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CEKIIISI BUKJIAJIAYIB
KA®EJIPU AHTJIIMCBKOI ®LJIOJIOITI

I'nasynosa Tamapa

INPOEKT HA TEMY «<BUBYEHHS IYMKHU CTYJAEHTIB
PO SAKICTh JUCTAHIIMHOI'O HABYAHHS HA ®AKYJIBTETI
IHO3EMHUX MOB»

OcTaHHIM 9acoM Bce OUTBIIOI MOMYIISAPHOCTI Y HAaBYAaHHI iHO3eMHUX
MoB HalyBae mpoekTHa Meromuka (a6o PBL), sxa koHTekcryami3ye
HaBYaHHA, TMPEACTABJIAIOYN CTYACHTAM HpO6J’ICMI/I JIA BI/IpiIHeHHﬂ i
Hepeﬂ6aqa€ CTOpPCHHA HHMH MOBJICHHEBOI'O TIIPOAYKTY K pe3ylibTaT
BHpimIeHHS IuX mpodaem [1].

Y mpoueci BUKOHaHHS TPOEKTY  BiIOYBA€TbCS  PO3BUTOK
IHIIIOMOBHUX yMiHb Ta HABUYOK, BIOCKOHAIIOIOTHCS YMIHHS KPHUTHIHO
MUCJIHTH, CIIBIpallOBaTH B KOMaHJi, TBOPYO BHKOPHCTOBYBATH
iH(pOpMaIiHHO-KOMYHIKaIiiHI TEXHOJIOTI].

Came nuMH nepeBaraMM IMPOEKTHOTO METOIy Oylno NMpOIUKTOBaHE
MPOBEICHHS TPOEKTY Ha TeMy «BHBUEHHS IyMKH CTYIEHTIiB IPO SKiCTh
JVICTAHIIHHOTO HAaBYaHHS Ha (haKyJIbTETi IHO3EMHUX MOBY.

PosrnmsiHeMo eramm  BHKOHAaHHA TPOEKTY, (opMu  B3aeMOii
CTYZ[GHTiB Ha KOXHOMY 3 eramiB Ta BUIU 3aBAaHb, SIKI BOHU npu OboMy
BUKOHYIOTb.

Project “Learning the Students’ Opinion”

Stage 1. Pair discussion

You have a chance to improve the quality of teaching at VSPU. Talk
with your groupmate about what you like / dislike about the process of
teaching, strategies (translating, gap-filling, matching, answering teacher’s
questions, discussing, making a report, peer-correction), activities and modes
of work in the classroom (individual, pair-group work) the teachers use for
teaching their subjects. Give good reasons to justify your opinion. Find out
what motivates /demotivates the students.

Talk about

- learning by heart, writing essays, participating in the group
discussions, debates, making dialogues in pairs, doing exercises, lectures,
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tests in google-forms, seminars, listening to audio books, listening to audio
files, reading books for Home Reading etc. — anything else you think is worth
speaking about;

- deadlines

- assessment (doing online/paper tests, exam assessment);

- workload (heavy/light/appropriate)

- timetable (too many classes per day/ appropriate number of
classes)

Stage 2. Groupl. To improve the quality of teaching at VSPU,
conduct a survey. Develop an online questionnaire in Google Forms to find
out your groupmate’s opinions about the process of teaching, types of
activities, assessment, home tasks etc.

Stage 3. Group 2. Analyze the answers in the questionnaires. Group
them into 2 groups -1. Factors that motivate the students; 2. Factors that
demotivate the students.

Stage 3. Group 3. Create Infographic where you will reflect the
students’ opinions, received in the survey:

1. Factors that motivate the students;

2. Factors that demotivate the students.

The Infographic will be uploaded into the Facebook group.

Sk Oaummo, y Tmpomeci pPoOOOTH Ha TPOEKTOM CTYACHTH
CIIBOPAIIOIOT, Y Tapax Ta Tpymax, OOTrOBOPIOIOYHM CTaBICHHS [0
3alPOMOHOBAHUX IPOOIEM, PO3POOIITIOTh aHKETY, MPOBOJSTh ONHUTYBAaHHS,
AHANMI3yIOTh Ta VY3aralbHIOIOTH BIAMOBIAI CTYACHTIB Ta TIPE3CHTYIOTh
pe3ynmpTaTH IOCHIKeHHS Yy ¢opmi iHporpadiku, 1oe BigoOpa)karThCs
(dakTopH, SAKi MOTHUBYIOIOTH / JEMOTHBYIOTH CTYICHTIB 10 BHBYCHHS
1HO3eMHUX MOB. Pe3ynbTaTi NpOEKTHOI AiSUIBHOCTI OYJIO ONPHIIIOJHEHO Ha
CTY/ICHTCBKIN i1HTepHeT-kKoH(pepeHuii Ta Ha (GaKyIbTeTChKil CTOpIHII Y
DeiicOyKy.

Jlitepatypa
Moss, D. & Van Duzer, C. Project-based learning for adult English

language learners. National Clearinghouse for ESL Literacy Education.
(ERIC Document Reproduction Service No. ED427556). 1998.



I'pauosa Ipuna

KBAHTH®IKATOP SOME : CEMAHTHYHA CIIOJIYUYBAHICTH
Y CEPEIJHBOAHI'JIIMCHKI MOBI

Y  TreHepaTMBHOMY  HampsMi  JIOCHI/DKYIOTBCS — IIPOLIECH
JIEKCHKamizalii rpaMaTUKK — JIEKCHKa Bifirpae Oulplly posb y moOynoBi
KOPEKTHO O(OpMIICHMX CHHTAaKCHYHHMX KOHCTPYKLiH. Sk pe3yisbTar,
BUSIBIJIOCS, IO KAaTeropissM OKPEMHUX YacTHMH MOBU CTajlHM BiJBOJUTH
LEHTpaIbHEe Miclie y OylOoBI CHHTAKCMYHOI CHCTEMH ab00 CHHTaKCHYHOTO
Monyms. Csoro wacy M.BipBuIl BHU3HAYMB JIEKCHYHI OAWMHHINI SIK
CTPYKTYPOBaHI OCOOJMBUM YMHOM CYTHOCTI 4Hi MOJIHBI (PpyHKIII y OymoBi
OJIMHWIP BHIIOTO PiBHS 3a0€3MEUyIOTh iXHIO KaTeropialbHy HaJCKHICTE [4,
c. 122-131].

[l BU3HAUCHHS BJIACTUBOCTEH IpaMaTHYHOI KaTeropii sSK CHCTEMH
CIIiI BHUSBHATHU il BINHOLIEHHS 10 €JIEMEHTIB HABKOJIUIIHLOIO OTOYECHHS.
IneTbest Ipo 3HAUEHHS CIIiB, JIEKCUKO-TPaMaTHYHI PO3PSIIH, 1HIII rpaMaTH4Hi
KaTeropii cJIiB 1 CHHTAKCUYHI KOHCTPYKIII, 3 SIKUMH IOB’si3aHa LSl KaTeropis,
€JIEMEHTH OTOYYIOUOrOo KOHTEKCTY Ta MOBJIEHHeBa curyauis [1, c. 23].
PosrisiHeMo 11e Ha MpUKIIaAl KjIacy CliB-KBaHTH(IKATOPIB.

Ksantugikatopy SOME BIACTHBE 3HAYEHHS KIUTBKOCTi, IO €
3ac000M BHpaKeHHsI iHAC(IHITHUX KBAaHTUTATUBHUX CHHTaKceM [3, c. 197].
Ix.Hechimpn (1910) BBakae If0 OAWHUIO TNPUKMETHHKOM Vy BCixX 11
mposiBax, P.3aHmBOpT — Heo3HaueHHUM 3aiiMeHHHKOM, P.Kmoy3 (1977) y
Mojeni Ttumy Some identification — perepminatuBoM. IHmI aHrImicTH
BBXAIOTH SOME, HAMp., IPUKMETHUKOM-3aiiMEHHUKOM (ITUT. 3a [2, ¢. 98]).

KBantugikarop some B  aHadopuuHii  QyHKumii  Moxe
MMO3HAYATH SIK CYO’€KTH, TaK 1 00’€KTH, PO3MIIIYIOUYUCHh y MPEMO3MINl 10
npuiimennnka Of + the/ this/ these/ those/ possessives/ personal pronouns.
ITop.:

(1) ¢cp.-anen. Some of the peple yede oute of the cherche where ther was
a voyde place (3, 98) — “baraTo 3aiflio J0 UEPKBH, TYIH, €
Oynu BiJBHI MicCIIS”.
ByxuBaHHs kBaHTH(ikKaTOpa SOME y HOMIHaTHBHIM QyHKUii mMOB’s3aHe
HacamIiepe] i3 peaizali€io cy0’eKTiB, O MO3HAYAIOTH KUBHX icTOT. [Top.:
(2) ¢p.-anen. Somme hadden salves, and somme hadden charmes (1a,
1854) — “JlexTo Mae Ma3i, a A€XTO aMyJIeTH” .



3navenHs ‘“‘nHabimxenocti” (approximately) mporokBaHTHbiKaTOp
HaOyBae y mperno3umii 10 ynciiBHAKA. [Top.:

(3) cp.-anen. Per-to gon cneoli; pe king sume prie. Nuste noht his
dugede; (2, 518) — “HixTo Tyau He MIImIOB; KOOI GIMU3BKO
TproX. HixTO HE 0XOpOoHSE€ Hor0, KpiM coNnaTiB”.

V  mocnikyBaHHMN — Tepion  CHOpaguYHAM €  BXKHBAHHSI
kBaHTH(DIKaTOpa SOME y 3aMepedHUX Ta YMOBHHX PEUCHHSAX i3 30epemKEHHAM
CBOTO mepBicHOro 3HaueHHs. [Top.:

(4) cp.-anen. but fully ne shal it nevere quenche, that he ne shal som
tyme be moeved in himself (1 B, 19) — “ane moku MOBHICTIO HE
Oy[ie moraiieHo, BiH He 3MOXe JesSKUil Yac nepeixatu 1o cede”;

KBanTugikatop SOMe MoXe peanizyBaTH 3HAYCHHS ,,TUCKPETHOI Ta
HEUCKPETHOI ~ KIJNBKOCTI”, BUIBHO CIIONYYalOUHWCh 13  3IIYyBaHUMHU
IMCHHMKaMHU y MHOXHHHI, 30kpema, men, folkes, bokes, frendes, remedy,
persons, yeer, lettyr, manere, clerkes, neighbor, figure, day, miles, words,
places, etc., tak i3 He3niuyBanumu imenaukamu tyme, comfort, mony, harme,
mercy, murthe, agonye, love, ignorance, excuse, pleasure, misfortune, etc.
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Hoezaniok Tamina

META TA 3MICT HABYAHHSA AHTJIOMOBHOTI'O
YCHOI'O MOBJIEHHS HA IIOYATKOBHUX KYPCAX
MOBHMX CHEIIAJJbHOCTEM Y NEJATOTTYHOMY 3BO

CraHn ocBiTH B YKpaiHi BUMarae epeoCMHUCICHHS 3MICTy HaBYaHHS
iHO3EMHHX MOB Ta METOAMKM iX BHKJIAJaHHS BIJIOBIIHO O BHUMOT
Cy4aCHOCTI Ta 3arajabHOEBpOINEHCHKUX PekoMmeHnmaliii 3 MOBHOI ocBiTH. Y
KOHTEKCTI MiJITOTOBKM MaiOyTHIX BHKJIaJa4yiB iHO3EMHHX MOB LS Ipobiema
HaOyBa€e 0COOJMBOI aKTYyaJIbHOCTI, OCKUIbKM came Iii (haxiBI{i MOBHHHI
BIIPOBA/PKYBAaTH HOBI CTaHIApTH, MOJOXKEHHS Ta MiIXOAW IO HaBYaHHS
IHO3eMHHUX MOB, SKi CHPUATHMYTh MOJEpHI3allii IHIIOMOBHOI Ta
MDXKKYJIBTYPHOI OCBITH B CEpeIHIH IIKOIII.

HaBuaHHs iHO3eMHHMX MOB Ha MOBHHMX CHEHUIBHOCTSX Y 3aKijazax
Bumoi ocBitn (mami 3BO) moBMHHO (OKyCyBaTHCS TOJOBHAM YHHOM Ha
BJIOCKOHAJICHHI HAaBYAaHHS KOMYHIKATUBHUX BUIB MOBJICHHEBOI JisIbHOCTI, a
came — TOBOPIHHSI, ayIiFOBaHHs, YATAHHS Ta MHChMa, SIKi, OKPIM TOT0, MalOTh
Oytu npodeciiiHo-opienroBanuMU. OJHAM 13 HEHTPAILHUX KOMITOHEHTIB
3MiCTy HaBYaHHS, Ha HAIOly AYMKY, TYT € TaKWi aKTUBHUN BHI YCHOI
MOBJICHHEBOT JIISUTBHOCTI SIK TOBOPIHHA.

T'oBOpiHHS € NMPOJYKTUBHAM BHJOM MOBIJIEHHEBOI IISTIBHOCTI, IO
TIOB’sI3aHe 3 Iepeadero YCHUX TOBIIOMIIeHb Oy/Ab-sIKMX BUIIB BiJl MOBLS 110
ciryxaya.

Mertoro HaBYaHHS TOBOPIHHS Ha MOBHHX crenisuibHocTsx 3BO €
PO3BHUTOK KOMYHIKaTHMBHOI KOMIIETEHTHOCTI B IIbOMY BHJi MOBIJICHHEBOI
ISUTBHOCTI, IO BKJIIOYA€ MOBHHMM KOMIIJIEKC HABHYOK Ta BMIHL HEOOXITHHX
JUIsl CTBOPEHHSI YCHHX MOBJICHHEBUX BHUCJIOBIIIOBaHb, SIKI € aJ€KBATHHUMH 3
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TOYKH 30py MOBHHX, MOBJICHHEBHUX, COLIOKYyIbTYPHHX HOPM, BHMOT
CHUTYaIlil, BIaCHUX HaMipiB Ta B3a€EMHUH CIIIBPO3ZMOBHHUKIB. [ 3, ¢. 5 ]

Etamn popmyBaHHS KOMYHIKATHBHOI KOMIIETEHTHOCTI B TOBOpiHHI
Ha MOBHHX crreriaasHocTsx 3BO moaiasroTeCs Ha MOYaTKOBHI, OCHOBHHUI Ta
npocynytuil. [louaTkoBmii eTanm oxorutoe movatkoBi ( 1-2 ) kypcu. Metoro
HaBYaHHS TOBOPIHHS Ha IbOMY e€Tall 3rigHO 3 3arajJbHOEBPONEHCHKUMHU
PexoMeHnnamissMu 3 MOBHOi OCBITH € OBOJIOJIHHS OCHOBAMH YCHOTO
MOBJIeHHs Ha piBHI B2 ( 3arampHo€eBpoOIMeiichki pekomMenaaii). [ 1, . 16 ]

[Iporpama 3 HaBuaHHS aHINIIHCHKOI MOBHM B YHiBepcuTerax /
iHctutyTax ( mani [Iporpama) Buniise OUIBII KOHKPETH30BaHI KiHIEBI piBHI
BOJIOZIIHHS TOBOPIHHSM II0 3aBEPIICHHIO ITOYATKOBOTO €TaIly HaBYaHHSA, a
came — B2.1 misg miamoriyHoro MoBIIEHHS Ta B2 — It MOHOJIOTIYHOTO.
Takuii momI, MOMHA TIOSICHUTH THM, IO JMiJOTi9HE MOBJICHHS €
CKIAIHIIIAM 3a CBO€IO IIPUPOAOIO, depe3 Taki CcBOI fAKOCTI SK
IHTepaKTHBHICTh, CHTYaTHBHICTh Ta CIOHTaHHICTh, Ha BIOIMIHY BifJ
MOHOJIOTIYHOTO ~ MOBJICHHS, SIK€ € OJHOCTOPOHHIM Ta  HEpiIKO
MiATOTOBJICHUM, SIK, HAlpHKJIAA, y BUOAAKy myOsiuHoro Bucrymy. Lli
(daxkTopu, B CBOIO 4epry, BIUIMBAIOTh Ha BU3HAYCHHS LUIEH Ta 3MICTy
HaBYaHHS Ha KOXKHOMY 3 €TaliB HaBYaHHS YCHOTO MOBJICHHS. [ 0JIOBHOIO
METOI0 HaBYaHHS TOBOPIHHS Ha II0YaTKOBOMY eTami € (opMyBaHHS Ta
PO3BUTOK BiAMOBITHUX CHICTIM(DIYHUX BMiHb.

Hwxkde mpomoHyeMo criepiry pO3IJISIHYTH BMIiHHS, BHCBITJIIGHI Yy
[porpami, sKi € CHUTBHEMH Ui AHTJIOMOBHOTO JIiajJOTiYHOTO Ta
MOHOJIOTIYHOTO MOBJICHHS Ha 3a3Ha4eHOMY MiapiBHI B2 [ 2, ¢. 49 |:

- YiTKa Ta 3p03yMiJia apTHKYIIALIS;

- BUKOpHMCTaHHS 0a30BHX MPOCOAMYHUX  3aco0iB ( iHTOHaWil Ta

HAT0JIOCY) TS PI3HUX KOMYHIKaTUBHUX IILJICH;

- BUKOPHCTAaHHS LIMPOKOTO Jiana3oHy OCHOBHHMX CTPYKTyp Ta
JIEKCUYHUX OJMHUIIL HEOOXiMHUX I peamizaiii BU3HAYEHUX Y
Iporpami KOMyHIKaTUBHUX (QYHKITiH;

- 3JaTHICTh NEpeBIPSATH YW MOBJIEHHS CIYyXaeTbCs Ta IPaBHIBHO
PO3YMIETBCS CIIyXauaMmu;

- 3JaTHICTH BUIIPABJIATH ceOe Ta NOSICHIOBATH HE3PO3YyMiJIe y BUIIAKY
HEepO3yMiHHS 3 OOKY CiryxadiB.

Jo BMiHb, SIKi € XapakTepHHMH B OCHOBHOMY JJIsl JiaJlOTi4HOTO

MOBJICHHS Ha piBHiI B2.1, MokHa BiHECTH HACTYIIHI:

- yBiiTH B p0O3MOBY 0€3 IiATOTOBKH;

- MATPUMYBATH PO3MOBY a00 IHUCKYCIIO;
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- TONPOCHUTH MOBTOPHUTH, nepedpasysarn, TIOSCHUTH
BHCIIOBIIOBAHHST;

- BHUCIIOBJIIOBATH BJIACHI MOTJISIAN Ta TyMKH;

- 3alpOCHUTH CIIBPO3MOBHHKA BHCIOBUTH BIIACHI MOTJIAIN Ta JYMKH;

- 320XOYyBaTH CHIBPO3MOBHHKA /O MPOIOBXKCHHSA PO3MOBH, Oeciaw,
JICKYCIT;

- TOBTOPIOBAaTH YacTHHY TOTO, IO CKa3aB CIIIBDO3MOBHUK, I
IiITBEPAXKEHHS B3a€EMOPO3YMIHHS;

- TONPOCUTH HaJaTH SKICh BKa3iBKH Ta CIIAyBaTu IM;

- TONPOCHUTH TIPO Ta OTPUMATH OB eTanbHy iH(opMariio;

- TIPOSBIIATH iHIIIATUBY B PO3MOBI;

- JIaBaTH BIATIOBiAI HAa TOMANBIN 3aMUTAaHHS MICIA 3pPOOJIEHOT
MIpe3eHTAllii, JOMOBiIi.

BMiHHA, SKI € XapakTepHUMH B OCHOBHOMY IUII MOHOJIOTIYHOTO
MOBIICHHSI Ha piBHI B2, € Takxumu:

- KOpPOTKO KOMEHTYBATH JYMKH Ta MOTJISIN CIIIBPO3MOBHHUKA,;
- J1aBaTH IPOCTi BKa3iBKU Ta IHCTPYKIIIi;

- MiICYMOBYBATH OTPHMaHy iH(pOpMAIli0 Ta KOMEHTYBATH 1i;
- pOOHUTH ONHUCH JIFOJICH, MiCIlb, 00 €KTIB Ta IPOIIECIB;

- PO3MOBiAATH NPOCTI iCTOPIi;

- po3Ka3yBaTH IPO HECHOiBaHi BUIAJIKU Ta IPUTO/IN;

- Yy IOApOOUIIAX BUCBITIIOBATH OTPHMAaHUI JOCBIT;

- HaBOJWTH PO3TOPHYTY apryMEHTALIIo;

- poOHUTH KOPOTKY MiIrOTOBJICHY MPE3CHTAIIIIO.

Sx 3a3Havanocs BHWINE, TAaKWKd (aKTOp, SK TCHXOJIHTBICTHYHI
0COOJIMBOCTI Ta piBeHb CKJIAAHOCTI O/iHiET 3 (hOPM YCHOIO MOBJICHHS, a
caMe — IIiaJIOrivyHoi, MOKE€ TAaKOX BIIMBATH HA TaKi aCIEKTH SK 3MICT
HaBYaHHS (TEMAaTHKXM Ta CHUTyalii CHUIKyBaHHsS, MOBHHH Ta
MOBJICHHEBUH MaTepiayl, KOMyHIKaTHUBHI (yHKIii Ta miji) ¥ OCHOBHI
BHJIM pOOOTH Ta 00’ €KTH KOHTPOJTIO HA I[bOMY €TalTi.

Tak, wHanpuxiag, Ha ¢akyneTeTi iHO3eMHMX MoB (mami  DIM)

BiHHHMIBKOTO JIep)KaBHOTO MEJaroriyHoro yHiBEpCHTETY, 3 OISOy Ha
ONHMCaHI BUIIE apryMEHTH, OCHOBHHH aKIEHT IIPOTSTOM IIEPIIOr0 POKY
HaBYaHHS aHIJIOMOBHOTO YCHOTO MOBJIEHHS POOMTBbCS Ha PO3BUTKY BMiHb

camMe MOHOJIOTIYHOro MoBJiIeHHs. OCHOBHUM BHIOM p06OTI/I TYT € OIIUC q)OTO
Ta KapTHHOK 3a TEMAaTHKOIO, IO BH3HAYAETHCS POOOUYOI0 MPOTrpamMoro Ta
TEXHOJIOTIYHOIO KapTor it 1 Kypey, a came — “Family Relations”,
“Dwelling”, “Daily Routine”, “ Seasons and Weather”, “Shopping”. Ha
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MiICYMKOBHI KOHTPOJIb HAIMPHKIHII MEPIIOTO POKY HAaBYAHHS BHHOCHTHCS
TaKUi YCKJIQZHCHWH BUJA ONHCOBO-PO3IOBIJHOTO MOBJICHHS SK ITOPIBHSHHS
Ta KOHTPACTYyBaHHSA (OTO/KapTHUHOK, SKUA € TPamgWLidHUM UL
MDKHapOIHUX MOBHHX €K3aMCEHIB Pi3HHUX PiBHIB Ta (hopMaTiB.

Ilin 9ac TiICYMKOBOTO OLIHIOBAaHHS NEPIIOKYPCHUK  Mae
MIPOJIEMOHCTPYBATH HACTYITHI BMiHHS: BUKOPUCTAHHSI aKTHBHOTO BOKaOYIIsIpy
Ta 0a30BUX IrpaMaTUYHHUX CTPYKTYp, BOJOZIHHS THIOBUMH (ppasaMu-Kiire,
110 BUKOPUCTOBYIOTHCS [UIsl TIOPIBHSHHS Ta KOHTPAcTyBaHHs KapTHHOK/(OTO,
BMIHHSI OL[IHIOBATH CUTYallil0, BUCBITJICHY Ha (OTO/KapTHHII, BUCIOBIIOBATH
0CcOOHCTY NyMKY/ BHOIOOAHHS/CTAaBICHHS INOMO TeMH 3 (POTO/KAPTHHKHU,
JaBaTH BIINOBiAl HAa MMONANBIII 3alIWTaHHSA BHUKJIagada/eKk3aMeHaTropa IO
3MicTy (OTO/KapTHHKH.

IIpotsirom npyroro pokKy HaBYaHHsS YCHOro MOBJIeHHA Ha OIM
MMUTOMA Bara MPHUIUIAETHCS PO3BUTKY BMIiHB HiaJIOTIYHOTO MOBICHHS Pi3HHX
(YHKIIOHATBHAUX THIIB — JiaJloTy €THKETHOTO XapakTepy, AiaJory-oOMiHy
BpaXCHHSIMHU/  JTyMKaMmH, -pO3IHUTYBaHHS, -AMCKYCii, 3MIIIaHUX THIIIB
Jianory B pamkax Takux Tem sk: “Jobs and Professions. Teaching as a
Career”, “Medicine and Health”, “Communication and Technologies”,
“Education”, “Sports and Games”, “The British Isles”, “Travelling”.

OO0’€KTOM MiJICYMKOBOTO KOHTPOJIIO 3 aHIJIOMOBHOTO YCHOTO
MOBJICHHS Ha JIPYyroMy Kypci € 3[JaTHICTh CTYZEHTa BECTH HEiJIrOTOBJICHUI
Jiajor 3a 3alpoNOHOBAaHOIO CHUTYalli€l0 3 MUKIYy TEM, IO BHUBYAINCS
mpoTsiroM cemectpy. [lim Wac BiAmOBiAI Ha eK3aMeHI IPYTOKYpCHHK Mae
MPOJAEMOHCTPYBAaTH HACTYIHI BMIHHS: YIiTKICTh Ta IUIABHICTH MOBICHHS,
IHTOHAIIHO TIpaBIIIbHE OGOPMIICHHS PEIUTiK IiaJloTy, MIMPOKHU Hiarna3oH
rpaMaTHYHUX CTPYKTYP, AaKTUBHOTO BOKaOyJsipy, KIILIIOBaHUX (pa3s,
KOMYHIKaTUBHUX (YHKIIH; BMIHHS 1HIL[IIOBATH PO3MOBY Ta pearyBaTh Ha
PeILTiKH CIIBPO3MOBHMKA, MIATPUMYBATH, NMPOAOBXKYBATH Ta 3aBEpIIyBaTH
Oecimy, MIATPAMYBaTH 30pOBHH  KOHTAaKT, BHKOPHCTOBYBaTH, 3a
HE0OX1AHOCTI, HeBepOallbHI 3aCO0M CITIIKYBaHHS — MIMIKY Ta >KECTH.

Omxe, pobora Hajg PO3BUTKOM BMIiHb AHIJIOMOBHOIO YCHOTO
MOBJICHHSI Ha TOYaTKoBOMYy erami (1-2 KypcH) € BasKIMBHUM Ta BOJHOYAC
HENpOCTHUM 3aBJaHHSM, L0 BUMarae 3Ha4yHOI yBarm Ta 3yCwib sK 3 OOKy
BUKJIaJa4a, TaK i CTyAeHTiB. Pa3oM 3 THM, NpaBWIBHO OpraHi3oBaHa Ta
cUcTeMaTHYHa po0oTa HaJ TOBOPIHHAM BXKE Ha LbOMY €Talli J03BOJHTh
3aKJIaCTH MIOHUH (QYHZAMEHT A PO3BUTKY IHOTO BMIHHS Ha CTapIINX
Kypcax 1 JIOTIOMOXE CTyJIeHTaM B SKiCHOMY Ta €(peKTHBHOMY OIlaHyBaHHI
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iHmMME ~ (paxOBUMH  JAHCHUIDIIHAMK, 110 BHKJIAJAIOTECS BHYIYBaHOIO
1HO3E€MHOIO MOBOIO.
Chnucok JgitepaTtypu:

1. 3arampHOeBpomeiickki Pekomennamii 3 MOBHOI OCBITH: BHUBYEHHS,
BHKJaNaHHA, ouiHioBaHHA. Hayk. Pen. ykpaincekoro Bumanas C.
10. Hixkonaepa. Kuis. 2003. 273 c.

2. Ilporpama 3 aHrmiiicbkoi MOBM JUIsi YHIBEPCHTETIiB / IHCTHTYTIB (
’atupiuHuid Kypc HaBuaHHf): [Ipoekt. KomexktuB at.: C. lO.
Hikonaesa, M. 1. Conoseii, }O. B. T'onosau Tta in. Kuie. 2001. 245 c.

3. Tapuononbcekuii O. B. Meronmuka HaBYaHHS I1HIIOMOBHOL
MOBIICHHEBOI [iSUTBHOCTI y BHIIOMY MOBHOMY 3aKJIaJi OCBITH.
Hapuanbuwmii nocionuk. Kuis. 2006. 248 c.

Kozauuwuna Oxcana

MEXAHI3M TBOPEHHS KOMIYHOI'O E®QEKTY Y
CYYACHHUX HAYKOBHUX PO3BIJKAX

Kareropis koMi4HOTO TMOCia€e YibHE MicIe cepell pemTH 0a30BUX
noriko-¢inocopchkux Ta ecreTHUHHX Kareropid. I[luTaHHsA, TOB’s3aHi 3
MOPO/UKEHHSAM Ta CHPUHHATTAM TYMOpPY SK PI3HOBHAY KOMIYHOTO, €
BaXXJIMBOIO TEMOKO MIKIUCHIHUIUTIHAPHUX CTYIiH, 110 MAarOTh JaBHI TpaaWLii y
¢inocodii, mcuxomorii, MOBO3HABCTBI, ITEpaTypPO3HABCTBI, COIIOJOTII.
AXTyaJIbHUM Ta JOCHTh NMPOAYKTHBHHM HAalpsSMKOM Hapasi cTa€ BHUBYCHHS
KOMIYHOTO 3 TIO3HUIIi} JIIH'BOIIPArMaTHYHOTO Ta KOTHITHBHOTO miaxomiB. Tak,
y pakypci JIHTBOIPArMaTUKA MEXaHI3MU KOMIYHHUX CMHUCIIIB PO3TIISIAETHCS
Ha OCHOBi Teopii komyHikaTuBHOTO akTy JIk.Ocrina ta J[x. Cepns, Teopii
iMmtikaTtyp Ta mpuHOMIY koomepamii [I.I'padica, a TakoX $SK HAaCIiIOK
HEJIOTPUMAHHS MOCTYJIATy BBIYWINBOCTI, omucanoro Jx.Jlivem [auB. Hamp. 6;
7 Ta iH].

3 mo3umii KPOCKYJIBTYpHOI ~ NparMaTUKH Ta  CEMIOTHKHU
TYMOPHCTHYHHUH JIHCKYPC PO3IISNAETHCS SIK TEKCT, 3aHYPEHUH Y CHTYyallilo
CMIXOBOTO CrIKyBaHHA. [lizcTaBoto kiacudikarii THITB KOMIYHHUX TEKCTIB Y
JIAHOMY BHIIaJIKy BUCTYIIa€ [IEBHA CEMIOTHYHA MOJIelb, B OCHOBI SIKOT JIC)KUTh
3HakoBa Teopist Y.Moppica [nuB. 3].
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VY pakypci KOTHITHBHOTO IiJXOAy TIPOBITHUM MEXaHI3MOM
CTBOPEHHS KOMIYHOTO €()eKTy BHCTYMAIOTh Pi3HI BIIXWMICHHSA BiJl HOPMH Ta
TTOEHAHHS CYNEPeWINBUX (HETIOEHYBAaHNX) SBHI HAa PI3HUX PIBHSIX MOBH.
Kowmiunnii eekt y mpoMy BHIIAIKy PO3TIAIAETHCS SIK HACTIIOK «BiIXHUICHHS
BiJl KOTHITHBHOTO Ta MOBHOTO crepeotury» [5, c.11]. KoruirusHo-
NIparMaTH4YHUI BUMIp KOMIYHOTO YMOXKJIMBIIIOE€ 3aCTOCYBAaHHS J0 BHBYECHHS
BOro sBHIIA (PPEeHMOBOrO IMIiAXOAY, LIO CIIMPAETHCS HAa CTEPEOTHITHICTH
JIIOJICBKOI  cBifoMOcTi. 3 mo3uuiii ¢peliMoBoi Teopii, 3ampONOHOBAHOT
aMepHKaHCHKUM yueHMM M.MIiHCBKHMM, yNOPSIKOBAaHICTh TIEBHOTO JIOCBidy
(iKCyeTbCSl 'y MOBHIM CBIZIOMOCTI HOCIiB MOBHM II€BHHUM CTEPEOTHITHHUM
HA0OpOM CMHCIOBHX KOMIIOHCHTIB a00 K IMaOIOHHOI  CHTYyamii,
BiOOpaXCHNM y TIPOTOTHUIOBIA CTPYKTYpl (peiimMy, IO aKTyami3yeTbes Y
MeBHOMY IUCKYpci [4]. B ocHOBI MexaHi3My BUHUKHCHHSI KOMI9YHOTO €(EeKTY
JISKUTh BIAXWICHHS B HOPMH, IO, SIK NMPAaBUIIO, MPU3BOIUTH A0 Pi3Koi Ta
HECTIOAiBaHOI 3MIHH [BOX «OadeHb» CHUTYyallil, [0 MePeKIIOYCHHS
MMOYaTKOBOTO 3MICTOBOTO IUIAHY BHCJOBIIOBaHHs (BUXiIHUE (peiim) Ha
IHIIWHA, BUpaXXEHUH Yy KIHIEBOMY T'yMOPUCTHYHOMY (KOMiYHOMY) (peiimi,
T00TO 110 3MiHM (pelimiB. CyTh KOMIYHOTO TEKCTY 0a3yeThcs Ha «ppeiiMoBii
TpanchopmMariii, Mo BHUKIUKAE KOTHITMBHUN IMCOHAHC, KU BUPIIIYETHCS
CMIXOBOIO peakitieo» [2, c. 224].

Oco011BO Ba)KJIMBOIO YMOBOIO IIOPO/DKCHHS TYMOpPY € €JIEMEHT
HECIIO/[IBAHKHM, KW PalTOBO pYyHHYe NPOTHO3 ajapecaTra IIOJ0 TOTO, IO
moBitomIIeHHA Oy/e JiorivHuM. Crita TYMOPUCTUYHOTO €(DEeKTY 3aJIeXKUTh Bif
CTYIICHS «CIIOpiTHEHOCT» (pelMiB: YWUM BiquajcHime OIuH ¢peldM Bix
IHIIOTO, YMM MEHII ICTOTHHHM 3B'SI30K MIXK HHMH, TOOTO YHM MEHIIE
3arajbHUX TEPMIHANIB MaloTh (peliMH, THM CHIIBHIIIE T'yMOPHUCTHYHUIN
edexr [1].

AHQJIOTIYHUN TIAXIA TO TIyMadeHHsS KOMIYHOTO MPOCITiIKOBYETHCS
TaKOX y CKpUIITOBi# Teopii, IeTanbHO onucaHiit Biktopom Packianm B ofHii
3 OCHOBONOJOXXHHX mpamb 3 Teopii rymopy «CeMaHTHUHI MeXaHi3MH
rymopy» [8]. Y cBoiit mMoHorpadii aBrop pobuTh cnpoby BHOyIyBaTH
LUTICHY TEOpil0 TyMOpY Ha OCHOBI TiOTE3H, CYTh SKOI MOJISIrae y TOMY, IO
TYMOPUCTUYHHUH TEKCT, 30pI€HTOBAHUM Ha JiBa Pi3HI CKpHUITH (y3araJbHeHi
YSIBJICHHSI IIPO JIACHICTB) 1 [i CKPHUIITH 3HAXOAATHCS Y BITHOCHHAX OTIO3HUIIIL.

Takum 4yMHOM, KOMi4HE, MOXKe 0a3yBaTHCS Ha IEPETHHI UM 3ITKHEHHI
¢peiimiB, BIiIMOBI Bif 3aJaHMX BEKTOPIB IHTepmpeTamii Ta pyHHYBaHHI
CTEpEOTHIIIB, 10 € OCHOBOIO TpaHchopmarlii cepiiozHoro y cmimae. Ha
JIHTBOKOTHITHBHOMY piBHI MoAiOHA TpaHCc(opMaris mocTae y BUTIISII MOBHOL
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IpH, a TOMY aHaJi3 3ac00iB KOMIYHOTO MOTpeOye MOETHAHHS KOTHITHBHOTO Ta
BJaCHE JIHIBICTUYHOTO TiIXOMIB, IO O3BOJISIE TPOHWKHYTH Yy CYTHICTBH
SIBUINA, PO3KPUTH  HOTO  3aKOHOMIPHOCTi, TMOSCHUTH  OCOOIHBOCTI
BUKOPHCTaHHS THX YH IHIIMX MOBHHX 3aco0iB. BBakaemo 3a HeoOximHe
Bi3HAYWTH, IO 3TifHO AociimkeHsr M.MiHchKoro, (ppeiiMu mepBHHHI 1O
BiJTHOIIICHHIO JIO CJIiB: Y CBIZIOMOCTI aJpecanTa CIOYaTKy 3'SBIISIOTHCS MEBHI
¢peiimu.  Takum 4MHOM, angpecaHT cCBiIoMO (1HOII HEYCBIJOMIICHO)
MOPOJUKYE TyMOpP 3a JIOTOMOTOK BHKOPHCTaHHS OyIb-KAX 3aco0iB 1
npuiiomiB, a pedpeiiMiHr (To6TO «3MiHA (peliMa, MepeMillleHHs! MEBHOTO
00pazy abo mepexuBaHHs B HOBUH (hpeiim») BiOyBaeThCs y axpecara IpH ix
crpuitHATTi. e oqHIM Ba)KIIMBIM MOMEHTOM aHAIIi3y € YCBIIOMIJIGHHS TOTO
¢dakty, mo Oynme-sakuii Bua pedpedMiHry BHKIHKAE€ TOSBY MEHTaIbHOI
OTIO3HUIII «JIOTIYHE-HEJIOTIUHEeY», «MOMIJINBE-HEMOXJIIMBE» (peati3yeThes 3a
JOTIOMOTOI0  HEBIAMOBiIHOCTEH "HOpMallbHEe-HEeHOpManbHe", '"peanbHe-
HepeanbHe", "icTHHHE-XMOHE"), «BUCOKe- HU3bKe». (A.€.bonnupesa), abo Xk,
3riIHO 3 IHIIMM  MiAXOJOM  «peajbHe-HepeallbHe»,  «HOpMallbHe-
HECTIOAiBaHeY, «MOXJIHBe-HeMoxuBe» (B.I'. Packin).

EdekTuBHIiCTh 3aCTOCYBaHHS JIIHMBO-KOTHITUBHOTO MiAXOAY M0
BHUBYCHHSI OCOOJIMBOCTEH TBOPEHHS KOMIYHOTO e(heKTy Oyina HEeOoJHOPa30OBO
JIOBEJICHA Y TpAIlsX, MPUCBSIUYCHUX BHBUCHHIO IMPUPOIH KOMIYHOTO y Pi3HHX
TUTIAX AACKYPCY Ta HA MaTepiaii Pi3HUX MOB.

HeoOXximHO 3a3HAYMTH, WIO BaXXJIUBOK YMOBOI HAIIGKHOTO
JEKOJyBaHHI MOBHHX OIWHHUIb i3 KOMIYHAM e(QEeKTOM € HaIlllOHAJIBHO-
KyJnbTypHa crnenu¢ika KOMIYHOTO, a caMe CHUIbHICTh (DOHOBHX 3HAHb,
KYJBTYpH, acOIliaIliil KOMyHIKaHTIB.
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Kyoenvcoka Onvea

FANTASY GENRE AS A PRODUCT OF MYTH
TRANSFORMATION

Mythology and literature are two cultural phenomena with a
complex structure and an impressive history of formation. The phenomenon
of fantasy, which appeared relatively recently, exists in the system of literary
genres and has special features that are the result of a long evolutionary
process under the influence of mythological and romantic traditions.

Some researchers of the fantasy genre agree with the fact that the
ethical, aesthetic and structural basis of the works of the fantasy genre is
based on a mythological tradition.

The analysis of mythological traditions was performed by M.
Eliade, E.M. Metelinsky, K. Levi-Strauss, v. Propp, V. Mirimanov and V.
Toropov. The theoretical and methodological basis of literature analysis
consists of the works of M. Bakhtin , A. Gurevich, N. Liderman, A. Losev
and T. Ribot.

However, most of these reserches are devoted to mythology as a
separate phenomenon, rather than to the study of mythology as an integral
component of works of the fantasy genre. A general study of fantasy as a
product of myth transformation has not yet been completed, despite the fact
that this topic represents great scientific interest.

In the process of the analysis of the relationship between fantasy
and mythology, first of all, it is necessary to take into account the feature that
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is inherent to both phenomena — the identification of the microcosm and the
macrocosm. According to one of the definitions of the genre, “fantasy is
always based on the proven canonical system of myths or on a special
mythopoetic concept of the author, the main feature of which is the creation
of a secondary world, where a person is a microcosm in the macrocosm
system” [3, p.98].

The presence of a special time and space in the works of the fantasy
genre can be considered one of the most important features that characterizes
this genre and indicates a direct connection with mythology. Logical
chronotope is the main characteristic of the genre — the author depicts a world
that exists according to its own laws, which are mythological in nature; the
identification of the microcosm and macrocosm in close interaction with
nature are often present in the works of classical fantasy, giving the
chronotope mythological features.

T. V. Tsavyan points out that the plot of fantasy works, as a rule, is
standard: it reflects the rite of initiation of the hero known from mythology,
which is presented in the form of a journey, his/her battles with monsters and,
as a result, world salvation [5, p.157]. In this case, the special behavior of the
hero is determined by the rite of initiation, which is explicitly or symbolically
described in the work. Thus, the fantasy genre can be described as a
phenomenon that from the originated from the mythological tradition.
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Ky3zvmina Céimnana
KYPC WEB-BLENDED LEARNING - 2021

Ilix TepminoM «3Mimane HaBuauHs» abo Web-blended learning
pPO3YMIIOTh Takwii BHJ HaBuaHHs, 3a skoro Big 30% mo 80% nHaBuaHHS
BiOYBa€THCSl OHJIAMH 3 NMEBHOIO YACTUHOIO 3aHATh, SKI NMPOBOASATHCS B
ayauTopii, Tak 6u moButH, face to face. ¥ 2020-21 naBuansHOMY poiii Kypc
3MIIIaHOTO HaBYaHHA, sSKWH, nounHatoun 3 2013 poky € TpaauIiiHUM Ha
(axynpTeTi 1HO3eMHHMX MOB BIHHHMIBKOrO JAEp)KaBHOTO MEJaroriyHoOTo
yHiBepcutery iMeHi M.KomoOHHCEKOTO TepeTBOPHUBCS, (PaKTHIHO, Ha KypC
JMUCTAHIIIHHOTO HAaBYaHHS IO TMPWYHMHI MAaHAEMIYHOi CHTyamii y KpaiHi Ta
CBITI.

Kpim 3ragasux 3MiH, IpOAWKTOBAaHUX 00’ €KTHBHHMH OOCTaBUHAMH,
OyJl0 OHOBJICHO TEXHIUHE 3a0€3MeUeHHsI Kypcy —Horo Oyino mepeBeAeHO Ha
HOBUi1 caiiT, ctBopeHuii Ha miathopmi MOODLE. Ha caiiti npencraBneHo
YHIBEPCUTETH, SIKI € YyYaCHMKaMHM IIbOTO MIDKHAPOJHOTO IPOEKTY:
BiHHMLBKUI JepkaBHUM MNenaroriyHuid  yHiBepcUTeT iMeHi Muxaiina
Komtobuncbkoro,  IliBmeHHo-Cximuuii  Miccypiiicbkuil  Jep)kaBHHNA
yaiBepcureT (CHIA), KuiBchKkuii HanioHanbHUN JIHTBICTUYHUIN YHIBEpCHUTET,
VuiBepucter bpemni (wrar Dorinoitc, CIHIA), VYuiepcuter M. OrtraBa
(Kanana), VYwuiBepcurer Bopuectep (Maccauycerc, CIIIA), VaiBepcurer
Brinenoro CnoBa (Can-AnTtoHio, mTar Texac, CIHIA), Becrdinpacekuit
JIepKaBHUH  yHiepcuTeT, BecTdimpackka TexHiYHa akaaeMis (mTar
Maccauycerc, CIIA), bantuctcpkmii yHiBepcuteT Ydita (mTat ApkaH3ac,
CUIA), Haroiicekuii yniBepcuteT (SnoHis), ATiIaHTHYHUN YyHIBEpCHTET
(Komym6ist, JlatnHchKa AMepuka).

IMonaerbest Takox iH(OpMallis MPO BHKIIAAUiB, SKI HA 3aNPOLICHHS
OepyTh y4acTh y YUTAHHI JIEKII OHJIAHH.
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[Micns mpociayxoByBaHHSI JIEKLiH BiOyBaeTbcs IX OOrOBOpPEHHS —
CIOYaTKy y BIipTyalbHOMY KJjaci, a 3rojioM Ha (opymi caiity. Bimeosamuc
JIeKLiH Ta NMpe3eHTalil, SKi BUKOPHCTOBYBAJIHM BHUKJIaaui, TAKOX 30epexeHo
Ha caiiTi i B pa3i moTpeOu CTYACHTH MOXKYTh IX EPETIITHYTH.

cxes@caBUa ~oeman g
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Y xomi 0OroBOpeHHsS JEKHiH CTyIEHTH MOXYTh, 3a OakaHHSM,
3aJIMIIATA  TOJIOCOBE ab0 BiAeo MOBIAOMIEHHS 3aMiCTh IHCBEMOBOTO
KOMEHTapst. BOHHM TakoX 3a7al0Th 3alUTAHHS JIEKTOPaM, Ha SKi OTPUMYIOTh
BHYEPITHY BiAIMOBib.

U= ——— - N—_—
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o e @SB Ua o e aw o,
dikcarist y4acTi CTYAEHTIB y OOrOBOPEHHI, BiJICOTOK BHUKOHAHHS
HUMH 3aBJiaHb, a TaKOXX YaCTOTH IX BiJIBiAyBaHHS CalTy BigOyBaeThCs
aBTOMATHYHO.
-
o

v
Teacher Traning o the Lntversitas i ihe US
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cre.doBUa nsemans ity

AHOHIMHE aHKETYBaHHs, 1€ CTYICHTH BIANOBINAIOTH HA TPHU
sanutands (1) [lo Bam HaiiOinbime momo0aeTscst y MaHepi npes3eHTaril
nekuii Ta 1 3micTi?; 2) o mns Bac 6ymno HoBuM?; 3) SIke y Bac Bpakenns
BiJl JIEKTOpa Ta MNpeAMETy JeKmii?), 3a0e3nedye «3BOPOTHIN 3BSI30K» IS
HallMX 3apyODKHMX NapTHEPiB, a TaKOX CIOHYKa€E CTYAEHTIB TIIHOIIe
3ayMaTHCh HaJ MpPEeJMETOM Kypcy Ta INeJaroriyHol0 MaiCTEepHICTIO
BHKJIAa4iB.
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Artopu npoekty C.A. Kyspmina (crapimii Bukinagay B/IITY), €.B.
Ky3pMmin (kanaupmat TexHiUHHUX Hayk), gokrop Jl.Ilayemn (mpodecop
[MiBnenHo-CxinHoro MicCypiiCbKOTO YHIBEPCHUTETY) HE 3YNHHSIOTHCS Ha
JIOCATHYTHX PEe3yJbTaTax i MPONOBXKYIOTh NPAIIOBATH HaJ BIOCKOHAJICHHAM
TEXHIYHOI Ta 3MICTOBOI CKJIAIOBUX KYPCY.

Jebeocea Hamanisn

AKTYAJIBHI ITPOBJIEMHA BUKJIAJJAHHSA JUCHITITJITHA
TEOPETUYHA T'PAMATHUKA

[TutaHHs TEOpETHYHOI IpaMaTHKH 3aBXIU 3HAXOAWINCH Y LEHTPI
yBarm Yyd4eHuX JIHrBIicTiB. lle 0OOyMOBIEHO THM, IO TIpamarHKa €
HEBiI'€MHOI0 YaCTHHOIO BHBUYCHHS OYAb-1KOT MOBH, Ii OCHOBOK. Sk Bigomo,
YSBIICHHSI TIPO TPaMaTUKy 3MIHIOBIUCS IPOTIrOM yci€el icTopii po3BUTKY
HayKd 1po MOBY. Y JaBHI yacu TpamMaTuky cupuiiManu sk dizocodiro ta
BUBYAJIM HE JIMIIE SK MOBY, a M Jjiteparypy. ICHye MOHSTTS IpaMaTHKH SIK
CKJIQJIOBO1 JIIHTBICTUKHU. Y IIbOMY B CEHCI TpaMaTHKa BKJIIOYA€E B ce0e, OKpiM
camMe TpaMaTHKH, JEKCHKOJOTio Ta ¢oHoyorifo. [ cydacHOi HayKu Ipo
MOBY, SIK IPO YacTHHY JIHIBICTHKHM, B TaKOMY PO3YMiHHI I'paMaTHKa I
HayKa, IO BHUBYAE TpaMaTHYHy CTPYKTYpy MOBH Ta MEXaHI3MH iX
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¢yHkionyBanHsa. [IOHATTS TrpamMaTHKK HE OJHOPiAHE, € TpaMaThKa
TEOpeTHYHa Ta NpaKkTW4HA. lIpakTHYHA TpaMmaTUKa BigPI3HAETHCS Big
TEOPETHUYHOI THM, 1[0 IPAKTHYHA TpaMaTHKa HOpMaTUBHA. BoHa BCTaHOBIIOE
NICBHI NpaBWIa BXUBAHHA MOBHUX OIWHUIG, BUUTH IPABHIBHO PO3MOBIATH
Ta mucatu. TeopeTHyHa rpaMaTHKa HE Mae HOPMAaTHBHOTO Xapakrepy. Lle
AQHANITUYHUH THI TrpaMaTuKu. TeopeTHdyHa rpamaruka IMpeiCTaBise pi3Hi
TOYKH 30py LIOZ0 MOBHUX SIBUILl CTPYKTYPH Ta MEXaHI3MHU (yHKI[IOHYBaHHS
MOBH, aHANi3ye IX, aje He Jae Hiskux BKasiBok. I1[o0 natm HaykoBe
0OrpyHTYBaHHS MOBHOI CTPYKTYPH, 3pO3yMITH MEXaHI3MHU (PYHKIIOHYBaHHS
MOBH, HEOOXiIHO pO3INISAAaTH TI'paMaTHKy Y TICHOMY 3B'SI3Ky 3 IHIIUMH
HAyKaMHd TaKUMH K 3arajbHe MOBO3HABCTBO, JIOTiKa, (imocodis,
MICUXOJIOTIs, iCTOpis, MOBH, (OHOJOTIS, JIEKCHKOJIOTis, (pa3eosorid,
CTHJIICTHKA, aHaNI3 TEKCTy Ta iHmi. CaMme TOMy Kypc TEOpETHYHOI IrpaMaTuKH
€ KyJIbMIHAIIIHOIO Ta OIHUM 3 HaWCKIAJHIIINX CKIaJOBHX JIHTBICTHKH, IO
0a3yeThcs Ha Ha KOMIICTEHIIIAX, SIKi CTYJCHTH OTPUMAJIH y MPOLECi BUBUCHHSA
ycix momnepenHix aUCHMILIIH. [loCTIMHUI pPO3BUTOK CYMDKHHX, HayK
3arauOJIeHHs] BYCHHUX Y JIIHTBICTUKY MPU3BOIATH 0 HEOOXIHOCTI YTOUHEHHS
1 PO3BUTKY TEOPETHYHOI TpaMaTHKU BiJ BIIMOBHU Bijl ICHYIOUHMX IOJIOKEHB,
Nepersiay iHIIUX Ta BIJKPUTTS HOBHX I'PaMaTHYHUX ropu3oHTiB. CyuacHa
JIHTBICTUKA HAKOMHMYWIA BEJIUKY KIIBKICTh TEOPETHMYHOTO Ta MPAKTHYHOTO
Marepialry y Taly3l TpaMaTHKH aHIJIHChKOI MOBH, OJHAaK, y CHIY
nparMaTu3amii Hamoro >KUTTS, OUIbINE yBarW HPUAIISAIOTH NPAKTHIHOMY
acmekty. Ha jkanp, mOoci He BHCTaya€ Cy4YacHHX IIJIPYYHUKIB, ne O
MiJICyMyBaIM Ta Yy3arajJbHWIA HAYKOBI MJOCIHI/UKEHHS BITYM3HSIHHAX Ta
3aKOpAOHHUX BYEHUX, KOPOTKO Ta CHCTEMHOTO BHKJIAIHM 3MICT JHUCLMILTIHA
TEOpeTHYHAa TpaMaThKa

Hu3ka mnigpy4HUKiB 3 JIHIBICTUKM 3aKOPJOHHHMX aBTOPIB Mae
NpUKIaAHUI  Ta  JnoBigHMKOBMH  xapaktep[2,3]. be3dymoBHO, mpari
M.A.brnoxa, A.A. Xyasaxosa, A.l.CmupHuiskoro[1] € dyHraMeHTaI-HUMH,
ase, 4epe3 JaBHICTh BUIAHHA WX MiAPYYHHKIB, Y HUX BiACYTHA iH(OpMAIIis
IIO/I0 CTaHy TEOPETHYHOI IpaMaTHKH, a caMe INOJO Teopii TeKcTy Ta
IucKypcy. Bee 1me CBIUMTB NP0 aKTyalbHICTh CTBOPEHHS CY4acHOTO
MiIpy9HUKa 3 TEOPETUYHOI I'PaMaTHKU MOBH, Ji¢ Ma€ OyTH BigoOpaskeHO
Cy4YaCHHH CTaH JAUCIUILTIHM, @ TAKOXK, 30pI€HTOBAHUN Ha HOBITHI TCHICHIIIT Y
HAyI JIIHTBiICTHKA.
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Jicnuuenko Anna

COMPUTER MEDIATED FOREIGN LANGUAGE
LEARNING

The outbreak of the pandemic of covid-19 in the world has made a
great impact on the mode of teaching and learning foreign languages. Face-
to-face set of learning has been changed to computer mediated learning at a
distance. Computer Mediated Communication (CMC) is defined as “the
method of creating, exchanging and perceiving the information, which aids
encode, decode and transmit the messages by means of telecommunication
network”  [2]. The CMC tools include synchronous conferencing,
asynchronous learning, emails, instant messaging, voicemail, Internet forums,
online chat, and videoconferencing, videosharing applications such as
YouTube, social networks such as Facebook etc. [3].

The research which were carried out on CMC pointed out many
benefits of computer assisted interaction. Scholars highlighted that CMC can
do the following:

a) foster authenticity by bringing learners into contact with an
authentic audience and by empowering them to interact on topics that are
relevant to their own lives;

b) increase levels of participation, both in qualitative and
quantitative terms;

¢) increase students’ motivation as a result of exposing them to
stimulating and authentic learning contexts ;

d) create collaborative work in a less-threatening environment;

e) increase learners’ feeling of having control over their own
learning;

f) enhance autonomy in the learning process by stimulating
individual reflective processes through CMC writing or discovery practices,
social interaction [1].

To CMC one can refer technical problems.
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The examination of studies demonstrates that learners prefer
synchronous foreign language learning to asynchronous one.

Hurd [2] emphasizes some specific factors characteristic of
asynchronous learning that provoke language learners’ anxiety: lack of
instant feedback, lack of opportunities for speaking practice, lack of
confidence when working on one’s own.

The use of various computer mediated communication means makes
foreign language learning more efficient.
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Menvnuyvka Onena
THE ROLE OF EMOTIVES IN COMMUNICATIVE SPEECH ACTS

In the light of recent events the expressiveness of speech is
increasingly becoming a vital factor in linguistics since it is related to the
emotional attitude of a speaker towards an addressee. Expressive speech acts
are of social importance in the process of interpersonal communication, as
they express the psychological states of communicants. Adjacent to the
following, it is essential to address the speech act theory outlined by J. Austin
in 1962. A speech act is delineated as “an utterance that serves a function in
communication” [1]. Such an act captures not only the external conditions,
certain linguistic features, but also internal states and personal characteristics
of interlocutors. In due time J. Searle put forward several speech act types
such as assertives, directives, commissives, expressives, and declarations.
Our major focus is on expressives “speech acts which illocutionary purpose is
to convey a psychological state under compulsory circumstances — sincerity
and propositional content” [7, p. 536]. An increasing number of studies have
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found that there is still noticeable ambiguity with regard to the category of
expressives, yet in communication mostly being referred to as emotives.
There has emerged the need for calling this category into question since a
vast amount of speech acts that envisage expressives fail to suit any of
previously mentioned Searle’s types.

The subdivision of expressives suggested by N. Norrick embraces
the following acts: apologizing, expressing gratitude or empathy, consoling,
sympathizing, regretting, requesting, agreeing or disagreeing, and others [6,
p.277]. It is also worth noting that not all emotions have to necessarily be
expressed within the process of communication. The striking examples are
fear, anger, or sorrow that might not require an interlocutor to be manifested.
In her critique of speech act types, E. Weigand claims that socially-based
emotions tend to create social mutual understanding and are mostly faked
whereas individual ones display a real emotional state or engagement [8].
Any emotionless speech act is recognized as being too conventional, inert,
and ‘bleached’ that diminishes the level of intimacy between speakers and
suppresses empathic intentions. Consequently, it has been proposed to
designate emotionally rich speech acts as emotive speech acts.

Various approaches have been hypothesized to identify the role of
emotions in the context of speech acts. A remarkable number of researchers
emphasize that emotions are situationally conditioned which are capable not
only of stimulating human activity but also impacting cognition and therefore
fostering decision-making. This suggests that certain properties of emotive
speech acts are deployed by speakers aimed at manipulating and supervising
the actions of an addressee. A striking feature of emotive speech acts is a
comparison of the illocutionary class with the mental state of a speaker, and
the illocutionary predicate with the predicate of the propositional attitude.
Hence, to perform a concrete illocutionary act a speaker is to pierce into the
appropriate psychological state; only the circumstance of a speaker being
self-assured in their message makes it feasible to persuade an addressee [1,
pp. 45-46]. To seek a desirable effect an emotive speech act is bound to
constitute of several crucial factors:

In the first place, a speaker manifests a definite emotional state or
attitude through the emotive speech act. The message delivered may concern
an existent situation or the one in prospect such as a perspective apology.
This implies that a speaker has not yet done anything bad but a perspective
apology is expressed to escape negative outcomes that may happen in the
future. Thus, this speech act has propositional content.
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The second essential criterion is dependent on the positive or
negative charge of emotive utterances, in particular, whether a listener is
interested or not in a speaker’s statement that displays a certain propositional
content. In such a way, an addressee would prefer to receive a positive piece
of information from an addresser rather than overlook it and an addresser
would prefer to express an utterance instead of keeping it confidential. For
any negative utterances, this strategy works vice versa. As an illustration, a
threat is deficient in case a recipient desires it to be fulfilled, or if a threat is
falsified by a speaker with no real harmful intention. Therefore, some context
or circumstance is required to endow a speaker with a reason to perform an
emotive speech act.

Thirdly, frankness is mandatory: a speaker has to be sincere when
undertaking an action or uttering a statement that reflects propositional
content. The disparity between genuine and disingenuous expressions is that
the latter is never dovetailed to the actual mental state manifested by an
utterance, thus the emotional side of a message is not fulfilled. A sincere
utterance always compels a speaker to exhibit an accurate array of emotions.
The success of any emotive speech act appreciably relies on fact whether a
speaker delivers such an utterance with a sufficient degree of expressiveness
[3, p. 112].

On the whole, much work on the potential of emotive speech acts
has been carried out, yet there are still some critical issues to be investigated.
Such considerable interest towards emotives is quite acquitted as their social
significance in the process of communication urgently demands a solid
linguistic  foundation that would ensure infallible interlanguage
communication.
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Mociiiuyk Anmonina

®PAKTAJIBHICTD SIK IIPUHIIATI OPTAHI3ALIIT
CHHTAKCUYHOI'O ITIPOCTOPY CYYHACHOI'O
AMEPUKAHCBKOI'O IOETUYHOI'O TEKCTY

OpHi€l0 3 TEHICHLIH PO3BUTKY Cy4acHOi (ijoiorii € 3BepHEHHS
HAYKOBIIB 1O 3J00YTKiB CHHEPreTHYHOI MapajurMH 3 METOI0 IIOIIyKY
HOBHUX, e()CKTHBHUX MEXaHI3MiB aHAi3y MOBU Ta MOBJICHHS. CHHEpreTndHa
CIPSMOBAHICTh JIIHTBICTUYHUX PO3BIIOK BHUSABIAETHCSA Y JOCTIHKCHHI MOBU
HE sIK cTabiIbHOI, OPTaHi30BaHOI CUCTEMH, a SIK (GKHBOT0)» OPTaHi3My, SKOMY
MPUTaMaHHI PYXJHMBICTh Ta IMHAMIYHICTB MPOIIECIB, 1110 3a0e3NeYyI0Th HOro
camopo3Butok [4, c. 103-104; 8, c. 498]. Ha nanomy etari cuHepreTH4Hi
JOCITIDKSHHSI TIOETUYHKX Ta ITPO30BUX TEKCTIB 3HAXOATHCS B aKTHBHIH (asi
PO3BUTKY [6], 11O CBiUMTH MpO MOSIBY HOBOi (ijOJIOTIUHOI Tamysi, SKy
MOYKHa Ha3BaTH JIIHTBOCHHEPTETHYHOO MOETHKOIO.

Y  JiHrBOCHHEPreTMYHOMY  aCNeKTi CHHTaKCHYHHI  TPOCTip
MOETHYHOTO TEKCTY OCMHCIIOETHCS SIK JIHIBOCHHEPIeTHYHA CHCTEMA, IO
SBIsIE COOOI0 CYKYITHICTH B3a€MOIIOB’SI3aHUX CHHTAaKCHYHUX OJMHUIIb,
MOE/IHAHNX TI€BHUMH 3B’SI3KaMHM 1 CEMaHTHYHWMH BiJIHOLICHHSMH, SIKi
BHSBIISIIOTh TCHICHIIIO JO camooprasizamii [7, c. 4]. Mu npumyckaemo
ICHyBaHHs TNEBHOTO MeEXaHi3My CaMOOpTraHi3alil CHHTAKCHYHOI CHCTEMH,
MOKJIMKAHOTO 3a0e3rmevyBaTH CTIMKICTh 1 piBHOBary ocraHHpoi [2, c. 59].
TakuM peryjisaTUBHAM MEXaHi3MOM, 3aKJIaJeHUM B IIAIPYHTI MOETHYHOTO
TEKCTy, €, HAa HAIly AYMKY, (paKkTadbHICTh. Y CHHEpPreTHI Mix (pakTamoMm
PO3YMIIOTh CTPYKTYpY, 3IaTHY 0 CaMOBIATBOPEHHS 1 caM0100y10BH, KOKHA
YacTHHA SKOI € 3MCHIICHOI0 Komiero mimoro [3, c. 28]. [leski 00’extu
HaBKOJIMIIHBOTO CEpEOBHIA, Hamp., PpivyKH, JepeBa, MEBHI POCIHHH,
30KpeMa COHSIIHHMKH, IIWIIKH, aHAaHACH TOLIO € KIACHYHUMH IIPHKJIaJaMU
(dpakrais.

JliHrBicTMYHa Hayka Ma€ TII€BHMH JIOCBiJ] BHMKOPHCTaHHS
(bpakTarpHUX AaHANOTIH MO0 MOBHOTO Marepiany [6]. VY cydacHiit
JIHTBOCHHEPTETHIIl BUPI3HSIOTh MOHSTTS (DPAKTABHOCTI CMFECITY 1 (h)paKTaTbHOCTI
(dhopmu. DpakTaNbHICTh CMHUCITY MOXKE TIYMAUUTHUCS SIK MOSIBA CAMOIOTI0HUX
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MIPOYUTAHD Yepe3 aKTHBAIIO CIIIBHUX JUIS JIFOJACTBAa (OHOBHMX 3HAHb. Taki
caMoOIONiOHI TPOYMTAHHS XYMOXKHIX TBOpIB HAragyloTh pPO3TIISAaHHS
(¢pakTarbHUX 00’€KTIB, YACTUHH SKUX € TMOAIOHUMH OIHA 10 OXHOI [5, c. 2].
VY KOHTEKCTI poOOTH MH BBa)XKaEMO, MO (PPaKTaIbHICTh (OPMH MOESTHIHOTO
TEKCTy 3a0e3nedyeThcs NMEBHHUMH BHAAMH CHHTAKCHYHHUX KOHCTPYKIIH. Y
3B’SI3Ky 13 LIUM, TOHATTSM, SKE€ HAOMIKAeTbCs 110 (pakTaldy, € CHMETpis
«30JI0TOTO TepeTuHy». Tak, BIAMOBITHO A0 PIBHIB HOETUYHOIO TEKCTY
BUPI3HSIOTh CHUHTaKCHYHY (paKkTalbHICTh (CaMOIIOBTOPEHHS CTPYKTYpH
JOCSTAa€ThCS 32 JIONIOMOTOI0  TMapajenizMy, IOBTOpIB) Ta rpadiuHy
¢dpakTanbHIiCTh (camomoBTOpeHHs1 TpadiyHoi QopMu psaakiB 1 cTpod,
myHKtyamii) [9, ¢. 39; 10, ¢. 103]. Jloriuro mpumycTuTH (aKT iCHYBaHHS TaKk
3BaHOI (POHETHYHOI (pakTambHOCTI (O6araropa3oBe MOBTOPEHHS ITOMiIOHIX
3BYKIiB) Ta CEMaHTUYHOI (CIUTBHI TEMH i CIOXKETH).

[liarpyHTsAM CHMeETpil «30JI0TOTO TNEPEeTHHY» Ha CHHTAKCHYHOMY
piBHI BHCTYMAalOTh PEKYpEHTHI BiJHOIICHHS, TOOTO TMOBHE a00 YacTKOBE
MOBTOPEHHsSI  NEBHOI  CTPYKTYPHO-CMHTaKCHYHOI ~ MOJeNi B MeXax
CHUHTaKCHYHOTO MpocTopy Bipiia [9, c¢. 39], yHac/IiJOK YOr0 BCTAHOBIIOETHCS
rapMoHiliHe CIIiBBITHOILICHHS MDK ~ OKpEeMHUMH CHUHTAaKCHUYHUMU
KOHCTPYKILISIMH Ta CUHTAaKCHYHOIO CHCTEMOIO TIOETUYHOTO TEKCTY 3arajioM.
ITin yac cHpUHHATTS TaKOro IOETUYHOIO TEKCTy TaK 3BaHi TI'BHHTOBI
KOHCTPYKIIii, [0 HiIOW pO3KPYUYIOTHCS 32 3BUBHHAMHY CHIpaii, BHKIUKAIOTh
y YdTa4ya CHJIbHE €MOIlifHE NEepeXnBaHHA, aJpke 3 KOKHHM IIOBTOPEHHSIM
MIEBHOI CTPYKTYPHOT MO Bipil Ha0yBae HOBUX CMHUCIIOBHX BIATiHKIB [1, c.
133]. Tak, A. B. AHICIMOB 3 HBOTO TPUBOAY 3ayBaxye: «YHAcIHiJIOK
30UTBIICHHS PEKyPCii BIAUYTTS HESICHOT TPUBOTH 3pOCTAa€E, HEHAUE IMiPHAET Y
rIIMOOKY BOJIOBEPTb, sIKa 3aTArYe, i HEe 3HAEI, BUILUTMBELI YU Hi» [TaM camo,
c. 133]. HosicHimo cnenndiky GppakTaibHUX CHHTAKCHYHHX KOHCTPYKIIH Ha
MPUKJIaAl IOETUYHOTO TEKCTY Cy4acHOro amepukaHcbkoro moery k. Sy
«lll-Advised Love Poemy:

Come live with me
And we will sit

Upon the rocks
By shallow rivers

Come live with me
And we will plant acorns
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In each other's mouth
It would be our way

Of greeting the earth
Before it shoves us

Back into the snow
Our interior cavities

Brimming with
Disagreeable substances

Come live with me
Before winter stops

To use the only pillow
The sky ever sleeps on

Our interior cavities
Brimming with snow

Come live with me
Before spring

Swallows the air
And birds sing
(Yau PF)

Y HaBeAEHOMY MOETHYHOMY TEKCTI CHHTaKCHYHUM iHBapiaHTOM,
HaBKOJIO SIKOTO 3JIMCHIOETBCA CTPYKTYypHA 1 CMHUCIIOBa po30yJ0Ba BipIia, €
CHHTAKCHYHA KOHCTPYKIis 3 immepatmBoM  Come live with me. Ti
MOBTOPEHHSI B HACTYNHUX CTpodax [03BOJSIE YUTAYEBi CIIPOTHO3YBATH
MoJajblle CHUMETPUYHE PO3TrOPTAaHHS IOETHYHOI CTPYKTYPH, OCKUIBKH
CHPHUHHATTS aJpecara HAIAIITOBYETHCS Ha TIEBHUH PUTM HOETHYHOTO TEKCTY,
3yMoBieHHH (pakranpHicTIO. TakuM YMHOM, (PaKTAIBHICTE (OPMHU
CIpuurHsA€e QPaKTATBHICTh CMHCITY, 200 Tak 3BaHE CaMOIOAi0HE TPOYUTAHHS
3a paXyHOK MEeBHOI iHBapiaHTHOI MOJIETTI.
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Otmxe, mpoBeneHe IOCIIDKCHHS [O3BOJMIO BCTAHOBUTH, IO Y
CYy4aCHHX aMEPHKAaHCBKMX IOCTHYHHX TEKCTaX (PaKTAIBHICT SK
CaMOIIONIOHICTP Ta  CAMOIOBTOPIOBAHICTH CHHTAaKCHYHUX  €JICMEHTIB
[OSTUYHOTO TBOPY CTaHOBUTH IIATPYHTS CHMETPUYHOI MOOYIOBH
CHHTAKCHYHOTO TIPOCTOPY Bipma. Taki MOETHYHI TEKCTH BHUKIUKAIOTH Y
YyuTaya BiqUyTTsI FAPMOHIHHOCTI Ta BPIBHOBA)XXEHOCTI.
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Ilpaodienanna Jlioomuna
SURREALISM: LITERARY AND POLITICAL ASPECTS

One of the most famous avant-garde movements of the early XX
century, surrealism, is nowadays most commonly associated with the
paintings of Salvador Dali, Rene Magritte, Max Ernst and is recognized for
the weird, imaginative and surprising imagery. Surrealism started as a literary
movement though.

Charged with a desire to break from tradition and explore new forms
of poetic expression, surrealism took a form of an organized movement
developed as a protest against a centuries-long Cartesian rationalism, which
the XX century avant-gardists accused of promoting the capitalist values and
starting the world war.

Initially, the poets shared their rebellious impulses with the
destructive program of Dada who adopted, probably, the most radical
standpoint in the context of the fight against logic, substituting reason with
meaninglessness. Dadaists undermined “language’s capacity to carry
meaning” [5, p. 283] creating poetry which, for them, was ‘a chance to get rid
of all the filth that clings to this accursed language, as if put there by
stockbrokers’ hands, hands worn smooth by coins” (Manifesto).

The movement was further fueled by the ideas of Sigmund Freud,
who suggested that ultimate forms of truth can be found in one’s unconscious
— the idea, which directed the poets towards the exploration and liberation of
human heart and mind.

Freud himself compared these hidden “ever active and, as it were,
immortal wishes from the unconscious” to the “legendary Titans who from
time immemorial have borne the ponderous mountains which were once
rolled upon them by the victorious gods, and which even now quiver from
time to time from the convulsions of their mighty limbs” [4, p. 439]. To
surrealists, this seemed to be a powerful source of energy and creativity, and
releasing of these forces — a liberating experience, revolutionary in its nature,
going far beyond mere poetic expression. What started as a protest against
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the inadequacy of the language to express authentic human spirit beyond the
conventional models of thinking, developed into a theory of mind and
expression, which aimed to empower a man with the tools to help him realize
his dreams of freedom and happiness.

By 1924, surrealists synthesized the ideas of the contemporary
philosophers, scientists and a number of poets and writers, whom them
acknowledged as their predecessors. “Absolute rebellion, total
insubordination, sabotage on principle, the humor and cult of the absurd—
such is the nature of surrealism,”— in this way defined the movement Albert
Camus [3, p. 48].

In the spirit of Hegelian philosophy of dialectics and synthesis,
Breton wrote: “Everything tends to make us believe that there exists a certain
point of the mind at which life and death, the real and the imagined, past and
future, the communicable and the incommunicable, high and low, cease to be
perceived as contradictions” [2, p. 123]. Revision of these antinomies could
help reduce these oppositions and surrealists joined forces with the most
revolutionary of the movements of their time — Marxism. Their affiliation
was short-lived though because of the principally materialistic nature of the
latter and their demand to subdue the irrational whereas the surrealists
demanded its liberation. But in 1935 Breton wrote: “’Transform the world,’
Marx said; ‘change life,” Rimbaud said. These two watchwords are one for
us” [2, p. 241]. The new language of radical critique developed by surrealists
aimed to transform society and culture.

That’s the reason, why reading poetic works of surrealists is a
challenging adventure into the unconscious as the poets saw the purpose of
their activity in mingling the reality with the irrational world of dreams,
reveries and the like states, spontaneously driving from them the arbitrary
images of a new reality, free from any limitations.

A beautiful image now arose from the rapprochement of distant
realities. “The more the relationship between the two juxtaposed realities is
distant and true, the stronger the image will be — the greater its emotional
power and poetic reality” [2, p. 20].

These are images that cannot be created by hard work but only in a
state of mind close “in its tension to true madness” [2, p. 333], when a person
“in the grips of a particular emotion, is suddenly seized by this something
‘stronger than himself” which projects him, in self-defense, into immortality”
[2, p. 161-162].
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As a result of the experiment with the unconscious, surrealists
obtained poetry that is usually labeled as incomprehensible or un-
interpretable. Focusing on such themes as exaltation of desire, love, freedom,
the marvelous, surrealists created imagery that disturbs the habits of
traditional perception and presents a world governed by chance. They
destructed the old bonds between a word and a thought, building a new
system of linguistic relations. Hence the increased significance of every
word. “Words are freed from thought,” dwells on the role of a word in the
surrealist text Russian scholar L. Andreev, “words live their own lives.
Words are ahead of thought, words formulate thought” [1, p. 101]. Andre
Breton himself, in his usual metaphorical manner, wrote: “we say “word-
play” when it is our surest raison d’étre that is at stake. Besides, words have
stopped playing. Words are making love” [2].

A new, liberated language appeared as a “personal property, which
each man could use as he saw fit” [6, p. 219]. Surrealists were convinced that
only through the break with traditional linguistic methods and ordinary
associations of words and linguistic constructs one can obtain the ‘true
language’. As Andre Breton famously asserted: “The language has been
given to man so that he may make Surrealist use of it” [2, p. 32]. Word in
surrealism “is not that of a dictionary but <...> flowers in each syllable, each
letter” [6, p. 149]. The poets attempted to overcome the “undividedly terrorist
nature of language” (Barthes), the language as a code and as an established
sign system, for if the ‘rational reality was expressed through established
language system, the ‘unconscious’ reality needed its language, too. So, t0
free the words from thought, surrealist poets let loose “the hordes of words
<...> as though opening a Pandora's box” [2, Breton, 1972].

In this surreal world of liberated images, the poet serves as a
conductor to the unconscious by constantly honing in on its voice. He must
be as objective as possible, he serves to render an associative flow of words
to the paper. The poet’s role is that of a “simple receptacles of so many
echoes, modest recording instruments” [2, p. 27-28] of images of “the
supreme reality” [2, p. 37] which emerge in certain states of meditation or in
specific surrealist activities. A reader becomes the author.

Reading surrealist poetry therefore might become an experience of
facing one’s own unconscious, for it is the reader who, by getting involved in
a surrealist game, becomes the coauthor of the new SURreality, thus insuring
one’s own freedom and celebrating one’s own liberated mind.
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Pyoniuyvka Jlapuca
DAS FORSCHENDE LERNEN IM LEHRAMTSSTUDIUM

Wir erleben aktuell eine Zeit der Reformen im Bildungsbereich.
Diese Reformen sollen wirksame Mittel hervorbringen, um optimale
Bedingungen fiir die Bereitstellung einer qualitative hochwertigen Bildung
zu schaffen. Dies gehdrt zu den Priorititen jeder Bildungseinrichtung.

Seit den negativen Auswirkungen der Corona-Pandemie mit dem
damit auch flichendeckend erzwungenen Distanzunterricht sind die
Herausforderungen gestiegen. Innovative Lehrmethoden sind unter diesen
Umsténden aktiv zu finden und zu nutzen, um Losung fiir didaktische
Aufgaben neben klassisch traditionellen Methoden anzuwenden und in der
Ausbildung von Fachleuten zu vermitteln.

Qualitative Merkmale von Innovationen in zeitgeméBer Bildung
fuBen auf vorausschauender Planung. Wesentlich dafiir ist die gute
Vorbereitung der Absolventen auf eine erfolgreiche berufliche Téatigkeit unter
soziokulturellen Bedingungen, die sich permanent d&ndern.

Zu den Ansdtzen dieses Bildungsprozesses gehoren insbesondere
interaktive Lehrmethoden. Sie schaffen eine Lernumgebung, in der parallel
Theorie und Praxis zu vermitteln sind. Eine dieser Vermittlungsmethoden,
die den Bildungsprozess bereichern, ist die Forschungsarbeit. Die Arbeit an
Forschungsprojekten beinhaltet die Beschreibung eines Problems mit sich
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anschlieBendem Losungsansatz. Forschendes Lernen ist effektiv, wenn im
Bildungsprozess bestimmte kreative Aufgaben gestellt werden, deren Losung
integriertes Wissen aus verschiedenen Bereichen sowie das Anwenden von
Forschungsmethoden erfordert. Die Grundlage dieser Methode ist die
Entwicklung kognitiver und kreativer Fahigkeiten und Fertigkeiten, die eine
unabhdngige Orientierung im Informationsraum erfordern.

Die Inhalte der Projekte beziehen sich auf den theoretischen Block
von Bildungsprogrammen fiir Studierende. Die Themen der Projekte sollten
den aktuellen Bediirfnissen und Moglichkeiten der Studierenden entsprechen.
Die Ergebnisse der Projekte sollten von Relevanz fiir die Praxis sein.

Lehrer spielen in Projekten die Rolle des Entwicklers, des
Koordinators, des Experten und des Beraters. Meistens beziehen sich
Projektthemen auf einen bestimmten Aspekt in der Praxis, der im
tatsichlichen Leben von Bedeutung ist. Aufgrund der Verfligbarkeit
technischer Lehrmittel in modernen Bildungseinrichtungen, wird die
Forschungsmethode hdufig durch die Prdsentationen von Studenten
eingefiihrt.

Die Methodik zur Umsetzung von Forschungsprojekten ist ein fester
Bestandteil der universitdren Ausbildung von Lehrerinnen und Lehrern. Das
forschende Lernen gehort grundsétzlich zur Ausbildung: auf dieser
Grundlage bringen Lehramtsstudierende das notwendige Wissen in Schule,
Unterricht und Schulleben mit, um forschendes Lernen wahrzunehmen, zu
reflektieren und zu analysieren.

Studierende erleben den Prozess des Forschens als bedeutsam, da sie
relevantes Wissen erhalten, mit dem sie in Lehrveranstaltung etwas
erreichen. Dieses Empfinden fiir Relevanz hingt fiir die Studierenden
entscheidend von den Lehrenden ab. Wenn diese sich ehrlich fiir die
Forschungsfragen der Studierenden interessieren, wenn auch sie von den
Studierenden lernen wollen, dann wird sich ihre Neugier und Wertschétzung
auf die Studierenden den iibertragen konnen [3, S.48].

Forschendes Lernen selbst kann jedoch einen deutlichen Mehrwert
bieten, beispielsweise fiir Lehrende, die eine Aussicht auf iiberraschende
Einsichten und Zugidnge der Studierenden reizt [1, S.6]. Im forschenden
Lernen driickt sich dies im Idealfall darin aus, dass nicht allein fiir
Studierende neues Wissen entsteht, sondern Erkenntnisse hervorgebracht
werden, die auch Lehrenden neues und interessantes Wissen einbringt.
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Texnrwk I'auna

INFLUENCE OF COMMUNICATIVE LANGUAGE TEACHING ON
LEARNERS’ MOTIVATION

There has been a huge increase of demand for good communication
skills in English and therefore English teaching around the world. More and
more people today want to hone their knowledge of English and to make sure
that they achieve a good progress of English. A communicative teaching
methodology is being used, developed and researched all over the world to
teach English properly and to boost learners’ motivation.

According to communicative approach, learners are given activities
that are truly communicative which get the learners more engaged in the
studies. These activities have three features in common: information gap,
choice, and feedback. True communication occurs when an interlocutor can
assess whether or not their goal has been achieved based upon the
information they receive from another person. If the listener does not have an
opportunity to provide the speaker with such feedback, then the exchange is
not really communicative.

Another characteristic of CLT which is highly motivating is the use of
authentic materials. It is considered desirable to give learners an opportunity
to develop strategies for understanding language as it is actually used.

Additionaly, activities in CLT are often done by students in small
groups. Small numbers of students interact to give as much time as possible
to each student for communicating, and this way learners practice functional
and socially appropriate language and they know that it will be applicable in
real-life communication .
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As for student-teacher and student—student types of interaction, the
teacher may present or rather elicit some information which arises learners’
interest in the studying process. More often, teachers are the facilitators of
the activities, but they do not always themselves interact with the students.
Sometimes they can be co-communicators, but more often they organize
activities that result in communication. Students interact a lot with one
another in different ways: pairs, triads, small groups, and whole group [2,
p.67].

