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Anoranjis. CTaTTIO IPUCBSYEHO BUCBITIEHHIO JKIHOYMX 00pasiB y pomani «CoJo
axst CosoMil» Bosogummupa Jluca. AHasli3 mepcoOHaXiB 3A1MCHEHO Kpi3b NPU3MY IXHIX
I[iHHICHUX Opi€HTAIlil, 10 MPOSIB/IAIOTHCA SIK Ha iHAWBIZyaIbHOMY, TaK i COIia/IbHOMY
piBHAX. OOpa3u roJI0BHUX IepOiHb IPOaHATi30BaHO 3 YPaXyBaHHAX €THOPETiOHAIbHUX
0CO0JMBOCTEN BOJMHCBHKOTO KPAIO, Bi/l AUTSIOTO BiKy — /0 JKHUTTEHCBHKOI 3PLTOCTI.
CosioMifo 1OKa3aHo, SIK IIePCOHAKA IPUPO/AHOI YUCTOTH, IO BiZIBHAYAETHCS OCOOIHBOIO
JFOGOB’I0 10 BCHOTO SKUBOTO, HEIOBTOPHOTO, IPATHEHHSM Mi3HATH CBIT. 1i MUIOCEPAS,
JE000B Ta CIBYYTTS 3aBIIe 3a/IUIMIAIOTHCS Y AV, € MOBCAKIACHUMU CYITyTHUKAMU Ha
JKUTTEBOMY ILIAXY. YBUPA3HEHO CBOEPIAHICTh CTOCYHKIB T€pOIHi 3 OTIeM AH/POHIEM,
SKi Oy/IY [I0-0COOIMBOMY NIPHSI3HIMY, 3 ICOBAHO, [0 KEPTOBHICTb IiHHICHIX Opi€HTAIiH
3yMOBJIEHA 3/]aTHICTIO NPOIIATU ¥ Aonomaratu O/kHboMy. Jlopocre xxurts Cosomil
OXapaKTePU30BAHO 3 IO3UILX 1i poJi fAK APY>KUHH, TOCIIOAMHI i — 3TOAOM — MaTepi.
TepoiHsi HAMAraeThCsl HAIIOBHUTH CBill OCOOMCTHH IPOCTIpP KIHOYMM INACTSIM, TOMY
1 yCBiZOMJIFOE CBOIO T'PIiXOBHICTB, 00 Xx04a i >xuBe 3 ITaBioM, ase Koxae [lerpa. Koxxue
HACTYIIHE 1i KOXaHHs — Iie CIIPO0a BUBEPIINTH IACTS TAKUM, SIKUM HOTO BiZ[9yBa€, SIKIM
BHAMPIIO€. 3PEIITOI0, OKPECJEHO PIBHICTh MDK BHYTPILIHIM, AYXOBHUM, /AYIIEBHUM i3
30BHIIIIHIM, (DI3BUHAM, MD>KOCOOUCTICHHUM.

Pyduny npoananizoBaHo, SIK 00pa3 aHTaroHiCTHYHOI mo3utii. Bona, sk i Comomis,
Ha/li/leHa KpPacoro, IIPoTe IMOCTIMHO 1M KOPUCTYEThCS, BUMAraroul MOCTIHOI yBary,
Bi/ITIOBiIHOTO CTaB/IeHHS Ta MOAAPYHKIB. A CoI0Mif0, KOTPY BCi JIFOOU/IH, CIIPUAMAE He
JIAIIIE SIK TIOZIPYTY, a U SIK KOHKYPEHTKY, IOCTIHHO HAMAarae€ThCst 3pOOUTH Ti IPUKPICTB.
BupasHo oxpecsieHO HeBAs4uHICTh Pydunn: BoHa BunmHMIa 371 CostoMmil Ta Bacuiesi,
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SAKi Ti HOpATYBa/IM BiZi CMepTi. [i CTOCYHKHM 3 90/0BIKAMU € MEPKAHTUIbHAMY, SKiHKA iX
IIOCTiMHO 3pagKye. ['epoiHs BifdyBae CBOIO Hepeali30BaHiCTh K MaTepi, TOMy 1 BUpIIITye
BUKPACTU MOJIOZAITY Z0HbKY CO/IOMii, aJie He 3Ha€, SIK i3 HEer MOBOAUTHUCS. 1i IpUpo/a €
eroICTUYHOIO i HaBiTh PpyHHIBHOIO.

Kiro4oBi ci1oBa: Borogumup Jluc, mepcoHasK, IiHHICHI Opi€HTAIlil, MOPaJIbHO-eTUIHA
npo6.JieMa, CBITOIISI, JKiHOY€ IIACTSI.

Abstract. The article is devoted to highlighting female images in the novel “Solo for
Solomiya” by Volodymyr Lys. The analysis of the characters is carried out through the
prism of their value orientations, which are manifested both at the individual and social
levels. The images of the main heroines are analyzed taking into account the ethno-
regional characteristics of the Volyn region, from childhood to maturity. Solomiya is
shown as a character of natural purity, distinguished by a special love for everythingliving,
unique, and a desire to know the world. Her mercy, love and compassion always remain
in the soul, are constant companions on the path of life. The originality of the heroine’s
relationship with Father Andronius, which were especially friendly, is emphasized, it is
clarified that the sacrificial value orientations are determined by the ability to forgive and
help one’s neighbor. Solomia’s adult life is characterized from the standpoint of her role
as a wife, mistress and - later - mother. The heroine tries to fill her personal space with
feminine happiness, and therefore realizes her sinfulness, because although she lives with
Pavel, she loves Peter. Each of her subsequent loves is an attempt to achieve happiness as
she feels it, as she dreams of it. Ultimately, the equality between the internal, spiritual, and
mental with the external, physical, and interpersonal is outlined.

Rufinaisanalyzed asanimage ofan antagonistic position. She, like Solomiya, isendowed
with beauty, but constantly uses it, demanding constant attention, appropriate treatment
and gifts. And Solomiya, whom everyone loved, is perceived not only as a friend, but also
asa competitor, constantly trying to cause her grief. Rufina’s ingratitude is clearly outlined:
she did evil to Solomiya and Vasily, who saved her from death. Her relationships with men
are mercantile, the woman constantly betrays them. The heroine feels her unfulfilled as a
mother, which is why she decides to kidnap Solomiya’s youngest daughter, but does not
know how to deal with her. Her nature is selfish and even destructive.

Keywords: Volodymyr Lys, character, value orientations, moral and ethical problem,
worldview, female happiness.

ITocranoBKa npo6aemu. XyZoxHs Ipo3a Borogumupa Jluca € CKpaBUM sBUIEM
VKPaIHCBKOT0.liTepaTypHoronporecykiHa XX —nodarky XXI cTo/1iTe. ABTOpMaiiCTepHO
BILITA€ B XYAOKHIO TKaHWHY TBOPIB TPajullil Ta aKTya/bHICTb, YHIBEPCAJbHICTb Ta
iHTEe/IeKTyaIbHICTD, CBITOOAQUEHHsS YKPAIHI[iB Ta /jaJleKTHE MOBJEHHS, 1[0 3HAXOAUTD
BiATYK Y YUTAIBKUX YIIOAOOAHHSAX i CIPHSIE MOMY/IIPHOCT] MMCbMEHHHKA.

