTO-TIEAAroriqyHol
JITEpaTypH, PE3yNbTaTIB MisUTBHOCTI CTYJEHTIB, aHKETYBaHHS, CIIOCTEPEIKCHHSI,
OMMUTYBaHHs, O€CiM; METOAM aHaji3y, camMoaHaji3y, KIJIbKICHOTO Ta SKICHOTO
aHaTI3y OIIHOK Ta CAMOOI[IHOK; METOIM MaTEeMAaTHYHO! CTATUCTHKH.

bazoro s memaroriyHoro ekcrepuMeHTy Oysio oOpaHo — BiHHMIIbKHI
Jep KaBHUM MeAaroriyHuid yHiBepcuteT iMeH1 Muxaiina Koimro6uHnebkoro (pakynbTeT
1HO3eMHUX MOB). BucyHyTa rinmores3a nepeBipsiiach Ha MEpIIOMY Kypci B rpymi BA.
ExcnepumeHT mpoBoauBCcs B mepioq 3 8 oBTHS mo 11 mucromama 2018 - 2019
HaBYaJIbHOrO poky. CTyaeHTH Oyiy MOJAUIEHI Ha 2 TPYNU — €KCHEPUMEHTAIbHY Ta
KOHTPOJIbHY (13 cTyAEeHTIB eKCIEpUMEHTANIBHOIL IpyNHu Ta 13 cTyAeHTIB KOHTPOJIBHOI
rpynu  BiAnoBigHO). CTYIEHTH eKCIepUMEHTaIbHOI Tpynu 3aiMajuch 3a
3aIPOTIOHOBAHOI0 HAMHU METOJHMKOIO, & CTYJICHTH KOHTPOJIBHOI TPYIH 3aiMajIiCh 3a
CTaHapTHOIO MIPOTPaMOI0.

Mera ekcrnepuMeHTy — TepeBipka e()EeKTUBHOCTI 3alpoOlOHOBAaHOI HaMu
METOJMKM HaBYaHHA MAaHOYTHIX Y4YMTENIB 1HO3€MHHUX MOB KOMYHIKATUBHUM
METOJIOM.

3aBIaHHS €KCIIEPUMEHTY:

— BU3HAYUTH  BUXIIHMA  piBeHb  CHOPMOBAHOCTI  IHIIOMOBHOL
KOMYHIKaTUBHOI KOMIIETEHTHOCTI (MIepeIeKCIIePUMEHTAIBHUM 3Di3);

- MPOBECTH EKCTIIEPUMEHT 3 BHUKOPUCTAHHSM PO3POOJICHOI METOJIUKH B
MpoIleCl HABYAHHS;

— MPOBECTH  MICISACKCIIEPUMEHTANBHUN 3pi3 3 METOK BU3HAYCHHS
JIOCSITHYTOTO PiBHS C(hOPMOBAHOCTI IHIIOMOBHOI KOMYHIKaTUBHOI KOMITIETEHTHOCTI;

- MOPIBHATH Ta MPOAHAII3yBaTH PE3YJIbTATH TEPEICKICPUMEHTATLHOTO Ta
MICIISIEKCIIEPUMEHTATBHOTO 3pi31B, TOOTO BUXIJHOTO Ta KIHIIEBOT'O PE3yJIbTATIB.

YMOBH €KCIEPUMEHTY:

- CTaJIMI CKJIaJl KOHTPOJIBHOI Ta €KCIIEPUMEHTAIBHOL TPYIL;

- BU3HAUYCHA KIJIBKICTh T'OJIMH BIJIBEJICHUX Ha HaBUYaHHS 1HO3eMHOI MOBH (4

Mapy Ha TUXKIEHB);
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- HE3MIHHI METOIU HABYAHHS.

[lepeiinemo 10 1eTaabHOTO OMUCY TIEPEPaxOBaHUX BUIIIE €TAITIB.

Ha xoHcTaTyBajgpbHOMY €Tami €KCIEPUMEHTY OyJM MOCTaBJCHI ITi: BUBYUTH
Ta MpOaHaIi3yBaTU CTaH MPOOJIEMHU JOCTIIKEHHS, COOPMYIIIOBATH TIIIOTE3Y, METY Ta
3aBJIaHHS; 31MCHUTH aHalli3 HAYKOBUX JDKEpEN 3 1aHOi TeMaTUKU, BUSHAYUTU MICIIE
Ta poJib podeciiHO-TIearOriuHOT KOMYHIKaTHBHOT KOMIIETEHTHOCTI y MpodeciiiHiii
JISJIBHOCTI MaOyTHBOTO BYMTENSI 1HO3EMHHUX MOB; TEOPETHYHO OOIPYyHTYBATH
TEXHOJIOT1I0 (dbopmyBaHHS npodeciiiHo-Te1aroriyHo1 KOMYHIKaTUBHOL
KOMITETEHTHOCTI MallOyTHBOTO BYMTEJIS; BCTAHOBUTU KUIbKICHUHM Ta SIKICHUH CKJaj
YYaCHHUKIB E€KCIIEPUMEHTY; BH3HAYUTH JIarHOCTUYHUW IHCTpyMEHTapil s
BUSIBJICHHSI PIBHS CPOPMOBAHOCTI NpO(deciiiHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI
MalOyTHHOTO BUMTENST Ta OTPUMATH BUXIJAHI JlaHI TPAKTUKH (POPMYBaHHS
npodeciiiHoi KOMYHIKaTUBHOI KOMIIETEHTHOCT] y BUILIOMY HaBYAJIbHOMY 3aKJIa/Il.

@opMyBaJbHUN €Tal EKCIEPUMEHTY MaB Ha METI 3A1MCHEHHS OCIHIJIHO-
EKCIIEPUMEHTAJILHOT TIEPEBIPKU TIMOTE3HU, MPAKTHUYHE BIPOBAKEHHS PO3POOJICHOT
Ta TEOPETUYHO OOIPYHTOBAHOT TEXHOJIOTT].

KontponbHuii eram excrepuMeHTy OyB MpOBEACHUN 3 METOI aHami3y
pe3ynbTariB 13 ampoobariii TexHosnorii  GopmyBaHHS MpodeciiHOi KOMYHIKaTUBHOI
KOMIIETEHTHOCTI MalOYTHBHOI'O BUMTENS 1HO3EMHHUX MOB, MOHITOPHHIY pE€3YJIbTaTiB
EKCIIEPUMEHTAJILHOTO JOCIIDKEHHS; OMHUCY Mepediry MOCHIKEHHS Ta aHalli3y WOro
pe3yibTaTiB Ha MiACTaBl METOJIB CTAaTUCTUYHOI OOpOOKM JaHuX; O(OPMIICHHS
pe3yJbTaTiB.

Peanmizamiss  mporpamMu  AOCHIDKEHHS ~ Ta  OJIepXaHl  pe3yJbTaTH
KOHCTATyBaJIbHOTO €Tamy JOCHIHDKEHHS JIOBEJIM JIOUUIBHICTh BHUPIMICHHS TaKUX
3aBJaHb HAIIOi POOOTH:

— 3MIMCHEHHS aHalli3y HayKOBO-METOJAMYHOI JITEpaTypu 3 METOI0
3’SCyBaHHS MOHATTSA «IpodeciiiHo-Tiearoriyia KOMyHIKaTUBHA KOMIIETEHTHICTbY SIK
BAXJIMBOTO CKJIQJHMKA MPOQPECciiiHOi KOMIETEHTHOCTI MaiOyTHHOTO BUYHUTEINA

1HO3EMHHUX MOB;
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- Ha OCHOBI  creuu(pikd KOMYHIKQTUBHOI  ISUIBHOCTI  BUMTENS
OOTpYHTYBaHHsI CTPYKTYpH Ta PiBHI CcPOpMOBaHOCTI TMpodeciiiHOo-TieaaroriyHol
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MailOyTHHOTO BUUTEIIS;

- 3’sICyBaHHsI CTaHy chopMOBaHOCTI npodeciifHO-Te1aroriyHol
KOMYHIKaTUBHOT KOMITETEHTHOCTI MaOyTHIX YUYHUTEIIB 1HO3EMHUX MOB,;

- po3pobseHHsT TexHOoJOTil ¢dopMyBaHHS TpodeciiHOl KOMYHIKATHBHOI
KOMIIETEHTHOCTI Maii0yTHHOTO BUUTEIIS.

BukonaHHsl moCTaBJIeHHX 3aBllaHb 3a0€3MedyBajiocs 3a JOMOMOTOI0 CHUCTEMHU
JTOCTIAHUIBKUX (TEOPETUYHUX Ta EMMOIPUYHUX) METOJIB: aHali3 1 CHHTE3,
MOPIBHSIHHS Ta Y3arajlbHEHHS TICUXOJIOTO-TIeJAaroriyHol JITepaTypu 3 MpoOsieMu
JOCITIJIPKEHHS; TEaroriydi CIIOCTEPEKEHHsS] Ta CaMOCIOCTEPEKEHHS; OIMUTYBaHHS
(aHKEeTYBaHHS, TECTYBaHHS, OECi/I) CTYICHTIB.

Marepianu JOCHIDKEHHSI JIO3BOJIMJIM  CTBEPIKYBaTHU TMPO  BIJICYTHICTh
L1JIECOPSIMOBAHOTO (POPMYBaHHS MPOQECiiHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI Y
BUINMX HABUAJbHUX 3aKjiajax, Ha 1o BKazanu 45% cTyneHTiB. Sk 3aA0BLIbHY ii
ominuau 20% omuranux. Pemra cTyAeHTIB HE Jadu BIANOBIIb Ha I 3alMTaHHSI —
35%.

AnkeryBanus (quB. Joxa. IT) momomorio 3’sicyBard, 1o aiast 51% omuraHux
CTYJIEHTIB OCHOBHUM BHUJOM [ISJIBHOCTI, IO CHpusiia (OopMyBaHHIO MTpodeciitHOi
KOMYHIKaTUBHOT KOMIIETEHTHOCTI € TO03aHaB4yajibHA MIsUIbHICTH, 19 % CTyIeHTiB
Ha3BaJM HaBUaJbHY, 16% - mi3HaBanbHy Ta 14% — HAYKOBY HISUTBHICTb.