One of the basic beliefs of CLT is that by learning to communicate
students will be more motivated to study another language because they will
feel they are learning to something which they can apply in real life. Students
are also given an opportunity to express themselves as they share their ideas
and views on the regular basis. Finally, students feel more secure since they
have many opportunities for cooperative communication with their
groupmates or classmates in pairs or small groups and the teacher. Frequent
regrouping provides diversity in interactions and thus more experience in
talking to different types of people.

Language is for communication. Linguistic competence, the
knowledge of forms and their meanings, is only one part of communicative
competence. Another aspect of it is knowledge of the functions that language
is used for. Lots of forms can be used for a function. A speaker can make a
logical assumption by saying, for example, ‘He might be late,” or ‘He must
be late.” On the contrary, the same form of the language can be used for a
variety of functions. ‘Must,” for instance, can be used to express strong
obligation (‘You must come in time.’). Thus, the learner needs knowledge of
forms, meanings and functions. Moreover, to be communicatively competent,
they must not only use this knowledge but also take into consideration the
social circumstances in order to interact appropriately and make themselves
understood [1, p.37].

Students should also be aware of the culture which is the everyday
lifestyle of people who use the language. There are certain features of it that
are crucial to communication — the use of more polite forms, softening
phrases or nonverbal behaviour [2, p. 45].

Language functions might be more important than forms. A functional
syllabus is sometimes used, and even a special function type of lessons is
conducted. A variety of forms are introduced for each function. The simpler
forms are introduced at lower levels, but at higher levels, more complex
function forms are learned. Functions refer to what items of language actually

36



do in a real context, and not to what they might mean literally. Some of them
are suggesting, criticising, refusing, agreeing and disagreeing, enquiring,
talking about the past, and giving advice.

Students work on all four language skills from the beginning. There
are various types of lessons: Speaking, Reading, Grammar, Writing,
Listening, Function or combined ones. They focus on different skills and
students have opportunities to concentrate on honing certain competences.

One of the goals of CLT is to develop fluency which is natural
language use occurring when a speaker engages in meaningful interaction
and maintains comprehensible and ongoing communication despite
limitations in his or her communicative competence. Fluency is developed by
creating classroom activities in which students must negotiate meaning, use
communication strategies, correct misunderstandings, and work to avoid
communication breakdowns. Learners understand that the target language is a
tool for communication, not only a theoretical object to be studied.

Errors of form are tolerated during fluency-based activities and are
seen as a natural result of the development of communication skills. Students
understand that they can have limited linguistic knowledge and still be
successful communicators, and this inspires them for further communication
without fear of mistakes [3, p.50].

Conclusion. Some of the main principles of the communicative
approach are the following: students’ language must be appropriate to the
situation, the roles of the speakers, the setting, the register, of a formal and an
informal style. Communicative activities are essential and should be
presented in a situation or context and have a communicative purpose which
must be engaging and meaningful. Typical activities of this approach are:
games, problem-solving tasks, and role-play. There should be information
gap, choice and feedback involved in the activities. Learners must have
permanent interaction in pairs or groups and instructions are given in the
target language. All these communicative teaching features motivate learners
and inspire them for further studying.
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CEKIIISI CTYAEHTIB
KA®EJPU AHTJIHCHKOI ®LJIOJIOT T

Banux Temana

IMPOBJIEMHU ®OHOCEMAHTHUYHUX JOCJIII>KEHb TBOPIB
JITEPATYPHU

[IpoGnema BUBYEHHS 3B’SI3KY 3BYKY 31 CMHCJIOM 3aJHMIIAETHCS
aKTyaJbHOIO y CYYaCHIH JHTBICTHII, X04a (POHOCEMAHTHKA K Hayka Oyna
cthopmoBaHa mie B KiHII XX cT. [IUTaHHSIM 3BYKO-CMHCIOBHX KOPEIALIN
NPUAUTIIN yBary BUCHi, MOYMHAIOYM 3 AHTUYHUX YaciB — MOBO3HABII,
¢inocodur, IMCUXOIOTH, MUCHBMEHHUKH, TIOCTH. 3aIliKaBJICHICTh 3 OOKYy
[Tmatoma pmama TOITOBX A0  MOJANBIIOrO  BHBYCHHS  MpoOieM
CHIBBIJTHOIIICHHS 3BYKa 31 3HaYeHHAM y po0OTax TakMx y4eHUX sik CBsTHii
Asryctun, ®oma Axsincekuii, K. XK. Pycco, P. llekapt, M.B. JlomoHOCOB,
I'.B. Jlew6nin, L.I'. I'epaep, B. ['ymbonpar. | nmuie B 80-X pokax MUHYJIOTO
CTONITTA  BUHUKJIA  CaMOCTiiHa  AMCIMIUIIHA —  (DOHOCEMaHTHKa,
OCHOBOIIOJIOXKHUKOM $IKOT BBaxkaeThcsi C.B. BopoHiH.

Barato muraHR mi€l HAYKH i JOCI 3aMINAIOTHCS JHUCKYCIHHAMH.
JliteparyposnaBennr  Ta  mucbMeHHHK ~ C.B.  BopoHiH  BU3Hauae
(OHOCEMaHTHKY SK HOBY HAayKOBY JHMCLHILIIHY MOBO3HaBYOTO NHKIY, IO
BHHUKJIA HA CTHKY (DOHETHKH, CEMaHTHKH 1 Jiekcukonorii [2, c. 34]. OnHak
Haykosenp JI.H. CamxapoB BBaxae, mo (OHOCEMaHTHKa — II€ HE HayKa Ha
MeXIi, a Hayka B Haylli. BoHa € CKiIaZloBOI0 YacTHHOI (DOHETHKH SIK HAYKU
PO 3BYKOBHUH JIal MOBH [IIUT. 110: 5].

doHOoCceMaHTHKa Bijirpae 3HAa4YHy pOJb NPH BUBUEHHI TBOPIB
JiTeparypud. 3 pO3BUTKOM MOBO3HABYMX JMCIMILUIIH 3MIiHIOBIHCS ITiTXOIH
IO aHami3y TOCTHYHHX TBOPIB 1 PO3YMIHHA TIOETHYHOTO TEKCTY.
doHOCEMaHTUYHHI aHANI3 TOETHYHOTO TEKCTY SIK CIIOCIO BUBYEHHS 3BYKOBOT
oprasizauii Bipima po3poOisBcsi TaknuMH BueHUMH, sk B.M. JKupmyHcbkui,
IO.H. Tunsuos, P.O. fxo6coH, JL.II. SkyOiHCHKUIA.

Ha croronmni nuranHs, NoB's3aHi 3 (POHOCEMAHTHKOIO XYyJOXHBOTO
TEKCTy, NMpoOJieMaMH 1HTepHpeTalii MOeTHYHOro TBOPY 1 HOro mepexiany,
MIPUBEPTAIOTH yBary Oaratbox mocmigHukiB. Tak, pobora 1.}O. ITaBnoBcekoi
[4] mpucBsyeHa mUTaHHAM 3BYKOCHMBOJII3Ma B aHTIIICHKiH Mpo3i, 30Kpema,

WOTO  TMepHEnTHBHOTO  acmekTy. JlocmimHuI TpoaHalidyBajla  TBIp
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«MexaHIYHAN amnejdbCUH» Ta TPHUHANUIA O BUCHOBKY, IO CHMBOJIYHE
3HAYCHHSAM MOXXEC MaTH IliJle TOeXHAHHS (OHEM, a 3BYKOCHMBOII3M MOXeE
icHyBaTH Ha piBHI TekcTy. C.A. MapyxiHa BUBYa€e (pOHOCEMaHTHIHI MapKepH
MOETHYHOTO TEKCTY Ha MaTepiary aHTIiHChKOI Ta GpaHIy3pkoi MoBH [3].

Hocmimankamu  (OHOCEMAaHTHKH Ta 3BYKOBOI'O  CHMBOJI3MY,
nanpuknan, H.C. TpyOenpkuM Oyino BCTAQHOBJIEHO, IO KOXEH 3BYK
BIJINIOBiJJa€ TICBHIM eMOIlii, a TOMYy 3[JaTCH BUKJIMKATH Yy YWTaya IICBHE
BinuyTTs. I[loeTm W NHCPMEHHUKH TaKOX CXHIbHI BOayaTn B 3ByKax
HasiBHICTh JIBOX OCHOBHHMX THUIIB acOLIaTUBHOTO 3HAYEHHS: KOJIpHY 1
eMOIIHHO-01iHHY ceMaHTuKy. Jlocmiguuis O.B. €BeHKo BUsBHUIA NepeBaru
3BYKOBHX JOMIHAHTIB 3 BIAMOBITHUMH (HOHETHYHHMH CHMBOJIYHUMUA
3HAUEHHSAMH, a TAaKOXX PO3pOOMIIa THUIIOJIOTIIO CEeHCY-TOHambHOCTI. Ha mymKy
JOCIITHHII, HAasABHICTH MOMIOHWX (POHOCEMAHTHUYHUX MCHTPIB MOXKIHBA
3aBISIKM  «3AaTHOCTI JIIOACBKOTO MO3KY BCTAaHOBIIOBATH ACOI[IaTUBHHI
3B'A30K MDK 3HAUCHHAM 1 3By4aHHSM. LIs 3maTHICTH BH3HAYAETHCS HEPII 3a
BCE MIPEAMETHICTIO JIIOACHKOTO CIPUUHATTS [LuT. 10: 4, c. 127].

OTxe, OHOCEMaHTHKA BiJIIrpae BAXIIMBY POJIb y CIIPUUHSTTI TBOPIB
Xyl0oKHbOT JitepaTypu. Ilpm o3HalioMieHHI 3 TBOPOM, Yy 4HTadYiB
CKJIaJa€ThCsl TIEBHE BPAKEHHS B MPOYMTAHOTO. AKYCTHYHa OpraHiarlis
TEKCTy 3a0e31edye eMOIiifHe Ta CMHUCIIOBE CIPUIMaHHS TEKCTY, aJke KOXKEH
3BYK BiamoBiznae meBHii emorii. Came Tomy (POHOCEMaHTHKA SK HayKa Mae
TapHi NePCIIeKTHBH JUIA TIOAAIBLIOTO JOCIiKEHHS.
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bnanowk Ipuna
BORROWING IN MODERN ENGLISH ADVERTISING DISCOURSE

The purpose of this thesis is to determine the use of borrowings, to
show its use and effect on English language in every sphere of human life.

English language has indeed rich store of vocabulary. According to
the Oxford English Dictionary, there are 171,146 words which are active and
are currently manipulated. [1]

But how many of them are borrowings? Throughout its existence,
English language has borrowed 80% of all words. [3] This fact makes
learners from France, Scandinavian countries, Germany slightly relieved as
while they are in the process of mastering English, they will easily remember
the words by means of recognizing the root stem or other parts of the English
loan word which may be similar to their mother tongue. | believe, therefore,
this is one of the reasons that English has become a global lingua franca.
Beyond doubt, English language has been expanded greatly and owned a
status as a global language for worldwide communication. On the other hand,
such a big amount of vocabulary unquestionably puzzles and confuses the
learners to comprehend the English language on its semantics, structure
pronunciation and vocabulary.

But is the process of borrowing words over? Definitely not. It is
irreversible and ongoing. As England is a member of G7, it has enduring
connections in economic, political, religious and other fields with many
countries where loan words get trapped by English and consequently boost
and flourish the lexicon. The main reason for borrowing is to introduce a
word from a source language when the suitable equivalent in the target
language does not exist.

A vast number of borrowings have been taken from such languages
as French, German, Latin, Greek, Italian, Spanish, Arabic, Hindi, Russian
and so on. The majority of loan words have French and Latin roots. All the
words that belong to such groups as government and administrative,
ecclesiastical, law, military, army and navy, clothing, food, social, hunting,
art, learning, medicine and so on have been borrowed from French language.
[2; p. 5-8] Accordingly, all the word groups above are of high importance
and both oral and written use. Words that have Latin origin are as following:
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zenith, temperature, laureate, solar, immune, cheese, cup, dish, devil, priest,
temple and so on.

Taking into consideration its prominence and significance of English
language that is a dominant point of supply for the progress of politics,
education, medicine, science and technology, economics and so on. The
words denoting and being categorized into these essential word groups are
predominantly borrowed and have the origin from Greek, French, Latin,
German, ltalian, Spanish, Hindi and Russian languages. This very fact
enriches the vocabulary of English language which still expands loaning the
words from others. Presently loan words mostly come from the mass media,
advertising, travelling sphere and immigration. All in all, English
undoubtedly has got its first place being lingua franca.
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T'opoans Anacmacin
IMAXKU3M SIK PI3BHOBUI BPUTAHCBKOI'O ABAHI'APAY

ABaHTapIM3M — II€ CYKYNHICTh HAaIpsSMKIB B JiTepaTypi Ta
mucrentBi XX CT., IO MPOTOJIOCHWIIM PO3PUB 3 XYJOXKHBOIO TPAJHIIEI0 1
HEOOXITHICTh EKCIIEPUMEHTY Ta MaJId Ha METi CTBOPUTH NMPUHIUIIOBO HOBY
¢dopmy TBOpHUOCTI [1, €.52].

[MoctpeBomonifina @®pannist, ne Maiu Micle iCTOPHYHI 3MIiHH 1
3MiHM B CBiJJOMOCTi, BHMSIBWJIACh T'apHUM CEPENOBHUILEM i €(EeKTHBHOTO
po3BuTKy aBaHrapnay. Y bpwuranii XIX cT., skil, Ha IUBO, BJAaBAIOCH
YHUKHYTH COIIiaIbHUX pPEBONIOLIH, TNepeBakalnd TINOO0KO TpaauIiiHi
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TIOTJISIAM, IO CYyNepedriu ifnesM aBaHrapny. Came TOMY pEBOJIOIIS B
mucTenTBi XX CT. CpaBuiIa HIOMITHE BpayKeHHSI Ha aHTIIHIIIB.

OcobmmBe Micrie B icTopii aBarTapam3My 3aiimatots 1910-1915 pp.,
OCKIIBKH caMme TOJIi TI0YaBCs HOTO PO3BHUTOK B KOHcepBaTwBHIA AHrmii. [lle
HIKOJIM paHille He BifOyBalOCh CTUIBKH IEMOHCTpamii, HE BHIABaJIOCh
CTUIbKM MaHidecTiB, He (OPMYBaJOCh CTIIBKM MIKUI. Y MHCTENTBI Ta
JiTepaTypi Maibke CHHXPOHHO BHUHUKAJIM HAIPSIMKH, IO IMPOJOBXKYBAIH 1
3amepeyyBald OAMH OJHOTO: TIOCTIMIIPECIOHI3M, KyO0i3M, (yTypusm,
IMa)KU3M, BOPTULIM3M, CIOppEai3M.

Ha nmouwarky MwuHYJIOro CTONITTS OpHTaHChKa JiTepaTypa
po3BHUBayacs depe3 SAKICHO HOBi ifei Ta gopmu, sKi MOAEPHI3M TPHBHIC B
mpo3y ¥ moesito, i BCTynwia Ha HOBHH, BEIMKHI €Tal CBOTO PO3BUTKY.
Bimomo, mo MmoeTH-MOACPHICTH dYepe3 IITepaTypHHH HAaIpsIM IMaku3My,
TIepI 32 BCE, BUXOSIYM 3 HOTO MOSTHYHUX BIACTHBOCTEH, BIAKPHIM HOBHI
[UIAX Yy JITepaTypi, CTBOPUBIIN THM CAMHAM HOBi TBOPYi IMPUHIHITN. Marodu
Lie Ha yBa3i, IMXKH3M, SIKHI BBaKAETHCS MEPLIMM NPUKIAJOM ado KepeaoM
MOJICPHICTCHKOI 1MOe3ii aHTIIIHCHKO MOBOIO, 3 BJIACHUM 3MicTOM i (hOpMOIO,
BUPa3HUMH W MOBHMMH MOXIIMBOCTSMH, OyB OJHHMM 3 HAHBaXITHBILIMX
JITEpaTypHUX HANPSMKIB B OPUTAHCHKIH Ta aMepHKaHCHKIH Moe3ii Toro 4acy.
ImakucTu He crnpuiiMany CEHTHMEHTAJIBHOIO OCHIBYBAaHHS I XyHOXKHBOI
BHPA3HOCTI POMAHTHYHOI Ta BIKTOPiaHCHKOI mMoe3il, eeMeHTH aOCTpaKTHOI 1
(¢parMeHTapHOi  MOBHM, BHMararoud JyXXe JIAKOHIYHOTO,  SICHOTO,
Oe3rocepelHbOr0  BHUP@KEHHS  MPEACTAaBICHOro0 00pasy Ha  OCHOBI
BIZMOBiTHUX MeTadop, IPHIOMY BUKOPHUCTOBYIOUH SIKOMOTa MEHIIIE CIIiB.

[HmIME coBamu, Ha BiOMIHY BiJ POMAaHTHKIB, BOHH BiIKHIaIH
«KpailHIO 00pPAa3HICTBY 1 «CTBEPIKYBAIU, IO OJAWH 3 OCHOBHHX MPUHIIHITIB
NoJIATae B TOMY, LIO MOE€3is [MOBUHHA MaTH MPOCTUI CTHIIb BUPAXEHHsI, 110
CKJIA[IA€ThCH 13 3arambHUX Bupasis» [4, c¢. 13-14].

ImaxkucTn mpomnoHyBaiy, mo0 y moesii He OyJio HisIKUX 0OMeXeHb
moao TemMatuku. HoBa moesis Mama OibII TOYHO BimOOpa)kaTH >KUTTA,
BHOCHUTH >KBaBIiCTh B JIIPUKY SIK >kaHp. [loeTH TakoX NpONOHYBalIM HOBHH,
HEeTpaIULiHHAN CTHIb 1 HOPMH HOBOI SIKOCTI, BiJJIal0UH IepeBary BUILHOMY
Bipmy (free verse). Ha ixHio mymKy, «oOpa3 (an image) — e Te, 10 B OJHY
MHUTh MOX€E BTUTUTH B COO1 I[UTMH IHTENCKTYaIBHAN 1 eMOLIMHUN KOMIDIEKC)
[4, c. 4].

B minomy ¢opMmyBaHHA iMaXu3My HIIIO MPOTSATOM TPHOX PI3HUX
eramiB. [lepmmii eranm mowaBcs B 1909 p., 3 IiANBHOCTI TpymH IIif
kepiBannTBoM T.E. X'toma. IlpoTsrom 1isoro poky Tpyma IIOTHXKHS
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30upainacst B pectopani 6insg Jlonmona min HasBoro «Eiidenesa Bexay (Eiffel
Tower), mo0 OOTOBOPUTH MOXIMBOCTI HOBOI moesii. [pyruit eram — me
BoiioBHMua mikona E. [laynna, 3acHoBaHa B 1912 p., i, HapemTi, TpeTiii etan
— MiSUTBHICTH TPYNH MOCTHAYHACHKHX iMaXuCTiB Ha 9oii 3 Emi Jloyemn
(1874-1925), sixy E. Iayun masusaB «amiricramm» [2, c. 45]. Imaxucry, ski
BBa)KaJIM ICTHHHUM 3pa3KOoM JIiPUKH caMe BUTbHY MO€3i10, BUCYHYJIN Te3y PO
Te, 10 CIPaBXXHS 110€3is HOBUHHA OYTH BIJIBHOIO BiJl PUTOPHKH 1 CITABOCIIB'A,
OyTn KOMHakTHOW 3a oOcsirom. Cepen ToJIOBHHX sSKOCTell Bipmia B ayci
IMa)KU3MY — OITHC MIEBHOTO CTaHy Oy/b-SIKOT0O 00pa3y, 3'€IHAHHS B IEKIIBKOX
CJIOBaxX Pi3HUX 1/1eH, BMIHHS 3MYCUTH YHMTaya 3ayMaTUCs 1 BIJUyTH NEBHUI
CTaH.

T.E. X''om y cBoiit «Jlekmii mpo cygacHy moesiro» B Jlorgoni B 1908
p. TOSCHMB TI€pEeBaru BIUIBHOTO BipIIA, BiJ3HA4YalO4YM, IO IEH CTHIb €
icTuHHOIO (DopMoOTO TOe3ii, sIKa MOXKE SCKPaBO 1 JIAKOHIYHO BiJOOpa3uUTH
KUTTA [3, c. 60-61]. Buxonsuu 3 iHIIMX aHAJIOTIYHUX NPUHIIMIIB, COPATHUKU
[0 Hepy pO3MIAAal0Th MOXKIJIMBICTH BUKOPHCTAaHHS JKaHpiB TaHka (tanka) i
xaiiky (haiku), a TouHime, BIpoBa/KEHHS LIUX JKaHPIB Moe3ii B €BpONEHChKY
mitepatypy. SIk mobpe BigomMo, «raHKa» (110 O3HAYa€ KOPOTKUH BipmI) €
NPOBITHUM JKaHPOM KJIACHYHOI SIMOHCHKOI Toe3il, a Xaiiky — BIiJIHOCHO
MaJleHbKHH B Bipiia. Kojieru BUPIIIAIN 3BEPHYTHCS 10 )KaHPIB SMOHCHKOT
moesii, TOMy MO Ii >KaHPU BIiAMOBINANH TPUHIMIIAM TBOPYOCTi, HOBUM
TEOPETHYHMM TIpaBWiIaM, SIKi BOHM BHCyBanmu. B mimomy im xorirocs
BHUCJIOBIIOBATH AYMKH XOJIOJHO 1 pi3K0, 0€3 MOMITe3HHX, MUIIHNX BHCIIOBIB,
0e3 3aliBUX CIIB 1 CKJIaJiB y BipmaX, 0e3 HemoTpiOHOTO MepeOuThIIeHHS, 1
came JUTS IIbOTO TTiIXOQMIIH Ii )KaHpH TOe3ii.

Ockinbku ocHOBHI sikocTi, ki T. E. X'toM nmponoHyBaB sik Kputepii
cy4acHOi KoMy moe3sii, BkiIto4eHi y Bipm «OciHb», Leil TBip BBaXKa€ThCs
CBOEDIJIHUM €TaJIOHOM, IEPBICHOI Moneiuto iMaxusmy. [loema «OciHb»
MIPUBHOCUTH B TIO€31F0 HOBY SKICTh 3 TOYKH 30pY SICHOTO i TOYHOTO BUKIIAIY
00pasiB, a TaKOX BUPKEHHS B HEOAraThOX CJIOBax TTUOOKOTO MOPaIbLHOTO
3micty. [lo cyTi, me# Bipm — OJWH 3 Kpallux 3pa3KiB PO3YMIHHSA CYTi
JITEpaTypHOT0 HANPSIMKY IMaXH3MY, ITOTJISIIIB MTOETIB-IMQKUCTIB Ha JKUTTS 1
Ha Xy/IOXKHIO TBOpYicTh. IloeT moB's3ye Kinmbka ifel 3 ysSBHUM MOMEHTOM,
CTBODIOIOYH IIPH IIbOMY MNEBHUI CTaH 00pa3y i CIIOHYKalO4YM NpH IIbOMY
4yuTavya AyMaTH 1 BiI4yBaTH:

A touch of cold in the Autumn night —

I walked abroad,

And saw the ruddy moon lean over a hedge
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Like a red-faced farmer.

I did not stop to speak, but nodded,

And round about were the wistful stars

With white faces like town children [3, c. 37].

[TounHaroun 3 MEpHIOro psiKa Bipima, YUTAa4d 3aHYPIOETHCS B ICBHI
BIUYTTS 1 OTpUMY€E HaMpi3HOMAaHITHII BpakKEHHs IIPH OCMUCIIEHHI 00pa3y,
CTBOPEHOTO IOETOM, a caMe, IeH3aXy 3 aKIEHTOM Ha BIIYYTTS XOJOAY
OCIHHBOT HOYi. YHUTay 0JTHOYACHO MPEICTABIIE 1 Uye 300pakyBaHy CIICHY. 3a
NEepIIo0 CTPO(OI0, MI0 BUKINKAE BIAYYTTS OCIHHBOTO XOJIOMY, CIIIYIOTh
BipII, IO BH3HAYAIOTh XapaKTep MOBEAIHKH. TyT pyx 1 BpaKCHHS
YepryroThCs: Ie BPaKCHHS NOTHKY XOJIOJY, BPaKCHHS Bil 30BHILIHBOTO
BHTIIAY i BPaXXCHHS BiJ pyXy. 3a JOMOMOTOIO CIICH, SIKi MOET BiATBOPIOE 10
KiHII, y 9nATada (OPMYyeThCS BIAUYTTSA IDIABHOTO NEpPEXOAy BiJ OIIHOTO
BpakeHHs A0 iHmoro. TakoX MOXXHa MOTOTUTHCH, IO B IBOMY Bipmii
«3aMiCTh MOCIHiOBHOTO, YiTKOro BukiIany T. E. XproM IpoOCTO AEMOHCTpYE
cepiro BpaxeHb. L[ HenmoBHa (opma M03BOJISIE MOCTOBI BUpaXkatu cede, HEe
MPOSIBJISIFOYM  TIPH  I[bOMY CBOTO CTaBJICHHS JIO ICHYIOYOI peaibHOI
XYAOKHOCTI 1 mpaBam» [3, c. 155].

HesBaxkaroun Ha HEIOBre ICHYBaHHs, IMaXXH3M, SIK MH BXKE
3a3Hayaliv, 3irpaB Ba)JIMBY PoJib Y (OpPMyBaHHI aBaHrapAHOI aHIIIIHCHKOT
moe3ii. Kpim Toro, gesiki HayKoOBi Ta TEOPETUYHI MPHUHIUITHA iIMaKU3MY Bce IIIe
30epiraroTh CBOKO BAXJIMBICTh 1 aKTyalbHICTh NPU BU3HAYCHHI OCHOBHHX
SIKOCTEH Toe3ii B IiToMy.
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Topoans Anina

PE®EPEHTHU TPOIIIB HA ITIO3HAYEHHS 30BHIIIHOCTI SIK
MOKA3HUK KOHIENTYAJBHOI KAPTUHM CBITY
ABTOPIB-KTHOK

ABTOpchKa  00pasHiCTh B XyJOXKHIX  TEKCTax  JI03BOJIIE
BIJICNTIJIKyBaTH TEBHI TEHJICHIII aBTOPCHKOTO CBITOOAYCHHS Ta TEHACPHHX
XapaKTepUCTUK aBTOpa, ajke BHOIp TPOMIB B MEXaxX XYHO0XXHBOT'O TEKCTY €
IHAMKATOPOM 3HAYYIIOCTI Ti€T UM 1HIIOL MisTTBHOCTI YM SIBHINA IS Cy0’€KTa,
10 HEOIMIHHO OB’ sA3aHi i3 HOro CBITOOAYEHHSIM Ta AOCBiIOM [2, ¢. 6].

Konmenruy, siki 1e:xaTh B OCHOBI aBTOPCHKHUX MeTa(op Ta MOPiBHSHB,
€ CYKYITHICTIO 00’€KTiB, ()eHOMEHIB Ta MOHATH, SKi 3 TOYKH 30py aBTOpa €
3HAYyIIMMH Ta BUMararoTb 00pazHoro BupaxeHHs. CaMe 11l KOHIENTH, TOOTO
pedepeHTH, aBTOPCHKOI OOpPA3HOCTI MOXKYTh CTaBaTH KIIOUOBUMH JUIS
iHTepIpeTanii KOHIENTYadbHOI KapTHHH CBITY JKIHOK-NMChbMEHHHIB [1, C.
147].

Meroro naHOT poO3BiAKM € aHaji3 pedepeHTIB TpOIiB aBTOPCHKOI
00pa3HOCTI K HOCIIB KOHIENTYaJlbHOI KapTHHU CBITYy aMEpPHKaHCHKHX
nucbMeHHUI XXI cromitra. JlocmipkeHHsT 0a3yeThcs Ha METOMII,
po3pobneniii Kozaunmnuaoro O. JI. npu aHamizi reHIepHUX XapaKTEePUCTUK
XYIOXKHIX aHTJIOMOBHUX TeKCTiB [muB. 2]. Tak, y pe3ynbrari aHamizy 100
KOPOTKHUX OTOBiJaHb aMEPHKAaHCHKUX aBTOPOK XXI| cTomiTTs Oyino BUIiIEHO
650 omuHUIB XyH0XKHIX MeTadop Ta MOpiBHIHE. PedepeHtn qanux metadop
Ta TOPIBHAHB YMOBHO OyJIO IOIIIEHO Ha 6 KOHIENITYalbHUX KJACiB, SKi
HaBEJICHO HWXKYE B TOpAAKY 3MEHLIEHHS OIMHUIb Yy KOXKHIMN:
KoHUeNTyaneHUH kmac JIFOJUHA, I ®I3MYHI TA ®I3I0JIOI'TYHI
XAPAKTEPUCTUKU oxorumoe 251 mpuknan, JIAJIBHICTD JIFOJAMHU
oxomioe 167 mpuknazis; IPUPOHUIN CBIT — 99 npukmazis; [ICUXIKA
TA CTAHU JIIOAMHU - 92; MICHE XUTTEAISMAJIBHOCTI TA
IMPOCTOPY - 22; BYTTS JIIOJAUHU — 19.

SIK TOKa3yloTh Pe3yiabTaTH AOCIHIDKEHHs, HaWOIIbII YHCENbHUM €
KoHuentyansHuil kmac JIIOAMHA, i ®IBUYHI TA OI3IOJIOITYHI
XAPAKTEPUCTUKHM (251 npuknan), SKUH CTaHOBUTH Y BiJCOTKOBOMY
cniBBinHOmeHHi 38,6% ycix meradop. . B mexax maHoro kiacy Oyio
Buaineno 3 mimkmacu: TINIO TA YACTHUHU TIIA (145 pedepentis),
JIOJIMHA B HIJIOMY (66 pedepenrie), PISUUYHI TA DIZIOJIOTTYHI
OCOBJIMBOCTI JIIOAWUHU (40 pedepenriB). Taka dmcenbHa
penpesenTaniss makmacy TIIO TA MOT'O YACTUHU (145 npukmasis;
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22,4%) MOXe CBITYMTH MPO Te€, IO KOHIIENTH JAHOTO IiJKJIACy IMOCiIaloTh
YiIbHE MiCIle B KOHIIETITyaIbHIi KapTHHI CBITY aBTOPIB-)KiHOK.

Oco0mmBy yBary >KiHKH-aBTOPKH 3BEpTalOTh Ha OONWYYS Ta HOTO
gactuHH (73 TpUKIamM), IO MOXKE BKa3yBaTH Ha Te, IO JKIHKH HAJAlOTh
0COOJMBOTO 3HAYEHHS 30BHIIIHOCTI JIFOJUHH, a 0COOIHMBO i prucaM oO0mMudds
ta Mimini. Hampuknan, He was starting to think about his aunt’s eyes as a
strange kind of prism, one that consumed light rather than reflect it [5]. B
T0JIe 30PY JKIHOK-aBTOPOK TAKOXK 4acTo NoTparuisie Bosoces (18 mpuknanis),
nanpuknan, With her_hair fanning out like seaweed and her eyes gazing
solemnly up at me [3].

UYinpHe Micle TaKoX IMOCialoTh pedepeHTH Ha IMO3HAYCHHS PYK,
manblliB Ta HIrTiB (26 npuknanis), Hanpukiad, His fingers wrap themselves
around her forearm like ribbon on a gift [6]. B mexax gaHoro miakiacy
CIIOCTEPIratoThCs TakoXkK Taki pedepentu: Horm (10 mpukianmiB), Tpyou Ta
rpynHa kmitka (9 mpuknanis), cepue (7 mpukiIanmiB) Ta Kup 1 mKipa (4
npuknaan). Hanpuknan, The plane filling up and my heart beating in its cozy
pocket with the suspense [4].

Omxe, 3HAYHA KUIbKICHA PENpPE3CHTAIlis Ta IMOMITHA JAeTali3allis
KoHIenTiB B Mexax migkiaacy TIIIO TA YACTUHM TUIA knacy
JIIOJTUHA, 1 ®I3MYHI TA ®I3IOJOITYHI XAPAKTEPUCTUKU Mosxe
BKa3ye Ha Te, IO JKIHKH 3BEPTAlOTh OCOOJIMBY yBary Ha 30BHINIHICTH
JFOJUHH, @ 0COONMBO Ha I 0OJMYYA, IO HE CYNEePEYUTh CTEPEOTHIHUMHU
VSBJICHHSAMH NP0 KiHOUY MPHU3EMIICHICTh, HETJIOOANBHICTh Ta 30CepPeKCHHI
Ha «MIKPOCBITI».
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Hanunvuyk Anacmacia

MOBHA PEAJII3AIIA TAKTHUK IIOBEJATHKHA
KOMYHIKAHTIB Y KOH®JIKTI

CyuacHi JIHTBICTHYHI HayKd TNPUAULIIOTH 0Oarato  yBard
JOCII/DKCHHIO TUCKYPCYy Ta MOBJICHHEBHX 3acO0iB BIUIMBY Ha y4YacHHKIB
KoMyHiKkarii [6]. MoBJeHHeBa iHTepaKimis Ta IOBEIiHKa KOMYHIKaHTIB
3arajoM € TMpeJMETOM BHBYECHHS JUIi BITYM3HAHUX Ta 3apyOiKHHX
HayKoBIIiB, sik-0T ®@.C. Bauesuu [2], H.JI. Apytionosa [1], J. L. Austin [9],
W. Downes [10] ta in. KoHdmaikTu sk ckiazoBa 4acTHHA MOBHOI iHTEpaKIil
MOYMHAIOTH BXOAUTH B c(epy 3alliKaBIeHOCTI JIHIBICTUYHHUX JIOCHIKEHb, a,
OTXKE, BHUBYCHHS MOBJICHHEBOI MOBEMIHKM YYacHHKIB  KOMYHIKaTHBHOT
CUTYaIlil KOHQIIIKTY € Hapa3i JOCUTh aKTyaJTbHUM.

Komynikamuena cumyayia Kon@aikmy - 1€ TPOTHPITYS MK
cy0'ekTamu, pe3yibTaT OCOOIMBOIO THITY CIIUJIKYBaHHS, OCOOJIMBOI MOBHOI
MOBE/IiHKH, SIKE TIOJIATAE Y 3ITKHEHHI iHTepeciB, norisiiB, baxans [4, c. 114].
[NoBeninka KOKHOTO 3 YYaCHHKIB KOH(]IIKTY OXOIUTIOE CYKYIHICTH IiHf, sIKi
CIpSIMOBAHI Ha OMOHEHTA JUIs JIOCSTHEHHS 0a)kaHol 1. Byap-skuil mporiec
KHUTTEMISIIBHOCTI  JIIOJMHM  Tiepen0avyae  CHUIKYBaHHS, 1 KOXEH 3i
CIIIBPO3MOBHHKIB peali3ye€ TMeBHI TAKTUKH, $Ki JOINOMArarmTh JOCATTH
METH CHiNKyBaHHs. Takmuka cninkyeanns — 1e TIEBHA JIiHis TIOBEIHKA Ha
KOHKPETHOMY €Tali KOMYHIKaTHBHOI B3a€EMO/I{; MOBHI IPHHOMH JTOCATHEHHS
Mmetn [3, c. 120]. JlocsiTHEHHS METH CIIJKYBaHHS B IPOIECi KOMYHIKarlii
noTpedye IUIaHyBaHHS JiSUIHOCTI, TOOTO HE JIMIIE NEBHUX TAKTHK, ane i
crparerii. Cmpamezito po3IisIAIOTh SIK «ONTUMAJIbHY peasi3alilo iHTeHIil
MOBIIS IIIOJI0 JOCSITHEHHSI KOHKPETHOI METH CIUIKYBaHHs, TOOTO KOHTPOJIb 1
BUOIp Ji€EBUX XOJIB CIUIKYBaHHS 1 IXHbOT THYYKOI BUZO3MIHH B KOHKpPETHIH
cutyarii» [3, c.133]. MeToro KOMyHIKaTHBHOI CTpaTerii € BIUIMB Ha BOJIHOBY,
IHTEJIeKTyallbHy Ta eMOIiiHy chepu KomyHikaHTa [7, c. 726 ]. Towmy,
aHAJI3yI0Yl KOMYHIKAaTHBHY CHTYaIlil0 KOH(QUIKTY, MO)XHa BHOKPEMHUTH
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TaKTHKH CIUIKYBaHHS, SKi PEali3ylOThCA Y TIEBHUX BHUCIOBJICHHIX 3
BUKOPUCTAHHSM IIEBHHX JICKCHYHUX OJMHULb Ta IPAMAaTHYHHUX CTPYKTYp Ta
00’eHATH IX B TPYITH CTPATETiM.

Takxmuxa 36unyéaueHHsa CIPSMOBAaHA HA HETaTUBHY OLIHKY Iiif
maptHepa [5, c¢. 34]. [osicHIOIOYM CBO€ 3BHHYBAa4YCHHSA, Y BHCIOBJICHHI
MOBEI[b MOXE BHMKOPHCTOBYBATH MOJAQJIBHI Ji€cioBa 3 mepheKTHUM
iH}iHiTHBOM I BHpaxkeHHs mokopy: You never should have told her,
MOPiBHSUIbHI KOHCTPYKIIiT, HAPUKIIAA, &S ...as [Suits 1]. Bucnosnenus, sKi
peai3yloTh TaKTUKY 3BHHYBAu€HHS, HEPIIKO BUPAXKAIOTHCS B arpecUBHIN
TOHAJIBHOCTI, MICTSTh JIOKOPH, HETATUBHI OLIHKH, SIKI TAKOXX MOXYTb OYTH 1
HETIPaBIUBHMH.

Takmuxa eunpagdannsa  JOCUTb YacTO BHKOPHUCTOBYETBHCS
KOMYHIKaHTaMH B SIKOCTI PEIUTIKH-BiNOBI/I ISl OSCHEHHS HEMOPO3YMIHHSA,
sIKe ¥ MPU3BOOUTH 10 KOHQIIiKTY. MOBeIs MparHe HajaTH iHpopMaIiro, sSKa
0 Morfiia TOSCHUTH NMPUYHHHU, 00CTaBUHU abo iHII (HakTopH, SKi BIUTMHYIH
na moseninky: | was dealing in the first place. | never should have had to
hide it in the first place) [Suits 1]. [Ilo6 BumpaBIaTHCh, MOBEIb MOKE
BUKOPHCTOBYBATH NEBHI rpaMaTUYHI KOHCTPYKIIi Ta CTPYKTYpPH, HAIIPUKIA]

rpaMaTH4YHy CTPYKTYPY: MOJAJbHE MIECIOBO 3 MEePPEKTHUM iHQDIHITHBOM
should have had to do [Suits 1].

Takmuka npucmocysanus — 1€ CIOCIO TOBENIHKH ydYacHUKa
KOH(IIIKTY, TpH SKiiH BiH TOTOBUH IOCTYNHTUCH BIIACHUMH IHTEpECaMU
3apajy TOro, 00 YHUKHYTH NPOTHCTOSHHA. J{Is 1i€l TAKTUKH XapakTepHi
CTPYKTYpH, SIKi BUpaxatoTh 3roy, Hanpukiaa: Okay. Okay, Harvey. You win
[Suits 2], me Okay nmomomarae Bupasutd 3roxy. TakTHka HNPHCTOCYBAaHHS
OIUCYE TOTOBHICTh MOBIIS BiZIMOBUTHCH 200 BiJICYHYTH Ha 3aJHii IuaH cBOT
BUMOI'M Ta iHTEpecH 1 MEeBHOIO MIpOr0 HiTH Ha mocTynku. [IpucrocyBaHHs
MoOXe OyTH BUMYILIEHUM a00 CaMOBLIBHUM BIJICTOPOHEHHSIM BiJI CyHIEPEUKH 3
ITOJTAVTBIIION0 3MIHOIO TIO3MIIii, SIKa iCHyBajJa Ha MOYaTKy KOHGIKTY. TakTuky
MPUCTOCYBAaHHS MOYXHa BHUKOPHCTOBYBATH JUIsl 3alaro/KEHHs KOHQIIKTY,
OCMHCJICHHS BJIACHOI HENPABOTH, 3apajgyl 30epeXEHHsS XOPOIIMX BiTHOCHH
a00 yHUKHEHHsI MOJaJbIINX CEPHO3HUX HEraTHBHUX HACIHIIKIB.

Takmuka ymounennsa CupsIMOBaHa Ha yTOYHEHHs iHopMaii, sika
Oyna mojiaHa B MonepeaHbOMy BHUCIOBIeHHI, Hampukian: What? How? [Suits
1]; Hector Avila. You don't even know, do you?; Is this some old case?)
[Suits 2] i Bupaxkaerbcs 37€0LIBIIOIO KBECETMBAMH. YTOUHEHHS MOYKE
3MIMCHIOBATHCS PI3HUMH 3aco0aMM, HalpHUKIaa Tepe3andrtamMud  abo
CIemiaJbHIMHU MUTAaHHAMH JUIS TIEpeBipKH iH(popMaIii, nepecBifdyeHHsaM y ii
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MPaBAMBOCTI, YTOYHEHHI TOTMEpPEAHhO BKazaHOi iH(opmarii, mo He
BiJINIOBiZJa€ OYiKyBaHHSAM MOBIIS Ta TOTPeOye eTalizaii i KOHKPETH3aIlii.

Takmuka eumozu peanizye MOBEIIHKY MOBIA, TIPH SIKiH BiH OYiKye
Bil CIIIBPO3MOBHHKA, IO TOW TIOCIYXa€TbCsi MOTO Ta 3MIiHHTH CBOIO
noseninky (Look, what matters is that you don't help me out, okay?), (But the
least you could do is be honest with Jenny) [Suits 1]. CunpHiuit ygacHuK
KOH(JIIKTY CTBEPAXKYE CBOIO MO3MLIII0, 3MYIIYIOUYH ONOHEHTA IiJJKOPUTHCS TH
1 TpUAHATH BHMOTM CWJIBHOI CTOpPOHH. B 1bOMYy BHIIAIKy IOBHICTIO
JOCSITAa€ThCA MEeTa TUIBKK ONHI€T cTopoHu. J[ms peanizauii TaKTHMKA BUMOTH
KOMYHIKaHTH MOXXYTh BUKOPHUCTOBYBATH Pi3HI JIEKCHYHI 3acO0H, HAIIPUKIAL
will , sixe Mae MoabHe 3HAYCHHST HEMHHYYOCTI.

Takmuka He3200u - 1e  PO3ODKHICTH  MOTJIAMIB, JTyMOK,
CBITOTUIAIB YYaCHHWKIB KOHQUIKTHOI cuTyamii 1, SK  pe3ynbTart,
3allepeyeHHs] OJJHUM MOBIIEM YOT0-HEOyb, CKa3aHOTO iHIINM abo He3roja 3
uuM (And I'm not interested in transitioning into anything) [Suits 1], sxiii
XapaKTepHO BHKOPUCTAHHS 3allepEeYHUX CTPYKTYp Ta 4acTku NOt. IHrepecn
CHIBPO3MOBHHUKIB BCTYNAOTh B MPOTUPIYYSl OJUH 3 OJHUM, a TOMY Taka
pI3HML B CHPUHHATTI 4acTO INPHU3BOAUTH A0 TOrO, IO KOMYHIKAHTH HE
MOTO/KYIOTBCSL OAMH 3 OJHUM 3 TIEBHOTO NPHUBOAY. SIK pe3ynbTar, Lie MOXKe
MIPU3BECTH JI0 3aTOCTPEHHST KOHQIIIKTY.

Takmuky 3anumy iHghopmayii KOMYHIKAHTH 3aCTOCOBYIOTH IS
peamizamii OakaHHS Hi3HATUCH iH(pOpPMAIi0. AHANI3YIOUH TAKTHKY 3aIllUTY
iH(opMmanii, MOXKHA MPOCTEKUTH YacTe BUKOPUCTAHHS 3aiiMEHHMKA YOU, sKa
peai3yeTscsi KBECETHBaMH a00 CTPYKTypaMH pO3IOBIIHOTO PpEYeHHS
BumBy: Was he guilty, whoever he was? [Suits 2]. V Bumaaky, xomnu
3aCTOCOBYETHCS TAKTHKA 3aMUTy iH(opMmarii, i yac 0JJHOr0 MOBJICHHEBOTO
Xony MOBeEllb BIKMBAE JIEKiTbKa MUTAJIBHUX peyeHb (abo
PO3MOBIJHUX/CIOHYKAIBHKX, SIKI CIIPSIMOBYIOTHCS Ha OTPUMAaHHS BiIIOBIi
BiJl azmpecara), BOHM BHCTYMawoTh sk migcuitenss (You turning with them,
Harvey? They turn you?) [Suits 2].

Takmuka haeedeHHs apzymenmy — 1€ OJHA 3 BAXKUX TaKTHK
BEACHHA KOH(IIKTY, aJUke MoTpedye aprymenranii, oOrpyHTyBaHHS Oyab-
SIKOTO TIOJIOXKEHHSI YW CY/DKEHHS. ApryMeHTamis — 1€ CyKYIHICTb JyMOK,
Cy/DKEHb, YSBJICHb MOBIIB, IO € ()parMEHTOM X MOZENI CBITYy Ta MOXYTb
NIPU3BECTH 110 3MiH 3HaHb CIIBPO3MOBHHKIB 4epe3 OOMiH iH(popmarieo i
3HaHHAMH Yy XOIi iXHbOi B3aemofii. Peamizamis TakTUKA HaBeACHHS
apryMEHTIB CIpsIMOBaHA HAa CTBEP/DKEHHS, yXBaJieHHs a00 3arepedyeHHs
SKOICh AYMKH YH TNEPEKOHAHHS y MPUHHATTI YM HEHPUHHATTI AYMKH, IO
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BiJICTOIOETBCSI Ta TOJISITAE y CIielM(iTHOMY BIUIMBI Ha CBiOMICTH ajpecara.
PesympTaToM K€ € TparHCHHS IIEPEKOHATH OIIOHEHTa 3a JOIOMOTOI0
BepOanbHUX 3ac00iB, BIDIMHYTH Ha BHOIp, 3MIHCHUTH BIUIMB Ha MOBEIIHKY B
MeXax KOMYHIKAaTHBHOI CHUTYyalii, HallpWKiIaJ BHCIOBICHHA. He was my
case) [Suits 2]; The name of this firm is Pearson Hardman. You said it
yourself, you're number two. | answer to number one [Suits 3], ski
KOHCTATyIOTh (hakTH 3a JONOMOror vacoBux (opm Past Simple ta Present
Simple BianosinHo.

OTxe, aHaII3yl0YM KOMYHIKaTUBHI CUTyallil KOHQIIKTY, MU 3MOTJIN
BHOKPEMUTH TaKTUKH, SIKI peajli3yloThCsl y4aCHUKaMH KOH(QIIKTY B X011 foro
po3BUTKy. [l peamizamii TMEBHUX TAaKTHK YYaCHUKH  KOH(DIIKTY
BUKOPUCTOBYIOTb pi3HI BHCIOBJICHHA Ta CTPYKTYpH MJIi BHPaKCHHS
arpecUBHOCTI, HETaTUBHOI OL[IHKH, BIIICTOIOBaHHS BJIACHUX OYMOK Ta ine,
MIepeKOHAHHS CIiBPO3MOBHUKA, Oa’KaHHS II3HATHCH IONATKOBY iH(opMario
a0 yTOYHEHHS TMOMEpeqHhO TOHaHOi iH(popMaIlii, HEIMOToIKEeHHS,
3anepeycHHs Ta iH. KOHQIIKTYI04i CTOPOHM MalOTh Ha METI 3aJaroJuTH Ta
3BECTH KOH(JIIKT HaHIiBEIb a00 K, HABMAKW, MIUTH 10 KYJIbMIiHAI[ITHOTO
MOMEHTY, BUKOPUCTOBYIOUH Pi3HI TaKTHKHU JUIA pealtizalii BIacHUX Oa)kaHsb.
Ha ocHoBi aHamizy KOH(MIIKTHHUX CHTyaIlliii MOXHa 00 €IHATH TaKTUKU
KOMYHIKaTUBHUX CHTYyalllii B CTpaTerii: 3aXWMCHy CTpaTerito, CTpaTeriio
HamaJy, CTpaTerito TUCKpeauTallii, iHhopMaIliifHy CTpaTeTiro TOMIO.
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Jemuyk Anina
3MICT ITHHIOMOBHOI IJEKCUYHOI KOMIIETEHIIIT

OmHuM 13 HAMBaXKIWBIIIKX 3aBIaHb BHUBYEHHS 1HO3EMHOI MOBH €
OBOJIOIHHS JICKCHYHOIO KOMIICTCHIIIE€I0, OCKUIBKA C(HOpPMOBaHA JIEKCUYHA
KOMIICTEHIIisI BIUTMBA€E Ha 3arajbHHUN PiBEHb OBOJIOJIHHS iHO3EMHOIO MOBOIO.

HocnimxenHsM npobiemMn (GopMyBaHHS 1HIIOMOBHOI JIEKCHYHOI
KOMITeTEHIIii 3aiiManucst BITUM3HAHI Ta 3apyOiXHI HayKoBIi, Taki sk P.
MaprunoBa, C. Hixonaesa, B. Byx0innep, A. Kinumentenko, E. Bacuibesa,
H. Cscpbka Ta iH1I1.

Ha aymxy C. HikomnaeBoi, JiekCMuHa KOMIETEHINs — Iie 3JaTHICTh
JIOJUHU 10 KOPEKTHOTO O(OPMIIEHHS CBOIX BHUCIIOBIIOBAHb 1 PO3yMiHHSA
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MOBJICHHS 1HIIWX, sika 0a3yeThCs Ha CKIQAHIA 1 JUHAMIYHINA B3aeMomii
BiINIOBITHUX HaBUYOK, 3HAHB 1 JISKCHIHOI yCBimOMIIEHOCTI [2, c. 215].

3HaHHS iHO3EMHOI MOBH ITOE€JHYETHCS 13 3HAHHAM CIIiB, B TOH Yac 5K
BOJIOZIHHS MOBOIO — 3 JICKCHYHUMH HAaBHYKAMH, TOMY JICKCHYHI HABHYKU
CIIJl PO3TIANATH SK BaXJIUBHH KOMIOHEHT 3MICTY HaBUAaHHS i1HO3EMHOI
MOBH.

Ha nymky O. KoiomiHOBOI, JEKCHYHI HaBHYKH BKJIIOYAIOTH TaKi
KOMIIOHCHTH $K CJIOBOBXKMBaHHS Ta cioBotBip [1, c. 49], C. HikonaeBa
BUJIINIAE B JICKCUYHIN HABUYII ONEPAIlil0 BUKIHMKY Ta OICPAII0 MMOETHAHHS
cnoBa [3, c. 128].

Jo sKocTell JeKCHYHHX HAaBHUYOK BiTHOCATH aBTOMATH30BAHICTB,
TOOTO HU3BKHU PIBEHb HAIPY’KEHOCTI, TOCTATHS IIBUAKICTH BUKOHAHHSA Mii,
IUTaBHICTh; THYYKICTh, TOOTO MOXIUBICTh (D)YHKIIOHYBAaHHS HAaBUKY B HOBHX
CUTYyAIlisIX CIUIKYBaHHS Ha HOBOMY MOBHOMY Martepiaji; CBiIOMICTb, TOOTO
3MATHICTP JIO CaMOKOHTPOIIO Ta CaMOKOPEKIi, CTIHKICTh, MIIHICTB;
CaMOCTIHHICTh; BIUIMB CUCTEMH PiZHOI MOBH , TOOTO BIUIMB 3 OOKY HaBUUOK
PiHOT MOBH.

IIle omHMM BaXXIMBHUM KOMIIOHECHTOM JIEKCHYHOI KOMIIETEHIIi €
nexcuuni 3Handg. C. Cwmojina, 3a3Hauae, [0 JEKCUYHI 3HAHHSI — II€
BiZIOOpa)XEHHS y CBIIOMOCTI Y4HSI Pe3yJIbTaTy Mi3HAHHS JIEKCUYHOI CHCTEMH
1HO3eMHOI MOBH y BHTJISII MIOHSTTS PO II0 CHCTEMY 1 IPAaBUII KOPUCTYBAHHS
Hew [4, c. 17].

[MoTpiOHO 3a3HAYUTH, IO CJIOBOBKWUBAHHS BHMAra€ HE TUIBKH
3HaHHS CIIiB, e i YMiHb BHKOPHCTOBYBATH iX B XOJli BHUCJIOBIIOBAHHS, IS
CKJlaJHA 3ajjadya BHUPIOIYETbCS B JBOX AacleKTaX, HE TUIbKH HaBYUTHCS
BXKHMBAaTH JIEKCUKY Y BIIACHOMY MOBJICHHI, a i po3yMiTH 1l B MOBI IHIIIKX, came
TOMY M€ OJWH BaXKJIMBUH KOMIIOHCHT JICKCHYHO! KOMIIETEHINT — JEKCHYHA
YCBIIOMJICHICTb.

C. HikomaeBa BBaXkae, 1o JEKCHYHA YCBITOMIIEHICTh € CKIIAJ0BOIO
3arajgbHOi MOBHO{ YCBiJOMJIEHOCTi, 200 CBiIOMOT0 Pe(IEKCUBHOTO ITiIXO0Ty
JIO SIBHII] MOBH 1 MOBJICHHSI, & TAKOX JI0 BIACHOTO OBOJIOIIHHS 1HIIOMOBHOIO
KoMmmeTeHiriero [2, ¢. 217].

HeoOximHO migkpecauTH, mo A8 ycmimHoro QopMyBaHHS Ta
PO3IIUPEHHS CIOBHUKOBOTO 3amacy HEOOXIJHO JOTPUMYBATHCS MIPUHIIHIIIB
HABYAHHS IHIOIOMOBHOI JIGKCHKH, IO Y3aralbHIOIOTh Ta (OPMYITIOIOTH
OCHOBHI 3aKOHOMIPHOCTI TIPOIeCY HaBYaHHS [BOMY acrekTy mMoBu [2, 42]:
MPUHIUIT PALiOHAJBHOTO OOMEXEHHS CIIOBHHKOBOTO MIiHIMyMy Yy4YHIB
CepenHbol IIKONW, SKHH BKIIOYAaE HaWyXHMBaHIII  CJOBa, CTiHKi
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CJIOBOCIIONTYYEHHS 1 MOBHI KIIIE; TPUHITAI CIPSIMOBAHOTO TPET IBICHHS
JIEKCUYHUX OJMHHIB y HABYAIBHOMY IIpoIeci, TOOTO BCi IOCIiMKyBaHI
JIEKCUYHI OMWHWI TOBWHHI HaOyBaTHCS TIpH BBEICHHI Ta MOSCHEHHI,
TPEHYBaHHI Ta MPAKTHII HABYAIGHO-OIIEPATHBHOTO XapakTepy, TOOTO Y4HI
MTOBUHHI TPOBOAWTH 3 HHAMH [ii, 0 HAWKpaliuM YHHOM 3aKpPiIUTIOIOTh
JIEKCHYHI OJMHUIN; NPHUHIMI OOJIKy MOBHUX BJIACTMBOCTEH JIEKCHYHUX
OJIMHUIIb, TPHHIMII KOMIUIEKCHOTO BHPIIIEHHS OCHOBHHMX JHUAAKTHKO-
METOIMYHKUX 3aBJaHb, BHPIIIYIOTHCS 3aBJaHHS (OPMYBaHHS pPEaIbLHOTO
CJIOBHUKA, PO3IMIMPEHHS HOTCHIIMHOIO CIOBHHKA Ta PO3BUTKY JIEKCHYHOI
3JI0TaJIKH Ta HIII.

Takum YHHOM, JICKCUYHI HABUYKH, 3HAHHS Ta JIEKCHYHA
YCBiJOMJIEHICTh € 3MiCTOBMMH KOMIIOHEHTAMH JIEKCHYHOI KOMIETEHIi. 1x
c(hopMOBaHICTh BimoOOpakae piBeHb BOJOMIHHSA YYHSAMH JIEKCHIHOIO
KOMIIETEHIIICIO.
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[iopointuyx Banenmuna

AJPECATHO-AHJAPECAHTHA KOH®IT'YPALIA
AHI'VIOMOBHOI'O AYAUTOPHOI'O JUCKYPCY

[Mounnaroun 3 gpyroi mnomoBuHM XX CT., y JHHrBICTHII
CIIOCTEPIraeThCs MOBOPOT BiJl BUBUEHHS “MOBH B caMil co0i i s cebe” mo
BHBUCHHSI MOBJICHHS 1 KOMYHIKAamii 3arajgoM, a TMOHSTTS JIHUCKYpCY CTae
OJIHAM 13 TEHTPAJbHUX MPOOJIEM SIK B TEOPETUYHUX JOCITiIPKEHHSX, TaK 1 B
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JMHTBOIUAAKTHIN. [le IMiJIKoM 3aKOHOMIpHO, OCKIJIbKH MOBa BHUSBIISIE ceOe B
MOBIICHHI 1 TUTBKH Yepe3 HbOTO BUKOHYE CBOE KOMYHIKAaTHBHE NTPU3HAYCHHS.
Skmo Ha mouatky 70-x pp. XX CT. HOHATTS AUCKYPCY TIyMauduJoCh, SK
MOCTITOBHICTh MOBHHX aKTiB, MOB'I3aHHN TEKCT, yCHa pPO3MOBHa (opma
TEKCTY, MiaJioT, Tpyla BUCIIOBIIOBAaHb, MOB'A3aHUX MK COOOI0 3a 3MiCTOM,
MOBHE MpPOJIYKYBaHHS SIK JaHICTb — MHChMOBa a00 YCHa, TO B CydYacHid
JIHTBICTUYHIN Hayli IUCKYPC TPaKTYEThCS SIK «CKJIQJHE KOMYHIKaTHBHE
SIBHIIIC», O 00'€MHYE B COO1 «II[O0 CKa3zaTu» 1 «ik ckazatm» [1, c. 467; 2, c.
205-207; 7, c. 228-230].

Jlane mOCHTIJDKEHHS BIJIITOBXYETHCS BiJl PO3YMIHHSA JTUCKYpPCY SK
JIMHAMIYHOT'O IIPOLECY, IO OXOIUIIOE OJHOYACHO JBa KOMIIOHEHTH, a came
MpoIleC MOBJICHHEBOI [iSUTPHOCTi, BIMCAaHWHA B COLIANbHUH KOHTEKCT, 1
pe3ynbTaT Takol MOBJICHHEBOI NisIBHOCTI. Binomo, 110 ayauTopHHIT JUCKYypC
BIZHOCSTH IO IHCTUTYLiiHOTO THIy. KIIFOYOBMMH KOHLIENITAMHU ayIUTOPHOTO
JMCKYPCY € iCTHHA, 3HaHHS, OCIIDKCHHS, & yYaCHUKaMU — BYHTEII, JICKTOPH
Ta y4Hi, CTYyJEHTH 3 BIANOBIIZHUM pIBHEM MiArOTOBJICHOCTI, SIKi MalTh
CIUTbHUI TparMaTHYHUA Te3aypyc. Y CBOKO uepry, METOK TUCKYpCY €:
nepeiaTi 3HaHHA HEOOXiJHI Ui OTPUMAaHHS OCBITH, a TaKOX 3a0€3IMEeYHTH
(axoBy colianizaiilo 0COOMCTOCTI, TOMY J0 KJIIOYOBHX KOHIICMTIB MOXKHA
JIOJaTH Ille BUXOBAaHHS i HaB4yaHHs [3, c. 22-24; 4, ¢. 60-62; 5, c. 76-78].
PO3IISIHBMO CTPYKTYPHI €IEMEHTH YPOKY SIK THITy ayIHUTOPHOTO IHUCKYpPCY
Ha OCHOBI ckpunty ypoky English Language Art — MuctenrBo MoBH, siKe
BKJIIOYAE 5 aCIIeKTiB: YUTAHHS, IUCHMO, TOBOPIHHS, ay/AIOBaHHS Ta NEePeris]
BimeoMatepianiB, 7-ro kiacy HoBoopmeaHchkoi mkomwm, mrar JlyiziaHa —
OPSB.US, Dr. Mary McLeod Bethune Middle School mnpoBenenoro
Buntenem P. Iarpin [ELA].

VY ayauTOpHOMY IUCKYPCI KOMYHIKAHTH PO3KPHUBAIOTHCS TIIBKH SIK
NPEACTABHUKU COLIANILHUX TIpyn abo rpoMajchkux IHCTUTYTIB. OCHOBOIO
ayJUTOPHOTO JHCKYpPCY € aCHUMETpPHYHa, 3 TOYKH 30py CTaTyCHUX pOJiei,
aZpecaHTHO-aipecaTHa KOHQITyparis «BUKIAAad-CTYJASHT» 13 JOMiIHAHTOIO
ajZipecaHTta Haj aapecaToM. Y aHAII30BAaHOMY YpOILli aJipecaHTOM BHUCTYTIA€
Iurpin Peituen — Buknamay, kBaidikoBaHul (axiBelb, 10 KOMYHIKATHBHIX
3aBJaHb SKOTO HAJICKUTH Bif0Ip HABYAJILHOTO Marepiany, MpeACTaBICHHS
HOBUX 3HaHb, IepeBipKa 3acBO€HHs iH(opMmanii. AgpecaHToM € y4Hi 7-ro
KJIacy aMepUKaHCHKOI cepeHbOI IMIKOIH. SIKII0 BUPA3UTH KIUIBKICTBH CIIB Y
BiJICOTKOBOMY €KBiBaJIeHTi, To i3 5086 ciiB maemo 4127 cioa — 81% Oynu
IpeacTaBieHl BHUKIagadeM, a 959 cmie — 19% yuHsAMH, BKIIOYAIOUH
IHAMBiqyanbHI Ta TPYIOBI BIANOBII, IEKIaMyBaHHS BCIM KJIacoM, IIO
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JIOBOAUTH apIyMEHT IIPO acUMETPI0 ayIUTOPHOTO AUCKYPCY, A€ BUKJIanady
Ma€ TOMIiHYIO4Yy POJIb MOBJICHHS y TIOPiBHSAHHI 31 CTYJEHTCHKOIO ayAUTOPI€I0.

B ycHOMYy aymuTOpHOMY AWCKYpCi BUKJIAnad IOCTA€ iHIIIaTOPOM
CIIIKYBaHHS, MPO IO CBIAYNUTH BUKOPHCTAHHS BiAMOBITHMUX TpaMaTHIHIX
koHcTpykiii: let's go to the part for today... Moving right along... what's
going on? | told you that you are to hold your thinking on Abby Sunderland
because... Now, surprise! everybody has a cookie in front of you... | want
you to do now... take the other cookie, eat it but I want you to eat it really
slow. Okay, so give your hit hands for... [ELA]. Okpim mporo, BHKIamad
BUKOPHCTOBYE TaK 3BaHi IICEBAOMIAIOTIUHI €IEMEHTH, TOJAaHI PEeYeHHSIMHU
MMUTAIBHOI CTPYKTYpPH, 10 HE 30pi€HTOBAHI HA BiAMOBING agpecaTa, a MalOTh
Ha METi MEepeBipKy pPO3yMiHHSA TOTO, IO BUKIANAETHCSA, ab0 BHPAXKaIOTh
CTaBIICHHS BHWKJIamada [0 TIOBIIOMIIFOBaHOTO abo mpoOieMm, Io Hamai
posrisaaTuMyThest, Hanpukia: First time we ate it, we had a rushed cookie,
right? ...all the selections that we read on involve some type of bold action,
okay? I've asked you to think about this question, okay? [ELA]. Oxpim
BJIACHE Tepenavi iHpopMarlii, BUKIAga4 Kepye MPOIECOM KOMYHIKAIIil:
HaNpHUKIan, Bu3Hauae Temy cminkysauus (There's informational text for
Abby Sunderland we're going to be working throughout the close reading
today [ELA]); opientye ciayxadiB B yMOBax KOMYHIKATHBHOI CHTYyaIlii,
MPUBEPTAIOYM YBary 10 BaxJIMBHX Jeraneit (...remember there are three
parts of this lesson, we're going to do part one of our lesson for finding your
evidence. ...we're going to continue on with our bold actions’ unit. \We're
going to go ahead [ELA]). B ocranHhOMy MNpHKIaAi BHKOPUCTOBYIOTHCS
PEeIUTIKU-CTUMYIH, SKi MaroTh 3HAa4eHHSA MPOMO3WIi CHuTbHOI il 1

0(OPMITIOIOTECSI 32 JIOMTOMOTOI0 KOHCTPYKINI «to be going to», sika
BUKOPHCTOBYETBCS Ul BUpPaXEHHsS Henpsimoro Hakaszy. OKpiM 1pOTO,
BHKJIaja4 CTaBUTh mutaHHs: When we answer a short response how do we
answer? What method do we use?, yzaranphioe mouyre Co-race method.
Race are... R — rase your question; a — answer the question; ¢ — cite 6
evidence; e - explain... [ELA]. Tak, BUKOPUCTOBYIOYM HAKa30Bi OJHOCKIAIHI
pEUeHHS 3 AI€CIiBHUM NPUCYAKOM 1 OMMPAIOYHCh Ha abpeBiaTypy, sKa Bxke
3HalloMa ayzauTopii, BUKIAAa4 THM CaMHM CyOJIIMye BaXKJIMBY aKTyallbHY
iHdopmariro.

[MparmaTnuHuii Hamip BHKJIazada SK aJpecaHTa CKEpPOBaHWI Ha
MIEBHY ayIUTOPiI0, SKy BiH UDIOKYTHBHO CIIOHYKa€ 3MIHCHIOBATH a0 HE
saiticHroBary meBHi mii: Let’s start class like you always do. Can everybody
stand? Let’s go to the part for today., let's take Michael, Mount Everest
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[ELA]. Crymentn, B CBOIO 4Yepry, He JMINE CIyXalOTh BHKIAQjada i
BIATIOBIAIOTE HA 3alUTaHHSA, a TAaKOXX € AaKTUBHUMH yYaCHHKaMHU
KOMYHIKaTUBHOI B3a€MOJIi, OCKUJIBKH MOXYTh BH3HAYaTH MOJANBIIHN
PO3BUTOK CITiMKyBaHHs: TepenuTyroun (t0 evaluate something means to
do...[ELA]) — 3acrocyBaHHS iHMIHITHBHOI KOHCTPYKINi CBiTYHTH TIPO
aKTyani3allilfo 3HaHb TYT i 3apa3; yrounroroun (What does LSS mean? -
Language Students Standards [ELA]) — wnaramyBaHHs morepeIHbOBHBYECHOT
aOpeBiaTypu, BUKOPHCTOBYIOYM HOMIHATHBHI HENOIIMPEHI pEYEHHS;
BUCIIOBJIIOIOYM BiacHi MipkyBaHHS (When we all win and we all lose...
[ELA]) — BukopucranHs 3aiiMeHHHKIB I 0cOOM MHOXHHH CBITYHTH TPO
y3araJbHEHHS Ta OTOTOXXHEHHS ceOe YYHAMH i3 CTYICHTCHKOIO CIIIEHOTOIO.
Sk GaunMo 3 BHUIICHABEICHUX apTyMEHTIB, yUHI 7 KJacy MiJNalOThCS TaKOXK
BUXOBHOMY BIUIMBY CBOIO BHKJIajada, IIOpasy Ha II0YaTKy YpPOKY
JCKIAMYyIOYd Hamam’saTh Bipin mpo Biakmageni mpii: What happens to a
dream deferred?Does it dry up like a raisin in the sun? [ELA] — mo
CTaHEThCs 3 BIIKIaAEHUMHU MpisiMu? UM BUCOXHYTH BOHH, SK POJA3MHKH Ha
coHi? (mepekian Haii).

OnHieto 13 0coONMBOCTEH ayJUTOPHOTO JUCKYpCYy € 3MiHa
KOMYHIKaTUBHUX pOJIH, 110 MOXe OyTH ajpecHa, KOJM BHKIAAad cam
obupae mactymuoro mogis ( So, how do we define these terms what do we
use, David? [ELA]), BukopucToBytoun BepOanbHi i/ abo HeBepOaibHi
3aco0wu, i moJiazipecHa, K0 KOMYHIKaTUBHHM XiJl IepelacThes 0e3 BKa3iBKU
KOHKPETHOTO ajpecara, TOOTO BHKJIAJad 3BEPTAETbCS IO BCi€l ayauTopii
(Can somebody tell me what you wrote? Hey! [ELA]). IIpu usomy agpecHa
3MiHa poJieil peani3yeTbCs MOBICHHEBUMH aKTaMH BOKAaTHBY (OKJIMYHI
¢dbopmu), a mosiagpecHa — 3a JOMOMOIOI0 MOBJICHHEBOI'O aKTy KBECHUTHBY
(muranns) [6, c. 208-210].

OTxe, MOXeMO 3pOOMTH BHCHOBOK, IO YCHHH ayIUTOPHHUH
JUCKYPC XapaKTEepPU3YEThCS CHHXPOHHICTIO KOMYHiKaiii, KOHTAaKTOM MiX
BiNIPaBHUKOM 1 penumnieHToM iH(opMmariii, a OCHOBHa GopMa CIJIKyBaHHS —
MOHOJIOTIYHO-/IaJIOTiYHA, IO BPaxoBY€ BIANOBiAHI peakwii ajpecara
(pO3yMiHHSI/HEPO3yMiHHS ayaMTopii, i 3roja/He3roja,
MiATOTOBJICHICTE/HEMIATOTOBIICHICTh, HASBHICTH/BIJICYTHICTh IONEPEIHHOTO
JocBiny Tomo). Comij 3a3HaYUTH, IO KAHPOBA NPUHAIEKHICT, crenudika
HAaYKOBOT IMCHIUIUIIHM 1 MOBJICHHEBA MOBE/IIHKA aJ[pecaHTa IM03HAYal0ThCs Ha
JAJOTIYHOCTI 1 apryMEHTaTUBHOCTI ayJUTOPHOIO AMCKYPCY, TOOTO mporiiec
miamorizamii  He BigOyBaeThcs caM 1Mo co0i, a BHCTyHa€ HiTKO
CTPYKTYPOBaHUM TPOIIECOM y paMKax «ITUTAHHS — BiTIOBiAb — PEAKIIisI».
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/Jlpobentox Anacmacin
IHTEPIIPETALISA XYAOXKHBOI'O TEKCTY ITPU TIEPEKJIAJI

Bynp-sxuit XyIoXKHIH TEKCT €, TEpII 3a BCe, HOCIEM KYIBTYPH TOTO
YM HIIOTO HApOAy. 3BakalouM Ha Iei (akT, XyHOXKHIH mepeknan, 0e3
JKOJIHUX CYMHIBIB, MOXHA BBa)KaTH «OJHHM i3 NPOSIBIB MDKJIITEPATYpPHOI ...
W MDKKYJIBTYpHOI B3aemomii» [5, ¢.198], a omxke, mepekiagad Xya0KHbOTO
TEKCTY ITOBHHEH HE JIMIIE 30€perTu 3MiCT TBOPY, a H OCMUCIIUTH HOTO ielHy
Ta €CTETHYHY I[IHHICTH, 1100 HAWOLIBIN BAAJIO NepenaTy ii y Mexax «IHIIOI»
KyJIBTYpH.

B mpomeci XymoXHBOTO TeEpeKIamy BiIOyBaeTbCs — IIpoOIEC
iHTepHpeTanii JTiTepaTypHOTO TEKCTY. 3TiMHO 3 “AKaJeMiYHHM TIyMadHUM
CIIOBHUKOM YKpaiHChkoi MoBU™ [l], TepMiH “iHTepriperariis’ MOTAETHCA SK
MIOSICHEHHSI, BUTIYMauyeHHS, PO3KPHUTTS 3MICTy 4YOro-HeOyab, a TaKOX SK
TBOpUe PO3KpUTTs 00pasy. CyuacHa mochimauns O. XKypasiboBa Bu3Hauae
IHTepIpeTanilo  SK  «.3400yTTss 3 TekcTy (abo eJEeMEeHTIB TEKCTY)
OCOOMCTICHOTO ~CMHUCIy ¥ TPOAYKYBaHHS TBOPYOTO MOBIICHHEBOI'O
BHUCJIOBJIIOBAHHSI, SIKE MICTUTH TIIyMaueHHs TEMH, 3MICTY TEKCTy, a TaKOX
aHayi3 3ac00iB IXHBOIO BUPAKESHH [2, ¢. 245].

[HTepnpeTaltist TEKCTY, SIKy MOJKHA BBaXKaTH «BiJIPABHOIO TOYKOIO»
B MpoOIeci IMepeKyaay, Bifirpae BaXKJIMBY pPOJIb B TPOIECI XyIOKHBOTO
nepexnany. A.O. KonzapareHko 3a3Havae, II0 came 3 iHTeppeTamii
MIOYMHAETHCS MPOLEC MEPEKIaay, OCMUCICHHS HOTro KOMITO3MIII, JIEKCHUKH,
CHHTAKCHCY Ta €MOIIIHHO-eKCIIPEeCHBHIX 3aco0iB [4, c. 131].

T. A. KasakoBa B CBOEMY JOCHIDKCHHI MPEACTaBIIIE MPOIEC
iHTepIpeTalii TAKUM YHHOM:

1) Iepwmii eram — po3mi3HaBaHHS MOBHOTO 3HaKa, L0 Mae
XYH0XKHIO (DYHKIIIO IUITXOM ITOPIiBHAHHS 3 YK€ BIIOMHM.

2) [pyruii eranm — po3mi3HABaHHSA XyHOXKHBOI (YHKIII 3HaKa
LIJISIXOM BHBEAEHHS HOBOTO CEHCY;

3) Tperiit eTan — nepekiafabka OLiHKa XyJI0XKHBOTO TEKCTy [3, c.
15].

Ha nmepmomy erami po3yMiHHS XyJIOXXHBOTO TEKCTY BiJIOyBa€ThCs
MIPAaKTHYHO HECBIJIOMO, «aBTOMATHYHO» y CBIIIOMOCTI Iepexnajiada. €aune
YCKIIQJIHEHHSI Ha [[bOMY eTalll — HelnpaBUJIbHE PO3YMIHHS 3HaKa Ta HOro
¢yskii. [Jpyruit etan po3yMmiHHS BiIOYBa€ThCS 3 3aCTOCYBaHHSM IIE€BHOTO
anroputMy. [loOymoBa maHOTO anrOpUTMy BHMAarae MEBHOTO OCBITy i
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PO3BUHEHOI TIepeKiananpkoi iHTyinii. TpeTiit eranm po3yMmiHHS, €Tall OLiHKH,
€ HeOOXiTHOI0 YMOBOIO JUIsl YCIHIITHOI iHTEepIpeTanii B paMKax XyJOKHBOTO
MIepeKIIay, OCKUIBKM caMe Ha L[bOMY €Talll MepeKIafiad MPOEKTy€e CHCTEMY
00pa3HUX CMHUCITIB, HAKOMTMYEHHX ITiJT 9aC 0OpOOKN BUXiTHOTO TEKCTY.

VYcnimHa iHTEpIIpeTalis mepexiaay 3alekuTh BiJ HU3KH (HaKTOpiB.
Ilepmr 3a Bce, iHTepmpeTalis IPYHTYETHCS HA IHAMBIAYaIbHHX 3HaHHAX
nepexsiaziaya, sKi OOYMOBIIOIOTH (OpPMYBaHHS IHIAMBITYaJIbHUX CMHCIIB
BUCIIOBJIIOBaHHS B TIpoleci iHTepmperauii. [HTeprperamiss Xym0XHbHOTO
TEKCTYy TAaKOX 3aJIeKHUTh BiJi 4aCOBUX, KYJIbTYpHHX 1 MOBHHUX IapaMeTpiB
XY/IOKHBOTO ~ TEKCTY, SKi MalOThb BpPaxOBYBaTUCh IHTEPIPETATOPOM
(mepexmagagem) [6, c. 86].

IaTepnperarnist  XymZOXKHBOTO  TEKCTy TIOBHHHA  IOCIHIZOBHO
3IiMCHIOBATHCS HE TUIBKHM B paMKax TEKCTy, IO IMEPEKIAAaloTh, a W 103a
HHUM, ONMPAIOYNCh Ha EKCTPATiHIBAIbHUN KOHTEKCT. Jlo eKCTpamiHIBalbHOTO
KOHTEKCTY CIiJl BiIHOCHTH iHII poOOTH aBTOpa, Horo/ii Giorpadivni maHi,
€CTEeTUYHI NPHUHIUIYU, ICTOPUYHY €IOXY, B Ky TBOPHB NMHCHbMEHHUK, i, SK
HACIIIZIOK, YaCOBY JMCTAHIIO MIX OPUTIHAJIOM I MEPEKIIaZOM, BiIMIHHOCTI B
MOBHHUX OCOOJIMBOCTSIX TEKCTy 1 B OCOONMBOCTSX KyJBTYPOJIOTIYHOTO
Xapakrepy.

OTxe, IHTEpHpETaIlield B XYAOKHBOMY TEPEKIagi Ha3MBaIOTh
aHANITUYHY [ISUTBHICTH IIepeKiajava, CHpSMOBAaHY Ha PO3KPHUTTS 3MICTy
TEKCTy, TOUIYK CMHCIIB, BHUPQXEHMX B CYKYITHOCTI MOBHHX 3HaKiB SK
3arajgoM, Tak 1 okpemo. Cepes; OCHOBHUX KPHTEIiB, HA SKHX IPYHTYETHCS
yCIHiITHA IHTepIpeTallis XyJ0KHbOTO TEKCTY, MOKHA BUIUTUTH HACTYIIHI:

1) ocoOucTi 3HaHHS MepeKagada Ta Horo/il JoCBix;

2) BpaxyBaHHS KyJBTOPOJIOTIYHMX Ta YacOBUX OCOOJIMBOCTEH
TEKCTY;

3) eKCTpaNiHrBICTUYHUN KOHTEKCT TBOPY.

Kpim Toro, mpomec mepeknamy 3aleXHWTh Big 0COOMCTOCTI
nepexianavya, Horo/ii cTaBjIeHHsI IO TBOPYOCTI aBTOpa OPHUTIHAY, aJKe IIe
Oyne Ge3rnocepeHbO BIUIMBATH Ha 3MICT IIEPEKIAJEHOT0 Xy I0KHBOTO TEKCT.
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/lponosa Temana

COLLAGE AS A MIXED MEDIA ART TECHNIQUE

Collage is a wide-spread technique of creating pictures by sticking
newspaper or magazines cuttings onto the canvas. It appeared in the early
20th century and marked a major turning point in the evolution of modern art.

It is still a disputable question who invented collages. The art critics
usually name Pablo Picasso and Georges Braque, both of whom made a great
contribution to modernistic art. Georges Braque came up with a term “papier
coll¢” for Cubism collages after “playing” with wallpaper (he cut them into
pieces and attached to a drawing). His most famous collages are “Fruitdish
and Glass” (1912), “Still Life with Tenora” (1913), “Guitar” (1913). Pablo
Picasso immediately started experimenting and was the first to implement
such technique into oil paintings. “Still-Life with Chair Caning” (1911-
1912), “Guitar, Sheet Music, and Glass” (1912), “Violin and Newspaper”
(1912) are the main collages of Pablo Picasso [6].

Right after the cubists, the technique of collage was used by futurists
(Umberto Boccioni, Carlo Carra, Gino Severini) and dadaists (Francis
Picabia, Marcel Duchamp, George Grosz). Dadaist artists made a great
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contribution to the development of a collage as they invented photomontage.
The usage of photographs as the factual records of the world made Dada
collages more disturbing. Dada creations were outrageous, paradoxical and
shocking, and that attracted attention of surrealists. The technique of collage
continued to develop in works of Salvador Dali, Max Ernst and Joan Mir¢ [5,
p. 250-251].

The collages of Max Ernst were composed of prints and old
engravings; the pieces were unexpectedly combined into disquietingly absurd
images. At the end of 1920s the artist started working on a new genre — a
collage-novel. His debut in this field was “The Hundred Headless Woman”
(1929). It is a set of collages with the commentaries to each picture, that still
has not got a definite interpretation. But what is clear is that this novel shows
the way Max Ernst saw the reality and the world around him. He created the
Surrealist Universe with spontaneous, unusual and sometimes scary images
that frighten and attract the viewer at the same time [4].

Max Ernst’s collage-novel demonstrates the combination of two
arts: art of a word and art of an image. By combining literature and painting
within one book, the artist achieved intermediality.

“Intermediality is the study of specific relations among dissimilar
media products and general relations among different media types”. Werner
Wolf, a scholar who studies intermediality, defines it as a relation “between
conventionally distinct media of expression or communication: this relation
consists in a verifiable, or at least convincingly identifiable, direct or indirect
participation of two or more media in the signification of a human artefact”
[2, p. 510].

Intermediality may also be defined as an approach that foregrounds
media differences and similarities and their essential role for meaning-
making within communication. It transgresses media borders; in a broad
sense it is an integral culture space, in a narrow one — a special type of
intertextual relations in an artwork, where different types of art interact [2, p.
511].

According to Pr. Prochorova, the term “intermediality” can be
replaced with “intersemiotics”. It can manifest itself through the connection
with the works of other semiotic systems by verbalizing them. In this case the
text verbally conveys the content and form of works of painting or
architecture, reflecting the sphere of art from which it has been taken.
Generally, it is not the work of art that is being verbalized, but the reaction on
it (for instance, when the character’s appearance is associated with a pictorial
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or sculptural portrait, or their emotional state is revealed through the
description or mentioning the artwork). L.P. Prochorova also states, that there
is one more way of interaction of literature and painting — when the text may
be adequately interpreted only in a certain semiotic cultural space [3, p. 210].