3-IIOMDX yCiX poMaHiB aBTOpa BaroMe Micrie 3aiiMae « CoJio A1 ConoMii» — ClpaBKHA
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JKUTTEBA TicHA 3 Bosmzi, mo mae «3acmiB», «IIpucniB» i «Finale», HamoBHeHa
APaMaTU3MOM, OJKPOBEHHSM Ta MHpaBAoi0 OyTTs XX CTOMTTSA 3 HWOrO TpariyHUM
icropuaHuM IIMHOM. T'. IIpoXachKo B iepeMOBi 10 POMaHy 3ayBXKYE, IO L€ € «1CTOPid
IIIJIOTO JKUTTS OZHi€l HEIIOBTOPHOI JKiHKY, SIKi OY/IO 4aHO JKUTH B HEIIOBTOPHUI YacC y
HEIOBTOPHOMY Micii» [8, c. 5].

Amnati3 ocTaHHIX ZOC/T/KeHb i MyO IiKanjii. BoimHCbKa TeMa — IIPOBi/IHA Y TBOPYOCT
B. Jluca. Pomanu «Crosirts SkoBa» # «Coso gt Cosomii» mepeOyBaroTh B OCepAi
JliTepaTypO3HaBYOl pelelIlii, 103asK eTHOPeriOHaIbHI aCIIeKTH 3yMOB/IFOIOTh 3HAYHUU
PE30HAHC Y JITepaTypO3HABYMX KOJIAX. 3OKpeMa, XyZAO)KHI OCOOJMBOCTI emivyHOro
nosotHa «Coo Ayt Cosomii» gocaimpkysamu O. Bamkuposa, A. Berem, C. JKyp6a, JI.
Kocrenpka, JI. Kpynka, O. IlyxoHcpka, C. YimHeBud Ta iH.

ITocraHnoBKa 3aBgaHH:A. MeTa po3BigKU — Ha OCHOBi aHan13y pomaHy «Coio A1
Cosomii» oxkpecuTy npoBizHi xxiHOo4i 00pasu (Cosomist — Pyduna), 3'cyBaru CyTHICTD
IXHIX I[iHHICHUX Opi€HTAITil.

OCHOBHUMHU 3aBJAHHAMU A/ [OCATHEHHSA METH CTald PO3KPUTTS XPOHiKa/IbHUX
XapaKTepUCTHK CBITOILIIHUX BiAYyTTiB i mepekoHaHb CosoMil Ta Pyduan, BUCBIT/IEHHA
MOpPAa/IbHO-eTUYHUX KOJIi3il IepCOHAXKIB.

Buxiax ocHoBHoro marepiaxy. Ak 1 B pomani «Cromrra fkoBa», Kpi3b IpU3My
GiorpadiirepoiHi, sika Ma€ peaIbHOr0 IPOTOTHUIIA, TMCbMEHHHK BUCBIT/IIOE BCIO TAHOPAMY
icTOpHYHUX OA{H Ta 3pyIIIeHb, [0 MaJIu Oe3IocepeAHil Ha Hel BIUIUB. BigTak po3kpuTTs
ICTOPUYHOTO KOHTEKCTYy € HAIpO4yZ, BOXK/IMBUM /JA PO3YMIHHA IIbOTO >KIHOYOIO
oOpagy. Jliteparypo3sHaBurys C. JKypba 3ayBaXye, 0 «XPOHO/IOTiYHA HOC/IiOBHICTD
icropii »xutTa CosioMil y poMaHi CIIBBIIHOCUTBCS 3 ICTOPIEI0 YKPAIHUA YIPOAOBXK XX
CTOJITTA: AUTUHCTBO npumnazae Ha 20-30-1i poku XX cTomTTd — 4ac icHyBaHHA JKedi
ITocro/mTol (HaBYaHHS Y CLIBCHKHX IIIKOJIAX BiZl0YBAETHCS OIBCHKOIO0 MOBOIO), FOHICTD
npunazae Ha 40-50-Ti pOKH — «IepIIni IPUXi/l COBETIB> , BiTHA 3 HIMIISIMU, BU3BOJICHHS
Vkpainu Big darmuctis, 60poTb6a BoiHIB YIIA 3a He3a/IeXKHICTh /lepyKaBH, BUCEIEHHS B
Cubip ykpaiHIiB, OpraHi3anisi KOJrocCIiB; mepiog 3pisocti — 60-70-Ti poKu — OCTaTO4YHE
BCTAQHOBJIEHHS Pa/ISTHCHKOL BJIa/IM HA 3aXiJHOYKPATHCHKUX 3eMJISIX, poOOTa B KOJIOCII;
KiHenb XX — no4arok XXI CTOJITTA — e Iepiof CTapOCTi: aBTOP 30CEPE/KYE yBary Ha
0COOHCTOMY JKUTTI T€POTHi — OZPYKEHHS JiTel, BUXi/ Ha IIEHCII0, 3yCTPid i3 KONHIITHIMI
KOXaHHUMH 40/I0BiKaMu — Bagumowm ta I'puropiem» [2, c. 60-61].

IlinHicHI Opi€HTAaIil BiAirpalOTh BAKJIUBY POJb B OKpeCJeHHI 00pa3iB I'OJOBHHX
nepcoHakiB «Coso axa CosoMil», € ACKpaBUM CBIYEHHAM IIPUPOAM IXHIX AYMOK,
BYMHKIB, CBiTOIVIAAY. be33anepedHnM € Toi (axT, Mo B 3B A3KY i3 COI[iyMOM BOHH MafOTh
BUPa3HUU MOpa/IbHO-eTH4IHUY xapakrep. Ilcuxosor O. JKupyH npo ixHro iHAuBiAya1bHO-
ColliaIbHy CYTHICTb Bij3Haua€e: « MopaJ/ibHi IIIHHOCTI MatOTh OABIHNUN XapakTep. BoHu
COIia/IbHi, OCKIIbKY iCTOPHYHO i KY/IBTYPHO OOYMOBJIEH], Ta iHAWBIyaIbHi, OCKIIBKH Y
HHX 30Cepe/KeHHI XKUTTEBUH /I0CBi/] KOHKPETHOTO cy6 ekTa» [1, ¢. 119]. OnoBigp npo
Cosomiro-cepezHto B. /luc po3nodnHae 3 il Hapo/pKeHH: 15 BepecH:a 1925 poky Biz Pisgsa