Yactuna crygentiB (30%) Bia3Hauuia, Mo 3400yBalOTh KOMYHIKATHBHI
YMIHHS TIEpEeBaXXHO cepen OAHOMITKIB, 30% cTyaeHTiB (opMyIOTh KOMYHIKaTHBHI
YMIHHS 3aBIIIKH BHUKJIaiadaM, KypaTtopam, 19% — 6aTbkam Ta HAMOIMKYIUM pOIUIaM
1 21% cTyaeHTIB HE BBaXKalOTh 3a MOTpiOHEe (opMyBaTH BIACHI KOMYHIKATHBHI
HABUYKH.

Takox Hamu OyJ0 3’SICOBaHO CTaBJEHHS CTYACHTIB J0 PO3YMIHHS BaXKJIMBOCTI
KOMYHIKaIlii y npodeciiiHii aisiapHOCTI BuuTens. BuszHaueno, mo 42% cTyneHTIB
BBAKAIM KOMYHIKQTUBHY JAISUIBHICTD B@XJIMBUM  CKJIQJHUKOM  MPOQEciitHOi

IisibHOCT1  BumTens, 31% CTyACHTIB BBaXalld KOMYHIKATHUBHY JisSJIbHICTh
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JIPYropsiaHOI0 y npodeciiiHii IisuIbHOCTI, @ 2/% — He HajaJIu BEJIHUKOTO 3Ha4YeHHS
KOMYHIKAI[li, BBaXalO4W 1110 BOHA HE BIUIMBA€ Ha YCHIIMIHICTH MpodeciitHoT
JUISUTBHOCTI.

[TincymoByIOUM pe3yabTaTH JAHOTO ONMUTYBAHHS, MU 3pOOUITU TaKi BUCHOBKHU:

— CTyIEHTH HE Yy TMOBHIA Mipl YCBIJOMIIIOBAJIM aKTYyalbHICTh MpOOIEeMHU
dbopmyBaHHS TTpodeciitHO-TIenaroriyHol KOMYHIKAaTUBHOT KOMIIETCHTHOCTI, HE
Majid JIOCTaTHhOTO 3alacy 3HaHb 13 opraHizaili KOMyHIKaIlli Ta JOCBIIy
npodeciifHO-TIeIaroriyHol KOMYHIKAIlii;

— BUKJIAJayvl HaJaBaldu TepeBary (popMyBaHHIO 3HaHb 13 (aXOBHUX IUCIUILIIH,
IpU [IbOMY HE aKIEHTYIOUW yBary Ha (GopMmyBaHHS MpoQeciiiHO-TIe1aroriyHol
KOMIICTCHTHOCTI;

— ¢opmyBaHHs TpodeciiiHO-NeaaroriyHoi KOMYHIKAaTUBHOI KOMIIETEHTHOCTI Y
BUIIMX HayaJbHUX 3aKJaJax 3aJIeKUTh BiJ CTaBJIEHHS CTYICHTIB Ta BiJ
PO3YMIHHS BOKJIMBOCTI KOMYHIKaIli.

MoxxemMo cTBepKYyBaTH, MO (OPMYBaHHIO NPO(deciiiHOI KOMYHIKaTUBHOI
KOMIIETEHTHOCTI MalOyTHHOTO BUUTENIS MPUALIIETHCS HEAOCTATHRO yBaru y mMpoleci
(baxoBoi MIArOTOBKY, a AKIIO LIEH aCHeKT MPoQeciiiHOi AISTBHOCTI PO3IIISIIAETHCS, TO
1€ BiI0yBa€eThCs (hparMeHTapHO.

3 MeToro TpoBeACHHS 3pidy  piBHA  chopmoBaHOCTI  MpodeciitHol
KOMYHIKaTUBHOT =~ KOMIIETEHTHOCTI ~ MaMOyTHIX  y4uTediB OyJo  IPOBEIEHO
JOCIIIJKEHHSI HAsSBHOCTI MOTHBIB Ta TOTpeOd Yy PO3BUTKOBI mpodeciitHux
KOMYHIKaTHBHUX YMiHb — 3a JOIIOMOTOI0 TECTY JUIsl BU3HAYCHHS TIOTPEOH Y
cininkyBanui (IIC) (FO. Opnos, B. Hlkypkin, JI. Opnosa). Cryaentam Oyina
3anmpornioHoBaHa ankera (nuB. [lon. P), mo cknamanacs i3 33 nuranb, Ha sSKi TOTPIOHO
Oy70 BIONOBICTH «Tak» YW «HI». OOpaxyHKH pe3yJbTaTiB MNPOBOAWINCH 32
CHeLiaJIbHOIO K00, BIAMOBIIHO 10 SKOT MOXKHA OyJI0 OTpUMATH Taki pe3yJbTaTu:
10 22 6aniB — HU3BKUM PiBEHb, 23-25 GaiiB — HUXKYE cepeHboro, 26-27 — cepeHii,
28-29 — Bume cepennboro Ta 30-33 OGamiB — BHCOKUH. OCKUIBKA y HaIIOMy

JOCTKeH1 OyJno BUAUIEHO JUIIE TPU PIBHI — BUCOKHUH, cepelnHid, HU3bKUN, MU



94

3MIHUJIM PE3ybTaTH JAOCHIKEHB: 10 22 0ajiB — HU3BKUM piBeHb, 23-29 — cepeaniit
piBeHb Ta 30-33 — BUCOKHMIA PIBEHb.

Hagani Mu mepeBipsiu HAasBHICTh CTIMHKOIO I1HTEpeCy 0 TeIaroriqHoi
KOMYHIKaIlil Ta MOTpeOr B CHUCTEMAaTUYHOMY CIIUJIKYBaHHI 3 JITbMH, 3aBISKHA TECTY
«Camooriaka npodeciitHo-mieqaroriyaoi MmotuBaili (amanroBano H. detuckinum)y.
Merta nepeBipkH mosisrajga B 3’SACyBaHHI TOTO, YM YCBIJIOMJIIOIOTH CeO€ CTyIEHTU
MalOyTHIMM BUYMTEISIMH Ta YH CIPOMOXXHI BOHHM JO CaMOOIIIHKH BJIACHOI
nefaroriyioi aisuibHOCTI. CTyneHTaMm Oyiia 3ampoIliOHOBaHA aHKETa, 10 CKJIaaaiach
i3 18 mynkTiB (auB. Jloa. C). OOpaxyHKH MPOBOJMIKCH 3a CIEIIaIbHUMH IIKAJIaMHU.
Ao KUIbKICTh HaOpaHux OaniB Oyjia 5 1 MeHIe, J1arHOCTYBaBCsl HU3bKUU PIBEHb
npodeciitHo-enaroriuaoi  MoTuBarii, 6-10 — cepemHiii piBeHb mMpodeciiiHo-
negaroriyHoi MoTtuBamii Ta 11 1 Ounbine OanaiB — BHUCOKHMM piBeHb MpodeciiiHo-
IeaaroriyHol MOTHBAIII].

HacrtynHoro kaTeropiero My BU3HAUMIIM MPArHEHHS 0 CAMOBOCKOHAJICHHSI Ta
NIJBUIIEHHS  BJIACHOTO  piBHA  cPopMoBaHOCTI  mpodeciiiHo-nenaroriyHoi
KOMYHIKaTUBHOT KOMIIETEHTHOCTI. 3a JIOMOMOTOI METOJY €KCHEPTHUX OLIHOK Ta
metoaukn «lllkama ominku motpedu B gocsraenHi» (FO. Opnor) (muB. Jom. T).
CryneHTy 1aBajiu BIAMOBIAL «Tak» ab0 «H1»; 3a KOKHUM Oal, 110 301raBcs 3 KJII0YEM,
BOHU oTpuMyBaiu 1 Gan. Otpumani gaHi AUGEPEHINIOBAIMCA 32 PIBHSAMHU: BHUCOKA
norpeba — (23-33 Ganu), mocTaTHsA (cepeaHs y HaIIOMy BHMAAKy) moTpeda — 131
(1222 6aym), Huzpka norpeda — (1-11 Gamis).

3100yTTS JaHWUX Ha 3/aTHICTh JI0 BUIBHOTO BUKOPHUCTAHHS MPOdeCiiftHO-
MeJaroriyHoi  JIEKCMKU BIAMOBIIHO JO KOHKPETHOI CHUTYyalllii Bi0OyBaJloCh 3a
JIOTIOMOTOI0  METOJIMKM KOMYHIKaTUBHOI comiainbHoi komnereHTHOCTI (KCK).
Crynentam Oyno 3amponoHoBaHo TecT (auB. Jlox. Y), mo mictute 100 mutans i3
BapiaHTaMu BiAMNOBifeH (a, 0, B). Pe3ynbTaTu paxyBajauch 3a ClielialbHUMU IIKaJTaMu
Ta KOpeNsAiiHUMHU oOpaxyHKamu OamiB. 3aradbHUN pIBEHb 32 METOJUKOIO
OLIIHIOBaBcA: 5-7 OaniB — HU3BKUU piBeHb, §8-12 — cepeaniit Ta 16-20 — BHCOKui

piBenb (nuB. doxa. V).
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Takox 3a JOMOMOIOI0 METOAY CIOCTEPEXKEHHSI MU CIIJIKYBaju 3a poOOTOIO Ta
B3a€MOJIEI0 CTYACHTIB TiJl 4Yac TMPAKTUYHUX 3aHATh Ta BHU3HAUWUIM pIBEHb
chopmoBaHOCTI  mpodeciiHOi  KOMYHIKATHBHOI ~KOMIIETEHTHOCTI Ta  HaJaJd
MOSICHEHHSI BU3HAYEHOT'O PIBHS JIJISl KOXKHOI IPYIU CTY/ICHTIB.

Jlpyruii eTam eKCIepUMEHTaIbHOI poOOTH — (OPMYyBaIbHHUNA EKCIIEPUMEHT
BKJIIOYAB 3aIlpOBaDKEHHS TexHOJIOTi (opMyBaHHS mpodeciiiHoi KOMyHIKaTHBHOI
KOMITETEHTHOCTI MallOyTHHOT'O BUMTEJIS.