Taking “The Hundred Headless Woman” by Max Ernst as an
example, we may see, that the ‘novel-part’ of this artwork cannot be
adequately understood and interpreted beyond the book. The collages without
the text would seem absolutely chaotic and difficult to perceive. So, the
interaction of the text and the collages makes this work more structured and
complete.

The technique inspired huge interest and became popular in many
countries. Even now the poets and painters join forces and create works that
are based on intersemiotic connections. A recent example of such work is a
2020 book of collages by David Greenslade and John Wilson “Infinite Cilia”
[1] in which the poets follow the surrealist style of writing and illustration,
thus creating an intermedial unity. The verses, by adhering to the principle of
juxtaposing images that do not belong to the same linguistic field, also
acquire the qualities of a collage. For example,

“to bring me to my senses
sand-script lies devoid of hyperbole
culprit caught loves married
literal nature sweeping everything in its
wake” [1].

Some scholars consider that one of the most important tools in the
intersemiotic system is the author’s pictorial style of writing. It means that
the writer or a poet, trying to imitate the painter, finds the ways to bring
linguistic means of expression closer to means of painting [3, p. 211].

But what happens if a surrealistic author becomes inspired by a
surrealistic painting, or even a collage? Or when it happens the other way
round and a collage appears as the reaction to a poem. Or when an author,
inspired by his/her own surrealistic way of perceiving the world, creates a
poem and a collage simultaneously. Such word-image collaboration is
beneficial for both sides of the artwork, because they complement each other.
What cannot be said, can be depicted and vice versa. As a result, the reader
gets a complex art product, created by means of intermediality.

So, a college as a comparatively new direction in painting makes
modern art intermediate. Moreover, it is a powerful tool in an artist’s or a
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poet’s hands that helps them to transmit their views by both words and
images to the world.
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/yboea Bikmopia

BHUJIA BIIPAB Y ®OPMYBAHHI IHIIOMOBHOI AYJUTUBHOI
KOMIETEHIII{

AynitoBaHHs SK CaMOCTIHHUM BHI MOBJICHHEBOI MiSUTBHOCTI €
CKJIaJIHUM Ta 0araTorpaHHUM TIPOLECOM. BiJICYTHICTh IHIIOMOBHOTO
CEpeIOBUIIIA, Y CBOK Yepry, 3yMOBJIIOE MOTO CKIIAHICTh ISl OBOJIOMIIHHS Ta
CHOPUMHATTS. AyIUTHBHA KOMIIETEHIisi BHMAara€ MEeBHUX BOJbOBHX Ta
PO3YMOBHX 3yCHIIb, a OTX€, HE BUKJIMKAE €HTY31a3My B YUHiB.

IMuranus ¢QopmyBaHHS IHIIOMOBHOI KOMIIETEHIII B ayailoBaHHI
po3risimany pi3Hi Haykosmi, 30kpema O. b. birmu, B. M. Masuuuenko, H.
Hsuyk, I'. B. Tlpucraii.

33imno 3 O. b. birnu, Ha ¢opmyBanHs KA BrumBae piBeHb
c(OpMOBaHOCTI B Y4YHIB IHTEJEKTyaJlbHUX YMiHb, SIK-TO HMOBIPHOTO
MIPOTHO3YBaHHS, KPUTHYHOTO OLIHIOBAaHHS 1T0YyTOi iH(OpMAIlii, ToeJHAHHS B
MPOIIECi CITYXOBOTO CIIPUMMAaHHSA MHEMIYHOI Ta JIOTIKOCMHUCIIOBOI JisSUTBHOCTI,
knacudikamii i cuctemMaTHu3alii oTpuManoi indopmariii Tomo. BaxxmuBy poib
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mpu  ¢opmyBanHi KA BimirpaloTh TakoX HaBYalbHI BMIiHHS, 30KpeMa
BUKOPHCTAHHS €JCKTPOHHUX 3acO0iB HaBUAHHS, Ta OpraHi3alliifHi BMiHHA,
HaTIpUKJIa, caMocTiiiHoro y4inHsA. KommeHcariiiHi BMiHHS ayailOBaHHS, K-
TO  BUKOPHCTaHHS  MOBHOI W  KOHTEKCTyaJbHOI  3[0TaJjoK  Ta
MAPaTiHTBICTHYHUX 3aco0iB  UIi  PO3YMIHHSA TIOYYyTOTO, irHOPYBaHHS
HEBIJIOMOI'0 MOBHOT'O MaTepiaily, HECyTTEBOTO JJIsl PO3YMIHHS, BXOJASTH 10
CKJIaly MOBJICHHEBHX yMiHb aymitoBanss [1, ¢.19 ].

B. M. Ma3HuueHKO BBaXkKae€, 110 B METOJMYHOMY IUIaHI HaBYaHHS
ayAilOBaHHA — IIe CIelialbHO OpraHi3oBaHa Iporpama Jii 3 HaB4YaJbHUM
MarepiajgoMm, o COpUAMAaEThCS Ha cIyX [2, ¢. 89-90 ].

[ocnimoBHiCTE GpOpMyBaHHA yMiHB T4 HaBUYOK PO3YMITH MOBIICHHS Ha
CITyX pealli3yeThcsl LUIIXOM BUKOHAHHS BIpaB. Brpasw 3 aynitoBaHHS — 1€
CHPUHHATTS MOBJEHHSI Ha CIyX 3 IEBHHUM IUIAKTHYHUM 3aBJaHHSM.
BinmoBigHO 10 WiTBOBOI CIIPSAMOBAHOCTI IIi BIPAaBH MOAULIIOTH Ha [BI
OCHOBHI I'pyIH: MATOTOBYI (TPEHYBaIBHI/MOBHI) Ta MOBJICHHEBI [2, ¢. 90 ].

ITiocomosuyi énpasu He HABYAIOTH ayJiIOBaHHS, a (OPMYIOTH CIIyXOBI
HaBUYKHM 1 CHPHSIOTH PO3BUTKY BMiHb ayjitoBaHHS. BoHM 3a0e3neuyroTh
(GbopMyBaHHS HAaBHYOK pO3Mi3HABAHHA 1 OCMHCICHHS MOBHHX SIBHII,
CTBODIOIOTH CIIyXOBi 00pa3H, PO3BUBAIOTH ayJUTHUBHY I1aM’SiTh, HAaBYAIOTh
nporHodyBati (opmy. Mera 1mx BrnpaB - QopMyBaHHS (DOHETHYHHX,
JEKCHYHUX, TpPaMaTHYHUX, CHHTAaKCHYHHX  HABUYOK  ay/AilOBaHHS.
Hanpukian: moBHa 3apsjaka, nudepeHIianis 3BYKiB B OIO3HIlI, My3HYHA
(oHeTHKa, CeMaHTH3allsl CIIiB, 3allUC Ha CIyX, BH3HAYEHHS CIIOBOTBOPUHX
€JIEMEHTIB, PO3II3HABaHHS TI'PAaMAaTUYHOTO Marepianry, BU3HAYECHHS TPYIH
miaMeTa/IpUCyIKa, PO3IIOALT HA CHHTarMH Ta iH.

Moegnennesi enpasu cupsiMoBaHi Ha ()OPMYBaHHS KOMYHIKaTHBHOI
KOMIIETEHIIli i MO CyTi € KepOBaHOK MOBJIEHHEBOIO isUIbHICTIO. BoHHM
BUPOOJISIIOTh YMIiHHS O€3I0CEPEJHHOT0 PO3YMiHHS yCHOro MoBieHHs. Jlo
i€l TPynH BXOAATH YMOBHO-KOMYHIKATHBHI Ta KOMYHIKaTHBHI PELETTHBHI
BrpaBu. [Ipy BUKOHaHHI TaKuMX BIIPAaB yBara CIPSIMOBYETHCS Ha PO3YMiHHS
3MICTY BCHOTO BHCJIOBIIOBaHHSA ab0 OKpeMHX HOTro YacTHH, a MOBHa (opma
IIPU 1IbOMY CIIpUAMAEThCs iHTYiTHBHO. Lle BpaBun Ha BU3HAYEHHS JIOTTYHOT
MOCHIZIOBHOCTI TOMiH, Ha PO3YMIHHSA TEKCTy 0€3 JOMHCIIIOBaHb, Ha
PO3yMiHHsI OCHOBHOI IyMKH 200 TOYHOTO PO3YMiHHS TekcTy [ 2, ¢. 90-91].

Orxe, ¢QopMyBaHHS IHIIOMOBHOI ayJAMTHBHOI KOMIICTEHIIi €
BXJIMBUM 3aBJAHHSIM IIi] 9ac OBOJOAIHHS iHO3EMHOIO MOBOIO.
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3aseproxa Temana
PRAGMATIC ASPECTS OF THE TALK-SHOW GENRE

In recent years, television has become one of the main sources of
information to the public.The media do not only perform an informative
function but also promote ideas, viewpoints and thus participate in social
governance. In the twenty-first century, TV programsare considered to be a
reliable source of information. A striking feature of television is diversity.
Hence, now we are introduced to various modifications, such as the creation
of new forms and the eccentric presentation of information. Furthermore, we
can observe the disintegration of boundaries in different journalist genres. In
the light of recent events, talks in a TV studio have become a new genre of a
successful journalist and entertainment tool for collecting data.

A talk show (or a chat show) is a television or radio programming
genre, the main feature of which is spontaneous communication between a
host of a show and guests invited[1, pp.2-3]. The most bright examples,
which are setting new trends in the contemporary evolution of talk shows are
“The Tonight Show Starring Jimmy Fallon”, “Jimmy Kimmel Live”, “Late
Show with David Letterman”, and “The Ellen DeGeneres Show”.

Within the framework of talk shows, it is crucial to address the
science of pragmatics. This phenomenon is about meaning; it is about
language application and its user [5, p. 12]. It extensively explores language
being applied by individuals with a target to form and deduce meaning in any
context. According to the linguist J. Finch, pragmatics focuses chiefly on
how communicators interpret utterances in specific situations, that is,
particular attention is paid to the habit, intonation, intention, and behavior of
the communicators [4, p. 23]. Thus, the scholar outlines that all notions
related to humans are notably complicated to be consistently and impartially
analyzed.K.Bardovi-Harlig suggests a more ubiquitous definition of
pragmatics as ‘the study of how-to-say-what-to-whom-when’, which includes
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not only a speech act and interlocutors but also takes into account cultural
and social norms[2, p.69].

In his groundbreaking paper, Félix-Brasdefer examines pragmatics
from the interactional perspective. Due to their opinion pragmatics is the
study of ‘language used in context, with operations that are transmitted
during human interaction’[3,p.6].The scholarclaims the significance
ofcultural experience/background and cognitive processes forunderstanding
communicative actions, which may be done by individuals on purpose or not
deliberately[3, p.68]. It has been proposed that utterances are not to be
analyzed separately, yet we should account for non-verbal messages such as
body language and facial expressions.

In terms of talk-show discourse, one implies not only a spontaneous
communication situation. As a matter of fact, there is both improvisation and
preparedness in terms of airing a talk show. Due to Sachs’s pragmatic
characterization of talk shows, we can identify key features of a conversation
in a speech event. These features involve:a non-fixed order of a speech event
with no time limits;presenting a show in the most favorable light for viewers,
attracting attention and, preferably, displaying the only ‘true’ point of
view;downplaying the seriousness of an issue or oppositely, whipping up
drama;extreme dynamics, which makes it challenging for audience to
concentrate on a dilemma of conversation, hence, the majority of solutions
areimposed by a host or an expert, misleading a viewer that this is their own
evaluation [6, p. 327].Consequently, the goal of a host and a talk show itself
is purely pragmatic.

Bringing together a variety of perspectives the pragmatic aspect
aims atdelineating and interpreting human speech in a particular situation, as
well as analyzing the communication of interlocutors, aims of performance
within the framework of a communicative act.
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Kicine Bikmopin

MEPEBATH TA HEJOJIKH BUKOPUCTAHHS METOJY ITIOBHOI
®I3MYHOI PEAKIIi HA YPOKAX IHO3EMHOI MOBH

Meron moBuoi (isuunoi peakuii ( anrn. Total Physical Response
(TPR)) — me MeTo BHKJIaJaHHS i1HO3eMHOT a00 JPYroi MOBHU Yepe3 PO3BUTOK
ayTiOMIHIBAIBHUX 3M10HOCTEH y4Hs. BUBUYCHHS MOBH 3IIHCHIOETHCS dYepe3
PO3yMiHHSI IEBHUX KOMaH]| Ta peakiii Ha HUX Pi3HUMHU (Pi3HYHUMH pyXaMu.
BBaxkaeTbces, 0 came 3aBASKU MOETHAHHIO MOBH Ta JKECTIB 3aCBOEHHSI MOBU
BUTIIAA€ K TNPHPOAHiM mpouec. Jlammit mertom Oyio 3amporOHOBaHO
mpogecopom rcuxoorii Ixeiimcom Amepom Ha Mexi 1960-x pokis, pote
BiH BCE III€ 3aJIMIIAE€THCS TOCUTH TOMYJIAPHUAM Ta aKTyaJbHUM IHCTPYMEHTOM
Yy HaBYaHHI APYyroi abo iHo3eMHOi MoBH [1].

Y cBoix pocmimkeHHsx 3a 2001 pik Piwapnc Ta Pomxepc
CTBEpIIKYBalld, IO OCHOBHA KOHIEMIisAs TPR - 1e HaBYaHHS aHTIiCBKOT
MOBH 4€pe3 MO€HAHHS MOBJICHHS 3 Jli€t0. ['0JIOBHUM 3aBIaHHIM € HaBYaHH:I
MOBH 3a JioroMoroto (iznunoi (pyxoBoi) akruHocTi. Y TPR Bumtens abo
BHKJIA/1a4 A€ KOMAH/M CTYJCHTaM Ha iIHO3EMHIN MOBI, a CTYICHTH PEarytoTh
JlisIMU BCBOTO Tina [5].

Sk Oynp-gKWil 1HIIMA METOI HaBYaHHSA, METOJX MOBHOI (i3MuHOL
peakiii Mae INEeBHI MO3WTHBHI Ta HEraTHBHI CTOPOHH. MOro HEMOMKIHBO
OLIIHIOBaTH OJJHOCTOPOHHBO, BapTO BPaxOBYBATH YCi IEpeBaru Ta HEJONIKU
po0boTH i3 METOOM MOBHOI (Bi3MYHOT peakiii.

Ilepmr 3a Bce, meron MoBHOI (Hi3UUHOT peakiii cIpsSMOBaHMN Ha
yuHs. SIKIIO pO3TisAaTé CTPYKTYPY METOJY CXEMAaTUYHO, TO YYE€Hb CTOITh Y
LEHTPI HABYAJIBHOTO MPOLECY, [0 CTBOPIOE MPAaBWIbHY HAaBUYAIbHY
atMocepy B kiaci. IloMHIKHM CTyJaeHTa pO3TISAJAIOTHCS SK YacTHHA
HaBYAJIBHOTO MPOIIECY, a HE AK Pe3yIbTaT HOTO HaBYAIBHOI AisTIBHOCTI.
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[IBuake 3amam’STOBYBaHHS aKTHBHOI JIEKCHKHM 4Yepe3 BHUKOHAHHS
¢Gi3MYHUX [ifi € HACTYIMHOIO IepeBarol0 METOTy IMOBHOI (hi3WYHOI peaxiiii.
TPR monerurye cupuifHATTS YYHAMH 3HAUYEHHS CIIIiB Y peabHOMY KOHTEKCTI,
a y4Hi OyJb-IKOTO BIKOBOTO Iiara3oHy MBH/IIE BUBYAIOTH AKTUBHY JICKCHKY
Yyepe3 MOoeTHAaHHA 11 i3 KOHKpeTHHMHU (ismuaumu mismu. OKpiM TOrO, 1Ie —
iIcabHAM TIAX1T U1 YUHIB 13 YUHIB-KiHECTETHUKIB.

Ha nonarok, 3aBnanHs 3a merogoM TPR uacto mocuts nmpocrti Ta He
BHUMararoTh BEJIMKOI MIITOTOBKH 3 OOKY BUMTENS. 3aBAaHHS BUUTEIIS TIOJISITAE
y CTBOpPEHHI CHpUATIAMBOro cepenoBuina. OCKUIBKM METOJ mependavae
XOpOBE MPOMOBIISTHHSI Ta BUKOHAHHS JIil, BIH MOX¢ OYTH JOCUTH JI€BUM 1y
KJlacax 3 BEJHKOI KimbkicTio yuHiB. Okpim Toro, TPR € iHKmIO3MBHUM 1
no0pe Tparloe B KiIacax, siKi MOEJHYIOTh JiTel 3 pi3HUM PiBHEM MiATOTOBKH
[3,c.6].

Benmkoro mpeBaroro € Te, IO BYHMTENb MOXE YPi3HOMAHITHUTH
OyZICHHICTh YPOKY pi3HHMH BapiaHTaMH METOy MOBHOI (i3udHoi peakii. [lo
NIPUKIIaay, MPOLeC HaBUYaHHS MOXE CYNPOBOJDKYBATHUCS HICHSAMH, irpaMu Ta
PO3MOBISIMU iCTOPIH, 1110 POOUTH MPOIIEC HABYAHHS 3aXOIUTUBHM, & BUUTEITIO
Oyzme jeriie 3MOTHBYBAaTH YYHIB J0 HaBYaHHSI. MeToj MOBHOI (i3u4HOT
peakiiii mepenbavae aKkTHBHE HaBUYaHHS, SKC € aBTOMaTHYHHUM Ta HE
OpIEHTOBAHMM Ha MiJPYYHHUK [2].

Slkmo momuBUTHCSA Ha METO[ MOBHOI (Pi3MUYHOI peakiii mig iHmuM
KyTOM, TO MOKHA 3HAUTH 0€31i4 HeJJOMIKiB.

Jo mpuxmamy, BYSHI TaKOX CTBEpIUKYIOTh, mo TPR nerko
3JI0BXKMBAaTH, ke Oy/Ab-sIKa HOBWHKA, sIKa TPHBAE 3aHAATO JIOBTO,
CIpUYMHSAE HYOpIYy Ta BiApady. Ha nymKy aBTOpa MeTomy: SIKMM Ou
3aXOIUTIOIOYUMH 1 TPOJYKTHBHUMH He OyJid IHHOBAIli, JIFOMU B I[OTO
Bromisitees" [3, c. 7].

UYepe3 BHKOpPHCTaHHS METOIy IOBHOI (isuyHOi peakuii BUMTENb
cTae 0OMEeXEHUM y BUOOpPi TeM, ajke € TePMiHH, SKi HEMOXKIHUBO TOSCHUTH
3a JIOTMIOMOTOI0 pyXiB Ta (iszuuHoi mismbHOCTI. (o mpuknamy, OiibimicTh
aOCTpaKTHUX MOHATH OyJe CKIIaJHO, a YacTO HABITh HEMOXIIMBO IHOSICHUTH
yuHsM 3a noromororo TPR.). lonpu Te, 1m0 1m0 AaHUI METOX BBa)KAETHCS
JOCUTh AHTHUCTPECOBMM, YacTo BiH Moxe OyTm mpoOiemoro Juis
COPOM’SI3JIMBUX CTYJIEHTIB. Takox MeTo]1 MOBHOI (hi3M4HOT peakiii He € yxKe
TBopunM. CTyIeHTaM HE HAJA€ThCS MOXKIMBICTD BHCIIOBIIIOBATH BIIACHI
moryAau Ta TyMKH. PR mocuTs oOMexeHHH y cBOIX (QYHKIISX, TOMY SK 1
OUTBIIICTh IHIIMX METOMIB Ta IiAXOJIB MOBHHEH OyTH 3aCTOCOBAaHHH Yy
MTO€HAHHI 3 IHIIUMU miaxoaaMu. Ha xaib, MeTo ] BHOKPEMITIOE iMITepaTHBHI
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KOHCTPYKIIii, SIKIi MOXYTh TPHU3BECTH y MaHOyTHHOMY 110 HEBIAMOBIMHOI i
rpy0oi MOBIIEHHEBO] IisTbHOCTI yuHS [3, c. 9].

HeoOmesxeHICTh y dWaci € HACTYIHOIO XapaKTEPHCTHKOIO METOXY
MOBHOT (i3MTHOI peaxilii, OCKIIBKY BiH mepeadadae BEIHKi 3aTpaTu B 9aci 10
TOTO, K y4YHI TOYyBaTUMYTHCS TOTOBUMH 1O PO3MOBHOI MisTBHOCTI [4, C.
143]. IIpote, sKm0O MH TOBOPMMO IpO 3BHYAlHYy IIKONy, A€ BUUTEIb
MOCTAaBJICHUH Yy paMKH HaBYaJbHOIO IUIAHY, TO JaHMH IyHKT HE €
aKTyaJIbHAM, OCKUIBKM HOr0 HEMO>JIMBO IMIJUTAIITYBAaTH IiJi KOHKPETHUH
rpadik.

Otox, JaHWi MeToj IoJsirae Ha peajizauii JOpy4eHb BUHTEIS
BUKOHAHHS SKHX BUMarae pyxy. TakuM YMHOM aKTHUBYIOTHbCS OOMIBI MIBKYJI1
TOJIOBHOTO MO3KY. Pi3MUHHUN pyX € e(pEeKTHBHUM CIIOCOOOM IIJIsl HABYAHHS Ta
YIOCKOHAJICHHSI PI3HUX HaBHYOK BOJIOJIHHS 1HO3EMHOIO MOBOIO. EnmemeHTH
MeTOAy MOBHOI ()i3MYHOI peakmii YCIIIHO MPAaKTHKYIOTBCS SK IIJ Yac
TPAIMIIIHNAX 3aHATTAX, TaK 1 JUI1 BCTAHOBJICHHS KOHTAKTy MK YYHSIMH Ta
BUHUTCIICM.
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Konecnik Auna

USING AUTHENTIC MATERIALS AT ENGLISH LESSONS AT
SCHOOL FOR FOR HIGH SECONDARY SCHOOL

In order for students to learn to communicate effectively in a foreign
language, they must experience the language as it is used for real
communication by native speakers. Inclusion of authentic materials in the
instructional process addresses this need.

If students are expected to learn to function effectively in a second
language, they must have ample opportunity to develop and internalize
efficient comprehension strategies that will enable them to deal with the
language outside the classroom [3, p.472].

The term “authentic materials” means different things to different
people. For some, only that language generated by native speakers and for
native speakers is “authentic‘. Others, however, would argue that the criteria
that authenticate language should focus more on the quality, appropriateness
and “naturalness” of the language itself rather than upon the source and
purpose of the sample [2, p.562].

The term “authentic” is used to refer to language samples-both oral and
written-that reflect a naturalness of form, and an appropriateness of cultural
and situational context that would be found in the language as used by native
speakers. By this definition, neither the initial purpose for which the text was
composed nor the original source of the language sample would categorically
deny a priori the classification of material as authentic [2, p.559].

The most reasonable way to provide this opportunity is to bring
authentic materials into the classroom and make them consistently accessible
to the students. However, simple exposure to authentic materials is not
enough, for two reasons.

First, students may not be able to obtain access to the message
contained in the text, and will therefore be unable to gather enough
information to begin processing.

Second, students often are not aware of those techniques and strategies
that they employ to derive meaning from a text in the native language, thus
they do not spontaneously transfer the same approaches to a text in the
second language [4, p.180].

Therefore, activities must be developed to accompany the texts that will
provide the guidance necessary for students to learn new strategies and to
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capitalize on those they already possess to reduce the uncertainty of the
foreign text. These tasks should be quite varied, focusing on both message
and form, and should heighten students’ awareness of the cognitive processes
they are employing as they work with the authentic materials [2, p. 119].

As greater emphasis is placed upon the development of functional
ability in the foreign language classroom, the materials used in the
instructional process become increasingly important. In addition to the
carefully controlled and sequenced language of drills, activities, and
contrived passages found in commercially prepared instructional materials,
students must also experience the language as it exists naturally, without the
“pedagogical processing” so prevalent in most textbooks [5, p.110].

If students are to use the second language communicatively in the real
world tomorrow, then they must begin to encounter the language of that
world in the classroom today. They must see and hear the second language
being used as the primary medium of communication among native speakers
— as “language with a purpose!” This can best be done through the use of
authentic materials [1, p.108].

Geddes and White designate the language that occurs originally as a
genuine act of communication as “unmodified authentic discourse:’ using the
term “simulated authentic discourse” to refer to language that reflects the
features likely to occur in unmodified discourse, but that is produced for
pedagogical purposes.

Although authentic materials can be used as resources for cultural
information as well as a basis for speaking and writing activities, they are
best suited for the development of skill in listening and reading
comprehension.

Authentic materials fall into three major categories, according to their
presentation: video, audio and print media.

For example: to develop skill in using words and phrases to gather
information about commercial products and to make appropriate associations
between the verbal and the visual representations. Pre-listening Task:
discussion in English about students’ favorite TV commercials, reasons for
liking or disliking advertisements, expectations of what might be similar and
different about commercials in foreign languages. Students watch the series
of seven commercials advertising yogurt, milk, cars, mattresses, glue, power
tool and oil. Since each commercial lasts less than two minutes, it is possible
for students to see them up to three times. After students have listened for the
third time, they are asked to look at a list of brands written on the blackboard.
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The teacher then reads a description or a sentence associated with the product
(taken from the advertisement). Students are asked to listen carefully to the
teacher and to identify the product by writing or saying its corresponding
number.

To conclude, it is necessary understand that if students are expected to
learn to function effectively in a second language, they must have ample
opportunity to develop and internalize efficient comprehension strategies that
will enable them to deal with the language outside the classroom. The most
reasonable way to provide this opportunity is to bring authentic materials into
the classroom and make them consistently accessible to the students.
Therefore, activities must be developed to accompany the texts that will
provide the guidance necessary for students to learn new strategies and to
capitalize on those they already possess to reduce the uncertainty of the
foreign text. These tasks should be quite varied, focusing on both message
and form, and should heighten students’ awareness of the cognitive processes
they are employing as they work with the authentic materials [7, p. 227].
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Komoecvka Onena

EKPHRASIS AND THE PROBLEM OF ITS DEFINITION

Contemporary philology demonstrates a growing interest in the
problems of intersemiotic studies as they promote research on the interaction
of visual and verbal arts, thus revealing the hidden potential of both. Among
such issues are the problems of ekphrasis in a literary work. In recent years,
much research has been done to define the essential features of ekphrasis in
the context of various literary works, explore its types and functions.
Ekphrasis in literary works became the object of study in the works of M.
Nike, M. Rubins, Yu.V. Shatina, M. Tsymborskaya-Leboda, R. Khodel, E.N.
Tretyakov.

It should be noted that the exact definition of ekphrasis has not yet
been established. Etymologically, the word ‘ekphrasis’ came to English via
Latin, from Greek. Ekphrasis means “description,” and originates from
ekphrazein: ek means “out,” and phrazein means “tell” [3]. The roots of the
term are important as ekphrasis is not just about interpreting but also about
the disclosure of an ekphrastic object.

Generally speaking, ekphrasis is a mention in a literary text of an
object of another kind of art. It usually involves a description of an artistic
image or a sculpture, thus creating a shift in a reader’s perception from a
literary text to a text of a different nature. The possible goal of the ekphrasis
is to make the thing described seem as if it is present in reality.

As an artistic technique ekphrasis has been known for a long time.
According to the Oxford Classical Dictionary, the use of the term ekphrasis
to denote this kind of description dates from about the 3rd century A.D., and
the OED tells us that by 1715 the word had entered the English language.

As the first example of ekphrasis, researchers use the description of
the shield of Achilles in Homer's "lliad", dated from the period of antiquity in
Ancient Greece. In his Iliad, Homer gave such a colorful description of
Achilles' shield that the reader's channel of perception had to shift as a result.
The depiction of the shield stands at the commencement of the ekphrastic
tradition. Two things about it became leading to the genre. First, the extract
compares visual and verbal means of description, most effectively,
intertwining elements that cannot be part of the shield (like movement and
sound) with things that can be (like physical material and visual details). This
emphasizes the possibilities of verbal and visual limitations. Secondly, the

74



described thing seems real in the imagination of the reader, despite the fact
that it could not exist. That is, the main result that we always expect from
ekphrasis is a play of the imagination, which allows us to capture the feelings
of an author at the time of writing a literary work. Probably, the sensory
perception of a literary work for the author using ekphrasis can become a
priority in comparison with an intellectual one. In addition, with the help of
this literary technique, the author can actively use the reader's apperception,
mix epochs in the context of his own work, use the historical and cultural
layer of his reader's existence.

Many authors in the following centuries imitated Homer’s work and
wrote ekphrastic descriptions. One of the best and more recent examples of
this technique can be found in the work of Robert Browning “My Last
Duchess”.

In the verse, the Duke of Ferrara presents a portrait of his ex-wife
and it becomes the subject of conversation:

That’s my last Duchess painted on the wall,

Looking as if she were alive [2]

In this dramatic monologue the Duke appeals to an emissary who
has come to organize his next wedding. He tells him about his deceased wife,
the “last duchess” of this title, through her portrait is shrouded behind a
curtain. The Duke draws the curtain, revealing the painting, and asks the
emissary to examine it while he talks about the “flaws” and the fate of his last
duchess, who will soon be replaced by another.

The Duke calls the portrait a miracle keeping him alive but speaks of
his ex-wife's inadequacy to the representative of his future bride's family,
demonstrating his obsession with controlling others in the process. The piece
of art that drives the narrative of the poem is not really the subject at all, but
is intended to shed light on the cruelty of a proud duke in a patriarchal
society. Browning creates an irresistible psychological portrait of the
contemptible personage to condemn the reification of women and the misuse
of power. Ekphrasis helps to disclose the forces that underlie the “frozen
image” of the duchess.

Thus, ekphrasis as part of the literary process, opens up new
potentials for interpretations and better understanding of poetic works.
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Kyouk €nuzasema
OCOBJIMBOCTI MOHOJIOTTYHOI'O MOBJIEHHS

YcHe MOBICHHA — II¢ MOBJICHHS, SIKC BIUIMBA€ Ha TJISAIAYiB
CBOEPITHUM YHHOM Ta 0€3CYMHIBHO MpU3HAUCHE IS MPUHHATTA iHpOopMarii
yepe3 cayX. Il yac ycHOT KOMyHiKallii BAKOPUCTOBYIOTBCS HE JIMIIE 3aCO0H
CJIOBECHOT'O MOBJICHHSI, @ TAaKOK 1 MOBa jkecTiB. [1iJ yac crijKyBaHHS MOXHa
3pOOMTH BHUCHOBKM TIPO MOBI[, a caMe Mpo HOro IICUXIYHHUI CTaH,
KMITJIMBICTh, MOTJISIAM HA CBIT, BMIHHS BHCJIOBIIOBAaTH JIYMKH, JaBaTH
OLIIHKH, KOMYHIKYBAaTH 3 OTOYYHOUYHMH JIF0AbMH. OUeBHIHO, LIO 1I€ € BAXKKOO
Ta cnenu(ivHo (YHKIIE JIIOACBKOI mistbHOCTI. OcoOmmBe Micue mpu
OFOMY TIOCiZJa€ MOHOJIOTIYHE MOBJICHHS, SIKE CIIOCTEpIracThcs HalJacTime
M Yac YCHUX Ta IyONIYHWX BHUCTYIIB —HOMOBINEH, BHUCTYIIB, YCHUX
MTOB1TOMJICHB, TIPOMOB.

MoHoorivHe ~ MOBIICHHA  —CHEUU(pIYHANA BUA  MOBIICHHEBOT
JISUTBHOCTI, KA HE MA€ HIYOro CHIIBHOTO i3 3BYAWHUM CIUIKYBaHHSM,
a/DKe BOHO, 3a3BHM4Yaif, BiMOYBA€TbCA B CHTYyallii, KOJIH OJMH MOBEIb
noBiziomJisie iHGOpMaIlilo, a pelTa JIoJel JIMIIe CIyXaloTh 1 HIYOro He
JIOTIOBHIOIOTE. MOHOJIOT, BOZHOYAC, — CHeNN(IYHUH MOBICHHEBHH MPOIYKT,
apke 1€ — BHCJIOBIIIOBAHHS OJHI€l JIOAWHH, sIKE 3000B’SI3y€ MOBIISI
KOHIICHTPYBATHCSl Ha TpPEAMETI MOBJICHHS Ta NPUAUIATH yBary ¢opmi Ta
CYTHOCTI MOBJICHHSI.

MoHoJioTiYHe MOBJICHHS CKJIQJHIIE, HDXK JiaJoridyHe, ajke BOHO
BHMArae JIAKOHIYHOCTI, JIOTIYHOCTI Ta CHCTEMAaTHYHOCTi. BoHO mependavae
JeTaNIbHICTh, TPYHTOBHICTB, 3MICTOBHICTb Ta B3a€EMHHH  3B’SI30K MIiX
YacTMHAMM BHUCJIOBJIIOBAaHHS, MOBEIb I[OBHHEH  CKOHILEHTPYBAaTHUCS Ha
TOJIOBHIH imei BHCTyIy, He 3yNUHATHCA Ha APIOHMINX, 1 B TOW k€ dYac
BHCJIOBJIIOBATH BJIACHY TOYKY 30py Ta €MOIlill HeBepOaTbHUMU 3aco0amMu —
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JKecTaMH, MiMikoro. MoHONOT He ToTpedye CUTYaTHBHOCTI Ta 3allUTaHb,
MIPUTAMAaHHUX JiaJIOTIYHOMY MOBIICHHIO, BiH HaifyacTille MOBiIOMIIIEThCA HE

OJIHIM KOHKPETHIHN JITOIMHI, a HITiH ayIuTopii. MeTol0  MOHOIIOTY €
OCMHCIICHHSI ~ CIIIKEpOM  BHCJIOBJIICHOTO Marepiainy. loro rojoBHHM
MPU3HAYCHHSAM € Mis Ha ayAWTOpilo, a caMe — TIePeKOHATH, 3MIiHUTH

CTaBJeHHS 10 mpobiemu, abo mpoiHpopMmyBaTH ciyxadiB. Jlume MmoBenp
MOJXKE CTBOPHUTH I[UIICHMIA Ta SKiCHUH MOHOJIOT, BiH MOBHHEH I0ATH IPO
(opMy Ta 3MICTOBE HAIIOBHEHHS JIOTIOBI/Ii, @ TAKOX IIEPEaBaTH CBOE BacHE
CTaBJICHHSI JI0 IPEIMETY BUCIOBIOBaHHs [1, C. 55-56].

[onsTTst MoHOMoOTriuHOTO MOBNEeHHST B.JI. CkankiH po3kpuBae sk
IIPOLIEC TIOCTiIOBHOTO, CHCTEMHOTO KOMYHIKaTHBHOTO BHCJIOBJIIOBaHHS, B
SIKOMY JOCHTH BaXKJIMBO IIPaBHJIBHO CGHOPMYIIOBATH Ta YCHO BHUKIACTH
aymku nepen ayauropiero. FO. 1. IlacoB cTBepiKye, IO MOHOJIOTIYHOTO
MOBIICHHSI B YHCTOMY BHUTJIS/II HE iCHY€, OCKUTBKH OyIb-sKa KOMYHIKaIlis €
IiamoridyHOI0 3a cBo€o Qopmoro. Haite y pasi myOnmigHOI TpPOMOBH
B3a€EMOJIIIOTh Bl CTOPOHM —MOBELb 1 ayJuTOpis CiyXadiB, Uil SIKHX
NpU3Ha4YeHa IPOMOBa.

Ha nymKy TICHXOJIHIBICTIB MOHOJIOTIYHE MOBJICHHS CKJIAAEThCS 3
TpboX piBHIB. [lepmmii cTymiHb — MOTHBYIOYMH, KOJM MOBEIb
O03HAHOMIIIOETBCSI 3 MPEIMETOM BHCIIOBIOBaHHA. Jlpyruii piBeHb —
AHANITHYHWH, i1 9ac sIKOTO MOBEIb IUTaHY€ MyOMiYHIA BUCTYII, KOTPHIA Mae
OyTH SKICHHM, IOCIIZOBHUM Ta sSKoMora moBHIimuM. OcTaHHIA mabens -
piBeHBb peamizamii, SKHHA BiINOBiZa€ 3a MPOMYKINI MOHOJOTY, SKHH
CYIPOBOJIKYETHCS KECTAMHU Ta MIMIKOIO. Ha JYMKY A.
ByxapkiHOi TBOGHHS MOHOJIOTIYHOTO BHCIIOBIIIOBAHHS MICTHTh TPH OCHOBHI
¢as3u: 1) oOpaHHs TEMH BHUCTYILy; 2) MOUIYK MaTtepiaiiB Ta BUOIp BepOaIbHUX
3ac00iB JJIsl TOCSATHEHHS! KOMYHIKaTUBHOI 11iJ1i; 3) BUCJIOBJICHHS BUCHOBKIB Ta
BJIACHOT TOYKH 30pYy 1 YCHE MOBIIOMJICHHS MOHOJIOTY. 3arajoM IIia dYac
po3poOKK TYyONIYHOTO BHCTYNH YYHI IIYKAalOTh BIATIOBIAHWIT Matepian,
pO3TISIIAIOTh  PI3HOMAHITHI AYMKH Ta KOHIENNii, aHami3yloTh Ta
y3araJbHIOIOTH iX, a TAKOX BUCIIOBJIIOIOTH BIAaCHY TOYKY 30py. BaskimBo Te,
110 MOHOJIOT1YHA IIpe3eHTallis Nepei0ayac BUKOPUCTaHHS JINIIE OHIET TEMH.
B noganeniomy ne gornomarae yqHsiM go0pe onaHyBatH iHpopmalito Ta OyTi
30pi€EHTOBAaHMM B JaHHi# TeMi [2, C. 464-467].

OCHOBHUMH  XapaKTEpPUCTHKaMH MOHOJIOTIYHOTO MOBJICHHS €:
[inecnpsMoBaHICTh Ta BMOTHBOBAHICTh. Byb-IKHif MOHOJIOT CTBOPIOETHCS 3
MIEBHOIO METOI0 — JIOCSITTH KiHIIEBOTO pe3yabTary. Sk imijuac Oyab-sSKoro
BHIY TOBOpIHHS, METa BHUCIIOBIIIOBAaHHS BH3HAYa€ KOMYHIKATMBHUH HaMip:

77



NEpEKOHAaTH, CTBEPAWTH, 3aKJIUKATH, 3aCyIHUTH, CXBAJIHUTH, IOPAINTH,
MpOiHPOPMYBaTH.

1. Oprani3oBaHicTh. BHABIAETECA B UITKOCTI Ta CHCTEMATHYHOCTI
BHUKJIaly OCHOBHOTO MaTepiaiy.

2. CrpykrypoBaHicTe. BimoOpaxkae B3aeMO3B'A30K BCix (a3 Ta piBHIB
MOHOJIOTIYHOTO MOBJICHHSL: CEeMaHTUYHUH, rpamMaTHYHHH,
CTHUTICTHYHHH, TOTIYHUNA, KOMIIO3HUIITHHHA.

3. Jloriumicth, s5iKa TPOSIBISETBCS Yy  B3AaEMOBIJHOIICHHS  MiX
YaCTHHAMH MOHOJIOTY.

4. BupasHicTb. XapaxkTepusye KyJIbTYpy MOBICHHS. MOHOJIOT BIJIMBAE
HA CBIJIOMICTh CITyXadiB, MITPUMYE YBary Ta iHTepec ayJuTopii.

5. AzpecoBaHICTh, SKa HPOSBIIETHCS y CIIPSIMOBAHOCTI
BHUCIIOBJIFOBaHHSI HA KOHKPETHUX ciyxaudiB [5, €. 150-151].

MoHonoriuHe MOBJEHHS MOXe OyTH SK HEHiJrOTOBICHUM,
JOBUILHUM, III0 B OCHOBHOMY BJIACTHBE PO3MOBHOMY MOBJICHHIO, TaK i
miarotoBneHuM. L{inboBe TpH3HAYEHHS BUCIOBIIOBaHHS MOXHA
PO3IUMTH Ha TPHU BUIM: iHPOPMAIilHI, NEPEKOHYIOUI Ta CIIOHYKAaJbHI.
Indopmariitne 3HayeHHs Tosisirae B 3a0e3Me4eHH] nepenadi 3HaHb.
@OyHKIisST TEepeKOHAaHHS peai3yeTbcsi B NEPEKOHAHHI ClyXadiB B
ICTHHHOCTI TIeBHOI mpoOiemu. Pe3ynpraToM MOBICHHS MOXe OYyTH i
CIIOHYKAaHHS CITyXadiB O BUKOHAHHS IEBHOI Jii / 3MiHM CTajeHHs abo
TOYKH 30py. MOHOJIOTIYHE MOBJICHHS Ma€ pi3HI CTyIleHi TOTOBHOCTI i
(hopMaBEHOCTI.

OTxe, MOHOJIOTIYHE MOBIICHHS € CKIQAHOK (HOPMOIO KOMYHIKAIIii.
He3MiHHOI 4acTHHOIO MOHOJIOTY € MOTHB BUCJIOBJIIOBAaHHS 1 3arajbHUil
3aayM, 1m0 (opMmyerscss MoBileM. MOXHA BiI3HAYHUTH I[UTHA Psij
OCOOJMMBOCTEH,  XapakTepHHX  JUIS  MOHOJIOTIYHOT  Mpe3eHTallil.
MoHosori4He MOBIICHHS 3BEPHEHO JI0 CIyXadiB, Iependadae BpaxyBaHHT
MOBJICHHEBOTO Ta JKHTTEBOTO JOCBIAy CJIyxadiB, 3MIMCHIOETBCA 3
BUKOPHCTaHHSIM BepOalbHUX Ta HeBepOalbHHX 3aco0iB  (iHTOHaIII,
rOJIOCY, JIOTIYHOTO HATOJIOCY, MMay3, MIMikH, xkecTiB) [4, c. 370].
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Kyuepyk Ana

CTPYKTYPHI OCOBJIMBOCTI TYPUCTUYHUX TEPMIHIB ¥
CYYACHIHN AHI'JIIMCHKIN MEJIIA-MOBI

[IInpoke BUKOPHUCTAHHS CTIMKHX CIOBOCHONYYEHb Ta OKPEMHX
JIEKCUYHUX OJIMHHIIb, SKi 1HOJI BAYKKO MIATAIOTHCS JOCTIBHOMY IMEpeKIany, €
XapaKTepHOIO O03HAKOIO CIIEIialbHUX Taiy3eil Joacekoi nisutbHOcTi. Chepa
TypU3My € HEBIJI’€MHOI0 YaCTHHOIO CYCIIJIbCTBA Ta BBAXKAETHCS OJHIEIO 13
HAWIIOTYXXHINIMX CBITOBOIO IHAYCTpi€lo. Y TeNepiliHii 4Yac NpakTHYHO
KOXHHUH 15-i 4OJIOBIK Tak YW iHAKIIE TOB’S3aHUNA 3 TYPUCTHUYHOKO Taly33i0
[1, c. 3]. Lle cremianbHe TOJIE, JO SAKOTO IMPUYETHI HE JIMIIE OCOOH, SKi
0e3mocepeIHbO CIEIiaTi3yIOThCSI Ha TYPUCTUYHHX TIpoIecax, aje i 3BUJaiiHi
TiepecivyHi JIF0H, sIKi He MaroTh IIPSMOT0 BiHOLIEHHS 10 JlaHoi raysi. Came
TOMY, 3HaHHS SIK CEMAaHTHYHUX TaK 1 CTPYKTYpPHHUX OCOOJIMBOCTEH TEpMiHIB
HEOOXiHI Al NPaBWIBHOTO TEpeKiIagy Ta PO3YMIHHS 3MICTy IOHATH,
BUPA)KEHUX TEPMiHAMHU.

[IpoananizyBaBIIM Martepiand aBTEHTHYHOTO XapakTepy, a came
TypucTH4Hi BeG-caiitm [2, 6, 8, 9, 10], Oyxietnn Ta Opomypu [6, 4, 5],
nepioAnYHI BUAAHHS [7], pexiiaMHi oroJjonieHHs [ 1], TypuCTHYHI IyTiBHUKH
[11], moxHa cminuBo 3a3HauuTH, mo Oimpm HiK 50% Bciel iHpOpMamii
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CTaHOBJIATH TEPMIHOJIOTIUHI JIEKCUYIHI OJMHHMIII, IO TOTPEOYIOTH OCOOIMBOTO
aHamizy.

Ha ocHoBi MatepiamiB cy4acHOI aHTJIICBHKOI Memia-MOBH CIif
3a3HAYNTH, [0 CIIEIialbHa JIEKCHKAa TYypH3My MO)Ke OyTH TOIilieHa Ha IBi
OCHOBHI CTPYKTYpHI I'pyIH: TEPMiHHU cJI0Ba (OAHOKOMITOHCHTHI TEPMiHH) Ta
TEPMIiHH-CIIOBOCIIONTYYeHHsT (0araTOKOMIIOHEHTHI TEpMiHH), IO, BJacHE,
NepeBaXkaloTh B 3arajbHiil (axoBii TypuCTHYHII MOBI.

Cepexn OJHOKOMIIOHEHTHHX TEPMIHIB IPEBAIIOIOTh IMEHHUKHU
(cruise, resort, attraction, delivery, airline, excursion, property, quad, tariff,
visa, motel, package, suite, tour), mieciosa (cancel, abort, allot, detour,
acclimatize, board, bypass, reconfirm, guide), npuxkmernuku (allocentric,
non-transferable, dutiable, seasonal, single, transatlantic, transcontinental,
twin) ta mpucnisuuku (aboard, ashore).

BaraTokOMITOHEHTHI TEepPMIHH XapaKTepU3YIOTHCS HEOTHOPIIHOO
CTPYKTYpOIO, aje OimpIIicTh 3 HHX € [JBO- a00 TPHUKOMIIOHEHTHI
TEpMIiHOJIOTIUHI OAMHULI. HalnomupeHImUMU CTPYKTYPHUMH MOJCISIMU
CKJIaJIHUX TYPUCTUYHHUX TEPMIHIB €:

1) Imennuk + imennuk (departure tax, hospitality suite, flight
attendant, ground operator, gust account, hall porter, health
resort, package tour, season ticket, tourism balance);

2) Ipukmernuk + imennuk (false booking, promotional fare,
green tourism, low season, seasonal demand, inclusive tour,
inflexible ticket, round trip, residential hotel);

3) Moximuuii mpukmetHuk + imeHnuk (guided tour, registered
baggage, scheduled flight, serviced accommodation,
unaccompanied baggage, published rate, flying boat, landing
card, rating system, rooming list, waiting list);

4) Yucnisuuk + imennuk (first-class, second-class, one-way);

5) Imennumk + imemnuk + imemnux (family table service, hotel
occupancy rate, king size bed, room occupancy tax, tourism
attractiveness index);

6) IIpuxmernuk + imenHuk + imennuk (frequent flyer program,
global distribution system, inbound tour operator, personal
accident insurance);

7) IMeHHHK + moXimHuIl MpUKMeTHUK + iMeHHHK (tour basing fare,
tourist receiving country, glass-bottomed boar, value added
tax);
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8) UYucnieauk + imennuk + imennuk (first-class hotel, five swtar
hotel, one-way ticket);

9) TlpukMmeTHHK + IMEHHWK + iMeHHHK + imenHuk (instant
purchase excursion fare, special interest group tour
hypothetical fare construction points);

10) IIpukmeTHHK + IMEHHHK + IPHUKMETHHK + iIMCHHHK + iIMCHHHK
(Special Group Inclusive Tour fare).

OTxe, TypUCTUYHA JIEKCHKA MICTHTh HEOJHOPIIHI TEpMIiHOMNOTIYHI
OJMHUII, CTPYKTYpHI MOJENi SKHX 4YacTO BapilOIOThCS. 3 Oy Ha
MPOBEACHUI aHami3, MU 0OauuMo, IO OAraTOKOMIIOHCHTHI OJMHUIL
MepeBaXKAIOTh HAJl OJHOKOMIIOHCHTHUMH. HalimommpeHimmmu € aBo- Ta
TPUKOMITOHEHTHI JIEKCEMH, IO Mi[NITOBXYE HAC HA MYMKY, IO CaMe Taka
CTPYKTYpHA MOJIEIb Bi/AMIOBiIa€ TOUHII Ta OAHO3HAYHIN HOMIHALII.
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Jlozowa Anina

WARM-UP ACTIVITIES SIK 3ACIb ®OPMYBAHHS
MI3HABAJIBHOI AKTUBHOCTI IIIKOJISIPIB CEPEJTHIX
KJIACIB JJIA 3AKPITIVIEHHSA JTEKCHUYHOI'O MATEPIAJTY

MogsneHHeBa 3apsaka (warm up) € OIHIM i3 HaBa)KITMBIIINX €TAIliB
POKy iHO3eMHOI MOBH. Lle BMiJIO OpraHi3oBaHU# MOYATOK YpPOKy (He OibIie
S XBWIWH), SKUH 37aTeH BBECTH YYHIB B IHIIOMOBHY arMocdepy Ta
CTUMYJIIOBATH 1X moaajbily poboTy. Taka armocdepa ypoky mnependadae
JNOOPO3UWIMBUN TOH BYHTENSI, BOJIOAIHHS TOJIOCOM, JKECTaMH, MIMIKOIO,
BMIHHSI BUTPHMATH ICHXOJIOTIYHY May3y 1 po3ipBaTh IMay3y MOBYAHHS.
[Nepmri XBUIMHU YPOKY YacToO € TyXKe BaKKAMU ISl BUUTEIS, TOMY IO Tpeba
3aJaTH TOH YCHOTO YPOKY, CTBOPHTH II€BHY aTMOc(epy i HalallTyBaTH
Y4YHIB Ha TBOpYY mparo [4, c. 41].

3aBaanns warming up activities:

1) 3MeHIIEHHs BTOMH Ta 3HW)KEHHS HETaTHBHOTO BIUIUBY
OJIHOMAaHITHOI Po00U01 MO3H;

2) akTHBI3alisl yBaru y4HIB Ta MiJIBUIIEHHS MOXIIMBOCTEH M0
CHPHUIHSATTS HABYAJIBHOTO MaTepialy;

3) 3BUNBHEHHS y4YHS Ha JIESKWI 9ac BiJ HampyXeHHS MO3Ky [l, c.
30].

J11s1 KO)KHOTO BIKOBOTO €Tay CIIij Mi0MpaTy reBHi po3MUHKH. st
JiTeH, sIKi HAaBYAIOTHCS B CEPEIHIX KJlacaX MOKHA BUKOPHCTOBYBATH BipIi,
aHEKJOTH, CKOPOMOBKM a0 IOCh, IO OJHOYACHO 1 TOB'SI3yE 3 MOBOIO, i
po3sciabisie. 3B'130K 3 aHTITIHCHKIM — OJIHE 3 OCHOBHHMX BUMOT. THM caMum,
BUUTEIh MOXKETE 3aKpIMWTH SKUHCH Marepiai, fK MO JEeKCHIi, Tak i 1o
rpamaTHuIli. A 9acoM, pO3IMHPHUTH CIOBHUKOBHIA 3amac [2, c. 10].
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JlocBim MTOBOMUTE, IO HAWOIIBINAN 1HTEPEC IS IIKOJISPIB CepeaHIX
KJIaciB BimoOpakaloTh irpu, AKi 3MYIIYIOTH OyMaTH, NAlOTh MOKIJIHMBICTh
PO3BHUBATH CBOi 31I0HOCTI, 3MaraTucs 3 iHIIUMHU YYHAMH. TakuMm irpam, mo
JOTIOMarae 3acBOITH HAaBUAIBHHI MaTepiall Ha ypoKaX aHTJIHCHKOI MOBH,
MIPUCBSYCHO YMMAJO CTAaTed B PI3HMX METOJMYHMX JKypHalTaX Ta KHHUTax.
MoskHa HaBecTH Napy NPHUKIAAIB, Jie Oyae MOKa3aHO BUBYEHHS JIEKCHYHOTO
Marepiaiy i3 AMHaAMIYHOIO I'POIO.

More Word Combinations
Write verbs and adjectives to the word in order to make more word
combinations.

BOOK

verbs adjectives

(Verbs: read,

translate,  order,
buy, take, write, like, bring, take, give back, etc.

Adjectives: interesting, boring, fantastic, famous, favourite, exiting, thick,
old, new, etc.).

verbs adjectives

MOVIE

(Verbs: watch, take, love, choose, sell, keen on, fond of, etc.
Adjectives: new, old, interesting, boring, bad, horror, fantastic, famous,
exiting, favourite, amazing, etc.) [5, c. 60].

“Handy-Dandy” Method
Teacher hides something in the hand. Teacher says, extending the
fist: “Handy-dandy!” (Bragmaii, mo B mMene B pyui?). Students guess: Is it a
sharpener? Is it a coin? etc. The hidden things could be:
SCHOOL — a sharpener, an eraser, a piece of chalk, a pen’s top, a piece of
paper.
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FOOD — a candy, a lolly-pop, a bubble-gum, et.

YOUTH — aring, an earring, a chain, a lipstick, a bracelet, etc.
GAMES — a counter, crayons, Rubik’s Cube, etc.
COLLECTION — a coin, a stamp, a badge, a kinder toy, etc.
SPORT — a whistle, a watch stop, a tennis ball, chess, etc.
TRAVELLING — money, a ticket, a coin, a watch, etc [5, c. 54].

OTxe, TapHa MOBJICHHEBA 3apsi/ika Ma€ OyTH 1IKaBOIO, HE3BUYHOIO,
JOTEMHOI0 1 HeckiagHoro. Pi3HI BUAM Takol 3apsiKd ypi3HOMaHITHIOIOTbH
MOYAaTOK ypPOKY. YUHTENIb MOKE CTABHTH 3allUTAaHHS, 3a0X0UYBaTH YYHIB JI0
napHoi abo rpymnoBoi poOOTH, BUBYATH KOPOTKI Bipmii abo MicHI, CKJIajaTH
nmiaymord,  TpamoBaTH 3 UTIOCTpAIlisiIMH,  TPHUCIIB’SIMH,  TpaTH,
BUKOPUCTOBYBATH HaJIpyKOBaHI 3aBIaHH.

Jliteparypa:
1. Kaganoa O.B., Kampaunpka JILM. Yci ypokm aHTIIHCHKOI MOBH. —
XapkiB, «OcHoBay, 2009.
2. Mary3ok JLI. «Learn andMove!»: MeTtoauunuii mOCiOHUK IJisi BUUTEIIB
aHIIMCHKOI MOBH 3arajbHOOCBITHIX HaBYaJILHUX 3aKiajis., 2013. — 24c.
3. Ilenoc H. ®i3kynbTXBUIMHKY Ha ypoKax iHO3eMHOT MOBH.//[HO3eMHI MOBH
B mkojax Ykpainu. — 2014, Ne3, ¢. 60-63.
4. Po3osa O., [Tyzanosa JI. English Rhimes for Children. — CII6, 1997.
5. Jackie Bolen. 39 ESL Warm-Ups., 2015. — 49 p.

Manieanuyk Kapina

I'EHE3A NIOHATTSA CUJIEHIIAJIBHOT'O E®EKTY B
JIHI'BICTHUIIX

IaTepec 10 BHUBYEHHS MOBYaHHS B CYYacHI JIHTBICTHII
OesrocepeIHbO TIOB'SI3aHMI 13 3arajlbHAIM PO3BUTKOM HayKOBOi JYMKH, a
caMe 3 TCHICHIIEI0 JI0O AaHTPOIOLUEHTPU3MY HAyKOBUX JOCIHiIKECHb.
[lonoxxeHHS TPO OpPIEHTOBAHICTH CydYacHOI HAayKH Ha JIOMUHY 1 11
BU3HAYaJIbHOI [l HAYKU POJIl «HE TUIBKU HE CTaBUThCS IiJl CyMHIB, aJe 1 €
TUM TIAIPYHTSM, Ha 0a3i SKOTO BiOyBaeThCs YCIIIIHE 3JIMTTS HAYKOBHX
JUCITUTLTIH, IO PO3POOIISIOTHCS JIIOJUHOIO TIPO JIIOAUHY 1 3apafu JIIOTUHNY
[8, c.208].
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JlocrmimpkeHHs MOBYaHHSI JIIHTBICTHKOIO 0a3yeTbes Ha PitocoPehKux
ysBIeHHX 1po ne seumie. Pinocoderke mociimkeHas GeHOMEeHy MOBYaHHS
B HOTO AiaJIEeKTHYHOMY CIIBBiJHOIIICHHI 3 MOBIICHHIM 3aBXKIH OIMPAETHCS HA
JMOAWHY: €IWHY B JKUBIH NpUPOAiI ICTOTY, sKa BOJIONIE HE TUIBKU
BHYTPIIIHBO-CTPYKTYPOBAaHOIO 3HAKOBOIO CHCTEMOI0O MOBH [6], ame #
3JIaTHICTIO BUKOPHCTOBYBATH MOBYAHHS SIK MOBHUH 3HAaK, HAJIJICHUH IEBHUM
3MICTOM.

Cepexn JOCHIIHUKIB, SKi BHUCBITIIOIOTH y CBOIX Mpausgx mpoOiemy
MOBYaHHs, MoxHa Bumimutd M.M. Baxtina [1], B.B. Bioixina [2], K.A.
Bormanosa [3], M. Enmiretina [9], M. Xaiinerrepa [7], JI. Bitrenmreiina [4] i
C. 3omrar [10]. Tak um iHakmie, BCi mepepaxoBaHi BHIIE BUCHI CTaBIATH
MIUTAHHA TIPO NEPBUHHICTh a00 BTOPHUHHICTH MOBYAHHS CTOCOBHO MOBH, PO
Te, 9U € MOBYaHHA (POHOM a00 X MOXKE BUCTYIIATH SK CAMOCTIiiHa Qirypa.

K.A. BornanoB BBaxae, 10 MOBYaHHS Ma€ ()OHOBY NPHUPOLY, IPOTE
BiZ[3HAYa€, III0 BOHO BOJIOJI€ TOYHO TAKUM )K€ CEMAaHTHYHUM ITOTEHIIAIOM,
10 W CJIOBO, BUMOBJIEHE Ha HOro TJi, BCTYNAalO4Yd 3 HUM B iH(opMmauiiiHy
B3aemonito [3, c. 7-8]. MoBYaHHs, IO € TEPEAYIOUOI0 OCHOBOK st
MOBJICHHS, MOXXE€ JOMIHYBaTH HaJ HUM. MOBYaHHsS NpENCTaBIEHE B YCIX
KyJbTypax 1 TOMY BHMarae OCMHCJICHHS ¥ aHai3y, OCKUIbKH «iCHYIOTh
YJIEHW CYCIJIbCTBA, SIKi HE TOBOPSTH, alie HE ICHYE TaKuX, sIKi O HIKOJIH He
MoBuanm» [3, c. 4].

Takum gmHOM, y paMKax (izocodcbkoro maxomy 0yino BHPOOIECHO
YSBJICHHS TIPO MOBYAHHS SIK INPO HEBIA'€MHY YacTHHY MOBH i MOBHOi
CBIJIOMOCTI. 3anexxHo Bifg (OKYCYy MAOCHIIKEHHS MOBUYAHHS MOXE
po3TIsIIATHCS 1 K HeoOXiMHUH (OH MOBH, 1 SIK caMOCTiiHa (irypa, IpuaoMy
B pouii OHY B IPYroMy BHUIMAAKy Oyje BUCTYIaTH cama MOBa. Y CTPYKTYpi
MOBH MOBYaHHsI i MOBa a0COJIIOTHO PIBHOIPaBHIi, OCKUJIbKH OOW/BA SBHUILA
MaloTh IHTEHLIOHAJIBHICTb, TOOTO CIPSIMOBAHICTBh CBIIOMOCTI cy0'ekTa Ha
AKUH-HEeOYIb 00'€KT, 1 31aTHI BUCTYNAaTH 3HAKOM MIEBHOTO 3MICTYy.

MoBuaHHS K aJEKBATHUH OpI€EHTHP IHTEPAKTUBHOI MAisITBHOCTI
JIOJMHM KOPENIoE 3 BepOaJbHUMHM Ta HeBepOAIbHMMH 3acobamMu  —
eKCcTepiopu3aTopaMn CHIIeHHiabHOTO edekry. CuneHmianbHui  eeKT
oOiliMae 1HIMBINYa bHO-TICHXOJIOTIYHE Ta COLIIOKYJIBTYpHE MOBUYAHHS, SKE
Ma€ CHUTYaTUBHO-KOMYHIKaTUBHHMH XapakTep Ta KOPEJIOE€ 3 eMOILIHHMM Ta
MEHTAJIbHUM CTaHOM JIFOJMHH, ii cTaTycoM [35, c. 28].

OTxe, MH MOXEMO IMPOCTEeXKHUTH, AK (QITOCOPCHKUA MiIXiT 10
BHBYCHHS MOBYAHHS BIUIMHYB Ha JOCIIJKEHHS CHIICHLIANLHOIO eeKTy B
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JIHTBICTHUIN, & TAaKOX BHUIUINTH AaHTPOIONEHTPUYHI TEHACHII HOTO

PO3BHUTKY.
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Mapmuniox Anina

BUKOPUCTAHHA METOJAUKH CIIIBPOBITHUILITBA Y
MPOIIECI HABYAHHS YMIHb TOBOPIHHS YUHIB CTAPIIOL

HIKOJIN

Metoauka CHiBpOOITHHITBA € OJHIEI0 3 MPOBIAHUX TEXHOJOTIH

HABYAHHS Ta OJHI€IO 3 HAMOINBII e(peKTHBHUX. i BUKOPUCTAHHS y TIPOIECI

BUBYCHHS 1HO3EMHOI MOBH CIpHSA€ KOMYHIKATHBHIM MisUIBHOCTI, sKa
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Opi€eHTOBaHa Ha BCEOIYHUN PO3BHTOK 0cOOMCTOCTI. O3HAYEHUN METOJ MOXKE
OyTH YCHIIIHO 3aCTOCOBaHHM, SIK y TpOIeCi HaBYaHHS iHO3EMHOI MOBH B
OTOMy, TaK 1 IS PO3BUTKY YMiHB YCHOTO MOHOJIOTIYHOTO MOBJICHHS,
30KpeMa, Ha CepeaHbOMY eTami HapdanHsa y 3H3.
CTBOpeHI Ha OCHOBI HABYAaHHSA y CIIBPOOITHHUITBI HaBYaJIbHI METOIU
CHPUSIIOTh  MIJBUILIEHHIO YCIIIIHOCTI Y4YiHHA LIKOJSIPIB, BHUXOBAHHIO
COLliaJTbHO-OPIEHTOBAHOT TOBENIHKK (00OB’SI3KOBOCTI, YyHHOCTi, TypOOTH
npo iHMMX). Y CHiBpOOITHUNTBI y4YHI PO3BUBAIOTH YMIHHS PO3YMITH TOUYKY
30py iHIIOrOo, OyTH JIOSUIBHUM 10 Hei, 30epiraiou npu IbOMY IIOBary Jo
cebe, Tomo. HaByaHHS y cmiBpOOITHHLTBI BigOyBaeThcsi y Ipymnax, IO
HAIIYYIOTh BiJ] YOTHPHOX JIO IIECTH YYHIB i3 Pi3HAM PiBHEM YCIIITHOCTI. Yci
BOHH NTOBHMHHI ONaHYBaTH INepeadadeHNiI HaBYaIbHUM 3aBJaHHIM Martepiall.
Jns ycmimHOTO (YHKIIOHYBaHHSA TPYIH HABYAHHS Y CIIBPOOITHHIITBI Mae
BiJINIOBiJATH TAKIM YMOBaM:
a) TIO3WTHBHA B3aEMO3AICKHICTH: 00’€IHAHI y Tpymy Y4YHI TOBWHHI
PO3YMITH, IO CHiJIbHA HABYAJIbHA ISUTbHICTH IIPHHOCUTH KOPUCTH KOXKHOMY.
Lle nocsiraeTbes 3aBASKU CIUIBHUM IUJISIM, PO3MOJUTY 3aBAaHb, MaTepialiB i
JAHUX MIXK yCiMa y4HS MU, CIIUTBHOIO BUHATOPOJIO0 332 BUKOHAHE 3aBIaHHS;
0) OesmocepenHsi B3aEMOJis: Yy4YHI, SKi YTBOPIOIOTH TIpyIy, HOBHHHI
nepeOyBaTH y TICHOMY NICHXOJIOTIYHOMY KOHTAKTi OIMH 3 OJTHHM;
B) IHIWBiIyadhbHA BiANOBINANBHICTE: KOXEH YYEHb ONAHOBYE MaTepial,
BIJINIOBiJJa€ 3a MIOTIOMOTY iHIIMM. 3HiOHINII Y9HI HE MOBHHHI BHKOHYBAaTH
poboTy MeHII 30i0HUX;
I') PO3BUTOK HABHYOK CIIUIFHOI POOOTH: YYHI TOBHHHI OCBOITH HABHYKH
0ocoOHCTICHOT B3aeMOfil (KOHTaKTiB), HEOOXiMHOI JUIS YCHIIIHOI CIiTBHOT
poboTH (HAPUKJIA]], HABUYKH PO3IOLITY, IUITAHYBAHHS Ta OI[IHKH 3aBJIaHb);
I') OL[iHKa POOOTH: TpyIa MOBMHHA MATH 3MOTY OIL[IHUTH, HACKUIbKH YCIILIIHO
BOHA MPALIIOE.
VY chiBpoOGITHHLTBI €(pEKTHBHO BHKOPHCTOBYIOTHCS CHEIianbHI (HopMu
HaBYaHHSI.
CrorozsHi B yMOBax MOAEpHi3alii yKpaiHCHKOI OCBITH OJHUM i3 HalpsIMKiB
ONTHMI3alil HaBYAJLHOTO TIPOLECY Yy CEPEeAHIX Ta BHIIMX HABYAIBHHUX
3aKiajax € MOro CHpsMyBaHHS Ha JIEMOKpaTH3alil0 B3a€MOBIJHOCHH
BUKJIaJlaya Ta Y4Hs, IO BiJOOpa’kae€Tbcs B HOBHX IIJIXOJAaX /IO HaBYAHHS:
CTBOPEHHI CIIPUSTINBOI aTMOCHEpH CiBPOOITHULITBA:

1. imest 3MiHM CTOCYHKIB 3 YYHAMH 3aCHOBaHa Ha yBa3i BUHTENS /IO

Y4HIB, 3aIy4eHHS [iTeil 10 HaBYAaHHS, BUKJIMKAIOYN Y HUX PajdicHE
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MOYYTTS YCIiXy, PYXy BIIEpPEH, PO3BHUTKY, HATrOJOIIYETHCS, IO
IHaKIIE IIiTeH HE BUBYNTH.

ines Baxxkoi Metu (C. JIucenkona, B. IllaranoB) monsrae y Tomy, mo
mepen, yciMa YYHAMH CTaBHTBCS SKOMOTa CKJIAIHIIA MeETa,
BOJHOYAC YYHTENb BciMa 3acob0aMM Mae BCENUTH B YyYHIB
YIEBHEHICTh Yy TOMY, LIO MeTa Oyae JOCsTHeHa, TeMa Jo0pe
BUBYEHA. YUHIB Y [[bOMY BUIIAJKY HOEIHYE HE IPOCTO METa, a came
Bipa y MOXKJIMBICTh HOAOJIAaHHS TPYIHOIIIB.

ines onopu (€. Inbin, 1. Ianos, C. Jlucenkoma, B. Illaranos)
MOJISITa€ 'y HAaJaHHI YYHSAM OIOPHUX CHUTHANIB (CHMBOJIB, CXEM,
TaOIMUIb, CIiB TOMIO) U 3a0E3MEUYeHHsS KPamoro pPO3YMiHHSA,
CTPYKTYpYBaHHsI, 3allaM’ SATOBYBAaHHS MaTepialy, a TaKoX g
o0y TOBH BiITOBII.

ines HaBuaHHs Oe3 mpumycy (L. Amonammsimi, C. Jlucenkona, B.
[[TaTamoB) mepembayae BUKIIOYSHHS BCIX 3acO0IB mpuMycy 3
apceHaly MeAaroriyHux 3aco0iB, 30KpeMa, OIIHKU. Y CIiX HaBYaHHS
3aJIeXKHTh BiJ] TOBTOPEHH:. baratopa3oBi MOBTOpPEHHS NPUBOISATH 10
TOTO, II0 X04Y€ Y4EHb YU HE XOue, BiH yce 0JJHO Oy/e 3HATH i BMITH
BCe, 10 HEOOXimHO. oMy MOXHA CTABHTH OL[HKH, a MOXKHA i HE
crasutu. III. A. AMoHamBini B3araji HE CTaBUTh MaJE€HBKUM IiTAM
ominok. C. M. JluceHkoBa HE CTaBUTh IIBIHOK, TOMY IO BCi i IiTH
Beruratote. B. @. IllatanoB y BHIaAKy HEBUKOHAHHSA POOOTH
3aJMIIa€ TMOPOXKHIO KIITHHKY Yy BIJOMOCTI IIOJEHHOTO OOIIKY
3HaHb. DopMu Pi3HI, a CYyTh OJ/HA — HAaBYAHHS 0€3 IPUMYIITYBaHHS.
ines BinbHOTO BHOOPY (II. AMonamBini, I. Bomkos, C. Jlucenkona,
B. [llaTanoB) noJjsira€ y HaJaHHi JUTHHI CBOOO I BUOOPY Y TpOILIECi
HaBYaHH], TOOTO yYeHb MOXKe OOWUpaTH 3aBlaHHS, 3134y, TeMy
TBOPY, caM OpaTH y4acTh y CKJIaJaHHI 3aBJaHb JJIs OJHOKIACHUKIB;
e HeoOXinHo, mo6 y4yHi modyBaTH cebe MapTHEpaMHu Iejarora B
HaBYaHHI.

ines BumepemxernHs (I. Bomkos, C. JlucenkoBa, b. Hukurun, B.
[laTamoB) [03BOJSIE BKJIIOYATH Y NPOTrpaMy OUIBII CKIAJHUI
MaTepiayi, 00’€JHyBaTH WOr0 B OJOKH, TOYMHATH 3a3JaJieTiIh
BHBYATU CKJIAJHI TEMH, 3aKJIaJaTH MCPCICKTHBY BUBYCHHS TEMHU
HACTYIHOTO ypoky. Tak, Ha pik, Ha JBa BHUIIEpeIKae mporpamy B.
@. Illartanos, 3a MBPOKY, 32 PiK PO3MOYMHAE BHBYATH BAXKKI TEMH
C. M. JlucenkoBa. 3ajaui Jyisi CTAPIIOKIACHUKIB JIa€ MIECTUIIITKAM 1
nepmokiacaukam [. I1. BomkoB. Baxki rooBoioMKd, HETIOCHIIBbHI 1
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10.

nopocnuM, npuHocuTh HiTsM b. II. HukutuH. Bunepemkanss
MPOrpaMH HPHUHOCHTh YYHSM 3aI0BOJICHHS, BUKJIMKA€ TOPIICTh:
YUHATENb TepecTae 3ajekaTH BiJ NPOTrpaMu, BIiH BUIbHIIIE
PO3IOPSIIKAETHCS YaCOM Ha ypOKax.

ines Bemmkux OmokiB (I. Bomkos, II. Epamie, 1. IBanoB, B.
aranos, M. llletuHnH) 3acCHOBaHAa Ha TOMY, IO Y BeJIMKOMY OJo1i
Marepiany (06’eananHs 6 — 10 ypokis abo TeM B 0iMH OJIOK) JIeriie
BCTAHOBUTH JIOTi4HI 3B’SI3KM, BHOKPEMHTH TOJIOBHY IyMKY,
MIOCTaBUTH Ta po3B’si3aTu npodiemy. Tak, mo 10-20 ypokiB noenHye
B oauH Onok B. @. Illaranos, Ha OZHOMY ypOIL PO3KPHBAE 3MICT i
Kpacy Benukoro marepianry €. H. InbiH, 3B0ONTh B €AMHE HAaBHUKH
pizaux mpodeciit 1. II. Bomkos. BuBuenHs martepiamy OmokaMu
3BUIBHSIE TUTHHY BiJ CTpaxy nepea TpyIHOIIAaMH: OJIOK IpOHaeHNUH,
OCHOBHA IyMKa CXOIUICHa. Y4eHb He 00IThcs, IO BiH HE 3po3yMie 11
Ta BifcTaHe. BiH CIOKiifHO mpalffoe naii, YCBIIOMIIFOIOUX AeTaii i
O IPOOHII.

ines Bianoinuoi ¢opmu (1. Bonkos, €. l1pin, B. lllatanos) nonsrae
y TOMY, III0 YPOK 32 CBO€IO ()OPMOIO MA€E BiATOBIAATH MPEAMETY, 110
BUBUa€ThCs. Tak, Ha ypokax wmaremaruku B. @. Illaranos,
JIOBOJSIYM TEOpPEMY, HE JIONMYCKAe J>KOJAHOTO 3aiiBOro cJlioBa —
pO3MOBigh  ydWTENs-MaTeMaTHka [OBHHHA OyTH  aOCONIOTHO
touHor. €. H. InpiH, aHami3yroum XymOXHIH TBip, JOMaraeTbcs,
00 i aHaJi3 MaB XyJOXKHIO popmy. {1 bOTO BiH BUKOPUCTOBYE Ti
X MPUHOMH, 3a JIOTIOMOTOIO SIKMX IMCHbMEHHHK CTBOPIOE CBilf TBIp:
mpuiioM, 3amWTaHHA 1 JeTanb. BUXOOUTH XymOXKHIM aHami3
XY/I0’)KHBOTO TBOPY.

iness camoanamizy (III. Awmonamsimi, €. Ilmsin, I. IBanoB, B.
KapakoBchkuii, B. Illatamos, M. IlletuHuH) HacmpaBmai peanizye
17IeF0 KOJIGKTUBHOT'O aHaJi3y Ta OIHIOBaHHS MiSUTBHOCTI KOXHOTO
yunsa. Kony y4Hi 3Ha10Th, mo iXHS npams Oy/je omiHeHa HE TUIbKH
BUMTENIEM, aje ¥ KOJEKTUBOM, BOHH 1 TIOBOJAATHCS TifHO, 1
NIPaIfOl0Th HA0araTo crapaHHimIe.

inest iHTenexryansHoro Qony kiacy (I. Bonxos, C. Jlucenkosa, B.
Haranos, M. IllernnuH) mnependavyae CTBOPEHHS 3arajlbHUX
KHUTTEBUX IJIEH Ta IHHOCTEW y KIJAcCi, UII 4YO0r0 HEOOXITHO
po3BHUBAaTH 3MIOHOCTI Ta HAXWIM JUTHHH B AiSUIBHOCTI, MO i
LiKaBUTh, JAaBaTH cBoOOoy TBOpuocTi. II[06 cTBOpHTH 0OCTAaHOBKY
CIIBPOOITHUIITBA, YYHUTEIh HAMAraeTbCs MIJCHINTH MParHEHHS 10
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11.

12.

13.

14.

pi3HOMaHITHHX 3HaHb, & HE TUIBKW MKUTLHUX. Tak, B. @. [llaranos
MIPOBOIUTH 0e37iU eKCKypCil, y HOTo Kiaci 3aBKAu € Habip marmox 3
Ta3eTHUMH BHpPI3KaMU HaWBaXITUBIIINX CTaTeH, sIKi Ma€ TMPOYUTATH
koxked. C. M. JluceHkoBa HaMaraerbCsi HgaBaTH sSKHaWMEHIIE
MMUCBMOBUX 3aBJaHb IOAOMY, MO0 3BIIBHUTH Yac [iTeH st
yuranns. [. 1. BonkoB yBiB y mkosi "TBopdui KHMXKKH', KyIu
3aMUCYIOTHCS BCI pOOOTH, BUKOHAHI IIKOJIAPEM: TEXHIYHA MOJICIb,
JONOBiAb 3 Olomorii, ypoK, MpPOBEJCHUI NIECTHKIACHUKOM-
MEIaroroM y Ipyromy Kiaci, Tomo. Taka KHIKKa pa3oM 3 THIIUMH
3aco0aMu  JOTIOMAarae BHSBIIATH, pPO3BHBATH 1 BpPaXOBYBaTH
Halipi3HOMaHITHIII 34i0HOCTI 1 cxmIpHOCTI nuTHHU. Lle HeoOXimHOo
imes KomekTUBHOrO TBOpuoro BuxoBanHsi (I. IBamoB, B.
KapaxoBcekuit, M. llleTnHUH) moisirae B TOMY, IO AiTeH ydaTh
KOJIGKTUBHIN CyCHUIBHIH TBOPYOCTI 3 TEpIIOrO KiIacy M0
BUITyCKHOTO. JIeBi3 miel MmeTomuku: "Yce TBOPUO, iHAKIIIE HABIIIO".
imest cmiBmpari 3 OaThbkaMu Tmepeadadae BigKpHUTE, IOBIpPIUBE
CTaBJIGHHS JiTeil N0 MopociuX y mKoii W y poauni. [lenaroram He
MOXXHA CBAapUTH [iTe 3 OaThbkaMH. Y4YHTElIb HE [OBHHEH
CKap)KUTHCA OaThbkaM Ha [iTed y IIOAEGHHHUKAX, pPO3MaIOBATH
3MaraHHs MiX OaThbKaMH, BHBIINTYBAaTH BIJOMOCTI YCIIIIHOCTI 3a
MiciieM poboTtu OaThKiB. HeoOXigHO moka3zaTu OaThbkaM, IO iXHi
JITH HABYAIOTHCS T0Ope, YIUTH IX JIFOOUTH CBOIX JIITCH.

iess OCOOMCTICHOTO MigXOAy A0 TUTHHHU 3aMICTh 1HAHBITyaTbHOTO
MiZICYMOBY€E BCi BHUIIEIEpeNiueHi MeToAukd. HaromomryeTscs, 1o
nejarorika CriBpOOITHHIITBA MPOMOHYE TakKi NMPUHOMH, 32 SKHX
KOXXEH y4YeHb T04yBa€e cebe OCOOMCTICTIO, BiUYBAE yBary BUUTEIS
ocobucto no cebe. lle BUABIAETHCSA TMepII 3a BCE y TOMY, WIO
"KOXK€H yYeHb Ha KOKHOMY YpOIli OJIEpPKY€E OIIHKY CBO€i mpar,
BHOWpae 3aBOaHHA Ha CBIM CMak, MO3aIIKiIbHA TBOPYICTH KOXKHOI
JTUTHAHYU OJICPXKY€E BU3HAHHS U OIHKY, 1, HAPEIITi, KOYKHOTO Ha Jii,
a HE Ha CJIOBaX 1 HE B 3aKIHMKaX MOBAXAIOTh, HIXTO HE OOpakae
JUTHHY TiT03pOI0 B HE3JATHOCTI".

izest ciBpOOITHUIITBA BUMTENIB Iependayae He NMPUMYIIYBaHHS, a
B3a€MOJIII0 BUYUTENIB 3 METOI BIPOBA/DKCHHA 1led  HOBOI
[EIarOriKK, HAroJIONIYEThCSI HA TOMY, IO HE MOYKHA BUYHUTEIIB
MIPOTHCTABIIATA OJUH OJHOMY, HE MOJKHA, 1100 KOrOCh XBaJHJIH 3a
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3aCTOCYBAaHHS HOBOTO, a {HIIOTO 3aCy/KyBajH 3a T€, III0 BiH HABYAE
II0-CBOEMY.

CIIMCOK BUKOPUCTAHUX A’KEPEJI
@imymna M. M.," [lexarorika" "AxagemBunas", Kuis, 2003. — 528 c.
AwmonamBunu III. A. Pazmpinuienus o rymaHHoll megaroruke M.:
Mznarenbckuii Jom [lanser AmonamBunm, 1996. - 496 c.
[enaroruka corpynuudectBa / C. JlpicenkoBa, B. Illaramos, W.
BounkoB u np. // Yuurensckas razera. — 1986. — 18 oxrsi0pst.
CeneBxko I'. K. CoBpemeHHBIE 00pa3oBaTelIbHBIC TEXHOJIOTHH:
VY4aebHoe mocobue. — M.: HapomHoe oOpazoBanue, 1998. — 256 c.
Higmacwii 1. T1. IlpoxyktuBHUE megaror. HacTinbHa KHUTA BUUTEIS
(1 -7 po3ninu) X.: Bua. rpyna "Ocuosa", 2010. — 360 c.
SArymos B. B. Ilenarorika: Hau. nmocioauk. — K.: JIubigs, 2003. —
560 c.
[Mipnacwii 1. T1. [IponykruBHuil nenaror. HacTinbHa KHATa BUUTEIS
(8 -17 pozainu) X.: Bua. rpyma "Ocuosa", 2010. — 360 c.

Meparcusincoka Ianna

®OPMYBAHHS TPAMATUYHOI KOMIETEHTHOCTI:
HIAXOJU, ETAIIN TA BIIPABUA

I'pamatnuna kommereHtHicTs (I'’K) — me 37aTHICTH TpaMaTHYHO

KOPEKTHO O(OPMIIIOBATH CBOi YCHI 1 IMCEMHI BUCJIOBJIIOBAHHS Ta PO3YMITH

MOBJIEHHS 1HIIUX JIOJEH, OCHOBOIO SKOi € Ha CKJIajJHa 1 JMHaMidyHa

B3a€MO/Iis BIAMOBIIHUX HABMYOK 1 3HAHB Ta TPAMATHYHOI YCBIIOMJICHOCTI.

OcuosHi komnonenTtu ['K:

— TpaMaTudHi HABHYKU
— IpaMaTuyHi 3HAHHA
— TIpamaTH4yHa yCBiJIOMJIEHICTB.