35



Xpucrosoro. /loBroxzaHa, BUIIPOXaHa MOJUTBAaMU /0 cBATOI Mapil, Ha3BaHa Ha 4eCTb
Marepi, repoiHs 3pocTasia B 6aThKiBChKili 000Bi. Ile zuTHHOIO Ti Bpoza Ta IpUPOAHA
YHCTOTA BUK/IMKAJIU 3aXOIL/IEHHs B ogHOCe/bLB: «IIpo Take sudko, AK y CoJI0MINKH,
KQ)KyTb, IIJO B MOJIOIi BUKYIIaHe Ta POCOi0 ymuTe. CMiXOT/IHBI IMOYKY, IO 3 SIBJI/IACS
HA IIiYKaX, poOU/IM HOro Ie MPUBITHIMKM. Be/nki o4i cTaBaiu BCce BUPA3HIIIUMH, a
T'OJIOBHE — 13 CBIT/IO-CipUX HeOECHUMHU, CHHIMH, Have€ /1B BE/IUKi BOJIOIITKA HA/l MAKOBUMU
KBITaMH LK. BiAMH, K CKa3aB 0ZHOI0 pa3y TaTO AHTIH, MOHA 3€MJII0 3aBO/IOIYBATH, TaKi
nuinHi. BpoBeHsATa 1me Ma/ieHbKUME Ipocuaucs y micHto. Ilozo cratypu, To CosoMilika
i3 IyXKeHBKOI, SIKOI0 3/1aBajIacs Ha TIOYaTKy, OPMyBaIacs y He XyAIOIIy, a/ie i He IIa/IKy
JiBYMHKY i3 TapHEHbPKUMH, Haye BUIUTUMHU BeJbMHU BMiJIMM MaliCTpPOM HiKKaMH, Ha SAKi
BOHA 3iITSLIacs 32 ABa TIKHI 0 POUKy» [5, c. 29]. Yepes 110 Bpoay CoJiomisi-cTapima
XBIJIIOETBCS: «3aHAATO BOHA KpacuBa i A00pa. Haue 6 anresouka Ham Bir myczias» [5,
c. 31]. LinnicHi opienTarii Co/oMii SIK I'PaHIYHI MiZCTaBU AYMOK JAIOTh MOXK/IUBICTb
HOOAYUTH BiA4YTH Kpacy ii BHYTPIIIHBOTO CBiTy. 3Ma/Je4Ky IepoiHf Bif3Hadasacs
0COG/IMBOIO JFOGOBHO /10 BCHOTO KUBOTO, MIPATHEHHSIM TIi3HATH CBiT. i g06pe, yncre
AWTSIYE ceplie He MOIVIO JJOBI'O TPUMATH 00pasu Ha cTapummx Oparis, Tapaca it Bacwus,
KOTpi Oy/u1 3a/100/1eHi B MaJIEHbKY Iy CTYHKY.

Jpyruil po3gin poMaHy Mae Ha3By «Cecrpa /xmeniB». CaMe Iii Be/JMKi BOJIOXATi
KOMax# IPUBOPOKyBas COJIOMit0 ¥ 3KOAHOTO pa3dy He BKycuau. Hasith ko Pyduna
BUPIIIIIA 3pOOUTH IIKOAY, 3aCHIABIIN /PKMENHMHI HIPKU MiCKOM, JiBYMHKA I10Ya/a
IX pATYBarTH, a MOTIM IMPOMOBUCTO IPUHEC/]Aa MEPTBUX KOMaxX KPUB/HUIL U IILIA 0
IIepPKBU MOJIITHUCS «32 3/[0POBJIA YILILINAX /PKMeEIB i TaMHATH HEBPATOBAaHUX» |5, ¢. 38],
IO € MEPEKOHIUBHIM CBi[YEHHSM 1i IHOOKIX XPUCTUSHCHKUX IIIHHOCTEN: MIJIOCEP/S,
JIF00OBI T2 CIIBYYTTS, KOTPUX HIKO/I HE BTPATUTH HA JKUTTEBOMY IILISIXY.

Oco6/iBUME OY/I CTOCYHKY TepOiHi 3 0TIIeM AHAPOHieM. COIOMiKa 3 HETEPITIHHAM
O4iKyBaJla YeproBOro IOXOAy Ha CIy:kO0y Boky, mpuyacts, cayxana 6i0/1iiHI ereHay,
30KpeMa Jiro0mIa onoBigs mpo Host i guByBatacs moayromy. CaM CBSIIEHHUK ITOJF0OUB
AIBYMHKY ¥ BiZdyBaB 0 Hel GAaThKIBChKYy HNPUXHJIBbHICTh. UM TO BiANOBiZar0uu Ha il
NUTAHHS, 91 TO YUCTSIIHM pa3oM Oy/b0Y, BiH MOJMBCS «32 II0 AUTHHY, IO CTala HOMY
piaHiIIoro pizHoi, 3a Ti YKCTe, SIK HOPAAHCHKA BO/A, SIK CIb03a HeOeCHa, ceprie» [5, c. 44].
€auHe, 1m0 po3uapysaso 34i0Hy Co/I0Mit0, — HABYAHHS B IITKOJIi. TBOpYa, Becesa AUTHHA 3
IIOYYTTAM CIIPaBe/IMBOCTI He BUTPUMAa/Ia TOTO9aCHOI aBTOPATAPHOI IOIbCHKOI CUCTEMHU
OCBITH, /le OIIsIZ JIKAps BiZIOYBA€THCS IIi/l IPHUMYCOM, 2 TIOKAPAHHSI CYIIPOBOKYETHCS
¢dizraanM HacubcTBOM. LiKaBOIO €, 30KpeMa, AeTa/Ib, KOJIA OTelb AHAPOHIN JIUIIe pa3
CBapUB JiBYNHKY, 00 BOHA 3a/IHIITH/IA IITKOJY.

[le migTiTKOM BOHA BTPaTW/Ia CBOTO ZYXOBHOTO HACTaBHMKA, OTIA AHZAPOHIA, IO
BiziliImoB y 3acBité BoceHu 1939 p. HacrymHoro poky BignpaBuia Ao Bilicbka OpaTa
Tapaca, 3BiCTKy IIpO IKOTO OTPUMAE 2K Ha CTAPOCTI POKIB i3 Aasekol Kanaau. MopabHa
CBiZIOMiCTh TIjiHHICHUX opieHTanii Cosomii BU(OPMOBYe OaraTopiBHEBY CHUCTEMY
AYXOBHO-MOpaJIbHOI Oprai3artil. IIorpu Bci HOTPACIHAA TepoIHAd He BTpaTU/Ia 3aTHOCTI
HPOINATH H IOTIOMAaTaTH OJIVPKHBOMY HaBITb ITi/] 3arp0o30t0 cMepTi. Bona psitye Pydbuny Bij
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HiMeIbKOT'0 BiliCbKOBOTO, KOTPHI IIPUHHAB 1i 32 107eliKy: «PyduHa He i3paineBa g0uKa,
a sIKOM ¥ Heto Oyo1a... TO Xi0a... Xiba... Xiba MOHa 32 Te YMEepPTBJSATH Hei?» [5, . 62]. Tanc-
HMoaxim mir mo36asutu Co/IOMif0 IHOTH a60 BOUTH, ale AiBIMHA AisIa Bi/[4ali/lyIIIHO,
3a0yBIIM BCi morepe/iHi 00pa3u i HaBiTh He MiJ03PIOI0YH, IO CTAHE CBiZIKOM BOUBCTBA
TO/i, KOJIU 1H J03BOJIEHO Oy/ie TiTH.