Jlana TexHoJIOT1s nependayana JOTPUMaHHS TEOPETUYHO OOYMOBJICHUX €TaIliB
MIJTOTOBKH, 3aCTOCYBaHHsS OOIPYHTOBaHUX (HOpM, METOIB, NMPUHOMIB pPOOOTH Ta
PI3HOMaHITHUX TBOPYMX 3aBJIaHb.

[IpoBeneHHs mianoriB 1 JUCKYCIM JO3BOJUIIO CTYACHTaM 3100yTH JOCBIJ
BUKOPUCTAHHSA PI3HOMAHITHMX TEXHIK TIOCTAHOBKM 3allUTaHb: J1aJIOT14HICTh
(MOAICHEHHS Ta JOKa3W HAJAIOThCS MPU OpIEHTAlli HA PO3YMIHHS CIIBPO3MOBHHKA,
[0 CIpUE TPUUHATTIO 00JlyMaHUX BHCHOBKIB Ta PIllI€Hb), YIPABIIHHSI O€cCiioro,
¢birypu mnepekoHaHHs (PUTOPUYHI 3alUTaHHS, MPOMOBA 3alepeyeHHs Ta BJIACHA
BIJIMOBIIb HA HBOTO).

Otrxe, mpu ¢opMmyBaHHI MpodeciiHOl KOMYHIKATUBHOI KOMIIETEHTHOCTI
MaiOyTHBOTO BUMWTENS TOJOBHA yBara MPUILUIACH BiANPALIOBAaHHIO MPAKTUYHHX
yMiHb Ta HAaBUYOK. ¥ Tporieci peam3alii ¢opMyBaHHs MpodeciitHOl KOMyHIKAaTHBHOI
KOMITETEHTHOCTI MailOyTHBOTO BUWTENS JIOMIHYBaB KOMIUJIEKC AKTUBHHUX METOIIB
HABYaHHS: J1aJOTIYHO-IMUCKYCIMHI (Oeciau, BUKOHAaHHS MPOQECiiHO CHpSIMOBAHUX
BIIPAB, SIK1 peajli30BYBAIUCS 1] Yac MPOBEJACHHS MPAKTUIHUX 3aHSTH).

CrnoctepexeHHs 3a NISUTBHICTIO CTYACHTIB JI03BOJIMJIO 3pOOUTH BUCHOBOK PO
JOLIBHICTh 3alpOBaJKEHHSI OOIPYHTOBAHOI TEXHOJIOTIi y HaBYaJbHUM MpoOIIeC.
3rifHO 3 METOI0 ¥ 3aBJaHHSIMH KOHTPOJIBHOTO €TaIy JOCIIAHO-EKCIIePUMEHTaIbHOT
poOOTH MPOBENEHO BHUMIPH, SIKI HaJajdud 3MOTY OTPUMATH KIJIbKICHE BHPAXKEHHS
AKICHUX 3MIH C(OPMOBAHOCTI TPO(deciitHOi KOMYHIKATUBHOT KOMIETEHTHOCTI, IO
BIIOyNMCS y TMTpOIeci 3alpoBaKEHHS po3polieHoi TexHodorii. PesymbraTtu
EKCTIEPUMEHTAIILHO-IOCIIIIHOI TTepeBipKU €(heKTUBHOCTI peasizallli JaHOT TeXHOJOT1i

IpEeJICTaBJICHI B HACTYNTHOMY naparpadi.
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3.2 AHaJti3 pe3y/bTaTiB eKCIIePUMEHTAJIBLHOI po00TH

BianoBigHo 10 MeTH Ta 3aBllaHh KOHCTAaTYBAJIBHOTO 1 (POPMYBAJIIBHOTO €TalliB
eKCIIEPUMEHTAIbHOI ~ YAaCTUHH  JOCHKEHHS, Oyna po3poOjieHa  MeTOIHKa
KOHTPOJILHOTO ~ €Taly eKCHEPUMEHTY, sKa JI03BOJIWJA BHUSBUTH  KUIbKICHI
XapaKTEePUCTUKH TOCITIIKYBaHUX TIPOIECIB.

JllarHOCTUYHUN aHalli3 3A1MCHIOBABCS 3a JOMOMOTOI0 EKCIEPUMEHTAIbHUX
METOAMK, Kl  BKJIIOYaJIM  ONWTYBAaHHsS, TECTYBaHHS,  MPOTOKOJIIOBAHHS,
CIIOCTEPEKEHHS, pe3yJbTaTH BUKOHAHHS TBOPUMX 3aBAaHb. EQEKTUBHICTH
chopMoBaHOCTI Mpo(deciiiHOi KOMYHIKATUBHOI ~KOMIIETEHTHOCTI MaiOyTHBOTO
BUMTENS 1HO3EMHMX MOB BHM3HAdajllacs Ha OCHOBI TMOPIBHAHHS  JaHUX
KOHCTaTyBaJbHOTO 1 KOHTPOJBHOIO €TamiB y JBOX TIpyNax: KOHTPOJIbHIA Ta
eKCTICPUMEHTAJIbHI.

JInst KITbKICHOTO BUP&XXEHHSI PE3yJbTaTIB BUKOPUCTOBYBAIMCH: TecT s
Bu3HaueHHs notpedu y cnuikyBanHi (IIC) (FO. Opinos, B. llkypkin, JI. Opnosa);
Camoorrinka mpodeciiiHo-nieaaroriunoi MotuBailii (agantoBaHo H. dertickinum);
Metonuka «lllkana ominku norpedu B gocsrHeHHD» (FO. OpiioB); cnocTepekeHHS.

Pe3ynbpTaTi mpoBenEeHOTO JOCIIIKEHHS HaBeeH1 y Ta0m. 3.2.1

Taomurg 3.2.1
PiBHi cdopmoBaHocTi npodeciiiHO-TeIaArOrivHOI KOMYHIKATUBHOI

KOMIIETEHTHOCTI MAOYTHHOT0 BUUTEJISI HA MOYATKY €KCIIEPUMEHTY (32 piBHeM

MOTHBAIILII)
rpymnma
KOHTPOJIbHA EKCIIEPUMEHTAJIbHA
HU3LKUU cepeaHii BHUCOKUH HU3LKUU cepeaHiit BUCOKUH
65% 25% 10% 70% 22% 8%
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80%

70%

60% -

50% -

40% -

30% -

20% -

10% -

0% -
HU3bKUWA | cepegHin | BMCOKMI | HU3bKUW | cepegHin BMCOKMI |

KOHTPO/IbHa | eKCcnepmmeHTanbHa |

Puc. 3.2.1 liarpama copMoBaHOCTI podeciiiHO-Te1aroriYyHoi KOMyHIKaTUBHOI

KOMIIETEHTHOCTI Malil0yTHHOT'O BUMTEISI HA IMOYATKY €KCIIEPUMEHTY (32 piBHEM MOTHBAIIIT)

[IpoBeneHe MOCHIDKEHHS JO3BOJWIO 3pOOMTH BHCHOBOK, IO IE€pPEBaKHA
OUTBIIICTh CTYNEHTIB (65% KOHTpONbHOI Ipynu 1 75% eKkcrnepuMeHTaIbHO1 TPYIN)
MalTh HU3bKUMW pIBEHb MOTHBalli Ta NOTpeOM Yy PpO3BUTKY HpodeciitHux
KOMYHIKaTUBHUX yMiHb, HE MAIOTh CTIMKOTO IHTEPECY J0 MeAaroriyHoi KOMyHIiKallii,
HEe MaiTh c(opMOBaHOro Oa)kaHHs JO CaMOBJIOCKOHAJICHHS Ta IIiJBUILCHHS
BJIACHOTO PiBHS MPO(]ECiitHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI.

Takox Oyso mepeBipeHO 3/aTHICTh J0 BIILHOTO BUKOPHCTAHHS MPOQECiiiHO-
MeJaroriyHoi  JIGKCMKU  BUAMOBIZHO J0 KOHKPETHOI CHUTyallli Ta  yMIHHA
BCTAHOBJIIOBAaTH Ta MiJITPUMYBAaTH HEOOXIJHI KOHTAaKTH 13 Cy0’€KTaMH HaBYaJIbHO-
BUXOBHOTO CEpEIOBHINA, 3a JOMOMOTOI0 METOAMKH KOMYHIKATHBHOI COIliadbHOI

koMmriereHTHOCTI (KCK) Ta ciocrepesxeHHs 3a AISUIbHICTIO CTY/ICHTIB.
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Taomug 3.2.2
PiBHi cpopmoBanoCTi npodeciiiHO-MeIaArorivyHol KOMYHIKATHBHOI
KOMIIETEHTHOCTI Maii0yTHHOI0 BUMTEJIA HA OYATKY eKCIIEPMMEHTY (3a piBHeM

PO3BUTKY BUKOPHCTAHHS NMPOQECilHOI JTeKCUKH)

rpyrmna
KOHTPOJIbHA CKCIICPMMCHTAJIbHA
HU3LKUHN cepeaHii BUCOKHU HU3LKUHI cepeHiil BHUCOKHUU
75% 17% 8% 80% 13% 7%
70%
60%
50%
40%
30%
20% —
10% —
0%
HU3bKUI | cepeaHin | BUCOKMUI | HU3bKUI | cepegHin BUCOKMUM |
KOHTPO/bHA | €KCMepUMEHTasIbHa |

Puc. 3.2.2 liarpama copMoBaHOCTI podeciiiHO-Ne1aroriYyHoi KOMyHIKaTUBHOI
KOMIETEHTHOCTI MalOyTHHOT'O BUMTEISI HA MTOYATKY €KCIIEPUMEHTY (32 pIBHEM PO3BUTKY

BUKOPHUCTAHHS NMPOPECIHHOT ICKCHKH)

Pe3ynbTaTi AOCIIKEHHS T03BOJIMJIM KOHCTATyBaTH, 10 OUIBIIICTh CTYJEHTIB
HE BOJIOJII€ 3JATHICTIO 1O BIIRHOTO BHKOPUCTAHHS TPOodeciitHO-TIeIaroriaHol
JICEKCUKH 3TIHO 13 3aJaHOI0 CHUTYAIll€l0, a TaKOX Yy OUIBIIOCTI PECIOHJIEHTIB HE
chopMOBaHI HAaBUYKH BCTAHOBJICHHS Ta MIATPUMYBAHHS MOTPIOHMX KOHTAKTIB 13