FpaMaanHi HaBUYKH HO,HiJ'IﬂIOTLCH Ha:

peuentuBHi (po3yminasa ['C mijg yac ayairoBaHHS | YNTaHHSA);
penpoayktusHi (BxuBanHs ['C B yCHOMY Ta MHCEMHOMY MOBJICHHI).

BinnoBinHO 10 11bOTO PO3pPOOJIEHO CHCTEMY BIIpaB Uisi ()OPMYyBaHHS

rpamMaTHYHO] KOMIIETEeHTHOCTI B yuHiB. Koxna BmpaBa Mae T1pu- abo
4OoTUPHU(PA30BY CTPYKTYPY:
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I — 3aBmanns.

II — 3pa3ok BUKOHaHHS.

III — BUKOHAHHSA 3aBIAHHS.

IV — KOHTPOJIB, B32aEMOKOHTPOJIH 800 CaMOKOHTPOIH [8, €. 17-20].

BrpaBu mominAroThCs Ha Pi3HI THIOM B 3QIEKHOCTI Bif Pi3HHX
KputepiiB. OCHOBHUMH KPUTEPIIMH HOAIITY €

KpUTEepill CHpsSMOBAHOCTI BHOpPAB HA NpHHOM / BHIAUY
iHpopMaii;
KpHUTEpiii KOMYHIKATUBHOCTI.

3a mepumM KpUTepieM BIIPaBU MOJUISIOTHCS Ha:

penenTuBHI (cnpuiHATTA BepOanbHOi iHGOpMarii depes
CIyXOBH a00 30pOBHI KaHajJ, BMIiHHSA BITI3HABATH,
pO3pI3HATH 3BYKH, TrpadeMu, TpaMaTHYHI CTPYKTYpH B
YCHOMY Ta IMMMCEMHOMY MOBJICHHI);

PpeLenTHBHO-PENPOIYKTUBHI (cpuHHATTS HEBHOI
BepOanbHOi iH(OpMaimii, moTiM — mToBHa ab0 dYacTKOBa
PenpoayKIis);

PENPONYKTHBHI  (BIATBOPCHHS YAacTKOBO a00 MOBHICTIO
CHPUHMHATOr0 HABYAIBLHOTO Marepiany (cioBa, 3BYKY,
pEYeHHS, TEKCTY));

NPOXYKTUBHI (BMiHHS C8MOCTIHHO BHCIIOBJIIOBATHCH Ha
pi3HHX PIBHSAX B yCHIHM 4u nuchMoOBii dopmi) [6, €.71-73].

3a ApyruM KpHUTEpieM BIIPUBH JUIATHCS HA!

KOMYHIKaTUBHI BIIpaBH (peai3aiis MOBJCHHS MOBOIO, IO
BHBYAETHCH);

YMOBHO-KOMYHIKATHBHI (peaumizaris MOBJICHHS y
CUTYyaTUBHHMX YMOBAX Ha piBHI ¢pasu Tta mnoHaadhpazoBoi
€IHOCTI. Y BIIpaBax Takoro THUILy € 00OB’SI3KOBOIO HASBHICTb
MOBJICHHEBOTO 3aBJIAHHS i CHTYATHBHOCTI);

HEKOMYHIKATHBHI (BHKOHAHHS i 3 MOBHHM MarepiajoMm
11033 CUTYAII€I0 MOBJICHHS, 30CEPEDKEHHS TiITbKU HA GopMi).

@dopmyBaHHS TpaMaTHYHOI KOMIETEHIIT BigOYBa€ThCS BIPOJOBXK

JIBOX €TaIliB:

eTan o3HaloMIIeHHs 3 HoBoIo I'C;
eTarn aproMarusauii aii yusis 3 Hooro ['C [7, ¢.104].

Ha erami o3naiiomnieHHs 3 HOBOK ['C JOIIEHO BHKOPHUCTOBYBATH

THAYKTHBHUHA

maxig, ampKe BIH € HaWOIIbII JI€BUM 1 I[IKABUM IS
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Mpe3eHTallii HOBOro TIpaMaTHYHOTO MaTepially BHACHIJOK MaKCHMaJIbHOTO
3aJydeHHs YYHIB 10 po3yMiHHA 3HadeHHsA ['C Ta caMOCTiifHOTO BHBEICHHS
npaBuna. [Ipu 1bOMy JOCHTH E€(QEKTUBHHM € BHKOPHUCTAHHS II€BHOTO
3HAYyIIOT0 KOHTEKCTY ISl O3HAHOMIICHHS 3 TpaMaTHIHUMH CTPYKTypaMu.
Komn y4ni 06auaTh BUKOPHCTaHHS CTPYKTypH O€3IOCEpeIHBO B MOBJICHHI,
BOHU MOXKYTh CaMOCTIHHO 200 3 JIOIIOMOTOI0 BUHUTEJNS BHBECTH IPaBHJIO, Ha
s;koMy Oa3yeThcst marepian [4, €.6-10] . Tak, onuparo4uch Ha IHAYKTUBHHA
MiAXiJ, BYHUTENb MOXKE JOCSIITH MIBHIIIOTO PO3YMIHHA 1 3aCBOEHHS
Marepiany yuyHsMmu. Ha naHomy erami BUKOPHUCTOBYIOTBHCS pi3HI 3acoOu
noBizomiieHHs iHdopmarii, Taki sSK npaBuiIa (OMMCOBI 1 MpaBUIA-IHCTPYKIIIT),
3pa3Kd Ta MOJCTI MOBICHHS (HAa piBHI CIOBO(QOPMH, CIOBOCIIONYUYCHHS,
¢pazu [1OE), cxemu, imrocTpatuBHI Tabnuii (BHI 30pOBOi HAOYHOCTI, IO
BimoOpaxae sBUIIA y TpadiuHiil GopMi i HOCUTH y3arajJbHIOIOUNI XapakTep),
korHiTUBHa Metadopa (KM) (3maTHICT JIOOUHH TOMIYaTH i CTBOPIOBATH
moAiOHICTh Mizk 00’ extamm)[3, €.144].

Ha ppyromy erami, erani aBroMartmsamii nii 3 HoBowo [C
BUKOHYIOTBCS BIIPABH, XapaKTEPHI K Ul BUIICHA3BAaHUX CYyYaCHHX IiJXO/IIB
(xomyHikatuBHux — PPP, TBL), MoXHa BUKOPHCTOBYBaTH €JIEMEHTH
TPAIMUIHAX KIACUYHMX MiAXOJIB, TAKHX, SIK ayAio-TIHrBaJbHUI (iMiTamis
I'C), rpamaruuno-nepexnamuuii  (mepexnag ['C B pedyeHHsx 1
CJIOBOCTIONYYEHHSIX 3 1HO3EMHHUOI MOBH Ha PiJHy, 1 HaBmaku) [1, . 79-153].
Cionn BXOJATH PENENTHBHI Ta PENENTHBHO-PENPOAYKTHBHI  BIpPaBH Ha
pO3Mi3HaBaHHS, IMiACTAHOBKY, TpaHC(HOPMAIiF0, BUKIIOUCHHS, MHOKXUHHHN
BuOip Ta mepeknan. bararopazoBe BHKOHAHHS TakWX BIIPaB JOIIOMAarae
kpame 3acoitm ['C Tta i ¢yHKIifO, OO0 TOMOMOXE IPH BUKOHAHHI
NPOJYKTUBHUX BIpPaB Ta BHUKOPUCTaHHI JIaHOI CTPYKTYpH B BIACHOMY
MOBJIeHHi [2, €.76-84].

Ha ocobnuBy yBary 3aciyroBye HaBYaHHsS I'paMaTHKH B KOHTEKCTI,
kUil [eMoHCTpye BkuBaHHS ['C y MOBIICHHI, 8 TAKOXK CTBOPIOE YMOBH JIJIsI
apromaruzariii aiii 3 ['C B ycHOMY i imceMHOMY MOBIIeHHi [5, €. 79-153].

BUKOPUCTAHI JDKEPEJIA:
1. birnu O. b., bopucko H. ®@., bopeuska I'. E. Ta in. / 3a 3ar. pen.
C. 0. Hikonaesoi. - K. : JlemBir //Mertonvka HaBYaHHS

IHO3EMHUX MOB 1 KYJBTYp: TEOpisl i NMpaKTHKA : MAPYYHUK VIS
CTyJ. KJIACHYHUX, NMEJaroriqYHuX 1 JIHTBICTUYHUX YHIBEPCHUTETIB.

2013. - C. 79-153.
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cupsmoBanocti (IIcuxomoris rpamMaTH4HOi MIATOTOBKM YYHIB 3
iHo3eMHOI MOBH) // I[HO3eMHI MOBHM B HaBYAJIbHUX 3aKiagax. —
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3. Bummnescekmii O. 1. IlizcTaHOBYi BIpaBH 3 aHTITIHCHKOI MOBH. —
K.: Pagsu.mkomna, 1979. — 144 c.
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HWHOSI3BIYHOMY oOmerHunto. - M., 1989. — ¢.71-73.

7. Cxmapeaxko H. K. //HapuaHHa rpaMaTHYHUX CTPYKTYp
aHrnilcpkol MoBu B ko, — K.: Paggn.mxkona., 1982, — 104 c.

8. Ckmapenko H.K.//Cucremarusauisi i MOBTOPEHHSI iHIIOMOBHOTO
rpaMaTHYHOTO MaTepiany B OCHOBHIH 1 cTapirii mikosi //IHo3eMHi
moBu.—2009.- Ne4 — C.17-20.

Mopee Bnaoucnas

3HAKOBO-KOHTEKCTHE HABYAHHS IHO3EMHOI MOBH
SIK 3ACIB AKTHUBI3AILII MIBHABAJIBHOI JISIJIBHOCTI
YYHIB CTAPIIOI IIKOJIN

Maiike KOKEH BYUTE]b CTHKABCS 3 THM, 10 Y4HI 3a0yBalOTh II0CH
BaxxnuBe. [le 3a0yapkyBaricTh OyBae B pizHux ¢opmax. [le ™oxe
BKJIFOYATH HEIOTPUMAHHS I1HCTPYKLIH L[0J0 3aBAaHHS, MPOMYIIECHHS
TepMiHy BUKOHaHHS, 3a0yTTd BaXXJIMBHX JeTajeil Tecty abo HaBiTh
3a0yTTs npoiiTu cam tect. HesanexxHo Bix mopymeHHs QyHKuii mam’sri,
SIK TIPaBUJIO, € BaroMi NpMYMHU, YOMY y4Hi 3a0yBaroTh. 3 BIAUYHICTIO, €
KiJIbKa MPOCTHUX CIOCO0iB, K BUKIaAadi MOXYTh MOOy/AyBaTH KOHTEKCT,
o0 J0MOMOTTH YYHSIM JAOCATTH TJIMOIIOr0 Ta TPUBAJIIIIOTO HAaBYaHHS.
Ilepmmii Kpok 1m0 TOrO, MmMOO JONMOMOTTH YYHSAM TMEPEUTH BIif
MOBEPXHEBOT0 HaBYaHHS JO TJIHMOOKOro, - 1€ CTBOPUTH OaxkaHHS Ta
azapt 0 HaBYaHHJI 32 JIONIOMOTOK  KOHTEKCTYy IEpeIHbOro
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3aBaHTaXeHHS. [[oTiM  BYWTENi MOXYTh BHUKOPUCTOBYBATH  “Iifi
3aBIaHHSA~ y CBOIX BHKJAQIaHHSAX Ta 3aBNAHHAX I MiATPUMAaHHSA Ta
MOJANBIIOTO MOOYAOBH KOHTEKCTY, TaKHM YHHOM 30impuryroun
HMOBIpHICTH TOTO, IO iXHI Yy4HI 3amaM’sITalOTh i BUKOPHUCTAIOTH T€, IO
BOHHU BHBYAIOTh.

®POHTAJIBHO 3ABAHTAXEHUI KOHTEKCT

OzHa 3 OCHOBHUX NPUYHH, Yepe3 SKy Y4HI 3a0yBalOTh, HOJSATAE
B TOMY, IIO BOHHM 4YacTO HE 30CEpPEeKEHi, KOJIM MU MPEeACTaBILEMO
BaXXIUBY iH(popManito. Konu y4Hi 3axoaaTh B Kiac, BOHU NPUHOCSATH 13
c0o0010 CBOI TPUBOTH, CTPaxXu, HEIPUEMHOCTI Ta pi3HOMAHITHI 0COOHUCTI
mpo6iieMu Ta BinBoliKaHHSA. Komm MU 3HaXoguMo y CBOEMY HaBUaHHI
pedi, Kl OB’ A3YIOTH IXHIH CBIT 1 JOOMAaraloTh iM 3HaXOAUTH BiAIOBIIi
Ha CBOI 3allMTaHHA, TOJI BOHH, MIBHJIIC 33 BCE, 3alMarOThCA THM, IIO
Mu pobumo. Ha >xamp, BUWTENi 9acTO YEKAlOTh KiHIS 3aHATTS, MO0
MOITUTHCS BiAMOBIAHUMH 3B’ sI3KaMH MK YpOKOM Ta y4yHAMH. Ha Toi
yac Bxe mi3HO. Konu BuuTeni OepyTh Kijlbka XBHWJIMH Hamepeja, moo0
JOTIOMOTTH YYHSIM 3pO3yMITH BaXXJIUBICTH YPOKY IHS ab0 JOMOMOITH
30CepeUTH CBOIO yBary abo BHKJIMKATH y HUX 1HTepec, y4Hi, LIBUJIIE
3a BCe, 30CepPesAThCS Ha TOMY, YOTO HAaBYAIOTh.
KoHTeKCT nepeaHboro 3aBaHTa)KEHHS MOXKHA BUKOHATH 32 JOTIOMOTOIO
BIIPaB y KJaci Ta JOMaIlHiX 3aB/laHb, BUKOPUCTOBYIOUH MPOCTY TEXHIKY
«look for...». Konnm BuMTen NPONOHYIOTH YYHSM IPOYHUTATH JOBTI
OJIOKM TEKCTy, a MHOTIM 3alMTaHHS PO PO3YMiHHS YUTaHHS, BOHHU
3a3BMYal BiAYYBAIOTHh IOPOXKHI MOTIISAIM Ta HE3pYUHY THUINY. 3aalouu
MUTAHHA PO3YMIHHS MEpeja YNTAHHAM TEKCTY UM pPOOOTOI0  Haj
npo0JeMor0, BUYMTEINI NaIOTh MiACTaBY YYHSIM 30CEPEAUTH CBOI 3yCHILIS
Ta cnocié ompaloBaHHS MaTepiany (Hampukiam, , 3HAWUITH MABI
MPOTHJIEKHOCTI y I[bOMY Ta HACTYyIIHOMY IMpHUKIAJi Ta I[oaymaiire,
HaBimo noTpiOHi obunBa”) " [llyxaume KIOUYOBUU €JIEMEHT Y IBOMY
mporeci i 6ynbpTe TOTOBI OOTPYHTYBAaTH CBOIO BiMOBiAB").
VY4Hi, fKi 3 camMoro mno4aTKy B3a€MOJIIOTH 3 BalIMM MaTepiajioM,
YacTille MpaniooTh OLIBII SKICHO.

KOHTEKCT LIJIOT'O 3ABJAHHS

Ille ogna 3 WpWYMWH, MO SKid HaBYaHHS, 3[A€THCS, HE TPHUBAE
JOBro Juisi 06araTboX Y4YHiB, IOJISITAa€ B TOMY, 11O BOHM He 0adartp, sK
KOXHa “gacTtnHa” IHCTPYKIIii BIIUCYETHCS y “BENIUKY
kapTuHy . Buknanaui gacTo BUOHpaOTh BUKJIAIaHHS CBOTO MaTepiaiy B
OKpeMHX OJWHWLAX ISl 3pYyYHOCTI opradizamii kypcy. Lle wacrto
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NMPHU3BOJAUTH IO TOTO, IO Y9HI PO3TINAIOTHCS, CTUCKAIOTHCS, a MOTIM
3a0yBaOTh, KOJW 3BEPTAIOTh CBOIO yBary Ha HaCTYIHHH OJIOK.
lle sBume He mOBMHHO Bac 3auBYyBaTH. OOHI€I0 3 HAWKOPUCHIMIHX
MOXJMBOCTEH MO3Ky € HWoro 3maTHicTe 3a0yBartu. bimpmricts i3
Mo0aYeHOT0 Ta MOYYTOTO AyXe MIBUIKO 3a0yBaeThCsA. YUHI 3SMUPHUIIUCE 3
nuM. Tak camMO BOHM [i3HAJUCSA, O[O0 SKII0O BOHH HEOIHOPA30BO
MeperisafaTh BAXIMBUNA MaTepiall 0e3M0CcepeIHbO Mepe] TECTOM BOHHU,
IIBHIIIC 32 BCe, HOro 3amaM’saTaioTh. [IpoOiieMa BHHHKae B TOMY, IO
BinOyBaeThcs micis Tecty; iHpopmManis abo BMIHHS 4acTO iIrHOPYIOTHCS,
a TMOTIM IMBUAKO 3a0yBarOThCsA, MO0 3BIIBHUTH MicIle IJIsA HACTYyHHOT
OIOUHUIII HaBYAHHS.
OngauM i3 cmoco6iB OOpOTHOM 3 IHM IHUKIOM CTHCKaHHA (3MHBY) €
HaBYaHHSA, BHKOPHWCTOBYIOUM I 3aBJaHHSA, a HE BIJOKpPEeMIIEHI Ta
quckpeTHI Omoku. HaBuaHHS 3 MiIMM 3aBIaHHAM MOJIATAE B TOMY, 100
HagaTH yYHAM [JOCTAaTHBO OTJISIAY BCiX HAaBHYOK, SAKAM BOHH
HAaBYATUMYThCS B KJjaci, 100 BOHHM MOIJIM OIpalbOBYBaTH 0a30BY
npobiemy “uimoro 3aBmaHHs”. I[i mepmi 3aBpaHHS He OyayTh
BianUTihOBaHI YM BAOCKOHAJEHI, ajle BOHM 3a0e3rneyaTh OCHOBY s
BCHOTO IHIIOTO, MPO [0 OYyayTh MOHOCHTH mi3Himie. [[ed KOHTEKCT
[JIOTO0 3aBJaHHS J03BOJIAE YYHSIM MMOOAYUTH AKTYaIbHICTh KOXHOT
OIWHUII, KOJIM BOHA CTOCYETHCS 1 CTA€ YACTHHOIO “IIIOT0”, sIKE BOHH
HaBYAIOTHCSA OyayBaTh. Y Mipy NpPOCYBaHHS HABYAaHHSI CKIATHICTH
3aBJIaHb Ta OYIKYBaJIbHI OMIHKH TaKOX 3POCTAIOThH.
He#t wmimicHu# migxig oo HaB4yaHHsA 3abe3meuyuTb, MO0 YYHI
HEOJTHOPA30BO MEPEKUBAIH npoyec HAGYAHHA Y BAIIil Tamy3i Ha Jdemaii
CKJIAHIIIUX  pIBHAX, a He TMpocTo HabuBanmu 1 3a0yBanu
KiJbKa npOOYKmMie HaguanHs 3 B0l TUCIUILTIHY.

BHUCHOBOK
[Ipobymxyroun iHTepec y4YHIB Ha TOYATKy KOXHOTO YpOKY,
BHKOPUCTOBYIOUHM KOHTEKCT, SKHH mepeaye (GPOHTY, MH HaEMO iM
MPUBiJ 30cepeauTrcs Ta OakaHHS HABYHUTHCS TOMY, YOTO MH MaeEMO
Bukiagatu. OTpUMaBIIH IXHIO yBary, MH MOXEMO MiATPUMYBaTH ii Ta
MOTJTHOJIFOBATH, BHKOPUCTOBYIOUM KOHTEKCT I[IJIOTO 3aBJaHHsA abo
CTPYKTYpy, Ha sAKii MOXHa ,NOBICHTH”  BCE, YOMYy MH
HaBuaeMo. [ToOynoBa KOHTEKCTY 301IbIIMNTH HMOBIPHICT TOTO, IO HAIII
YYHI HE JIMIIC 3amaM’ sITal0Th, ajle i 3MOXKYTh 3aCTOCOBYBATH HPHUHIUIIN
Ta HABWYKH, sIKI BOHM 3aCBOIOIOTh HA HAIIHMX Kypcax, AAJIEKO MiCJIs
3aKiHUYEHHSI CEMECTpY.
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My3uuxo Mapisn

MEANS OF POLITICAL CORRECTNESS IN ENGLISH MEDIA
DISCOURSE OF THE EARLY 21-ST CENTURY (BASED ON
THE AMERICAN NEWSPAPERS)

Political correctness is a term used to refer to language that seems
intended to give the least amount of offense, especially when describing
groups identified by external markers such as race, gender, culture, or sexual
orientation. The concept has been discussed, disputed, criticized, and
satirized by commentators from across the political spectrum. The term has
often been used derisively to ridicule the notion that altering language usage
can change the public’s perceptions and beliefs as well as influence
outcomes. [7]

Political correctness is a concept that describes speaking with clearer
words and sentences. This is a term used to describe speech styles, ideas, or
policies that target marginalized groups. Part of this process is linguistic
correctness, also known as linguistic sensitivity. [5 p. 95]

During the 1960s and 1970s, the growth of political correctness in
American society became widespread in the context of civil rights and
reforms, and predominately manifested in English, which is attributed by 1)
high social and behavioral culture; 2) the mentality and ideology of a society
that has established the cult of an individual, as well as commercial goals and
interests. [4 p. 121]

Political correctness's main objective is to eliminate stereotypical
ways of depicting people of other different nationalities, races, physical or
mental states in the language of the Western world. [3]

Political correctness becomes an integral part of both American
media and everyday language. Number politically incorrect words that should
be removed from the language, has grown significantly in recent years.

Political correctness “had such a profound effect on the language,
which actually became a semblance of self-censorship and turned into a
threat not only for the intellectual activity of the country, but also for its
international connections. Unsuspecting foreigner, not observing new
linguistic norms dictated by the PC is now in danger of inflicting insult to the
citizens of the United States and pass the name of a reactionary man,
complete the most incredible prejudices ™. [6, p. 41]
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Some scientists identify political correctness as a manifestation of
euphemism as an integral part of its linguistic aspect. According to A.G.
Kirilov, there are several characteristics and areas of communication in
which they are divided. Euphemisms are applied tactically, applied to all
people both consciously and unconsciously. Politically correct vocabulary is
used strategically, applies to those segments of the population that "Pressed",
used deliberately. [2, p. 145]

Particular attention during doing the course paper was paid to the
translation of words denoting persons belonging to a particular ethnic
(national) or racial group, so as not to offend their feelings.

In American newspapers preferred by one or another national or
racial group should be used. For example, the phrase "black American™ can
be used as African American / African-American (Afro-American or Afro,
which is now used much less frequently, but not Negro or colored American),
and American Indians from the Navajo tribe - as Dine (in the latter case, for a
better understanding of who it is, after this name in parentheses to give an
explanation like Navajo). [1, p. 16]

The findings of my research suggest the following conclusion:

1. Although the use of politically correct vocabulary has gained popularity,
the media find new methods of expressing views including negative ones,
while formally avoiding any representation of discrimination about the
representative of various minorities.
2. The use of minority-oriented examples as definitions to emphasize the fact
that minorities are people and are part of society is one of the general
tendencies in political correctness.
Political correctness is therefore a complex linguistic phenomenon a part of
society that cannot be understood because it is complex and includes many
types of manifestations.
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Hemuesa Temana

OCOBJIUBOCTI BAKOPUCTAHHS AHIMAIIIMHUX
®LIBMIB ITIJI YAC HABUYAHHA THO3EMHOI MOBH

3a I0IIOMOTO0I0 HOBITHIX TEXHOJOTIH, y Cy4acHOI JIIOJUHH € 6e3mid

MOXJIMBOCTEH  BMBYAaTH 1HO3EMHI MOBM 32 JOIIOMOTOI0  aBTEHTHYHHX
MarepiaiiB, 1 He BaXKJIMBO YHM TO MPOCIYyXOBYBAaHHS IiCEHb YIIOOIEHOTO
rypTy abo HaBiTh HEperyisia BiJOMHX OJOKOacTepiB MOBOIO OpHUTIHAIY.
3BicHO, JUI PO3YMiHHS TAaKOTO BHAY MaTepiaiiB BaM NMOTPiOeH NEeBHUH Oarax
3HaHb, LI0 € BiIOMO KOKHOMY. SIKIIO y Bac 3’sBMIIOCS Oa’kaHHS MOKPALIUTH

CBilf PiBeHb PO3YMIHHS MaTepialy MOBOIO OPHTiHATY, HAMKPAIINM IS IIbOTO

€ TIeperi aHiMariitaux QiapMiB.
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AHIMaIlisi BAKOPUCTOBYETHCS SIK METOJ] Y BUBUEHHI 1HO3€MHOT MOBH,
o0 € BAXJIMBOIO OCHOBOIO IS 3MIMCHEHHS CIUIKYBaHHS. AHIMamidHi
TEXHOJIOTii Ta TEXHIKM SK IHCTPYMEHTH pO3IMIMPEHHS MOXIMBOCTEH
e(pEeKTHBHOTO HAaBYaHHA IHO3EMHHX MOB YCE€ 4UacTime pO3TILIIAI0THC
BITYM3HAHAMH Ta 3apyODKHMMH HayKOBISIMH. Tak, Ha CHOTOJHI
BiIOyBa€eThCs iMeHTH(]IKAIlS TEXHOJOTIH aHiMalii B HABUAHHI IHO3EMHUM
MOBaM Ta AKTUBHO OOTOBOPIOIOTHCS pE3YNbTaTH X BHUKOPUCTAHHSA Ha
3aHATTSX 3 YYHSIMHU 3arajJbHOOCBITHIX 3aKiaiiB. [5 , c. 85].

ER)

Tepmin ‘“animanis BIiepie 3’SBUBCS Yy WICTAECITUX pPOKax
JBAJIATOTO CTONITTS, y poboTrax aBropa JK.-II. Jlromasenne. Teopis Ta
MPAaKTAKa COI[IOKYIBTYpPHOI aHiMarlii, i 3MIiCTOM 1 TEXHOJOTI4HI CKIJIQJOBi
OTPUMATN MaKCUMAaJbHUHA DPiBeHb PO3POOJCHOCTI B Mpamsx 3apyOLKHUX 1
BiTum3HaHUX BueHuX JK.-II. [romazenpe, P. JlabGype, II. Bemapa, M.-XK.
Mapize, K. Mymnine, T.Bebnena, E. I'ingenca, C. e-I'pa3, M. Kamnana, C.
Mapkepa, J. Konba, M. le Pocci, JI. Topnona, b. I'pymmnaa, B. [HO3emieBa,
E. Knonoga, I'. Opioga, 1. llynsra, JI. Bonuk, M. Apiapckoro, A. XKapkosa,
C. Mamenxo, 0. Kpacunsaukosa, T. KucensoBoi, T. Jlecunoi, E. Coxomnosa,
JI. Tapacogoi, 0. XXnaHoBrua Ta iH.

AHimallisi K METOJ] HaBYaHHS BIeplIe Oyja 3acTOCOBaHA Yy
(dpaHIy3bKHX OCBITHIX 3akiazax HanpukiHmoi 1950 pokie. HeiimoBipHe
3pOCTaHHS 3acTOCYBaHHS aHiMamii SIK TEXHOJNOTII OXHBJICHHA Ta
aKTHUBI3yBaHHS poOOTH HABUANBHOI ayauTOpii BinOyBaeTscs y 1960-x pokax
[2, c. 145]

AmnimamiitHi (ineMH, Taki SK « Sk npuOOpKaTH ApaKoHa», SK
MIPaBWJIO, TIPWU3HAYEHI JUIi PO3Bard Ta PO3Bard MOJIOAMIMX IIKOJSPIB, SIKi
JIOOJIATh JUBHUTHCA (IUIbMHM, 1 SKIIO I XYAOXKHI (GUIBMH CilyKaTh JUIs
HaBYaHHS CTYAEHTIB, a TaKOX JJIsl X pPO3Bard, 3aCTOCOBYETHCS MOJBiiHA
Meta. CTyIeHTH, SK TPABUIIO, MI3HAIOTHCS OLIbIIe, KOJU 1X HABYAIOTH i3
BHKOPHCTAHHAM Bi3yaJbHHX MaTepiaiiiB, ToOTO (inbMiB, Bieo-KIIiMiB TOIIO,
Hi’K 3BMYAiHUI PEXUM CIIOBECHOTO HABYAHHSA. IXHiil CIOBHMKOBHIT 3amac Ta
BHMOBY MOKHA ITOKPAIUTH 3a JOIIOMOT'OI0 BUKOPHCTaHHS (PiJIbMiB y MOBHHX
KabiHeTax. 3a JOIMOMOro0 aHIMalidHUX (UIBMIB CTYJEHTH MOXYTh Kpaiie
NpUTajaTH BHBYEHE Ta 3acTOCYBaTH L€ A0 HOBCSIKACHHHX JKUTTEBHX
curyariiit. [6, ¢. 80 ]

Takox ymo0sieHi Tepoi PO3MOBISIOTH HOBCSKAECHHOIO, IPOCTOIO
MOBOIO, IO CIIPOIIyE PO3YMIiHHSA TEKCTYy, 1 HaBiTh SKIIO BaM HE BCE
3p0O3yMiJIO, Bi3yalbHUH PsiJ] JOTIOMOXKE 3/0TaIaTHCS] TPaBUIBHUI TepeKsa
CJIOBA UM BUpA3y.
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TTopsim 3 OBOJOMIHHAM CTyJAEHTaMH JIEKCHYHUM MIHIMyMOM
BiNIOBITHO 0 TPaMAaTUYHOI Ta CHHTAKCHYHOI CTPYKTYpP MOBH, HICTHCS 1 TIPO
OBOJIOZIHHA KOHIIETITAMH KYJIBTypH 1HO3EMHOTO COILIyMy, a TaKOX
KOMYHIKaTUBHO-TIOBEAIHKOBUMH HaBMYKaMHU i yMiHHAMH. ToOTO OCHOBHHIA
aKIeHT HaBYaJIbHOI [IWCHUIUIIHM «IHO3EMHa MOBa» CIPSMOBYETHCS Ha
(opMyBaHHS y CTYAEHTIB 0araTOKOMIIOHEHTHOTO Ha0Opy MOBHHX YMiHb,
3Mi0HOCTEH /0 3IIMCHEHHS MOBHMX i pI3HOTO CTYyNEHS CKJIaJHOCTI,
BUHMHKIB, II0 MICTSTh BHSIBIICHHS 1 XapaKTEPUCTHKY MOTHBIB 1 IJIeH, IIO
CIOHYKAIOTh PO3BUTOK 0COOUCTOCTI, ii moBeinky [1, C. 45].

[Tix wac BUKOpUCTaHHS Bineo]iapMiB Ha 3aHSTTAX 3 1HO3€MHOI MOBH
PO3BHBAIOTECS [[Ba BUAW MOTHBAIlii: CaMO-MOTHBALlisl, KOIM (UIBM caMm IO
co0i € I[iKaBUM, Ta MOTHBALlid, KA JOCATAETHCA 3a JOIOMOIOI0 TOrO, IO
CTYZIEHT MOJKE 3pPO3yMITH MOBY, Ky BHUBUA€. 3aJ€XKHO BiJ LiJeH Ta 3aBlaHb,
IO TIEpeCIliye BUKJIAAAY, CTYJCHTH MOXYTh IOJUBHTHCSA yBech (impM abo
JIMIIEe OKpeMy HOTO YacTHHY, HaNPHKJIIa[, OJUH a00 ABa KITIOYOBI pparMeHTH,
00 MNpPOUTIOCTPpYBaTH TICBHUW JIHTBICTUYHUN a00 KyJbTYPOJIOTIYHHUN
acmekT. [3, c¢. 103]

AHIMaIiHUA GUTEM € PI3HOBUIOM XYA0KHBOTO, BiIOBITHO BUIH
HaBYaAJILHOT POOOTH, 1110 3aCTOCOBYIOThCS ISl IAHOTO MaTepialy B IHO3eMHii
ayauToOpii, MOXYTb OYTH aHJOrIYHMMH BiIOMHM 1 pO3poOIEeHHUM.
MoTtuBariiifHi BIpaBH JIETIIE CTBOPIOBATH HA Bi3yallbHO MaTepiaji, OCKUTBKA
HAOYHICTh  TOJIETIIYE CHPUHHATTA 1 YacTKOBO 3HIMAae  IHMTaHHA
COWIONIHTBICTHYHOTO  TuaHy. OpHak  eQEeKTHBHICTh  BHUKOPUCTAHHS
aHIMalifHOTO Marepially y BHKJIAIaHHI 1HO3EMHHUX MOB 1 JOCSTHEHHS
pe3ynbTaTiB HaBYaHHSA B MeEpIly 4Yepry 3alieKUTh BiJ IOCITIJOBHOTO
JOTPUMaHHS IPUHLUITB HOTO Bi0OpY.

OCHOBHUMHM BUMOTaMH{ B TAKOMY BUIIJKy MOXXYTh BUCTYIIaTH HACTYIIHI:

1) BiAMOBIIHICT, MNPOIOHOBAHOTO YYHSAM Marepiajly piBHIO
HaBYaHHS / BOJIOAIHHS MOBOIO, TOOTO TMEBHI TEMAaTHKa 1 JIEKCHKO-TpaMaTUIHE
HaTIOBHEHHS MYIbT(iTEMy a00 oro ¢pparmMeHTa;

2) HasBHICTh KOHTEKCTY JUIS PO3BUTKY KOMYHIKATUBHUAX yMiHb;

3) couioKynbTypHE 3MIcCT Bieomarepiany. [IpucyTHiCTh HaCTyITHHX
(aKTopiB € BAXKJIMBUM 1 OaskaHNM;

4) MynbThiIEM NOBHHEH OyTH n00pe 3HailoMHMH HOCISIM MOBH,
0araTopazoBO IIUTOBAHHUM B IIPOIIECi KOMYHIKaIlii;

5) eTU4HA IiHHICTb;

6) rymopuctuunnii kommoneHT (Komiuni cutyariii, repoi, eeMeHTH
MOBHOI I'pH).
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Cring TakoX BPaxOBYBATH OCOOJIMBOCTI O3BYYEHHS MYJIbTQLIBMY,
TOOTO BHMOBa IIEPCOHAXIB, MO0 YHHKHYTH TPYIHOLIIB PO3YMIHHA B
iHO3eMHil ayauTopii, 0COOIHBO HA MOYATKOBHUX €Talax BUBYCHHSI MOBH. [4,
c. 435]

BunnkHeHHss ~ aHiMamii  3yMOBJEHE  pI3HUMH  NpPHYHMHAMH.
HaiironoBHimia 3 HUX - HEOOXIHICTh 3a0€3MCUCHHS AIiTEH i MOJIOI PI3HUMU
Cy4acHHMMHM BHUJAMH pO3Bar. |HIa mpUYMHA - BUKOPUCTaHHS aHIMaIllHHUX
TEXHOJIOTIA 1 3aJlydyeHHs yBaru BYEHHX Ha MOXJIMBICTH IPOBEICHHS
€KCIIEPUMEHTIB IO OiJbII aKTHBHOTO BIPOBA/KEHHS IHTEPAKTUBHHUX (OpPM
HaBYaHHS, SKI HOMIMNWIM O HAIy MDKKYJIBTYpHY KOMYHIKalilo, II0
3aJIMIIa€ HaM MPOCTIp AT IMOJANBIIOTO JOCIIIKESHHS.
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Heuunopyk Baoum
BIXH TBOPUYOCTI 'OBAPJJA JIABKPA®TA

T'oBapsa JlaBkpadT — KyJbTOBA MOCTaTh B ICTOpIi aMEpPHUKAHCHKOI
niteparypu. Lleil amepuKaHCEKMH MUCHPMEHHUK HA3aBXAW BHKAapOyBaB CBOE
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iM’s B icTopii >kaHpPY »axiB, CTBOPHBIIM BIJIaCHi, Ha3BaHI Ha HOTO YECTh
«JlaBKpadTiBCBKI Kaxw», SOPOM KX € Mipu Krynxy.

JlaBkpadT HaOyB CBOET HOMYIISPHOCTI JIMIIIE MICTS CMEPTi. 3a KUTTA
BiH MyOJIiKyBaBCs B JICMIEBHX OyJIbBapHUX JKypHaJlaX, HE OTPUMYBaB Maiike
HISIKOTO TPUOYTKY i TIOMEp y JOCHTH CKPYTHOMY (piHAHCOBOMY CTaHOBHIII.
Axe came ned (akT BIUIMHYB Ha CTaHOBJICHHS OCOOMCTOCTI <OKaXJIMBOTO»
MMCbMEHHUKA, caMme Il 3arapTyBajo HOro XapakTtep, 3poOWiIo Ti€ro
JIFOJIMHOIO, SIKOIO BiH 3aJIMINABCS O KIHIS CBOiX JHIB. AJe II0O MU 3Ha€MO
nipo xutTa ['oBapna ®imninca? Bnacue, He Tak 1 6araro.

Bin OyB €QMHOI0 JIUTHHOIO MOIPYXOks JlaBkpadTiB, sKki Morau
MIPOCTEeKUTH CBill pOMOBiL B AMepwIli Bif KoJoHi3amii MaccaayceTchkol
3aroku B 1631 pomi. ¥V 1893 pomi, xomu [oBapay Oymo Tpu poxu, ioro
0aTpKO TIEpe)KWB HEPBOBHU 3pHWB Ta OyB TOMIMIEHHH MO ICHUXIaTPUIHOT
JIKapHi.

3 1908 mo 1913 JlaBkpadT MNpPaKTUYHO HE BHUXOAHWB 3 JIOMY,
3aliMalYKCh aCTPOHOMIEKO 1 moesiero. [IpounTaBuiu ar000BHI icTopii pena
Jlxekcona y xypHaimi «The Argosy», BiH HamucaB THIBHOTO JIMCTa 10
penaxiii Ta BUKJIMKAB XBWJIIO TPOTECTIB 3 OOKY HIaHYBaJIbHUKIB JIKEeKCOHA.
BinOynacst mepenmcka-cynepeyka Ha CTOpIHKax jKypHaly, sika NpUBEpHYJa
yBary Enapna @. Jlaaca, npesunenra United Amateur Press Association
(UAPA) — oprawizariii, mo BK/I0Yaia MOJOIMX aBTOPIB 3 yciei KpaiHu, sKi
mUcany i BUaBaid BiacHi xypHaiu. CraBom y 1914 pomi wnerom UAPA,
JlaBkpadt HEBTOMHO TpamtoBaB 10 1937 poky, Koiau moMep depe3 XBopoOy.
B nexponorax 3aznauganocsi, mo JlaBkpadT nmposoBKyBaB poOUTH MHCHMOBI
HOTATKH, TOKK MIT TPUMATH OJIiBellb.

Iepuri TBopu JlaBkpadra Oy Harnucani B 1917. OnHorO 3 mepiimx
Oyna po3mnoBias «CKieny, sika BXOIUTh 10 30ipku «Jlaro ta iHImi crpamiHi
posnoBigi» [2]. Oapa3sy KumaeThcs B 04l HEJOCTATHICTH MocBigy Dimimca,
BEJIMKa KUTBKICTD JieTallel Ta mepe10aueHiCTh CIOKETY.

VYxke y Apyromy omoBiaHHi — «JlaroH», HalmuCaHOMY Yy TOMY XK
potii, maHye arMocgepa 3araJKoBOCTi Ta HasiBHa Maca TAEMHUIIb, KA BTATYE
YHuTaya B PO3IMOBi/Ib. 3AUIIAIOTECS HE PO3KPUTHUMHU — iCTOPISl TIOXOPKCHHS
reposi, SIK BiH ONMHHUBCA B CBOIM HempocTid cuTyauii, Hemae ¢iHamdy sK
Takoro. AJie Iie i He TaK BaXXJIHMBO, SIK ICTHHA, siKa BiIKPHBA€THCS B KiHII
omoBianHs. Y TBopax JlaBkpadra ioquHa HE € BIHIIEM TBOPIHHSA, a JIMILE
MIIAHKOIO Y IinomMy BcecBiti, e Bce BUpye HABKOJIO Hei, a BOHA HACTIJIBKU
ciina, Mo He ToMiYae Iboro. «Mwu, HaAUICH] II’SIThbMa JKaJIIOTIIHUMHU
MOYYTTSIMH, BAAEMO, L0 PO3YMIEMO HECKIHYEHHO CKIJIAJHHUI KocMocy [2, C.
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197]. 1 BapTO nmIe Ha CEKYHIy BiJAKPUTH ICTHHY CEHCY JIFOJICBKOTO KHUTTS,
SIK MO’KHA BTPATHUTHU PO3YM, UM, HaBiTh OiNbIIe, BKOPOTUTH 001 BiKY.

Hacnpasni, maiixe Bci TBopu ['oBapma JlaBkpadrTa 3aKkiHUYIOTBCS
O/HAKOBO 1 (hiHaN 3aBXau Bigkputuil. OJHAK aBTOP CYTTEBO BHPI3HAETHCS
HETIOBTOPHUM CTHJIEM, & HOTO OTIOBIIAHHS — CIOKETHHM HATIOBHEHHsM. Koro
repoi, NpoCTi JIIOJH, SIK KOXKEH 13 Hac, MOTPAIUISIOTh y HENpOCTi cuTyarii, B
SIKMX B2)KKO 3pO3YMITH, UM € BOHU CIIPaBaMH PYK YOTOCh HaIIPUPOJTHOTO, YU
MIPOCTUM 30iroM o0CTaBMH, SIK Hanpukiaza y TBopi «Kapruna B Oyausky». Ta
(aKxT 3aMMIIaeThCs (PAKTOM: JIFOJJMHA — HIIO, KOJIH JJI0 JOXOIUTh 10 YOTOCh
OiJpIIOTO, MO0 CTOITH 3a MeXaMmMH I po3yMiHHA. | came Tyr Bmepiue
3aKJIaJa€Thesl OCHOBA Biomoro «HekponoMikoHy» — «KaHurm MepTBHX», 1110
BHUKIIMKA€ Macy CIIpHUX IHUTaHb 1 JOHWHI, 1 B sKy Oarato mrojaei
MIPOAOBXKYIOTH BipuTH. «IIposiBOM HAMOLTBIIOrO MHJIOCEPS B HAIIOMY CBiTi
€, Ha Mil TTOTJISA, HE3MATHICT JIFOACHKOTO PO3YMY 3B'I3aTH BOEANHO BCi, IO
meil cBiT B cebe BKOYae. My JXKHBEMO Ha TUXOMY OCTpIBIIl HEBIriIacTBa
mocepe; HopHOro MOpsi HECKIHUEHHOCTI, 1 HaM 30BCIM HE CIIiJI IJIaBaTH Ha
naneki Biacrani» [3, €.33].

ToBopsiun po HEKpOHOMIKOH, HEMOXKJIMBO HE 3ragaTH i OUIbII
mi3Hii TBip min HaszBowo «lctopis HekpoHomikony». Tyt JlaBkpadt 3mir
MOKa3aTH CBOIO OOI3HAHICTH B JITEpATypi IHIIMX KpaiH 1 CBOE 3aXOIUICHHS
KynbTyporo CXoy, 0COOJIMBO KyIbTYPOIO apaOCHKHX KpaiH, MOB’I3YIOUH ii 3
MiBHIYHOAMEPHKAHCHKUM OadeHHsSM CBITYy Ta 3ragytoun dacu Camemy i
BIJIOMCTBA.

HemosximBo oMUHYTH 1 TeMy Ha#KynbTOBimoro TBopy JlaBkpadra,
a came «lloknuky Krynxy». barato KpWTHKIB BBaKaloTh II0 poOOTYy
JlaBkpad)ta HaWBaXIIMBINIOW B HOrO KHTTI, KBIHTECCHIII€I0 PO3yMy 1 Tijia
aBTopa [4, c¢. 78] . TBip 1926 poky miliCHO 3aJHUIIUB CBil CiIiJg B iCTOPIil
CBITOBOI JliTepaTypu. B HbOMY aBTOp BTUIMB BCi CBOT «KOPOHHI» MPHUIHOMH,
Taki K TICUXOJOTIYHMN jKax, KpaiHa CHIB, JIeé CBIJIOMICTh MOKHIAE TiJIO i
MOCTa€ HE TUIBKM TMepea cTpaxaMu, ajie W HauOumpImmMu OakaHHIMH
KO)KHOTO, KOCMIYHHUH jKaX, I1HAU(EpeHTHICTh, i, HaWBaXJIHBIIIE, CTpax
HeBiloMoro. JIroMHa 3aBKAM IIyKae YOroCh B CBOEMY JKHTTI, M€ 10 CBOET
METH TIONpH Yyce, 1 KoM jgocArae ii, MOYMHAETbCS HalCTpalHime —
YCBIZJOMJICHHSI TOTO, IO HAa I[bOMY IOIIYKH 3aKiHYMIIUCh, HEMAE CEHCY WTH
nami. barato xrto BOawae y «lloknmkoBi Krynxy» mnume crpamHux
YyJOBUCHK, IHII K HAMaraloThCs OCATHYTH 1€ TBip TrmOIIe, 3p03yMiTH
HOro ICTHHHY CyTh Ta BIIKPUTH 04l Ha paBay. He MeHIT BaKIMBUM y [IbOMY
TBOpi € muTaHHs cMepTi. UM € BOHA MPOKIATTSIM POAY JIIOACHKOTO, Yd
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CraciHHAM Bix [CTHHM, SIKa € HACTIILKU JKaXJIMBOIO, IO JIOACHKUN PO3YyM HE
31maTeH 1 30arayTu?

Cawme Tomy TBOpH JlaBKpadTa Tak IiHYIOTHCS B YCHOMY CBiTi, BOHH
HE € psnoBUM OyIbBapHHM YTHBOM, HE € NMPOCTHMH >kaxamMu. Hi, me mock
rmoIe, Ioch, MO0 PO3KPHBAE ICTUHHY CyTh Topopy. «Mm 060iMoch He
TEMpsIBH, a TOTO, IO B Hii» [1, ¢ 26]. Lle € neiTMOTHBOM TBOPYOCTI I'eHis,
sIKa YEpBOHOIO HUTKOIO MPOXOJMTH KpPi3b BECh IMEpioj] TBOPYOCTI 1 3MyIIye
3ayMaTuch: «Yu o/1HI MU y IbOMY CBITi?»
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Ilemnincoka KOnin

TECHNIQUES OF IMPROVING PHONETIC SKILLS IN
TEACHING A FOREIGN LANGUAGE

The use of modern teaching techniques can ensure the effectiveness
of the development of pupils' phonetic skills in foreign language classes.
Particular attention should be paid to the development of students' thinking,
attention, perception, memory, emotions, cognitive skills, because the more
students' thinking is developed the more learning needs increase.

There has always been a problem of organizing teaching foreign
language pronunciation, therefore the initial stage is considered very difficult
and important because a teacher has to teach students a foreign language
pronunciation basis. However, according to U. Jumanazarov, teaching
pronunciation remains one of the most challenging aspects in teaching a
foreign language nowadays [2, p. 2].

M. Yoshida suggests teaching sounds with the help of such
techniques:

1. Show students how to articulate sounds.
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2. Drill sounds to build muscle memory.

3. Give feedback throughout the process [5, p.199].

Learning correct English pronunciation is crucial for ESL students
as mispronunciation can restrain the development of fluency and, in some
cases, alter the meanings of words. Learning the proper way to pronounce
words makes students more confident when speaking English. There are
various teaching techniques to help to teach ESL students correct
pronunciation. They are the following: using phonic exercises; practising the
articulation of sounds; working with the cross-referencing minimal pairs;
practising sounds in the connected speech.

We will consider these techniques in this article.

Using phonic exercises.  Phonics is an effective method of
developing pronunciation skills [3]. The usage of modern technologies in
teaching allows us to use “visual phonics,” which teaches pronunciation with
animated texts, videos, and songs. Visual phonics is useful in teaching
students with different types of sensory memory (iconic, echoic, and haptic)
and gives students an ability to see and hear, distinguishing between different
sounds, words, and meanings.

According to M. Florez, visual phonics facilitates the development
of wvarious reading skills, such as isolating sounds and syllables,
segmentation, rhyming, and substitution, to help children visualize
relationships between letters and sounds, sounds and words, and words and
syllables. [1]

Practising the articulation of sounds. . K. Lim points out that using
mirrors makes imitation of sounds easier. [4].

Working with the cross-referencing minimal pairs. Minimal pairs are
useful for distinguishing the sounds of two similar words that have different
spellings. As an example, words such as ‘bit/bat’ or ‘curl/girl' differ by only
one sound. Tongue twisters or alliterations are fun activities for
differentiating similar sounds. Another effective activity is to have students
sing tongue twisters.

Pracising sounds in the connected speech. J. Levis states that
connected speech refers to how words run together in conversational English.
For example: ‘wanna’ instead of ‘want to’ or ‘gonna’ instead of ‘going to.” It
is important to teach students to recognize sounds in the connected speech.
For example, linking is a common form of connected speech where the end
of one word melds into another such as “sun and clouds” which becomes
“suneclouds”. Other forms of modification sounds in speech include
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intrusion, elision, assimilation, and geminates [3, p.375]. Being able to
recognize and reproduce sounds in the connected speech will help students
speak fluently.

Therefore, developing pronunciation skills is very important for
students’ English proficiency and further communication. The goal of the
teacher in teaching pronunciation is to create such learning conditions and
use such techniques which would ensure students’ excellent achievements.
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Hununuwuna /lap’s

THE INTERCONNECTION BETWEEN SOUNDS AND
MEANINGS IN WORDS

The issues of sound-sense correspondence are among the most
interesting problems of the contemporary linguistics. These questions
inspired interest of philosophers even in ancient times and in the XX century
were developed into a new branch of linguistics, namely phono-semantics.

For many centuries scientists have had different points of view on
this issue. Such ancient philosophers as Heraclitus, Aristotle and Democritus
stated that there were natural connections between sounds and meanings.
Plato, on the other hand, suggested, that words not always revealed natural
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sounds imitations. The philosopher even doubted if there was any
correspondence between sounds and meanings in the words at all, stating that
the connection might be arbitrary. Later this idea was supported by J. Locke
who indicated, that if there was a natural sound-sense connection, then there
would be one language only [1].

German linguist V. Humboldt defined three types of nomination:
onomatopoeia, clustering and iconism. Onomatopoeia means a word that
phonetically resembles the sound that it names. For example, ding-dong,
buzz, boom, tick tock, splash etc. In the case of clustering, some particular
morphemes, which can be met in a number of words, may refer to the same
meaning. For instance, the morpheme /gl/ in such words as glitter, gleam,
glow, glisten has got the meaning of “to shine”. The third type is true
iconism. [2].

At the beginning of the 20" century these ideas were supported by
another linguist, F. de Saussure, the founder of linguistics. He added, that the
meaning of the word might change in context with other words in the
sentence or phrase.

Interesting experiments in the field of phono-semantics were
conducted by a number of scientists. Professor E. Sapir surveyed 500
respondents asking them which of such non-existing words as mil — mal seem
to be bigger or smaller. According to his survey, 96% of adults associated the
word mil with something small and mal — with something big. This proved
that some phonemes can create particular connotations [4].

After carrying out his experiments, professor V. Letvitskiy claimed,
that there is a certain symbolism in nationally specific sounds. The result of
his investigation shows, for example, that English sound [t] represents
something small, whereas in Korean — something big. It means, that in
different languages sounds have got dissimilar meanings [5, c.163].

Professor L. Prokofieva suggested that each sound has got a
particular colour. She stated, that the objects of the world are presented by
sound-colours associations. For example, in the result of her experiment,
respondents said, that a is associated with red colour and o — white one [6].

Professor S. Voronin played one of the main roles in the formation
of phono-semantics. In his book “The foundations of phono-semantics”, he
defined it as a separate branch of linguistics, which is acknowledged
nowadays almost by all the scientists. According to VVoronin, the main aim of
phono-semantics is to explore the connection between sounds and meanings
in the words [3].
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The issues of sounds-sense correspondence are still under discussion
nowadays. The theories of language development vary from centuries to
centuries. Phono-semantics as quite a new science still has many questions
that require further research and explanation.
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Honomapuvoe /[mumpo

ICTOPISI PO3POBKH TA BUKOPUCTAHHSI KEUCOBOI'O
METOAY B OCBITI

KetficoBuii MeTox B ocBiti Oepe cBiif OYaTOK B ABAJUATHX POKax
MHHYJIOTO CTOJITTSL.

Bin Moxe OyTH Ha3BaHWH METOJOM aHaji3y KOHKPETHHX CHUTYaIlil.
CyTh MeTOAy JIOCHTBH IPOCTA: IJIsl OpraHi3anii HaBYaHHS BUKOPHUCTOBYETHCS
ONMHC KOHKPETHHUX CHUTYAIlill (BiJ aHTIIHCBKOTO «case» - BHIAAOK). YUHSIM
(TyT 1 ;manmi mo TEKCTy B IIMPOKOMY PO3YMiHHI) MPOMOHYIOTH OCMHCIHUTH
peanbHy >KHTTEBY CHUTYAIiI0, OMUC SKOI OJJHOYACHO BiloOpakae HE TIIbKH
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OyIb-SIKy TMPAKTHYHY MpoOJieMy, a W akTyalli3ye TMEeBHUH KOMIUIEKC 3HAaHb,
SIKH HEO0OXiTHO 3aCBOITH NP BUPINIeHH] qaHoi mpobremu. [Ipn npomy cama
npobiieMa He Ma€e OJJHO3HAYHMX pillicHs [4, ¢. 24].

Sk iHTepakTHBHHN METOJ HABYAHHS, BiH 3aBOHOBYBaB NO3UTHBHE
cTaBlieHHS 3 OOKy Y4HIB, OCKUIbKM BOHH 0OadaTh B HBOMY MOJKJIHBICTh
NPOSIBUTH 1HILIATUBY, BIAYYTH CaMOCTIHHICTh B OCBOEHHI TEOPETUYHUX
TIOJIO’KEHb 1 OBOJIO/IHHI MPAaKTHYHUMH HaBUYKaMu. He MeHII BakiuBo i Te,
0 aHaJli3 CUTYAIlil JOCHTh CWJILHO BIUIMBA€E Ha Mpo(ecioHamizalilo y4HiB,
cnpusie X AopociiliaHHio, (OpMye iHTEpec 1 MO3UTHBHY MOTHBALIIO IO
HaBYaHHSI.

BigHocHO BHKIIamadya KeWc-METOA BHCTYIIA€ TAKOX SK 00pa3 Horo
MHCJICHHS, HOro 0coONMBa Mapagurma, Mo JO3BOJSIE MO-IHIIOMY AyMaTH i
JisITH, PO3BUHYTH TBOpuYMid moTeHmian. Llpomy cmpuse 1 mmpoka
JeMOKpaTh3allisi 1 MOJepHi3alisi HaBYaNBHOTO TMIPOIECY, PO3KpilmadcHHs
BUKJIaAaqiB, GOpMyBaHHS y HAX NMPOTPECUBHOTO CTHIIIO MHUCIICHHS, €THUKH Ta
MOTHBAIIi megaroriqnoi aispHocTi [1, ¢. 47].

JIii B keiici abo MarOThCS B OMHUCI, 1 TOAI MOTPIOHO IX OCMHUCIUTH
(Hanp. Hacminku, eeKTUBHICTH), a00 BOHHM HOBHHHI OyTH 3alpONOHOBaHI B
SKOCTI crmocoOy BUpilIEHHS mpoOiaeMu. Asie B OyAb-SKOMY BHUIAIKY
BUPOOJIEHHS MOJIeNli IPaKTUYHOI MOBEAIHKM € e(QEeKTHBHUM 3ac000M
(dopMmyBaHHS MPODECIITHUX IKOCTEH yIHS.

Keiic-meron, B cygacHOMY HOTO BUTIIAI, OyB BIIEpIEe 3aCTOCOBAHHMA
M7 4Yac BUKJIAIAaHHS YIPABIIHCBKUX TUCHUILIIH B [apBapicekiii Oi3Hec-
Koy, MoOpe BimoMoi CBOIMHU iHHOBamisiMH. TepMiH «CHUTyamis» paHilie
BHKOPHCTOBYBABCS B MEAWIMHI 1 MPAaBO3HABCTBI, aje B OCBITi IeW TepMiH
HaOyB HOBOTO CeHCy [2, ¢. 22].

Ha nouatky nBaausToro croiitrs B ['apBap/i BUKIamadi movaim Ha
Jnojady J0 JIeKIii OpraHi3oByBaTH Y4YHIBCbKI 0OroBopeHHs. Bukmamgau
«pe3eHTyBaB  npoOiemy», Tepel Y4HSM  CTaBWJIOCS — 3aBIOaHHS 1
posrisimanucs  pi3Hi BapiaHTH ii BupimenHa. llepmmit migpydHuK 3
HalMCaHHS CHUTYalliiHuX BIpaB OyB omyOusikoBanuii Koymmenmom B 1921
poli 3a akTUBHOI y4acTi Jekana ['apBapacbkoi Oi3Hec-mukonu Bomaca JloHi
[2, c. 24].

[oBcrogHe mommpeHHs MeToAqy B cBiTi mouanocst B 70-80 pokwu.
AHani3 cuTyaniii mo4aB BUKOPHUCTOBYBAaTHCS IPH HaBYaHHI yNpPaBIiHIIB, B
OCHOBHOMY Ha €KOHOMIUHHX creniadpbHOCTIX BH3, B mepry uepry sx meron
HaBYaHHS NPUAHATTA pilleHb. 3HAYHUI BHECOK y PO3POOKY i BIIPOBAIKEHHS
uporo metoxy BHecnu I'.A. Bpsucekwmii, 10.}0. Katepunocnascbkuii, O.B.
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Kozmora, O.J].Kpacosckiii, B.f. IlmatoB, JI.A. TIlocmenos, O.A.
Oscaunnkos, B.C. Panommopr i iu [4, ¢. 57].

Hoga xBus iHTepecy 10 METOAMKH Kelic-cTazi movanacs B 90 pokw.
PedopmyBaHHS E€KOHOMIKH IOPONMIO 3HAYHUHA MOMUT Ha (axiBLiB, SKi
BMIIOTh [iITH B CHTYyalisiX HEBHU3HAUYEHOCTI, BUCOKOTO CTYIICHS PH3HKY,
(axiBIiB, 110 BMIIOTh aHaNi3yBaTH W npuiiMaru pimenns. Y BH3 nowanocs
MacoBe OHOBJICHHS MJMCLMIUIIH 1 KypciB. MEHEIKMEHT, MapKeTHHT,
TMOJIITOJIOTS, COIIOJIOTIs CTald 3allOBHIOBATH OCBITHIN Tpoliec, HECydd 3a
CO0O0I0 PO3LIMPEHHS YHCIIA IHTEPAaKTUBHUX METO/iB HABYaHHSI.

3MiHM, 110 BiIOYBalOThCS B OCBITI OaraTbMa aHalTiTUKaMH OyIU
OXapaKTEepU30BaHI K TMepeXif Bifl KIACHYHOIO JIO IOCTKIACHYHOIO
yrBopenHs. Lleii mepexin mposiBUBCS B 3MiHI Lieil 1 wiHHOCTE#H ocBiTH [3,
c. 71].

Knacuuna oceéima Ilocm-knacuuna oceima

MacoBicThb OcoOuCTICTh

CTabinbHICTD HecrabinbHicTh

Tpaguiionasizm InHoBanii

3aBepuieHiCTh BesnepepBHicTh

HopmatuBHicTh KpeaTuBHICTb Ta yHIKaJIBHICTh

Mera CamomeTa

PesynbraTom € 3HaHHS Pe3ynbTaToM € KOMIIETEHTHICTh, CaM03a0e3eYeHHsI
Omxe, keiic-meton (case sStudy) — 1me He NPOCTO METOAMYHE

HOBOBBeZICHHS. [lommpenHs MeToy Oe3nocepeiHbO MOB'sI3aHe 31 3MiHAMHU B
cyd4acHii ocBiTi. MO)KHa cka3aTH, II0 METOJ| CHPSMOBAaHMH HE CTUIBKU Ha
OCBOEHHSI KOHKPETHHMX 3HaHb a00 yMiHb, CKUIbKH Ha PO3BHTOK 3arajlibHOIO
IHTEJIEKTYaJIbHOT0, KOMYHIKATUBHOTO Ta MPO(ECiiHOTO MOTEHIlialy Y4HIB Ta
BHKJIajay4a.

Y mnpomueci BUBUEHHS MNpo(eciiiHO-OpEHTOBAHOI 1HO3EMHOI MOBH
KeHc-CTajll € HaJA3BUYaliHO BAXIIMBHMM 1 JJOPEYHUM METOJIOM, aJDKE BIH Jla€
3MOTY YYHSIM 3aHYPHUTHCH y CHUTYaIlilo, siIKa BiJIIOBia€ iX CIenialbHOCTI, Ta
IIPOJIEMOHCTPYBATH Ha MPAKTHUII CBOT 3HAHHS SIK PO UIFHUX MPEIMETIB, TaK
1 BOJIOJIHHSA AHTJIHCHKOI0O MOBOK. TOOTO aKTUBHOMY Ta YCBIIOMJICHOMY
BXXMBAHHIO JIEKCUKH, TPAMaTHKH, YATaHHS, TOBOPIHHS, MHChMa, ay/lil0BaHHS.

CIIUCOK BUKOPUCTAHUX NXEPEJI
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Ceemauuenko Kamepuna
OBPA3HU KOMIIOHEHT KOHIENITY MOTHUBAIIISA

Srinno 3 B. 1. Kapacukom 1a C. I'. BopkaduoBuM CTpyKTypa
KOHIICTITY MAa€ HACTYIHI CKJIAJHUKHU: MOHATIHHUIN, 00pasHHUNl Ta IIHHICHUUN
[1, ¢.75]. OGpa3uuii KOMIIOHEHT € NCUXO(i3i0TOTIYHOI0 OCHOBOIO KOHIIETITY,
IO BKJIIOYAa€ 30pPOBi, CIyXOBi, CMakoOBI Ta HIOXOBI XapaKTEPUCTUKU
MPEIMETIB, SIBUIIL, MOJiH, [0 BiOOpaKarOThCs B MaM’sTi Jroael [Tam camo,
C.77]. Meroro nmaHOTO IOCITIDKEHHS € PO3KPHTH crenuiky oOpa3HOTo
cknanauka konnenty MOTUBALIIA Ta ocobmuBocti #oro BepOamizamii y
Cy4acHOMY aHTJIOMOBHOMY HayKOBO-TIOIYJIIPHOMY JHCKYPCi.

OOpa3HUil KOMIIOHEHT KOHIENTY TMpPEACTaBICHUH HacaMIepen
KOHLIENTYaJbHOIO  MeTaoporo, sSKa  IIMPOKO  JIOCHIDKYEThCA  Ta
3aCTOCOBYETHCSI B KOTHITHBHIH siHrBicTHLI. Ha IymMKy 3acHOBHHKIB Teopil
koHIentyaapHol Metadopu Jx. Jlakodda ta M. [IxoHCOHA, KOHIIETITYaIbHA
MeTadopa TOSACHIOE CKIATHI aOCTPaKTHI TMOHATTS 3a JOMOMOIOK OLIbII
KOHKPETHHX Ta 3po3yMinmux 3aco0iB [2, c.115]. JocmigHuKH pO3TismaloTh
KOHIIETITyaJbHYy MeTaopy SK CIocid0 pO3yMiHHS OJIHOTO KOHIENTY 3a
JIOIIOMOTOI0  IHIIOTO KOHIIENTY, $AKi B3aeMoroB’sizaHi. Konment, skuit
OCMHCIIIOEThCS 32 JJONOMOTOI0 MeTaopH, Ha3MBAIOTH pPe(pEepeHTHHM, a
KOHLENT, 3 SIKUM HOPIBHIOIOTh, HAa3MBAETHCS KopensaTHBHUM [3, c.203].
BignoBinHo y wHamniii po6oti xoHment MOTUBALIISA € pedepentHnm, a
OUTBII KOHKPETHI TMOHATTS, 3 SKAMHU BiH CIIBBIIHOCHTBHCS, HAJCKaTh JIO
JOMEHY KODEJSTHBHOTO KOHIENTY. AHaJi3 1TIOCTPaTHBHOTO Marepiairy
[I0Ka3aB, M0 y CyYaCHOMY AaHIJIOMOBHOMY IICHXOJIOTiYHOMY IHCKYypCi B
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stkocTi KopensaTa st kontenty MOTUBAILIIA MoxyTh BUCTYIIaTH HACTYITHI
konnenrtu: JIAY, PYIUIMHA CUJIA, PE3VJIBTAT ra iH., HAIIPUKIAL;

1) MOTHUBALIA - e A4 (BoHa BUHKMKAE, 3HUKAE, IITOBXAE Ta

iH.)

“The truth is, motivation doesn't just appear. [ MM,c.17]

Motivation covers all aspects of your life. [ MM, ¢.21]

Start the work, motivation will follow. [ MM,c.23]

Motivation comes easily to those who understand their
values.[MM,c.33]

What | find now is that | still have unmotivated moments, but as
soon as | decide to sit down and do the work, the motivation almost
immediately arrives.[ MM, ¢.72]

Motivation and enthusiasm go hand in hand.[MM,c.24]

IIpoanamizyiiMmo cnennuiky o00pa3HOTO KOMIIOHEHTA KOHIICTITY
MOTHUBALIIA B ocrannsomMy mpukiai: Motivation and enthusiasm go hand
in hand. Buxiguuii gomeH: misy, BupaxkeHuii Bupasom ¢o hand in hand.
inboBuit momeH, skwmit Mictuth KoHment MOTUBAIIIS Bupaxenuit

iMmeHHHKOM Motivation. TIpoekiiisi KOHIENTYaTbHOTO HATOBHEHHS BUXiJIHOTO
JOMEHY Ha LUIbOBHH JIO3BOJIAE BHSBUTH KOHLENTYalbHY MeTadopy
MOTHUBALIA — ne AISY, mo Bkadye Ha Taki KOHIENTYallbHI O3HAKH
JOCITIKYBAHOTO KOHIENTY SIK aKMUGHICTb, OI€GICb.
2) MOTUBALIL — LIE PYIUIMHA CHJIA, sika mroBxae JIIOIUHY
Ha pi3HI BYNHKH, K TO3UTHBHI TaK i HETaTUBHI.
They think motivation is the spark that automatically produces
lasting eagerness to do hard work; the greater the motivation, the
more effort you 're willing to put in. [ TMM,c.15]
A drug addict is highly motivated to get his next fix. /MM,c.11]
Motivation is an inner power that pushes you to action. [MM,c.12]
They 're motivated to get the reward. /MM, ¢.19]
B ocraHHOMy NpMKNami BuXimmmii gomen PYIIIMHA CUJIA

BUpaxxeHHH iMeHHuKoM reward. LlinboBHil JOMEH, IO MICTUTh KOHLENT
MOTHUBALIS, Bupaxenuii npukmerHukoMm  motivated.  IIpoexkuis
KOHILIENTYaJbHOTO HAIIOBHEHHS BHXIJHOTO JOMEHY Ha I[IJIbOBUH JI03BOJISIE
BUSIBUTH KOHIENTyanbHy Mertagopy MOTHUBALIISA — LE PYIIIAHA
CUJIA, mo Bka3zye Ha Taki KOHIENTYaJbHI O3HaKH IOCIHiIKYBAaHOTO
KOHIIETITY SIK 0i€gicmb, AKMUBHICMb.
3) MOTHUBAILISL - LE TIOBUTHUBHE CTABJIEHHS,
BIJICYTHICTb MOTUBALIIl - HETATUBHE CTABJIEHHS
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If you’ve developed an attitude where you see hard work as negative
and unpleasant, you'll mostly feel unmotivated. If you focus on the hard work
instead of the outcome of the hard work, you’ll mostly feel unmotivated.
[MM, c.24]

If you say to yourself how awful it is and how much you hate it,
you re unlikely to feel motivated. If you focus on the outcomes of any project
and your attitude to work is healthy, youre likely to feel motivated about
most things in your life.[ MM, c.24]

[Mpoananizyiimo cnenudiky 00pa3HOro KOMIIOHEHTa KOHLIENTY
MOTHUBALIIA B ocranubomy npukiazi: If you focus on the outcomes of any
project and your attitude to work is healthy, you 're likely to feel motivated
about most things in your life. Buximuumii mOMeH i3 KOHIEITOM
IMO3UTUBHE CTABJIEHHSI, Bupaxenuii cioBocnonyueHnsm healthy
attitude, a uinboBuit momen i3 konuentoMm MOTHUBAIIIS Bupaxenuit
npukMeTHHKOM — Mmotivated. TIpoekiis KOHIENTYalbHOrO  HAMOBHEHHS

BUXIIHOTO JOMEHY Ha LUJIOBUM  JO3BOJIIE BUSABUTHU KOHLENTYaJIbHY
meradopy MOTUBAISL — LE IIO3UTHUBHE CTABJIEHHS, sika
PO3KpHMBa€ TakKi KOHIEHTYyaJbHI O3HAKA AaHAJi30BAHOTO KOHIICNTY SK
NO3UMUBHICMb, 300P08 1.
4) MOTUBAILA — HE OCOBUCTI HIHHOCTI
Knowing your values means that you can learn to motivate yourself.
[MM, c.30]
If your life choices are generally not in alignment with your values,
you'll feel apathetic, unmotivated, conflicted and stressed.[ MM, c.32]
When you choose a project or goal that is well-aligned with your
values, you don’t have to worry about how to motivate yourself. [ MM, ¢.32]
V mpuknagi Knowing your values means that you can learn to
motivate yourself Buxiguuii momen i3 konuenrom I[IHHOCTI BupakeHwii
iMmennukom Vvalues, a wimsoBuit gomen MOTHUBALIS Bupaxenuii

indiniruBom to motivate. Tlpoekilis KOHIENTYaJbHOTO HAIOBHEHHS
BI/IXiI{HOFO JOMCHY Ha IIiJ'ILOBI/If/i JA03BOJIA€ BUABUTU KOHLCIITYAJIbHY
Metapopy MOTHUBALIA — HE OCOBUCTI HIHHOCTI, mio Bka3ye Ha Taki
KOHHGHTyaJ‘ILHi O3HaKHu I[OCJ'IiIDKYBaHOI‘O KOHIICNITY SK BLIC)fC/ZuSiCMb,
SHAYYWICMb.

5) MOTUBAILIA - 1IE PE3VJIbTAT

Actually, motivation is a result. Motivation is the pride you take in
work you have already done—which fuels your willingness to do even more. [
TMM,c.15]
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You feel motivated because you took action. Motivation is a result,
not a precondition. [ TMM,c.18]

You are motivated by the consequences of your work. [ MM,c.24]

You don’t need motivation to break a sweat. Break a sweat and
you’ll feel motivated. [TMM,c.18]

Tak, y peuenni You feel motivated because you took action
Buxigauii fomen PE3YJIbTAT Bupaxenuii cnoBocnonydentsm took action,
a mueoBuii gomen MOTHUBAILIIS BepOamizoBanuii  HTPUKMETHUKOM

motivated. TIpoekiiiss KOHLENTYaaIbHOTO HATIOBHEHHS BHXiJHOTO NOMEHY Ha
LUILOBUH J03BOJISIE BUSIBUTH KOHLENTya bRy Metadopy MOTUBALLA — LIE
PE3VJIbTAT, sKi YMOXIWBIIOIOTh BHSABICHHS TaKHX KOHIICTITyaJbHHUX
O3HAK SIK pe3yIbMamueHicme, HACTIOOK.

Otxe, oOpasHmii  kommoHeHT koHmenty MOTUBAIIA
NIPEACTaBICHNUI  KOHLENTyalbHOIO  Meradoporo. BusBneHHs  Hu3KH
KOHLENTYaJbHUX MeTa(op B ypHBKaX Cy4aCHOTO AHTIIOMOBHOTO HAayKOBO-
MOMYJIAPHOTO  MICHXOJIOTIYHOTO JUCKYPCY JO3BOJIMJIO HaM 3 siCyBaTh
KOHLIENTYyaJbHI O3HAKM JIOCHIIPKYBaHOTO KOHIENTY, LIO CBiA4aTh IIpo
cnenudiky KOHIENTyami3allii MOHSITTS MOTHBAIli SK CKIAJOBOI YaCTHHU
Cy4acHOT aHTJIOMOBHOT KOHIIENITYaJIbHOT KAPTUHHM CBITY.
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Dapmaceii Ilasno

LINGUISTIC FEATURES OF INTERNET COMMUNICATION

In 2021, over 3.5 hillion people are using social networking sites
to communicate and many analytical resources agree that the number of
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social network users will only increase and will exceed 4 billion people by
the year 2023 [1]. Modern researches also confirm an increase in the number
of users of E-resources after the beginning of the COVID-19 pandemic. The
main points that distinguish online communication are: a greater potential for
establishing new contacts, a greater degree of anonymity, greater
dissemination of information and fewer opportunities to use non-verbal forms
of communication [2, p.18]. These structural features of online
communication have a direct impact on the linguistic features of dialogic
Internet communication, determining the main characteristics of language use
in the digital environment.

The popularity of internet communication attributes to the
creation of a specific Internet language that differs significantly from
traditional English on all levels of language. The emergence of modern
Internet language dates back to the 1960s [3, p.269] when it originally
functioned as a limited professional language for people working in the
computer and software industry. In the process of the development of
computer technology, a part of computer slang has entered the common
vocabulary [3, p.274] (for example, the acronym FAQ (frequently asked
questions) is now used in many reference books, instructions, articles etc.).

With the increasing number of computers, Internet and social
network users, there is a synchronous increase in the number of
communication features in the digital space. In addition to the emergence of
new lexical units, in the Internet environment there is more frequent use of
different stylistic expressive means and devices as compared to the
conventional language, as well as widespread violations in the use of lexical
units when using the typical language constructions. Frequently used
examples include the following:

« different violations in the use of lexical units in informal dialogical
communication on the Internet (e.g. the use of z instead of s in plural forms:
in dialogical communication on the Internet we can often observe the use of
words like boyz, girlz instead of boys, girls, etc. [3, p.271] );

» the use of graphic stylistic devices and random violations of
regular spelling is also a characteristic feature of Internet communication.
This feature is most typical of dialogic communication and can both carry a
certain purpose or be a result of a person's individual communication style. A
typical example of an unpermitted infringement of the graphic form of
written information is the use of purely lower-case letters, usually due to the
unwillingness of the speaker to spend extra time on the correct use of the
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letter case or a lack of technical skills while communicating on the Internet.
An example of intentional use of graphic style devices is capitalization (use
of uppercase letters only), which in the Internet environment is called Caps
Lock or simply Caps according to the key of the standard QWERTY-
keyboard, which performs the function of capitalization of characters. In this
case, the prevalence of this stylistic device is explained by the impossibility
of full use of non-verbal means of communication that in a regular
conversation give words a certain emotional connotation. Thus the use of
capitalization is one of the few ways of conveying an attitude to what has
been said without resorting to the use of redundant information during a
conversation.

Other violations such as the omission of the apostrophe (I'm in
informal online conversation might appear as Im), duplication (e.g. so000
instead of so to emphasize the emotive aspect of the message) and the
excessive use of question marks and exclamation marks are also features of
Internet communication [3, p.277].

A major difference between online and offline communication is
also the use of numerals that perform certain functions in a digital
environment, which is not common in offline communication. Examples of
the typical substitution of a specific linguistic unit with a numeral in the
online environment are constructions like waiting 4 you (where 4 replaces
for) [3, p.278] and words like m8, d8 ( mate, date ) [4].

To sum up, the features that allow differentiating between offline
and online communication are due to the fact that all mass-produced program
codes are based in English and that most popular operating systems, software
and social networks use English as a basis. An equally important conclusion
is that as the number of digital technology users grows, new features will
develop at all levels of Internet English, especially in the area of informal
Internet conversations, as this is the area which has the largest influx of users.
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Dinamosa KOniana
THE LINGUISTIC FOUNDATIONS OF HUMOR

Presently, humor happens to be a ubiquitous phenomenon, in other
words, we encounter it in daily conversations, movies, TV programmes,
books, newspapers, and magazines. Humor is inevitable; it is never confined
to the subject be it sex, marriage, politics, religion, education, workplace, or
sports. Humans are targets of the most elaborate and provoking jokes; in
fact, our affectionate relationships, the most individual difficulties, and
sacred beliefs render humor and have done so for millenniums. Linguists,
psychologists, and anthropologists have regarded the notion of ‘humor’ as an
all-encompassing category, covering any event or object that elicits laughter,
amuses, or is felt to be funny [7, p.1].

Humor has entranced a vast majority of the greatest minds such as
Avristotle, Kant, Freud, Cervantes, Shakespeare, Swift, Twain, and many
others. Sophisticated humor involves creative or artistically polished
language and the successful transmission of humor requires the participation
of both a speaker to utter and a listener to perceive. Despite the presence of a
remarkable number of groundbreaking papers, yet, there is still an extreme
deal of controversy about what humor is or why something is funny [3, p.2].
A significant introductory transaction to the analysis of the practice of
linguistic evaluation of humor is to delineate the term itself. The examination
of this question calls for diverse ways of approaching the notion.

Psychologists have tried to subcategorize humor on the basis of its
subject matter (entertaining, aggressive, sexual) or structural factors, as in
Aubouin’s attempt to distinguish humor and ridiculousness by the lack of
‘justification’ of the latter. In pursuit of identifying humor, the scholars
referred to discrimination of humor essence consisting of incongruity
between concepts and humor with incongruity and resolution coupled [3,
p.4].
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There have been many theories aiming to explain what humor is,
what social function it serves, and what is actually considered to be
humorous. A growing body of literature has examined the notion of humor
from various perspectives. Some preliminary work was carried out by
Attardo introducing a commonly accepted classification of conventional
theories of humor such as relief theory, superiority theory, and incongruity
theory.

The relief theory maintains that laughter is a homeostatic
mechanism that can reduce psychological tension, which is thus welcomed
by those who believe that laughter is beneficial to one’s health. The
superiority theory of humor dates back to Plato and Aristotle, who believed
people laughed at others’ misfortunes and accordingly demonstrated their
superiority [1, p. 153]. The incongruity theory is conventionally recognized
as the most influential one in humor research [6, p. 519].

In his critigue of humor, a German philosopher Kant outlined
laughter as ‘an affection arising from the sudden transformation of a strained
expectation into nothing’ [4, p.332]. Schopenhauer proposed a more explicit
incongruity-based theory of humor which states that ‘the cause of laughing in
every case is simply the sudden perception of the incongruity between a
concept and the real objects which have been thought through it in some
relation, and the laughter itself is just the expression of this incongruity’ [9, p.
95]. Morreall provided a simple and direct interpretation of this theory. Due
to his researches, our mental perception of humor is not connected with what
we are enjoying; and incongruity is a made-up definition for what we expect
and what we truly experience [5, p 11].

All things considered, it is plausible to admit that humor is quite an
intricate notion. It has various effects, whether these are intentional or not.
Doubtless, it might be implemented not merely for the sake of laughter.
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CEKIISI BUKJIAJIAYIB
KA®EJPA HIMEIIBKOI ®LJ1OJIOT'Ti

Boposcvka Onena

HIMEIBKI TAPTUIIMIIN I TAPTULIUITHI
KOHCTPYKIIII SIK 3ACOBU IH®OPMAILIMHOI KOMIIPECII

Oco0iMBe nparmMaTu4He HaBaHTaXXEHHs He(iHITHUX (HopM aiecioBa
B aKaJeMIYHAX Ta Mpo(decifHMX TEKCTax BH3HAYAETHCS iXHBOIO 3ATHICTIO
OomMcaTH JEKiibKa CYIyTHIX OJHAa OXHiA n[iif. JlekcmdHe 3HAYECHHS
HeiHITHUX (OpM HE BIIpPi3HAETHCA BiJ 3HAYCHHS (IHITHUX; TpaMaTHYHA
BIIMIHHICTP MDK HHMH TMOJSTa€ B TOMY, IO HeQiHITHI (OpMH MaioTh
3HAUEHHS APYTOPSAHOI [ii, TPOIECy YU CTaHy.

UYepes cBOIO 37aTHICTh 30epiraTi BaJCHTHICTh JIECIOBA Ta KEPYBaTH
3aJ@KHUMH BiJI HBOTO €JIEMEHTAMH, YMOXJIUBIIIOIOUM TaKUM YHHOM
CHUHTaKCHYHE 1 CEMaHTHUYHE 3rOPTaHHA PI3HUX BiJHOLICHb, MAPTHULIUIHN €
BaXJIUBUM 3aC000M iHpopmayitinoi Komnpecii BUCIOBIIIOBAHHS.