Ocobucre >KUTTS repoiHi NOBsI3aHe 3i CKIQJHAMH BHOOpaMu. /[BO€ CYCiZCHKUX
napyOKiB i3 AUTUHCTBA OTOYYBaIH 1i ¥ He MiAIyCKaIM A0 iHIINX XJI0mMiB. Bonu pi3Hi 3a
BAa4er0: [leTpo — «TOHIIN, TIHKIIIINNA, TUXUW, TA YACOM SIK CIIaTaXHe, MOB KOIIHUIIA CiHa,
B SIKy CipHHKa KHHY/IN», [1aBI0 — «KpeMesHiMmuii i CIOKIHHIIIN, po3cyz/uBimuii» |5,
c. 59]. Po3ymiroun yCro BiAIIOBiZaIbHICTD 32 BIACHY J0JIO, AiBIMHA BIHXOAUTD 3aMDK 32
I[TaBra. JI. Kpynka nosicHioe 1ie THM, o «Co10Mist HaMaraeTbCsi BUOYAYBATH MO/E/Ib
CBOEI TOBE/IHKY TaK, 100 11 XKUTTs1 OY/I0 CIIOKIHNM i pO3MipeHUM, HATOBHEHUM >KIHOYUM
mactsaM» [4, c. 23]. Toit dakr, mo IleTpo f0€AHABCA 10 TAPTU3AHIB, CTAIO IEPETIOHOIO
JUISI 3BUYHOTO CIMEHHOTO JKUTTSI.

I'epoiHs CBO€IO IMIMPICTIO Ta AOOPHM CTaB/JIEHHAM OZpa3y HOJIOOM/IACS CBEKPYCi:
«Haue 6 saBHO Co10MKa OyJ1a HETHOO 0YKOI0, 3pO0HIa HeCIIOAiBaHe BiAKpUTTsI Mapisi.
A mie VBHI, CIIOBHEHI BHYTPIIIHBLOTO 4apy, pyxu COJIOMIMYMHUX PYK, ILI€YeH Ta HaBiTh
PO3KPU/LIS, CXOKUX Ha /IBA BEJIMKUX METENHKIB OpiB...» [5, c. 104]. ITaB10, «x04a i KOXaB
CoJioMmito, JIFOOUB, SIK CBOIO AYIILY, JIa/leH OyB OA/aTH 32 ITI0 JKiHKY HalZ0pO)Kde, BCe XK
e/l Oi/IbIIIe ITIOYyBaB ceOe BJIACHUKOM HAUBPOA/IUBIIIO Y ILINX 3aropeHax, abo 1 ycii
OKpY3i XKiHKH» [5, c. 104]. BoHa CyM/IIHHO BUKOHYBaJIa POJIb JIFOO/ITI01 PY>KIHU, BMiIO1
TOCIO/IMHI, OHAK HEe MOIVIA CTATH MATip TO0.

Cos10Misl TIOCTYIIOBO BiZIYYBa€, IO IIOBTOPIOE JOJIO Marepi, a/pke KOXA€ IHIIOro.
/lomiHytounMu y popMyBaHHi 1i 00pasy CTal0Th MOPA/IbHI IIHHOCTI, SIKi € BHYTPIllIHIM
/PKepesIoM JKUTTEBUX Ified i BOAHOYAC MiAHOCATD 1i 10 YCBiZJOM/IEHHS XPUCTUSHCHKUX
izeasiB. be3cuia IpOTH BJIACHUX OYYTTIiB XKiHKA, KOTPA 3aBXK/H JOTPUMYBaIaCs €TUIHAX
[IPUHLIMIIB, BiZMyBa€ HEMUHYYICTD Ipixa. Tak, y momuTsi 70 Boxoi Marepi Cosomia
TIOZYMKH IIPOCHUTD IIPOCTHUTH il 32 MaiOyTHI BYMHKHU: «1 mo6smo Horo, Marinko Boka,
— 41 TO AyMaJIa, Y¥ IIeNTa/Ia, BUITyCKala 3 AyIili, 3 CBOr0 €CTBAa CAMUMU KPA€IYKaMHU BYCT,
reTh MOIIEPXJINX I'y0 Te, IO JKHJIO B Hil 11 JHi, a TIepe/; TUM LI/ MiCSIIi, O/ TOTO CAMOT'O
BeCLIbHOTO /IHs, Ko npuHic [TeTpo zapyHoK — BudapOyBaHe KauHOIO cepre. I 3aBcian
JIIOOW/IA, TUKO He IpU3HaBaacs, 60 ropaa oya. [IpocTu MeHi, a KO MOXKEIII — ITOPATYH
O/ el HalacTh...» [5, ¢. 132]. BigTak nmucbMeHHUK 3HOBY HOPYIIyE IIPO0/IeMy 3pajH,
60 Cosomist Taku BumHsi€ nepero0 i3 [lerpom. IIpore aBTOp He 3aCy/PKY€, 2 HABIAKA
3MYIIYE CIIiBIIEpeXUBATH JKiHIY, Y Ay SKOI BiZl0yBa€ThCsI 60pOTHOA MK IIpaBeAHICTIO
Ta MOYYTTSAMMU.

Bomna cTpakzaei3i3Ha€THCSA Y0IOBIKOBI y CBOEMY T'Pix0Bi. 3a11e Oysia pismdaHO oKapaHa
ITaBrom: «CostoMist 3aKycusia ryoy i gaz MoBYaza. A BXKKi BDKKH, CTPAIIIHA ITOKApa, pa3
110 pa3y OIycKaIucs Ha 1i 6igoramHy criuHy. [Texsio HecTepIHO i Bee gy»kde. 34aBarocs,
noyaja Tpickary mkipa» [5, ¢. 139]. Ha 1eii pa3 ropza »KiHKa IOKIpHO cTepIiiia Oi1b
Ta npuHWwKeHHs. CooMia BXXe 4iTKo posyMina: «Hu Mora 3aHOBO IIOIOOUTH CBOTO
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J0/I0BiKa, Ta H, OLIBII TOT0, PO3yMiIa, [0 KOJIU OABEPTO, SIK Ha CEPIii JIKUTh, CKA3aTH,
TO i He JIF0OM/Ia HIUKOJIH, BCE BUPOCIO — 1 JKEHSTYKa Ta MOCIIIITHA, i JIFOOOII TPiXOBHi — 3
00iau AiBOIIBbKOI, 3 00MaHy caMoi cebe, cBel AypHOI rOpAOCTi 1 HABITHUX PiAHUMHU LYMOK,
3 4OTOCh TAKOT0, III0 MOB YOPHA XMapa IIPOIIYMLIO, IPO/A3BEHLIO Y ByXaX, TUKO Ha CepIii
TOW A3BiH i OCTaBCsI» [ 5, €. 154]. OHAK CIpaBKHA CIIOKYTa YeKa Ia Ha T€POIHIO [TOTIEPEey.
Micrrannii parym pantoBo 3a0pas xutTs [1aBa, KOTPOro MOOLTI3YBaIH A0 Pa/STHCHKOT
apwmil, Ta IleTpa, Big AKOro Tak i He 3MOIVIA 3aBaTiTHITH.

Ha cBoemy xurTeBoMy nuraxy CosioMis Maja Ie TPbOX YOJIOBIKiB, IO CBIYUTH
po OaXaHHA OyTH KOXaHOIO Ta BiAuyTH pazicTh MarepuHCTBa. HacTynmHe KOXaHHA
repoiHi X049 i He CTa/I0 BAA/INAM, aJie IIPUHECIO AOBrOXAaHy AUTHHY — AOHEYKYy Mapycro.
BBaskaeMo caymHUM 1IpoBezeHH:A Mapaieai MbK COJIOMi€I0 Ta TOJOBHOI I'epOIHEI0
pomany «Mapiss» Y. Camyyka: «JF00OBHHH TPHKYTHHK, 1m0 mop’sisye CosoMmito i3
Apy3sMH AUTUHCTBA, IleTpom i ITaBroM; 3BepHeHHS 20 00pasy /liBu Mapii; croskeTHO
aKI[EHTOBaHA HEMOXK/IMBICTh HAPOAWUTH JUTHHY Bi/l HeMro0a i HApOAKEHHS JiTed Bif
IIAPOTO KOXaHHs» [6, . 84].