CY6’€KT8,MI/I HAaBYaJIbHO-BUXOBHOT'O ITPOLECCY.
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3BeneH1 pe3yJbTaTH chopMOBaHOCTI npodeciifHO-TIe1aroriyHol
KOMYHIKQTUBHOI KOMIIETEHTHOCTI MalfOyTHHOTO BUMTENSI 1HO3EMHUX MOB Ha MOYATKY
eKCIIEpUMEHTY HaBezeH1 B Tabmuiti 3.2.3.
Taomung 3.2.3
PiBHi cpopmoBanoCTi npodeciiiHO-MeIaArorivyHol KOMYHIKATHBHOI

KOMIIETEHTHOCTI Maii0yTHLOT0 BUMTEJISA HA MOYATKY €eKCIIEPUMEHTY

rpymma
Xapaxreperui KOHTPOJIbHA CKCTICPHUMEHTAIIEHA
uspui | CEPSAHI | BUCOKH | HU3BKH | CEPENHI | BHCOKH
i i i i i
3a piBHEM MOTHBAIIi1 65% 25% 10% 70% 22% 8%
3a pIBHEM PO3BHUTKY
BUKOPHUCTaHHSA MpodeciiHol 69% 20% 11% 71% 19% 10%
JICKCUKH
Y3araJibHEHU MOKa3HUK 67% 22.5% 10.5% | 70.5% 20.5% 9%

[IpoTsirom ocTaHHBOTO eTamy OyJ0 MPOBEICHO AOCTIIXKEHHS C(POPMOBAHOCTI
npodeciiiHoi  KOMYHIKAaTMBHOI ~ KOMIIETEHTHOCTI ~ MaiOyTHHOTO  BYMTENS 32
MOKa3HUKaMHU, 1110 BHUKOPHUCTOBYBAJIUCh Ha TMOYATKY EKCIIEPUMEHTAIbHOI POOOTH.
JlaH1 po3moaily CTY/ICHTIB 3@ BUCOKMM, CEPEIHIM 1 HU3bKUM piBHEM C(HOPMOBAHOCTI
npodeciifHOi KOMYHIKAaTHBHOI KOMITETCHTHOCTI 3acBITUMIM SKICHI 3MIHH, SKI
BIIOYJINCA Y CTPYKTYP1 €KCIIEPUMEHTATBHOI TPYIIH.

[IpoBenene AOCHIKEHHST JO3BOJISIE CTBEpUKyBaTH, MmO 86% CTYICHTIB
EKCIIEPUMEHTAJILHOT TPYIM MaloTh CEpeHIA Ta BHUCOKHM PIiBHI CHOPMOBAHOCTI
noTpedu y pO3BUTKY MNpodeciiHO-TearoriyHuX KOMYHIKATUBHUX YMiHb, CTIHKHA
1HTEepec /0 MeAaroriyHoi KOMYHiKallli, TaKOX MOXKEMO CIIOCTepiraTH IiABUIIECHHS
BJIACHOTO PiBHS chopMoBaHOCTI IPO(DECiiHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI, TOII
AK Y KOHTPOJIbHIM Tpymli Lel MOKAa3HUK 3aJIUIIMBCS TMPAKTUYHO HE3MIHHHUM.
Hacrtynna miarpama B moBHi#M Mipi BijoOpa)kae Ta sSICKpaBO CBITYUTH MPO MO3UTUBHI
3pYIIEHHS Y €KCIIEpUMEHTAIbHIA TPYIi CTOCOBHO c(opMoOBaHOCTI mpodeciitHol

KOMYHIKaTUBHOT KOMITIETEHTHOCT1 MalOyTHLOTO BUUTEIISI IHO3EMHHMX MOB.

Taomung 3.2.4
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PiBHi cpopmoBaHocTi npodeciiiHo-TIeqarorivHoi KOMyHIKATUBHOI

KOMIIETEHTHOCTi Maii0yTHHOT0 BUMTEJISl HA KOHTPOJILHOMY eTartli (3a piBHeM

MOTHBAIII)
rpyrmna
KOHTPOJIbHA CKCIICPMMCHTAJIbHA
HU3LKUHN cepeHii BUCOKHU HU3LKUHN cepeHiil BUCOKHUU
60% 27% 13% 14% 65% 21%
70%
60%
50%
40%
30%
20% I
10% I
0%
HU3bKUI | cepeaHin | BUCOKMUM | HU3bKUI cepegHin BUCOKMUM |
KOHTPO/bHA | €KCMepuMeHTasIbHa |

Puc. 3.2.3 Jliarpama copMoBaHOCTI podeciiiHO-Te1aroriYyHoi KOMyHIKaTUBHOI
KOMITETEHTHOCT1 MallOyTHHOTO BUUTES HA TTIOYATKOBOMY €Tarll eKCIIEPUMEHTY (3a piBHEM

MOTHBAILi1)

AHamni3 OTpUMaHUX pe3yJbTaTiB J03BOJIIE 3POOUTH BHCHOBOK, IO 26%
CTYJIEHTIB €KCIIEPUMEHTAIBLHOI TPYMH BOJIOJIE BUCOKUM, a 55% — cepeaHiM piBHEM
3HaHb TNPOodeciiHO-TIeIaroTIYHOI JEKCUKH BIJMOBIAHO O KOHKPETHOI CHUTyaIlli Ta
3JATHOCTI BCTAHOBJIOBATH Ta MIATPUMYBAaTH HEOOXIJHI KOHTAaKTH 13 cy0’ €KTaMu
HABYAJIbHO-BUXOBHOIO IMPOIIECY, TOMI SIK y KOHTPOJBHIA Tpymi Il MOKa3HUKU
BIJIMOBITHO CTAaHOBIATH 13% 125%.

Tabmuus 3.2.5
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PiBHi cpopmoBaHocTi npodeciiiHo-TIeqarorivHoi KOMyHIKATUBHOI
KOMIIETEHTHOCTi Mail0yTHHOI0 BUMTEJISl HA KOHTPOJILHOMY eTartli (3a piBHeM

PO3BHUTKY BUKOPUCTAHHS NMPO(deciiiHOl JIeKCHKH)

rpymnmna
KOHTPOJIbHA CKCIICPUMCHTAJIbHA
HU3LKUU cepeaHii BUCOKUI HU3bKUU cepeaHii BUCOKUH
62% 25% 13% 19% 55% 26%
70%
60%
50%
40%
30%
20%
10%
0%
HU3bKUI | cepeaHin | BMCOKUM | HU3bKUI | cepeaHin BMCOKUM |
KOHTPO/1IbHa | eKcnepnmeHTa/ibHa |

Puc. 3.2.3 liarpama chopmMoBaHOCTI mpodeciitHO-TIearoriynoi KOMyHiKaTHBHOT
KOMIETEHTHOCTI MalOyTHHOT'O BUMTEISI HA ITOYATKY €KCIIEPUMEHTY (3a pIBHEM PO3BUTKY

BUKOPHCTAHHS MTPOQECIiHHOT TCKCUKH)

Pesynbrati  ekcnepuMeHTabHOI pOOOTHM  CBimuaTh TMpPO  €PEKTUBHICTH
BIIPOBAKEHOI ~ TEXHOJIOTIT dbopMmyBaHHs ~ TpodeciiiHOi ~ KOMYHIKATUBHOI
KOMITETeHTHOCTI. KiJIbKiCHI MOKa3HUKH SICKPABO UTIOCTPYIOThH MO3UTHUBHI 3pYIICHHS B
eKCTIIEpUMEHTAJIbHIN TpyTIi.

MoskHa BBaxkaTH, W0 JaHa TEXHOJOTisl (QopMyBaHHS MpodeciitHoi

KOMYHIKQTUBHOI KOMIIETEHTHOCTI MalOyTHHOTO BYMTENS Maja HAWOUIbIINWN BILTUB
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Ha CTYJICHTIB 3 HU3bKUM PIBHEM ITIJITOTOBKH, KOTPI, 3aBIASKH OTPUMAHUM 3HAHHSIM Ta
BJIACHIM 1HIIIATUBI, MIJHSUIMCA HAa BUIIMKA piBeHb CHOPMOBAHOCTI MPOdeciitHOT
KOMYHIKQTUBHOI KOMIIETEHTHOCTI Ta KIJIbKICTh CTY/ICHTIB 3 HU3bKUM PIBHEM CTPIMKO
3MEHIIUJIACK.

[lopiBHsIbHUE aHa3 PiBHIB c()OpMOBAHOCTI MpodeciiiHOT KOMYHIKATUBHOI
KOMIIETEHTHOCTI MalOyTHBOTO BUNTENISI Y €KCIIEPUMEHTAJIbHIN 1 KOHTPOJIBHIN rpymnax
3aCBIIUYMB, 10  BOPOBA/PKEHHS  TEXHOJOrli  (opMyBaHHS  mpodeciiiHol
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MaHOYTHbOIO BUMTENS CIHpUsIa MIABULIEHHIO
piBHIB c(hopMOBaHOCTI IPO(deciitHOT KOMYHIKATUBHOT KOMIIETEHTHOCTI Mail0yTHHOTO
BUYHUTEIIS IHO3EMHUX MOB.

[TopiBHsIBHUI aHAJI3 PO3MOALTY CTYACHTIB 32 BUCOKUM, CEPE/IHIM Ta HU3bKUM
piBHEM c(OPMOBAHOCTI MTPOPeECiitHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI MailOyTHHOTO
BUUTENS MPOJEMOHCTPYBaB, IO /O EKCIEPUMEHTY OCHOBHAa Maca CTYJICHTIB
KOHTPOJIBHOI Ta €KCIIEPUMEHTAJIbHOI TPyl MaJld HU3bKHM piBEHb C(HOPMOBAHOCTI
npodeciiiHoi KOMYHIKaTUBHOI KOMIIETEHTHOCTI. Bucokuil piBeHb copmoBaHOCTI
BUSIBUWIM JIMILIE OKPEMI CTYJIEHTH, KOTpl BHUPI3HSJIMCS CBOEIO €pYAOBAHICTIO Ta
3arajbHUMU 3/1I0HOCTSIMHU.