3a BusHauyeHHsMm H. Banrinoi, indopmaniiiHa kommpecis — 1e
“CTHCHEHHSI 3MICTOBOTO acCHeKTy HeQiHIIIIY0oro i3 30epexeHHIM
CyTHICHOI TwiommHM nediHinioBaHoro” [1, c. 168]. Kommpecis TekcTy
nepenbavae “‘parioHaJbHE 3MCEHIICHHS MOBHHMX OJMHHUIb Ta SKiCHE ix
BHKOPUCTaHHSA 33y eQEeKTHBHOro iH(OpMAIfHOTO 00CIyroByBaHHS
gurava” [2, c. 88]. Otxe, sBume iHpOpMamiiHOI KOMMpecii — e mpolec
MOBHOI'O KOHJICHCYBaHHsI 3HAu€HHs / CHTyalil, XapakTepHUH IUIi MOBHOI
opraHizamii yciX THIIB TEKCTiB, LIO NParHyTh CTUCJOCTI BUPAKEHHS i3
30epeKEHHSIM 3MICTOBHOCTI Ta JOCTYIHOCTI Jyisi cripuiimanHs. J{o Takux
TEKCTIiB BITHOCITHCSA, 6€3CYMHIBHO, HAyKOBI i (axoBi TekcTu. [HhopMmariiiina
KOMIIPECisl TIOPOJIKYE CUHMAKCUUHO § 3MICIOBO 320pHYMI KOHCMPYKYIL,
NIPUYOMY KOMIIPECII0 MOXKHA BBaXKaTH pEasli30BaHOI0 3a YMOBH, SKIIO
“SrOpHYTI  KOHCTPYKIIi MiANAIOTBCS  3aMIlICHHIO Ha  €KBIBAJCHTHI
eKCIUTILIMTHI CTPYKTYpHU 0e3 3MiHu 3HaueHHs” [5, C. 87].

Indopmarntiiina koMIpeciss MOKe BHSBIATHUCS B PI3HOMY CTYIICHI
VIIUTBHEHOCTI (CTHCHEHHs) iH(pOpMAIli, [0 3aJeXKHUTh B MPEeIUKaIil
pO3TOPHYTOi CHHTAKCHYHOI CTPYKTYypH: ‘“UUM Jaji BIiINOBiZHA MOBHA
CTPYKTYpa BiITAISETHCS BiJ (iHITHOTO JI€CIOBA y MPOLECi 3TOPTaHHSI, TUM
BHUILOIO € iH(opMaliiiHa yIIiIbHEHICTh Hi€l cTpyKTypH” [Tam camo, C. 88].
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[MapTumumHi  KOHCTPYKINi BITHOCATH JO TAaKUX CHHTAKCUYHHX 3ac00iB
iHpOopManifHOi KOMIIpecii, 0 CTBOPIOIOTH CEpeAHIN CTYIiHb iH(QOpMAaIiifHOT
IIUTBHOCTI.

OTxe, 3aBOSIKM 3OaTHOCTI  MiABHUINYBAaTH  iHPOPMATHUBHICTH
CIIOBECHHX 3ac00iB BUpPaXCHHS MapPTUIUNH U MapTULIUNHI KOHCTPYKIIi
CIPUAIOTH pealti3allil npuHyuny mMosHoi ekoHomii. MakcumaibHe BUPaKCHHS
HEOOXITHOTO CMHCIY BIIOYBA€ETbCS 3 MIiHIMAJIBHOK 3aTPAaTOK MOBHHX
3ac00iB [2, ¢. 123]; rakonizayis mexcmy, HOTO YIIUIbHCHHS BiIOYBa€ThCS 31
30epeKeHHSIM MTOBHOTO 00csTy iHpOpMaIrii.

Kpim 3aranpHoi QyHkuii 3aco0y iHdopmariiiHOi KoMmmpecii,
TMAPTUIMITHI KOHCTPYKIIT Ta aTpuOyTH MaroTh cerudivi GpyHKIIil.

OcoOmmBy pyukyito yciX BHIIB aTPUOYTHBHHX MapTUIMITHUX
KOHCTPYKIIA MOXHa BU3HAUHUTH SK npedcmagieHus iH@opmayii pizHozo
cmyneHs cknaonocmi 'y BUTIAAL atpudyTa [4, c. 49]. Taka indopmaris, xoda
€ 3a3BHYail HOBOIO, BBOANUTHCS 3 JOMIOMOTOI0 aTPHOYTHBHUX IMAPTUIMITHUX
KOHCTPYKIIH SIK CYIMyTHS.

Crneundiuny posp arpuOyTHBHUX NapTHLUITHUX KOHCTPYKLIN 3
naptuuunoM 1I, skuil y OLIbIIOCTI BUNIAIKIB CUTHAJ3ye MPO JOKOHAHHMH
MpoIlec, MOXKHA BH3HAYUTH SIK HaJaHHsA 1HpopMalii mpo nepedicmopiio
00 ’ekma, BUPAKEHOTO O3HAUYBAHUM CIIOBOM [TaMm camo, c. 53].

B arpubyrax 3 maprununom | BupakeHO OIHOYAacHI 3 Ii€l0
NIpeANKaTa MPOLECH 4YW Jii, B SKWUX 33/iTHO O3HAuyBaHWH iMeHHHK. Llto
(YHKIIIO BU3HAYAIOTh TAKOXK SIK HAOAHHSA ONUCOBI OUHAMIKU [TaM caMo, C.
58].

Crerudiuna (YHKIIST TEPYHAMBHUX 3BOPOTIB — HNPUBHECEHHS
MOOANbHOCME HeoOXIOHOCmi ab0 MOXNCAUSOCMI B TIPSACTABICHY Y BHUIJISLII
aTpuOyTa iHpopmaIlito.

BokrBaHHSI MapTULMITHUX KOHCTPYKIIH K CHHTAKCUYHUX CHHOHIMIB
HIPSIHUX ~ PEYeHb, 3TOPHYTHX  MPOMO3MIINA  JOMOMarae yYHHKHYTH
MOHOTOHHOCTI B CHHTAaKCHYHil OyI0BI TeKcTy (3a paxyHOK BiIIMOBH BiJ
MiAPSIHUX pedeHb). [lapTuimnu Ta NapTHLUIHI TPyNH I1030aBIAIOTH
PEUCHHS HaUIMIIKOBOI NPEINKAaTUBHOCTI, YCKIaJHEHUX MiAPSIHUX PEYEHb,
0JTHOYACHO ITiIBUIIYIOYH iHPOPMATHBHICTH TEKCTY.

BukopucTaHHs MapTHLIMIIB CIPHSE TAKOX peanizalii menodenyii 0o
HOMIHai3ayii, OCKIIbKA 3MEHINYETHCS KUTBKICTh JIIECITIB Y MOBIOMIICHHI 32
paxyHOK aJi’eKTHBHOI HOMiHaTi3amii 1 3aMiIIeHHs MiAPAIHUX PEUCHb.

TakuMm 4MHOM, Ocobnueuli cmamyc napmuyunie i NAPMUYURHUX
KOHCMpPYKYill 'y HIMEIIbKOMOBHOMY HayKOBOMY TEKCTI MOXKHA MOSCHHUTH
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iXHBOIO 3JATHICTIO 3aMIlIaTH IMAPSAHI PEUEHHsS, CKOPOYYBaTH KUIBKICTh
Ji€CTIB y MTOBIIOMIICHHI, BUCTYIIAIOUH Y BUTIISI 3STOPHYTHX IPOTTO3UIIIH.

[IpoTte HE MO>KHA 3aJMIIATH 1T03a YBAaroko TOW (akT, IO MOBa TSKIE
IO BHUKOPUCTaHHS PI3HUX MOBHUX (opM. BHKOpHUCTaHHS BHUKIIOYHO
TMAPTUIMITHAX KOHCTPYKLiNA a00 BUKIIIOYHO MiAPSAHAX pedeHb, O€3CyMHIBHO,
3pO0OHTh TEKCT 3aHAATO CKIAAHUM Ui chpuiiHATTS. Tomy mopsn 3
MapTHLUNAMH i TaPTULIUITHUMU KOHCTPYKIISIMU B TEKCTaX (YHKIIOHYIOTH 1
MAPSITHI peYeHHsL.
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Buwueana Hamanisn

PO METO/JIM BUBUEHHSA MAPAINT'MATHNYHUX
3B’S3KIB CJIIB

[MapagurmaTuysi  BiHONICHHS, MO ICHYIOTH y MOBI, Ta
CHUHTarMaTW4Hi 3B‘SI3KM, LIO PEaji3ylOThCs Yy MOBIEHHI, pa3oM HaWOiIbII
MIOBHO PO3KPUBAIOTh CEMaHTHUKY cJioBa. OTKe, HOPIBHIOIOUN CEMaHTHKY JIBOX
CJIiB HA OCHOBI MapaJUrMaTHYHKUX BiTHOIICHb M)XK HHMH, BiTOOpaXCHUMU Y
CJIIOBHUKAX, MU TOCEPEIHBO BCTAHOBIIIOEMO CTYIIiHb 30iry CHHTAKTHKH IHX
cniB. Ta, HaBHmaku, SKIIO BUKOPUCTOBYBATH Te3y IMPO Te, IO CEMaHTHUKA
CJIOBa 30BHI MPOSBISIETHCS Y WOTO CIIONYYYBAaHOCTI 3 IHIIMMHU CIIOBaMH, TO,
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JOCIKYIOYN TUCTPUOYTHUBHI BIACTUBOCTI CIIOBA, MU BCTAHOBIIFOEMO HOTO
MapagurMaTHYHI BiTHOMICHHS 3 IHIIIMH CIIOBAMH.

3BifcH BUWIDIMBAE, 10 MapaJgWTMATHYHI BiTHOMICHHS MK CIOBaMH
MOXYTh OyTH BCTaHOBJICHI [BOMAa NDIIXaMH: MO-TiepIie, 3a IOIIOMOTOI0
aHaJi3y CIIOBHUKOBUX NeQiHIMiNA, KOJU CHOIXYyYIyBalbHI BIACTHBOCTI CIOBa
BPaxXOBYIOThCS MOCEPEIHBO, IIISIXOM OMOPY Ha ICHOTATHBHO-CHUTHI(iKaTHBHI
KOMIIOHCHTH CJIOBa, 1, IO-APYyre, IUIIXOM MPSIMOro Oe3mocepeIHboro
3BEPHCHHS JI0 CHHTaATMAaTHYHHX BJIACTUBOCTEH CIIOBA.

JlocmipkeHHsT HIMEIIBKUX MPUKMETHHKIB 13 3HAUCHHSIM 3arajibHOl
OIIIHKM MM TIOYadl Ha CHHTArMAaTHYHOMY piBHI 3 BHSBICHHS THIIOBHX
KOHTEKCTyallbHUX  Ha0OpiB  MOCHIKYBaHMX  TPUKMETHHKIB, TOOTO
BHKOPUCTOBYIOUM HE BTOPWHHWIA, a NEPBHHHHUN IHBEHTap OAWHUI. SIK
MOKa3ye JOCBiA BHUBYCHHA NApaANTMATHYHUX  BIIHOIICHb, CIIOBA,
CIIONYYyBaJIbHI BIIACTHBOCTI SKHUX CITIBIIAJAlOTh, BHSABISIOTHCS HAHOIIBII
TiCHO 3B’SI3aHUMH CEMaHTHUIHO.

Po30UTTS ceMaHTHKHM CJIOBa Ha OKpeMi 3Ha4yeHHs BiIOyBa€eThCs
yepe3 PO3MOAUICHHS HOro MOTCHIIHHMX YHM THIIOBHX KOHTCKCTYyaJbHUX
Ha0OpiB Ha CeMaHTHYHI mifKiacu. BuzHayaroun cdepu B3a€MHOTO MEPETUHY
CEMAHTHYHUX CETMCHTIB OKPEMHX JICKCEM, MM BCTAHOBIIOEMO CTYIiHb IX
ceMaHTUYHOI momiOHOCTI. BpaxyBath ycl0  CYKYIHICTh  CKJIQJHHUX
CEMaHTHYHUX B3a€MOICPETHUHIB MOXKHA, BHKOPHUCTOBYIOUM CIICIliabHI
CTaTUCTHYHI METOJTH, 30KpeMa KOPEIALiHHIA aHai3.

OTxe, TEPIIUM €TaloM JOCIHiIKEHHS OyJo 3BEICHHS y TaOMHIIi
JaHUX TPO CHOJNYYYBaHICTh IPHUKMETHUKIB OMIHKH 13 CEMaHTHIYHHMHU
MiAKIAcaMy IMEHHUKIB, OTPUMaHUX Y Pe3yIbTaTi CYHUTbHOI BUOIPKH TEKCTIiB
3arajibHUM 00CSTOM 4 MITH. CIIOBOB)KHUBAHb.

Cruparoyrch Ha pe3yabTaTd  KOPEIAIIHHOrO  aHajiizy, MH
BCTAHOBWJIM  MHApPAJMIMATHYHI  BIJHOIICHHS  MDK  JOCHIKYBaHHUMHU
MIPUKMETHUKAMH, IMO-TIEPIIE, 38 YCIEI CYKYIHICTIO CEMaHTHYHHX O3HAK, a,
Mo-ApyTe, BHW3HAYMIN, SKi caMe IUCTPUOYTHBHI migkiIacu 00‘€THYIOTh
MIPUKMETHUKY IMO3UTHBHOIO KOPEIAIIET.

OpepxaHi  J1aHi  JO3BOJMJIM 3pOOMTH  HACTYNHI  BHCHOBKH.
CnocrepiraeTbcss  mpsMa  3aJIEXKHICTb  KUIBKOCTI — HapaJurMaTHYHHX
BIHOIICHh CJIOBa BiA ¥HOro ceMaHTHYHOTO 00‘eMy: 4YmM Oijblie
CEMaHTUYHUH 00‘€M, TUM OUIBII  aKTHBHUH  TNPUKMETHHK  Ha
napagurMaTHIHOMy piBHI. TakuMu BHSBHIHMCSA 30Kpema JekcemMu gut,
schlecht, ausgezeichnetro. Bzarami, ckiagHe NEPEIUIETIHHA JIEKLIBKOX
YUHHHKIB: CEMaHTUYHOTO 00°€My, IIUPOTH CIOJYYyBaHOCTI, YaCTOTH
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BJKMBaHHS CIIOBA Ta KIJBKOCTI BCTAHOBJIEHHX CHHTAarMaTHYHHWX 3B‘S3KiB €
MIPUYIHHOIO, IO BIUIMBAE HA KUTBKICTh ApaIUTMaTHYHUX BiJHOIIECHb CIIOBA.
OTxe, AOCHIOWBINM  CIIONYYyBaJbHI BIACTUBOCTI NPUKMETHHKIB
OIIHKH, MU 3’SICyBaJIl OCOOIHMBOCTI CEMAHTHKH KOKHOTO OKPEMOTO dieHa
JaHO!1 JIEKCUYHOI MIKPOCHCTEMH, a TaKOX BCTAHOBWIIM 3arayibHi IJIs M€l
MIKPOCHCTEMH CEMaHTH4HI Ta (YHKIIOHaJIbHI ocoOmuBocTi.  OTpumMaHi
BEJIMYUHH OyIyTh HEOOXIMHUMHU JJis 00’ €KTUBHOTO BUBUCHHS CIiIUTMATUKU
KOMIIOHCHTIB TPYIU Ta X ONTUMAILHOTO JIGKCUKOTPa(hiuHOTO BUPAKCHHS.

TI'anuyk Ana

METO/IMKA CTBOPEHHS OHJIAMH-KYPCY HABYAJIBHOI
JUCHUIITHA

3pocTaHHs BUMOT J0 SIKOCTI IMIATOTOBKM MaiOYTHIX Y4YHMTEINB Ta
iXHBOI TOMAJBINOI MENAroriyHOi MISJIBHOCTI CIIOHYKAae 10 3MiH Ta
IHHOBaLiHHUX HePEeTBOPEHb OCBITHBOTO poIiecy, MOCTIHHOTO
CaMOBJ/IOCKOHAJICHHS Ta IiJBHIICHHS KBami(ikalii Ha OCHOBI MOTIMOJICHHS
3HaHb, BIOCKOHAJICHHS YMiHb Ta HABUYOK CY0'€KTIB OCBITHBOTO MPOIIECY.

Huni B ymoBax mmdposizalmii ocCBiTH Bce Ounblie HaOYyBaroTh
MIOITYJIIPHOCTI MIPOTO3UIIiT HOBITHIX BopMariB E-HaBUaHHS y CHCTEMi BHIIOT
OCBITH, came: Be0O-HABYAHHS, OHJAifH-HABYaHHS, OHJIAWH-TPEHIHTH, OCBITHI
JIUCTAHIIHI KypCH TOIO, IO HAOyBalOTh e(EeKTUBHOCTI 3a YMOBH
MOEMHAHHSA 1X 3 KIACHYHMMH (OpMaTaMH BHKJIAJaHHS Ta HaBYaHHS
(xoHpepeH1ii, ceMiHapH, MpakTuKyMu Tomio) [3, c. 205].

CyrtHicte E-nHaBuanHsi mnonsrae y 3a0e3ledyeHHI MOXIUBICTEH
nepenayi 3HaHb Ta yMiHb 3a JoroMoroto cydacHux IKT Ha ocHOBI cyyacHOro
KOHIIENTYaJbHO-METO/JOJIOTIHHOI0 OOIpYHTYBaHHs. E-HaBUaHHs BKJIIOYae B
ce0be BUKOPUCTAHHS €JIEKTPOHHUX JOJAaTKiB, BeO-HABYAHHSI, KOMITIOTEPHOTO
HaBYaHHS, BIPTyaJbHUX KiaciB, HU(POBOI CHIBIpali Ta IPOLECIB I
HaBYaHHSI.

@OyHKIIOHYBaHHS Ta CHCTEMHe 3abe3neueHHsl E-HaByaHHs BKiIOyae
B cebe I’sITh OCHOBHUX KOMITOHEHTIB, 1110 BB)KAIOTHCSI OCHOBOIO OCBITHBOTO
OHJIAMH-KYypCYy:

- IiJbOBA ayJAUTOPIS;

- CTpyKTypa KypcCy;

- 3MiCT Kypcy;
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- HallOBHEHHS HaBYAJIBHHUX CTOPIHOK;

- TIpakTHYHE 3aCTOCYBAaHHA Kypcy [2, c. 14].

VYci KOMITOHEHTH TiCHO TIOB’s13aHi Mk COOOFO Ta BiIIrpaloTh BaKINBY POJIb Y
po3poOrli  OHNaWH-Kypcy HaBdanbHOI aucnuiutind. OcoOmmBoi  yBaru
3aCIyTOBY€ KOMIOHEHT LiJIOBOI ayAUTOPii, OCKUIBKA CTYJCHTH € OCHOBHUMH
CHOXKMBauyaMM OCBITHIX MOCIYT Ta iX IyMKa € BUpIMIaIbHUM (DAKTOPOM Y
mpoueci  po3poOkM  OHJAaWH-KypciB. OpHUM i3 TNepmMX KpoKiB Y
MIPOEKTYBaHHI CUCTEMH € NPOBEJCHHS aHATI3y TaKMX KIFOYOBUX IOHSTh, SK:
OUiKyBaHHS, HaBUYAJIbHI 34I0HOCTI CTYAEHTIB, JIOCTYNHE OONagHAHHSI Ta
nporpamMHe 3a0e3ledeHHs; HaByanbHe cepenoBuile. Ha ocHOBI aHamizy
3'ICYyEMO Ta CHPOEKTYEMO OCHOBHY CTPYKTYpPY YOTHPHOX KOMIIOHEHTIB
HaBYyaJIbHOTO Kypey [1; 2, c. 15].

CrpyKTypa KypCy Bifirpae BUpIMIANIBEHY POJb Y TOMY, SIK CTYICHTH
3aCBOIOIOTh 3MICT HaBYAIBHOTO Kypcy. [lo €leMEHTIB CTPYKTypH Kypcy
HaJIe)KaTh: JIOTIYHICTE Yy TPYIyBaHHI HAaBYANBHHX MOIYJIB; 00cAT
HaBYAJILHUX  MOJYJIB; BKJIIOYEHHS  IHTEPAaKTUBHHUX  €JIEMEHTIB  Ta
ay/ioBi3yalbHOT MIATPUMKH. 3aCBOEHHS 3MICTY HaBYaJIbHOTO KypCy BUMarae
BpaxyBaHHS HACTYITHHX €JIEMEHTIB: BUKOPUCTAaHHS TilEepIOCHIaHb s
JIOaTKOBUX IOHSThH, MOSCHEHb a00 BH3HAYEHb;, BKIIOYEHHS 1HTEPAKTHBHHUX
rpadikiB, aHIiMaIlil 4Yd CUMYJISILIi, HaJaHHS IOAATKOBHX MOXIHBOCTEH /
BapiaHTH JUIi CaMOPO3BUTKY Ta JIOCHI/PKEHb; HAsSBHICTh TECTOBOTO
KOHTPOJIIO, BIKTOPHH, 3allUTaHb Ui CAaMONEPEBIPKH YH HABIiTh irop;
30epeXeHHs NisIIbHICTh, CIIPSIMOBAHOI Ha MeTy Kypcey [1; 2, c. 17].

HamoBHeHHsT HaBYaJIbHMX CTOPIHOK Ta iX JHW3aiflH Mae Barome
3HAUEHHS JJIsl HAaBYAIBHOTO Tponecy. [Ipu3HadeHHs CTOpPiHKM MOXe MaTh
BEIMYE3HUH BIUIMB Ha HABYaIBHHHA JIOCBIJ CTYAEHTIB, TOMY BapToO
BpPaxOBYBaTH HACTYIHI €JIEMEHTH: IOCTYIHICTh Ta IHTYITHBHICTh HaBIrarii;
Bi3yallbHE CIIPUHHATTS 30BHINIHBOTO BHJY HaBYAIBHUX CTOPIHOK; OajaHC
MIXK TEKCTOM 1 Tpadikoro; MpocToTa CKaHyBaHHs iHpopmarii [3, ¢. 210].

Jlobpe CTpPYKTypOBaHWUU OHJIAWH-KYpC MOXXE MaTH HHU3bKY
e(eKTUBHICTb, SKIIO BiH HE NpAIIOE HAJIEKHUM 4YHHOM. IllpakTHuHe
3aCTOCYBaHHS Kypcy — i€ TECTYBaHHS €JIEKTPOHHOTO HAaBYAIBLHOTO 3MICTy Ta
nporpam. Ilicns Toro, sk CTBOPEHO OHJIAHH-KYpC, B MEpLIy Yepry moTpioHo
NIepEeBIPUTH HOTO B TOMY CaMOMY CEpPE/IOBHII, B SKOMY HOTO IPOXOAUTHME
cryneHtr. Takum 4YMHOM Tepe] 3allyCKOM  OHJIAHH-KypCy BapoTo
MePEeKOHATUCH, 1[0 BCi MOCHJIAHHS MPAIfOIOTh HAJEKHUM YHHOM, BiJjeO Ta
300pakeHHs BiATBOPIOIOTHCS y AKICHIM PO3MINBHINA 37aTHOCTI; MEPeBIpUTH
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BMICT Ha BiJICYTHICTh I'paMaTHIHHX Ta opdorpadiyHuX MOMUIOK, a TaKOX
MIEPEeKOHATHUCH, IO IJIi Ta OYIKyBaHHA Kypcy JOCSATHYTO [1].

OTxe, 3HAHHA Ta PO3YMIHHS OCHOBHHUX KOMIIOHEHTIB CTBOPEHHSA
OHJIAHH-KYpCY € OCHOBOIO YCIIIIHOTO HaBYAJIBLHOIO Ipouecy B cucteMi E-
HaBYaHHSA. PO3yMHE Mmoe€qHAHHS yCiX KOMITOHEHTIB CHpHs€E peaiizarii mirei
HaBYaJILHOI IpOrpaMy Ta MoTHBalil cTyneHTiB. Takum unHoMm, E-HaBuaHHs
CTPIMKO 3pocTae K popMa HaBYaHHS 1 BIIIrpae BaXIIUBY POJIb y 3arajibHii
cTparerii HaBYaHHS.
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Jlpobaxa Jlapuca

COLIOKYJbTYPHUI KOMIIOHEHT HIMEIIbKOMOBHUX
TEJIEITIPOTPAM ITIJI YAC HABUAHHS THO3EMHOI MOBH

ITin yac HaBYAHHS 1HO3EMHOI MOBHM BaXKIUBY pOJIb Biirpae
COWIOKYJIBTYPHUN TIAXiX CTOCOBHO BiAOOpPY pPI3HOMAHITHHX HaBYAJIBHUX
BigeoMaTepianiB. 3HAYYIIICTh COMIOKYJIBTYPHOTO HAIOBHEHHS HAaBYABHHX
BiZleoMaTepialliB BU3HAYA€ThCS, MO-TIEPILE, PO3IIUPEHHSIM COLIOKYIbTYPHOT
00i3HaHOCTI CTY/EHTIB IPO CHiIbHE 1 cienudiyHe B KyJIbTYPHHUX YSBICHHIX
pimHOiI 1 4yK03eMHOI KyJIbTYpHOI CIHIIBHOTH, @ BIANIOBIJHO TaKOX
METOJMYHUM IIPOTHO3YBaHHSIM MOXJIMBOCTI BU3HAYUTH KYyJbTYpHI ITyHKTH
MepeTHHY MK MOBHHUMH CIIJIBHOTAMHM IIUIIXOM IIPOBEJICHHS Mapaiesieil abo
MDKKYJIBTYPHHX 3icTaBieHb. [lo-apyre, Ba)JIMUBHUM MYHKTOM BHIA€THCS
O03HAOMJICHHSI 3 JIHTBOKYJIBTYPHHMH MOHATTSAMH 1 IXHIMH IiHHICHIMH
CMHUCIIaMH, SIKi PO3TAIIOBaHI B JIHIBOKYJIBTYpHOMY MiHIMyMi Ha Pi3HHX
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KOMYHIKaTUBHUX PIBHSAX BOJIOJIHHS 1HO3EMHOIO MOBOIO Ta € KYyJIbTYpHO
3HAYYIIUMH JUI1 KOMYHIKaTUBHOIO HaBYaHHA 1HO3€MHOI MOBH Ha
Bm3HaueHOMY piBHI. [lo-Tpere, BaxiIMBHUM (HAKTOPOM BHU3HAYAETHCS
MOJKJIMBICTh y3arajJbHEHHS CTYAEHTAMH IIiJ Yac Meperisiay BieoMmarepialiB
CBOIX COIIOKYJIBTYPHHUX CIIOCTEPEKEHB MO0 HOPM BepOanbHOI MOBEIIHKH i
XapaKTepHUX pHC HeBepOaJbHOI MOBEAIHKM B KOHKPETHHX KYJIBTYPHO-
MOBHHUX CIIUIBHOTaX a00 BIAXUJIEHD BIJl HHUX.

[Tin wac mepernsay HIMEILKOMOBHHUX Iepenad, SIKi BiANOBIIAalOTh
KOHKPETHOMY MOBHOMY DIBHIO CTYJICHTIB MO)XKHAa BHBYMTH MOBIICHHEBI 1
COLIIOKYJIBTYpHI IIpaBWJIa MOBEAIHKM YKpaiHLIB Ta HiMIiB. Takoxx MoXHa
MO3HAHOMHTHCS 3 NIPEACTABHUKAMHU Pi3HUX BEPCTB HacedeHHs B HimewuwHi,
SIKi Ty’Ke 9acTo OepyTh ydacTh y OII-ONMUTYBaHHAX, Ta OTPUMATH BepOabHi
1 Bi3yalbHi YSBJICHHS IIPO KHUTTS JTIOACH B pi3HUX (peeparbHUX 3eMIIsIX 1 IXHi
COLIOKYJIBTYpHI MOBJICHHEBI XapaKTEPUCTHKHU. L{e yMOKIMBIIOE 3HaHHOMCTBO
HEe JIMIIe 3 JITepaTypHOI HIMEIBKOI MOBOIO, a # 3 JialeKTHUMH
0COOJIMBOCTSIMA MOBJICHHS.

Iznamoea Onena
LANDESKUNDLICHE INHALTE IM DaF-UNTERRICHT

Das Ziel dieser Untersuchung ist es, den Einsatzmdglichkeiten des
Internet im Rahmen eines landeskundlich ausgerichteten DaF-Unterrichts
nachzugehen und damit das didaktische Handeln der Lehrkraft durch die
Anwendung von aktiven, dynamischen, interaktiven Methoden reich an
kulturellen Inhalten und aktiven Lernressourcen zu verbessern. Die
Einfilhrung der Informations- und Kommunikationstechnologien hat den
Lehr- und Lernprozess stark beeinflusst.

Im Duden online wird ,Landeskunde* wie folgt definiert:
»Wissenschaft von der Kultur, den geografischen Verhiltnissen, den
historischen Entwicklungen o(der) A(hnliches) eines Landes”.

Die {ibergeordnete Aufgabe der Landeskunde ist nicht die
Informationsvermittlung. Das Ziel eines Landeskundeunterrichts ist vielmehr
die kulturelle Sensibilisierung, der Abbau von Stereotypen und Klischees, die
Vermittlung kultureller Kompetenz, die Vorbereitung auf ein friedliches
Zusammenleben in multikulturellen Gesellschaften. Man neigt dazu, bei den
Lernenden Fihigkeiten, Strategien und Fertigkeiten im Umgang mit anderen
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Kulturen zu entwickeln [3]. Mit der ausgewdhlten Sprache sollen zugleich
Werte und Normen der Gesellschaft erlernt werden, die diese Sprache
spricht. Landeskunde fiihrt also durch Information zum Verstdndnis von
Kulturen, Gesellschaften und Nationen, auch zur Einbeziehung fremder
Wertesysteme in die eigene Wertorientierung durch Begegnung mit dem
Wertesystem einer anderen Kultur. Die Vermittlung landeskundlicher
Informationen ermoglicht somit die vielfaltige Kommunikation mit einer
anderen Kultur und eben deshalb sollte das Kennenlernen und Verstehen
einer anderen Kultur auch ein wesentlicher Bestandteil des
Spracherwerbsprozesses sein. Landeskundliche Ausbildung trdgt nicht nur
zum erfolgreichen sprachlichen Kommunizieren der Volker, sondern auch
zum Verstdndnis fiir die Anderen [1].

Aspekte wie Geographie, Geschichte, Tourismus, Kunst, Fernsehen
und Kino, Literatur, Umwelt, Transport, Wirtschaft, Bildung, Musik, Freizeit
und Arbeit sollen, abgesehen von anderen Aspekten die unter dem Konzept
Kultur verstanden werden kdnnen, eingeschlossen sein. Es ist eindeutig, dass
es dullerst schwierig ist, alle diese Aspekte zu bearbeiten, aber es soll
wenigstens der Versuch unternommen werden, einige generelle Richtlinien
anzubieten und iiber das Internetangebot, das es erlaubt diese Aspekte zu
erklaren, zu informieren [2].

Wenn man das Angebot im Internet nach Interessengebieten analysiert
ist die Auswahl sehr vielseitig:

a) Alltag. Die offizielle Seite des Goethe Instituts kann man fiir dieses
Thema gut benutzen, da sie verschiedene Links anbietet:

- RegelméBige Sendungen der Deutschen Welle {iber
Redewendungen aus dem deutschen Alltag, die fiir Auslandsdeutsche und
Deutschlerner interessant sind in Alltagsdeutsch;

- Internetportal zu Festen und Feiertagen in Feiertagsseiten, wie Leute
in Deutschland ihren ganz normalen Alltag verbringen und das Alltagsleben
in Deutschland werden aus einer personlichen Perspektive in Kaleidoskop
und in Slow German Podcast - Lerne alles iiber Deutschland!;

b) Geographie. Das Goethe Institut bietet drei Links zu dem Thema;
sie behandeln aber nur die Geographie Deutschlands.

- DEUTSCHLAND ENTDECKEN Texte, Artikel und Videos zu
deutschen Stddten und Regionen mit aktuellen Tipps und Links.

- STUDY IN GERMANY - LEBEN IN DEUTSCHLAND
Landeskundliche  Informationen:  z.B.  Portraits aller  deutscher
Hochschulstadte
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— VIRTUELLE REISE DURCH DEUTSCHLAND Panoramen von
fast 50 deutschen Stddten Sollte man im Unterricht mit interaktiven
Landkarten arbeiten wollen.

c) Gesellschaft und Nachrichten. Auf der Seite Langsam gesprochene
Nachrichten kann man auch Nachrichten hdren. Die Seite eignet sich sehr gut
um das Horverstehen zu trainieren, denn die aktuellen Nachrichten werden
auf Deutsch langsam und deutlich gesprochen.

Zum Abschluss kann folgende Idee unterstrichen werden: wenn der
Gebrauch des Internet in jedem Lehr- und Lernprozess als innovative
Alternative benutzt wird, dann ist er fir Themen die mit Landeskunde
verbunden sind absolut notwendig und unumginglich, um unmittelbare,
aktuelle und hochwertige Informationen zu bekommen.
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Kpaseuv Beponika

SPEED DATING ALS ARBETSFORM ZUR FORDERUNG DES
SPRECHENS IM UNTERRICHT

Die Interaktion zwischen Lehrenden und Lernenden sowie zwischen
Lernenden untereinander wird, wie wir gesehen haben, durch Sozialformen
des Unterrichts bestimmt. Die Art und Weise, wie Aufgaben und Ubungen zu
bewiltigen sind, wird durch die Arbeitsformen bestimmt. So gibt es ein
breites Spektrum an Mdoglichkeiten, wie Interaktionen innerhalb der
kooperativen Sozialformen Gruppenarbeit oder Partnerarbeit gestaltet werden
konnen. Arbeitsformen legen fest, wie die Lernenden miteinander arbeiten
und welche Aktivititen ausgefiihrt werden sollen. [1; ¢. 48] Bei ,,Arbeits- und
Sozialformen‘ handelt es sich um eine etwas sperrige Kombination von zwei
Begriffen, die sich nicht immer klar trennen lassen. Idealtypisch kann man
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davon ausgehen, dass sich ,,Arbeitsform* eher auf Aktivititen bezieht, also z.
B. auf die Prisentation eines Grammatikphdnomens durch die Lehrenden
oder das Gesprich im Unterricht. [3; c. 95] Oder kann man auch diesen
Begriff durch die Frage ,,Welche Handlungsmuster (z. B. Vortrag halten,
Diktat schreiben) sollen ausgefiihrt werden?* verstehen. [2]

Die Lehrer mochten die Interaktion zwischen den Lernenden im
Unterricht fordern, weil aktive Teilnahme am Unterricht und abwechselnde
Sozialformen nicht nur die Kommunikationsfahigkeit der Lernenden steigern,
sondern auch soziale Kontakte innerhalb der Kursgruppe sowie die
Motivation zum Lernen festigen. [1] Die Arbeitsform Speed Dating ist
bedeutsam fiir die Lernenden, denn kooperative Sozialformen beeinflussen
positiv das Lernen, sie erhohen die Beteiligung der Lernenden und ihren
Redeanteil. AuBBerdem ist diese Arbeitsform sowie fiir den Priasenz- als auch
fiir Online-Unterricht relevant. Man kann auch diese Arbeitsform unabhéngig
von dem Sprachniveau, dem Thema oder der Mitgliederzahl der Gruppe
einsetzen.

Speed Dating, gemeinhin als Methode bekannt, um schnell Flirt-
oder Bezichungspartnerinnen oder auch Geschéftskontakte zu finden, kann
auch als Lehr-/Lernmethode eingesetzt werden. In Lehr-/Lernsituationen
ermdglicht Speed Dating v.a. in grofleren Gruppen, Erfahrungen in relativ
kurzer Zeit auszutauschen oder Themen mit verschiedenen Personen zu
diskutieren. Ahnlich der Partnervermittlungsmethode sitzen sich beim Speed
Dating als Lehr-/Lernmethode zwei Lernende gegeniiber und tauschen sich
zu einer vorgegebenen Themenfrage aus. Nach drei Minuten wird der/die
Gespriachspartnerin gewechselt und der/die Lehrende stellt eine neue Aussage
bzw. Frage zur Diskussion. Wichtig ist, dass vorab gut erkldrt wird, wie sich
die Gesprachspartnerinnen finden (z.B. riicken alle, die zum Fenster blicken
nach dem Signal drei Pldtze nach rechts weiter) und dass das Signal auch im
Larmpegel der parallelen Einzelgespridche gut horbar ist. Ein groer Vortrag
von Speed Dating ist, dass beim Speed Dating jeder Teilnehmer zu Wort
kommt.

Nach vier bis fiinf Runden ist ein Austausch im Plenum méglich, in
dem die Lernenden Highlights aus den Einzelgesprichen weitergeben
konnen. Dabei erhalten auch Lehrende einen ndheren Eindruck von den
Inhalten, die zuvor besprochen wurden und auch zu noch offenen Fragen u.4.

Das ist die schwierige Frage, welcher Unterschied zwischen
Karussell und Speed Dating ist. Nach der Analyse von entsprechenden
Literatur zu diesem Thema konnen wir diesen Unterschied begriinden. Speed
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Dating hat zum Unterschied von der Arbeitsform ,Karussell“ eine
Weiterentwicklung bekommt. Die Prinzipien des Speed Dating werden heute
nicht nur bei der Partnersuche, sondern auch bei der Suche nach einem Job,
einer Wohnung eingesetzt oder zum allgemeinen Diskussionsaustausch
innerhalb von Fachmessen. In der Zwischenzeit ist das Karussellgesprach nur
wie Arbeitsform im Unterricht eingesetzt. Im Unterricht ist das besser
Karussell mit den Schiilern und Speed Dating mit den Erwachsenen
einzusetzen. Dazu gehort ein Unterschied noch, wie die Dauer zwischen dem
Partnerwechsel, ndmlich: im Karussell ist diese Zeit kiirzer. Das bedeutet,
dass die Fragen wihrend des Speed Datings und besonders die Diskussionen
langer und offener sind.

Also, Speed Dating als Arbeitsform fiir die Partnerarbeit ist
vielfiltig und bietet schon auf niedrigem Sprachniveau abwechslungsreiche
Kommunikationsformen. Ein einfacher Dialog muss nicht immer mit
demselben Partner geiibt werden. AuBerdem werden durch die vielen
Wiederholungen aufgrund des Partnerwechsels sprachliche Muster
automatisiert. Damit wird auch das Feld Flissigkeitstraining des
Lernfeldermodells beriicksichtigt. Zudem eignet sich diese Arbeitsform
besonders fiir das Arbeiten in groflen Lernergruppen.
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Mamitox /Imumpo
TEHE3A PO3BUTKY HEITEPEPBHOI OCBITH

VYkpaina mepeOyBae Ha erami peopMyBaHHS CHCTEMH OCBITH 3
MOMEHTY TIporoyiomieHHs He3anekHOCTI Ta TparHe iHTerpyBaTucs a0
€BPOIEICHKOro 1 CBITOBOTO OCBITHIX NMPOCTOPIB. 3 OISy Ha Iie BUHHKAE
HEOOXITHICTh JIOCII/DKEHHST PO3BUTKY HENEPEPBHOI OCBITH IPOTPECHBHHUX
KpaiH CBiITy Ta MOXIIMBOCTI HOTrO BIPOBA/DKEHHS Yy BITUU3HSIHY CHCTEMY
OCBITH. Y HIMEIIBKOMOBHHMX KpaiHax €BpONMU HAKOMHYCHO IIHHHWHA JTOCBIiJ
YIPOBA/KCHHSI OCBITH BIIPOAOBXK JKUTTS, IO i 3yMOBWJIO TEMy HAIIOTro
nmociimkenns [1; ¢. 30].

Ionsarrs «memepepBHa ocBiTa» (aHra. «lifelong learningy») mae
JeKimbka BU3HaueHb. CIIOBHMK aHrmiicekoi MmoBu «Collins» BU3Ha4ae
HEeTIepepBHY OCBITY SK «3a0e3neueHHs abo BHKOPHCTaHHS (OpManbHUX 1
HeOpMaTbHUX HABYAJIBHUX MOMIIMBOCTEH BIIPOJIOBIXK JIFOJCBKOTO JKUTTS 3
METOI0 3a0e3NeueHHs IOCTIHHOTO PO3BUTKY Ta BIOCKOHAJICHHS 3HAHb 1
BMiHb, HEOOXIAHUX JUIs 3AiHCHEHHS NPO(deCiiHHOI MiSIBHOCTI T 0OCOOUCTOTO
po3Butky» [2]. [loxiOHoto € nediniuis, npencrasieHa y «KemOpumKkcbkomMy
CJIOBHUKY aHIJIIHCHKOT MOBHY, B SIKOMY HETIEpEPBHA OCBITa PO3IIIAIAETHCS SIK
«mporec 3100yTTsS 3HaHb Ta BMiHb BIPOJOBX XXHTTS 3 METOIO YCIIIIHOTO
BHKOHAHHS CBOiX (yHKIIOHANHHHX 000B’s3KiB» [3]. CIOBHMK aHTIIHCHKOL
MoBH Macmillan nae Take BU3HAYEHHSI MOHATTS «HEMEPEPBHA OCBITA»: «IIPOIIEC
3100yTTS 3HAHB 1 BMiHb, I1I0 TPHBAE BIPOJIOBIK JIFOJICBKOTO XKUTTSD [4].

AHali3 TOpIBHAUIBHUX JOCHIDKeHb «MIXKHApOIHOTO IHCTHTYTY
ianyBannst  oceith  IOHECKO» Ta  «HauioHanbHOro  iHCTHUTYTY
NeNaroriyHux JoCHipkeHb» y M. Tokio (SImoHist) cBig4uuTh, M0 B OMHUCI
OCBITH SIK HENIEPEPBHOT'O MPOLIECY BUKOPUCTAHO TEPMIHU «OCBITa BIIPOJIOBIK
KUTTsI», «HerepepBHa ocBiTay (anra. «lifelong education»), «ocBiTa
nopocnux» (anra. «adult educationy»), «ocBiTa, IO TMOHOBIIOETHCS» (QHTIL.
«recurrent education»), «ocBiTa, 110 TpUBae» (aHrII. «continuing educationy),
«TOCTIMHE MiJBUIIEHHS KBaJi(iKalii», «ocTiiHIHA npodeciiiHuii po3BUTOK
(amrn. «continuing professional development». IloHATTS «HenepepBHA
OCBiTa» B IMIMPOKOMY PO3yMiHHI BU3HAUCHO SIK IHTEIPOBaHMH CIIOCIO y4iHHS
3 PaHHBOTO JUTHHCTBA J0 MOXMJIOTO BiKy. Y MeXaX IHTETpOBAaHOIO IMiAXOAY
HEeTiepepBHA OCBITa BIiANOBiZa€e pPI3HOMAHITHAM MOTpedaM Cy4acHOTO
cycmiibpeTBa Ta 00’eqHye 0a30By OCBiTy, mpodeciiiHy Ta 3arajbHy OCBITY.
Cuctema HeNepepBHOI OCBITH, IO OXOIUIIOE 0a30By OCBITYy, OCBITYy
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BIIPOJIOBXK XKHUTTS 1 colliamizalito, mepeadadae peaizaiiro HU3KU mporpam, 3
BIIMOBITHOIO METOO, 3MicTOM, hopmamu, meTomamu [5].

Ha ocHOBi anHami3y BITYM3HSHHX 1 3apyODKHHX HayKOBHX JKEpel
3’sICOBaHO, IO iei HeTlepepBHOI OCBITH OepyTh BUTOKH IIIE 13 YaciB TUCKYCIH
craponmaBHix ¢imocodpiB — Asinennu, Apucrtorens, Kougymis, IInarona,
Coxkpara, Ceneku [6]. B ixHiX MipKyBaHHSIX YK€ € JyMKH PO HEOOXiJHICTh
HABYATHCS  BOPOJOBX  JKUTTS, IHPOTE  HAJEKHOTO  TEOPETUYHOTO
oOrpyHTyBaHHS BOHM Iie He Mand. CBiIYEHHSIM LBOTO € BiJOMa LUTaTa
Cokpara «Sl 3Haro, O 5 HIYOTO HE 3HAIOY, Ky (Qi0CO] TIIYyMayHUTh TaK:
CKLNBKHU O JIIO/IMHA HE Ti3HaBaJa CBIT, IIUX 3HAaHb 3aBXIH OyJe HEJTOCTaTHBO.
[HImUM mixTBepHKEHHAM aKTYaIbHOCTI MOCTIHHOI OCBiTH € cioBa Koudymis:
SKIIO JIIOAWHA 3HAXOOUThCA B MEBHOMY Miclli 1 B NEBHWH 4ac, TO I €
HAMKpaIIo MUTTEBICTIO, 00 yHOCKOHANMHUTH cebe. CBOEPITHUM 3aKIHKOM
JI0 TIOCTIHHOTO CaMOBIOCKOHAJICHHS € ITOBYAJIbHI c10Ba CEHEKH «BiK JKHBHU —
BIK YYHCH», SIKi € aKTyalbHHMH 1 JUI1 HAImIoro CycmiibcTBa. HeoOXimHicTh
HaBYaHHS BOPOJOBXK JKUTTS PO3MIIANAiacs KATAWCHKMM EHIUKIIONEIUCTOM
Cronb-llenom (313-238 pp. o H. €.), IKOMY HajleXaTb CJIOBA: «YUUTHUCS
MOTPIOHO BCE KUTTSI, 0 OCTAHHBOTO IOJUXY».

CnHcoK BUKOPHCTAHOI JiTepaTypu
1.Maritok JI. B. JdocmikeHHS TEHACHIINH pPO3BHTKY HEIEPEepBHOI OCBITH
HIMEIIPKOMOBHHX KpaiH sIK collianbHO-Tenaroriuna npobnema. Pedagogy and
Psychology. Budapest, 2017. V (60), Issue: 135, pp. 30-33
2. Collins Dictionary. URL.: http://www.collinsdictionary.com/dictionary/eng
lish/lifelong-learning (nara 3sepuenns: 29.09.2015)
3. Cambridge Dictionary. URL:
http://dictionary.cambridge.org/dictionary/business-english/lifelong-learning
(mara 3Bepuenust: 29.09.2015)
4. Macmillan Dictionary. URL: : http://www.macmillandictionary.com/dictio
nary/british/lifelong-learning (nara 3sepuenus: 29.09.2015)
5. Cost-benefit analysis in educational planning. URL:
https://unesdoc.unesco.org/ark:/48223/pf0000139042 (nata 3BepHEHHSI:
29.09.2015)
6. Rhetoric of Aristotle in «Lifelong Education». URL:
https://www.academia.edu/25508859/RHETORIC OF ARISTOTLE_IN_LlI
FELONG _EDUCATION (mata 3BepHenns: 25.12.2015)

134


http://www.collinsdictionary.com/dictionary/english/lifelong-learning
http://www.collinsdictionary.com/dictionary/english/lifelong-learning
http://dictionary.cambridge.org/dictionary/business-english/lifelong-learning
http://www.macmillandictionary.com/dictionary/british/lifelong-learning
http://www.macmillandictionary.com/dictionary/british/lifelong-learning
https://unesdoc.unesco.org/ark:/48223/pf0000139042
https://www.academia.edu/25508859/RHETORIC_OF_ARISTOTLE_IN_LIFELONG_EDUCATION
https://www.academia.edu/25508859/RHETORIC_OF_ARISTOTLE_IN_LIFELONG_EDUCATION

Iloceneuyvka Kamepuna

KOMIIETEHTHICHUM NIIXIT Y MIJTOTOBIII
MAWBYTHBOI'O BUATEJA ITHO3EMHOI MOBH

Ha cyvacHoMy eTami pO3BHTKY CYCIIUIBCTBA KPUTEPIEM SIKOCTI
migroroBku BumyckHukiB BH3 mocrae mnpodeciiiHa KOMIETEHTHICTB.
IMonsatTs “nmpodeciiiHa KOMIIETEHTHICTh y4YHTEls ’3aJydeHO 10 HayKOBOTO
o0iry Hampukinii 80-X pOKIB MHUHYJIOTO CTOJITTS 1 TPaKTYeEThCS SIK
KOMITOHEHT mpodecionanizmy Buurens [8, ¢. 4]. IIporec rymanizariii ocBiTH,
METOJOJIOTIYHA  IIepEOpi€HTamis Tpolecy HaBYaHHA Ha  PO3BUTOK
OCOOMCTOCTI Y4YHSA aKTHBI3yBaJdH HAayKOBO-TIENATOTiYHY pO3pOOKY i€l
mpobimemMn. Y YHCICHHUX TpAIIX YKPaiHCBKUX 1 3apyODKHHX HayKOBIIB
kiamg XX — mogatky XXI CTONITTS pO3TIANAETECA CYTHICTH MpodeciiHol
KOMITETEHTHOCTI, PO3KPHBAIOTHCA €TAalM CTAHOBJIECHHS Ta PO3BUTKY
ocobucrocTi BuMTens SK mpodecioHana B yMOBaxX HENEPEepBHOI OCBITH.
IMpodeciitHa KOMIETEHTHICTh yuuTedsA-(inosiora B Mpansx yKpailHCHKHX
JOCIIIHUKIB BH3HA4Y€Ha $K €IHICTh HOTO TEOPETHYHOI Ta MPaKTHYHOT
FOTOBHOCTI 70  MEJAaroriyHoi  JisUTbHOCTI 1 XapakTepusye  Horo
npodecioHaizm.

Meta  mpodeciiiHOi  TATOTOBKM —  4Yepe3  TapMOHIHHUI
B3a€MO3B SI30K 1 ONTHUMANbHE CIIiBBITHOIICHHS TiJCHCTEM (OpMyBaTH
MMO3UTHBHY MOTHBAIIIIO IEAAarOTi9HOI JiSUTBHOCTi, METOMOJIOTIUHY, (haxoBy
KYJBTYpPY, CHPHUSTH OBOJIOZIHHIO HEOOXiJTHUM 0OCSTOM 3arajbHOKYJIBTYPHHX,
TICHXOJIOTO-TIEIATOTIYHMX 1 CHeliadbHAX 3HaHb, MPOodecifHUMI BMIHHAMH U
HaBuukamu [7, c. 33]. Pesynabrarom mpodeciiiHOi MiIroTOBKHM BYMTENS
BBQ)KAIOTH TOTOBHICTH JO 3MIMCHEHHS MEJAroriyHoi IisJILHOCTI, IO
3HaXO/IUTh BUSIB y NpodeciiiHiii KoMIneTeHTHOCTi. TOMy OCHOBOKO CHCTEMH
mpodeciiiHol miATOTOBKY MaitOyTHIX YUUTENIB (QLTONOTIYHAX AUCIUITIIH Ma€e
CTaTh KOMIIETEHTHICHO-Opi€EHTOBaHUH Tiaxin [4, ¢. 25].

HayxoBui BKa3yroTh Ha Te, [0 CyYacHil MIKOJi MOTPiOHI MOBHUKH-
npodecioHany 3 BUCOKMM PiBHEM NMpoQeciiHOT KOMIIETEHTHOCTI, sIKi 3/1aTHi
NpaIfoBaTH B YMOBAax MIBHAKOTO 3pOCTaHHS HAyKoBoi iH(opmarii, roTosi
OIMAHOBYBATHM 1 BIPOBA/PKYBaTH IHHOBALIWHI IEJaroridyHi TEXHOJOTII,
CHPUSITH PO3BUTKY ITi3HABAJILHHUX IHTEPECIB 1 TBOpUMX 31i0HOCTEH y4HIB [3,
c. 25].

Tepmin “komnerentHuit” (Big nar. Competo —  docsemu,
8ionogioamu) 03Ha4a€ TOTO, XTO MAa€ JOCTATHHO 3HAHB Yy OyAb-AKiH ramysi;
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TaMyIui; kBamidikoBanuii. [lopsa i3 MMM TEPMIHOM YKHBAIOTh TEPMiHH
“KOMIIETEHTHICTE”, “KOMIIETEHIIIsI”, Kl HE € TOTOKHUMHU. KoMmIeTeHiis — 1e
CYKYIHICTE B33a€MOIIOB A3aHUX SIKOCTEH ocoOmcTocTi (3HaHb, YMiHb,
HaBUYOK, CIIOCOOIB AISUTFHOCTI), HEOOXITHUX AJISI BUKOHAHHS ITEBHOTO BUAY
nisuteHOCTI [9]. KoMmeTeHTicTh — e CyKyIHICTh 3HaHb i BMiHb, HEOOXiTHIIX
s ehexTuBHOT podeciitnol ispHOCTI [6].

HaykoBIii BHIUIIOTH: MOBHY, MOBHOKOMYHIKAaTHBHY, MOBIICHHEBY,
COLIIOKYJIBTYPHY, COLIIOJIHT BICTHYHY, JIHTBOKYJIBTYPO3HABUY,
JTEepaTypo3HaBUY, JITEpaTypHY Ta iHII KOMITETEHII].

OueBugHo, mO I (inonora BaXkIMBOI € CHOPMOBaHICTh
KOMYHIKaTHBHOI =~ KOMIICTEHTHOCTi, IO  mependadae  KOMIUICKCHE
BUKOPUCTAaHHS MOBHOI, MOBJICHHEBOI Ta COLIOKYIBTYpHOI KOMMETeHIH. Sk
Bu3Hayae rcuxosor JI. BokoBMY, MOBHa KOMIICTEHIIisI BMIiIlye nBa
KOMIIOHEHTH: MOBHHMH JIOCBil, HAaKONMYCHWH CTYAEHTOM Yy TIpoleci
CINKYBaHHA 1 MJiSUTBHOCTI, Ta 3HAaHHSI IPO MOBY, 3aCBO€HI IIJ dYac
cneuianbHoro HayaHHs [1, c. 12]. MoBHa KOMIICTEHIlI € TEOPETHYHOIO
OCHOBOIO MOBJICHHEBOI. MOBJIEHHEBY KOMIIETEHIIIF0 BBAXKAIOTh KOMIUIEKCHUM
MOHSATTSM, SIKE, CIIMPAIOYUCh Ha MOBHY KOMIICTEHI}O, OXOIUTIOE CHUCTEMY
MOBJICHHEBUX yMiHb (BECTH AiaJIOT, CIIPUHMATH, BiATBOPIOBATH i CTBOPIOBATH
YCHI i MHUCEMHI MOHOJIOTIYHI Ta JiajoriyHi BHCIOBIIOBAHHS), SKi HEOOXIaHI
JUTS CIIUTKYBaHHS B PI3HUX cUTyalisx [2, c. 34].

Hesin’emHOI0 03HaKOIO MpodeciiHOi AisITBHOCTI BUUTEI-(itoora
€ MOBHOKOMYHIKATHBHA KOMIICTCHIIisI, chopMoBaHa cucteMa MpodeciitHmx
3HaHb, KOMYHIKATUBHIX YMiHb 1 HABHYOK, [IHHICHAX Opi€HTaIil, 3arajJpbHOT
TYMaHITapHO{ KyJbTYpH, IHTETpajbHUX IOKa3HHWKIB KYyJIBTYpPH MOBIICHHS,
HEOOXIMHUX s SIKICHOI mpodeciiHol MisabHOCTI. MOBHa KOMITCTCHIIIS
CTBOPIOE IIAIPYHTS 3HAHb IPO CBIT, nHepeiadadae OMaHyBaHHS MOBHOI
cUCTEMH 3a pIBHSIMU (OHETUKH, JIEKCHKH, MOpPQOJIOrii, CHHTaKCHCY,
CTHJIICTHKH TEKCTy, TOOTO (opMyBaHHS JIeKCHYHOi, opdorpadivHoi,
opthoeniyHOi, rpaMaTHYHOT, CHHTAKCHYHOT KOMITETSHIII .

CouioKyabTypHa KOMIIETEHIiI CHHTE3ye 3HAHHS, OfiepXKaHi
CTYAEHTaMH Ha 3aHATTAX 3 PI3HUX NPeIMETiB ynpoaoBx HasuaHHA y BH3.
3MICT COLIOKYJIBTYPHOI KOMMETEHIii CTaHOBIISITH 3HAHHS: JYXOBHUX 1
MarepiaJIbHUX peajiii MEeBHOro Hapojy; NPaBWI MOBICHHEBOTO ETHKETY;
JIEKCUYHOTO 3HAYEHHS CIIIB PI3HUX TEMAaTHYHUX TPYIL; IPUCIIB’{B, MPUKa30K,
3arajiok, JIETeH], IepeKasiB, MiceHb, AyM, MidiB, (pa3eosoTiYHNX 3BOPOTIB
Tomro. ComioiHrBiCTHYHA KOMIIETEHIIIS Tepeadadae 30aTHICTh PO3IMi3HABATH
MOBHI OCOOJMBOCTI COWiaJbHUX BEPCTB 3@ MICHEM IPOKUBAHHSA,
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MOXOKEHHSIM, POAOM 3aHSATh.

JIiHrBOKYIBTYpO3HABYA KOMITETEHIIISI OCOOMCTOCTI MOJIATAa€ B YMiHHI
BHKIIANATH MOBY SK HAIllOHAIGHO-KYIBTYpHHH (peHoMeH, ¢opmyBaTu
HaIllOHANbHY IIHHICHO-MOBHY KapTHHY CBITYy Ha OCHOBI OIaHYBaHHS
KIIFOYOBUX KOMIIOHEHTIB KYJIbTYPH MOBH, IO BHBYAETHCS, 3MAIHCHIOBaTH
€THOJIIHI'BICTUYHMH aHaJIi3 JIiTepaTypHOi Ta FOBIPKOBOI JIEKCHKH.
JlireparypHa KOMIIETEHIIsI IPYHTY€EThCS Ha 3HAHHI XyNOXHBOI JIiTEpaTypH,
JOCKOHAJIOMY BOJIOJIIHHI 3MiCTOM 3HaKOBHX TBOPIB HalliOHAJIBHOI KyJIBTypHOT
CHaJIIMHY; HaBUYKaX aJeKBaTHO CHIPHHAMATH ¥ YCBIZOMIIIOBaTH 3MiCT
XyIOXHIX TBOPIB, MUCTEL[bKOI CIIQIIMHK Ha TJIi CBITOBOT KYJIBTYPH; YMIHHSIX
3HAaXOAUTH B MHCTEIBKHX 3pa3Kax BIAMOBIAI Ha JKUTTEBO BaXKJIMBI
OCOOWCTICHI 3amWTaHHs, MOPIBHIOBATH OTPHMaHy 3 XYHOXHIX TEKCTIiB
iHpopMaIito 31 CBOIMH CBITOIIITHUMH YSBICHHSIMH ¥ IIIHHOCTSMHU.
Jliteparypo3HaB4ya KOMIETEHIIiSl OpieHTOBaHA Ha e(peKTHBHE, pamioHaJIbHE i
TBOpYE BUKOPHUCTAHHS JITEPaTypO3HABUMX 3HAHB 1 (PUIONOTIYHUX YMIiHb IS
BUPIIICHHS HaBYAJILHO-BUXOBHUX 3aBJaHb IIKIUJIBHOI JIITEPAaTYpHOi OCBITH H
PO3BUTKY YUTAIbKOI KyIbTYpH YUHIB.

[enaroriyHa koMmeTeHLis nependayae HaOyTTs BMiHb MPOCKTYBaTH
NeIaroriyly AisUIbHICTD, 3/1MCHIOBATH HAayKOBO-IIEAAroriuHe CIIJIKYBaHHS B
ramysi MOBO-, JIITEpaTypO3HABCTBA, 3aCTOCOBYBATH 3HAHHA MOBH U
JiTepaTypu B MEJArorivHii MisUTBHOCTI, KepYBaTH Mi3HABAIBHOIO MisUTbHICTIO
V4HIB, YPaXOBYBaTH iXHi BIKOBi i IICUXOJIOTIYHI OCOOIMBOCTI, CTBOPIOBATH
3TYpTOBYBaTH KOJEKTHB [UISi BHPIIICHHS OCBITHIX 3aBlaHb, IUIaHYBAaTH,
KOHTPOJIIOBAaTH M KOPUTYBaTH BIACHY IisUTbHICTH Tomlo. Ha 6a3i 1ux 3HaHB
(OpMyIOTbCS BMIHHS: TIYMauuTH JICKCHYHE 3HAYEHHS  KOMYHIKaTHBHO
3HAYYIIMX CJIiB; BXXMBATH Y CBOEMY MOBJICHHI CJIOBa BiJIIOBIJHO 0 iXHBOTO
JIEKCUYHOTO 3HA4Y€HHS 1 CHTyalii CIUIKyBaHHS; JOTPUMYBATHCH IPaBUII
MOBJICHHEBOI'O E€THKETy IiJl Yac 3BEpTaHHs, BIACHUX JIaJOrYHUX 1
MOHOJIOTIYHHX BHCJIOBIIOBAaHb; JOPEYHO BXHWBATH B MOBICHHI HapOJIHI
MIPUCIIB 51, MPUKA3KH, 3arajiKu, (pa3eosoriyHi 3B0pOTH TOIIO [5].

VYei 3ramaHi  KOMIICTCHIT BYUTENS (UIONOTIYHMX IUCIMIDIIH
CTaHOBJISTh PO Horo npodeciiiHoi KOMITETEHTHOCTI.
ITpodeciiina KOMIIETEHTHICTh BUUTENA-(isIoN0ra — 11e c(hopMOBaHa cHCTEMA
npodeciiHUX 3HaHb 1 BMiHb, (DUIONOTIYHMX 1 MEAATOTIYHUX 3IIOHOCTEH,
LWIHHICHUX OpI€HTAMil, CTHJIIO CIIJIKYBaHHS, HCOOXINHHUX JUIS SIKiICHOTO
BHKOHAHHS [EIaTOTIYHOT TiSTBHOCTI.
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Ilocmemcoxa Inna

PEAJIIBAIIA KOHIENITY BBIYJIUBICTD HA
MOP®OJIOT'TYHOMY PIBHI

Ha w™opdonoriauHoMy piBHI icHye OaraTo TIOM SKIIYBaJIbHHX
cTpaTerii BUPaXCHHS BBIWIMBOCTI i, 30KpeMa, 3aCTOCYBAaHHS 3MEHIIEHO-
nectnuBuX (opM. Mopdonoriuai 3MeHNTyBaimbHI Cy(iKCH CIyXaTh IS
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ITOM’SIKIIIEHHSI JTUPEKTUBHOT MOBJICHHEBOI [ii, MOM’SKIIYIOUH JUIOKYTHBHY
cury (TMO3UTHBHA BBIWIMBICTB), UM BHUCTYMNAIOTh 3aco00aMU BUpPaKCHHS
JIECTOIIB TIO BiJHOIIEHHIO A0 ajpecaTa (HEraTWBHA BBIWIMBICTH). [HIIMMUH
CIOBaMH: 3a3BWYail, OCHOBHOIO (DYHKITI€I0 3MEHIICHO-TIECTIHBUX (PopM €
3a0e3neueHHs AOBIpaUBOi atMocdep. 3a TOMOMOTol X (OopM MOBEUb
IparHe BUKJIUKATH TaKe BPaKEHHS, IO NPOXaHHS € HE3HAUYHUM, a TaKOX
HaMaraeTbesi OTPUMaHHS PUXMIBHICTD ajpecara [2, c. 49].

YV wHiMenpkiii MOBi 3a3BUYail YTBOPIOIOTHCA 3MEHLICHO-
necTiauBi GOpMH 32 JOMOMOTOI NPHUCIIBHUKA YW NPUKMETHUKA: kurz
gn (sehr) klein. IHkOJM 3MCHIIECHO-TECTINBI (HOPMU YTBOPIOIOTHCS
TakoXk 3a jgomomorow cyo¢ikci. Cydikcu -chen i -lein maroTs y
HiMENbKili MOBI 3MEHITYBATBHO-TIECTIMBE 3HAUCHHS. Y BXHBaHHI 000X
cybikciB € jgeski BigMmiHHOCTi: -l€in  BXHBAaIOTh TNEPEBAXHO B
MiBICHHOHIMEIBbKUX mianekTax. KpiM Toro, € # iHIII BigAMiHHOCTI:
SKIIO BUXIJHUW IMEHHHK 3akiHuyeTbcs Ha -el, -1(e), To HaituacTimie
nani #ige cygpike -chen (Rollchen, Stillchen), i naBmaku: sikmo ocHoBa
3akiHuyeTbest Ha -Ch abo —g, To mani ige cydikc -lein (Bichlein). V
BEPXHbOHIMEIBKUX JAiajieKTaX IIHPOKO BXXHBAETHCS JTUMIHYTHBHUN
cybike -rl [3, c. 189]: Maderl, Kopferl, mampukman: «Die baltischen
Barone ...? Kleinen Moment mal - ja - haben wahrhaftig recht!» [1]. «Sehn
Se mal . . . Hallo? 'tschuldjen 'n Momentchen . . . (Halbstiindiges
Telefongesprich) - Wo waren wir stehengeblieben . . . ja, also meine Herren,
ich habe Thnen das ja eben auseinandergesetzt, warum es so nicht geht» [Tam
camo]. «Der Vater eines Handelsakademikers, der mir's mittheilt, bittet mich
in vieler Anderer Namen, dariiber ein Wortchen zu sagen, und die sinnlose
Strenge, Ueberbiirdung und Ueberhebung den Eltern gegeniiber zu
brandmarken, die an der Wiener Handelsakademie das Lehrsystem bilden»
[tam camo]. «Da kann ich gemiithlich Ihr Biichlein lesen» [tam camo].

3 TOYKM 30py TO3UTHBHOI BBIWIMBOCTI y 3MEHIICHO-TIECTIIUBIM
¢opMi BXHMBAOTbCA TaKOX NPI3BHUIIA Ta IHIN JAPYXKHI 3BEpPTAaHHA,
Hanpukian: «Julcheny», sagt die Gattin des Réuberhauptmanns, «geh {iben,
mein Kind! [...]» [Tam camo]. «Schéitzchen, ich war genauso ahnungslos wie
du» [Tam camo].

Ha ocHOBI mpukiajiB MOKHa CTBEPJUKYBATH, IO Ul BUPAKCHHS
JPYXHBOTO CTaBJICHHS B HIMEIbKIH MOBI BHKOPHCTOBYIOTH 3MEHIIEHO-
nectiuBi (HOpMHU CIIiB, YTBOpeHi 3a jmomomororo cyodikcis -chen i -lein, a
TOKOX 3MEHIICHO-TIECTIINBI ()OPMH, YTBOPEHi 3a IOMOMOIOI0 MPHUCITIBHHUKA
gy nmpukMeTHuKa: kurz abo (sehr) klein.
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Convcoka Temana

LERNERAKTIVIERUNG IM ONLINE-LIVE-UNTERRICHT

Lerneraktivierung ist eines der zentralen didaktisch-methodischen
Prinzipien des modernen DaF-Unterrichts, welches eine aktive Teilnahme der
Lernenden am Unterrichtsgeschehen und am Lernprozess voraussetzt. Die
Lernenden beteiligen sich aktiv am Unterrichtsgeschehen, indem sie sich
bewegen, ihre Vorkenntnisse und Interessen einbringen, organisatorische und
lernsteuernde Aufgaben iibernehmen [1; 2, S. 21].

Im Vergleich zum Priasenz-Unterricht kann im Rahmen eines
Online-Live-Unterrichts ein wesentlich engeres Repertoire an Arbeitsformen,
die motorische Aktivitdt der Lernenden ermdglichen, erfolgreich eingesetzt
werden. Dennoch sollte man auch beim Online-Live-Lernen auf
Bewegungsspiele nicht verzichten. Ein Beispiel dafiir wére das Spiel ,,Wer
bringt und zeigt am schnellsten z.B. einen Gegenstand, mit dem man kochen
kann?“, das einerseits zum Einliben der Relativsidtze, andererseits zur
Aktivierung der Lernenden eingesetzt werden kann.

Zwecks Aktivierung des Vorwissens durch Brainstorming kann
sowohl das Potenzial der App Zoom (die Chat- und Kommentarfunktion) als
auch der zahlreichen Online-Whiteboards (Edupad, Zumpad) und digitalen
Pinnwénde verwendet werden, die gleichzeitige kollaborative Sammlung von
Ideen ermdglichen. Mithilfe der Umfragen (in Zoom bzw. via Apps wie
Mentimeter u.a.) konnen die Lernenden ihre Erfahrungen in den Unterricht
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einbringen und gemeinsam eine Schlagwortwolke bilden, den eigenen
Lernerfolg evaluieren und Feedback zum Unterrichtsgeschehen geben.

In einem lerneraktivierenden DaF-Unterricht sollten die Lerninhalte
induktiv vermittelt werden, was selbstentdeckendes forschendes Lernen
fordert. Durch die selbststindige Auseinandersetzung mit der Sprache
werden die Lernenden dazu befdhigt, die sprachlichen Regularititen selbst zu
entdecken, eigenstindig den eigenen Lernerfolg zu kontrollieren und
optimale Lernstrategien zu entwickeln.

Zur Aktivierung von Wortschatz, grammatischen Strukturen und
Redemitteln steht den Lehrkriften momentan ein breites Spektrum von
Webanwendungen (z.B. LearningApps, Wordwall) zur Erstellung interaktiver
multimedialer Bausteine zu unterschiedlichen Lerninhalten zur Verfiigung,
die den Lernprozess unterstiitzen, die Einbindung aller Lernenden in die
aktive Mitarbeit in der Online-Live-Sitzung ermoglichen, die Konzentration
der Lernenden aufrechterhalten und ihre Lernmotivation erhdhen lassen.
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Amuuncoka Tamapa

BIJIIHTBAJIBHA IHTEPJUCKYPCUBHICTbD XY JOKHIX
TBOPIB CYUYACHOI AMEPUKAHCBHKOI MYJbTUETHIYHOI
JITEPATYPU

[IpoGnema JIHTBICTUYHOTO aHaNi3y OKPEMHX IHMCKYpCiB (y pi3HiH
TEpPMIHOJIOTII - THUNIB JMCKYPCiB, JWUCKYPCHUBHHX (OpMarii), a Takox
JMCKYPCIB y B3a€MO/Iii B OCTaHHI POKH CTajia (POKYCOM YHCEIILHUX HAYKOBHX
aucKyciii. DeHOMeHyY IHTEepANCKYPCUBHOCTI PUCBSYEHO JOCHIIKeHHS [1; 2;
4; 5; 6; 7, 9; 10] ta in. ®eHOMEH THTPEAUCKYPCUBHOCTI TIyMAayUThCS SIK
B3a€MOHAIAPYBAHHS, B3a€MONPOHUKHEHHS PI3HUX TEKCTOYTBOPIOIOYHX
Mozeneil B CydacHil KyibTypi. YBary NpUAIIAETBCA  HOHATTIO
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«IHTEPANCKYPCUBHICTBY» y CIIBCTaBICHHI J0 TPATUIIIHO JOCITIKYBaHOI y
JHTBICTUI KaTeropii iHTePTEKCTyalbHOCTI, a TaKOX BHIUICHHIO Pi3HHX
THUTIB IHTEPIUCKYPCUBHOT B3aEMOIII.

BusnaHHS OuCKypc-aHaNi3y MOPsiA 3 KOTHITHBHO-KOMYHIKaTHBHHUM
MAXOOM  pENICBAHTHHMH AL JOCHIUKEHHA  XYJOXKHBOTO — TEKCTY
I'PYHTYETBHCSI Ha OIUCI TAKOTO TEKCTY 3 TOYKU 30pYy LIMPOKOTO KyJIbTYpHOTO
KOHTEKCTy, peamizalii B HbOMY KapTHHH CBIiTYy, BIJIKPHTOCTI TEKCTy I
JHCKypca, IHTEPTEKCTYaIbHOCTI Ta IHTEePIUCKYPCHBHOCTI.
[HTepAMCKYPCHUBHICTh XYIOXKHBOTO TEKCTY CBIAYUTH IPO BUKOPHCTAHHS B
HbOMY CTPYKTYPHHUX 1 JIEKCHKO-CEMaHTHYHHUX OCOOJIMBOCTEH IHIIMX THIIB
auckypey. Lle nmepen6adae KOTHITUBHUHN MEpexia 3 OAHIET CHCTEMH 3HaHb Ha
iHITY, TOOTO B3a€EMOJII0 Pi3HUX MEHTAJIBHHUX CTPYKTYp, OMepalliii, KOZOBUX
CHCTEM, B TOMY YHCJIi if MOBHHX, B TIPOLIECI TEKCTOTBOPEHHSL.

CyvacHa XyJIOXHS JITepaTypa, SKa ChOTOHI PO3BUBAETHCSI B YMOBaX
MyJIBTHKYJIBTYPHOCTI ¥  TimoOamizamii, MOXXe  pO3TIAHaTHUCS K
IHIIOKYJIbTYpHa a00 KOHTaKTHa Jiteparypa [8], OcCKuIbkM ii BiAMIHHUMH
pucamMu € Te, 10 1) eTHIYHI aBTOpPM NHUIYTh HE PIJHOI0 MOBOIO
(31e0inpIIOro aHrIHCHKOI0, cyyacHoo lingua franca); 2) mpenmeroM omucy
cTae, SK TpPaBWIO, piJHA KyJIbTypa IHCbMEHHMKIB. [IpHHIMIIOBOIO
XapaKTEepHOIO0 OCOOJIMBICTIO 0araThboX XyJOXKHIX TBOPIB € OUIIHIBaJIBHICTB,
sIKa TIPOSIBIIETHCS B TICPEKIIFOYCHHI 3 OJIHiI€T MOBH Ha iHIIY B TEKCTi TBOPY 1
TPYHTYETBCSA HAa BTOPHUHHIN KyIbTYpHIH Opi€HTAIil MOBM Ha IHIIOMOBHY
KyJnbTypy. 300paXKeHHsI ICTOPUYHOTO IOCBIAY PI3HUX HAPOIIB, CYMIICHHS
00pa3iB pi3HHUX KyJbTYp, OUTIHTBaJbHA HACHUYEHICTH JO3BOJISIFOTH TOBOPUTH
mpo OUTIHTBaNEHY IHTEPAMCKYPCHUBHICTH TBOPIB CYYacHOI XYIOXKHBOT
JiTepaTypu.

biniHrBajgpHa IHTEPOUCKYPCHBHICTH SK O0'€KT  JIIHIBICTUYHHX
JIOCITI/DKEHb Ma€e caMocTiiiHuii craryc. Ilpm npoMy mMpoke moie s
MOJIAJIbIIOr0 BUBYEHHS MICTHTh HAYKOBHH aHali3 TEKCTOYTBOPIOIOYOTO
MOTeHIliary ~ OimiHrBajNbHOI  IHTEPAMCKYPCHUBHOCTI  SIK  MEXaHi3My
TEKCTOTBOPEHHS B Pi3HMX cepax KomyHikauii. OxHi€l0 13 TaKUX IpoosIeM y
il mapuHi € OUIIHrBaJibHA IHTEPAMCKYPCHBHICTD JITEPaTYPHO-XYIOXKHIX
TekcTiB. JlopedHO BKaszaTH, IO HayKOBHUX pOOIT, TNPHUCBIYECHHUX
JIHTBICTUYHOMY aHaNi3y MOBHUX NEPEKIIOUeHb CaMeé B ITHCbMOBOMY
XYI0KHBOMY TeKCTi, oOMmainb. CrerianbHi JOCTIKeHHS OUTIHIBaJbHOCTI
XYHOXKHIX TBOPIB BIACYTHI fAK y BITUYM3HSAHIA, Tak 1 B 3apyOiKHINA
JIHTBICTHII.
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JocnimkeHHs: OUTIHIBaIbHOI IHTEPAMCKYPCUBHOCTI XYI0KHIX TBOPiB
JOJTy4a€eThes A0 TAKUX AWHAMIYHUX HAIMPSMKIB Cy9aCHOTO MOBO3HABCTBA, K
IUCKypc-aHalli3, JIHTBOKYJIBTYPOJIOTiS 1 CTHOJIHTBICTHKA, a TaKOX
3pOCTA0OYOTO iHTEpecy MO 3MiH aMEepUKaHCHKOI KapTUHH CBITY B KOHTEKCTI
ro0aNbHUX COIIOKYNBTYpHUX TpaHchopMamid. BpaxoByroum HOBITHImI
JOCSITHEHHSI PI3HUX Taly3ei JIHIBICTUKHM - CTHIIICTUKH, Teopil i Tumosorii
TEKCTY, TEOpii JAUCKYpPCY - MOCTIIKCHHS 3aJIy4ae OKPEeMi KOHICHTYalIbHi
po3pobku 3 dinocodii, comionorii, KyJIbTypoJorii, pealizyloud B Takuit
cnocid MDKAMCUMIUTIHAPHMH MiAXiJA 1O HayKOBOro omucy (eHoMeHy
OLTIHrBaJIbHOI 1HTEPANCKYPCUBHOCTI. AKTYaJIbHOCTI JIOCIIJDKEHHIO J1oJae i
HEOOXIIHICTH HOTJINOJEHOr0 BUBYEHHS MEXaH13MIB TEKCTOBOI B3a€MOIII, K1
BIZICTE)KYIOTHCSI MOBO3HABISIMH HE JIMIIE HAa TEKCTOBiM MOBEpXHi, ane i Ha
«IOTEKCTOBOMY» PpiBHI SIK B3a€MOJisl KOTHITUBHHX CHCTEM JIIOACHKOTO
3HaHHS.

HaykoBwuii onric OiiHTBaIbHOT IHTEPIUCKYPCUBHOCTI K OCOOIHMBOTO
MEXaHi3My TEKCTOTBOPEHHS, IO akTyalli3ye CKJIagHHUi OaraTopiBHEBUil
NpoLec B3aEMOJIl JHCKYpCIB, SIKI KOPENIOITh 3 pIi3HUMH cdepamu
JIIOJICBKOTO  JIOCBiAYy 1 TMpPaKkTHKH, B TEKCTOBIM TKaHMHI Cy4acHOI
aMepHKaHChKOT XyJ0XXHBOI JitepaTypu. B cuiny cBoei BimkpurocTi Ta
aMOIBaJICHTHOCTI XYJOXKHIH TEKCT € 1HTEPJUCKYPCHBHHUM 3a CBOEHO
npuposoto. XynoXHIH IUCKypC - Iie IHTepOHCKypC, sKuil OyayeTbcs Ha
«B3a€MOJIi MK PI3HHMH THUIIAMH JUCKYypca, IHTerpalii, MepexperieHHi
JEKLTBKOX Pi3HUX IDIOMIMH JFOACHEKOTO 3HAHHS 1 mpakTuku [4, €. 35]. Takox
VSBISAETHCS HEOOXiTHHNM BHIPAIIOBATH OCHOBHI IapaMeTpH aHANi3y
OUTIHTBaIBHOT IHTEPIUCKYPCHBHOCTI XYIO0XKHIX TEKCTIB 3 JIIHTBO-KYJIbTYPHOT
no3uwii. TyT BaXJIMBO MiAKPECIUTH, WO WAETbCS HE IMPO CTPYKTYPHUIl
JIHrBICTHYHMI aHami3 [3, C. 48-56], B sskoMy yBara MpuaisieThCsl 30BHIIIHIM
MOBHHUM arpuOyTaM IHUCKYpCYy, @& BIIaCHE HOI'0 CMHCJIOBE HABAHTAXKCHHS,
aJDKe JMCKYPC PO3IIISIAETHCS HE TUIBKHU SIK SIBUIIE MOBH, ajie W CYTTEBO
LIKpIIE - K SBUIIE KyJIbTYpPH B IIJIOMY.

JITEPATYPA
1. ApxunoB W.K. Ilonuponust mmpa, TEKCT M OAWHOYECTBO
nosHaromero cosnanms // Studia Linguistica. Bem. XIII. — CII6.,
2004.
2. T'onyapoBa E.A. Hayunass KOMMyHHMKauus — JUCKYpC —

HHTEepAUCKYpcUBHOCTH // TexcT u nuckypc. — CII6., 2001

143



3. Kubpuk A.E. Crparerun opraHusaiuu 0a30BOW CTPYKTYpPbI
TIPEUIOKEHIUS] 1 MHTETpaIbHAS THIIONOTHS s1361K0B // BectHHk MI'Y.
Ne 3. 1994.

4. YepusBckas B.E. Huckypce /! Ctunuctuaeckuit
Ounexnonenuueckuii CinoBaps pycckoro s3eika. — M.: @mmHTa,
Hayxka, 2004.

5. UYepnsBckas B.E. Jlunreuctuka TekcTa: I[loNMKOMOBOCTH,
HMHTEPTEKCYalIbHOCTh, - HMHTEPANCKYPCUBHOCTE. YueOHoe mocodue. —
M.: Knwmwxusiii 1om «JIudpoxom», 2009. — 248 c.

6. Yepnsasckas B.E.MHTepTeKCcTyaIbHOCTh U MHTEPANCKYPCUBHOCTD
/l Texet — Juckype — Ctuin. — Cn6.: Uza-so CII6 T'YD®, 2003.

7. Fix U. Kanon und Auflésung des Kanons. Typologische
Intertextualitit // Die Zukunft der Textlinguistik. —Tibingen:
Niemeyer, 1997.

8. Kachru B. The Other Tongue. English Across Cultures. Oxford-
NY. 1983.

9. Link J.Link-Heer U. Diskurs / Interdiskurs und Literaturanalyse //
Zeitscrift fiir Literaturwissenschaft und Linguistik. — 1990, H.77-S.99.
10. Warnke J. Diskursivitat und Intertextualitat als Parameter
sprachlichen  Wanders — Prolegomena einer  funktionalen
Sprachgeschichtsschreibung // J. Warnke (Hg.). Schnittstelle Text —
Diskurs. — Peter Lang, F/M, 2000.

144



CEKIIS CTYJAEHTIB
KA®EJAPH HIMEIIBKOI ®1J10JIOI'TI

T'ax Banepin

THE USE OF DIGITAL TOOLS FOR ENHANCING
GRAMMATICAL COMPETENCE

The new and effective techniques of the target language teaching are
becoming increasingly essential with the rise of technology. It has drastically
affected not only all four skills of language acquisition but also
sociolinguistic, strategic and grammatical competencies. Thereby, the
educators feel the urgent need of developing the appropriate methods to form
these competences efficiently, in particular, the grammatical one.