Bazgum KopoO4yeHKO - YIOBHOBR)KEHWH PAWKOMYy IApTii, BUPI3HABCS 3-TIOMDK
CI/IBCHKUX YOJIOBIiKiB HaZ3BHYAHOIO BPOZOIO, OCOOJMBHME MaHEepaMH, MOXK/IUBICTIO
AlApyBaTH BUIITyKaHi T0ZapYHKH, 30KpeMa KBiTH, Tap(yMHu Ta IyXOBYy XyCTKy. Bit 3poous
TepOIHI0 IO-CIPABKHBOMY IACAUBOI0 U A0 OE3TAMHU 3aKOXaHOK, HDKHO HA3WBaB i
Cozero: «Hikosm, 37aBanocs, e He Oyna Co/oMisl Taka IAC/AKBa, SIK Ha OYaTKY Tiel
oceti. OceHi THCSTYA IEB’SITCOT ITITAECATOTO POKY, HAIIEPEeAOAH 1i ABAIIATHUIT ATAPITUS.
CniBajiay1a, CIiBa/Io M TijO. likoxamiiBona koxama» [5,c.234]. Came 32 HOro CIIpUSHHS
JKIHKYy 0Opas JIaHKOBOO. Aste Bagum OyB ozpy>KeHUM Ta MaB AiTeH. /[i3HaBIIICH TIPO
BaritHicTh CoJIOMIl IIBUAKO Bif DK/AKae i3 3aropssH W oOHMpae Kap'€pHe 3POCTAHHIL
HaromicTh BOHa He 3aCy/Ky€ 90/I0BiKa, 00 po3yMie€, III0 TOH He MOXKe XKUTH B CeJIi.

Bapro sayBakuru, mo Bazum nosepHyBca g0 CosoMmii Ha CXWJI JIT i pO3KagBCA.
HasiTp Ha HeBe/IMKUH Yac 3p0OUB YMOBHOIO F'OCIIOAMHEIO CBOTO PO3KIITHOT'O JOMY, aJie
BCe 1€ /151 )KIHKY OyJI0 Iy»KUM 1 He TIOTPiOHMM.

[innicHi opientanii Co/OMii TIEpepOCTAIOTh y CBITOISAAHI TIEPEKOHAHHS. i ZyX
rapTy€eThCS MMOBCIKIACHO. Bakka poO0Ta B KOJATOCTI, HAIPY>KeHi CTOCYHKH 3 FOJIOBOIO —
yce Iie TepOiHs 3MyIIIeHa TepIiTH, 60 Mae AuTuHy. /pyry Z0HbKY, COIOMIHKY, TOAapyBaB
iHni I'puropiit Heunnopenko i3 niBgeHHO1 HOBOO/IGKCaH/PIBKY, 3 AKUM TO3HAOMUIACS
B Kuesi. Llel1 Bece/mil, KMIT/IMBUM Ta Ta/IAaHTHUY 4O/IOBIK 0Apa3y npudapysas CosioMito.
BiH i3 3axoI/IeHHAM pO3I0BiZaB Ipo XepCOHIINHY, MUB 1 HOTU B /lHiNpi, oAapyBaB
30/I0TUU JIAHIIOKOK: « BOHM AMBW/INCA KiHO i, SIK AiTH, JIacyBaJu MOpo3uBoM. IloTiMm
KaTaaucs Ha Kapyceri. O00€ CMisuCs, a MOTIM, BUUIIOBIIM 3 AWTSIYOTO MiCTedKa,
Kpa/IbKOMa, MOB IOHi 3aKOXaHi, IOI[L/IyBa/INCs 32 SIKUMOCh PO3JIOTHUM /IepeBOM» [5, C.
298]. OzHaK i CTOCYHKY TeX BUSBIJIMCSI MapPEBOM, 0O 9OJIOBIiK He BUXO/UB Ha 3B’130K
QX 210 MINOOKOI cTapocTi. A MutocepzHa CostoMis mprixasa g0 I'puropis i Oysra mopyd i3
HUM /IO IOTO CMePTi.

OcranHIM 40/I0BiKOM TepoiHi cTaB yziBenb I'opAil, Bif SKOro BOHA HapO/AW/Ia CHHA
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Osera. HesBaxarouu Ha Te, 110 BiH OyB Ha CiM POKiB MOJIOAIIHH i MaB TPOE AiTeH, JKiHKa
3MOIVIA /IaTH iM CBOIO MaTEPHUHCHKY JI000B i TypOoTty. JI. Kpynka cayiiHO 3ayBaxye:
«CaMe MaTepHHCbKe HavaJI0 peasidyBanocs B CosoMil IIOBHICTIO, i caMe Te, 40ro il He
BHCTAY4.I0 Bi/l YOJIOBIKiB, BOHa OTPHMAaJIa BiZi AiTew» [4, c. 25].

PomaH HacuyeHn ZieTa/IAMU 30BHIITHbOI XapaKTePUCTUKHU IepoiHi: « ColoMis CTos1a
MOJIO/I2, CTIPaB/i HECKa3aHHO BPOZJIUBA, PO3IIAIIIL/IA, B O/STHYTOMY 3 TAKOI HATOAH O11OMY
ILIATTSYKY B CUHIM TOPOIIOK, 3-ITi/f SIKOT'0 BUAHIINCSA TYTO HAJINATI JIeb 3aT OPiJIi BXKe JIUTKHU,
i Oy/1a cxoska 1 Ha IITAIIKY, IO OT-OT MA€ 3JIETiTH YBUCH, 1 HA /INBHY, PO3KBIT/Ty HaUe caMe
/10 ChOTOZHIIITHBOT'O /IHSI KBIiTKY, MOKE, O1/TMI TOPOIIIOK, SIKUH, IIPaB/a, PO3KBITa€ Mi3Hillle,
a MOXKe, pyXy-Iiuoepky [...] 3-mig kBiT9acToi xycTku-manpoxu y Cosomii BuAHIIOCA
rycTe MIIIeHUYHe BOJIOCCS, SIKe BOHA IIbOT'0 pa3y He 3aXO0Tija 3aB’I3yBaTH Y BY30.I, MOBOU
IPOCHJIOCST Ha BOJIIO, TIPAIVIO OOLILTYBATH YBECH CBIT, a He TLIBKHU IIi IIPEKPACHi JKiHOYi
iedi» [5, ¢. 160]. Ik Oyzp-sika »KiHKa, BOHA IIParHe OAATaTUCS FAPHO, TOMY KYIIY€ J0pOTY
MepEKUBHY COPOUKY, ITiZ 6/Iy3KY OZSIra€ « TOHKY MePEXKMBHY KOMOIHAII{0, SIKY IPUBE3./Ia
3 c000I0, POKEBY, TOAAPOBAHY KOJUCh BaZuMoM, SIKy I/IMX CiM JIT He BAsrasia, aae u
BUKUHYTH HifIK He MOIVIa» [ 5, €. 291]. Came IIpo TaKy OCOOUCTICTb JliTepaTypO3HABHIL A.
BinHIUyK 3ayBaKUTh: «] X04a MaeMo CIIpaBy 3 0COOUCTICHOIO i/leHTUYHICTIO, IPOTE caMe
3 Hel IOYMHAETHCS PO3YMiHHS COOIPIBHOCTI, CPO/AHOI IIpalli, JKUTTETBOPYOCTI» [9, c. 62].