[Ticnst mpoBeneHHS NEAaroriyHOro EKCIEPUMEHTY PO3MOJAUT CTYACHTIB 3a
BHUCOKHM, CEpEHIM 1 HU3bKUM PIBHEM CYTT€BO 3MiHUBCA. [[7151 IEpeBipKH OTpUMAHUX
mig 4ac (GopMyBaJIbHOTO EKCHEPUMEHTY BHCHOBKIB 1 MIATBEP/KEHHS TIMOTE3U

JOCITIKEHHSI, TPOBEJICHO CTATUCTUYHUM aHAII3.

Taomumg 3.2.6
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PiBHi cpopmoBaHocTi npodeciiiHo-TIeqarorivHoi KOMyHIKATUBHOI

KOMIIETEHTHOCTi MaﬁﬁyTHLOFO BUYNTECJIA

KOHTpOMbHA rpynna eKcnepuMeHTanbHa rpynna
A0 eKCNepUMEHTY nicns ekcnepuMeHTy [0 eKCnepuMeHTy nicns excnepumeHTy
XapaKTepucTuku HU3bKUA | CepedHii | BUCOKMNA HU3bKUA | CepedHil | BUCOKMA | HW3bKMA | CepedHin | BUCOKMA | HW3bKWA | CepefHiil | BUCOKMIA
3a piBHeM MoTuBaLlii 65% 25% 10% 60% 27% 13% 70% 22% 8% 14% 65% 21%
3a piBHEM PO3BUTKY

BMKOPUCTaHHS

NPOECINHOI NEKCHKM 69% 20% 11% 62% 25% 13% 1% 19% 10% 19% 55% 26%
Y3aranbHeHuit

NOKa3HK 67% 22.5% 10.5% 61% 26% 13% | 70.5% 20.5% 9% 16.5% 60% | 23.5%

EdexTuBHiCT TEXHOJOTII JOBEACHA, aKe CIIOCTEPITAEThCA  CYTTEBE
MIJBUILIEHHS PIBHSA CPOPMOBAHOCTI MPO(ECIHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI:
3pociia MOTHBAIllsl Ta MOTpeOM y PO3BUTKY BIACHUX MpodeciiiHO-TenaroriyHux
yMiHb; y OUIBIIOCTI CTYAEHTIB CHOPMOBAHMM CTIMKHI 1HTEpEC N0 MeJaroriyHoi
KOMYHIKallii, MparHeHHsI 10 CAMOBJOCKOHAJEHHS Ta MIJIBUILECHHS BJIACHOTO PIBHA
chopMOBaHOCTI MPOPeCciitHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI.

Pe3ynbTaTé MpoOBENEHOTO JOCHTIKEHHS JI03BOJISIIOTH CTBEPJKYBATH, IO
CTYJIEHTH EKCIEPUMEHTAIbHOI TPYNH YMIIOTh BCTAHOBJIIOBATH Ta MiATPUMYBATU
HEOOX1JIHI KOHTAKTH 31 BCIMa Cy0’€KTaMH HaBYaJbHO-BHXOBHOT'O CEpEIOBHIIIA,
BOJIOJIIIOTh 3JATHICTIO [0 BIUIBHOTO BHKOPHUCTaHHS MpodeciiiHOo-TieqaroriyHol

JIEKCUKH BIJMOBIJTHO 0 KOHKPETHOI CUTYAIT].

BucHoBku 10 3 po3ainy

3 METOI0 TEepeBIPKU TIMOTE3U MIOJ0 IUIICHOCTI Ta IMOETAMHOCTI TEXHOJOTIi
dbopmyBaHHS MPOQECiiHOT KOMYHIKATUBHOT KOMIIETEHTHOCTI MailOyTHHROTO BUMTEIIS
OyJI0 TPOBEJEHO MEAAroriyHUI eKCIEePUMEHT, Y SIKOMYy Opajid y4acTh CTYACHTH |
Kypcy BIHHMIIBKOTO JAepKaBHOTO NEAAaroriyHoro yHiBepCUTETy iMeHl Muxaiina
KomroObuncpkoro (pakynbTeT 1HO3EMHUX MOB). Y IOCHIDKEHHI OOTpYHTOBAHO
JOILIBHICTh MPOBEJEHHS MENAaroriyHor0 eKCIEepUMEHTY, Y XOJ1 SKOro 3’siCOBaHO

TUHAMIKy cOopMOBaHOCTI PO eciiiHOT KOMYHIKaTHBHOT KOMIETEHTHOCTI MalOyTHIX
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YUYHUTENIB 32 BU3HAYCHUMHU KPUTEPISIMH. Y XOJ1 €KCIEPUMEHTaIbHOI poOOTH OYJi0o
c(OpMOBaHO EKCIIEPUMEHTAIFHY Ta KOHTPOJIbHY TPYIIH.

[legaroriyHuii eKCEpUMEHT BKJIIOYAB KOHCTaTyBalbHUM, (hOpMyBaibHHI 1
1CYMKOBUH eTanu HayKOBO-TIE1arOr14YHOT0 HOLIYKY. PesynbraTtu
eKCIIEPUMEHTaIbHOI pOOOTH 3acBITUMIN €()EKTUBHICTh YIPOBAKEHOI TEXHOJOTI]
dbopmyBaHHs TpodeciiiHOi KOMYHIKAaTUBHOT KOMITETEHTHOCTI. KiJIbKICHI MOKa3HUKH
SCKpaBO MIPOUTIOCTPYBAJINM IO3UTUBHI 3pPYIIEHHS B €KCIEPUMEHTalbHIM rpymni. 3a
piBHEM MOTHUBALIi KUIbKICTh CTYJIEHTIB 3 HU3bKHM PIBHEM 3HAYHO 3MEHILNJIACh — Ha
MoYaTKy ekcriepuMeHTy BoHa ctaHoBmwia 70 %, a nampukinmi — 14%, 3a piBHeM
PO3BUTKY BUKOPUCTAaHHA MPOQECIHOI JIEKCUKU — Ha novaTtky OyB /1%, HanmpukiHii
— 19%, Tomi SIK KOHTPOJbHA Tpyla HE MPOAEMOHCTpyBaja 3HAYHOTO ITiBUIICHHS

3arajbHOTO PiBHS C(HOPMOBAHOCTI MPOPECItHOT KOMYHIKAaTUBHOI KOMIIETEHTHOCTI.
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BHUCHOBKHA

OpeprkaHi B MPpoIIeCci poOOTH PE3YIbTATH T03BOJISIOTH 3POOUTH TaKi BUCHOBKHU:

1. KonkpetrszoBaHO Ta MOJIM(DIKOBAHO MOHATTS «IHIIOMOBHA KOMYHIKaTHBHA
KOMITETCHTHICTB» SIK 1HTETPATUBHOTO OCOOUCTICHO-TIPO(ECIHHOTO YTBOPEHHS, SKE
BTUTIOETHCS B TCUXOJIOTIYHIN Ta TEXHIYHO-OIEpaIliifHiii TOTOBHOCTI 0COOMCTOCTI 10
BUKOHAHHS  MPOAYKTUBHOI Ta  e(pekTuBHOI  mpodeciiHOoi  JISAIBHOCTI 13
BUKOPUCTaHHAM 3ac001B 1HO3€MHOT MOBH a00 * B YMOBAX 1HIIOMOBHOI KYJIbTYPH, L0
3a0e3nevye epeKTUBHY B3a€MO/III0 3 HABKOJIMIIHIM CEPETOBULIEM.

2. Ha ocHoBI crenu(iku KOMYHIKaTUBHOI JISUIBHOCTI BUUTEINS OOIPYHTOBAHO
CTPYKTYPY KOMYHIKATUBHOI KOMIIETEHTHOCTI MailOyTHBOTO BYMTENS, IO BKJIIOYAE:
JIHTBICTUYHY KOMIIETEHIII0, TEMATUYHY KOMITICTCHIIIIO, MParMaTHYHy KOMIICTEHIIIIO,
COIIIOKYJIbTYPHY  KOMIIETEHIIII0, KOMIICHCATOPHY  KOMIIETEHIIII0, HaBYAJIbHY
KOMIIETEHIII10, KOMYHIKaTUBHY KOMIIETEHIIIIO.

3. Po3pobneno kpurepii (IHAMBIAYaTbHUN Ta IHTEICKTYIBHHN ) Ta MTOKa3HUKU
chopMoBaHOCTI MpO(deECiiiHOT KOMYHIKATUBHOI KOMIIETEHTHOCTI MalOyTHBHOTO
BUUTEJS, SIKI BU3HAYAIIMCA 32 TPhOMa PIBHSAMHU (HU3BKUHN, CEPEIHIMA, BUCOKHIA).

4. Po3po0eHO Ta €KCIEePUMEHTAIbHO MEPEBIPEHO €(EeKTHBHICTh TEXHOJIOTI
dbopmyBaHHS npodeciiiHOi KOMYHIKATHBHOI KOMIIETEHTHOCTI MalOyTHHOTO BUUTEIIS.
JloBeneHo, 1m0 BUKOPUCTAHHS AaKTUBHUX METOMIB POOOTH CHpPHSE M1aJIOTTUHIN
cy0’exT-Cy0’€KTHIM B3a€MOJIi BUKIAJaya Ta CTYJIEHTIB 1 QOopMye IIHHICHI
YCTaHOBKH.

5. Pe3ynbratu miarHOCTUKH PiBHIB CPOPMOBAHOCTI MpodeciiiHO-nenaroriyHol
KOMYHIKaTUBHOI KOMIETEHTHOCTI MailOyTHIX y4MUTENB 3aCBIIYHIIN, IO Y CTYJEHTIB
EKCIIEPUMEHTAJILHOT TPYIU TPOCTEKYETHCS TMO3UTHBHA JUHAMIKAa CHOPMOBAHOCTI

BCIX 1i KOMIIOHEHTIB, III0 CBIAYUTH PO €PEKTUBHICTh TEXHOJIOTII.
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Honatox A
The novelty factor

We’ve all been there ... You’re standing in the supermarket looking at shelves of food
and a product with ‘new’ written on it pops out at you.

You read the label and, before you know it, it’s sitting in your shopping trolley. You
have just been seduced by the ‘novelty factor’ — the need to try something new at least once.

This well-known marketing strategy works on the premise that if it’s new, it must be
better. But how does this really work and how come we fall for it every time? One of the
reasons, of course, is that new things are often cheaper. Next to the ‘new’ sign there may be a
sticker saying ‘introductory ouer’ or something similar.