The majority of researchers ( S.Nikolayeva, E.Paly, T.Stechenko)
understand the notion of ,,grammatical competence” as the ability to use the
knowledge of the grammatical phenomena correctly. The main components
of grammatical competence are grammar skills, grammatical knowledge and
grammatical awareness. In addition to that, N. K. Skliarenko differentiates
two types of grammar skills: reproductive and perceptive grammar skills. It
should be pointed out that grammar being a significant constituent of the
target language is traditionally taught at the universities in terms of learning
the major linguistic categories, defining and clarifying language phenomena
by the teacher, memorizing and practicing the rules through drilling,
translation and exercises [2]. The process of studying grammar shouldn't be
isolated from any other skill of language acquisition. Nevertheless, it must
serve the role in the practical usage of the language, which is the medium for
efficient communication. Due to the spread of Covid-19, the need for online
training and the use of digital tools are inevitable. The trend in language
education is to create up-to-date grammar activities that are thoroughly
embedded into the course and use engaging and interactive tools needed for
grammar instruction. While teaching ESL class teachers have not only help
students develop language skills. The driving force of science and trends in
its development but also provide them with opportunity to fully practice them
with appropriate activities in interactive way. Hence, an educational game
Bamboozle can be implemented. The platform makes it easier for teachers,

trainers or instructors to create a fun educational game. It is customizable to
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the teachers™ curriculum and is designed to be a whole class activity or a
whole group activity with the teacher or instructor up front running the game
and the students playing it. The teacher can either use some of the featured
games or create some on their own. There is a preview of questions that go
with this game. The game can contain some pictures, soundtracks or gaps for
students to fill-in and the verbs in brackets that have to be transformed. The
students are divided into teams, they take turns to choosing random questions
and then in their teams try to figure out the right answer. In case the answer is
correct students are awarded points depending on the complexity of the task.
Another multifunctional platform for interactive grammar instruction is
Learningapps. This application has a wide range of ready-made activities or
templates for creating the new exercises. Among them are matching pairs,
group assignment, number line, freetext imput, cloze text and others. One of
the templates of this software program is called Audio/video with notices.
The notable advantage of this tool is that you can use any video and adapt it
to the needs of the English grammar. According to S.Nikolayeva in their
actual context, videos introduce learners to the language, bringing their
attention to visual aids that promote awareness [1]. Consequently, the
grammar activities based on videos help students perceive the English
language in the real context. To illustrate the possibilities of this platform
let’s consider the example of its application. For practicing Past Simple and
Past Continuous, students are divided into two teams. All of the students have
to watch a video but the first team are to put the verbs in the correct form,
and the second one to take notes of everything mentioned in the video. The
teacher provides students with main icons/episodes from the video related to
the story and asks to retell it in the slightest details paying attention to the key
words and the visual aid. After that, students are to tell whether the
statements are true or false and correct the false sentences. This gives the
virtual space for arranging revision or explanation of a new material and
tends to improve the delivering of the grammar class.

In conclusion, grammar instruction has evolved from rote learning of
grammar rules and translating of the sentences and now aims at improving
communicative abilities of the students including exercises that provide
cultural context, gamification of a lesson and better motivation of students.
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Tonrok Anna
AHIJIIIU3MHU B HIMEIBKIA TEPMIHOJIOI'TI

I3 cepeanan XX CTONITTS CHOCTEPIraeThbesl MOMITHE 301IbIICHHS
NIPUTOKY JISKCHYHUX 3allo3MYeHb B HIMEIbKY MOBY, IIEPEBRXHO 3
aHrmiicekkoi MoBH. lle, y mepimry dYepry, MOSICHIOEThCS TIIOOAITEHUM
MIOMIMPEHHSM aHTTIHCHKOT MOBH H IPECTIDKHICTIO i1 BUKOPUCTAHHS.

AHTTIM3MH - TIe aHTIIHCHKI cioBa abo BUpasW, AKi 3armo3WdeHi
iHmuMu MoBamu. Y HiMeuuwHi 3 HemaBHIX Mip CTajl0 MOZOI0 BXXHBATH
aHTIIACHKI CJIoBa 3aMICTh HIMENBKHX. AJle X B)KMBAIOTh HE BCl HIMII, a
MOJIOJb 1 TIILKH Ti, XTO BOJIOJIE aHIJIIHCEKOK MOBOIO.

Awnrmificbka MoBa 30araTmia HIMELbKY YHCJICHHUMH HOBHUMH
MOHATTAMH, CHHOHIMamMu Ta croBamu-napanensmu: Bodybuilding, Cracker,
Dress, Eyeliner, Flanell, Football, Shorts, Jogginganzug, Jersey, Knockout,
musical, Make-up, Mixed Grill, New Look, Outfit, Pop, Punk.

[Tig 3amo3M4eHHSIM BapTO PO3YMITH, Ha HAIly TyMKY, IIEPII 32 BCe,
CIIOBO 20O CIIOBOCIIONYYCHHS, SIKI MEpEHECeHI 3 MEPBHHHOI MOBH B MOBY-
pEleIieHT B pe3yNbTaTi MOBHHX KOHTAKTIB 3 IMOJANBIIOK aCHMUIALIEIO B
HOBOMY MOBHOMY cepenoBuili [2, c. 7].

Sx 3azHavae X. [mOK, BIAMOBIZHO MO MOBHOTO JIGKCHKOHY
Mertunepa, aHrdinu3Mu (aHTJIO-aMEPHKaHI3MM) — 1€ 3all03MYCHHS 3
AHIIIIHCHKOT MOBH, SIKi IIEBHUM CIIOCOOOM IHTETPYBAJIMCSl B HIMEI[bKY MOBY
[1, c. 42].

Benig 3a B. SlHaromM BU3HAYaeMoO aHTJIINM3MHU SK POJIOBE MOHSTTS
JUId  3almo3WuYeHb 3 aMmepukaHchkoi aHrimidcekoi (AE), Opurancekoi
anriiiicekoi (BE), a Takox IHDIMX MOBHHMX OKpYTiB, Takux sk KaHnana,
Asgcrpaunis, [liBnenna Adpuka Tta in. [3, c. 7].

AHrIIU3MH MacoBO NMPOHHUKAIOTh B HIMEIbKY MOBY, BHKJIHKAIOUH
3aXOIUICHHS B MOJIO/IOTO TIOKOJIIHHS Ta CTPax 1 HEPO3yMiHHS B THX, XTO BHUpIC
Ha TBOpax BEJIMKMX HIMENBKUX KJIACHKIB 1 HE BIII3HA€ HIMEIbKY MOBY
cyuyacHoCTi. HagMipHe B)XMBaHHS aHTJIIIIU3MIB 3aBJa€ TPYIHOIIIB JUI HOCIiB
HIMEIIbKOi MOBH, OCOOJMBO SKIIO HAETHCS MPO BY3bKO CIEIialbHI MOHSITTS.
HaBenemo mpuxiian i3 XyaoKHBOT JiTepaTypu (po3MOBa MiX MacakKHpPOM,
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SIKAH BIIEPIIIE MA€ JICTITH JIITAKOM, Ta ONIEPATOPOM JOBITKOBOTO OIOPO):

Fridolin trat niher. ,, Guten Morgen. * Eine junge Dame in Uniform
ldchelte giiltig. ,,Ich mochte mit dem ndchsten Flugzeug nach Rom fahren.*
., Fliegen! " meinte die junge Dame. , Fliegen, natiirlich. Was muf} ich da
tun? Es ist mein erster Flug. “ Die junge Dame betrachtete ihn mit Neugier.
Nicht jeden Tag sieht man auf dem Flughafen einen erwachsenen Menschen,
der zum ersten Mal fliegt. ,,Also, das ist ganz einfach ", sagte sie freundlich,
,,das Ticket bekommen Sie driiben an unserem Ticket-Counter. Wenn Sie ein
Auto haben, so lassen Sie es draufSen auf dem Parking-Lot, der Attendant
wird sie einweisen. Die ndchste Maschine nach Rom ist zwar fully booked,
aber wir setzen Sie auf die Waiting-List. Es gibt immer wieder ein paar No-
Shows oder Last Minute Cancellations. Da haben Sie heute gute Chancen.
Aber seien Sie auf jeden Fall dreifig Minuten vor Take-off am
HandlingCounter. Da schlieffen wir ndmlich das Load-Sheet ab. Und wenn
Sie dann eingecheckt haben, verlieren Sie Ihre Boarding-Card nicht. Wenn
Sie zum Duty Free Shop gehen, iiberhoren Sie nicht den Last und Final
Call. Gehen Sie lieber schon vorher zum Exit B 18. Wenn Sie overweight
sind, kostet die excess-baggage ein Prozent der first class single fare. Hand
luggage diirfen Sie mit in die Kabine nehmen. Baggage claim kommt auf Ihr
Ticket. Unterwegs gibt’s einen snack, und non-alcoholic drinks sind auch in
der Economy-class free of charge. Haben Sie alles verstanden?

,, Vollkommen *, sagte Fridolin ehrfurchtsvoll, , aber sagen Sie mir
bitte: In welcher Sprache haben Sie mir das erkldrt? ,,Na, in Deutsch
natiirlich!“ antwortete die junge Dame leicht indigniert und wandte sich dem
ndchsten Flugreisenden zu. [4, c. 90-91].

€ KUIbKa MPUYMH NMPOHMKHEHHS aHTJIMCHKUX CIIB 1 BUpas3iB B
HIMELbKY MOBY: PO3DPi3HSIOTh 30BHILIHI (€KCTPaNIiHIBICTHYHI) Ta BHYTPIilIHI
(IHTpaJiHTrBICTMYHI) ~ NPUYMHH  3al03W4YeHb.  3OBHIIUHI  NPHYHHHA
3amo3uyeHb: TPUBAII TICHI TMOMITHKO-€KOHOMIiUHI 3B’s3ku HiMeyuwHu 3
Amnrmiero ta CIIIA; ocobnuBHiA CTaTyc aHTTIHCHPKOI MOBH SK MIXHApOIHOT
MOBM Ta MOBHM Hayku; reorpadiyHe posramlyBaHHS — KOPIOH 3
AHTJIOMOBHOIO KpaiHOIO — AHTJIi€I0; MBUAKUN po3BuTok 3MI, IHTepHeTY Ta
TEXHIKH; HEOOXIJHICTh MIKHApOAHOTO CHiBpoOiTHHLTBA. Jl0 BHYTpimIHIiX
NPUYHH BiTHOCATH: BiJCYTHICTh y MOBI HEOOXiJTHOTO €KBiBaJIeHTa, MOBHY
€KOHOMil0; BapiaTHBHICTh BHCIIOBJIIIOBaHHS, YHHKHEHHS TMojliceMil Ta
TIOBTOPiB; BUKOPUCTAHHS 3aMI03MUEHHS B poJti eBemizmy Ta iH.

A oCh 1Ie OIMH YyIOBHH 3pa30K BIPOBAHKECHHS aHIITIIN3MIB Y
po3MoBHY MOBY: “Langst kaufen Mum und Dad mit ihren coolen Kids lieber
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im Shopping-Center auf der grunen Wiese als im biederen Discounter in der
City und noch auf der langweiligen Geburtstagparty singen die Gaste Happy
Birthday” [5, c. 5].

B. AnopHO moOminse aHTIIOMOBHY JIEKCHKYy Ha ,,HeoOXigHi
3amo3uYeHHA* Ta ,3aiiBi“. Jlo mepmux, Ha HOro AyMKY, CIiJ BiZHOCHTH
HOBI HallMEHyBaHHS, SIKi 3 SBIISTIOTHCS y 3B’S3KY 3 TOSBOIO HOBUX 00’€KTIB
HOMiHallil — HOBMMH TIpeIMETaMM, TEXHIYHUMH BHHAXOJaMH, HOBHMH
iIesIMH, HOMCHKIIATypaMu. JIIHTBICT BBaXkae, IO ,,iIHO3EMHY JICKCUKY Kpalle
BXKHBATH TaM, JI¢ JIOCIIBHUII MepeKiiall € HeMOXIUBUM “ [6, ¢. 207].

3aliBUMHK 3amo3W4eHHsMH B. AIOpHO BBaXKa€ aHIIILU3MH,
CHHOHIMIYHI THM, SIKi BXe ICHYIOTh Yy MOBi. OCHOBHI NMPWYMHU BXXHBAaHHS
,,3alBUX" aHTIIIM3MIB JOCIiTHUK BOadae B OakaHHI MOBIIB ITiJKPECIUTH
piBeHb BHCOKOI iH(pOpPMOBaHOCTI Ta OOI3HAHOCTI, CIiAyBaTH MOIHHUM
TEH/ICHIIISM, BXKHBAIOYM MPECTHXKHIII, Ha 1X aymKy, anrmiuusmu (happy,
fashinable, Outsider, my family i m.n.) BiIl IXHIX HIMEIPKUX CKBiBaJICHTIB
(gliicklich, modisch, AufSerseiter, meine Familie)[6, c. 208].

Omke, y HIMEIBKY MOBY aKTHBHO 3ally4alOThCsS aHIJIIACHKI
3al03WYeHHA. AHMIINU3MH CTalldi AaKTUBHUM JDKepesioM 30aradeHHs
JICKCUYHOT'O CKJIay CY4acHOI HIMEIbKOi MOBH: BOHH Ha3HMBalOTh HOBI
TIOHSITTS, IPEAMETH Ta SIBUIIA.
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Hoezanv /Imumpo
MI’KMOBHA OMOHIMISI TA BUBYEHHS MOB

SIBume oMOHIMII Ta BXXHBaHHS OMOHIMIB pI3HHX MOB, IO
OJIHAKOBO IMHUIIYThCs 200 3BydyaTh, MAlOYH Pi3HE 3HAUEHHS, BCE YACTIllle CTAE
00’€KTOM JOCTIJDKEHHS BITYM3HSHHMX Ta 3apyObKHHMX JiHrBicTiB. Ilepmri
pobotu, npucBsycHi GeHoMeHy oMoHIMil, naryroThes X VIII cTomiTTsiM, kKou
BUUIIIA OJHA 3 TEPIINX HAYKOBUX pOOIT, MO0 MICTUTh JOCHIKCHHS
npo0ieMHu MI>KMOBHHUX OMOHIMIB y (paHIy3bKili Ta HIMEIbKii MOBax. 3 TOTO
Yacy CIIMCOK IMEH HayKOBIB, IO MNPHIUIMIN yBary AaHOMY ITHTaHHIO
3HayHO 30uTbmmBCs. Cepex HHUX TPOBIAHI 3apyODKHI Ta BITYHM3HSHI
minreicty, Taki sak: 1. bammi, JI. Bynaxoscekwit, O. [lote6ns, P. Bymaros, O.
Axwmanosa, O. Pedhopmarcekuii, B. Bunorpaios Ta in. [1].

IIpuckopenuil Temn po3BUTKY HaykoBoro mnporpecy XXI cT.
3YMOBHB MOTpeOy B OUIbII JETaJIbHOMY BHBUCHHI IHO3CMHHX MOB Ta
SIKICHOMY TIepeKJiaii HAyKOBOi Ta XyJ0)XKHBOI JIITepaTypH, 10 B CBOIO Yepry
NPUBEJIO HAC JI0 TOTpeOM [eTalbHOrO BHMBYEHHS (EHOMEHY MIXXMOBHOT
OMOHIMII Ta TOro (akTy, SIK OMOHIMIS BIUIMBaE Ha MPOLEC BUBUCHHS
iHozemMHuX MOB [2, €. 220]. OauuM i3 HaiBaIuBimIMX (AKTOPiB, YOMY
MDKMOBHI BIATIOBITHOCTI TPHUBEPTAIOTH BCE OUIBIIMIA IHTEpEC BUCHHX
MOJISITa€ B TOMY, IO HETNPaBWIFHUM BHOIp yYHEM BiAIOBITHOCTI B MOBI
YacTO TMPHU3BOAUTH JO HENPAaBWIBHOTO, XHOHOTO PpO3YMIHHS pEUYCHB,
HalpHKIa;

ring (ximse) i ring (xoso)

What a beautiful ring!

The children sat on the floor in a ring.

sink (tonytn) i Sink (pakoBuHa)

The ships sink to the bottom of the sea.

I felt chained to the kitchen sink.

BpaxyBaHHs siBUIIIa OMOHIMIi y ITpOIIeCci HABYaHHS IHO3EMHHUX MOB
crpusie TOTTHMOJICHHIO 3HaHb 3 1HO3EMHMX MOB Ta 3aro0irae XuOHOMY
PO3YMIHHIO Ta MPAaBUJILHOMY BXKHUBAHHIO CJIiB Y KOHTEKCTI.
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Imbep Bikmopia

BIZIEOKOHTEHT SIK IHCTPYMEHT ®OPMYBAHHSI YCHOI
KOMYHIKALIT YYHIB

BaxnuBuM 3aBHaHHSIM BYHTENS € CTBOPCHHS PEANbHHUX 1 YSABHHUX
CUTyalil CHiNKyBaHHS Ha Yypokax iHo3eMHOoi MoBH. Ilompm mporpec
(HOYTOYKHM, TIaHIISTH, CMAapTGOHH Ta IHTEPHET), OTHICI0 3 TPYIHOIIIB
HaBYaHHSI MOBHU € OOMEXEHa MOXKJIMBICTH CIUIKYBaHHS 3 HOCIIMH MOBH Ta
BUKOPHCTAaHHS KOMYHIKaTHBHUX HaBHYOK 11032 IIKOJIOK. BaxxMBUM KpoKoM
TAKOX BBAKAETHCS IPHIYYEHHS IMIKOJSAPIB A0 KyJIbTYpHHX IIIHHOCTEH
HApOay-HOCiII MOBH. Bennke 3HaueHHsS MAalOTh aBTCHTUYHI MaTepiaid —
BiZieoibMHU Ta pi3HOMaHITHI Bineomatepianu [2, c. 21].

Jlo TexHIYHHMX 3acO0IB HABYAHHS, SIKi CIPHUSIIOTh PO3BUTKY YBaru Ha
YpOKax iHO3eMHOT MOBH, BITHOCSITBCSI:

Hasuanvni kinoginemu ma xinogppaemenmu. Y 3B’S3Ky 3 MIHPOKAM
BIIPOBA/KEHHSM y HaBYAIBHUHN MPOIeC KIHOPParMeHTIB iCTOTHO 3MiHMIIHCS
¢yHKIii HaByanbHUX QUIEBMIB. BOHU CHyryloTh B mepmry 4epry s
cUcTeMaTH3allii Ta y3arajlbHeHHS 3HaHb.

MoKyTh 3aCTOCOBYBAaTHCS (hilbMHU 1 O€3M0CepeIHbO MMPU BHBUCHHI
HOBUX TeM. Y IbOMY BHIAJKy JOLIJIBHO BHKOPUCTAaHHS (UIbMIB, SKI
BUCBITJIIOIOTh OKpEeCi NHTaHHS TeMH Ta MICTATh (aKTHYHUII Marepiall,
KOpPHUCHUIT 17151 QOpMYBaHHS YSIBIICHD.

Tenebauennsa. Tenenepenadi, siIki MOXYTh OyTH B TOMY YH iHIIOMY
BUTJISIII BUKOPHCTaHI B HaBYAJIBHOMY MPOILECi, YMOBHO AUIATBCS Ha TPH
Benmuki rpymu. OpHY CKIQJaloTh HaBYajbHI Iepeaadi, CTBOPEHI 3
ypaxyBaHHSAM  HaBYAIBHMX  IIPOrpaM;  BOHM  BHKOPHUCTOBYIOTHCS
OesrocepelHbO0 HAa ypoKax, MPOTE JEHN0 BHXOAATh 3a HOTO paMKH,
PO3LIMPIOIOYM 1 MOTIHOMIOIYY HaBYaJIbHUKM Marepiall, 3aCTOCOBYIOTBCS Y
03aypoyHiif poOoTi.

Jpyry rpymy CKIamalTh Telenepenadi  3aralbHOOCBITHHOTO
xapaktepy. OOroBOpeHHS  3arajlbHOOCBITHIX  Tenlemepenady  KOPHCHO
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MIPOBOJUTH B KUTHKOX HAMPSMKaX, 10 BKJIIOYAE 1 y3araJIbHEHHS M00a4eHoro0,
1 KOHKPETH3aIlil0 OKPEMHX eITi30IiB.

VY TpeTio yMOBHY IpyIly Telenepeaad BXOAATh epenadi, aapecoBaHi
Oe3nocepelHbO BUMTENO. BOHHM BKIIIOYAIOTH Iepefadi METOAWYHOTO Ta
3araJbHOOCBITHBOTO XapakTepy. 3 MEperyisify LUX Mepeaad BUMTENb MOXKE
B34TH 0arato 4oro: METOJUYHI MiX0/11, OKpEMi peKOMEHalil 3 opraHizamii
YPOKY, BIIOMOCTI IIpO Ti 4M iHII Noaii, siBumua, akrtu [3].

BineodinmbM Mae MOCUTh CHIBHHMN EMOIIMHHWIA BIUTUB Ta CIPHSE
(hopMyBaHHIO OCOOHCTICHOTO CTaBicHHs g0 mnobauenoro. Ille onHiero
mepeBaroo BieoibMy € 6e3mocepeiHp0 300paKeHHs Oy IeHHOT AifCHOCTI,
ocoONmMBa MaHepa CIJIKYBaHHA BEOy4YOro i3 ThsAadamMu (KOO 1Ie
Tesieniepeada 9y TEJIENIOy), BUKOPUCTAHHS BEJIMKOTO IJIaHy, OapBHCTICTb,
HasBHICTH My3udHOTO QoHYy. TaKuM YHHOM MU CTBOPIOEMO YMOBH HaHOUIbII
HaOmmKeHi 1o mpupoaHix [1].

Jns oTpuMmaHHSA Kpamoro pesynbTaTy B mporeci (opmyBaHHS
ayliaTUBHUX yMiHb Y4YHIB, BapTO JOTPHUMYBATHCh HACTYNHHX HiIXOXIB Ta
NPUHLUIIB BiIOOpY BigeomarepialiB, sKi OyAyTb BUKOPHCTOBYBATHCH LIS
ayJIFOBaHHS:

1. Bwumoru mo0 3HOMKH: 300paKeHHS Ta 3BYK MarOTh OYTH YiTKHMH

Ta SKICHUMHU.

2. Bumorm nmo0 croXeTy: TOBHHEH IIPOCIIJKOBYBAaTHUCh HYiTKHH

3B'SI30K MIXk CIO)KETOM Ta 3MICTOM JIiaJIOTIiB y CIICHaX.
3. Bumorm 10 MOBJIEHHS NEpPCOHAXIB: HA IOYATKOBOMY eTari
pobOoTH 3 BieO MOBJEHHS MOBHHHO IPOCIyXOBYBaTHCS
JIOCTaTHBO YiTKO, 0€3 CTOPOHHIX Ta ()OHOBHX MIYMiB; aKIICHT Ta
JIAJIEKT TOTO, XTO PO3MOBJISIE, M€ OyTH 3PO3YMITUM JUIs YUYHIB.

4. Bumord 10 MOBH: MOBa Ma€ OyTH CY4YacHOIO, BiAIMOBiIaTH
BUMOTaM Ta HOpMaM JiTepaTypHOi MOBH; HEOOXi/JHa HasBHICTh
MPUPOAHIX Tay3 MK BHCIOBIIOBAHHSAMH, TEKCT HE Mae OyTH
NEepeHaBaHTAXEHUM  HOBMMH  CJOBaMHM, BHpa3aMH  Ta
HE3HaHOMHMHU JKECTaMH.

5. Bumoru 10 TpUBAJIOCTI CIOKETIB: CIO)KETH MOBHHHI 3aliMaTH HE
oimemre 5 xB. (1 kiac), go 7 xB. (2 knac), xo 10 xB. (3 kiac), 10-
15 xB. (5-9 knacu) abo minMTHCS Ha 3MICTOBI BiAPI3KH, SKi
MOXHa IOBTOPIOBATH JEKiIbKa pa3iB 3a IepioJ] ypoKy; Bci
BiJIpi3KK MOBUHHI MaTH 3aKiHYCHHUH CIOKET.

6. Bumoru 10 3micTy: cuTyaii MOBUHHI OYTH TUIIOBUMH, TAKUMH,
SIKI MOXKYTb 3YCTPITHCS YIHSIM Ha MPAKTHIIL.
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OTxe, BIJICOKOHTEHT JIO3BOJISIE 3POOMTH MPOIEC HaBUYAHHS
KBaBINM Ta IiKaBimmM. [IpaBmiapHO MimiOpaHMI MaTepian JTOTOMOXe He
JuIIe 30araTUTH CIIOBHUKOBHIL 3arac y4yHiB, ajie i MO3UTHBHO BIUIMHE Ha YCIO
iXHIO MaHepy CHIJIKyBaHHA Ta €MOILIHHE BHpPa)XEHHA CBOIX AYMOK Ta
TIOTJIAIB.
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Kpasuyx Muxkuma

POJIb I'MEPBOJIN TA KAPUKATYPHU B CTBOPEHHI
KOMIYHOI'O E®EKTY B ’)KAHPI CTEHJAII

lmepboma  —  MoBHO-cTWIiCTHYHa  (irypa  PHUTOPUYIHOTO
MpU3HAYCHHS a00 MOCTUYHHU TPOIL, MO MICTATh XYAOXKHE TepeOiTbIICHHS
Oyab-AKOT0 00’€KTY XymOKHBOI peduekcii [1, c. 123].

B »xaHpi crenaan rinep6osa € BeIbMH PO3NOBCIOKEHHM 3aC000M
CTBOpeHHs KoMiuHoro edekry. ['imepOosi3oBaHi BUpasu, SK IPaBHIO, HE
CIIPUIMAIOTHCS OYKBajbHO, IO TOTO X BOHM HE 3aBXKIU CMIIHI SK Taki.
[Mompum me BOHM CiyXaThb A HEPIAKO aOCypIHOTO IepeOiTbIIeHHs
OyleHHMX CHTyaliif, o 1 BHKJIMKae OypXJMBY peakuito ciayxauis. Ha
TIO€/THAHHS PeajlicTHYHOCTI Ta ITPOTECKHO] rinepOodizanii y cTenaani 3sepTae
yBary O. JloGoBa: «...CTEHAAN-KOMIKH TOPKAIOThCS HAHaKTYyaJbHIIIUX TEM,
OJIHAK CHUTYyalii, 0 TEMaTU3yIOThCs B KapTax, HaJMIpHO Tinep0OosizoBaHi
Jutst iHTeHcndikanii komiuHoro edexry» [2, c. 10]. H. Hoppik roBoputs npo
T€ 1[0 NepeOUIbIIeHHs CIIiI CEeMaHTUYHO IHTEPIPETYBATH SIK TBEPIKEHHS,
ki € BummMH (a00 HIWKYMMH) 3a TEBHOIO INKAJOK, HDK 1€ MOXe
obrpyatyBatH MoBenpb [3, c. 172]. [HKOHTpYEHTHICTh, SKa € OJHIEI0 3 YMOB
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IUIL  CTBOPEHHS  KOMIYHOTO  eQ)eKTy, TaKoXX MOXKE IOSICHIOBATH
PO3MOBCIOKEHICTh TimepOou B TyMOpHCTHYHOMY nuckypci. ['imepOoina
3aB)KAM MIiCTUTHh TIEBHY HEBIAMOBINHICTH, a)kKe BHPAKAE PO3XOKEHHS MiXK
mepeOiBIIEHNM TBEPIDKCHHSAM Ta PEalbHICTIO, IKY BOHa onucye [4, c. 134].

JK. IlIBapm TakoXX BHIIAE KapuUKaTypy SK OAWH 31 crocodiB
BUpakeHHA rinepbonu ta 3raaye 3. Ppeiina, KU y CBOIX paHHIX Hpaisx
PO TYMOp Ta MiJCBIJOMICTh MiJKPECIIOBAB BAKJIMBICTh KapUKaTypH B
IyMOpi, Ta XapakTepu3yBaB Ii sK NepeOibLIICHHS PHUC, OYEBHIHO HE TaK
CWJILHO BHpaXkeHUX B peanbHOCTI [4, c. 136]. Kapukarypa, T006TO oOmuc
JIONMWHM 3 TepeOUIbIICHHSIM OJHUX XapakTepUCTUK Ta HaIMIpHUM
CHPOLICHHSM IHIINX, BUPAXKAETHCS HE JIMIIEC B >KMBOMMCI, a i y MOBIICHHI,
30KpeMa B MapoifOBaHHI, A€ KOMIYHUI e(eKT MOXKE JOCITaTHCsS HaBMHCHE
MepeOiNBIIEHO0 TPOTECKHOIO IMITAIliel0 MaHEpH TOBOPIHHS IMEBHOI 0coOw,
Harp., TapoAiIOBaHHIM MEJOJWKH, TEMIy MOBJICHHS, apTHKYJALii IMEBHUX
3ByKiB TomIo [4, c. 137]. BaxmuBuM (pakTopoM IUIs JOCATHEHHS KOMIYHOTO
eeKTy MpH 1bOMY, SIK 1 B MaJFOHKOBIH KapUKATYpi, 3aJIUIIA€THCS HASIBHICTh
y CIyXadiB/TJs1aqiB YSABICHHS PO 00’ €KT MapoIiFOBaHHS.

Xoua rinepbonia He Hece y co0l )KapTy SIK TaKOro, BOHA, 3aBASKU
4yacTo aOCypIHiIi HEBIANMOBIAHOCTI MDK CKa3aHMM Ta peEajbHICTIO, €
BXJIMBUM 3aCO00M Uil KOMIIOHYBaHHsI KapUKaTyp, SKi € HEBiIUILHOO
YaCTHHOIO CTEH/IAIy,
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Manamoecvka I'anna

OCOBJIMBOCTI ®OPMYBAHHS AYJIATUBHOI KOMIIETEHIIIT
YYHIB CTAPIIOI IIKOJIA 3 BAKOPUCTAHHAM AYIIOKHUT

[lix yac Bu3HAueHHA ocoOMUBOCTEH (OPMYBaHHS ayAUTHBHOL
komriereH1ii (AK) B y4yHIB cTapmioi MIKOJM 3 BHKOPUCTAHHSM ayJiOKHHUT
Hamy OyJIO MPOBENEHO JOCIHIPKEHHS! Ta €KCHEepHMEHTaIbHE HaBYaHHS, IO
BKJIFOYAJIO:

- aHKeTyBaHH] Y4YHIB CTapmoi IIKOJM 3 METOI BHSBICHHS
YaCTOTHOCTI BHWKOPHCTaHHS (PparMeHTIB ayMiOKHHT Ha YpOKax
aHTJIHCBKOT MOBH;

- IiarHOCTHKY piBHIB cpopmoBaHOCTI AK CTapIIOKIaCHUKIB;

- 3ampoBaPKCHHS CHUCTEMH BIpaB Uil BAOCKOHaIeHH AK yuniB
CTapIIOi IIKOJH 3 BAKOPUCTAHHSIM ()parMeHTiB ayli0 KHHT;

- TMOpIBHAJIBHUN aHai3 MOKAa3HHWKIB KOHCTATyBaJbHOI'O €Tamy 3
MOKa3HUKaMu (OpMyBalIbHOTO eTamy, sKi Oydd OTpuMaHi B
pe3yabTaTi KOHTPOIBHOTO 3Pi3y.

ExcniepuMmeHTabHe HaBYaHHS 31ilicHIOBaoch Ha 6a3i HBK Ne2,
M. HemupiB Ta oxommio 24 y4ni, 11-A xmacy, siki B X0JAi NpOBeIeHOT
JIOCITiTHO-CKCIIEPUMEHTAIFHOI poOOTH OyimM po3AiicHI Ha JBi piBHOLIHHI
TpyIH, 32 KiTBKICTIO YYHIB Ta piBHEM 3HaHb (EKCIIEpHMEHTAIbHA TPpyIa Ta
KOHTpOJIbHAa Tpyna). EKcrepuMeHTanbHE HaBYAaHHA 3 BHKOPHCTaHHAM
¢parmenTiB ayniokaur npooamwiock B EI, B Toif yac sik, KI' HaB4anmace 3a
TPAIMLIITHOIO CHCTEMOIO.

PesynbTati aHKeTyBaHHS y4HIB mokasamu, mo S50% ydHIB
CTBEP/UKYIOTh, 110 HaiyacTilie Ha YypoKax aHIJHChbKOI MOBH BOHH
MPOCITYXOBYIOTh 3alUCH PO3MOB MOJOIi; 87,5% y4HIB CTBEPIXKYIOTh, IO
HIKOJIM HE TIPOCIYXOBYIOTh ayAiOKHUTH Ha ypOKax aHIIiHChKo1 MoBH; 83,3%
YYHIB 3a3HAYalOTh, IO XOTUIM O MPOCIyXOBYBaTH AayHIOKHHUTH B SIKOCTI
ayznioMmaTepialiB Ha ypoKax aHIJIiCbKOI MOBHM; cepel BHIIB Ta »XaHPIiB
aymiokaur 33,4% yuniB 11 kmacy xortinm O mpocimyxoByBaTH Oiorpadii
yCHinmHuX Jroael, 25% — nerektusHi ictopii, 20,8% — nmpuroHUNBKI icTOpiT
Ta ICTOPUYHI KHHUTH.

Ha mactynHoMy eranmi peainizanii eKCliepUMEHTAJIbHOI'O HaBUaHHS
3MiACHEHO Mimbip CHCTeMH BIpaB Ta 3aBAaHb IS JIarHOCTUKH PiBHSA
chopmoBanocti AK yuHiB cTapiioi mkond. /[iarHoCTUUHUN OJIOK BKITIOYaB 6
Brpas. Lle, sik mpaBuio, BIpaBu 10 HE MAlOTh KOMYHIKATHBHOTO XapakTepy
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Ta TOKJIWKaHI TPOJAEMOHCTPYBaTH C(HOPMOBaHICTh HAaBHYOK Ta BMiHb
CIIPUIIMATH TEKCT Ha CIyX.

B mpomeci ekcrepuMeHTaTBPHOTO HABYaHHSA, a caMme, Mix dbac
peauizarii ¢popMyBaJIbHOTO €Tary, HaMH OyJI0 PO3pOOIIEHO i 3aIpOBaHKEHO
KOMIUIEKC BIIPaB, IO CIpsIMOBaHiI Ha ¢opmyBaHHI AK cTapmiokiacHHKIB 3
BUKOPHCTaHHSAM (parMeHTiB ayniokHur. Jlns nporo, Oyino oOpaHo
ABTEHTUYHUH ayJiomMarepiall, SKUi MpeJCcTaBIIsB COO0K0 YPUBKH MOMYIISIPHAX
ayMiOKHHT, O3BYYEHUX HOCISIMM aHIJIIHCHKOI MOBM Ta BIAINOBIZaB pPiBHIO
BOJIOJIIHHS ~ 1HO3EMHOI0O MOBOIO Y4YHIB, BIKOBUM OCOOJMBOCTSIM Ta
BIIOJIOOAHHSM CTapIIOKJIACHUKIB, @ TAKOXX MaB MOCWIBHI Ul 3aCBOEHHSA 1
PO3YMIiHHS ICKCHYHI OAWHUII Ta TPAMAaTUIHI CTPYKTYPH.

Po3pobui BopaB (OpMyBambHOTO €Taly eKCIEPUMEHTAIBHOIO
HaBYaHHS ITepelyBaB aHANI3 IMiAPYYHHUKA, 332 SKAMHU MPamoTh y4uHi 11-A
KJIacy.

BiAmoBizHO 10 TEMAaTHYHOrO HANPSIMKY HaBYaHHA B IPYTOMY
CeMeCTpi, I EKCIIepUMEHTAJBbHOI IPYIH YYHIB, SIKI NPOTSATOM 2 THXKHIB
HaBYAJIUCh 3 AaKTUBHUM BHKOPHCTaHHSIM (parMeHTIB ayAioOKHHT, OYIo
00paHo HACTyMHI momyJisapHi aymiokauru: «Stories of Inventors» by Russell
Doubleday (2015) [1]; «Steve Jobs: The Exclusive Biography» by Walter
Isaacson (2011) [2]; «Women In Business» by Davis Evans (2002) [3]; «The
7 Habits of Highly Effective People» by Stephen R. Covey (2004) [4].

AyniokHurH, MmO OynM BHUKOPUCTAaHI IUIsI PO3POOKH 3aBlIaHb
(OpMYBaNBHOTO €Tany MOXYTh OYTH BUKOPHCTAaH] YYHSIMH JUIS TOMALIHBOTO
NPOCITyXOBYBaHHS Ta HAsIBHI y BUIBHOMY JOCTYI Ha HACTYIHHX iHTEpHET-
pecypcax: www.librivox.org; www.bookaudio.online ;
www.englishonline.vn ; www.audioteka.com.

Po3pobnennii koMIuleke 3aBAaHb (HOPMYBAJIBHOTO €Tally BKIIOYAB

PELEeNTUBHO-TIPOAYKTHUBHI, NPOJYKTHBHI, KOMYHIKaTUBHI Ta yMOBHO-
KOMYHIKaTUBHI BrpaBu. [lig gac po3poOKH cucTeMH BIIpaB (pOPMyBaIBEHOTO
etanmy OyJ0 AOTPUMAHO MPWHIIMIIB TOCTIIOBHOCTI Ta CHUCTEMATHYHOCTI
HaBYaHHSI.

Jlo koxHOTO (parMeHTy ayJioKHUI'H Oyjo po3poOieHO BHpaBH,
BIJIMOBiMHO 0 eTamiB pobotu 3 aymiomarepiamamu: Pre-listening, While-
listening Ta Post listening. Cepen ocHOBHHX HpHHOMIB pobOoTH 3
(parmMeHTamMM ayJIiOKHUT — IHIMBigyaJlbHa poOoTa, podoTa B mapi, podora B
MiHi-Tpymi Ta iHmi.

IIpoananizyBaBmy noka3sHukH piBHI copmoBanocti AK B yuHiB 110
MPOBEJCHHS EKCHEPHUMEHTAIbHOTO HAaBYaHHS Ta IICIS HBOTO, MOXEMO
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CTBEP/KYBATH, IO PiBEHb CPOPMOBAHOCTI ayAUTHBHOT KOMITETEHITi1 Y4HIB B
eKCIepUMEHTANBHIA TPy 3HAa4HO THinBummuBcA. [lo3uTWBHA AWHaAMiKa
aHAI30BaHWX TIOKAa3HWKIB CBIMYUTH Tpo Te, MmO (OpMyBaHHA Ta
BIOCKOHAJICHHSA PIiBHS ayAIWTHBHOI KOMIIETCHIli Ha OCHOBI BUKOPHCTAHHS
(parMeHTiB aymiOKHUT € e()eKTHBHHM 3aCO0OM ITOKpAIICHHS ayIATHBHHUX
BMiHb Ta HaBHYOK CTapIIOKIACHUKIB. [IpoTe, BapTO 3a3HAYHMTH HACTYIIHE,
e(CKTHBHICTh JAHOTO MiJXOy BHMArae MOCTYMOBOCTI, CHCTEMAaTHYHOCTI Ta
MIPSIMO MPOTOPIIITHO 3aJICKUTH BiJl TPUBAIIOCTI HABYAHHSL.
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2. lsaacson W. Steve Jobs: The Exclusive Biography [EnextponHwuii
pecypc] / Walter Isaacson // Audiobook. — 2011. — Pexxum moctymy 110
pecypcy: https://bookaudio.online/464-steve-jobs.html.

3. Evans D. Women In Business [Enextponnuii pecypc] / Davis Evans //
Audiobook. - 2002. - Pexum gocTymy J0  pecypcy:
https://englishonline.vn/learn-english-through-story-%e2%98%85-coco-
chanel-level-3/.

4. Covey S. R. The 7 Habits of Highly Effective People [Enexrponnuii
pecypc] / Stephen Covey // Audiobook. — 2004. — Pexum poctyimy 10
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Mapuyx /lap’a

®OPMYBAHHS JIEKCUYHOI KOMIETEHIII YYHIB CTAPLIOI
IIKOJIN HA YPOKAX THO3EMHOI MOBH 3ACOBAMU I'PU

BazoBum acrektoM Oyab-iKOI MOBH € CIIOBa Ta TpaMaTHYHI
MpaBWJIa, 3TiIHO SKUX CIOBA HE JIMIIC ITOB’s13aHi MiX c00010, alie HaOyBarOTh
KOHKPETHOT'O 3HaueHHs. be3 3HaHHS cIiB Ta iX BiJIOBITHOTO BXXUBaHHS Y
MOBHOMY TIOTOII a0CONIOTHO HEMOXIIMBUM € CIUIKYBaHHS 1HO3E€MHOIO
MOBOIO Ta JOCATHEHHS €(EKTUBHOTO PO3BHTKY JIEKCHYHOI KOMIETEHIIT
Y4HIB. 3 MOMEHTY KOMYHIKaTUBHOI 3MiHH CTaJIO SICHO, IO TiJ 9ac BUBYCHHS
iHO3eMHOI MOBHM Ha0araTo BaYKJIMBIIIY PONb BiIIrparoTh HE 3HAHHS MOBH, a
MOBHI HaBMYKH Ta KOMIIETEHIIii. 3 IOTO MOXHA 3pOOWUTH BHCHOBOK, IO
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OJIHI€I0 3 TOJOBHHX IIiJIe BUKJIAQNaHHA 1HO3EMHHX MOB TIOBHHEH OyTH
PO3BHUTOK JIEKCHIHOT KOMIIETEHTHOCTI B y4YHIB, a HE CIIOBHUKOBHH 3amac [4, c.
68-71].

Y Merommii € dUiTKE pPO3MEKYBAaHHA JABOX IIOHATH «JICKCHIHA
KOMIETEHITIs) 1 «3HaHHSA CIiBY». JIeKCHYHA KOMIIETEHI[isSI BXOAUTH O CKJIATy
JIHTBICTUYHOI, $Ka B CBOIO 4epry Iepeadadae 3HaHHA 3acoliB, 3a
JIOIIOMOT0I0 SIKUX MOJKHa IEPETBOPUTH JIEKCHYHI OJUHHII B OCMHMCIICHI
BHUCJIOBJTIOBAHHS.

JlekcnuHa KOMIIETEHIss — 1€ 3/JaTHICT pO3Ii3HaBaTH 1
BUKOPHCTOBYBaTH CJIOBa MOBH TakK, fK e poOJsiTh HOcii MoBH. Jlekcuuna
KOMIICTEHINiS BKJIIOYAE PO3YMIHHSA PI3HUX BIZHOCHH Cepel TpyH CIiB i
pO3YMiHHS 3BHYHUX (TpaAHIiHHMX) 3HAYCHb CJIiB. TaKOX JIEKCHYHA
KOMITIETEHIIis — 1€ 3[JaTHICTh MUTTEBO BHKJIMKATH 3 JIOBFOCTPOKOBOI MaM'ATi
€TaOH CJIOBA 3alIe)KHO BiJ KOHKPETHOTO MOBJICHHEBOTO 3aBJaHHS; Ta
BKJIFOYATH II€ CJIOBO y MOBJICHHEBHUH JIAHIIIOT.

3HaHHS CIiB — I CIIOBHHKOBHMHU 3amac, TOOTO HaOip CIiB, SIKHM
BOJIOJII€ JIFOAMHA y 3HaloMidl i moBi. CIOBHHMKOBH 3amac, SIK MPaBHJIO,
pocTe Ta pO3BUBAEThCA 3 BIKOM, 1 CIYrye sK [pakTHYHHH 1
(dyHIaMEHTaNbHUI IHCTPYMEHT JJIs CIUIKYBaHHs Ta 3100yBaHHs 3HaHb [4, C.
115].

MoBa iine He mpo Te, MO YYHI TOBHHHI JIMIIE BUBYaTH Ta
3aram’ITOBYBaTH JICKCHYHI OJUHHUII iHO3EMHOIO MOBOIO, aji¢ ¥ Mpo BMiHHS
iX IpaBWILHO BHKOPHCTOBYBaTH Yy KOMYyHikamii. Po3BHTOK JexkcuaHOi
KOMIIETEHINI € CKIagHUM i 0araTOCTOPOHHIM MpOIecOM, SKHUH HEOOXiTHO
posmisiaTH  AK  LUIECTIpSIMOBAaHYy KepoBaHy cucreMy. Ha  ocHOBI
MOTHBallifiHOT 0a3u HaB4YaHHSI y CHCTeMi (OpMYyBaHHS JIEKCHYHOT
KOMITETEHIIi1 yYHIB CTapIIO] IIKOJIH BiI0YBAEThCS y ACKIJIbKA ETaIliB.

Hdns edpexktuBHOro  (GoOpMyBaHHs  IHIIOMOBHOI  JIEKCHYHOI
KOMIIETEHIIi1 HeoOXiTHa cucTeMa BiIIOBITHUX BIpaB. 3TiAHO 3 BU3HAYCHHSIM
JI. TlanoBOi [2, c. 312], BrpaBa — Iie CIelialbHO OpraHi30BaHEe B HABYAIbHHUX
yMoBax OaraTopa3oBe BUKOHAaHHS OKpPEMHX omepauii, i abo AisiapHOCTI 3
METOI0 OBOJIONIHHA HHMH abo iX ynockoHaneHHs. CucremMa BIpaB
nepen0avyae MOCHIZOBHICTh 1 JIOTIYHMH MOPSIOK IOJAHHA MaTepiaily 3
ypaxyBaHHS TPHHIMITY HapOCTAHHS CKJIQJHOCTI 3aBIaHHs, Y3TOKEHOCTI 3
TIoTIepeIHbO 3aCBOEHUM MaTepiajiom, mo 3abe3nedye GopMyBaHHS HaBHYOK 1
BMiHb.

CnoBHUKOBHMH 3amac MOXHa (GOpMyBaTH SK TMpSIMO Tak i
omocepeakoBaHo. [Ipu mpsiMoMy BHBUYEHHI Y4YHI BUKOHYIOTH CIEINiaJbHO
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MIpU3HAYeHI IJIsl IbOTO BIPABH 1 3aBJAHHS 3 PO3BUTKY CJIOBHHKOBOTO 3aracy.
[Ipu HEenpsiMOMY BHBUCHHI JIEKCHKH CTYIEHT (POKYCYETHCS Ha iHIIOMY BHII
IiSUTEHOCTI, HAINPUKIAA, ayJifoBaHHI a00 YHWTaHHI, i B e Yac HENOMITHO
3aCBOIOE CiIoBa. SIK OKpeMHil BHJ IisUTBHOCTI B J@HOMY BHIIAJKy MOXKHA
BuAinuTH Tpy. I'pa - me nyxe CKIagHE SBUIIE, SKE HEIETKO 3PO3YyMITH 3
TOYKH 30py BU3HaueHHs. TepMiH «rpay» JQyXe HO-pi3HOMY BUKOPHCTOBYETHCS
B IrpoBii OCBITI SIK Ui IrpoBHX AiH, Tak 1 Juiss GopM, 3MICTy, CTPYKTYp i
uiieil. Hemae 3aranbHOro BHM3HAuUeHHS TI'pU, BOHO BHHHKAaE, pajme, B
3aJIKHOCTI BiJl TOYKM 30py ab0 TeopeTHYHOI BUMOTH. ['pa omucyerscs
GaraTtbMa JOCIIIHUKAMH Irop 3 MaiKe iJeHTHYHUMH XapaKTepPHCTHKaAMH, y
TOMY YHCIIi HaWJacTillIe BKAa3YIOETHCS TaKe: MIeCIPSIMOBAHICTh, BHYTPIIIHSA
MOTHBaIlisl, cBOOOMA, 3aI0BOJICHHS Ta e(EKTHBHICTH y 3aCTOCYBaHHI [2, c.
231-232].

I'pa Moxe i MOBMHHAa BHKOPHCTOBYBATHCS K 3acid (opmyBaHHA
HaBUYOK, PO3BHTKY II€BHHX MOBJCHHEBUX YyMiHb, HaBYaHHSA BMIiHHSI
CIIJIKyBaHHS, PO3BHUTKY BIANOBIOHMX 3710HOCTEH Ta NCHXIUYHMX (YHKIIH,
Mi3HAHHS, 3amaM'1ToByBaHHs. L[iHHICTH IpH HOJISIrae e i y ToMy, 1o y4eHb
i3 CIaOKMMH 3HAaHHSAMH MOXE CTaTH IEPIIUM IiJ Yac TPH, TOMY IO
BHUHAXI/UTUBICTh T4 KMITJIHBICTh 1HOMI € BaKIHBIIIUMH Bif Oe3mocepeaHix
3HaHb. A BIIYYTTS 3alliKaBJICHOCTI i TMOCHJIBHOCTI JONOMAraroTh M010JaTH
TOH Oap'ep, sIKMif BUHUKAE MIPY BUBYCHHI iIHO3EMHOI MOBH.

OTxe, yce 1€ 3yMOBIIOE aKTYaJIbHICTh JaHOI TEMH y CydYacHHUX
MOBaxX Ta JIETAILHOTO JOCII/UKEHHS YMOB Ta BUMOT BHKOPHCTaHHS irop Ta
ITPOBUX BIIPaB HA YpOKax iHO3€MHOi MOBH B IIKOJAX Ta 30KpeMa aJanTais
JAaHOTO METOAy /Ul Y4YHIB crapmoi Imkond. DopMmyBaHHS JIEKCHYHOT
KOMITETEHIIi € Ba)XJIMBOIO CKJIAJOBOK Ipolecy (pOpMyBaHHS IHIIOMOBHOT
KOMYHIKaTHBHOT KOMIIETEeHTHOCTI. (DOpMyBaHHS JIEKCHYHOI KOMIIETECHIIT
MOXe 3jiHCHIOBaTHCSl 0Oe3rnocepeaHbo abo orocepenkoBaHo. JlekcuuHa
KOMIIETEHIlisI MoXke (OpMyBATHCSI TMOETAIHO, IUIIXOM YIPOBA/KCHHS Y
HaBYAJbHUH TMPOIEC CHCTEMH BIpaB y TIOE€THAHHI 31 3MICTOBUMH 1
CUTYaliTHUMH XapaKTepUCTUKaMU KOMYHIKaTHBHOI B3a€MOJIII.
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Moszep Mukuma

DIE VERWENDUNG AUTHENTISCHER LIEDER FUR DIE
ENTWICKLUNG DER PHONETISCHEN KOMPETENZ DER
SCHULER

Die Bedeutung der Forschung zu diesem Thema hédngt mit der

Relevanz des heutigen Lernens von Fremdsprachen zusammen. Im Zeitalter
der Globalisierung bietet die Kenntnis einer Fremdsprache ihren Sprechern in
allen Bereichen der menschlichen Existenz eine Vielzahl von Moglichkeiten.
Das Beherrschen phonetischer Fahigkeiten, die ein wesentlicher Bestandteil
der phonetischen Kompetenz sind, ist eine der wichtigsten Komponenten fiir
das Verstehen, Wahrnehmen und genaue Ubermitteln von Informationen
durch einen Sprecher. Heutzutage haben Schiiler keine Mdglichkeit, einen
zusétzlichen Kurs in Phonetik zu belegen. Daher stellt sich die Frage, wie
genau eine Lehrkraft ihnen helfen kann, die notwendigen phonetischen
Fahigkeiten zu erwerben. Die Bedeutung dieses Themas besteht auch darin,
dass diese Kompetenz die Moglichkeit bietet, Information bei der
Kommunikation mit Muttersprachlern richtig wahrzunehmen und sie zu
iibertragen, was ein wichtiger Bestandteil des Spracherwerbs ist.
Die Verwendung authentischer Lieder ist keine typische Lehrmethode. Das
effektive und einfache Erlernen der Aussprache einzelner Phoneme einer
Fremdsprache ist der Hauptzweck solcher Materialien. Die Verwendung
einer empfanglicheren Form der Arbeit, wie das Horen von Liedern, um die
Besonderheiten der Aussprache zu untersuchen, zielt darauf ab, Losungen zur
Uberwindung potenzieller ~Schwierigkeiten mit dem Erwerb der
erforderlichen phonetischen Féahigkeiten bereitzustellen.
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Phonetische Kompetenz sollte laut Forschern als reproduktive oder
empfingliche Handlung betrachtet werden, die automatisch ausgearbeitet
wurde und dient dazu, eigene Sprache korrekt zu gestalten.

Es ist wichtig zu beachten, dass beim Erlernen von Fremdsprachen
héufig bestimmte Schwierigkeiten auftreten konnen. Aus diesem Grund
werden die Probleme der Lern- und Sprachentwicklungsbedingungen, die zur
Uberwindung der bestehenden Probleme beitragen, relevant. Meistens
héngen all diese Schwierigkeiten mit dem Sprachumfeld zusammen, in dem
sich die Schiiler befinden, und die Uberwindung dieser Aspekte erfordert den
Riickgriff auf authentische Materialien [1].

Die Verwendung von Liedern authentischer Natur bietet eine Reihe
von Vorteilen, darunter die folgenden: die Entspannung der Schiiler wéhrend
des Trainings;, Verfiigbarkeit und Materialvielfalt; Anndherung an die
Kultur der im Unterricht gelernten Sprache; direkte Wahrnehmung der
richtigen Ausprache [4].

Die Verwendung solcher Materialien erfordert auch die
ordnungsgemidfle Organisation des Unterrichts und die Einhaltung
bestimmter Regeln, die dazu beitragen konnen, sie im Klassenzimmer
ordnungsgemifl anzuwenden. Bei der Analyse von Lieder miissen daher
folgende Punkte beachtet werden:

1) Der Lehrer wihlt ein Lied aus (es ist sogar noch besser, einen Videoclip
zu finden, um den Inhalt besser zu verstehen).

2) Kinder horen es zum ersten Mal, ohne auf den Text zu schauen;

3) Nach dem Horen schreiben die Schiiler einige Schliisselphrasen auf

Deutsch auf — worum ging es in dem Lied?

4) Danach horen die Kinder das Lied noch einmal und
iiberpriifen/erginzen ihre Notizen.

5) Die Lernenden finden und vergleichen die Worter dieses Liedes, um zu
verstehen, ob die Annahmen richtig gemacht wurden;

6) Die Schiiler versuchen, sich den Text des Liedes zu merken, indem sie

den Darstellern mitsingen [5, S. 53].

Zum Beispiel dient gut das Lied «Drei Chinesen mit dem Kontrabass.
Seine Besonderheit ist, dass es die wichtigsten Kriterien fiir die Auswahl des
Liedes erfiillt, nimlich: der Rhythmus ist moderat; Die Lautstirke der Musik
iiberschreitet nicht die Lautstdrke des Gesangs. Der Videorhythmus ist
moderat; Video wird mit dem Text begleitet [2, S. 52], und in Kombination
dieser Komponenten kann iiber giinstige Bedingungen fiir die Entspannung
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der Schiiler und auch fiir die Erh6hung ihrer Konzentration fiir das Studium
neuer Aspekte gesprochen werden.

Dieses Lied konzentriert sich zundchst auf das Training der
Artikulationsfahigkeiten von Vokalkldngen der deutschen Sprache, auf das
Training reproduktiver Fahigkeiten. Unten finden Sie einen Auszug aus dem
Text, in dem Sie die Einhaltung der Empfehlungen fiir die Auswahl eines
Songs sehen konnen.

«Drei Chinesen mit dem Kontrabass»

Drei Chinesen mit dem Kontrabaf3
Safsen auf der Strafe und erzdhlten sich was.
Da kam die Polizei, fragt: ,, Was ist denn das?
Drei Chinesen mit dem Kontrabaf3.
., Und jetzt mit A “
Dra Chanasan mat dam Kantrabaf3
Saflen af dar Strafle and arzahltan sach was.
Da kam da Palaza, fragt: ,, Was as dann das? *
Dra Chanasan mat dam Kantrabaf3.
., Und jetzt mit E*
Dre Chenesen met dem Kentrebef
Sefen ef der Strefie end erzehlten sech wes.
De kem de Peleze, fregt: ,, Wes es denn des?
Dre Chenesen met dem Kentrebef3[3].
Fazit

Man kann mit Sicherheit sagen, dass die Verwendung von Liedern

im Fremdsprachenunterricht in der Anfangsphase des Lernens effektiv ist.
Die Verwendung eines fremdsprachigen Liedes hilft, die Aussprache zu
verbessern, die Horwahrnehmung zu entwickeln, die Genauigkeit in der
Avrtikulation, dem Rhythmus und der Intonation zu erreichen. Auch dienen
sie als starkes Motivationsinstrument fiir das Lernen.
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Hopenko Mapia

JONIIBHICTh BAKOPUCTAHHSI METOY
BUBYEHHS ITIPOBJIEM (KEMCIB) 3 METOIO PO3BUTKY
YCHOI KOMYHIKATUBHOI KOMIIETEHIII HA YPOKAX 3
THO3EMHOI MOBHA

OyiHa 3 NOMITHUX MEPEUIKO y HaBYaHHI MiJUIITKIB y Cy4acHii ko
- 1Ie BTpara iHTepecy. 3BHMUYKa CHOXXMBAaTH KOHTEHT y BHUIJIAI KOJIbOPOBHX
(OTOKapTOK Ta PO3BAXKAJIHHHUX BiJICO Y HECKIHUCHHOMY TOTOI COIiaTbHUX
MeJia MPU3BOIUTE IO TOTO, IO MiUTiITKaM CTa€ Jelali He IIIKaBO MPamoBaTh
3 KHUTOIO BIIPOJIOBX Ifiyioro aHs. llIkomna 31aeThest HE peanbHOI0, HITYYHOIO,
HE TaKOIO, SIK TOU CBIT Y COLliabHUAX Mepexkax, abo cBiT qopociux. Hapikatu
Ha Takui CTaH pedeil Hemae JKOJHOTo CeHCY (X04 BiH 1 KMJa€ HOBUI BUKIIUK
BYMTEIISIM CHOTOJICHHSI) TUIBKM TOMY, IO TaKOI0 € HOBa pEAJbHICTb.
Bunrensm BapTo HIyKaTh He TUIBKHM LIKaBli TeMH, a IIe W BIIy4HI METOIU
npe3eHTalii. OQuH 3 TakuX METOJIB, SKHH MaKCHUMAalbHO HAOJIMKaE [0
peabHOTO JKHUTTS - IIe¢ BUBYEHHs NpoOseMu, Keiicy (aHri. case study).
VY4HsAM JiiCHO TOA00A€eThCS JONMyYaTHCS A0 JIOCBIAY PpEaJbHOTO CBITY,
00roBOpIOBaTH Ta OIIIHIOBATH pPEAJIbHI BUIAJKH, 110 1 3a0e3meuye MeTon
BHUBYCHHS TIpobieMu [2].

Merto BHBUYEHHSI MPOOJIEMU IIMPOKO 3aCTOCOBYETHCSI CTYAEHTAMH
mpaBa, Oi3Hec-agMiHicTpyBaHHsS, Menuiuuau, Tomo [3]. Lleit mMeron Hamae
3MOTY 3700yTH HaBHYKH, $Ki € HEoOXiZHMMH Yy Oe3mocepeaHbo
npodeciitnomy xutTi oguaH [3]. IIpore, MeTox BUBYEHHS MPoOIeMH MOXKe
OyTH HaI3BHYAHO KOPHUCHHMM 1 Ha ypokax 3 iHOo3eMHOI MoBHu. Ilo-mepre,
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Y4HI MaroThb PO3B'A3aTH MPOOJIEeMYy, JIUTH BHUCHOBKY, IMOPO3YMIiHHS, 3TOJIH,
tomo. [[ma mporo iM mmOTPiOHO 3acTOCYBAaTH iXHI MOBHI HABHYKH Y
KOMOiHAmil 3 aHANITHIHAMH Ta MDKOCOOWCTICHMMH (caMe Taki CHTyaIii
BHHUKAIOTH IIPH PeaJbHOMY CIIKyBaHHi) [3].

Ha namy nymKy, 10 OCHOBHHX HEpeBar METOJy BHBUCHHS MPOOIEM
MOJKHa BifiHECTH HacTynHi: 1. MOXJIMBICTh BUKOPHCTaHHS Pi3HOMaHITHHX
pecypci; 2. MoxJInBICTh 00rOBOPIOBATH peaibHI CHTYyallii, 0 0e3yMOBHO
BUKJIMKAE iHTEpec 10 mpolecy (Lle He 4Yeprosa BHpaBa 3 MiJPy4YHHKA); 3.
I'HydkicTe MeTOJy y 3aCTOCYBaHHI (HAmpHKia] OOTrOBOPEHHS MpOOJeMHU B
napax, rpymnax, 3 I0JaTKOBHM ONpAIfOBaHHSIM IIEBHOTO KiacTepy iHpopmarii
BIIOMa 4H 0e3 HhOTO, CIIOHTaHHa poboTa Hax KetficoM, Tommo); 4. HasBHicTh
CyNepeuoK, JUCKYCif, apryMmeHramii maloTh 3MOTy TpamioBaTH HaJ
JOTPUMAHHSIM HAaBHYOK HOPM CILIKyBaHHS [1].

Jo6ipka MatepialliB BUUTENIEM 1A IEBHOTO Keicy Ta gopmar ioro
MIPOBEJCHHS 3ajJeXaTh BiJl TOTO, SIKy CaMe€ METY CTaBHTh IEpea yIHIMH
BuMTenb. HaBenemo aBa mpHKIanu KEWCIB sIKi MalOTh Ha METi PO3BUTOK
YCHOI KOMYHIKaTHMBHOI KOMIETEHIIIi:

1. Koxna napa y4HIB OTpUMY€E 3a3/ayerifb MiATOTOBJIECHI BYHUTEIEM
NOOIpKK KBapTHP Ta OYIMHKIB 3 CaliTy OTrOJIONICHb (OTOJOIICHHS €
pea’sbHUMHM). Y4HI MalOTh BHDILIUTH SKE JXUTIO BOHH MOXYTh
OpEHIyBaTH, BPaxOBYIOUM CBOI IOTPEOM Ta CIIPOMOXKHICTb. BoHu
TaKOXX € 3a3MajieTifp MIATOTOBJICHI BYMTENeM (OIOMKET, ParoH,
OakaHHsA JKATH Ol mapky, Tomo). BuwTemp Takox Moxe
MATOTYBAaTH Pi3HI KapTKH 3 TEBHUMH JIEKCHYHUMH OAWHHUIIMH UM
IrpaMaTHYHUMH CTPYKTypam#, SKi TOTPiOHO BXXKHTH TIIJ Yac
BUKOHAHHS 3aBJIaHHSI.

2. YuyHi AinSThCS HA KOMAaHIM 1 MOYMHAIOTH MO Yep3i 0OrOBOPIOBATH
pecypcu Juisi BHBYEHHsI aHIJIiCbkOl MOBHM (KOXKEH YYEHb MaB
3HaWTH OAWH pecypc, 3pOOMTH HEBEIMKHHA OIHC pecypcy,
3a0e3NeYnuTH OJHOKJIACHUKIB CKPIHIIOTAMH JJIsl  HaTJISIHOCTI,
tomo). IloTiM, muITXOoM OOroBOpEHHS, a YacoM 1 CyNepedok,
YYaCHHUKH CKJIaJal0Th PEHTHHT, pO3TAlIOBYIOYH BCi 3alpOIIOHOBaHI
pecypcH BiJ HaWOUIBII KOPHCHUX JO HaMEHII KOpPHCHUX. B KiHII
YPOKY KJIac OTpHUMYE JBa pecypcH (II0 OJHOMY BiJ KOMaHIH), SIKi
BiH BBa)Ka€ HAMOUIBII KOPUCHUMHU. SIKIIO € MOXIIMBICTh MOPIBHATH
pe3yibTaTd 3 MapalieibHUMHU  KJlacaMd, TO MOXKHAa CKIIACTH
3arajJbHO-IIKUTEHIHA PEUTHHT KOPUCHUX PECYPCiB.
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BucHoBku. TakuM 49uHOM, y4HI OOTOBOPIOIOTH pealibHi CHTYaIlil,
PO3BHBAIOTE CBOi HAaBWYKH KOMYHIKaTHBHOI KOMIICTCHIIii, 3aIlikaBJiCHi Yy
MIPUKIIAIaX 3 PEalbHOTO JKHUTTS, OTPUMYIOTh HOBY aKTyajJbHY iH(OpMaIio
(wiHM Ha OpeHIy HEPYXOMOCTi y MICTi, KOPHCHI PEeCypCcH Ui ONaHyBaHHSI
MOBH), NPANIOIOTh y MapaXx YM KOMAaHIi, MAalOTh 3MOTY BiIBOJIIKTHCS Bil
TpaguuiiiHoro gopmary ypoky, He € HaCUBHUMH ciyxauaMu. OKpiM SBHUX
nepeBar Uil y4HIB, € 1 MEBHI IUIFOCH Uil poboTtu Bumrtens. [lo-mepuie,
BYMTEIIb PO3BHBAE CBOI TBOPYI HABMUYKH IIPH OpraHizauii Ta ajanranii kelciB
i1 noTpedu Ta inTepecu kiacy. [lo-npyre, BunTeNs Mae 3MOr'y CocTepiraTu
3a poOOTOI0 KJIacy 3i CTOPOHHM, MigMiYaTH CHJIBHI Ta clabKi CTOPOHHU
okpemux yuHiB. [lo-Tpere, BumTens He Oepe Ha cebe poib Jigepa, JIUIIC
oprasizaropa, THM CaMHM CIIOHYKalOYd YYHIiB CTaBaTH AaKTUBHUMH, Ta
3BUIBHSIOYH 1M JUTS IBOTO Yac Ta HPOCTIp.
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Pyoa Bixmopia

POJIBLOBI ITPA HA YPOIII IHO3EMHOI MOBH SIK 3ACIB
PO3BUTKY KOMYHIKATUBHOI KOMIIETEHIIIT

KomyHikaTHBHa KOMIIETEHTHICTh — 1€ 3HaHHS, HABMYKH 1 YMiHHS,
SKI MOXHa 3aCTOCYBaTH IIPH PI3HUX MOBHHUX CHUTYallisiX, A PO3YMiHHS
CMiBPO3MOBHHUKIB B Mpolieci KOMyHikarii [4].

B cBolo uepry HalBaXJIMBIIIMM y MpOLECi KOMYHIKaLil € rnepeaaya
Ta OTpUMAaHHA iHpopMaIllii, BIacHE TAKUM YMHOM CJIiJl BUILTUTH METOJH, SKi
0 03BOJISUIM YYHSIM MaKCHMAJIbHO €(eKTHBHO OTPHUMYBATH Ta 3aCBOIOBATH
KOMYHIKaTUBHI HaBW4Ykd . OJHUM i3 TakMX METOJIB € BHUKOPHUCTAHHS
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POJILOBHX irop, SIKi HAAAIOTh MOYKIJIMBICTh YUHSIM, ITepeOyBaTH y HAOIMKEHUX
O aBTEHTHYHHUX, MOBHUX CHTYAIlisiX, i TAKIM YHMHOM pPO3BHUBATH HEOOXIiIHI
3ni6HOCTI. CamMe B I[bOMY i MOJISTAE BAYKIINBICTh TA AKTYAIBHICTh TEMH.

Jliis yaHIB pobOBa Tpa — IIe irpoBa AisUIbHICTE, B SKiH BOHH OEpyTh
Ha cebe TeBHi poui i BUKOHYIOTH 1X. HaBuanpHHIT XapakTep mi€l MisuIbHOCTI
YUYHSIMU HE YCBIIOMIIIOEThCs. PonboBa rpa Mae BeNIMKE BHXOBHE 3HAYCHHSI.
Bona ponomarae miakiItounTH 10 pOOOTH BCIX YUHIB y KJIaci, HABITh THX, XTO
COPOMHUBCS i OyB 30BCIM HEAKTUBHUM 1 3pOOUTH KOJICKTHB I[UTICHUM 1 TAKUM
YMHOM 3a0€3MeYMTH PO3BUTOK HEOOXITHMX HAaBHYOK y BCiX y4HiB Kiacy [1,
c.3].

Le i € onmHiero 3 HAWTOJOBHIMIMX II€peBar pPOJBOBOI TPH, YUHI
MoBHHHI OyTH akTHBHUMH Ha ypomi. Came ponboBa Trpa CIIOHYKae y4HIB
OpaTH aKTHUBHY y4acTh B KJIaci, IMPOSBIATH CBOIO KPEATHBHICTH i TBOPYICTS,
BMIiHHS NEPEBTUINTUCH B OyAb-Ky pOJb 1 Hacammepes — I¢ MPE3CHTYBaTH
KIHIIEBHH PE3yNbTaT Mepe KIacoM.

PonboBy rpy BYHMTENb MOXE BJIYYHO IO€JAHATH 3 HABYAIBHOIO
METOI0 YPOKY, TaK SIK BiH 3HaYyHOIO MIpOI0 po3poOiisic poji Juis rpu Ta
BU3HAaYa€ KOMYHIKaTHBHI paMKu
Xoua METOA MOKHA JIETKO aJalTyBaTH [0 BIiAMOBIMHOI METH, BiH, SIK
NPaBUJIO, BUMAarae 3Ha4HO{ MiJrOTOBKH, BPEILITi-PEIIT, PO3pPOOKY POJIHOBUX
KapT Ta KOMYHIKaTUBHY CUTYAIIIO CIi/I peTeNbHO poaymartu. [1, c. 9; 2].

3 METOF0 KpaIoro po3yMiHHS JaHOI MPOOIIeMH, XOTiIocs O HaBeCTH
NIPUKJIa] POJNBOBOI TPH, SKYy BUHMTENb MOXE BHUKOPHCTOBYBAaTH BiJ dac
MIPOBEJICHHS YPOKY JUIS KPAI[OTo 3aCBOEHHS TEMU (JIEKCHKH Ta IPaMaTHKH).
[Mpuknan ponboBoi rpu: Bu KiieHT, SKHH XOue MOCKapKUTHCS Ha SIKICTh
CTpaBH, Ta 00OCIYrOBYBaHHS B PECTOPaHi, JJIs OTO BU Kiuyete odilianTa,
Ta BEJIETE 3 HUM PO3MOBY.

Jana ponboBa rpa Moxe OyTH BHKOPHUCTAHOIO SIK rapHa eMoliiiHa
po3psizika i yac HaB4aHHs. Haj3BU4ailHO BOXKJIMBUM IiJl Yac MPOIECy € Te,
100 BCi y9acHUKH Oynn 3adisTHIMH, Ta iepedyBanu y KoM(popTHHX A cebe
yMoBax. B HaBeneHOMy HMKYE 3aBIaHHI HPOCIIJKOBYETHCS PO3BaXKajbHA
(GYHKIIIS, 0 € Ba)XKIMBOIO CKJIAJIOBOIO y NPHBEPHEHHI yBark y4HIB Pi3HHX
BIKOBHX KaTETOPiH.

VYuHI caMOCTifHO MOXyTh 0OpaTH TapTHEpiB I JiajoriB Ta
posmoninmuTn Mk coboro poisi. HacTynmHoro mepeBaroro € MOIIMBICTH
BHKOPHCTOBYBATH DPI3HOMAaHITHI comianbHi (opMH poOOTH, KOIHM CKapra
MOK€ JTyHaTH BiJ] IEKITbKOX KITI€HTIB.
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BukopucTaHHS POJBOBUX IrOp 3HAXOMUTH IIMPOKE 3aCTOCYBAHHS
cepel BUKJIAIadiB Pi3HMX HaBYAJIbHHUX 3aKJIafiB , TaK SK e HaXiHWHA Ta
SIKICHHI METOJ HaJaTH Y4YHSIM MOXUIMBICTH PO3BHHYTH Ta aBTOMAaTH3yBaTh
KOMYHIKATHBHI HABUYKH, JUIS TIOJIANIBIIIOTO TXHHOTO 3aCTOCYBAHHSI.

CrucoK BUKOPHCTAHO] JiTepaTypu:

1. JemimeBa A.K. PonpoBi irpm Ha ypokax aHIIHCHKOI MOBH /
Amnrmniicbka MoBa 1 smiteparypa. — 2010. — Nel13. — C . 2-9.

2. Jlepbapemaukep A. 1. PosieBbie HTpbl Ha YpOKax aHTIIMHCKOTO
si3bika [ Enextponnmii pecypce] / Anekcanap Mocudosuu lepdapemmukep. -
2004. Pexxum noctymy mo pecypey: https://urok.Isept.ru/articles/210161.

3. Mamuyp JI. I. IlepcriekTHUBHICTH i HACTYMHICTH Yy (OpMyBaHHI
KOMYHIKaTUBHOI KOMIIETEHTHOCTI YYHIB OCHOBHOI KoM : MoHOTpadis JI. L.
Mawmuayp. — YMmans : Bugaseups «CouiHchkuit», 2012. — 449 c.

4. HikomaeBa C.}O. MeTtoanka HaBUaHHs iHO3EMHUX MOB Yy CEpeIHIiX
HaBualbHMX 3aknanax. — K.: Jlensit, 2002. — 328 c.

Conocyo Onvea

BUPINNEHHA MPOBJIEMU HEKOMIIETEHTHOCTI YYHIB
CTAPHIOI HIKOJIH Y TIAJIOTTYHOMY MOBJIEHHI 3A
JOINOMOI'OI0O BUKOPUCTAHHA POJIBOBHUX IT'OP

Po3BHTOK KOMYHIKATUBHHX HABHYOK IIiJ Yac BUBYCHHS iHO3EMHOL
MOBH € OJHMM 3 HaHaKTyaJbHIIIMX 3aBJaHb CHOTOJCHHS, OCKUIBKU
3aCTOCYBaHHsS HAaOyTHX 3HAHb HA MPAKTHIl HAa CHOTOMAHINIHIA JEHb € B
NPIOPUTETI BUBUEHHS IHO3€MHOT MOBH.

OpHuM 13 3ac00iB, MO MOMOMArarTh aKIEHTYBaTH yBary came Ha
PO3BUTKY KOMYHIKaIlii MMiJ 9ac YpoKy € pojiboBa rpa. BHKOHyrOUM 3aBIaHHA,
NOB’si3aHI 3  POJLOBUMM  irpamMH, B Y4YHIB (OPMYIOTBCS OCHOBH
KOMYHIKaTUBHOI KOMIIETEHIIi{, 110 MO3WTHBHO BIUIMBAIOTH Ha (hOPMYyBaHHSI
Mi3HABAJbHUX IHTEPECiB YYHIB, CIIOHYKalOTh JIO CBiJIOMOTO BHBUYCHHS
iHO3eMHOI MOBH Ta, BIJIIOBITHO, IOMOMArarOTh PO3BUBATH MdiajOTivyHE
MOBJICHHS.

Jianor € ogHWUM 3 HEBITEMHUX KOMIIOHEHTIB HaBYaHHSA TpU
BHBUCHHI iHO3eMHOI MOBHM 1 3aiimae Maiixe 70% pO3MOBHOTO MOBJICHHSI.
Tomy BHBYEHHST MOBH 3 CaMOro MOYaTKy Mae OyTH B MaKCHMAlbHO
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HaOJMKEHUX [I0 PEeajbHOTO CIIIJIKYBaHHS yMOBax. 3 METOI DPO3BUTKY
KOMYHIKaTUBHHX 34i0HOCTeH y4HIB, BHKJIAQAad TIOBUHEH CTBOPHUTH
MaKCHMAallbHO TIPHEMHY Ta JKHUBY aTMmocdepy, mo0 3aCBOEHHS MaTepiary
BizOyBasoCh He nwmiie epeKTHBHO, aje i mikaso [1, c. 543].

Po6ora B ¢opMmi pompoBOI TpH, MOIETIOBAHHS 1 BHUPIMICHHA
TPYZIHOILIB € aKTyaJIbHO 3HAYMMHMHU Y (pOopMyBaHHI KOMYHIKaTUBHUX YMiHb
yuHiB. /laHi 3axoAM BHUMararoTh BiJ| HUX BUXOJY 3a paMKH YpOKy. BoHwu
BUMAaraloTh BiJl YYHIB KOHKPETHOTO pO3YMIHHS TEKCTy 1 BMiHHS
BUKOPHCTOBYBATH OCOOMCTI 3HAHHS 32 MEXKaMH KJIacy.

B HaBKONMIIHBOMY CEpENOBHILI JIIOAWHA OTPUMYE COLIAIBHHUNA
JOCBIN, SKWH BiMOWBA€ThCA i B MOBJICHHI. Y HaBYaJbHHX YMOBaX IPHUPOJHI
colianbHi poIi - e «BUKJIAAad - yIEHbY», OTKE, BUKOPHCTOBYIOUH POIHOBY
Ipy fK 3aci0 HaBuaHHS, MH OyIeMO TOBOPUTH IIPO TaK 3BaHYy «BTOPHHHY
comiamizaimiio», SKa IMITye «IIEepBHHHY COIaii3amio» ,To0TO Ty
comiamizanito, Kol 1HAWBIA 3a3Ha€ B JUTHHCTBI 1 3aBIIKM SIKIH BIH CTae
YJIEHOM CyCHiibcTBa. [OBOpsiYM IIPO BTOPHHHY coOILiaji3amilo, B Hid
couianbHi PoJii HOCATH INTYYHUH XapakTep (3aBIaHHs 3a3BHYail MalOTh Take
(opMyITIOBaHHS: «ysBH, 1[0 TH MPALIOEN TiJOM-TIepeKiagadem»). [Ipudomy,
Mipa YMOBHOCTI MO)KE BapilOBaTHCS: HaNpUKIai, BUCTYN B poJi
JITEpaTypHOI0 MepcoHaxka abo Ka3koBoro reposi. Tpariserses, 10 posiboBa
Ipa HOCUTH XapakTep YHOHiOHCHHS, HIIMMHU CIOBAMHU, IMITYIOThCS CHTYAIIii,
TUIOBI A1 HABKOJIMIIHBOTO CEPENIOBUINA, a I1HOJII POJIbOBA TI'pa MOXKeE
YCKJIATHIOBATHCS KOH(QIIIKTOM, KYJIbMIHAIIEIO 1 PO3B'I3KOI0. AJlE €IEeMEHT
YMOBHOCTI BJIACTHBHI BCIM BHJIaM POJILOBOI rpH [2, ¢. 92].

I'pa mopsix i3 mpanero i HaBYaHHSIM — € OJHHUM 3 KIIIOUYOBHX BHIIIB
JUSUTBHOCTI JIFOAMHY, HE3BUUAHHUM (PEHOMEHOM HAmioro icHyBaHHs. JIroauHi
BJacTHBa Motpeda B Tpi, SKa OCOOJMBO CHJIBHO MPOSBISETHCS B TUTIIOMY
Billl.

Tak, poiboBa rpa € i MOBHOIO, 1 irpOBOIO, i HABYAITHHOIO JisSTTHHICTIO
B OMH 1 To# e gac. Oumma CTyIeHTIB, pOJIbOBa Ipa - IIe irpoBa IisUTBHICTD,
J€ Yy HHUX € IIaHC «IPUMIpATH» pi3Hi poii. Haifwacrime HaB4yanmbHHI
XapakTep I'py yYHIMH He YCBiIOMIIOeThesl. OJTHAK, pOJIbOBA Ipa KEpOBaHa, 1
il HaBYaIBbHUI XapaKTep YiTKO YCBITOMIIIOETHCS BUUTEIIEM.

PonboBa rpa € MOAEII0O MIKOCOOMCTICHOTO CIIJIKYBaHHS: BOHA
BUKJIMKA€E peajibHy MOTpedy B KOMYHiKalii, CTUMYJIIO€ MOTHBALIIO 10 Y4acTi
B CIIJIKYBaHHI 1HO3EMHOIO MOBOIO, OT)K€, BOHa BHUKOHYE MOTHUBAIliHO-
CroHyKanbHy (yHKII0 [4, ¢.49].
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Takox poboBa rpa MOXe OYTH BiHECEHA JI0 HAaBYAJIBHHUX irop, Tak
SK BOHAa BHW3HAYae BHOIp MOBHHX 3acO0iB 1 pO3BMBa€ MOBHI BMiHHA 1
HaBWYKH. PoiboBa rpa sBise cob0l0 0COONIMBY BIIPaBY i OBOJIOMIHHS
MOBHHMMH BMIiHHSAMH | HABHYKaMH B paMKaX MKOCOOHCTICHOTO CIUIKyBaHHS,
JO3BOJIIIOYM  3MOJETIOBATH aKT KOMYHIKamii B TEBHHUX CHTYyallisx. Y
POJBOBHX irpax MOXYTh OYTH pPO3BHHEHI IPaIbOBUTICTh, IUCLUILIIHA,
BMIHHS MPAIIOBATH B KOMAaH[(i, aKTUBHICTb, 3/IaTHICTh BKJIFOUATHCS B Pi3HI
BU/IM JISUTBHOCTI, BMiHHS IPUHMAaTH KOMIIPOMICHE PillIeHHS.

VYMiHHS 3MIHIOBaTH «MacKu», abo coliajbHi poJ, € BKpai
Ba)XJIMBOIO 3JIaTHICTIO 3 TICHXOJIOTIYHOI TOYKHU 30Dy, & pojiboBa rpa GopMye
TaKy 3/aTHICTb. PoboBa rpa BU3HAYAE MOJIENIb MOBHOI OBE/IIHKH, BIACTHBY
BHKOHABIIO B PI3HUX CHTYallifX: HANPUKIAN, BHOIp NEBHHX MOBHHX
3BOpPOTIB, JOTPHMAaHHA IPaBHI MOBHOTO €THKETY, 3HaHHA (OHOBOI i
aKTUBHOI JICKCHUKH, TIOB'SI3aHOI 3 COLIOKYJIBTYPHOIO iH(OpPMAII€0, THITUMHI
CIIOBaMH Tiependadae MOMEpPETHIO PoOOTy 3 MOBHHUM MaTepiagoM, Horo
TpeHyBaHHs B BIpaBax. PoyiboBa rpa Moxke OyTH pO3IIISTHYTa sIK HalBipHiIa
MOJIeTIb CIUIKYBaHHS, TakK SIK BOHA IMITy€e peajiii HaBKOJHMIIHBOTO CBITY B
HaWICTOTHIIINX pHCaX, KPIM TOTr0, y POJIBOBIH I'pi Mae Miclie MOBJICHHEBA i
HEMOBJICHHEBA MOBE/IIHKA KOMYHIKaHTiB [3, ¢.9].