ITrChPMEHHUK YBOAUTD y CIOKET IIle OAMH JKiHOUMH 00pa3 — PyduHy, sxa mocrae y
TBOPI IE€PCOHAYKEM-aHTATOHICTOM, Y SIKOTO IiHHICHI Opi€HTaIlii HaOyBalOTh BUPA3HOI
eroicruaHol npupoAu. CaMm aBTOp 1po Iie Kaxke: «Cosomis i Pyduna, sixa moTiM crae
Paicoro, MaroTh Ay>Ke pi3HUH Hi/IXi/ 0 KUTTSI, BOHU /IO IIEBHOI MipH € aHTAarOHiCTaMu, HiOK
HOZpPYrH-BOporuHi» [3]. Take cHMBOJIYHE IPOTUCTOSHHSA YBUPA3HIOE 00pa3 roJI0BHOI
repoiHi, MiAKPEC/II0€ OCHOBHI PUCH XapaKTepy, AOINOMAara€ IIPOCTEXHUTH JyXOBHE
CTaHOBJIEHHS, BHIIPOOOBYe 1i MopaibHi IepekoHaHHA. Kpim I1poro, 3aBAsKu 00pasy
Pyduau Mu MOXeMO TO62YUTH a0COMFOTHY IHIITY JKUTTEBY APaMy, sIKa PO3TOPTAETHCS Ha
T/Ii TUX CAMMX iCTOPUYHUX HO/IN.

Pyduna Jly1ie HapoawIacs TOro X camoro A4, mo i Costomist — 15 BepecHs 1925 poxy.
Kpim Hel, B ciMT Oys10 e sIT€po AiTel, 0 TUXO HeAOMI00/II0BAIH CECTPY 3a IOCTIHHI
KpHKH. IM’s1 7aBHbOEBPEHCHKOTO ITOXO/PKEHHS, KOTPe MOIVIO Ha/IeKaTH I'OIOBHIl IepoiHi
3a IPaBOC/IABHUM KasleHAapeM, AicTanocs came PyduHi, sika Bce )KUTTA HOro HeHaBU/iIa
1 3MiHM/Ia 3 9acoM Ha «Paicy, Paro».

/liBdMHKa 3 AWTHHCTBa Oy/a HaZi/leHa BPOAOI0 U 3Halta COOi INiHY, BHMAararodu
IIOCTIilHOI yBary, TEI/IUX CJIiB Ta MOAAPYHKIB, YaCTO MAHIITy/IFOI0YN CTAPIIUMU. A OTXKe,
MI>KOCOOUCTICHI CTOCYHKH 3 iHINMMMH JAlOTh Ii/ICTaBH TOBOPHUTU IIPO Te, IO BOHA
CTaBUTH CBOI iHTEpECH BHIIIE 32 Yy>Ki, TOOTO € IEHTPOM BJIACHOPYY C(HOPMOBAHOTO CBITY.
IIpupoaHO, 110 B 1I XapakKTepi NepeBKAJ0 €rOiCTUYHE HA4aJ0 Ta AyX CyNEepPHHUIITBA.
Came ToMy J1arigHy # mmpy Cos10Mito, KOTpY BCi JIFOOMIH, BOHA CIIpUEMaIa He JIUITIE SIK
HIOZPYTY, a ¥ IK KOHKYPEHTKY, IIOCTiHO HaMarasacs 3pOOHTH i IPUKPICTh: «IIOCEPes,
TPU HiZICTABUTH, MOBOM HEHAPOKOM, HDKKY, CHUITHYTH, I'PAIOYHCh, HICKy MEXH Odi,
HOKJIACTH Ha CTEXII, /ie Oiram — 060e bocumu HiXkkamu — Oyzsika. HaiiGinbie gparyBas
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CooMilTunH CMiX, KOJIU Ta ITa/1a/Ia Ha Oiry 41 Ha 0OpasmBe: «Y Tebe PYKH, Ky BOPOHAKH
KpHJIa», IOYMHANA B/IaBaTH, IO BOHA CIIPABXKHA MaJeHbKa BOPOHKA, Ille ¥ py4KaMu-
KPHJIBIISIMU CMIIITHO Maxaiax» [5, c. 36].

Yy He HAWOIJIBIIOTO AUTIYOTO Km0 3aBjana Pyduna CosoMil, 3acUIaBIIN HipKH
/PKMesiB. BoHa posyMisa, 10 KOMaxul 3arMHYTb, aje 1 Oy/I0 HeCTEpITHO OA4YnTH, K
CosroMis TimMTHCS HUMH 1 30BCiM He 60iThcs. Ilica nporo BunHKY Pydura He 3acBoia
JKUTTEBOTO YPOKY: 1i JKOPCTOKICTB Ta GaXKaHHSA 3aBAATH OO0 MOYKHA OSICHUTH IIPOSIBOM
BHYTPIITHbOI BPa3/IMBOCTI, 323/ POILiB.

Ile oaHiero Bupa3HOIO prcoro PyhuHU € HEBASIHICTD, OCKI/IBKM BOHA ce0e CTaBHUTD
BUIIIE 32 THX, XTO POOUTSH 11 00p0. 30KpeMa, Y poMaHi BUCBIT/IEHO ITpob.ieMy ['010K0CTY,
TOOTO 3HHUINEHHS HAIMCTaMu €BpeiB. JKeprTBoro Iiel Tparezil Morra 6 craru Pyduna
gepes cBoe€ iM’: ii pATye CosoMid, ajle BOHA He JIUIIIe He MOAAKyBaa, ajle i PO3MyCTHIa
JyTKU IIPO Te, IO 1i pATIBHUIA Z00POBLIBHO MilllTa 3 HiMenbKUM cosZaroM: «IITkoza,
110 HiMeIb Tebe He moM’s1B. He Oyiia 6 Tako0 rop/AstaKoro» [ 5, c. 83].

[TozibHa cuTyania crazacs, Koo Bacuiap 3axuctuB HeoOauny Pydumy mig dac
BOPOJKOT'O aBiaI[iiHOro 00CTpiNy. PU3MKYI0UM CBOIM SKUTTSAM, BOHA JIUII «KOIIHKA 3 PYK
VIIyCTHJIa, aJle He KUHy/Iacs OirTH, a ImonpsMyBaa Aali — piBHO, CTaTeYHO, ITaBOIO» |5,
c. 130]. A micis1 mOpATYHKY e # gopikaaa Bacuiro, mo 3amactus 1i criigauifio. epoins
HABMICHO 3MEHIIY€ I[iHHICTh Iy>KHX )KEPTOBHUX BUMHKIB, a0W He 37aBaTHUCS CIaOKOI0
4y 3a71e’kH010. CaMocTBep/KyeThcs PyrHa i 32 paxyHOK 3aKOXaHUX Y Hel 9OIOBIKiB:
«Pyduna x, 1K Ha IXHPOMY KyTKY Ka3a/IH, B)Ke IIOYMHA/IA KPYTUTH X/IOTISMH, K [UTaH
coHneM. To 10 TOro yCMiXHETbCS, IPUTOPHETHCS, HA/I0 MTOJACTD, a IPYrOro Be4opa —
Hi IOIVIAZ0M, Hi IIOPYXOM IIa/Ib4MKa He yA0cToiTh. Hy, 3BiCHO, Apyruid KaBalep i paZuu.
Tuko micHA He HaZoBro. To B TOro HOCIOPa, SIK y OyTast pir, TO B TOTO IIpaBe OKO Ha Apyre
ces1o AuBUTHCA. IlepebipuBa, sIK APiOHINA FOPOX, K&Ky Th IIPO TaKux» [ 5, ¢. 59].