And then we are naturally curious to try out something diuerent as we are bored by the
same old purchases.

There’s new and then there’s ‘almost new’, or ‘the old reinvented’, which I see as
dressing up a familiar brand in a new ‘costume’. So, if you are a fan of Oreo biscuits, you will
also be persuaded to try Oreo ice cream and Oreo milkshakes, as well as all the limited-edition
cookie flavours released on a monthly basis. New hybrids are everywhere in the food industry.
Think about the recently invented ‘cronut’ — it’s half-croissant, half-donut! And you can find
that same idea with pets — notice the success of the new ‘Labradoodle’ dog breed — so cute
because it’s half-Labrador, half-Poodle!

We can clearly see how the novelty factor works in these contexts, but it may be more
imperceptible in other industries. What about your mobile phone, for example? Many
consumers have criticised manufacturers for making their products deliberately dificult to
repair. This forces consumers to upgrade to the new version more quickly than they would like
to. Here, ‘planned obsolescence’ — designing a product with a short life so it becomes no
longer functional — would appear to be the norm.

The novelty factor is all around us, yet it’s sometimes dificult to spot. Every year, your
football team has a new design of shirt for you to buy, and your favourite car manufacturer
brings out a new model that makes your car look pathetic. The pressure to consume is high!

If you’re hooked on novelty, just remember: if it’s new, it’s not always going to be

better. It may be hard to admit it, but you can always stick with what you know.
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The New Radio

You are on the bus and the person in front of you is wearing headphones and shaking their
head to a rhythm. It would be hard to guess their musical taste but it’s likely they are listening via
a music streaming service. In the UK last year, more than 20 billion tracks were streamed, and the
figure is rising rapidly with 500 million songs being streamed online in the UK in a single week.

It’s easy to see the advantages of streaming over downloads — you can search millions of
tracks, customise — creating and sharing playlists socially — and find out about new groups and
singers. You can also listen anywhere you like if you have an internet connection. If you don’t,
many streaming services now ouer a temporary downloading service. It’s no surprise that people
call it “The New Radio’ or ‘The Universal Jukebox’ and that Facebook, Google and Apple have
all launched their own versions.

Consumers are generally content (a subscription costs about €10 a month) but artists lose
out on royalties. Apparently, an artist can expect to get only €0.0010 from a single play on a
streaming service after the music label takes its share. That means for a solo music artist to earn a
U.S. monthly minimum wage of €1,060 they would need to get around 1.2 million plays.

As a result, well-known musicians such as Taylor Swift, Radiohead and Coldplay have
either banned their music from being streamed or have released it physically before allowing it to
be streamed. They complain that the system is unethical because music should not be free.

The convenience of streaming is undeniable, but vinyl records (in some ways, the opposite
to streaming) have been making a huge comeback in the UK. Even supermarkets have started to
sell them! Young people now feel nostalgia for an era that they never knew and love to dig out
their parents’ old vinyl. They are not content with just listening to music in a ‘cloud’, they want to
have it physically and treasure it. Records, unlike CDs or cassettes, are real objects of desire.

Whatever your opinion, there has been one positive consequence of music
streaming: the number of illegal downloads has dropped as people realise they can listen to what
they want, when they want, without the time-consuming and dangerous business of stealing entire

libraries of music. So, however we listen, at least more of us are doing it legally!
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From Book to Film

Some of the best films ever made were based on novels. Clearly, great stories
on the page can translate very well to the screen. But book-to-movie adaptations are
dificult to do well and not everybody agrees about them. Some people love seeing
their favourite characters come to life on screen. Others have their own idea of what
characters and places should look like. For them, the adaptation never matches the
original story. Here are five of our favourites from the last fifty years.

The Godfather. Everybody says the same thing about Coppola’s brilliant crime
drama — it is far better than the novel of the same name. The reason lies in the incredible
performances by Al Pacino, Marlon Brando and others, which really make these Mafioso
characters come to life. Even novelist Mario Puzo admitted that his screenplay was better than
his original book!

Apocalypse Now. Another Coppola masterpiece and the most surprising of Vietnam
films. This is a very free adaptation of Joseph Conrad’s classic novel Heart of Darkness,
which was set in 19th-century colonial Africa. The book serves merely as the inspiration for
this dreamlike dystopian view of the world and a metaphor for the suuering of war.

Jurassic Park Michael Crichton’s adventure blockbuster was adapted for film by
Steven Spielberg. The film’s triumph lies in its remarkable special euects. It was a milestone
in cinema history because the dinosaurs were created with amazing computer- generated
imagery, which was very new then. For the first time, your fantasies could become a reality.

The Lord of Ring. Before Peter Jackson’s films, all attempts to bring Tolkien’s
Middle Earth to cinematic life had been a disaster. The stunning landscapes — the film was
shot in New Zealand — the battle scenes and the imaginative recreation of the characters make
this a unique triumph. If only all movie adaptations could be like this one!

Harry Potter. There is plenty of disagreement about these eight film adaptations of
J.K. Rowling’s cult fantasy novels. Some book fans prefer the first two films’ more faithful
approach while others like the more stylised later films. As Rowling herself has said, it’s
hard to fit all of the details of her storylines into less than three hours.

Having said that, there is something thrilling about cinema’s attempts to bring those

worlds to life.
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The Mobile — Love it or Hate it

Nowadays, the first thing people reach for when they wake up in the morning
is their mobile phone. Is this dependence on the mobile good or bad for us? We
asked four people what impact mobiles have had on their lives.

Chris

Mobile phones are a key part of our daily lives. They have revolutionised the
way we communicate but,

| think, for the worse. As an innovation they are amazing, but the downside is
that we depend on them too much. It’s almost as if we can’t live without them.

I work as a waiter in a restaurant. It’s disturbing to see couples not looking at
each other or even talking to one another over dinner because they are so absorbed
in their phones. That’s really sad. Phones are fine if you use them when you need
to, but some people just can’t turn them ou for a moment!

Nancy

I’m an English teacher. Public opinion is against mobile use in education so
they don’t have a very good reputation and our department has banned them from
class. But I don’t really understand this. | think mobiles can have a really positive
impact. If students used their mobiles correctly, they could be useful for so many
activities. For example, you could ask them to find photos on their phones, share
them with their classmates and discuss. There’s a growing belief among my
colleagues that this is the way forward, but we still have a lot of work to do.

Paul

It’s clear that mobile phones have transformed the way we live our lives. I am
retired and quite new to them still. When | got my first smartphone, | had quite low
expectations. But I can’t believe how versatile it is. I don’t think about using it to
make calls anymore,

but everything else — find directions, listen to music, read the paper, take
photos, make videos — you see I’ve got plenty of time to do everything now! They
are so popular because we invest so much of ourselves in them. If we lose our

phones, we lose part of ourselves.
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Valerie
| think mobiles are a terrible invention. I wish nobody had had that bright

idea! I am a businesswoman and my problem with them is that people can always
reach you. It creates so much stress. People send you an email and expect an
immediate response. They text and if you don’t reply, they get angry. They send
social media updates and if you don’t ‘like’ them within an hour, they get angry. |
am so relieved when | get on a plane or go to the cinema and have to turn it on!

My ideal holiday is a place with no internet coverage!
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Voluntourism: The Great Debate

More and more twenty-somethings are spending their gap years doing volunteer
work for people less fortunate than themselves, usually in the developing world. It’s called
volunteer tourism, or ‘voluntourism’, and it’s one of the fastest-growing trends in travel.
Here are two diGering opinions about it.

Leo: In favour

I hate the word ‘voluntourism’ because of its emphasis on the travel side of the
experience — ‘see the world and help as you do it!” would seem to be the message. OK, it’s
true that there are volunteer schemes which maximise profits without investing in
communities, but a lot of criticism of the idea is unfair and damaging.

For example, there was a great scheme in Uganda that | was involved with where
young people built playground facilities and ran sporting projects for primary school
children. They managed to do such a good job that it is now self-suficient, employing a
team of young Ugandans as builders. The charity’s British founders can now step back and
allow the local workers to take over.

| saw young people, like me, from the West, form authentic friendships with the
locals, developing emotional attachments to the children and becoming truly invested in
their future. Perhaps some will return home and forget the experience, but for many more, it

was a life-changing experience. It’s important that critics do not group genuine charities
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with companies who do very little to help the developing world and put ou young people
who genuinely want to help.

Martha: Against

When | was twenty-two, | went on a university-organised trip. We were sent to a
disadvantaged community in Chad. | taught English in a local school and assisted in
building new homes. Interspersed throughout the week we also had souvenir shopping!
There were memorable moments but | had the feeling that it was all a bit fake and that the
experience just made me feel less guilty about my privileged status.

It seems that voluntourism almost always involves a group of idealistic and
unrealistic travellers. They often enter these communities with little understanding of the
locals’ history, culture and way of life. All they understand is the poverty and the presumed
neediness of the community. The western volunteer is a benevolent giver and the
community members are supposed to be grateful receivers of charity. | hated that. There is
no sense of really helping, really getting integrated into the community. It made me feel
very uncomfortable taking photos with children whose names I didn’t know.

Volunteers could do more good if they worked at home in a disadvantaged
community in a context that they understand. You don’t need to fly halfway round the globe

to be a good citizen.
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The Power of Image

Today’s media is image-driven. Never before has it been so easy to access, compose,
manipulate and share images. A particularly powerful image can also trigger a news item
and deliver a strong emotional message. The image may stay with us longer than the news
story itself. Sometimes, an image can be all that it takes to spread the word and via today’s
digital media this can happen very quickly. Images can sometimes sum up issues more
easily than the written word and they can be understood more quickly.

For example, the tragic image of the body of a three-year-old Syrian boy, washed up
near the Turkish resort of Bodrum after a boat of migrants capsized, was powerful enough
to alert the whole world to the refugee crisis. The image alone symbolised the crisis. On a
much more superficial and sensationalist level, a group selfie posted by Oscars show host
Ellen DeGeneres on her Twitter account became the most retweeted image of all time (3.5
million times to date).

It’s clear then that an image can spark a mental response from the brain faster and
with more impact than text. For this reason, even conventional newspapers in their
electronic versions now have regular features called ‘The Big Picture’ where they feature
the most striking images of the moment.