PonpoBa Tpa € MpakTUYHO €IUHUM 3ac000M, SKHI MOXKE NIaTh
YUHSIM MOJKJIMBICTH NPAKTUKYBAaTH MOBY B KJlaci, MPEACTABISIIOUHN CHUTYAMIi 3
pEaTbHOTO JKUTTS, 1 € HaJ3BHYaiHO e(EeKTHBHHM METOJIOM, SKIIO Y4YHI
BIIEBHEHI B cO01 1 TOTOBI HiATH.

Cnucok Jgiteparypu
1. Kungps, H.A. Ponb M MecTro posieBBIX YIpaXHEHHH B OOydeHHH
JTUAJIOTHYECKOW pPEYM CTYJCHTOB-MHOCTPAHILIEB Ha IOATOTOBHUTEIHFHOM
¢axynprere // [lenaroruyeckuit xxypran. 2019. Ne 2A. ¢. 555-570.
2. MxpterueBa H.C. CoBpeMeHHBIE METOBI 00YIECHNSI HHOCTPAHHBIM S3BIKaM
B By3e (Ha mpuMepe OWIMHIBAJFHOTO OOydYeHHS W TaHAeM-merona) //
AJpMaHax cOBpeMEHHOI Hayku u oOpazoBanus. 2012. No3. c. 91-92.
3. MypasseBa [I'.E. Teoperuueckue  OCHOBBI  HPOEKTHUPOBAHUS
00pa30BaTEeNBHBIX MPOLECCOB B IIKOJIE: JWC. ... JOKT. mex. Hayk. M., 2002.
400 c.
4. HosukoB J[[.A. Craructuuyeckue METOJbl B  IEJarorHYecKux
nccnenoBanusax: (Tunosble ciydan). M.: M3-Ilpecc, 2004. 66 c.

169



Danimumuncoka Anacmacisn
KIJACU®IKAIISA OOIHOYHUX 3HAYEHD

Ominka — me 3akpimieHe B ysABI JHOAMHU (CyO’€KTa OIIIHKH)
CTaBJEHHS /10 O00’€KTa HAaBKOJMIIHBOI AIHCHOCTI, sike CQOpPMOBaHE IIiJ
BIUIMBOM COLaJbHUX a00 KyJIBTYpPHHX HOIJIAAIB. B Mexax Hporo omiHka
Moxe OyTH TpbOX BHUJIB: ITO3WTHBHA, HEraTMBHa abo0 X HeWTpanpHa. Y
MOBO3HABCTBI 3aCTOCOBYIOTHCS TaKOXK TaKi TEPMIHU SK: MENTiOpaTHBHA,
neiiopatuBHa abo HyNbOBa oOIliHKA [3, ¢. 9; 5, ¢. 119]. [lo3utuBHa (BUpaxae
CXBallbHE CTaBJCHHS IO BIIACTUBOCTEH 00’€KTa) Ta HETaTWBHA (BUpaxkae
HECXBaJbHE CTaBJCHHS 10 BIACTUBOCTEH 00’€KTa) OIiHKA € MONSPHHUMH, a
HyJbOBa (TIepeae HeHTpallbHE CTaBICHHS JI0 BIACTUBOCTEH 00’€KTa) CIIyTye
MiX HAMH SK [TIeBHA TOYKa BiIJIIKY IIPH OLiHIOBaHHI [4, c. 11].

Y pI3HOMAaHITHHX JHTBICTHYHHX TMPamix MiJHIMAETECA TaKOXK
mpobJsieMa CHiBBIAHOIICHHS pPAaIliOHAJHHOIO Ta EMOIIITHOIO KOMITOHCHTIB
oIliHKH. ParfioHanbHEe CTaBJICHHS Cy0’€KTa OLIHKU 70 00’€KTa 0a3yeThcs Ha
JIOTIYHUX CY/DKEHHSIX PO BIACTUBOCTI 00’ekTa. EMoIIiiiHe % — Ha eMOIisX,
II0 BHUKIHMKAIOTh JaHI BJIACTUBOCTI. TOMYy MOBO3HaBII pO3PI3HSIOTH TaKi
BU/IM OLIHKU SIK eMOIIIOHAJIBHY Ta parionansny [4, ¢. 13; 1, c. 39; 2, c. 70].
[pote, sk i B mUTaHHI Cy0’€KTUBHOCTI Ta 00’ €KTUBHOCTI OLIHKU, MH MOXEMO
CTBEPIUKYBATH, IO HE ICHYE «JHCTO EMOIIOHAJIHHOI OIIHKH», YU HaBIIAKU
PpaIioHaNBHOI, 1 Take pO3MEKYBAHHS € BCHOTO JIHIIE «yMOBHEMY [ 1, c. 40].

Juis mocmimpkeHHs MPUKMETHHUKIB 13 3HAUCHHAM «OQopozutiy Oyio
BUKOpHCcTaHo jaHi 3 Jlednuircekoro MoBHoro kopmycy (Leipziger Corpora
Collection) [7]. BiseMeMo 10 mpuKiamy ciaoBo uim. «teUery - dopoeuil, sike
BU3HAYCHO SIK 1IeHTHU(IKATOpP JIEKCUKO-CEMAaHTH4HOI rpynu. JlaHe cioBo €
32 3HAYEHHSM HaWOUIbII aOCTPaKTHUM, CTHJIICTUYHO HEHTpalbHUM Ta
MICTUTh HaWOUIBITY KITBKICTh CEM, a OTXe, HalKkpaile BimoOpakae Ha3By
TPYIIH.

3a JaHUMH MOBHOT'O KOPITyCy Y4acTOTa BUKOPUCTAHHS CiioBa «teuery
34.302 pa3u 3 npoanaiizoBaHux 46.843.422 peuyeHs. 3a cTylneHeM 3HaYCHHS
BOHO 3HaxonuThes Ha 1.998 wmici. | 3a kitacom BxuBaHOCTI citiB — 9.

CkopucraBmuch JIeWNIMIcbkHM  MOBHMM  KOpITyCOM,  Oynu
BHITUCAHI TakKi CHHOHIMH CJIOBa «feuery, SKi YTBOPIOIOTh JICKCHUKO-
CeMaHTHYHy Tpyny: tiberteuert, wiinschbar, vergottert, unersetzlich,
unersetzbar, geliebt, stattlich, unokonomisch, selten, exklusiv, hochgeschidtzt,
geharnischt, hoch, unschdtzbar, erstklassig, erlesen, einmalig, geschdtzt,
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gepfeffert, verehrt, vornehm, vollwertig, iippig, unbezahlbar, edel,
qualitdtsvoll, unerschwinglich, rar, heifsgeliebt, kostbar, lieb, preziés, wert,
unwirtschaftlich, exquisit, aufwendig, fein, wertvoll, kostspielig, gesalzen,
hochwertig

Ipu gomy y crnosauky Dornseiff [6]: Der deutsche Wortschatz nach
Sachgruppen npukmeTHHK «t€UEr» Ta WOro CHHOHIMH PO3JUICHI Ha JBi
CMUCITOBI TPYIIH:

20.26 Teuer fest, gepfeffert, happig, hochwertig, horrend, kostbar,
kostenintensiv, kostspielig, sage und schreibe, teuer, unerschwinglich

10.52 Liebe angebetet, beliebt, geehrt, geliebt, hoch geschiitzt,
kostbar, populdr, teuer, verehrt, vergottert, verhdtschelt, verwohnt, verzogen,
wert.

JlaHi TPUKMETHUKHA MH pPO3OUIMIIM HA CHHOHIMIYHI pSAH, IO
JOMIOMOTIIO HaM TPOCHIAKYBaTH TpPHUTAMaHHI TPUKMETHHKAM OLIHKU
XapaKTCPUCTHKH.

CP 1. kostspielig, unékonomisch, kostbar, iiberteuert, wert;

CP 2: selten, exklusiv, unschdtzbar, erstklassig, erlesen, einmalig,
qualititsvoll;

CP 3. hochgeschdtzt, geliebt, vergéttern, verehrt, lieb,

CP 4. unersetzlich, unersetzbar;

CP 5: fein, vornehm, edel;

CP 6. gepfeffert, prezios, iippig.

Sk BUIHO 3 HaBeIEHUX NPHUKIAIIB IM HE MOXIHBO OJHO3HAYHO
HA/IaTH TO3UTHBHY, HETAaTUBHY a00 X HEHTpaibHy OIIHKY. TakoX KOpIOHU
MiX 00’ €KTHBHOIO Ta Y0’ €KTHBHOIO, EMOIIIITHOIO Ta PalliOHAIHHOIO OILIHKOIO
e mumie ymoBHumu. Hampuximag, CP 1 mnoB’s3aHuii 3 SKOHOMIYHHMU
MUTAHHSAMH Ta MaTepiajibHOI IIHHICTIO MPEJMETIB, I[PH YOMY CJIOBa
kostspielig, unokonomisch, iiberteuert TSOKITAMYTh JO HETaTUBHHX
KOHTEKCTIB, a OT kosthar i wert TepeaaBaTUMyTh TOJSPHE 3HAYEHHS.
IMpukmernuku 3 CP 2, CP 3, CP 4 i CP 5 Texx MOXKHa Ha3BaTh OijbIl
MIO3UTHBHO 3a0apBIICHUMH, Ha BiJIMiHY Bifl IPUKMETHUKIB, 10 PO3MIllIEH] y
CP 6, sixi MalOTh HETaTUBHE 3HAYCHHS.

OTxe, MOXHa 3pOOMTH BHCHOBOK, IO JJIS aJCKBaTHOTO
MPEJCTaBICHHS ONHKCY IPUKMCETHUKIB OI[IHKK BapTO 3’ICYBAaTH, y SKHX
BIZTHOILIEHHSIX MK cO00I0 1epe0yBaroTh KaTeropii OiHOYHOCTI, EMOLIHHOCTI
Ta ekcrnpecuBHocTi. Crmiji 3a3HaYUTH, MO OIliHKA, EMOIIWHICT, Ta
eKCIPECHBHICTh SBJIAIOTH COOOI0 KOHOTAaTHBHMN AacleKT Ta 3AiHCHIOIOTH
MIparMaTuaHy (QyHKILIO.
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JloBOIi Ba)KKO BIA€ThCA PO3MEXYBAHHS KOHOTATUBHHUX EJIEMEHTIB,
OCKUTBKH BOHHM 9aCTO BHCTYIAIOTh Pa30M Ta BHKOHYIOTH OJHAKOBY (YHKIIIO
— BHPaXarOTh CTaBJCHHA Cy0’eKkTa M0 00’€KTa HABKOJHIITHBOI MIHCHOCTI Ta
MIParHyTh CIPAaBUTH BIUIMB HA CITIBPO3MOBHHUKA.

OKpecleHHS TaKWX KaTeropiifl sK OLiHOYHICTh, EMOLIHHICTh Ta
eKCIIPECUBHICTh SIK EJIEMEHTIB KOHOTATUBHOTO acHeKTy 3HAuYeHHS €
HEOOXI1THUM JJIsl aHaJTi3y CMHCIIOBOI CTPYKTYpPH CJIOBa Ta ii IpeCTaBIeHHs Y
CJIOBHUKAX.
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Diyai Kamepuna
METOJM AKTUBI3AILIL YYHIB HA YPOKAX HIMELIbKOi MOBH

AKTHBi3allis Mi3HABAIBGHOI JiSUTBHOCTI y4HIB  Oe3MmocepeaHbo
MOB’sI3aHa 3 aKTHBI3aIli€lo iX yBarw, ajike HeJOCTATHS yBara 3aBakae Opatu
y49acTh y KOJIEKTHBHIH pPOOOTI Ha ypoIl, NPU3BOIUTH JI0 HEPO3YMIiHHS
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HaBYAIBHOTO Marepialxy, IIOTaHOTO 3alaM’sSTOBYBaHHS Ta IOMHJIOK IIPU
BHKOHAHHI 3aBllaHb. AKTHBI3alilO Mi3HABAJIBHOI TisSUTEHOCTI YYHIB HA ypOKax
HIMEIFKOi MOBH PEKOMEHJOBAHO ITOYWHATH 3 BUKOPUCTAHHS Pi3HHUX 3aCO0iB,
o 3a0e3MedyoTh TOBHE Ta TIHOOKE 3aCBOEHHS YYHSAMH MaTepiaiy, sSKHd
BHKJIaA€Thes BUnTeneM [ 1, c. 15].

Jlnst 3a0e3neueH s Kpamoro po3yMiHHs MaTepialy y4HSIMH Ha ypoKax
HIMEUbKOI MOBH, HAyKOBILI BHIUISIOTH PI3HOMaHITHI acleKTH, HaBEIEMO
OCHOBHI 3 HUX:

1) opranizaliist CHpUHHSTTSI HOBOTO MaTepiaity y4HsIMU;
2) BUKOPUCTaHHS NPHUIOMIB MOSCHEHHS Ha OCHOBI JIOBEIECHUX

(axTiB;

3) 00ITiK METOIOJOTIYHUX BHUMOT i IICUXOJIOTIYHUX
3aKOHOMIpPHOCTEH;

4) HaB4aHHA pOOOTI 3 HABYAILHOKO Ta TOBIIKOBOIO JiTEpaTyporo[3,
c. 49];

OCHOBHOIO METOI0 pPOOOTH BYHTENS 3 aKTUBI3alii Mi3HABAJIBHOI
JISTIBHOCTI YYHIB MOJIATa€ B PO3BUTKY TBOPYMX 3410HOCTEH. 3acTOCYBaHHS
TaKUX METOJIB 1 MPUIOMIB SK: METOJ pPOJbOBUX Irop, METOJ IPOEKTIB Ta
BUKOPHCTaHHS MYJBTUMEIIMHUX TEXHOJIOTIH, AUCKYCiiiHMi, 3a0e3neuye
BHUCOKY aKTHBHICTh YYHIB y HaBYaJbHOMY Ii3HaHHI Ta CIPUSE PO3BUTKY
Mi3HABANBHUX 3[10HOCTEH yuHiB. KOPOTKO OXapakTepu3yeMo KOXKEH i3 HHX.

Huckycis (nmat. discussion — Bix discutio — po3misiaro, JOCTIIHKYIO)
— IIMPOKE OOTOBOPEHHS CIIIPHOTO NMUTAHHS IS 3'SICYBaHHS MPOTHIISKHUX
TOYOK 30pYy [3, c. 49].

Juckycis 1a€ MOMIIHMBICTh aKTHBI3YBaTH Ii3HABAJIBHY IisUTBHICTH
y4YHIB Ha ypoui HiMelnbKkoi MOBH, c(OpPMYBAaTH NEBHY KYJbTypy MOBH Ta
BMIHHSI BUCJIyXaTH CIIBPO3MOBHHMKA 0 KiHISI, IPHU LIbOMY HE MepeduBaiouu,
CTaBJIsIUM  3allMTaHHS, 3alepevyyroud ado MOroJKYIYHCh, (OpMyBaTH
CBiJIOME CTaBIIEHHS 10 OOTOBOpPEHHS TPOOJIEMH, a TaKOXK aKTHUBHICTh B
obroBopeHHi mpobimemu, fka o0cobamBO TypOye, CHIPSMOBaHICTh Ha
3'CyBaHHS PUYMH i1 BAHUKHEHHS Ta BiJIIOBIIHO Ha 11 BupineHHs [3, c. 50].

JunakTudHi Ta poONbOBI IrpM — MNpakTUYHA TPyNoBa BIIpaBa 3
BUPOOJICHHS ONTHMAJIBHHUX pillleHb, a TaKOX 3acTOCYBaHHS METONIB 1
NpUHOMIB y INTY4YHO CTBOPEHHX YMOBaX, MIO BIATBOPIOIOTH peabHY
MOBJICHHEBY CHTYyali0. J[OIJIbBHUM € MOBTOPIOBaHE BUKOPHCTAHHS irop 4u
€IeMEHTIB TpHU Ha YpOKaxX HIMEIbKOi MOBH, MI0 CIPHUSAE aKTUBi3amii
Mi3HABANBHOI [iSUTPHOCTI Y4YHIB, Mg dYac $KOi BOHH 3aXOILUTIOIOTHCS
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€JIEMEHTOM 3MaraHHs, a TAKOX 3’ ABISIEThCSA OaXKaHHS TPALIOBATH y KOMaHII.
[5, c. 83].

MeTton mpoeKkTiB — I OpraHi3amis CaMOCTiHHOi NiSIBHOCTI YYHIB Y
Mexax 0OpaHOi TeMH, IO MPOBOAWTHCSA Y [Ba €TAIM: €Tall MiATOTOBKH Ta
€TaIl BUCBITIICHHS KiHIIEBOTO Pe3ybTaTy i€l aismpHOCTI [4, ¢. 79].

Ille ogHUM i3 KOMIIOHEHTIB MiABUINCHHS MOTHBAIil Ta aKTHBi3aIlil
i3HABAJIBHOI JISUIBHOCTI YYHIB HAa YpOKaxX HIMEIbKOT MOBH, € BUKOPHCTAHHS
IHTepHeTy, a TakoK pIZHOMaHITHHX MYJIBTUMEIIMHUX TEXHOJIOTIH, SK
IHHOBaTUBHUX (OpM, IO € e(pEeKTHBHHM 3acO00M Ta 3HAYHOIO MipOIO
JoromMarae ypi3HOMaHITHUTH Tpoliec HaBuaHHsi [5, c. 2]. Meron
€BPUCTUYHOI OECii — CTBOPEHHS YMOB JUIS PO3BHUTKY JIOTIYHOTO MHCICHHS
Y4HIB, 3 METOI0 CTUMYJIALII NMPOBEICHHS MOPIBHSIHHS 1 CHHTE3Y, PO3BUTKY
BMiHb aHAN3y Ta MiBEICHHS MiJCYMKIB Ha OCHOBI IHAYKIIi Ta MEXyKIIl
Touro. [2, c. 51].

OTxe, aKTHBI3allil HaBYANBHO-TI3HABAIBHOI MisIIBHOCTI yYHIB Ha
ypOKax HIMEIbKOI MOBHM pEali3yeThCs NIJBUILEHHSAM MOTHUBALii Y4YHIB,
CHOHYKaHHSIM IX JI0 CaMOCTifHOTO TOIIyKYy, aKTUBHOCTI Ha YpoOIl Ta
BHUXOBYBaHHSIM IHTEpeCy II0 MOBH, SIKy BHBYaOTh. KpiM TOro no Meronis
aKTHBi3alil YYHIB Ha ypoKax HIMEIbKOI MOBM y METOAWYHIN JiTepaTypi
BIZIHOCSTH. JIMCKYCii, POJIbOBI iIrpH, METOJI IIPOEKTIB, & TAKOK BUKOPUCTAHHS
PI3HOMAaHITHHX MYIBTHUMEIIMHAX TeXHOJOTiH Ta [HTepHeTy. BapTo Takox
3a3HAYNTH, IO yMille KOMOIHYBaHHsS TPaTWIIfHUX METOJIB HaBYaHHSA Ta
IHHOBaTHBHHUX ()OPM aKTHUBI3aIlil CIpUsA€ NOCATHEHHIO HABYAJNBHHUX IUICH Y
BUBYEHHI HIMEIILKOI MOBH .
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Xnikei Bikmopisn

MOBHI KAPTHUHMU KPI3b ITPU3MY B KUBAHHS HA3B METAJIIB
Y PI3HUX BAPIAIIAX

SIk BiZIOMO, ONAHOBYIOUHM OYy/b-SIKY MOBY, MH OINAaHOBYEMO TaKOX i
CIIOBHUKOBY TaM’SiITh HapoJy, OCOOIMBOCTI KyJBTYPHOTO Ta ICTOPHYHOTO
PO3BHUTKY, OCKUTBKM MOBa BiA3EPKAIIOE i OCOOIMBOCTI Ha 0araTboX PiBHIX
[4, c. 186]. Ile o3Hauae, 110 MEBHI CIOBOCIONYYCHHS, CTiiiki BHpa3H,
MeTaopHuyHi 3BOPOTH Ta (HPa3eoroTi3MH, sSKi IHKOTH OyBa€ HOCHTH Ba)KHO
MEepeKIacTH, HecyThb B C00i HamioHanbHy imeHTudikamito [3, c. 121].
Buxonsun 3 1pOro, BaKJIWBUM 3aBJAHHSM Cy4YacHOi JIHTBICTUKH €
JOCITI/PKEHHSI MOBHOT KAPTHUHH CBITY, OCKUJIbKM CaMe BOHA HaJIa€ HaM LLTiCHE
YSBJICHHS NP0 Tpaaullii Ta OCOOJMBOCTI CBITOCHPUHHATTS TOTO YU iHILIOTO
Hapoay.

OnHak icHye Garato cnpo0 iHTepIpeTyBaTH MOBHI KapTHHHU CBITY Ta
MOSICHUTH 1X 3HauymicTh. Ha nymky I'.B. Kommancekoro, € Ounbine migctas
TOBOPUTH TPO KOHIENTYallbHY KapTHHY CBITY, OCKUIBKH BOHa € OLIBII
rI100aNBEHOK0 B CBOEMY MOHATTI [2, ¢. 73].

Y maHoMy HayKOBOMY MJHCKYpCi OCOOJNMBY pOJb BiNIrparoTh
Metadopu. 3a E. MakkopmakoM Meradopa BH3HAYAETHCS SK KOTHITHBHHN
npolec, SKWA € BIANOBIJAJBHUM 3a TIPOLECH MHUCIEHHS, a TaKoXK
KYJIBTYPHHI TIpOLIEC, B SIKOMY BiZIOOpaatoThCsl KYJIBTYPHI 0COOIMBOCTI TOTO
YH IHIIIOTO HApOAy, BupaxkeHi B metadopi [1, c. 30].

Posrnsmatoun ocoOnmmBOCTI BiOOpaKeHHS MOBHOI KapTHHHU CBITY
YKpaiHCBKOI Ta HIMEI[bKOi MOB Yepe3 Mpu3My MeTadop, 0 MaloTh Y CBOIH
CTPYKTYpi HA3BU METANIIB, CIOCTEPIraEMO TICBHI 30iTH:

sonome cepye / goldenes Herz, Herz aus Gold — mpo mobpy,
MUJIOCEpPAHY JIIOJINHY;

sonomi pyku | goldene Hédnde haben — npo BMiny, CipuTHY JIFOIHUHY,
10 pO3yMi€ThCS Ha CBOTH CIpaBi;

cpionuii eonoc / silberne Stimme — mpo o0JapoBaHy JIOAWHY i3
HaJ[3BUYAHO J3BIHKHM TOJIOCOM;

3anizue 300pos’s / eherne Gesundheit — MiltHe, HETIOXUTHE 3J0POB’SI.
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HesBakaroun Ha TaKy CXOXICTb CIPUHHSTTS HaBKOJHIIHBOTO CBITY
YKpaiHCBKAM Ta HIMEIBKIM HapOJaMH, MOKEMO TaKOXX CIIOCTEpiraT IeBHi
pos6ixuocti. Hanpukman, supas Quecksilber im Leib haben, mo mocmisro
MEPEKIIA€ThC K «MaTH PTYTh Yy TUT», O3Ha4ae OYTH HETOCHIIOYHM,
HaJMIpHO akTHBHHM. Taki nmpukiaan Metadop K 0108 ‘ana muuia (THITIOUA),
pmymui kanni (JIETKi, pyXJIUBI), yurKosull 61ucK BIICYTHI B HIMEIIbKOMOBHUX
JpKepenax.

[IpoananizyBaBim BuOpaHi Metadopu Ta X CXOXKICTh B YKpaiHCBKIH
Ta HIMEUbKIi MOBHHMX KapTHHaX CBITY Ha OCHOBI 3iCTaBHOTO aHali3y,
MOXEMO 3pOOMTHM BHCHOBOK, IO YKpaiHCBKUI Ta HIMELBKUH Hapoau
CHPHUIMAIOTh NEBHI SBHINA NMPHUPOAN Ta XapaKTEPH3YIOTh SIKOCTI XapakTepy
CX0XKMM YHWHOM, MPUYUHOIO0 YOTO MOXKYTh OYTH CHUIBHI IIIHHOCTI, YSIBJICHHS
PO HAaBKOJIMINHIA cBiT. OfHaK 4yepe3 mpu3My IHX MeTadop, M0 MaloTh B
co0i Ha3BM METaliB, MOXXEMO CIIOCTEpIraTd TaKOXK II€BHI HalllOHAJIbHO-
crenuigHi 0COOTMBOCTI.
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CEKIISI BUKJIAJIAYIB
KA®EJPA MIKKYJbTYPHOI KOMYHIKAIII,

CBITOBOI JIITEPATYPU TA IEPEKJIATTY
\

Bboron Anzenina

HEKOTOPBIE OCOBEHHOCTH A3BIKOBOI'O
MAHUITYJIMPOBAHUSA B PEKJIAMHOM TEKCTE

B Hacrosiee BpeMs pekiiaMa BBITONHSCT MHOXECTBO ()YHKIIMH, B
3HAYUTEIBHON Mepe ompeenss o0pa3 U CTHIIb KU3HU Jroneil. CoBpeMeHHas
pexiiaMa HE TOJBKO COOOMIAaeT O HAIWYHH OIPEISIEHHOTO TOBapa WA
YCIIyTH, HO M BO3ACUCTBYET HA CO3HAHWE W IOACO3HAHHE ITOTCHIHAILHOTO
moTpeOUTENS, TIABHBIM 00pa30oM C MOMOIIBIO Pa3IMYHBIX ICHXOJIOTHYECKIX
MeToauK. iMeHHO (YHKIHS BO3IEHCTBHA BHIILIA HAa MEPBOE MECTO U CTala
00BEKTOM KPUTHKH MPEACTaBUTEICH OOIIECTBEHHOCTH.

Jns  makcumanbHON 3 ()EeKTUBHOCTH PEKIAMHOTO COOOIICHHS
PEKIaMOIaTeII0 HEIOCTATOYHO 3HATh MPEUMYIIIECTBA CBOCTO MPOIYKTa WU
YCIYrd, OCOOCHHOCTM pBIHKA M IIEJCBYI0 ayAuTOpHIO. EMy Tarke
HEOOXOIMMO CTaTh NCHXOJOrOM M MaHHUMyJIATOpOoM. J[eHCTBYs Ha MamsTh,
MBIIIUICHUE W YCTAHOBKH IOTPEOUTENs, CO3MATENH PEKJIAMBI HE TOJBKO
3aCTaBIAIOT KYIMUTh TOBap, HO ¥ HAaBS3BIBAIOT HOBBIE TOTPEOHOCTH,
KOHCTPYUPYIOT CYOBEKTHBHBI MHp YCIIOBEKa, U3MCHSIOT €r0 MOpalbHBIC
OpPUEHTHUPHI, OTHOMICHHS C OJM3KUMHU JTFOIbMH, CTHIIb KH3HH B IIEIIOM.

Lenb OCHOBHBIX PaIHOHAIMCTHICCKUX CTPATETUH PEKIaAMHPOBAHHS
— Haubosiee BBITOJAHBIM 00pa30M BBIJACIUTH TOPrOBYIO MapKy cpemd eé
KOHKYpPEHTOB. JIJIT 3TOr0 4YacTO WCIOJIB3YIOTCS SIBHBIC WM CKPBITHIC
cpaBHEHUs. B peKIaMHBIX TEKCTaX HAHOOJIee YIOTPEOUTEIBHBIMU SIBJISTFOTCS
cloBa bOoabute, bonee 0éuiedo, yuuie, 6blcoOHee, CaMblil, eOUHCMBEHHbII,
VHUKATbHOILL, — CYnep, Cc6epx, HOBblll, HOBUHKA, NEPEblll, PeBONIOYUs,
Henpocmotul, HeoObluHbIL, 6 Oomauuue om O00blYHbIX. OTH JIEKCEMBI
CUTHAIM3HUPYIOT, YTO peKjIaMupyemas Mapka Ooiee KadyeCcTBCHHa IIO
CpPaBHEHUIO C APYTUMH MapKaMU TOM e TOPTOBOU KaTETrOPHH.

Bmecre ¢ TeM TONHOIIGHHBIC CpPaBHEHUS HEYACTO BCTPEYAIOTCS B
PEKIIaMHBIX CJIOTaHAX WIH TeKCTax. Kak MpaBwWio, B HHUX JIUIIb CO3MaETCs
WUTIO3Ks TIOJMHHOTO CPaBHEHHUS, TO €CThb CpaBHEHHE B peEKjIaMe B
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MOJABIIIIONIEM OOJNBIIMHCTBE CIIy4acB HEKOPPEKTHO B CTPOTO JOTHYECKOM
COJIEpKAHUU.

B ykpauHCKOW, a TakXe M B PYCCKOM peKiIaMe HEpeIOKd Takue
no3yHrH: «Hawe — nyuweey, «moabko Mbl pewium auiu npoonembvly,
«MONILKO Mbl 3HAEM, KAK 3TO COelambvy, «MOAbKO Y HAC JyHuiue 8 mupe
mosapuly W ToMy nojoOHoe. Ilpu 3ToM eciim mpekae MOJ CIOBOM Haute
HMEJIOCh B BHUJY omeuecmeenHoe, TO B HACTOSIEe BpeMs 3TO TO, UTO
NIPUHAUICKUT Hawiell ¢Gupme. B cymHocTH, Takoe clIOBOyNOTpeOsieHne
SIBIIICTCA TPOSBICHUM ICHXOJOTHUECKOH IMPOrpamMMBbl, B COOTBETCTBHM C
KOTOpOW Hauie Bcerna NOIDKHO OBITH JIydlle yyocozco. DTy TpOrpammy
YKPAaWHCKHE PEKIaMHBIE ar€HTCTBA IIUPOKO BHEAPSIOT B PEKIIAMYy.

HekoppekTHble, ¢ JIOTUYECKOHl TOYKHM 3pEHHSA, CpPaBHEHHS
MPECTAaBISAIOT MOBEPXHOCTHBIE MPOSABICHHS MAHUIYJSALNUA C KIACCOM U
mapameTpamMu  cpaBHeHHsA.  OTCyTCTBHE  pealbHBIX  OTJIMYUTEIBHBIX
XapaKTEepUCTHK TOBapa, BBIFOJHO BBLACIAIOIIUX €ro Cpead TOBApPOB-
KOHKYPEHTOB, BEIHYKJIaeT peKjaMoAaTeneil MCKaTh pUTOPHUECKUE TPUEMBL,
MO3BOJIIOIINE aKTyaJIM3UPOBaTh B CO3HAHMU ajpecara TakHe HapamMeTpsl
cpaBHEHUs, Ha (OoHE KOTOPBIX peKIaMupyemas MapKa BBITJISAIUT Hanbojee
npe3eHTabenbHo. VICTMHHOE e KadecTBO TOBapa INPH ITOM OKa3bIBaeTcCs
COBEPIICHHO WJIM YaCTUYHO HE OTBCYAIOUIUM PEKIIaME. Cuna Takux HpI/IéMOB
COCTOHUT B TOM, YTO ITOJI0OHAsI peKiamMa Kak Obl CTUPAEeT M3 MaMsATH MapKH,
SIBIIIIOIIMECS] HACTOALIMMH KOHKYPEHTaMH PEKIIAMUPYEMOro ToBapa.

Mexay TeM, co3JaHHe UCKYCCTBEHHOIO Kilacca CpPaBHEHHI €CTh He
YTO MHOE, KaK MaCKUPOBKA I0J] HACTOsIIEe, KOPPEKTHOE CpaBHEHME. B Takoit
peknaMe NPUCYTCTBYIOT HMPHUEMBI S3BIKOBOIO MAaHHITYJIMPOBAHMS, KOTOPBIE,
HECOMHEHHO, IOJJIE)KAaT JTUYECKOM M IIpaBOBOM OLEHKE. SI3bIKOBOE
MaHHITYJINPOBaHHUE — 3TO UCIOJIB30BAHNE OCOOCHHOCTEH S3bIKa U MIPHUHITUIIOB
€ro ymoTpeOJeHUs ¢ HEeIbI0 CKPBITOTO BO3JEHCTBUS Ha azapecara. SIpKum
MPUMEPOM DTOr0 MOTYT CIYKHTb MHOTIOYMCIIEHHBIE DPEKIaMbl JIEKapCTB,
TINIICBBIX }1063BOK. KOF}Ia CKPBITBIC BO3MOXXHOCTH A3bIKA HCIIOJIB3YIOTCHA
TOBOPSIIIMM,  YTOOBI ~ HaBs3aTh  CIyIIAIOMIEMY  IIPEJCTaBICHHE O
JCUCTBUTENILHOCTH, HE COBIAJaIONIee C €ro COOCTBEHHBIM, IPUHSITO
TOBOPUTH O SI3BIKOBOM MAaHMITYJISIMM. B Takux ciydasx SI3bIK MCHOIb3YETCS
Ka «MHCTPYMEHT COLMAIBHOM BIACTW». JTO B HOJIHOH Mepe OTHOCUTCA K
peKiaMe alKkoroJii U CHrapeT, JaBHO NPU3HAHHBIX COLUANIBHBIM 3]10M, C
KOTOPBIM HaJ0 OOPOTHCS, a He TpoNaraHaupoBaTh ero. B Ykpanne xe Boaka
«HCMI/IpOB» HazBaHa B pCKIaM€ YCMIIMOHOM, a 0e3 muBa HE MBICIMTCS
mpocMoTp GyTOONBHEIX MaTdel. MenuipHa IaBHO YCTaHOBMIIA BpeA IJis
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OpraHu3Ma 4ellOBEKa TaKMX MPOAYKTOB, KAK YHIICHI, BEPMHIIETH OBICTPOTO
MIPUTOTOBIICHHUS W T.II. — TaK Ha3bIBacMoO#l «ObICTpoit expl». Ho pexmama mx
TaK NMPUBJIEKATENbHA, YTO MPOAAXKA M HOTPEOIEHHIE MX MPOJOIDKACTCS.
Y4éHble 0TMEUAIOT, YTO B YKpaWHE B HACTOALIEE BPEMs BHEPEHHE
COBPEMEHHBIX TEXHOJOTHH M CHOCOOOB MAaHUIYJMPOBAHUS MAacCOBBIM
CO3HAaHMEM OCYLIECTBIISIETCS €XKEIHEBHO Yepe3 CpeIcTBa MacCOBOH
nHdopmanuy, B YacTHOCTH B pekiamHoW cdepe. Ho omacHocTh 3TOTO
HETaTUBHOTO BIIUSHHSL COCTOMT B TOM, CPEACTBA BIUSHHMS Ha CO3HAHUE
ONEepekaoT OPraHU3aLUI0 IPOTUBOICHCTBUS 3TOMY.
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bpuk Mapuna
POJIb TOIIOHIMIYHOI'O ITPOCTOPY B XYJAOXKHBOMY TBOPI

OHOMAacTHYHA JIEKCHKA ITOCiJae 0coOIMBE MicClle B MOBHIl cucTEMI
XYIOKHBOTO TBOPY. BoHa Oepe akTHBHY y4acTb y CTBOPEHHI XYHO>KHBOTO
LJTOTO, € OJTHUM i3 3aCO0IB XYI0KHBOTO BiTOOPaKCHHS CBITY, 000B’I3KOBUM
KOMITOHEHTOM XYJIO)KHBOTO TEKCTY.

Ilin TtepmiHOM BIAacHa Ha3Ba MH pO3YMIEMO ‘“‘yHiBepcalbHY
(YHKIIOHAJIBHO-CEMAaHTUYHY  KaTeropiro IMEHHUKIB, OCOOJIMBHH  THII
CIIOBECHHMX 3HAKIB, NPU3HAYCHUN I BUAUICHHS Ta IACHTU(IKAIT
OJIIMHUYHUX O00’€KTiB (OKMBOI Ta HEXHBOI NPHUPOIM), LIO BHUPAKAIOTH
ONMHUYHI TOHATTS 1 3arajbHi YSBIEHHS MPO IIi 00’€KTH B MOBI, MOBJICHHI i
KynbTypi Hapoxy” [3, c. 3].

TpaguniiHO B OHOMAaCTUYHOMY MPOCTOPI BHIUIAIOTH JIBI HAHOUTBIII
32 YHCENbHICTIO Ha3B Ipynu: OioHiMis (Ha3BH OioNOTiYHMX O0O0’€KTIB) Ta
ToroHiMis (reorpadiuni Ha3zeu). KokHa 3 Tpyn He € SKICHO OJHOPIZHOIO,
OCKIJIbKM, HalpHKJIaJ, B MeEXaxX TpyNd TONOHIMIB BHIUITIOTH OPOHIMHU
(penbed 3eMHOI TMOBEpXHi), OWKOHIMH (HAceNeHI IYHKTH), ypOaHOHIMH
(BHYTpIIIHBOMICEKI 00’ €KTH), TiAPOHIMH (BOIHI 00 €KTH) Ta iH.

Xo4a TOMOHIMH € OYEBUIHUM 1 YITKHM 3aCO00M JIOKaIi3aii MicIs
Iii y TBOpi i, SIK 1 aHTPOTIOHIMH, MAIOTh KOHKPETHE €MOIliI{HO-eKCIIPECHBHE
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HaBaHTaXXCHHS, TUTAHHS IXHBOT CTHIIICTHYHOI poJTi 1 (QYHKIIOHAIBHAX O3HAK
Y XyZIOXXHBOMY TEKCTi BUBYEHO HEIOCTATHRO — OCHOBHA yBara NpUALIAETHCS
aHTPONOHIMAM fAK [EHTPY OHOMAaCTHYHOIO MpocTopy. [HmA mpudnHa
moJisirae y ix KUTbKiICHOMY CKJIai — “He B KOKHOMY JTEPaTypHOMY TBOpi
MOJKHA 3YCTPITH TONOHIMIYHI OAWHUII 1 B TaKiil KiIbKOCTI, sKa O IT03BOIIIA
BHMKOHATH 1X CTHIICTHYHUH aHami3” [2, c. 3].

Cepexn  OOCHi/KEHb, IPUCBSYCHUX JKAHPOBMM 1 3arajJbHUM
npoOieMaM TONOHIMIKM B XYIOXXHbOMY TEKCTi, CIiJ BII3HAYMTH Ipari
E.B. boesoi, JLIL. IBaHOBOI, K.M. IpucxanoBoi, 10.0. Kapnenxka,
I'IL. Jlykam, L.I. MapyHuua, T.B. HemupoBcbKoi, C.B. Ilepkaca,
B.M. Tomopoga, O.B. Caspeii, M.B. ®enenka, O.1. ®oHsKOBOI Ta iH.

JloCHiAHUKY HAroJOMIyIOTh, [0 TONOHIMH B XYIOKHBOMY TEKCTi €
3aco00M JoKai3allii, MaloTh CBOI SIBHI Ta MIPUXOBaHi CTHIIICTHIHI MOTHBAIIIi,
MpsIMi Ta HEMPAMI HATSAKH, IO PO3KPUBAIOTHCA B JITEPATypHiN KOMITO3UIIIT
TEKCTY 132 HOTO MEXaMH.

BukopucTaHHS BIacHUX Ha3B Yy TEKCTi TBOPY BiIOOpakae ernoxy, B
SKii J)KMB Ta TBOPUB aBTOpP, HOTo BJAacCHy OCOOUCTICTh Ta OOpaHHH HHUM
jitepatypHuii xaHp. OHIMH y XyZ0)KHbOMY KOHTEKCTI HE € BUIAJIKOBUMH 1
HECyTb NEBHHUH iJIEWHO-XyJOXHIN 3MICT, @ TOMY TIOYHMHAIOTh CIIPUAMATHUCS B
CKJIJIHIN Ta rIMOOoKii 00pa3Hiii NepCreKTHBI XyI0MKHBOTO 1I1JIOTO.

Crnixg mam’staTi, IO OJHA 1 Ta X Ha3Ba MOXXE BHKOHYBATH Pi3Hi
¢yHKIii Ta MaTH pi3HI Wi B 3aJeXHOCTI Bif chepw, B sKiid BoHa Oyma
BXKHUTa. B peanbHOMY KHTTI BHYTPILITHIHA 3B’ 30K M iIMEHEM Ta HOTO HOCiEM
BiJICYTHi, OCKUIbKH OCHOBHOIO (D)YHKIII€IO IMEHI € TIO3HAYEHHSI, IO JO3BOJISIE
PO3PI3HATH Ta PO3IMi3HABATH HOTO HOCIA 3-TIoMiX Homy momibuux. 1o x mo
XY/I0’)KHBOTO TEKCTY, TO Y HbOMY, 32 Oa)KaHHSIM aBTOpa, 3B’S30K MIXK iIMEHEM
Ta HOCIEM MOXe OyTH BCTAHOBIICHUM.

JlocnimkeHHs TOTIOHIMIB JIO3BOJISIE BU3HAYUTH iXHIO
(yHKIIOHATBHY 0araTOACHeKTHICTh i CUCTEMHICTh (iHOMI — aCHCTEMHICTB)
BUKOPHCTAHHS.

TonoHiMH, (QYHKIIOHYIOUH B TEKCTi, MOXXYTh TaKOX HECTH B co0i
IMIDTIIMTHY iH(GOpPMAIIiI0 Ta BUCTYNATH B POJIi CUMBOITY.

3aKOHOMIPDHUM € Te, II0 TONOHIMH “TIepeAHBOr0”  IUIAHY
XapaKTepU3yIOThCS OUIBIIOI0 YacTOTHICTIO BXXMBAHHSA B TEKCTI, OCKUIBKH
BOHM “TIpWB’si3aHi” JI0 OHIMIB, KOTpi IO3HAYalOTh HEPCOHAXIB TBOPY.
JlocmimpkeHHS TOMOHIMIB Ma€ 3IMCHIOBATHCH 13 3aly4eHHSIM KOHTEKCTY,
OCKUIBKH 11032 HUM TOIIOHIM € JIMIIE 3ac000M JIOKaJi3arii mii.
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Kamincoka Mapuna
POLITENESS AND FACE IN MULTICULTURAL DISCOURSE

Among key notions in the area of pragmatics and discourse are
politeness and face. The notion of ‘face’ comes from Erving Goffman’s
(1967) work on face and from the English ‘folk’ notion of face, which ties up
with notions of being embarrassed, humiliated or ‘losing face’[1, p. 26-28].
Politeness and face are important for understanding why people choose to say
things in a particular way in spoken and written discourse.

Politeness principles and cooperative principles, however, are often
in conflict with each other. There are also situations in which one principle
might become more important than another. In an emergency, for example,
there is less need to be polite than, say, in a normal situation [1, p. 129]

Politeness is critical for understanding why people speak in a
particular way either in interactions or in written discourse. The first analyst
to try to introduce some maxims of politeness was a British linguist Geoffrey
Leech [4]. He introduced three maxims of politeness:

1. Don't impose
2. Give options
3. Make your hearer feel good (feel at home, you're welcome)

G. Leech correlated indirectness with politeness by saying that
indirect illocutions tend to be more polite because they increase the degree of
optionality. A bit later, G. Leech added two more scales: the authority scale
and the social distance scale. G. Leech formulated many more maxis of
politeness:

. tact maxim (meaning minimizing cost to other, or
maximizing benefit to other);
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. generosity maxim (minimize benefit to self, maximize
benefit to other — normally used in commissives);

. approbation maxim (in expressives and assertives —
minimize dispraise of other, maximize praise of other);

. modesty maxim (in expressives and assertives — minimize
praise of self, maximize dispraise of self);

. agreement maxim (minimize disagreement between self
and other, maximize agreement btw self and other).

. sympathy maxim (found usually in assertives — minimize

antipathy between self and other, maximize sympathy) [4, p. 85-94]

G. Leech does not give the same importance to all the maxims. He
believes that the tact and the approbation maxims are more important than the
generosity and the modesty maxim. Those politeness maxims are related to
face-threatening acts because in this case the risk of loss of face could be
much decreased.

However, G. Leech differentiates between politeness for the speaker
and politeness for the addressee. Politeness for the speaker is a polite
utterance is a speaker's intended marked and appropriate behaviour which
displays face concern, motivation for it, lies, possibly but not necessarily
desires of the speaker to show positive concern for the addressee, or to
respect the addressee's need for independence. Whilst politeness for the
addressee means that an addressee will interpret an utterance as polite when
it is perceived as appropriate and marked. The reason for this is understood as
the speaker’s intention to protect his or her own face needs [5, p. 170].

The notions of face and politeness vary across cultures as the studies
show. Y. Gu [2] discusses politeness in relation to Chinese culture while R.
Ide [3] discusses politeness in Japanese. Gu sees politeness in Chinese not so
much in terms of psychological wants, but rather in terms of social norms.
Face is threatened he argues, not when someone’s needs are not met, but
when someone fails to live up to social standards. Ide sees politeness in
Japanese as something which helps to maintain communication.

In Japanese politeness is less strategic and more a matter of socially
obligatory linguistic choices through which social harmony is achieved. It is
important to remember, then, that the use of language will very often vary
across cultures and in relation to the social realities of these cultures).
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Manawyk-Buwnescoka Hamanin
OCHOBH JONEPEKJAJALIBKOI'O AHAJII3Y TEKCTY

[lepekmaxg TekcTy — me mpouec, SKUH CKIagaeThes i3 KITbKOX
Ba)XXJIMBUX eTariB. [lepminm y boMy JaHIIOKKY € AOTepeKialalbKuii aHasi3
TEKCTY, pe3yJbTaTH SIKOrO BIUIMBAIOTH Ha BUOIp HepekiazadyeM MoAajibLIol
cTpaterii Ta TaKTHK aJCKBATHOTO BIATBOPCHHS TEKCTY OpPHIiHATY.
JlocmipkeHHsT  TOTIePEeKIIaAabKoro aHaiizy 3Haxoaumo y pobotax 1.C.
AunexceeBoi, M.I1. bpangec, B.H. Komicaposa, I1. Hetomapka, P.I1. 3opiBuak.

Taxk, M.II. bpangec BBaxae, MmO 3arajbHi  [PHHIUIH
JOIepEKIIaIallbkoTo aHaJli3y JO3BOJISIOTH 3pOOUTH TEKCT OTIISIOBUM 3 TOUKH
30py WOTO CTPYKTYPH i MOBH, OKPECITIOIOTh KOHTYPH KOMYHIKaTHBHO{, TOOTO
CMHCIIOBOI OpraHizamii TEKCTy, a TakKOX JONOMararoTb YCBIZIOMHTH, IO
TOJIOBHA CKJIAJHICTh NEpeKIasy MoJIsrae y IepejaBaHHs CMHCIY y TIOBHOMY
ob6csi3i [2, ¢. 5].

Ha nymky II. Heiomapka, JOmepeKiafanbKuil aHami3 TEKCTY
NoJisrae y BU3Ha4€HHI TaKMX [TapaMeTpiB sIK MeTa TeKCTy, MeTa Iepekiiaiaya,
TEKCTOBI CTHII, IIITbOBI ayTUTOPIii OpHUTiHATY Ta MEepeKIany, CTHIi MOBH, 4ac
1 Miciie BUAAHHS TEKCTY, JNCHOTATUBHUM, KOHOTATHBHUH Ta KYJIBTYpHHUH
aCIIeKTH TEKCTy opurinaiy [3, c. 6].

I.C. AnekceeBa TPONMOHYE UITKHH  aITOPUTM  HPOBEICHHS
JIOTIEPEeKIIaIallbKOTO aHaJIi3y, IO CKIATAEThCs 13 KUTbKOX eTariB [1, ¢. 326].

Jlo mepmoro eramy JONEpeKIafalbKOro aHallizy BiIHOCHTHCS
OTPMMaHHS 3arajJbHUX BiZIOMOCTEH NpO TEKCT: TAKHUX SIK aBTOP TEKCTY, 4Yac
cTBOpeHHA abo myOdmikarmii TeKcTy, B CKJIaai AKoi KHUTH abo 30ipku BiH
omy6JikoBaHMH Ta mNOOaXkaHHS 3aMOBHHKA Iepeknamy. JpyruMm eranom
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BHU3HAYA€ThCA BCTAHOBJICHHA aJpecaHTa Ta ajapecaTa TEKCTy IepeKiamy,
TOOTO IIMBOBOI ayJUTOPIi, AT AKOT MPU3HAYEHO TepeKiIa.

Tperim erammom anamizy 3a cxemoro [.C. AnekceeBoi € BH3HAUYCHHS
Tumy iH(opMarii, ska TOMiHye B TEKCTi, a caMe: KOTHITHBHA, OIIEPATHBHA,
eMoliiina, ectetm4Ha iHpopmamis [1, c. 327]. Hampuxiaa, KOTHITHBHA
iH(popMallig BKItouae 00’ €eKTHBHI AaHI PO HABKOJIMILHIK CBIT (iMeHa, Ha3BH,
JaTH Ta 1H.), XapakKTepH3YeTbCsl OYKBAJIBHICTIO, TEPMIHOJIOTIUHICTIO,
HEWTPANBHICTIO Ta NepeBaka€ B TEKCTaxX OQiliHHO-IIOBOTO Ta HAyKOBOT'O
ctuiniB. Emoniiina iHdopmais, XapakrepHa I8 TEKCTIB ITyOJIiIMCTUYHOTIO,
XY/I0’)KHBOTO, PO3MOBHOTO CTHIIIB, IIEPEAAETHCS B TEKCTAX Yepe3 CTUINICTHIHO
Ta eMomiifHo 3a0apBieHi JekcwuHi oauwHUMi. Ecretwmuyna iHdopmaris
TPAHCITIOETHCS Yepe3 CTHIICTHYHI 3aco0H, IO TNpHUTaMaHHI XyZOXKHIM
TEKCTaM, aJKe IX TOJIOBHE MIPU3HAYCHHS — €CTETUYHHUH BIUIMB Ha YHTada.

HactymHuM KpoKoM y JomnepekialallbkoMy aHajli3i BH3HA4EHO
BCTaHOBJICHHS KOMYHIKaTUBHOTO 3aBmaHHiI Tekcty [l, c. 329] toOTo,
JOMIHAaHTHOI (YHKIIT TeKcTy. 3aKIIOYHUM KPOKOM JIONEPEeKNIaalbKoro
aHali3y MOCTa€ BU3HAYECHHS MOBJIEHHEBOIO JKaHPY. BU3HAa4YeHHS IHOTO
rapameTpy € KIIOYOBOIO JIAHKOK JIONIEPEKNIaAalbKOro aHamlizy, OCKUIBKU
BU3HAYae )KaHp TEKCTY Maii0yTHHOTO MepeKIIany.

BapTto 3a3HauuTH, 1110 BUXIIHUI TEKCT MOXXE MICTUTH KiJIbKa THIIIB
iHpopMamii, a TaKOXX OpIEHTYBATHCS BHUKIIOYHO Ha 3allUTH MUJIHOBOT
ayouTopii, a TOMY aJeKBaTHWH TIepeKiaj] TOBHHEH BimOyBaTHCA 13
ypaxyBaHHSIM JITHTBOKYJIFTYPHUX OCOOJIMBOCTEH pEeLUITIEHTA.
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Mamkisecvka Bikmopin

ICTOPISA BUHUKHEHHSA HOHATTA XPOHOTOII

[IpoTsirom 6aratb0X CTOJITH HOHATTS Yac Ta MPOCTIP PO3TIATAINCH
AK CaMOCTIHHI Ta HEMOEIHYBaHI KaTeropii, sIki € HE3MIHHUMHU B OyAb-IKUA
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cuctemax Bimmiky. Ilpore, Hampukiami XVIII cromitrs dpanHmy3pkuit
Matematuk JKozed Jlarpamk poOWTH EKCIIEPUMEHT, SKHH CTae Ii3HilIe
MIOIITOBXOM JJIs JICTAIbHOTO BHBUCHHS HAYKOBIIB PI3HMX ramy3edl 3HaHb,
30kpema  ¢isukn,  ¢imocodii, NTPUPOTO3HABCTBA,  COIONOTI  Ta
JiTepaTypo3HaBcTBa. BiH, BHBUAlOUM KIaCHYHY MEXaHIKy, chopMyioBaB
(GYHKIIO TUHAMIYHOI CHUCTEMH, J€ 300pa3suB 4Yac sSK OIHY 3 KOOPAHWHAT
npocropy. Buenuit OyB mepuinM, XTo 3BEpHYB yBary Ha iCHYBaHHSI 4acOBO-
npocTopoBoro 3B’s3ky [6]. Ili3Hinie 3HOBY X Taku (paHIy3bKUH BUCHHI
Anpi Ilyankape Hamara€eTbcsi ONMUcaTH TEOPir0 yaco-mpocropy. IIpore ioro
cnpoba BupaeTbesi HeBaaioro. Hamouatky XX cr.,, Oepyunm 10 yBaru
moriepeHii mocBin, Himens ['epman MiHKOBCHEKHIA CTBOPIOE TEOMETPHIHY
MOJENb Yaco-TIpoCTOpy, TOOTO Hamae il Mmaremarnuny ¢opmy. Taka
HATJSIHICTh CTa€ BaXKIMBHM pymmieM it A. EifHmrTeifiHa y poOoTi Hag
JIETeHIapHOIO TEOPIi€I0 BiTHOCHOCTI [3].

Jnst pO3KpHUTTSA B3a€EMO3B’SI3KY TIPOCTOPY Ta dacy BUYCHHMH-
¢izukamun Oyra 3alisHa IIBUAKICTH CBITJIA, a Qinocodamu - marepis. Taxi
JOCITIINA Tl 3MOT'Y 3pOOMTH BUCHOBOK, IO BJIACTHBOCTI NMPOCTOPY Ta 4yacy
HE € OJJTHAKOBHMH B Pi3HUX cHcTeMax Bi/iky 1 I. HploToH mommsisiBes, Komu
CTBEP/DKYBAB, 110 aOCOTIOTHHUN, ICTHHHHUNA, MAaTEMAaTUYHUN Yac, caM 1o coOi
Ta 1O CBOi NPHUPOJIlI Tedye OJHAKOBO 1 Oe3BigHOCHO 110 Oyab YOro
30BHIIIHBOTO. He icHye wacy camoro mo co0i, a € momii SKi MarThb TEBHY
TPHUBAJICTP Ta IEBHY MOCIIIOBHICTS [6].

CyuacHi COMIOJIOTIYHI JOCNIKEHHS CTBEP/KYIOTh, IO Yac Teue
HabaraTo MIBHIMIE IS JIFOAMHM IIOXWJIOTO BiKy, HDK AN AWTHHH, IO
ITOB’s13aHO 31 3MEHIIEHHSM (Di3MYHOI aKTUBHOCTI. 3aCTOCYBaHHS TaKOTro (akT
€ MOXIMBMM 1 B Trajy3i JirepaTypo3HaBcTBa. JIMHaMi4yHi CLEHH,
HarpoMajpKeHHI BEJIMKOI0 KUIBKICTIO TOAIH, HPOJITAIOTh y Hamid ysBi 31
HIBHKICTIO CBITJIA, B TOHM Yac sIK CIICHU OMHUCY Ta PO3AYMIB, HIOW 3yMUHAIOThH
yac. Hanmpuknan, B onoBimanHi B. I'apmmnaa “Yotupu ani” emizon 60poTsOn
TOJIOBHOTO Teposi 3 BOPOTOM HOCHTH MHUTTEBHH XapakTep, TOAI AK Horo
nepeOyBaHHs 3 MEPTBUM TUJIOM CYNPOTHUBHHKA PO3TATYETHCS Y Haci, Jaloun
3MOTY YNTa4eBi T00AYNTH NPOOIIEMY, IPE/ICTABIEHY Y TBODI.

[Monsatrss “‘waco-mpocropy” B Teopii BIZHOCHOCTI Mae OLIBII
3arajbHy CTPYKTYpY, TOHi SIK B oOnacti ¢inocodii MoxxHa 3HaiTH iforo
6inp1 rIMOOKe KOPiHHS.

[epmmv  ¢inocodom, sSKuit 3BepHYB yBary Ha HEPO3ALIBHICTH
Kareropiii dacy Tta mpoctopy OyB JDk. Jlokk. Y cBoili HaykoBii mpairi
“JlocBix mpo JFOACHKHH po3yM™ BiH MHCAB, IO MPOTSKHICTH (IIPOCTip) Ta
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TPUBATICTh (Wac) MOB’s3aHI MK c000I0, TaK K KOXKHA YaCTHHA MPOCTOPY
Ma€ CBO€E MiCIle Ha YaCOBil KOOpIUHATI [5].

HactynauMm, xTo 3BepTaeThcs a0 miei mpobnemu € 1. Kant, axwii y
HayKoBilf mpami “Kputnka 9ucToro po3ymy “ Haroyomrye, o 4ac i mpocTip
- [le He eMIIpUYHI MOHATTS, a anpiopHi, TOOTO GopMaIbHi, YMOBH I BCIX
siBHI B3arami. J[as Toro mo0 MposBUTH iA€t0 Y4acy MOTPIOHO MPUKIHKATH
iIel0  TPOCTOpPY, IO MJOBOJWTH HEPO3PUBHICTH CYO'€KTUBHUX YSBJIECHb
pocTopy Ta vacy [4].

I Terenb moeaHye 1i mpouecH 3 KaTeropiero Marepii, 1o
pyxaetbcsi. [IpoTre momycKaeTbesi MOMWIIKHM, HE PO3PI3HSIOUM “‘eMIipHYHY
peanpHICTE” Bif “TpaHCIEHACHTANBHOI imeambHOCTI”. Bci mOHATTS B #ioro
JOCIIKEHH]I TPAKTYIOTBCS 3 TOYKU 30py 00’ €KTUBHOTO ineamizmy. IlizHimre
TIpH 3aCTOCYBaHHI AiaJeKTHIHOTO MeTony inei ['erens Oymu mepeocMucieHi
MaTepialicTHIHOW (inocodiero, Kepyrodrnch NOJOXKCHHAMH fAKOI, dac i
MPOCTIp CTalOTh O0’€KTUBHO-ICHYIOUHNMH OCHOBHUMH (opMamu OyTTs
Marepii, o pyxaerbes [2].

Hamouarky XX cromitrs pociiicekuii Buennit M. M. baxrtin
MOMIiYa€e B3a€MO3B’A30K Yacy Ta MPOCTOPY B JIITEpaTypi Ta 3BEPTAETHCS 10
JOCBIy TOYHHX HAyK, J€ TaKi BiJHOCHHHM BXC 3HAWILIM IOBHOI[IHHE
oOrpyHTyBaHHS y Teopii BigHOCHOCTI  EifHmiTeiiHa, 1 mOpoOmoHye
BHKOPHCTOBYBAaTH TOTOBHH TEPMiH ‘“XpPOHOTOI” B IITEpPaTypO3HABCTBi. Y
JITEepaTypHO-XY/IO’)KHBOMY XPOHOTOIII Ma€ Miclie 3JIUTTS TPOCTOPOBHX 1
YacOBHX MPHUKMET B OCMHCIEHOMY 1 KOHKpeTHOMY minomy. Yac TyT
3TYIIyEThCSA, YIIUIBHAETBCS, CTa€  XyJOXKHBO-3pUMHM; IIPOCTIp  XKe
IHTEHCU(IKYETHCS, BTATYETHCS B PyX 4acy, CIOKeTy, ictopii. [Ipukmern gacy
PO3KPHUBAIOTECS B MPOCTOPI, 1 MPOCTIP OCMHUCITIOETHCS 1 BUMIPIOETHCST YaCOM.
[luM nepeTMHOM psIiB 1 3JIUTTSAM IPUKMET XapaKTePU3YEThCS XyIOMKHIN
XpoHOTOT [6].

M. M. BaxTiH ycBiZOMIIIOBaB YMOBHHH XapakKTep MOPIiBHAHHSI: «MHU
MepeHeceMo Horo CIOH - JI0 JiTepaTypo3HaBCTBA - Makxke sik MmeTadopy» [1].
Tomy Ha BiAMiHY BiJi NIPUPOJHUYMX HAYK, JIe XPOHOTOI 00'€HY€e TMPOCTIp i
Yyac, B T'YMaHITapHUX HayKaX 4Yac CTa€ CHHOHIMIYHOIO XapaKTEPHCTHKOIO
IPOCTOPY.

Ot1xe, MOHATTS «XPOHOTOI» Y JITEPaTypO3HABCTBI 3 SBUIOCH Yy
Apyrii nonoBuHi XX cromitTsa. M. baxTina, HOMITHBIIN iCHYBaHHSI YacOBO-
IIPOCTOPOBUX 3B’SI3KIB y JITEPATypi, 3BEPTAETHCS IO MPUPOJAHUYNX HAYK, /1€
TakoMy cUMO103y B)K€ Jalli Ha3By Ta HAyKOBO oOrpyHTyBasin. He 3Baxaroun
Ha Oe33amepevyHy CXOXICTh, JITEPaTypHUH XPOHOTOI € BCE K Taku OibIme
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CHHOHIMIYHOIO O3HAKOIO IMPOCTOpPY, TOMY 3alo3WYeHa Ha3Ba Mae OibIie
MeTtadopuaHuid xapakrtep. JkepenoM maHOTO MOHATTSA ODIMiHHO MPHIAHATO
BBaXATH Teopio BigHOCHOCTI A. EffHmTeifHa, mpote Horo 3adatku Oymu
3HaYHO paHime. Bce BumesazHadeHe BimoOpakeHO y (QYHKIIT AMHAMIYHOI
cuctemu K. Jlarpamxa. IlapanenbHO 3 MareMaTWKOM, HayKOBLEM, SKUH
3a3HauMB ICHYBaHHs YaCOBO-IIPOCTOPOBHX 3B’s3KiB, OyB dinocod k. JIokk.
Moro mpumymeHHs cTano MOITOBXOM s gociimkens 1.Kanra ta I'.lerens
y naHiii o6sacti 3HaHb. MoXHa 3pOOUTH BUCHOBOK, IO (hOPMYBaHHS 1aHOTO
TEPMiHY BiIOYBaJOCh MPOTATOM KiTbKOX CTOJITh Ta € JOCI aKTyaJbHUM
00’€KTOM JUTs TOCTIJDKEHHSI BUSHHUX PI3HUX HAYKOBUX Taiy3eil.
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Menvnuk Temana

PUCH )KAHPY AHTUYTOIIII B POMAHI JIYTJIACA
KOYILUIEHJA «10KH TIOAPY/KKA B KOMI»

Hyrnac Koymiena — KyJlbTOBHM KaHAACHKHM MHCbMEHHUK, IO
3100yB CBITOBY MOMYJSPHICTh 1 BA3HAHHS JIEKUTLKOX TIOKOJIiHb YnTadiB. Bin
HamupcaB TPUHAITH pPOMaHiB, 30ipKy KOpPOTKHX OIOBiZaHb, CiM
JOKYMECHTAJIBHUX KHIDKOK, Ta HU3KY JPaMaTUYHUX TBOPIB Ta CUEHApPIiB s
KiHO Ta TeleOavYeHHS.
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Poman «Jloku moapykka B KOMi» Brepiie OyB OITyOJIiKOBaHHHA
Harper Collins Canada y 1998 pomi. ¥ pomaHi po3HOBiZa€eThCs PO TPYILY
IOpy3iB, mo BHUpocan y BaxkyBepi Hampukinmi 1970-x pokiB. Y Hiu
IiJTITKOBOI BEUipKH OJHA 3 TOJOBHUX JifioBuX ocib, KapeH, Bmamae B komy.
Haii0inpm TpuBOXKHHM OyJO Te, IO BOHA Hade OYiKyBasla IBOTO, NABIIH
CBOEMY XJIonueBi Pigapy nuct, B SKOMY ONHCYBaia, SKe )KaxJIuBe MailOyTHE
YyeKae Ha Bce JIFOJICTBO, 1 TIPO Te, sIK OM BOHA XOTiJIa 3aCHYTH Ha THCSYY POKIB,
00 He 0aUNTH 1Ii€] aHTHYTOTTIT.

[oxun Kapen B komi, ii npy3l BHUpOCTalOTh, aje BOHH HE
nopociimarots. Konu Kapen Buxonuts 3 komu, catupa [I. Koymienna crae
ocobmuBo momitHORW. Temep Kapen OaunTh CBIT ouMMa, SKi BOCTaHHE
BimkpuBaimcs B 1979 pori, came Ie BHKIHUKAIO PE30HAHC B OpPUTAaHCHKHX
YUTaYiB, OUTBIIICTE 3 IKUX BBaXKATH 1979 pik moyaTkoM KiHIIS.

Poman «Jloku mompyxka B koMmi» OyB Bumanuii y 1988 p., To0To Ha
Mexi TucsomiTh. Came B TOH yac OUIBIIICTE JFOACH Bipwiid B Te, mo B 2000
potti BiOyIyThes r00aibHI 3MIHM JAJIS JIFOACTBA, 2 MOXKC HABITh HACTaHE
KiHEIIb CBITY.

Ha choropHimHii AeHb XaHPU AHTHYTOMNIi 1 IOCTAaNOKAaJINCUCY
CTalOTh BCE OLIBII Moy sipHUMU. barato aBropiB, Oyay4n He3al0BOJICHUMH
PO3BUTKOM 1 CHOCOOOM IKHTTS CYYacCHOTO CYCIIJIbCTBA, HAMararTbCs
HaMaoBaTH 00pa3 TOro MaitbyTHHOTO, 0 SIKOTO, Ha TXHIO TyMKY, HEMUHYYE
¥ae JII0ACTBO.

[epmr 3a Bce, HEOOXITHO Bi3HAYHTH, IO OCHOBHUM KOH(IIIKTOM B
aHTHyTOMii € KOH(IIKT MiX IIOAMHOI 1 cycminbcTBoM. B pomaHi «Jloku
MOJpY’XKa B KOMi» MH 0adMMoO, IO CYCHIIbCTBO HE JIO3BOJIIE TepOsSM
BITUCATHCSl B CUCTEMY, HE BTpAaTHBIIM ceOe 1 CBiif BHyTpilIHiKA cBiT. MoXHa
CKazaTd, 10 BOHO AMKTYE IM IpaBWJIa JKUTTS, HaB'S3YIOYM CBOI MOpAJIbHI
LIHHOCTI: MPHUCTPACTh JI0 HEMOTPIOHHUX pedeld, JTr000B A0 rpolIel, HEHABUCHY
MapHy poOOTy, sika MOBHHHA 3aliMaTH BCE KHUTTS IIJIKOM, YOMY TeposM i
JOBOJUTBCST HAIATaTH MAacKH. «Bci 60HU 2omysanucs 00acHymu Ha cebe
AKUl-HebyO0b 00paz: moonuu esponeticokuti imioxc; Oznobnena Llkionuea
Teapuna; auuuna npocmauxa. lIlicia Oexinbkox poxie Hanone2nuGuUx
MpPEHY8anb  B0OHU OOMOSIUCS  CB020, SAKOCb PANMOM — CMAIU  YUMU
nepconaxcamu» [1].

Ha nouyatky pomany My 0aumMo IOHHMX 3aXOIUIEHUX HiUTITKIB, SIKi
MpIIOTh PO IIACIMBE CBiTIE MaiOyTHE, aje CBIT, B IKOMY BOHH JKUBYTh, HE
JO3BOJIMB iXHIM MpisiM 3IHCHUTHCA: Tepoi HE TUIPKM HE 3HAIumM CBIid
IUISAX, aJe CTAJIH MOPOXKHIME 1 «0e3rimy3anmmy. Kpim Toro, BOHH MPakTHIHO
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HepecTany KOHTAKTYBAaTH OANH 3 OJHHM, iX MaJO I[IKaBUTh KUTTS KOJIHUIIHIX
Ipy3iB, BOHH 3aiHATI JHIIE COOOI0, CAMOTHICTh HACKPi3b MPOHHU3YE KUTTS
KOKHOTO.

I'epoi pomaHy BTpaTHJIIM CBOIO IJEHTUYHICTh, CTAaBIIU JIHIIC
YaCTHHOIO Cipoi MacH, IO TaKOXK HaWdacTimie BinOyBaeThCSA 1 B aHTHYTOIIII.
I[lpn upoMy MM 0aynMMO TOTaJbHY «OJHAKOBICTBH», MOBHY BIJCYTHICTh
iHuBinyanpHOCTI y repoiB. Tak, nampukian, Kapen, Benni i Ilamena
HasuBajIM cebe «AHreramu Yapii» Ha uyecTh nomyssipHoro B 1976-1981
poKax cepiajlly 1 mparHyiu CTBOPUTH cOOi BiANMOBITHMH 00pa3, OJHAaK Ipu
upoMy Piuapn 3ayBaxkye: «Bonu wnazusanu cebe Awneenamu Yapni, sk i
bacamo iHwux mpio-disuam moeo uacy» [1].

OpnHak aBTOp 3 MEPIINX XK€ CTOPIHOK MOKa3ye HaM Te MaiOyTHE, siKe
MOJKE CTaTH HACIIOKOM MOMIOHOTO CImoco0y JKUTTA, IO € O3HaKOIo
agTHyTomii. MaliOyTHE, ke OaYUTh YBi CHI Te€pOiH:, 30BCIM HE IpHUBaOIHBE:
BOHO TeMHe 1 mycte: «Maiibymne — ne make esice xopowe micye. <..> A
bauuna nac <...> gci cmanu cmapuwumu <...> ane «cenHcy sHuK. A Mu ybo2o
Hasimb He nomimuau. Mu cami cmanu 6esenyzoumu» [1]. Jlromu yBi cHi
Kapen cramu OpynHHMH, HeoXailHUMH, OLIbLI «EJIEKTPOHHUMHY», HEMOB
MeXaHiYHI MallMHY, a 04l FOJIOBHUX TepoiB OYJIM MOPOXKHIMH, XOJIOJHUMH 1
0alayKMMHU, 110 CBIMYMTH PO TaK 3BaHUN «BHOYX aBTOMATU3aIli»: CBIT
HATIOBHIOETBCS OC3IYyIIHUMH MeXaHi3MaMH (KOMITIOTEPHOIO TEXHIKOIO,
aBTOMaTaMH, MallIMHAMH), SKi TIOCTYIIOBO MOYMHAIOTH BUTICHATH 1 CIIPaBXKHI
MIOYYTTS JIFO/IEH, TOMY T€pOiHIO OIIAHOBYE CTPAX.

Kpim Toro, aBTOp morepepkae Ipo HACTIIKA «BHOYXY iH(pOpMaii».
Bnama 3MI 30impuryetscsi: Mac-mefia HE TUTBKHM BIUIMBAlOTh HA TepOiB B
TaKUX MHUTAHHSX, K IO HOCUTW» 1 «iIK ce0e BECTH», a W HaMararoTbCs
MOBHICTIO (hOopMyBaTH 00pa3 iX JyMOK, MPOBOKYIOUYHM IMeBHI peakuii. ['epoi
TBOPY CTalOTh «3AJIKHHUMHU» BiJl PI3HUX Tenernepenad, MOJHHUX JKYpHAIiB,
BifieokaceT 3 (piTbMaMu, sIKi 3aiiMaloTh yBeCh iX BUTBHUH 4ac.

TTokazoBuM € i 00pa3 komu, B sKy Braja Kapen. 3 omHoro 0oky, 1e
CHMBOJI JTyXOBHOI CMEpPTi, CHMBOJI MOPAJIEHOTO CHY, KOJIM JIIOJM TI€PECTalOTh
JQyMaTd Mpo LIOCh Ba)JIMBE, LIyKaTu ceOe, BTpavyaroTh SKUICh BHYTPIIIHIN
opieHTHp. 3 iHIIOro 60Ky, 00pa3 KOMH CTBOPIOE KOHTPAcT MK MHUHYJIUM 1
MaiOyTHIM, TAKUM YHHOM ITOKAa3YIOUH HaM CIPaBKHIH CTaH pedei.

ABTOp TaKOXX BHKOPUCTOBYE TinepOoiry: MOBOASYM 0Opasu 1o
abeypay, . Koymnenn He TinbKH NpencTaBisie HAM aHTHYTONIYHY KapTHHY
CBiTYy, a W moBOAWTH i MO JOTiYHOTO 3aBepiieHHS. CHMBOJIYHO, IO
CBOEPITHUI «KiHEIb CBITY» BiIOYBa€ThCSA CIIOYATKy B JYXOBHOMY IUIaHi:
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JIIOJTA BTPAdaroTh ce0e i CBilf CEHC JKUTTS, a TIOTIM MH 0a4MMO KiHEIb CBITY i
B (pi3MUHOMY IIIaHi: CBIT pyHHY€ETHCS, JIIOAM THHYTh B MarasuHax, MallliHax,
Ha poOOYNX MICIISIX, HABKOJIO 3JIMIIAETHCS JIMIIE Xa0C.

OpHak aBTOp HE 3YNHHSE HA IbOMY PO3IIOBi/Ib, 1 IIepel HaMH MOCTa€e
MOCTaNOKAJMINTHYHA KapTWHA CBiTy. 3eMisl cTae OE3MOBHOIO: HE
3aJIMIIAETHCS Hi IIYMY MAallIWH, Hi TOJO0CiB, HI My3uKH. Jloporu 3amoBHeHi
HAloOJIOBUHY ip)KaBUMHM MallMHAMHU, KPYroM JIeXKaTh CKeJeTH. byauHku
PYHHYIOTBCS, CylepMapKeTH HacelleHI PI3HMMHM TBapMHAMHU 1 KOMaxaMH, a
atMoc(epa 3a0pyAHEHa BiIXOJaMHM, SIKi BHUKWAAIOTH PEAKTOPH 1 3aBOJM;
BCIOJM pajiamis, BiJ sKoi JepeBa CTalOTh KOPHUYHEBUMH. Y OLIBIIOCTI
MIPOAYKTIB 1 JIKiB 3aKiHIYETHCS TEPMiH MPUIATHOCTI.

OTxe, B pomadi JI. Koymienna vasBHi puc xaHpy antuyrtomii. [o-
nepiie, e KOHQIIKT MiX JIOAWHOIO 1 CycIiIbcTBOM. He3axkaroun Ha Te, M0
caM KOH(IIKT € NPHUXOBAaHUM, HOTO HACTIAKH SCKpaBO BimOOpakeHi B
poMaHi: 0COOMCTOCTAM HEMa€ MICIsI B IBOMY CYCIUIBCTBI, BOHO IparHe
JMUKTYBaTH iM CBOi MpaBWiia, HE JO3BOJISIOUH HIKOMY BIiJpPI3HATHCS BiX
SIKOTOCh CTaHIapTy, NpHHHATOro B HbOMY. [lo-mpyre, TpaamuiiiHa Tema
TOTAJITAPHOTO CYCHUILCTBA TPAHC(HOPMYETHCS: JIIOIU CTAOTh HE padamu
JepKaBH, a pabaMu caMux cebe 1 TOro CycCHiIbCTBa, B IKOMY BOHH JKHUBYTb.
ITo-Tpere, poMaH NpPOHW3AaHMH MOTHBOM IIONEpPEIKEHHI. ABTOpP MAaIIO€
KapTUHY HaHOMMKYOro MaiOyTHBOTO, HPH NbOMY, IONEPEKAIOYH TIPO
MOXUIMBI HACIHIAKH «BHOYXy aBTOMaTH3amii», «BHOyXy iHpopMamii» Ta
«BHOYXy cBOOOIM», AKI B pe3yibTaTi BeAyTh N0 NaliHHA KyIbTYPHHUX
IHHOCTEH, 3HEUIHCHHS JIOJWHH 1 TepeTBOpeHHs Horo Ha Oe3qynrHy
MEXaHIYHy MAalluHy, 3[aTHY TUJIbKH O€3IyMHO pO3BaXKaTHCS 1 NpaIloBaTH,
nuiie 3abe3nedyroun cebe DKEro 1 He NMparHyTH BUCOKMX LIHHOCTEH Ta
imeanis.

Ilpy upoMy MOXHA CKazaTd, IO aBTOP HE TIUIBKA CTBOPIOE
TPamUIiMHUN CBIT aHTHYTOMii, a ¥ pO3MHUpPIOE HOro, 300paxyrun
MOCTANOKATINTHYHY KapTHUHY, B SIKY IEPEPOCTAE MOTHB HONEpe/DKeHHs. Mu
6a4MMO CBOEPIAHY KyJbMIHALI0O AHTUYTOINI: KOXHA pHca JOCATae CBOET
BHUIIO1 TOYKH.

Cnmcoxk JitepaTypu:

1. Koymnenn J. [Toka noapyxxka B KOMe.

URL :https://www.litmir.me/br/?b=15196 (4yac 3BepHEHHS
13.04.2021)
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Ilempoeé Onexcandp

MOTHUBYIOUYI O3HAKH KOHHEIITY GENEROSITY/IIEJAPICTH
Y BPUTAHCBKIH JITHTBOKYJIbTYPI

Ha cy4acHomMy erami JIHIBICTUYHHX TIOIIYKIB BaXXJIHMBE Micle
TIOCi1a€ MMTaHHS OCOOJIMBOCTEH PENICTAaBICHHS 3HaHb Y MOBI Ta CBiIOMOCTI
moauHau. KOrHITHBHA JIIHTBICTHKA PO3MIIAIA€ caMe Il MUTAHHS, i OJHUM i3 ii
3aBJaHb € JOCIHIPKEHHS Ta CUCTEMHHUI ONMC KOHLENTIB NEBHOI MOBH 3a
JIOIIOMOT'0I0 JIIHTBICTHYHUX 3ac00iB, ypaxOBYIOUM MOXKJIMBY JIaKyHapHICTb
KOHIIeNITy a00 HOTO OKPEeMHUX CKIIaTHHKIB.

OpmHUM 13 OCHOBHHX HAYKOBHX HANPSMIB JOCTIKCHHS KOHIICTITIB €
JHTBOKYIBTYPHUH, TIPHU SKOMY KOHIENT BU3HAYAIOTh SIK 0a30BY OJMHHMITIO
KYJNbTYpH, SKa MiCTUTH 00pa3HUiA, MOHATIHHAHN 1 IIIHHICHUH KOMITOHEHTH, 10
MIPUITyCKa€ BHUBYCHHS CIEHMU(IKA HAIIOHAIFHOI KOHIENTOC(HEpH MEBHOTO
MoBHOro eTHocy [1, c. 32]. Ilpu 11bOMy BCTaHOBIICHHS MOTHBYIOUHX O3HaK
MpsIMOT HOMIHAITIT KOHIIEITY J1a€ 3MOT'Y BUSIBUTH HOTO BHYTPIIIHIO (hOpMY.

SIK CBIMYMTH €THUMOJNIOTIUHMI aHaNi3 JIeKceMH Jenerosity sik mpsmoi
HOMiHaLi1 JIOCITIHKYBAHOT'O KOHIIETTY, BOHA MOXOJIUTH Bix
JIaBHBO(MPAHIY3bKOTO généreux 13 3HAYCHHSIM «Oymu  0O1a2opooHo2o,
wsixemHo2o pody» Ta JNaT. generosus, BiI Qener- «poodosio, pio, niem’sy,
YTBOPEHOTO, B CBOIO UEPTY, BiJl iHIOEBPOIIEHCEKOTO KOPEeHS *gene-, «oasamu
KHUTTS, HApOJLKyBaTtu» (MOpiBH.: genesis, gentry, gender, genital, gentile,
genealogy, genius) [2]. Omxe, nepBUHHA HOMiHALs (1aBHBO(PAHILY3bKOTO
MOXOJ/KEHHSI) MOHATTS (JENerosity, mepeaae 3HAYEHHS aPUCTOKPATHYHOCTI,
HaJIe)KHOCTI /10 EJITH CYCHUIBCTBA, XapaKTEPHOK O3HAKOK SKOI Oynu
0J1arOpOJICTBO T ILISXETHICTb.

3asnaunmo mpu 1pomy, 1o kouient GENEROSITY/IIE/PICT,
MIOTIPY CBOIO 3HAYYIIICTh CEPENl MOPATbHO-ETHUHUX KOHIIETTIB aHTJI0CAKCIB,
He MaB aOCTpakTHOrO iMEHI B JaBHBOAHTIIIMCHKIA MOBI, 1 cepem HOro
KOTHITUBHHMX O3HAaK EKCIUIIUTHO HE IpPOSBIIIOTHCS €THMOJIOTIYHI MOTHBHU
«maBatm» Ta «mapyBatu». Jlmme i3 cepemurm XVII cromiTrs Jekcema
generosity mo4yMHAaE TMOCTYIOBO 3MIHIOBATH CBO€ IIEPBUHHE 3HAYCHHS,
HaOyBalO4y BJIACHE AHTJIHMCHKY HOMIHAIIIO Ta CEMAaHTHKY BEJIHMKOIYLTHOCTI,
4ecTi, J0OpoTH, Oa)kaHHs W TOTOBHOCTI JUIMTHUCS 3 IHIIAMHU CBOIM MaiHOM
[2]. 3ayBaxuMo, 1110 B aHTITIHCHKIA MOBI 3a3Ha4€HI MOTHBHU IPOCTEXYIOThCS
TAKOX B CEMaHTHII JiekceMd bounty, eTHMOJIOriYHO IOB’A3aHOI 3 JIaT.
bonitas / bonus / bonum, sIKi €KCILTIKYIOTh 3HAYEHHS 1 BEJMKOIYIIHOCTI, 1
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0JIaropoJICTBA, IIJIAXETHOCTI, 1 mapyBanHs [2]. [IpoTe MOTHUBU AapyBaHHS i
JaBaHHSA, 5K OTHI 3 TPOBIXHUX, 3’ SBIIIKCS IIE B aHIJIOCAKCOHCHKOMY €II0Ci,
ne momsaTts «beah-gifuy» 1 cmoBocnonmyueHus hringa gedales (moci.:
po3maBaHHs NapiB, IEPCHIB) PENPE3CHTYBANN, X09a W IMIUTIIIUTHO, KOHIIETIT
GENEROSITY, OCKITBKH OCHOBHOIO IPOTOTHITHOIO CHUTYAIi€l0 BHSABY
IeAPOCTi OyJI0 po3JaBaHHs KOHYHIOM Iicis OWTBH JapiB CBOIM BIpHHM
BOIHAM.