[Mlac/mMBUMKBUTKOM/IIHEI cTa103HalioMcTBO3 Orerom bopurkoM. I lepcriek TuBHUIM,
3a0e3reyeHUH i 6e3TAMHO 3aKOXaHWH, BiH 0ApyskuBcs 3 PyduHoro Ta 3a0pas i3 co60r0 B
KipoB. AJte >kiHKa He OlliHHJIa IIbOTO TOAAPYHKY A0/ 1 BiABEPTO 3pa/pKyBaJia Y0I0BiKOBI.
Y npomy nposBuiacs ii MepKaHTWIbHA Ipupoga: Pyduna 3HeBaxkmaa mpil Ozera #
3MyCHJ/Ia 3Q/IMIIATUCS HA HEHABHUCHIN odirepchkill cyx0i, «60 Bke Ha TOH yac 3Ha/Ia
- odilepy OTPUMYIOTH 3apILIATY YABi4i OiTBINY BiZl HEIACHUX 3aCYIIEHUX BYUTEJIB i
yuniok. To JiedTeHaHTH i cTapsiel, a MalopH, a HOIKOBHUKH! /lo TOTO 3K, il moz006a10Cs
Oytu odirepcproro ApyKUHOIO» [5, c. 181]. Hos0BiK OOSBCS BTPATUTH KPACHBY Ta
MOJIOZY APYKuHY: «Azpke Horo Past cripaszi 3ac/iyroByBasia Ha paid. I 3apaau Toro, mo6
KOJIMCh TaKH Ilell 3eMHUH pail 3a0e3I1eYnTH, BiH rOTOBUH OYB TepmiTH i c1y:x0y, i popmy,
i KizpKaZIeHHI BUI3/M HA TTOMroHu» [5, c. 181]. OaHak fioro Pacuka He OpOXKUIA 1TUM,
KPyTH/Ia POMaHH 3 iHIIFMY, JHULeMipu/Ia, poouta abopru. A xosm Oser 3MymieHui OyB
HOKUHYTH BilICBKOBY C/Iy)KOy 4epe3 HellfaCHUI BUIIA/IOK 1 IOBEPHYTHUCS B pigHE MiCTO,
repoiHsA IOKUHYy/Ma Horo. JKiHKa 3HaWILIa COOi iHIIY >KepTBY, ae Ha ABAAILATh POKIB
CTapIIuH HiAOIKOBHUK KocapeB He 3Mir 33/[0BOJIBHUATH 11 TOTPEO.

Yumaso cTpakianb 3aBgana Pyduna i Bacuiesi, KoTpuil HeB3a€MHO KOXaB 1i Inie i3
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3aMOJIOAy. BiH BiZ9aliZyIIIHO MOIXaB yC/Ii/l 32 KOXAaHOO i IpalftoBaB y koderapHi. Came
TaM Bacuib BUSIBUB CIPaBXKHIO 3pa//IuBy CyTHiCTh Pydunu. JKinka BHUIpoOOByBaIa
IIOYYTTA Iepos, ZOIeK/Ia TaK, IO BiH Ha MUTh 3a/yMaB HaBiTh 1i BOUTH: «ByBaB y HUX
TaM B TOCTAX, OyBaB, Paicka cama 3ampocu/a, a Ha O4ax MOro, BUIHMBIIY, O0iliMata i
risyBasa Osera. I'pa Ta Oyra iomy o0igHa ¥ MpHKpa, i Bce XK TepiB, 00... Bo 6osBcs
1030y THCS 1 TAKOTO IIICTS — X0 3piZiKka 6auutu Paicy» [5, c. 201]. Pyduna cnpuiimara
JOJIOBIKiB, SIK 00 €KTiB, 1[0 IIOBUHHI Oy/IN 3a0e31eYnTy BCi il 3a0araHku i JOOMOT'TH
yTBEPAUTHCS. YCi BUIPOOYBaHHS, SIKi Iepe)xu/ia, MoTpiOHi Oyan A/ TOro, abu BOHA
po3Kasiacs i BigHaWmia cebe crmpapxHIO. IToro/pkyeMocs 3 AyMKOIO IIPO Te, IO
CHJIa IJHOTO JKIHOYOTO 00pa3y PyWHYEThCS depes KUTTS B MICTi, /ie BOHA HAMAra€TbCs
BTPUMATHC HA BEpXiBIi CyCIHiIbCTBA: «OCKIIBKM TOTAJMiTapHA CHCTEMAa TOrOYACHOL
MOJIITHKA Tiepezoadana MOBHUN KOHTPOJb «MAaCH», TO OCOOHCTICTh, 30KpeMa JKiHKH,
yTpavae CBOIO il HTUYHICTb» [7, C. 94].

JKinka wac Big uacy BiABigye 3aropsiHu, 3a0yBIIM CBOIO HaJMIpHY TOPAICTH Ta
3BepXHICTb. BoHa ycBizoMtO€, 1m0 3a3apuTh CO/IOMil, KOTpa He Ma€ MaTepiaJIbHUX
PO3KOJIB, a/ie € Habarato 6araTiiol AyxoBHO. PyduHa BiuyBae CBOIO Hepeai30BaHICTh
SIK MaTepi, TOMy BUPIIIye IOCATTH Ha HAWZAOPOrOiHHIIIH ckapO Co/1oMil — MOJTOAITY
AOHBKy. JKiHKa IMITyIbCUBHO BHKpaza€ MajeHbKy CosedKy B Hail, IO 3 AWTHHOIO il
npobaynTh O1er, IPOTe BUAB/AETHCS A0COIIOTHO O€3CHUIO0 B IIOBO/KEHH] 3 HEMOBJLIM.

BucHoBku. OTKe, IIHHICHI Opi€HTAIlii B CUCTEMi MOTHBIB, 0COOUCTICHUX 3MICTiB i ITiIe
BuGopMOByI0Th 00pasu Cosomii i Pydunn. Icropis Cosomil € XyzoXKHIM BTiIeHHIM
JKIHOYOI /101, CHIOBHEHOI YXOBHUX 3/I€TiB Ta Ma/liHb, IIONIYKIB ce0e, IMUPOro KOXaHHS,
IIAC/IMBOTO MaT€PUHCTBA, CAMOIIOKEPTBH Ta CIIOKYTH. BOHA cTa1a CUMBOJIOM XKiHOYOTO
Hayasa, sike TOK/IMKaHe BCEOXOIHO JIIOOUTHU Ta AapyBaTH CBITY JHII Z00po. A o6pa3
Pydunu € suHAMIYHEM Ta Pi3HOCTOPOHHIM. I'epoiHs NOCTiHO ITyKasia IACTs i KpaIjoro
JKUTTS, NPOTHUCTOSAMA BCbOMY PiHOMY, HEXTYIOUM 3aKOHaMH Mopaii. IImcbMeHHHK
A€MOHCTPYE Ha 11 0/1i 3aKOHY KapMi9HOCTi, KOTPUH 3MYCHUB >KiHKY TOKasATHUCS.