But how do images work? It turns out that we respond to images on three different
levels, although we are not aware of this. There is the affective response — how we feel
when we see an image and what mental images are conjured up immediately. Then, there’s

the compositional response — how we take in all the different elements in the image, how
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the image is framed and what is in the foreground and background. Finally, there is the
critical response, when we try to work out what message the image is transmitting. Quite a
few images can be difficult to understand at first sight.

They raise our curiosity, and this makes them more impactful.

Images also have a large number of cultural associations and these change over time.
Decades ago, if you’d asked people what connections they could make with the word
‘apple’, they might have replied Adam and Eve, Snow White, William Tell, New York (the
Big Apple) or Apple Records, the Beatles’ Record Company.

Nowadays, if you put the word ‘apple’ into a Google Images search, you get
thousands of Apple Computers’ logos. It may be that soon Steve Jobs’ apple will be more

recognisable than the fruit itself ... now that would be crazy!
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Projecting an online identity

There are more than 2 billion users of social media in the world. When you check out
the online profiles of these people, the first thing you see is their profile picture and cover
photo. It gives you a first, albeit superficial, impression of their identity or how they choose to
project it online.

Extroverts and narcissists are easy to spot — they are always gazing directly at the
camera or doing something daring like parachuting or bungee-jumping. They are inclined to
smile and look confident.

Introverts, on the other hand, have a tendency to look away from the camera in their
profile pics. They may post another kind of image altogether — perhaps a landscape or
something that conjures up a particular mood, or their pet. This distracts the attention away
from them and onto something that they like.

Those who are a little more light-hearted might show a photo of themselves when they
were a cute four-year-old, and that might encourage their friends to follow suit, and share their
own childhood pics. On work-oriented social media sites on the other hand, it’s more common
to see professional-looking photos. For example, having bookshelves in the background of
your photo can make you look learned and intelligent.

Of course, there are other reasons why people change their profile pictures: in response
to a particular piece of news, or to show support for a cause or solidarity for a certain group of
people.

But i1t’s not just on social media that people project an online identity. This issue is even
more pronounced in the gaming community. The avatars that gamers use are often far more
removed from their real selves and represent a fantasy image of someone they dream of being.
Due to the nature of the games themselves, people’s chosen avatars often perform a role in a
virtual world like Second Life. This represents an opportunity for people to take on a whole
new identity, to play a new role in their imagined life. It is a form of escapism, but it can also
be incredibly liberating.

The only problem is that these virtual identities can take over your life, leading some
people to neglect their real-world obligations and friendships. Perhaps this is the danger of

developing a new identity online — that the real world is just too boring in comparison!
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An online world of information

The digital age is one of instant gratification. The situation may be familiar to
you: you’re having coffee or dinner with some friends when somebody asks a general
knowledge question. Nobody knows the answer but at least one person gets their
smartphone out ready to find it. Where do we go for that info? Chances are it will be a
random Google search or a check on Wikipedia. Triumphantly, they provide you with
the answer. It’s information which you don’t argue with and then instantly forget — it’s
ephemeral.

The internet seems to be the most popular place to find information these days
and it’s not hard to see why — it is all just a click away. But, couldn’t that also be why
problems arise? After all, how do we know that the information we read is correct?
What is the original source of these facts? And do we really understand the diKerence
between opinion and fact?

Many people argue that all this is a natural consequence of the digital age. It is a
more democratic age: we can write and upload our own content and share it happily
with others.

But generally, online writers dumb down the ideas they write about. All that
information is there at our fingertips, but it’s expressed in shorter, simpler ways and,
worse, it’s possibly inaccurate.

We not only have greater access to information — it is also delivered in ways that
previously would have seemed inconceivable. In the past if you had wanted to find
some academic knowledge, you would have needed to attend a lecture by an expert in
the field. Now, websites like TED, Big Think and 99 Percent provide online access to
thought-provoking talks on all manner of subjects. The most viewed talk by Sir Ken
Robinson, called ‘Do schools kill creativity?’, has been viewed over 36.5 million
times.

That many views of an academic talk on education surely is worth celebrating.

Does this mean we can trust the internet for opinions, but not so much for facts?
That might be a rather simplistic argument, but | think there is some truth in it. Online

lectures are a good example. It’s also true to say that complex ideas can be made more
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accessible and dynamic via video. For example, the RSA (the Royal Society of Arts)
has a number of online animated lectures, including one on kinetic typography. As the
lecturers speak, words and images expressing their ideas pop up on the screen making
the ideas easier to assimilate. It makes academic information more fun!

All this doesn’t mean that the digital age has turned us into hermits watching
everything online. In fact, people attend conferences more than ever before to watch
experts deliver their words of wisdom live. Perhaps so much time online means we
crave that human contact. Whatever the reason, we now have more choice than ever
before about where to go for our information. We just have to remember to be critical

In our appreciation of it!
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Tattoos rule, but for how long?

If there is one trend that seems unstoppable, it is the habit of tattooing your
body. Amazing as it may sound, in Western Europe, twenty percent of adults have
tattoos. This rises to just under thirty percent for those between sixteen and forty-four.
In the UK, the number of tattoo parlours has tripled in the last decade. They number
more than 2000. In ten years’ time, half of young people may have been ‘inked’.

Tattoos were once associated with social class. Soldiers, sailors, bikers and
criminals traditionally sported tattoos and the link with prisoners or gang members was
particularly strong. Through the ages, tattoos have been regarded as indelible marks of
loyalty, devotion or love. Sometimes these marks were in code and dificult to decipher
for those not ‘in the know’. For example, by the late 1800s, ninety percent of British
navy personnel had tattoos. A turtle signified that you had crossed the equator and a
dragon that you had served in China.

In spite of this, tattoos did not always have an edge to them. At one time, they
were even popular with the aristocracy. As a prince, the future King George V of
England had a dragon tattooed on his arm when in Japan in 1882.

In the present day, tattoos seem to have lost any kind of stigma and it is dificult
to say with what social class they are more popular. You will find a tattoo parlour now
in most high streets and even shopping centres around the world. People record

all kinds of things on their bodies. They are often influenced by celebrities in
their choice of tattoo. For example, the trend for tattooing words in foreign characters
is said to have derived from the media exposure given to footballer David Beckham’s
multiple examples of body art. Beckham has his wife’s name ‘Victoria’ tattooed in
Sanskrit, the words ‘spiritual perfection’ in Latin, and a long Chinese proverb inked
down his side. In fact, he has a total of 40 diuerent tattoos including multiple codes,
tributes, numbers and names — all of which have a special significance for him.

So, what’s trendy at the moment? After a quick glance at Pinterest,
contemporary designs seem to be arrows, the infinity logo, map coordinates,

punctuation marks (including ‘&’), origami symbols and, strangely enough, feathers.
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Tattoos may now well be the cultural norm in the UK — after all, the current
British prime minister’s wife has one — but in some countries, negative associations
still hold sway. Japan is one country which has seen a big rise in people wishing to
remove their tattoos.

| wonder how long will it be before the backlash begins here and we’ll be doing
the same as in Japan? Perhaps tattoos will soon be passé and rejecting body art will be

the fashion. Is ‘virgin skin’ going to be a new sign of rebellion? Only time will tell!
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HOW TIME FLIES

As we get older, our perception of time changes. However, our perception of
time is probably most altered by our emotional state. If you are stressed at work or
anxious for any reason, you’ll probably feel that you have less time on your hands.

When faced by this pressure of time, we tend to multi-task — we try to do many
things simultaneously. Due to our current state of permanent connectedness, we can in
fact do almost everything from the comfort of our sofas — make an appointment at the
doctor’s, rush off a few work emails, do some online shopping. By doing this, we feel
we are making better use of our time, but are we actually doing the opposite — simply
exacerbating the feeling of time pressure? Surely the digital age has made all this
worse by blurring the diGerence between work and play?

This common illusion is an example of how complex it is to perceive time
accurately. Apart from sensations such as jetlag, when our inner body clock clearly has
been severely disrupted, it is hard to pinpoint why we perceive time in different ways.
People who take yoga or meditation classes claim that their sense of relaxation is due
to a feeling of time slowing down. The same would appear to occur when we immerse
ourselves in reading a novel or even when stroking a pet. We are relaxed and actions
seem to take place lightly and effortlessly.

On the other hand, consider the last time you saw a fast-moving film full of
action-packed distractions. You probably felt that time was moving very fast. This is
particularly true with scary movies — fear can distort time to an incredible extent,
speeding up time judgements as our pupils dilate, our pulse rate soars and our blood
pressure increases.

Likewise, we all know that when we are not enjoying ourselves our perception
of time goes the other way. Imagine you’re stuck in a meeting that is dull and boring —
time appears to slow to a snail’s pace. In contrast, for football fans, Saturday’s big
match seems to fly by. And how many people on Sunday night have that feeling of
‘Where did the weekend go?’

Brain disorders can, of course, also determine how we perceive time. People

with attention-deficit hyperactivity disorder (ADHD) have trouble distinguishing



132

different lengths of time, which may explain why they cannot concentrate for long and
need constant stimulation to remain engaged.

Studying time perception may be complex, but scientists seem to have
discovered that we each live in our own personal time zone, which is dependent on the
world each of us experiences. Perhaps this explains why some of us like to arrive at the
gate ten minutes before our plane leaves and others two hours!

So, on the next occasion you’re late for work, you could justifiably say to your
boss that you actually arrived with time to spare, you were just stuck in your own time

zone!
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Is It Iconic?

Recently, the English were asked to vote on which icons represented their
country.The results proved quite controversial. For some things, like food and drink,
there was no debate whatsoever: ‘cup of tea’ and ‘sandwich’ went to the top of the list.
These were considered quintessential English symbols, despite the fact that they
almost certainly have been replaced in the high street by their Italian equivalents — the
cappuccino and the panini. However, there was some debate about the nation’s
favourite dish. ‘Fish and chips’ now seems to have been replaced by the ‘chicken tikka
masala’ — an example of an arrival from another nation, in this case India. The latter
has been heralded as an important icon specifically for that reason — it symbolises the
extraordinary melting pot that is the UK today, a country with one of the highest
immigrant populations in the world.