Orxe, y pomani «Coso g CosoMii» B. J/lnca OCHOBHI aKIIEHTH 30CEpPeHKEHO Ha
300paKeHHI JKIHOK, y JKUTTEBUX JOJIAX SKUX Oy/l0 YMMaI0 KaPKOJIOMHHX IIOBOPOTIB.
ITporucrarsstoun Cosomito i Pydury, aBTOp mopymiye psifi MOpPa/IbHO-ETHIHHX
npo0.1eM, 30KpeMa JIF000BI Ta 3paid, KIHOIOTO IACTS, YeCHOCT] Ta JIMIeMipCTBa.

Croucok BUKOPHUCTAHUX /ZKEPETI:
1. JKupyn O. A. LliHnicHi opieHTanjii SIK eJeMeHTH MOpaJbHOI cBifoMocti ocobucrocti. Bicauk HTVY «KIII». ®inocodis.
Tlcuxororist. ITegarorika : 36ipHUK HayKoBuX mparib. 2007. Ne 3 (21). 4. 1. C. 15-121. URL: https://ela.kpi.ua/server/api/core/
bitstreams/52a40e8c-7c12-4f4a-acf8-3e9c7a91ac4d/ content (zara 3BepHerHs: 08.03.2026).
2. ’Kyp6a C. Peinreprperaris nam’sti B pomani Bomogumupa Juca «Costo st Cosomii». ®iosiorivyHa 0CBiTa : KOMIIETEHTHICHA
Iapa/urMa: Marepiam MbKHAPOAHOT HAYKOBO-TIPAKTHUYHOI 32049HOI iHTepHeT-KoHepeHIii. 2019. C. 60-62.
3. KoBaseBcoka €. Bosoaumup Jluc: »xizodi o6pasu MeHi njkasimi. BBC News Ukrainian. 2013. URL: https://www.bbc.com/
ukrainian/entertainment/2013/11/131125_book_2013_interview_lys_ek (zara 3Beprensst: 08.03.2026).
4. Kpymka JI. Oco6/mBocTi Mozie/oBaHHs 00pasy »xinku XX ct. (3a pomanoM Bosoguvupa Jlica «Coito asst Coomii» ). Haykosuit
BicHHK MbxHapogHOro rymanitapsoro yHisepcurery. Cep.: ®izosoriss. 2021. Bum. 47. C. 22-25. https://doi.org/10.32841/2409-
1154.2021.47-3.5 (nara 3BepHeHHs: 04.04.2025).
5. Jluc B. Cozto st Conomit. Xapkis : KK «Kuy6 Cimetiroro /Jossinisi», 2013. 368 c.

41



6. Jlucsirepka B. «Corto a1 Conomii» Bosogumupa JIvica: Xy0KHbO-eCTeTHYHA eHepreTHKa poMaHy. Pino/orivsi cryaii : 36ipHIK
CTarel CTY/EHTIB, MaricTpiB, Moozux yuenux. 2021. C. 82-86. URL: https://repository.sspu.edu.ua/handle/123456789/1575 (xara
3BepHeHHs: 08.03.2026).

7. MacioBa O., Boskosa 1., /Iakeesa B. XyzoxHs inTeprperanis skinodocti B poMai B. Jluca «Coio g1 Conomii». BaeHi 3ammicku
THY imeni B. I. Bepraacpkoro. Cepis : ®irororia. JKyprazcruka. 2022. Bum. 5. C. 89-95. https://doi.org/10.32782/2710-
4656/2022.5.2/16 (nara 3BepHeHHs: 08.03.2026).

8. ITpoxaceko T. Kaut a1 Cosomii. B. Jluc. Cono a1 Cosomil. Xapkis, KK «Kiry6 Cimeitroro /Jo3Bira», 2013. C. 5-6.

9. Vinnichuk A., Krupka V. Poetry of Anatolia Bornyak: at the intersection of fiction and public literature. Innovations in philology:
whims or the need of the hour (December 6-7, 2023. Czestochowa, the Republic of Poland). Riga, Latvia : Baltija Publishing, 2023.
C. 60-63.

References:
1. Zhyrun, O. A. (2007). Tsinnisni oriientatsii yak elementy moralnoi svidomosti osobystosti. Visnyk NTUU «KPI». Filosofiia.
Psykholohiia. Pedahohika : zbirnyk naukovykh prats. Ne 3 (21). Ch. 1. p. 15-121. URL: https://ela.kpi.ua/server/api/core/
bitstreams/52a40e8c-7c12-4f4a-acf8-3e9c7a91ac4d/ content (zara 3Beprenss: 08.03.2026).
2.Zhurba, S. (2019). Reinterpretatsiia pamiati v romani Volodymyra Lysa «Solo dlia Solomii». Filolohichna osvita : kompetentnisna
paradyhma: materialy Mizhnarodnoi naukovo-praktychnoi zaochnoi internet-konferentsii. p. 60-62.
3. Kovalevska, Ye. 2013. Volodymyr Lys: zhinochi obrazy meni tsikavishi. BBC News Ukrainian.
URL:  https://www.bbc.com/ukrainian/entertainment/2013/11/131125_book _2013_interview_lys_ek  (zata  3BepHeHH:
08.03.2026).
4. Krupka, L. (2021). Osoblyvosti modeliuvannia obrazu zhinky KhKh st. (za romanom Volodymyra Lysa «Solo dlia Solomii»).
Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu. Ser.: Filolohiia. Vyp. 47. p. 22-25. https://doi.org/10.32841/2409-
1154.2021.47-3.5 (zara 3Beprenss: 08.03.2026).
5.Lys, V. (2013). Solo dlia Solomii. Kharkiv : KK «Klub Simeinoho Dozvillia», 368 p.
6. Lysianska, V. (2021). «Solo dlia Solomii» Volodymyra Lysa: khudozhno-estetychna enerhetyka romanu. Filolohichni studii :
zbirnyk statei studentiv, mahistriv, molodykh uchenykh. p. 82-86. URL : https://repository.sspu.edu.ua/handle/123456789/1575
(nara 3BepHentst: 08.03.2026).
7. Maslova, O., Volkova, 1., Lakieieva, V. (2022). Khudozhnia interpretatsiia zhinochosti v romani V. Lysa «Solo dlia Solomii».
Vcheni zapysky TNU imeni V. I. Vernadskoho. Seriia : Filolohiia. Zhurnalistyka. Vyp. 5. p. 89-95. https://doi.org/10.32782/2710-
4656/2022.5.2/16 (zara 3Bepuenss: 08.03.2026).
8. Prokhasko, T. (2013). Kant dlia Solomii. V. Lys. Solo dlia Solomii. Kharkiv, KK «Klub Simeinoho Dozyvillia», p. 5-6.
9. Vinnichuk, A., Krupka, V. (2023). Poetry of Anatolia Bornyak: at the intersection of fiction and public literature. Innovations
in philology: whims or the need of the hour (December 6-7, 2023. Czgstochowa, the Republic of Poland). Riga, Latvia : Baltija
Publishing, p. 60-63.

42