Some people objected to the red double-decker bus, the black cab and the tube
map because they said these represent a strong bias towards the capital. There was a
strong feeling that modern examples should also be used.

Why always include Big Ben (London again!) when you could equally choose
Sir Anthony Gormley’s striking contemporary sculpture Angel of the North, found in
the far north of the country? At 20 metres tall and over 50 metres wide, Gormley’s
work was a very popular choice, probably because its monumental appearance already
feels iconic. However, very few people really know what it symbolizes. The concept
behind the sculpture is threefold — to honour the coal miners who used to work nearby,
to express the transition from an industrial to an information age and to serve as a
focus for our future hopes and fears. An icon that looks to the future and not the past —
now that is a step forward!

The same controversy also applies to the choice of representative people. If you
were British, who would you prefer to represent the country? Recently, there has been
a great debate about who appears on the nation’s banknotes.

Campaigners have been canvassing for more female representation, as well as

the inclusion of people that the population really felt stood for something important.
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It’s about time the country did away with putting ex-governors of the Bank of England
on their banknotes, they say!

Until recently, apart from the Queen herself, the only women to appear on the
UK’s money were the prison and social reformers Elizabeth Fry and Florence
Nightingale. The others were all men — the naturalist Charles Darwin, the economist
Adam Smith and the inventor James Watt. In the last fifty years, of the eighteen people
to appear on banknotes, only two have been women. For this reason, the fact that the
novelist Jane Austen will appear on the new £10 banknote (replacing Darwin) has
been seen as an enormous victory.

But there is some way to go, it seems. The new British passport, which purports
to be a celebration of UK success in innovation, architecture, art and performance,
features only two women against seven men — and Shakespeare appears on every page.

The debate and controversy will no doubt continue for some time.
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Is ing [ SS as

ltissaidthatspatisoneofthemostpopmarofau
ieisure activities. However, it seems tome that
nowadays people are spending more and more time
using computers and mobile devices. As a result, they
are playing far less sport.

To start with, the most popular free-time actimvities
geem to involve computers. Moreover, these activities
are occupying more and more of our lives. Take video
games, for instance. You can now play them online
with other people, 50 you have access to opponents
twenty-four hours a day. Furthermore, wideo games
have now grown so complicated that they can take
months to finish.

in addition to this, it is now possible to play wdeo
gamesanywhereasaremltofgamesthatcanbe
played on mobie phones and tablets.

At the same time, there are stil some people who JOg
or go to the gym. MOreover, football continues to be a
popular pastime. although it seems to me that people
prefer to sit on the <ofa watching it rather than playing.
To conclude, I think that sport is becomng less popular.
We are now Iving in the digital age-
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Hi Louis,

How are you? Thanks for your email. Sorry it's taken so long for me to
reply, but I've been really busy!

I've been in London for a week now, and the language schoal I'm going
to is great!

There are people from all over the world there, and I'm making lots of
friends. The school is quite near the centre of London, so it's easy to go
shopping and sightseeing.

The problem is that its quite far from where | live, so it takes ages to get
there in the morning!

I'm getting on really well with a girl from ltaly called Valeria. We often
work together in class, and in the afternocn she's been showing me the
sights - she's been to London before, so she knows it quite well.

The best thing about the school is cur teacher, Martin. He’s a really good
laugh! He's originally from the north of England but he’s been living in
London for years. The classes go by really quickly and | think my English
is improving.

Well, | have to go now as I'm meeting Valeria - we're going to the British
huseum.

Hope to hear from you soon, Louis.

All the best,

Erin
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Hi, everyone! My name's Tom Woodford. I'm 25, although everyone
says that | look younger! I'm from a small village in north-east
England, but | live in Newcastle now. I'm a qualified electrician

and am currently working as part of a maintenance team in a big
office. However, what | really want is to get a degree in business
studies and accountancy. | think it will open up a lot of doors for
me professionally.

I'm marmed with two young kids, Ryan, who's three, and Tessa,
who's one. My wife's name is Gloria. In my free time | like playing
basketball and riding fast motor bikes! The problem is, with a young
family, a full-time job, and now this online course, | don’t think I'm
going to have much time for any hobbies in the near future!

| hope to get to know the rest of you a bit better as we do the
online degree preparation module together. Good luck to
everyone! And remember: Yes we can!
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studen thei uni
tuition fees?
TWEntyyearsago.ifywwenttouwetsityint?EUKallof
your tuition fees were paid for by the government. Now.
m.youhavetopayforthemywrself.Thereis

currently a lot of debate about which of these two
situations is better. What is more. there are no

straightforward answers.

in an ideal world, all education would be free, ncluding
tertiary education. Nevertheless, the fact of the matter 5
that we do not bve in an ideal world and there s not an
unbmited supply of money.

In addition to this, the more money the government
spends, the more it taxes its citizens, and the less money
they have.

On the other hand, it could be argued that in @ modemn
democratic socety, ctizens have some basic nghts. For
example, many people would agree that urversal free
heaithcare is a basic right: no one shouid go without
medical attention because they can't afford it

Likewise, a sgnificant number of people also think
university fees should be free of charge. After all, they
maintain, if healthcare is free, why shouldn't university be
free, too?

in My own view, university tuition fees should not be totally
free. if they are, many people will go to university just
because they don't know what to do after secondary
school. Obviously. this is not the purpose of going to
university. At the same time, fees should not be so
expensive that they put off people from poor famiies from
camying on with their studies. Consequently. the best
solution wouid be for the government to subsidise tution
fees, but not to pay for them entwely.

138



Jonatok M

What can we do about the number of e in prison in the UK?

The number of people in the UK who are in prison represents

a growing problem: the prison population has more than doubled
since 1993, going from 41,600 to more than 86,000. What's more,

no country in Western Europe jails more of its people than England
and Wales. The current figure is 154 people per 100,000 in prison

- in Germany the figure i1s 96, and in Sweden it's 75 Why have the
numbers increased so much? And what can be done to reduce them?

The first reaction of many people to these figures is to conclude that
the prison population is nising because more crimes are being
committed and so more people are going to jail. However, this is not
necessarily the case. In fact, since 1995 the number of cimes being
committed in the UK has steadily fallen. Evidently, there must be other
factors which help to explain why the prison population has risen so
alarmingly:

One of the causes of the high level of the prison population is politics.

When a new government is elected, one issue that always comes up
is how they are going to tackle cnme. The typical response is for the
government to promise that they will be tough on crime, press for
longer prison sentences, and urge judges to put more people behind
bars. One of the consequences of this is that judges are now sending
people to prison for less serious offences, when before they would
have given them a suspended sentence and ordered them to do
community service.

Another important factor to take into account is the influence of the
media. Following some high-profile cases in the early 90s, the media’s
position on punishment became harsher. They started demanding
longer sentences and an end to community-based measures. One
should certainly not underestimate the power of the media in
influencing people, and this includes even judges.

To sum up, it is clear that if we want to reduce the prison population in
the UK, attitudes will need to change. One possible solution to the
problem would be for politicians to stop trying to win support by
promising to be tough on cnme. In addition, the media must stop
whipping up public sentiment about this issue in a way that does not
reflect the underlying reality of the situation.
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A strange case

It was a bitingly cold day in January. There was a hint of snow in
the air, and the sky was so dark that it seemed to be night-time.
We were all standing in the playing fields, wearing our sports

kit and feeling pretty miserable, when a shrill whistle sounded.
‘0K evervone, line up!” shouted our sports master, Mr. Davies, a
well-built Welshman with a full head of ginger hair, who didn‘t
understand the meaning of the word cold. He briskly selected two
teams and we reluctantly started to play a game of rugby.

It had been raining a lot the previous few days, and the pitch had
turned into a field of mud. | could hear the squelch under my boots
every time | moved. Suddenly, someone passed me the ball, and |
just managed to hold on to it as my hands were almost frozen. | ran
a few yards but then | was tackled hard and | fell to the ground. |
was pushing on the muddy surface with my hands to try to get up,
when | felt something hard and metallic.

| went over to Mr. Davies and told him about it - after all, someone
could cut their knee if they happened to fall there. He immediately
stopped the match and we all quickly went over to look at the
mysterious ohject. ‘Jenkins, Peters and Sullivan, go to the gardener's
shed and get some shovels,’ said Mr. Davies. “In the meantime, the
rest of you run around the pitch to keep warm,’ he added. As soon
as the shovels appeared, we started digging. It was easy work as the
ground was so soft after all the rain. After a short time, we pulled
out a large metallic case from the depths of the mud.

We opened the case, and at first all we could see were some old
clothes. We were a bit disappointed because we were expecting
something a bit more exciting. But the moment we lifted the
clothes up, we saw lots of diamonds that were shining brilliantly,
despite the dullness of the day. Then Mr. Davies said, T'll take care
of this, boys. There's no need to tell anyone about it

The next day Mr. Davies didn't come in to school. He had called in
to say that he was sick. It's now three weeks since we found the
case, and he still hasn't come back ..
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Menlir Es Vivir, or To Lie Is To Live in English, 15 a hilm based on
the novel by the 18th Century Spanish author, Ignacio
Gonzalez Hidalgo. It has an all-star cast, headed by Ronnie
deMotta, Sophia Jones and Eduardo Montova.

The story begins with the arrival in Madrid of Alejandro
Velazquez, a young penniless actor who has spent the
previous six years performing in street theatre in Paris.

A chance meeting at a bull fight with another ex-street
performer propels Velarquez into the world of politics.

The hilm chronicles his gradual rise up the social and
economic ladder thanks to his friendships with various
powerful members of society, rather than his own ments as
a politician.

Although written well over 200 years ago, the story has a
distinctly modern Teel to it, as it tells a tale of corruption
with characters who are driven purely by greed and ambition.
The best thing about the iilm is without doubt its wonderful
portrayal of life in Madnd at the end of the eighteenth
century. Sophia Jones also puts in a great performance as
Velazquezs power-hungry wife, pushing her husband to take
bigger and bigger risks to climb to the top of Spanish socety.
However, everything hinges on deMotta’s performance; and
although he is by no means dreadful, he really does not have
the on-screen charisma or depth to carry the picture.

In conclusion, this is a wonderful story that has all the
ingredients for making a classic film. However, the final
product can only be described as disappointing, when
compared to the superative raw material on which it is
based.
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