OTxe, eTHOCTIEM(BIYHUM Uil OpUTAHLIB € Oe3nocepeHii 3B 130K
LIEAPOCTI 3 OJIArOPOAHUM MOXOKESHHSIM JIFOJIMHHY, ii NIIAXETHICTIO, OCKUTBKU
BIJIMIOBITHO 1O CIOKOHBIYHHMX YSBJICHb OPHUTAHI[B WICApPI JIIOAH MAaOTh
BHSBIATH 0arato 4YeCHOT: BYHMHKH, JOOpPOYECHY TIIOBEINiHKY, Oaratuit
BHYTPIIIHIH CBIT TOIIO.

JITEPATYPA
1. Cnpiukud I'. . JIMHTBOKYJBTYpHBIE KOHLENTHI M METAKOHLEITHI.
Bonrorpaz, 2004. 290 c.
2. Oxford English Dictionary [Enexrponnuii pecypc] : Second Edition on
CD-ROM © Oxford Univ. Press, 2009. — Vers. 4.0.

Tapamyma Ceimnana

MPOBJEMHMI MIAXIJI IO BUBUEHHS POMAHY
®.C.PIIKEPAJIBJA «BEJIUKHUN TETCBI»

AMepHKaHCBbKa JliTeparypa Iepmoi MHONOBHHH XX CTONITTI €
HEBIJI'’EMHOIO  CKJIaJJOBOIO BY3IBCBKOTO Kypcy 3 icropii 3apyOixkHOl
nitepatypu, a @pencic Ckort Dilypkepanbi, He3BAKAIOYU Ha Te, 1110 BBAXKaB
cebe KpauM TNHCbMEHHHKOM JAPYroro psay AMEpHUKH, € OJHI€I0 3
HalSICKpaBiMMX IMOCTaTe aMepHKaHCHKOi JitepaTypu. HaBpsim um MokHA
obifiTics 0Oe3 BHBUEHHS KyJIbTOBOro pomany @immkepansna «Bemukuit
I'erc6i», iHTEepec 10 sAKoro, 0Oe3yMOBHO, OyB MIAIrpiTHH OCTaHHBLOIO
expanizauiero 2013 poky. Harmmcanuit 100 pokiB ToMy, pOMaH aKkTyalbHUH
CBOTO/IHI 1 3HAKOBUH y XHTTI i TBOPYOCTI MMCHbMEHHHKA.

Came npoOJIeMHUH MiJXiA 10 BUBUSHHS TBOPY JIO3BOJIUTH CTYICHTaM
3pO3yMITH CYTHICTh ABTOPCHKOi KOHIEMI] Ta Mo3ajliTepaTypHi acleKTH,
IIOB’s13aHi 3 HAMCAHHAM POMaHy Ta H0ro poJii B )KUTTiI MTUCHMEHHUKA.

HocTtemenHo Bimomo, mo ycmix ®irypkepanbaa Ha JiTepaTypHiil HUBI
SK HaWKpaIle iF0CTPYe MUIIX TOCSTHEHHS «aMEepUKaHChKOi Mpii». Buxomens
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i3 3HaTHOI, ane HeOararoi poaunu, Ppencic CKOTT OyB BHXOBaHUHU CBOEIO
MaTip’fo B mOBa3i 1m0 OaraTcTBa Ta BIIEBHEHOCTi, IO HAa HBOTO YEKa€
Oomuckyde MaiiOytHe. KuHYBIIM yHIBEpCHTET, XJIONEIb 3a BIACHUM
OakaHHAM IOTpAIUIsie€ O BIHCHKOBOTO Tabopy, I aMEepHKAHCHKI IOHAKH
MIPOXOAWIIH YUeHHS Iepe] BiampasieHHsIM Ha (GpoHT [lepmoi cBiToBoi. Came
TaM BUHHMKAa€E JyMKa HalWCaTH pOMaH, MO0 3alMMUTH TO coli ciix
(dimpkepansa OyB yrneBHEHWH, IO 3arMHe Ha (POHTI 1 HIXTO HIKOJIM HE
3rajae, 10 BiH B3araji >kuB Ha cBiti). IIpoxoasuu TpeHiHr B AJjabami,
dimpxepanba 3HAHOMUTBCS 31 CBITCHKOIO KpacyHero 3enbaoro Celip 1 manko
3aKOXYEThCA B Hel. AJie OiTHUIA XJIOIEIb He MOXKE HaBITh MPISTH MPO IUTIO0
i3 AIBUMHOIO i3 3aMOKHOI apUCTOKpPaTHIHOI poruan. OTXKe, TUTBKH 0araTrcTBO
Ta TIOMYJSIPHICTE MOXYTh HOMy B mpoMy nomnomortu. Ilepmmii xe poman
dimmkepanbia TPUHOCUTh OMPISHHHA yCIiX, IO pPOOUTH MOJOIOTO
MIICBMEHHUKA YJIOOJCHIIEM YUTAdiB 1 IACIUBUM YOJIOBIKOM 3€JbH, 3 IKOIO
BiH IIPO¥/Ie BECh CBill JKUTTEBUI IUIAX.

[anenuit ycmix mepmmx pomanis ta HoBen O.C.Dimypkepanbaa OyB
MOYAaTKOM BEJNW4YE3HOi Tparedii Woro »wutTs 1 TBOopyocti. CraBmM st
MUIBHOHIB aMEpPHUKAHIIB B3ipleM 3IHCHEHHS! «aMEpUKaHChKOI Mpii», amke
BiH, XJIOMCIIb 3 HEOAraTol POJHHM, 3aBISKH CBOEMY TAJIAHTY Ta HATIOICTIINBIH
npari (akTHYHO MHTTEBO JOCATHYB 3alaMOPOYIMBOrO YCHixy (Bce 3a
penenTaMu 3arajJbHOHANIOHATBFHOTO Mi(y), MHCEMEHHHUK BCIO CBOIO 3pilTy
TBOPYICTh TPHUCBATUB ii PpO3BIHUAHHIO, JEMOHCTPYIOUM YHTadaM ii
OMaHJIMBICTh Ta 3BOPOTHIH Oik 37ilicHeHHs OakaHs. Came Tomy, ko B 1925
poui BuiATIIOB poMaH «Bemukwuii ['eTc6i», BiH He OyB TO3UTHUBHO CHPUIHITHAN
IIMPOKOI0 YUTANBKOI ayAHTOPIEI0, a/pKe BiIUTydaB MINBHOHH JFONEH Bif
CBSITA JKUTTS — JKa/IaHOT «aMEPUKaHChKOI Mpii», 3arepedyroyl MOXKJIUBICTh
i1 371iCHEHHS 1 IPOTOJIOIIYIOUH 11 1ITF031€10.

Poman «Bemukuii I'erc6i» — omuH 3 aBToOiorpadidyHuX TBOPIB
®dipkepanbaa. Moro repoit, K i aBTOp, BUOYIOBYE CBill MUIX 32 3aKOHAMH
«aMepUKaHCHKOI Mpii», 006IaropoHKeHO1 KOXaHHSAM BCHOTO HOTO XUTTA. [0
pedi, posmoyatd PpO3MOBY TIPO pPOMaH MOXHA 3 TIMTaHHS IIPO
agmobiozpagiuni pucu meopy.

BusHauuBImIKCh 13 TOJNIOBHOIO iIGEI0 TBOPY, IOPEYHO, 3aJaBIIH
IIUTAHHS, 3d 00NOMO2010 AKUX 00pA3i6 MAa AKUM YUHOM ABMOP PO3GIHYYE 8
POMAHI «AMEPUKAHCLKY Mpilo», 3pOOUTH aKIEHT Ha TeposiX TBOPY Ta IXHiH
podii B poMaHi B KOHTEKCTI i1ei TBOpy.

Tak, 6e3yMOBHO, TOJIOBHA yBara OyJie 3ocepexena Ha oopasi ['ercOi,
AKAH (PaKTHIHO MPHUCBAYYE CBOE JKUTTS 3AIHCHEHHIO «aMEPUKAHCHKOI Mpii»,
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sIKA Ma€ CTaTH HOTro TMEepermyCcTKOI B CBIT OaraTwx i JaTh MOKIIHMBICTH
MTOBEPHYTH BTpadeHe KOXaHHA, 3pajia KOXaHOi Ta CIICHa TOXOPOHY, Ha SKOMY
MPUCYTHI TPHU JIOAWHU (3 ypaXyBaHHAM THCSY, SKi BCTHTJIM MOTYJSATH Ha
Beuipkax ['erchi), cBimgaTh NpPO HETOTOXHICTH OaraTcTBa 1 mmacTs Ta
0e3TITy3iCTh )KUTTEBOTO IUIAXY T€POS TBOPY.

O0pa3 Jle3i MOXKHA PO3TIIAATH K CHMBOJI «aMEPUKAHCHKOT MPii», 10
sikol mparse ['ercOi, MOPOXXKHBOI Ta OMAHJIMBOI, SIKa HATOMICTh NPHUBAOIIOE
JIIO/Ieil CBOEIO CBATKOBOIO 00TropTKOI0. ToM crMBOIIi3ye co000 CBIT OaraTux
BiJl HApOKCHHS, SKUM Tak BaOUTH ['eTcOi 1 7O SIKOTO BiH Tak XOTiB OU
HaJIeXKATU. AJie TMOBHA BIACYTHICTH OYyIb-SIKHMX YECHOT y Toma skomora
Kpallle XapaKTepH3yIOTh HEPO3YMHICTh ITMX Hamaranb. [, HapemTi, oOpa3
omnoBigaya, Hika Kappayes, BBeneHuii y TBip i TOBHOTO PO3BIHYAHHS
«aMepuKaHChKOI Mpii», amke came Hik 3acBoroe B pomaHi Ti YpOKH, fKi
Hamae Homy TtpariuHa nons [ercOi, Ta Mae 3pOoOMTH BHCHOBKH MIOZIO
LTFO30PHOCTI HOTO ifeany.

Cepen HU3KM NMPOOJEMHHX IHTaHb, SIKI HEOOXIAHO PO3MIISTHYTH Mij
yac ananmizy (Koau 6 [lemcOi eunukae ides cmamu 6acamum? Koau
OCMAamo4Ho 0QOPMIIOEMbC 1020 «amepurkancoka mpisy? Yomy im’s
Temcbi omoueno naimxamu ma nezendamu? Hke 6padiceHHs Ccnpaesisic
Temc6i na Hika nicns suaiomcmsa? Yu yixasun e6in onsn Hika sk
ocobucmicms? [lJo npusabdmoe Hika ¢ ['emcOi, Konu 60HU 3HAUOMAAMbCS
OnudKcye? TOIIO), HAWOLTBIN IIKaBUM JIJISl HAC BHIAETHCS TTUTAHHS, ITOB’I3aHE
3 aHai30M creHd, koiu ['eTchi, memoHcTpyroun Jle3i cBiif OyIWHOK mix Jac
il epIIoro Bi3UTY, PO3CHUIIAE TEepe]] HEI0 CTOC CBOIX COpOUOK, a Jle3i mrade.
JouineHo TyT Oyae 3’sCyBaTH, wo mak pozuyauno /esi i Ky ioero ekiadae
aemop 6 yio cyeny. BynyTh BHUCJIOBIIOBATHCS AYMKH 1100 xamo Jlesi 3
NPUBOJly BTPAu€HHMX MOXIJIMBOCTEH Ta FOHAIBKOTO KOXaHHs, aye, 3 Halol
TOYKH 30py, HEOOXIHO aKIIEHTYBATH yBary Ha CyTHOCTI 00pa3y repoiHi.

Jle3i 3manmboBaHa y TBOpi AK aOCONIOTHO TOPOXHS, (anbIInBa,
3aJIe)HA BiJl 4yXKOi AYMKH, BiJl 4OJIOBiKa, HecamoocTaTHs ictora. HaBith ii
CTpakIaHHs 3 TPUBOIY 3paadl YOJIOBIKA, SKi 3[MaTHI PO3YYJIHTH YHTAYa 1
BHUKIIMKATH CIBYYTTS JI0 TEPOiHi, HETPUBANI, aJpKe JYXE MIBHUAKO CTa€
3pO3yMIJIMM, IO BOHA HE 3[aTHa NPUHMATH CAaMOCTIHHI PpIIIEHHS, BOJIE
MEPeKMBATH TPUHIDKCHHS, ajie HE 3MIHIOBaTH cHTyamii. [I’aTh pokiB
Hakomm4yeHHs OararcTB ['eTcOi CBIqUUTH MPO Te, MO BiH M00pe po3yMie, o
pedi Ta poskim — e cruxis Jlesi, mo3a SKOI0 BiH HE YABIsE ii iCHYBaHHSI.
Bin Takox myxe mobpe po3ymie, MO TIIBKH TaK BiH MOXe NPHUBAOUTH ii.
Peakist koxaHoi nepenbadena I'erc6i. OTxe, BiH 700pe po3yMie, IO Mepen
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HUM JIIOJIWHA, SIKa HE B 3MO3i1 OIIHUTH JYIIEBHI SKOCTI, ajleé PO3UYIIOEThCS
BiJl IKICHUX YOJIOBIYMX COPOYOK Ta iXHBOI KUTbKOCTI. ['eTcOi po3ymie me, ane
He TmepecTae KoxaTH Jle3i Ta )agaTu MOBepHYTH ii B cBO€ XUTTA. Came mis
CIeHa Ja€ MOXIMBICTH II€ pa3 akIEeHTyBaTH yBary Ha CYTHOCTI
«aMepUKaHCHKOI Mpii», CHMBOJIOM K01, SIK Bke OyIJio 3a3Ha4YeHo, cTae Jle3i:
110311, OMaHIMBOi 1 Ga)kaHOi OJHOYACHO, JKara sIKol NepeBepIlye JIOTIKY il
TIOpOXKHEYI.
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CEKIIS CTYJIEHTIB
KA®EJPH MDKKYJIbTYPHOI KOMYHIKAIIIT,
CBITOBOI JJITEPATYPHU TA NEPEKJIATY

babenko Mapuna

AHTHUBO€HHA I AHTUKOJIOHIAJIBHA TEMATHKA POMAHY
T'PEMA I'PIHA «TUXUA AMEPUKAHEIIb»

I'. I'pin cTae oqHUM 3 NTICEMEHHHKIB — aBTOPiB aHTUKOJIOHIANBHUX i
AHTHBOEHHUX POMaHIB. BiH 3acymxye BiiiHy, BBakatouH ii IpOsIBOM arpecii,
oMy He IO AyIIi KOJIOHiaJi3M i 3arapOHHUIIbKa CYTHICTH imrepiaiizmy. Bee
me [.TpiH BBaxae «IOBUTPHHM CIIOB3aHHAM 3aXiJIHOTO CBITY IO
BapBapcTBay. [lucekMeHHHK OyB ryMaHicToM. BiH BBaskae OpexHro i rpy0icTh
3ryOHUMH SKOCTSMH B CTOCYHKax MiX JIIOJbMHU. [HOII repoi Horo pomaHiB
BTPAYaloTh Bipy B MOXKJIMBICTH IepeMoru nodpa Haj 3iom, aie ['. ['pin He
BTOMJIIOETBCSl 3aKJIMKaTH CBOIX YMTa4iB O TakuX SKOCTEH, Sk 100po,
HUIAXETHICTH 1 JIIOsHICTH [4, ¢.210].

Jlis B aHTHKOJIOHIAJFHUX POMAaHaX BiAOOpaXkae >KUTTS JIIOACH B
KOJIOHIaJIbHUX, INOHEBOJEHMX 1 3aJeXHUX KpaiHaX. B aHTHKOJIOHIAIBHHX
poMaHax KOH(JIIKT IMOKa3aHUH roCTPo 1 ApaMaTHYHO; MOJii B HBOMY YacTO
HOCSITh iepapxiuHuid xapakrep. [IMCBMEHHUK 3MallbOBYye€ HapOCTaHHS
MIPOTECTY HApOJLy 3aJIe)KHUX KpaiH, HE3al0BOJICHICT JIFO/IEH CBOIM XKHTTSM, 1
SIK pe3yJIbTAT, MOKAa3yEThCS MEePexia 10 O0pOTHOH. Y BCIX aHTHKOJIOHIATBHIX
poMaHax TOPUCYTHI (QIrypd NpPEJCTABHUKIB  IMIEPIaNiCTUYHUX  KiJ,
Hanpukiaf, [1aitn — repoii pomany «Tuxuil aMepHKaHELb»).

OnuH 3 HaiBigoMIiKMX miciasBoeHHUX pomaHiB I. I'pina € «Tuxwuit
amepukaneup» (1955), B sIKOMy THCBMEHHHK NpPOTECTye IPOTH
KOJIOHIaJIi3My, OIICYIOUH Kaxu BiHU y B'ernami. Lleit poman npucBsdeHni
60poTH0i B’€THAMCHKOTO Hapo/Iy 3a CBOIO He3aJexHicTh. [lepen Hamu nocrae
TICUXOJIOTIYHA JIpaMa aHTIIIHCHKOTo XypHaiicTa Dayiepa, SKuil He TOCIINIae
3aliMaTH YHIOCh TO3HWII0, BIiH BCHOTO JIMIIE 3HAXOAUTHCS B POl
crocrepiraya, a TakKOX JpamMa «THXOro amepukaHis» Ilaina, skuit
oOnypennit ypsmom CIIA i1 He po3ymie Bciel HeOe3lekH cuTyarii, 10
ckianacs. Poman «Tuxuii amepukaHeIp» 3aCHOBaHMI Ha pealbHUX MOJIfX,
ane I'piH He BUKIamae iX B TOYHOCTI: «Sl momyckaro ... BiIXWICHHs 0Oe3
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JKOJTHUX JTOKOPIB CYMITIHHSA, 0O s HAITUCAB pOMaH, a He iICTOPUIHHUNA HAPUC ...»
[2,c.78].

Poman wmae momiTHYHMHA ~XapakTep, BIH 3adimae OmHY 3
HaBaXJIMBIMINX MPOOJIEM CydacHO] JiTepaTypu — npobiemy Bubopy. Kuura
€ IeTeKTUBHUM POMAaHOM, MaicTpoM Akoro i € I'. I'pin.

Briepiie nucbMeHHUK BUMOBHB (pa3y «HEHaBHKY BIMHY» IijJ 4ac
HIYHOT CyTH4YKH, sika cTajmacs Ha kaHaimi ®ar Jlem. Bin nmae mocuts
peanicTHyHM onuc Tiei KapTHHH, Ky nodaunB dayrep micis Ooro: «Kanan
0y6 HANOBHEHUIl MPYNAMU, 6iH HA2a0y6ae MeHI IOWKY, 6 Kl Ha0mo bazamo
maca. Tpynu nanasunu ooun Ha iHWULL, YUACL 2071064, cipa, 6e3nuKa, K y
KAMOPIICHUKA, 3 207I€HUM Yepenom, CMupyaia 3 600U, MOYHO 5K OYUOK.
Kposi ne 6yno: mabyme, ii 0agro eace 3muno 6odow» [1].

UYepes cBoro mpodeciiiHy TisutbHICTh, Dayrep cTae O4eBHIICM THX
HACINIAKIB, SKi TpWHecHa BiffHa 1 A1 MHpPHUX JKHUTENiB: iX OyAWHKH
3pyHHOBaHI, a iXx camMux BOMBaroTh. Payrep ycBiJOMIIIOE aMOPAJIbHICTD CBOET
mo3uilii HeBTpy4yaHHs. Bin moumHae mistu. daynep — JIOAMHA 3 XBOPOIO
coBicTi0. BiH nerko panumma moauHa, 1 #oro 1MHI3M i GalayXicTh — 1€
BCBOTO JIMILIE 3aXMCHA MacKa, sika NMPHUKPHBAE HOTo 00JIMYYs, CIIOTBOPEHE
CTpaXKAaHHSIM.

Yepes ob6paz daynepa I'.I'piH noka3ye CBO€ CTaBJICHHS 10 BiifHH i
COMIaNbHO-TIONITHYHOI HecmpaBeamuBocTi. [lomitnara mpobiemMa pomaHy
«Tuxuil aMepukaHelp» JUIA NHCBMEHHHKA B TIEpUIy Yepry IMOB's3aHa 3
MOpaJbHOIO TIOCTAaHOBKOIO IIMTaHHS: 4YM MOXE B3arajxi OAWH Hapoj
BHpINTYBATH 32 iHIIUI HOTO OJF0, B MpaBi 9u BiH poOuTH 1e? Binmoins Ha
[le TIMTAaHHS MOKHA 3HAWTH B KiHIIBII poMmaHy. 3aru0Oens [laima mokasye
MO3HUI[II0 CAMOTO aBTOPA 3 IIbOTO IUTAHHS - BiH BBaXa€, IO KOXKEH HAPO.
caM TIOBHHEH BHPIIIyBaTH CBOIO [OJI0, 1 HIXTO 3 IHIIMX HE ITOBHHEH
BTPy4aTucs B Iie pillIeHHs a0 HaJaBaTH SIKUICh TUCK Ha JIIOJEH, 10 MOXKE
HaJJTi TPUBECTH JI0 3MIiHH HOTO PillIeHHS.

Buxin y cBit pomany «Tuxumii amMepHKaHEUb» BUKINKAB BEIHKY
KIJIBKICTh JUCKYCIH 3 TIPHUBOJY HOTO «aHTUBOEHHOI 1 aHTHKOJIOHIaJLHOT
TEMaTHKW». Y IUX AUCKYCisX Opajy akTUBHY y4acTb SIK IPUXMIBHUKH Ii€l
TEMH, TakK 1 37iCHI BOporu. AMepHKaHChKa Ipeca 3BUHyBauyBaia ['. I'pina B
AQHTUAMEPUKAHCPKMX HACTPOSAX 1 MOYYTTAX, B Hakienm Ha OpaBuX
aMEepPUKAHCHKHX XJIOMINB, SKi 1 TaK HEIACHI, B BAXXKUX YMOBaX, JAaJE€KO BiJ
piTHOTO IOMY BHKOHYIOTH CBOIO Micifo. IIpeca 3asBisiia, Mo aMepuKaHChKi
BIMICHKOBI JIMIIIE HECIIH i/Ie1 aMEPUKAHCHKOI IEMOKPATii IHIITMM HapoIaM.
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Omxe, pomaH «Tuxuii amepukaHenp» € OJHMM 3 SCKPaBHX
npuknaaiB mporecty I. I'piHa mpoTH KONOHiIambHOI, 3arapOHHUIBKOI BiHHHU
3aximHoi nmBini3anii y B’eTHamMi. Y cBOoeMy poMaHi MMCHMEHHUK BifoOpaxae
peanbHi KapTHHA — HACIIAKHY, SIKi IPUHECIa BiifHA 11 MEPHHX JKUTEIIIB.
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Boiiko Anacmacia

TPYJIHOIII MEPEKJIALY CJAEHTOBOI JIEKCUKH (HA
MATEPIAJII TBOPY JEBIJA MITUEJLJIA
«JIYKOK YOPHOT O JIEBE 151»)

HenopmaTtuBHa JIeKCHKa cTajla HEBII'€EMHOIO YaCTHHOIO HAIIOTO
XKHUTTA. Bukopucranus ii oOyMOBJICHO TUMM 4M iHIIMMH npuunHamu. lLle
MOe OyTH eMOIIWHIIA CTaH (3iCTh, 3a3]PICTh Ta IHIIE), COLiaAIbHUN cTaTyC,
OakaHHS BUAUIMTHCS (HANpHKIAJ, CHUIKyBaHHS MiUITKIB). MoBa
XYMOXKHBOT JIITEpaTypd eMoliiiHa Ta iHAWBimyamizoBana. Y  TBOpI
aHriiiickkoro nucbMennuka Jleina Mituemna «Jlyxxok Yopnoro Jledems»
4acTO BHKOPHCTOBYEThCS TaOyiOBaHa JIEKCHKA, KA BioOpaXkae CydJacHHMA
MOBHHH TOPTPET MiTiTKIB. B HbOMY (IKCYIOTBCSI YHCIICHHI 3MiHH MOBHOI
JIMCHOCTI, BCl Ti MPOLECH, SIKI BUSBISIOTHCS XapaKTEPHUMH JUIS CYy4acHOTO
MOBOB)KHBAHHS.

MoBHa i KyJIbTypHa KapTHHH CBITY HapoJy i aBTOpa 3aKJIajieH] B
KO>)KHOMY TEKCTi, BOHM CTBOPIOIOTH KYJIBTYpHY arMmocdepy abo enuHHMN
JIHTBO-KYJIbTYpHUH (oH. 3ayexxHo Bij 30iry abo po30iKHOCTI MOBHOI Ta
KyJNbTypHOi KapTHHH CBITy aBTOpa, Nepekiagada i untaya neit poH Moxe abo
PO3KpHBaTHCS, a00 3aJWIIATHCS HEPO3KPUTHM. Y pa3i HOro mpaBHIIBHOTO
OCMHUCIIEHHS Ta iHTepIpeTamii MMOCEPEeTHUKOM MiK TNHCHhbMEHHUKOM 1
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YuTadeM, TOOTO TepeKiafadeM, JMAOCATAETHCS aJCKBAaTHE TIyMAadeHHS
3aKJIaIeHol B TEKCTi iHpopmamii. Y pasi )k BEeIUKHUX po301KHOCTEH B JIIHT'BO-
KyIbTypHHX KapTHHaX CBITY aBTopa, IHepeKiTagada i uuTada abo
HEOO0I3HAHOCTI YUTa4ya MPO OCOOIMBOCTI CIIPUUHATTA i MOBHOTO BHPaXCHHS
aBTOPOM HAaBKOJIMIITHBOI HOTO PeabHOCTI YNTad HE 3AATHUI BUTATTH BCIO TY
iH(pOpMaIlifo, Ka MICTUTHCS B TEKCTi. ¥ TaKMX BHIIAJIKaX MH T'OBOPUMO IIPO
KOMYHIKaTUBHY HeBJa4dy. MOBICHHEBUH €(QEKT 3HMIKEHOI 1 CJIEHTroBOl
JICKCUKU 200 TMOCUIIIOEThCS, ab0 HEHWTpami3yeThes, Ie OO0YMOBIICHO
0COOJMBOCTSIMU IHTEpIIpeTanii 0coOM, IO CTBOPIOE TEPEKIaIHUN TEKCT.
3aBaaHHs NepeKiagada yCKIaJHIOEThCS TUM, 110 HOMY HOTPiOHO 3HAWTH TaKi
BHpa3Hi 3aco0m, #AKki OylIM CEeMaHTHYHO 1 CTHIICTHYHO pPIBHOIIHHO
MPUHHATHAMH B OpHTiHANi, 3HAHOMHUMH OCHOBHIM Maci YWTadiB, Ha SKHUX
pO3paxoBaHMi MepeKiak, i B TOH ke 4ac JOCTOBIpHI OO TOTO, IO iX 3HA€E
nifioBa ocoba tBOpy. Ilpm mepekianmi iHBEKTHBHOI JIEKCHKH MepeKiagad
BHCTYIIa€ B pPOJi IICH30pa, BiIOWparodn 3 CHHOHIMIYHOTO  pAIY
nepe0avyBaHUX BapiaHTIB HE TIIBKH OJMHUII, aJCKBATHI ab0 aHAJIOTIvHI
CJICHTY, aJIe 1 CTUIICTUYHY (YHKIIIFO i€l ICKCHKH B KOXKHOMY KOHKPETHOMY
emizoni. ToMy Juie TOYHE 3HAHHS 3HAUYCHb JICKCEM, IX CEMAHTHYHHUX 1
CTHJIICTUYHHX OCOOJIMBOCTEH, CTHJIIO 1 00pa3HOi CHCTEMH MEPEKIaICHOTO
TEKCTY € OCHOBHUM KPHUTEPIEM IEPEKIIaTy 3HUKEHOT JICKCUKH.
Jliteparypa:
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2. Kazaxosa T.A. IIpaktrueckue ocHOBHI nepesona. CII0.: M3maTenscTBO
«Coro3», 2001. 320 c.
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4. ®enopo A.B. OcHOBBI 00IIeli TEOpUHU MEPEBOJA: JUHTBUCTHUCCKHE
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bpaitnan Inna

OCOBJIUBOCTI HEPEKJIALY ®PA3ZEOJIOTT3MIB HA
MATEPIAJII POMAHRHY K. MAPTIHA «I'PA TIPECTOJIIB»

®pazeonori3Mu — I1e HEBiJ’éMHa YaCTHHA CTAHOBJIICHHS Ta PO3BUTKY
Oynp-sk0i MOBH. BOHM BTUMIOIOTH y CcO01 KymnbTypy Haponay, HOTJSAM Ha

199



KUTTS Ta 1Ty icTopiro. HeMoXIHMBO ySBUTH MOBY 0€3 BHKOPHCTAHHS
(paszeonoriyHUX BUPA3iB, SKi poOIATH i OUTBII KOJOPUTHOIO, a TOJIOBHE —
YHIKaJIBEHOIO.

UYepe3 BenmuKy pi3HOMAHITHICTh Ta PO3IOBCIOKEHHS II0 BCHOMY
CBiTYy, MaHUM (heHOMeHOM 3aitmanucs Taki HaykoBi nisui sk O. Kywin, O.
CvupHunbkuii, B. Bunorpanos, H. Amocoa, A. ®enopos, B. Kyxkos, A.
babkin, P. 3opiBuak Ta Oarato iHmMX. Bimbimr TOro, IS rajgy3b akTUBHO
JOCITIJKYETHCS 1 I0CI.

[IpeameToM Hamoro JOCHiKEHHS OyayTh (Qpaseonorizmu, a
KOHKpETHiIlE — OCOONMBOCTI iX Hepekyialy 3 aHIIIHChKOI MOBH Ha
yKpainceky. Marepiagamu Oyiro oOpaHO opHuTiHAN Ta mepexian pomany JIx.
Maprina «I'pa IIpecTomisy.

3rizno  «Cy4acHOi TEpMIHOJNOTIYHOI CHIUKIONEil», TepMiH
«(ppazeonorism» oO3Ha4Ya€ «CTilika, 3B’s3aHa €IHICTIO 3MICTY, IIOCTIHHO
BIATBOPIOBAaHA B MOBJICHHI CIIOBOCIIONyKa a00 BHCIIOBIEHHS, SIKE
IPYHTYETBCS Ha CTEPEOTHUIIaX ETHOCBIJIOMOCTI, € PENpEe3eHTOM KYyJIbTYpH
HapoJy H XapeKTepu3yeThCsl O00pa3HICTIO W ekcnpecuBHIcTIO» [2, c. 641].
ToOTo, me NeBHa OAMHMLS MOBH, SKa BHPaXKa€ MEHTANITET HApOLy, iX
BipyBaHHs, OaueHHs cBiTy Tomo. OcoOmuBICTIO (hpa3eosori3mie € Te, 1o iX
CKJIaJIHO NIEPEKIIACTHU 3 O/IHIET MOBH Ha IHIILY, aJKe He 3aBXK/IM MOXKHA 3HANTH
HEOOXigHI eKBiBaleHTH. ToMy, Iepekiiazad IOBHHEH OYyTH 0COOIHBO
BIZINOBiJAJILHUM CTOCOBHO JaHOTO aCIEKTY.

PosrasiHeMo HmK4eHaBeJeHI NPUKIAANW 3 METOI0 JIOCTIJDKEHHS B
HHUX 0COOJHMBOCTEH TepeKinany (hpa3eoori3miB.

IMepexaan: Will shared his unease. The first time he had been sent
beyond, all the old stories had come rushing back, and his bowels had turned
to water [1, c. 2].

Opurinan: Binn meoic nouyeascs ne 6 ceoiti mapinyi. Koau tiozo

eénepute nocaanu Ha Cminy, iomy emMums npueadaiucs 6ci 0aui nepexasu, i 8
Hb020 npocmo oywa enaaa y n’amu [1, c. 10].

TyT sickpaBO MOMITHI JiBa NPUKJIAAN BUKOPUCTAHHS (hPa3eosIori3MiB.
3BepHEMO yBary Ha Mepluuii Bumajgok. AHriidcekuii Bupa3 «shared his
unease», mpu JOCIIBHOMY Iepeknaiai Oyle IIKOM AJIsi Hac 3pOo3yMiIni,
amke «t0 sharey — ne «dinumucsay, a «Uneasey — ue «Hecnoxity. OIHAK,
TaKWi JOCIIBHUHI Iepekia He € (hpa3eosori3MoM B YKpaiHChKii MoBi. Tomy,

3aIsd  3a0e3MedYeHHs aJeKBAaTHOCTI MepeKiagy, MepeKianad BHPIIIUB
KOMIICHCYBaTH JaHWH BUpa3  (pa3eoyorisMoM, SKHH MH  9acTo
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BHKOPHUCTOBYEMO, KOJIM HaM HE3PYYHO, 1 MH BiJ4yBaeMO HECIOKIH —
«NOYYBamucs He 8 ceoill mapinyiy.

B npyromy Bumanky OyB BHKOPHCTaHHH iiOMaTHYHUHN BUpPa3, KU
TaKOXX BITHOCHUTBHCA 10 (paseorori3mis. Sk BigoMo, KOMIIOHEHTH iTiOMHU HE
MepeKIIafaloThCsl OKPEMO, 1HaKIIe Iie MpHU3BeAe 0 MoBHOI HiceHiTHHI. el
BUIAJIOK — HE BHUKIIOYCHHA. TyT Tmepekiamad migiopaB BiIHOCHHI
€KBIBAJICHT, SKHU € TIOMYJIAPHUAM YKPaiHCHKAM (Ppa3eoSIOTIYHUM BHPA30M —
«8 HbO20 NPOCHO OYWia 6nana y n’simuy.

Opurinan: My wife insisted | take these two to squire for me, and
they 're worse than useless [1, c. 297].

Mepexnan: JKinka nanonseana, wob s y3as ix cobi 6 30poenocyi, a 3
HUxX eemb Hisfskoeo nymms [3, c. 302].

Amnrmiiicekuii Bupa3 «to be worse than useless» mae 3nadeHHs

«Opamyeamu, cmeoprogamu 6azamo npodiemy. IlpoTte, mpu HOCIIBHOMY
nepeKiaji BTpadaethes KoaopuT. Tomy, abu 30epertd CTUNICTHKY PEUCHHS,
nepekianay miaiopaB yKpaiHChKHI (pa3eoiorisM, SIKH € HOro BiIHOCHHUM
€KBIBaJICHTOM. BiJblll TOrO, Take BHCJIOBIIOBAHHS JOBOJI XapaKTepHE IS
YKpaTHIIiB Ta BXKUBAETHCS JIOCUTH 4aCTO.

Opurinan: It was hard to keep his temper [1, c. 414].

Mepexaan: Basicko 6yno mpumamu cebe 6 pykax [3, c. 419].

B ananizoBaHOMY TpHWKIaAi MOXKHA TOMITHTH aHTJIIWCHKUAN BUpa3
«to keep one's tempery, Mo 0O3HAYAE «CHMIPUMYBAMUCS, 60A00imu cO60Y.
AJe, B yKpalHCBKiil MOBi iICHy€ BIIIOBIIHUI €KBIBAJICHT, IKUH 3BYYUTH SK
«mpumamu cebe 6 pykax». OOumBa BUpa3d € Jyxke OJM3BKUMH 3a
3HAQUEHHSAMH, TOMY TIepeKiajgadeBl BJaloCs JOCATTH  aJeKBAaTHOCTI,
migiOpaBmk moTpiOHUE BigmoBiguuk. lle oguH i3 HebaraThOX MPUKIAIB,
KoJu (hpa3eosIoriyHMi BUpa3 He NOTPIOHO OMmUCcyBaTH ab0 KaJIbKyBaTH.

[TincymoByrO4YM BCce, MOXKHA CKa3aTH, L0 ISl TOTO, 00 MPaBUIILHO
nepekazaTi Gppa3eoori3Mu, MOTPiOHO 3HATH HE JIUIIE MOBY IIEBHOI Haii, a
i IX KyJIBTYpY, 1CTOpif0, MEHTAJIITET TOMIO. ICHYIOTH (pazeosioriyHi BUpasw,
NepeKiiajl SIKMX MOJKHA 310TaJIaTHCSl 10 HOro KOMIIOHEHTaM, a € W Taxi,
TIIyMadyeHHsI SKUX B3arajii He 30iraerbcs i3 3Ha4eHHSMH HOTO CKJIaJIOBHUX.
Tomy, BBaxaeThCs, 110 JlaHa TaTy3b MOBUHHA 1 Jalii JIOCHIPKYBaTHCh, ajKe
MOBa HE CTOiTh Ha MicCIli, 1 pa3oM 3 I PO3BUTKOM 3’SBJISIOTHCS i HOBI MOBHI
OJIMHUIII.
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TI'namwk Ipuna

AJIET'OPIA TA CUMBOJII3M Y TBOPYOCTI HATAHIEJIA

TOTOPHA
Hinnicte TBOpYoi cmammwuuu Haraniens [otopra — Bimomoro
AMEPHUKAaHCHKOTO IMHUCbMEHHHMKA — HEMOXJIMBO 0OroBoproBatu 0e3

BH3HAYCHHS poJi ajeropii Ta cuMmBoONi3My B #oro tBopuocti. Lli nBa
IIpUoMH — OCHOBHI 3ac00H, 33 JOTIOMOTOIO SKHX, aBTOP PO3KPHBAE MOpPAIb
Ta BIATBOPIOE BJIACHE CBITOOAYCHHSI Y CBOIX TBOpaXx.

BigmoBigHo 10 «CTHCIOrO CIOBHHMKA JITEPaTypHHX TEPMIiHIBY,
«Aneropisi — 1e icTOpis YW Bi3yaJbHMH 00pa3 3 MOJBIMHUM 3HAYCHHSM,
YaCTKOBO IPUXOBAaHMM 3a HOro OyKBalbHUM a00 BHIMMUM 3HAUCHHSIM.
OCHOBHUM TIpUHOMOM  ajeropii € mepcoHidikaiis, 3aBIsSKH SKIi
a0CTpaKTHUM 3HAYCHHSM HAJAE€ThCS JIIOJChKa hopMmay [3, ct. 23].

B cBowo uepry, «CnoBHUK yKkpaiHcbkoi MoBH B 11 Tomax»
TIIYyMa4UTh CHUMBOJI3M SIK: «AHTHPEIICTHYHUI HampsM y JTeparypi Ta
muctentsi KiHmg XIX-mogarky XX cT., M0, IPYHTYIOUHCh Ha CY0'€KTHBHO-
imeamicTuaHIA (imocodii, TPOroIONIyBaB TOJIOBHUM XYAOXKHIM MPHAOMOM
CHUMBOJI SIK BUpa)XE€HHs He30arHeHHOI CyTi npeMeTiB 1 sBuiy [2, cT. 145].

H. I'otopH MaB Haa3BU4aliHy ()OPMY aHTUKOHBEHILIHHOTO IMITYJIBCY,
SKMH BIIACTUBMH CHMBOJI3My. XO4a TNHCBbMEHHHK OyB cTypOOBaHHi
cB000/I010, Ky BiH BHpa)kaB, MAaHIMYNIOIOYM CHMBOJIYHHMH OoOpazamu y
cBOIX TBOpax, 3acimyra Haraniens ['oTopHa sK NMHCPMEHHHKa MOJSArana B
TOMY, II0 BiH HE 3alIIOB 3aHAATO Aajeko. barato aBTOpiB LIyKarOTh MOpAb,
PO SIKY BOHHM MOXYTh nucaTi. H. ['oTopH yke MaB 3HaueHHS, sIKi BiH XOTIB
nepesiaTy; poOsIeMoro Ul HhOTO OYyJIo 3HAWTH NMpPaBWIBHY atMocdepy, B
SIKiH MO>kHa OyIo O mpeacraBuTH Horo 3Ha4eHHs [5, ct. 112].

Haraniens ['oTopHa IikaBWIM TaKi MOHATTS, K 3arajbHi 3aKOHH, 32
AKMUMHU XWBE JIIOAMHA Ta JIOJAChKA CyTHICTh. CaMe TOMy BOHHM W CTalu
MepIonpruInHaMu (HopMyBaHHS Horo aneropudHoi cxwmiabHOCTi. H. T'oTopH
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HE OIMCYBaB, IO BiOYBAEThCS Yy TBOpaX, BiH PO3KPHUBAB BHYTPIIIHBO-
MOpANBHUH CEHC MOiH, i e, MabyTh, 1 0yJI0 METOI0 caMoi MOii.

Hanpuknan, y sHoBeni «Monoamii bpaya» H. T'otopH 3mymiye cBoro
repost HOIJITHYTH «BIIIUM HOIJIAOM» Ha Ta€MHI IIOMUCIH CBOIX CalIeMCBKHX
crmierpoManstH. | pamTtoM  3'SICOByeThCS, IMO MM 30BHIMIHIM IIapOM
MIPUCTOMHOCTI Ta IMOOOKHOCTI XOBAE€ThCS 3arajbHa TPIXOBHICTH, IO BCl
YJIeHH TPOMAJad BiJJiaHi JAMSBONY 1 IO HEMAae Hi CBSTOCTI, HI YECHOTH, a
JIUIIE JTUIIEMIPCTBO Ta 3arajbHa 3ilCOBaHICTh [4, cT. 28].

VY cBoix podorax H. ['oTopH BHKOpHCTOBYE 3BW4HI, JI€Zb MOMITHI
cuMBosd. «/lonmHa Tpbox marop0iB», mepriua HoBena Hatawniens I'otopHa,
JIOCHTH KOPOTKAa 1 KOMIIAaKTHa, OJHAK KOXKHA JeTajJb Mae€ CHMBOJIYHE
3HAYCHHS, SKE UYepe3 CBOI NPUPOAHICTH Ta HEMOMITHICTB, CTa€ OibII
edexTrBHEM. OCKIJIBKY YUTa4YaM 3aJIUIIAETHCSI BHKOPUCTOBYBATH CBOIO YSIBY
Ta pOOWTH BIAaCHI BHCHOBKHM, 0araro KPHWTHKIB BBa)KalOTh, IO MPOCTE
BukopuctanHsa H. ['otopHOM cumBoiB y "JlonwHi TphoX marop6is”, MaOyTh,
HalKpalle 3 Toro, 10 KOJH-HEOyab OYyJI0 CTBOpEHE Y JAaHOMY jkaHpi [1, cT.
69].

TakuM YHHOM, MOXKHA JIHTH BHCHOBKIB, IO OCHOBHHUMU
xapaktepucTukamu TBopuocTi Hataniens ['otopHa € rimboka aneropis Ta
CUMBOJII3M, 3aBisku sikuM H. ToTopH 1 CTBOpMB CBiil yHIKaJIbHHI
TOTOPHIBCHKHI CTHIIB.
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Tonuapyx Onena

AJIEKBATHICTH YKPATHCBHKOTI'O IEPEKJIAZTY TEKCTY
IOBICTI P. JAJIA «HAPJII I IOKOJIATHA ®ABPUKA» (HA
OCHOBI IIEPEKJIAZY B. MOPO30OBA)

[oHsATTS «mepekygag» MOXKHA BU3HAYHMTH, SK IpOLEC Iepenadi

3HAYEHHS, UM 3MICTY CJIOBA, 'PYIH CIIiB, peUYEHHS a00 YPHUBKY 3 OJHIE] MOBH
Ha iHmy. [omoBHa Mera Oyab-fKOro Iiepeknaay — 1€ JIOCSTHEHHS
aJIeKBaTHOCTI.
[lepexnanau B. Mopo3os, npaioroun Haja tekctoMm P. Jlana, cTBoproBaB He
JOCIIBHAN TIEpeKiaz aBToOpa, a TPaHC(GOPMYBaB PEUCHHS, HaMarar4uch
JOTPUMYBATUCH MPABWJI CKBIBAJICHTHOCTI 1 aJEKBAaTHOCTI MepeKiIagy, ToOTO
MaKCHMaJbHO TIOBHOI Ilepefadi 3MICTYy 1 CMHCIOBOTO HAaBaHTAXKCHHS
opuriHamy 1 MmeBHOi ()YHKIIOHATBFHO-CTHIIICTHYHOI BIiAMOBIAHOCTI oMy,
HACKIUJIbKH e BIAETHCS.

Oco06mBOi yBaru 3aciiyroBy€ MEpekiajJ BIACHUX Ha3B y pOMaHi
"Uapni 1 mokonanHa ¢abpuka”. ABTOp NOCUTh OOI3HaHUWIT 3 AHIUIICHKOIO
icTopi€ro Ta (OJBKIOPOM, PIBHO K 1 3 yKpaiHChKUM. [IpucyTHi y ka3mi
3BUYaiiHI BJacHI IMEHa TPAaHCKOJOBaHi, a BUraJlaHi iMeHa IepekiajieHi 3
TIeBHUMH 3MIHAMH JUIS JIOCSTHEHHS KOMIYHOTO, CMiXOBHHHOTO €(eKTy, 10
3amikaBiioe jaitei. Hampukman, MoBy, KOO PO3MOBISUIM IPAIliBHUKA
¢dabpuku mepekianeHo: “Look here,” I said (speaking not in English, of
course, but in OompaLoompish) <...> [2, c.71]; — “Ilocnyxaiite MeHe”, —
cKa3aB s (3BiCHO, HE HAIIO0, a YMIAa-IyMIIiBCbKOK MOBOK) <...> [3, ¢.107].

[Tpu nopiBHUILHOMY aHalli3i Mepekiany Kpasipealtiil yKpaiHChKOIO
Ta aHMIIHCHKOI0 MOBaMH IMOMIYEHO, IO IMEpPEeKyIajavyeBi BIAEThCS 30epertu
rpaMaTHYHy Ta CEMaHTH4YHY LUTICHICTh  aBTOPCBKMX  HOBOTBOPIB,
3aCTOCOBYIOUH PI3HOTO POy Tepekiaaanbki Tpancdopmarii, BiH BIajio
BHOWpae BapiaHTH, ITOB’A3aHi 3 HallMeHIIMMHU BTpaTaMu. Hampuxman, Ha3Bu
nexie  Ha  ¢abpuui: Inventing Room /Llex BuHaxonie, Juicing
Room/CokouaBunpuuii 1iex i T.1.

Bikrop Mop030B BHKOpHCTaB JOCTaTHRO XYHOXKHIX 3aco0iB, 1100
IiepesiaTh CJI0Ba aBTOpa sikHaiTouHime. ToMy, K 1 TBip OpHriHaly, Hepexian
«Yapmi 1 mokomanHa (abpuka» MICTHTh 3HAYHY KiJBbKICTh EIITETIB,
MeTadop, HOPiBHAHE Ta aHTOHOMA3ii.

OpnHicro 3 HaWBAKIMBIMIMX Ta HAWBUPA3HIMINX CKIAJOBHX, SIKi
XapakTepu3yloTh  iTIOCTHJIF  aBTOpa €  IHAWBIAyaJdbHI  aBTOPCHKI
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HOBOYTBOpeHHs. Ilepemada iMioCTIIIIO aBTOpa MpHU MEpeKsIani XyHA0KHBOTO
TEKCTy — CIIpaBa HEJIETKa, TOMY IO MEpeKIafad TeX Mae CBiil ocoOnuBHHA
CTHJIb MOBICHHSA Ta mHCcbMa. Yepe3 Iie, CTHIb NHUCbMEHHHKA IOBHHEH
BiTOOpakaTUCh y MpEeKiIalai Horo TBOpY Ha Ty, UM IHITY MOBY, aje e
mepekyan Terep Oy/ae BKIIOYATH B cede iMioCTIIb epekiiagada. 3a3Buyail me
BUKJIMKAE TPYAHOLI, aJ/pKe YacTo TepeKiagadi BUTaAylOTh BJAcHI
HEOJIOTI3MH JUIi TOTO, MO0 OUIBII TOYHO MEpPEAaTH TEKCT OpPHTiHATY.
JlopedHICTh IHOTO MEePEeKIaAalbKOro PilIeHHs € CYNEePEeWIMBOIO 1 MOTpedye
aHai3y B KOKHOMY BHIIQJIKy OKpEMO. 3p0O3yMilo, 110 y 06araTthboX BHNAAKax
Take pillIeHHs € OOIPYHTOBaHUM 3apaju 30epeKeHHS CTUIIIO aBTOpa.

B.Mopo30B € MaiicTepHUM MepekiafayeM, ake Homy Baaiocs
MaKCHMaJIbHO TOYHOIEPEJAaTH CYTh TEKCTY IPH bOMY aIalTyBaTH IEPeKIal
MO uMTanbKoi ayauTopi. MOMy BIAanoch mepelaTH 3MICT, CMHCIOBE
HaBaHT@XXCHHS  OpHTIHATY Ta TEBHY  (DYHKIIOHAIBHO-CTHIICTHYHY
BiINIOBiTHOCTI HOMY.
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TI'poncvka Auna

OCOBJIMBOCTI IEPEKJIAZY ®PA3EOJIOI'T3MIB 3
KOMIIOHEHTOM ®ITOHIMY

®paseosoriuHa ocHOBa Oy1b-IKOT MOBH - HEBHYEPIIHE JUKEPEIIO, SIKE
TIOCTIMHO JKUBHTH ii BUpa3Hi 3ac00M, Ha/la€ i SICKpaBUX PUC HALliOHAILHOTO
XapakTepy, CTBOPIOE TOH HEITOBTOPHUI KOJIOPUT, SKUH BIAPI3HSIE OIHY MOBY
Bif iHImOi. Dpa3eoyoriyHi OAMHUIN BiOOpPaX)arTh JOCBIA HOCIIB MOBH, X
YSBJICHHS 1pO HABKOJMIIHIM CBIT Ta OPHUrIHAIBHICTH iX CBITODJIALY.
JlkepenoM BHHUKHEHHS Ta KOHTEKCTOM B)KMBAaHHS  (pa3cosOTiYHUX
OJIMHUII 3aBXIU OyIH pO3MOBHAa MOBa, (OJBKIOP, XyAOXKHA JiTeparypa. 3
MOSIBOIO Ta TOMIMPSHHSAM HOBUX (JOPM 1 BHUIIB CIIIKYBaHHS BiZOyBalOTHCS
mporecn «(dpaszeororizaimii», SKi CIPHSIIOTh BHPAKCHHIO Ta YBasi 0
iH(pOopMaii, mpeICTaBIeHOI B HUX.

Opaseosoriam  OyIb-K0i MOBHM XapaKTepU3YEThCS IOJABIHHUM
3HaueHHsM. 3 oAHOro OOKy, Ie IHIUBIAyanbHO sIK (akT cydacHol
JTEepaTypHOi MOBH, B SIKiil KOXEH ()pa3eosOTiYHUI MOBOPOT € YAaCTHHOIO
00pa3Hoi JIIHTBICTHYHOI MOJIEN, SIKa 3 4acOM BTpaTHJIa CBOIO 00OpasHIcTh. 3
iHmoro OOKy, 1€ IHOUBIAyalbHO SIK BiJOOpaXEHHS HAliOHAIBHUX Ta
KyJIbTYPHUX peaiili, II0 BH3HAYAJIO CaMOOYTHICTh KYJIbTYpH IIEBHOTO
Hapozy.

AKTyaJIbHICTP TEMH TIOJISITAE B TOMY, IO HAa CY4acHOMY eTai
PO3BUTKY JIHTBICTUYHOI HAyKH AaKTyaJlbHHM € ICTOPHUYHUM MiIXix 1o
opraHizamnii poboTH 3 (pa3eoNOTiYHHM MarepiaioM, a came 3’SICyBaHHS
CKJIaJIHUX IUISAXIB BUHUKHEHHS (pa3eosioriamiB. ETHMoNOriyHMN eneMeHT
BiZIoOpaXkae KOHKpPETHi icTopuuHi (hakTH Ta Mofil, 0COOJIMBOCTI €THIYHOT
KyJIbTYpH Hapoay SK eJIeMeHT MOBHO-HAlliOHAIbHOI KapTHHHU CBITY.
®pazeosnoriydi oOMUHUI Oyab-IKOi MOBH HabaraTo sSICKpaBillli 3a iHII MOBHI
OJIMHUI, OCKUIPKM BOHH BiZoOpa)kaloTh YHIKalIbHICTP MEHTAIBHOCTI Ta
KyneTypu mojed. Tak, Mu aHamizyemMo 3acobu mnepexsiany Ha3B (uiopu B
AHTJIHCBKUX Ta YKPaiHCHKHUX (hpa3eosIoTiYHUX OJUHUIAX. {10 TeMy BUBYaIM
Taki JMociuimHuKW, sk M. AmocoB, B. Bunorpamo, H. I'apOoBcekuii, B.
XKykos, A. Kynin, b. Jlapin, E. Topdman: ®dimman, O. €cnepcen, /.
TanHeH Ta iH.

barato pocnua Oynu cumBoiamMu AHTIIT 3 dYaciB MpaBIiHHS
aHTyifchkoi KoposieBu Biktopii. 1li cuMBOIM MO3BOJSIOTH JOCHTIAUTH
0COONMMBOCTI KyNIBTYpH Haponxy, ii miHHOCTI, Tpaamuii Ta peamnii. Pocimuu
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MOXYTh BTUTIOBaTH Mi(OJIOTIUHI YSABICHHS TMPO HABKOJMIIHIA CBIT,
KOHKPETH3YBATH iX, IO JO3BOJIIE BBAXKATH iX apXeTUIHUMHU CHMBOJIAMH [1,
c. 70].

Icuaye nBi rpynu nepenbdavuyBaHOTro OTeHIIANy QiToHIMIB [2, . 32].

1.  Oninrorounii  KOMIOOHEHT MoOXe OyTh  0OyMOBIICHHHA
00’€KTUBHUMH BJIACTHBOCTSIMH POCIHMHH: OCOONMBOCTSIMHA 30BHIIIHBOTO
BUTJISITy, KOPHUCHICTIO JUIS TIPaKTUYHOI JSUIBHOCTI, iCTIBHICTIO 4HM
HEICTIBHICTIO TOLIO.

2. OuiHOYHWHA  KOMIIOHEHT MoXke OyTH  OOyMOBIEHHH
KYJIbTYPOJIOTTYHUMH XapaKTEPUCTUKAMH POCIHUH - peiriiHo-midosoriyHuM
TIOXOJDKEHHSIM Ha3B POCIIMH, CXOXKICTIO 3 MpeIMeTaMy OOYTy YM YaCTHHAMH
Tija (JIFOQUHOIO, TBAPHHOIO TOIIIO).

B anrnoMmoBHIN KapTHHI CBiTy € (DiTOHIMH 3 €IEMEHTOM AWSABOIIA,
IO TPAaKTYIOTh HETaTHUBHI IMOHATTS, AKi 4YacTO 3yCTPIYaroThCs B Ha3Bax
pOCIHMH 3 HETATHBHUMH BIACTHBOCTAMH (OTpPYHHI, Oyp’ SHHCTi, KOIIOYi):
¢imonim devil's candle (6yxe. «uopmosa ceiuka») — «manopazopay,
«OYPMAaH 36UYATIHULLY.

VY ditoHimili 4acTo 3ycTpivaeThCs CIOBOTBOPEHHS Jieli + apTedaKT:
lady's purse (6yks. «arcinoua cymouxar) — «epuyuxuy, lady's nightcap («oyxs.

oicinoua  Hivma wanoukay) — «bepizka», lady-flock (6yxe. «orcinoui
nanuoxuy); lady's glove (6yks. «owcinoui pyxasuukuy) — «cepOedHux
JIY208ULLY.

Bzarami, B  aHrmicekii  (QiTOHOMIUHIN  JEKCHIli  ITOBHA
eKBIBaJICHTHICTh 200 TOBHMI 30ir 3HaYE€HHS Ta KOMIIOHEHTIB TpaIUIS€ThCS
nyxe dacto. TyT BayXIMBY pOJb BIIrpalOTh Tak 3BaHI KyJNBTYpHI (aKTOPH.
ITpu NOpiBHSHHI KYJIBTYPOJIOTIUHOI CKJIJ0BOI aHIJIOMOBHOI KapTHHHU CBITY
BUSIBJISIIOTBCSL 1Bl Tpynu Qakropi: 1) yHiBepcalnbHUIl Ta 2) HallOHaJbHO
crienudigHMi.

Otxe, BHBYCHHA (ITOHIMIB y JIHIBOKYJNBTYpPHOMY AaCIIEKTi
MIPEJCTAaBIISIE JIIHIBICTUYHY KapTHHY CBITY, IO BiTOOpaka€ThCsl B CEMAHTHII
MOBHHX OJIMHHIIb YePe3 CUCTEMY 3HaYEHb Ta acoLialliif ClIoBa i3 0COOIMBUMHU
KYJIBTYPHO Crieliu()iYHUMH 3HAYCHHSIMH.

AcorniaTuBHO-TepMiHaIbHAa MOTHBALis (hpa3eosorii BUKOPHUCTOBYE
acoIliaTHBHI CTEPEOTHUIH POCIMHHOTO CBITY pa3oM 3 MeTadopH3aliero
JpYroro KOMIIOHEHTa:

to spill the beans — «to tell someone something that is supposed to
be a secret» (poznogicmu KOMycb maxe, Wo 68aANCAEMbCS CEKPENOM);
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to drop somebody like a hot potato — «to suddenly stop being
involved with someone, usually because it is embarrassing to you» (pisxo
NPURUHUMU BIOHOCUHU 3 IOOUHOIO, 6O maKka cumyayis benmedcums meoe).

HeratuBHmit MomanpHU# iHAEKC (pa3um Moxke OyTH OOYMOBICHHIA
MeTaQOpHIHOIO TinepOoi3alieto:

to cherry-pick - «subupamu came mux mooeii, sxux mu xouew i3
2pynu, 0coOIUB0 MAKUM YUHOM, WO HEYeCHO NO GIOHOUWLeHHIO 00 THUIUX
modeily (subpamu 2epynu, 0COOIUEO HEUECHUM ULIAXOM GIOHOGIEHHS OO
[HWUX, auuie mux aooet, sKi 6axcaroms).

TakuMm 4MHOM, iCHY€ IIBi IpyIH (HiTOHIMIB: OLIHIOIOYHH KOMIIOHEHT
MOke OyTH OOYMOBICHHMH OO €KTHBHHMH BJACTHBOCTSMH POCIIMHY;
OIIIHOYHUI KOMIIOHCHT MOXe OyTH OOYMOBICHHH KyIbTYPOJOTIYHHMU
XapaKTepUCTUKaMH POCIUH. [IpH MOpiBHSAHHI KyJIBTYpOJIOTIYHOI CKJIaJIO0BOT
AHTJIOMOBHOI KapTHHHU CBITY BHSBISIIOThCSA [JBI rpynu  ¢akropis: 1)
YHiBepcalbHUII Ta 2) HAI[IOHAIBHO CHeTH()iTHIH.

Jliteparypa:
1. 3abiska B.A., 3abiska IM. CsiT ¢pa3eosnori3mis.
ETtumororis, TayMadeHHs, 3aCTOCYBaHHs: mpakT. moci6. Kuis: BI]
«Axagemisi», 2012. 304 c.

2. Ileitran E. . UHTEeHCUBHOCTH KaK KOMIIOHEHT CEMaHTHKHU
CJIOBa B COBPEMEHHOM aHTIHICKOM sI3bIKe, aBTOped. ITHUC. ... KaHI.
¢wmmon. Hayk, M., 1991. 27 c.

3. English Idioms & Idiomatic Expressions [E-resource].
URL: http://www.learn-english-

today.com/idioms/idioms_proverbs.html

3eonenko Kamepuna
TEHAEPHUM JUCKYPC Y JITEPATYPI

3 60-x pp. XX c1. y (Qinonorii moynHae 3MIMHIOBATHCS IiIXIiJ,
BIANOBIIHO 1O SKOro Oararo BIiAMIHHOCTEH MK YOJIOBIYOIO 1 >KIHOYOIO
TIOBE/IIHKOIO, CIPHHHATTSM HABKOJIMIIHBOTO CBITY, PEaKLisIMU IOSICHIOIOTHCS
COLiaTFHUMH IPHYHHAMH 1 BU3HAYAIOTHCS TEPMIHOM «TE€HIIEPY.

Po3maiTicTh comiaNbHUX ~XapaKTePUCTHK, [0 BiJ3HAYA€ThCA Y
KIHOYOMY 1 YOJIOBIYOMY CBiTaX W TNPHHIMIIOBA TOTOXKHICTH O10JOTTYHHX
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XapaKTepUCTHK JIFOACH IO3BOJIIE HAM 3POOMTH BHCHOBOK IIPO T€, INO
0ioJIOTiYHA CTaTh HE MOXKE OYTH MOSCHEHHAM PO3XO/KEHB IXHIX COIIaJbHUX
poreli, iCHyoYMX B pi3HHX cycmiabcTBax. CamMe Tak BHHHKIO TOHSITTS
«TeH/Iep», IO O3HAYa€ CYKYIHICTh COLIaNbHUX Ta KYJIBTYPHHUX HOPM, SIKi
CYCHJIBCTBO TIPOTIOHYE BHKOHYBATH JIOISIM B 3aJISKHOCTI BiI IXHBOI
GioJiorivHoi crari.

Cratp 1 TeHaep 3HAaXOMIThCS HAa PI3HHX IIOJFOCAX y JKUTTI JIIOJAWHU.
CtaTh € CTapTOBOIO MO3HUIIIEI0, 3 HEIO JTIOJMHA HapOPKYEThCS, BOHA OYEBU/THA 3
MOMEHTY TOSIBU Ha CBIT, 1i He BUOMparoTh. CTaTh 1eTepMiHOBaHA 0i0JIOTTYHUMU
(dakTopamMy, TOPMOH&IBHUM  CTaTycOM,  OCOOJIMBOCTSMH  IPOTIKaHHS
010XIMIYHHX IPOIIECIiB, TCHETUIHIMHU PO3XO/DKECHHAMH, aHaToMiero. ['eHmep —
KOHCTPYKIIisl iHIIOTO ToJTrocy. Lle cBoepimHmit miacyMOK COTliaNi3allii JFOIIHH B
CYCHJIBCTBI BIAMOBIAHO 110 i cTaTeBOi MpHHAICKHOCTI. YOIOBIKH H JKIHKH €
KyJIbTYPHUMH NIPOYKTaMH CBOIX CYCHIJIBCTB.

BupimansanmM akTopoM y popMyBaHHI BiIMIHHOCTEH € KynbTypa. C.
ne boByap cTBepKyE, 0 «<...> )KIHKOIO HE HapOKYIOThCS, HEIO CTAIOTh [3,
c. 118]. Oudepenmiamis MOHATh CTAaTi i IeHAEpa O3HAYala BHXIiJ HA HOBHM
TEOPETUYHUI PIBEHb OCMHUCIICHHS COLIaJIbHUX IPOLECIB, /e Ha MEpLIMil MIaH
BUCYBAIOTBCS MIJIXOAM, 3TITHO 3 SIKUMH YCI aCleKTH JIFOJCHKOTO CYCHIJIbCTBA,
KYyJIBTYPH 1 B3a€MHUH € TeH/ICPHUMHU.

BaximBo BHM3HAYMTH TOHATTS TE€HJIEPHOIO JUCKYpCy 1 B
JTEepaTypO3HABCTBI. 3a3HAYMMO, [0 BITYM3HSIHE JIITEPATypPO3HABCTBO B ILIIOMY
NpUiMae 3aralbHe BU3HaYeHHS TeHaepy. Tak, yKpaiHChKHIL JiTepaTypo3HaBelb
H. 360poBcbka Big3Hauae: «l'eHEEp — TOHATTS, IO BHKOPUCTOBYETHCS B
TYMaHITapHUX HAayKax JUIsl BiTOOPa)KeHHs COLIO-KYJIbTYPHOTO acIieKTy CTaTeBOi
NPUHAJIOKHOCTI JIIOJIMHU, TOOTO ‘‘COIiO-cTarh” Ha NPOTHUBAry Oi0JOTivHIN
crati» [1, c. 54]. Hami pocnmiguuus nuire: «['eHOepHe JiTepaTypO3HABCTBO
CIpsIMOBaHe Ha BUBYCHHS COLIAJIBHUX 1 KYJILTYPHUX KOH(Iryparii ,,KiHouoro”
i ,,9070BiUOr0”, pPi3HMX (OPM CEKCYabHOCTI B JITEPATypHHUX TEKCTax»
[Omu6xa! UcTrounnk cepliaku He Haiinen.1, c. 60].

lenpepHuil ouCKypc B JIiTEpaTypO3HAaBCTBI BHMBYABCS B IpaIlixX
T. Menemko, C. OXOTHIKOBOI, M. Protkbonen, E. Illope Tomo. VY
nociniypkeHHl T. POBEHChKOI JA€MOHCTPYETBhCS IUIIHICTH CaMe TeHJIEPHOTO
acrieKTy JochipkeHHs mposu. T.PoBeHchka mTopymmia y  CBOEMY
JNOCITIDKCHHI Taki THTaHHs, $K eBOMOLis (eMiHicTChKOI Teopii 10
TeHJEPHUX JOCITIKEeHb; aHai3 COIaFHOTO i KYJIbTYpPHOTO KOHCTPYIOBAHHS
cTaTi SK TpeaMeT TEeHIEPHHMX JOCHTIDKEHb; KOHIICMINS MOBH, BIaaH i
TIJIECHOCTI B TIOCTMOJEPHICTCHKIH (inocodii Ta heMiHiCTChKIN KPUTHIII.
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AHam3yrou  MPOOJIEMHO-TEMATHYHY  CBOEPIIHICTh  XYIOXKHBOT
JiTepaTypu B reHAepHOMY actekTi, H. OBuapeHko Bka3ye Ha XapaKTepHi Uil Hel
OKIHOYi» | BiUHI TeMH — B3a€MOIIS TPHPOAX 1 NWBLII3AIi, JFOTMHHU 1
cycminbctBa [2, c. 26], nemepcoHami3amisi OCOOWCTOCTi, MPOTHCTOSHHS
aMepUKAaHCHKOI MoJemi KynpTypH. Y mociimkeHHi H. OBuapeHKO Bif3Ha4YeHO
JIOMIHYIO4Yy POJIb Y TBOpaxX NMUChMEHHHIIb-)KIHOK >KIHOYOTO BapiaHTa KOHIIEHTY
<OKepTBM» 1 TOB’SI3aHMX 3 HUM AacCHEKTIB  «BIDKUBAHHS), (OKIHOYOI
CaMOCBIJIOMOCTi», caMOineHTH(IKaNil JTFOIUHY, HAI[IOHAIEHOI CBIIOMOCTI.
Jliteparypo3naBenr H. ['aOpienssH posrisinana ocoONMBOCTI TEHAEPHHUX pHC
MIEPCOHAXKIB, BI3HAYAJIA IXHIO TCHJICHITIO 10 pediekcii.

Bitumsasauii  niteparyposHaBernb H. 300poBchka 3ayBaxye, IO B
TBOPYOCTI MHUCHMEHHUIL (PEMiHICTCHKOTO HAIPSMKY BHCBITICHO (QEMIHI3M SK
TICUXOJIOTIYHY TPOEKIi0 CTOCYHKIB 4oioBika i kiHku [, c. 53]. B acmekTi
BUBUCHHS (PeMiHICTUYHOI TBOpUOCTI A. BoHmapeHKo 3BepTae yBary Ha reHAepHi
apxeTun W TeHAepHy cuMBONIKYy. JocmimHums (eMiHICTCHKOI JiTeparypu
C. DioHeHKO, BHMBYAIOYM CBOEPIJHICTH  YKPalHCHKOI TEHAEPHOI MPO3H,
MOPIBHIOE i 3arajibHi TCHCHIIT 3 TBOPAMH 3apyOiXKHUX aBTOPiB. BoHa aHamizye
crerudiky TpaHchopmarii Ka3KOBHX CIOXKETIB Y TeHACPHIH Npo3i i 0COOIUBOCTI
BiI0Opa)kKeHHsI HEFO HAIPAMKY (PeMiHICTHYHOT ()aHTACTHKH.

Omxe, Teopist TeHJEpy J03BOJISIE TI0-HOBOMY IHTEPIIPETYBATH 1 TBOPH
XYIIOXKHBOI JIITEPaTypH, JIe HAOYHO i TITMOOKO BTLTIOIOTHCS YOJIOBIUMH 1 JKIHOUMIA
TOTJSIIN Ha CBIT (TEHAEpHAa KapTHUHA CBITY), HA B3a€MHHH CTAaTei, a TaKOX
BHCBITIIUTH POOJIEMY KiHOYO0i TBOPUOCTI, IIO i IOHMHI BBAYKAETHCS 3HATYIIIOKO 1
3HAXOJHUTh HOBI MEPCIIEKTUBH Y 3B’SI3KY 3 YCITIXaMH T€H/IEPOJIOTII.

CHHCOK JiTeparypu:

1. 36opoBcrka H. [epuemnmis (demiHicTKH y
3axXiTHOEBPOINEHCHKOMY JIUCKYPCI Ta yKpalHCbKOMY IHMCBMI.
Cnogo i uac. 2005. Ne 2. C. 53—62.

2. Osuapenxo H. ®. Momenb iIEHTHYHOCTI B KaHAACHKOMY
JTEepaTypPHO—XYJI0KHBOMY i JTEpaTypHO—KPUTHIYHOMY
KOHTeKCTi: aBropedepar ... kaun.dinosrH. K, 1996. 35 c.

3. Simon de Beauvoir. The second Sex. France: Knopf Doubleday
Publishing Group, 2013. 243 p.
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3ineusv Ana
MMPOBJEMATHUKA ITOBICTI O.1. KYIIPIHA «IIOE€IUHOK»

B mogicti "loenmaox" O.I. Kynpin mokasye riamOuHHI NPHYUHH
poO3KnamaHHs pociiicbkoi apwii, Oinblla dYacTWHAa SKWUX TIOB'I3aHa 3
MIEpPIIIOOCHOBOIO — BUXOBAaHHIM MaiOyTHbOTO odinepa. Lle mijacymok nes'sitn
POKIB HAaBYaHHS BIMCHKOBHUX, SKi ITOKAa3ylOTh, HAa IO X 37aTHI KOJHIIHI
KaJeTH 1 IOHKepa, BUOpa IIe XJIOMYAKH, a CbOTOJHI — 3aXUCHUKH KpaiHH,
BuxoBarei conaar. Lle nepimii poman npo BuxoBaHHs B cienudivnii cdepi
— B cepi BIICEKOBUX.

[TouatkoM cynepeukd Ha TeMy odilepcTBa, IO PO3TOpHYIAcs Ha
CTOpIHKAaX BITYM3HSIHHUX BIMCHKOBHX i IMBUTFHUX MEPiOANIHUX BHUIAaHb, CTaB
Buxing y cBir y tpaBHi 1905 poky mnosicti O.I. Kympina «IloenuHok».
IoBicTh, 110 BUKpHBAE Baau odinepchbkoi apmii.

inuii psix JOCHITHUKIB, 10 3aMAOThCs BUBUCHHIM OQIIEPCHKOTO
KOpIyCy iMIepaTopchkoi apmii, 3BepTaBcsi A0 LBOTO CIOKeTy. B mepmry
4epry ix MiKaBHWJIO TOSBA HA CTOPiHKAaX POCIHCHKHX JKypHAIiB i raser pooir,
ki cramm BimmoBimmro odinepiB Ha «I[loemuHOK». BimbmmicTe aBTOpIB,
3okpema [.H. I'pebponkin [1, c. 74], nume 3ragyBaaw HpO HETATHBHY
peaxIiiro BiiCPKOBHX, HAa3WBAOYM 0Ci0, SAKi B3sUIM yd4acTb B TOJNEMIli
BHUCJIOBUJIM CBOIO JIYMKY 3 IIPHBOJY I[bOT'O XY/I0KHBOTO TBOPY.

KpuTHkyroun BCl acnmekTH »HTTS 1 CIyXOM BiCHKOBOTO CTaHYy,
O.1. Kympin mouaB 3 aHami3y BiiChKOBOr0O moOyTy. [I0 rOJOBHUX HEMOJIKIB
0diLepCchKOi KUTTS, 1110 HE MOTJIM HE BIUIMHYTH Ha TUCLUILIIHY 1 CTaH apMii,
O.1. Kymnpin BigHOCHB «0e3nepepBHY HU3KY MUSITUK» [4,c. 65], sika 3a3BHYaii
CYNIPOBOJKYBaNacs a3apTHAMH irpaMd 1 OOXEBUTHPHUMH BYHMHKAMHU IIiJT
BIUIMBOM aJIKOTOJIIO.

OnHi€o 3 BaXJIMBHX NpoOsieM, SIKy 3a4elyB NMHCbMEHHUK Yy TBOpI
«IToennHOK», — I1e TICUXOJIOTis pociiickKoro odinepa, HOro CBITOCHPUIHATTA
Ta craBieHHs a0 BiacHoi mpodecii. O.. Kympin y cBoili mnosicti
CTBEP/KYBaB, MO0 BCi oQilepu, 3a BUHATKOM He0aratboxX YecTONIOOIIB i
Kap'epuCTiB, HECIH CIy)KOy SIK NPUMYCOBY, HETPHEMHY, MaHIINHY, HE
MIpUiMaroyH i He JTFO0IISTIH 1.

[lucbMeHHUK OJHMM 3 TEpUIMX I[IOCTaBUB MHUTaHHS IO
HeriepeOopHe BiAUyKEHHA MiX BICBKOBHMH 1 IUBUIBHUMH TpOMaJsSHAMH,
3apo3yMminocti odinepiB cTocoBHO iHmMX comianeHuXx Tpyn. O.1. Kympin
TaKOX ITiIaB KPUTHII B3a€EMHUHHU O(ilepiB Mixk COOOI0 1 3 HUKHIMUA YUHAMU
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[3, c. 113]. O.I. Hpo3n-boHsyeBchkuii y CBOii pOOOTI MOTOIKYBaBCS 3
MUCbMEHHUKOM. [10JIKOBHUK He 3amepednB iCHYI0YO0i BOPOXKHETI MiX HAIlI€I0
1 apMi€ro, SKa «94acTo IEePEXOIUiia HaBITh Yy TIYXY BOPOXKHEUY 1 B3aEMHY
HeloBipy » [2, c. 40].

[IprunHy Biggy»XEHOCTI BiJl CYCHUIECTBA BiH 0a4WB B allOJiTHYHOCTI
0dilepChKOro KOpIycy, ska iCHyBaia He 4epe3 0aiyxKicTh apMil 10 THTaHb
HapoJy, a Yepe3 OCHOBHI NMPUHLMIHN CIyXOH. ['0J0BHY poJsib B HOAOJIaHHI
uiei ctinm O. Jlpo3a-BoHSYCBCHKHUI BIJBOIUB OQIIIEPCHKOMY KOPITYCY:
«Odinep sK 4UIEH CYCHUJIbCTBA CBOEIO OE3/0TaHHOI0  IMOBEJIHKOIO,
BHUXOBaHHSM, HEBTOMHOIO POOOTOI0 Haja COOOIO MOBHHEH BCIOAW 1 3aBXKIU
BUIIPABIOBYBAaTU CBOE BUKJIIOUHO MOYECHE CTAHOBUILEY [2, ¢. 59]. Ajne aBTop
BH3HABAaB, 1[0, HA KaJlb, HE BCi O(illepy 3aJ0BOJBHSIN BHUIEBHKIAJCHUM
KPUTEPIsIMH.

Odoinepu Opany aKTHBHY y4acTh Y TPOMAJICHKIN TOJEMIlli HABKOJIO
moBicti O.I. Kympina. Ile n03BoiMiIO HE TIMTBPKH TMO3HAMOMHUTH IHMBUTHHHX
0ci0 3 I[IHHOCTSIMU 1 CBITOCHPUHHATTSAM OQinepiB, a il BUCIOBUTH CBOIO
MO3MIII0 MO0 MaWOYTHIX IIEPETBOPEHB B apMil.

Jlimepamypa
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Twenko IOpiin

NON-VERBAL COMMUNICATION AND ITSROLE IN THE
FORMATION OF IDENTITY

Nonverbal communication (NVC) incorporates an extensive variety
of behaviours, some of which might not be taken into consideration as
behaviours at all. Nonverbal communication is one of the crucial means of
information exchange via a nonverbal platform which includes eye contact,
gestures, facial expressions, postures, and the space between communicators.
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It consists of visual cues which include body language, distance, and physical
environments or appearance, of voice and touch. It also can encompass the
usage of time, eye movement, and the actions of looking at something while
speaking or listening, frequency of glances, patterns of moves or fixations,
pupil dilation, and blink rate [1, p. 208].

Nonverbal communication implies various functions. One of its
main functions is the transfer of the idea. Mainly it is done by consolidation,
substitution, or refutation of verbal statements. Although in many cases NVC
can be used as a self-sufficient means of communication. Another important
function of nonverbal communication is its ability to influence others and
change the dynamics of the conversation. And finally, nonverbal
communication acts as a central part of relational communication and identity
expression.

Less than a third of the meaning transferred from one individual to
another in a conversation comes from verbal communication. This fact
provides us with the idea that in most cases we get the meaning from our
everyday communication with others from non-verbal sources [2, p. 52].

Physical appearance includes the type of bode, height, weight, hair,
and skin colour. These characteristics affect our daily communications with
others. According to Winwin Wiana clothing and artefacts that we wear and
display are themselves a way of showing our identity and therefore the way
of communication. Mainly it shows our unique self-identity or cultural
identity, or our affiliation to smaller cultural groups that exist in a larger
culture. In other words, it incorporates the idea that the clothing we wear or
don't wear, reflects the ideas we want to show to the public [3, p. 10].

Paralanguage can also serve as a sign that points to several types of
identity. Although paralanguage can be connected to verbal communication,
it is also a part of non-verbal communication as it expresses how we say
something, not what we say. Paralanguage consists of accent (a way of
pronouncing or emphasizing words), pitch range (the height of tone), pitch
intensity (high or low carrying of your voice); volume; articulation (precision
or slurring), and rate of speech. Although the evaluative characteristics of
these notions can be overlooked from different points of view, some of them
are universal. A high voice during a conversation can be interpreted as anger
or irritation. However, this voice can be interpreted as common among many
cultural groups and even be an indication of sincerity or authenticity [4, p.
17].
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For example, some African Americans, Italians, and Hispanics tend
to be more expressive and passionate in their speech, which can be mistaken
for anger. Also, the practice of putting the accent on a different part of a word
or a different word can drastically change the meaning of the spoken. The
same phenomenon can be seen in shifts of tone at the end of the phrase.

In conclusion, all the statements provided show us that without
nonverbal communication the process of creating identity would have been
drastically different. Physical appearance and the distance between two
speakers and eye contact can show some of our identities way before the
actual conversation starts. And the other nonverbal acts can amplify the way
we show our identities or remove the previous identities that we showed
previously.
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2. Gyasi W. & Kongo, A. & Lumor, W. & Koufie, C., Identity and
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Jicnuuenxko Onena

LANDSCAPE IN A LITERARY WORK: ITS MEANING, ROLE
AND FUNCTIONS

Landscape in a literary work is one of the most essential means of
revealing person’s thoughts about the world and oneself and, thus, it may
constitute “the picture of the world”.

The analysis of the studies on landscape description in literary prose
fiction demonstrates that researchers consider landscape an internal structure
of the literary work which reflects the author’s individual vision of the world
and the main ideas of the literary work as a whole [4], an influential factor
depicting the characters’ opinion about the world and their attitude to it [4;
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6]. Y. Kamardina argues that landscape is one of the characters of a literary
work which is as important as other characters [2].

The researchers admit that there is no common definition of the term
“literary landscape”. Some of them consider it as a composite element of a
literary work; others think it to be the picture of nature, any place of an outer
world [4; 6].

To perform linguo-stylistic analysis of landscape description in
“Wuthering Hights by E. Bronte we need to reveal the meaning of the term
“landscape”, find differences between the terms “landscape” and “nature”.
According to BBC English dictionary, “landscape” is “everything that you
can see when you look across an area of land, including hills, rivers,
buildings and trees” [7, p. 650]; “nature” is defined in the following way: “all
the animals, plants, and other things in the world that are not made by people,
and all the events and processes that are not caused by people” [7, p. 766].
From the definitions of these terms we understand that “nature” has a broader
meaning and encompasses landscape as an integral element. Unlike “nature”
“landscape” does not include animals and birds, insects and natural
phenomena like wind, rain etc. The synonym of “landscape” is “scenery”.

There are various classifications of literary landscape according to
different criteria. Researchers differentiate state and dynamic landscape
description; rural, urban, steppe, forest, mountainous, marine landscape
description [3].

According to O. Sebina [5] literary landscape can have the following
functions:

- to indicate the place and time of action;

- to serve as a plot motivation;

- to depict the psychological state of characters, emotional
background;

- to serve as a form of author’s presence (to depict author’s
feelings).

Although sometimes the landscape is given a secondary role, its
main functions are determined to create a background for the plot
development as well as provide in-depth explanation of the image of the main
or secondary hero, his mood, state of mind, behaviour, character etc [8].

In terms of the genre of the literary work where landscape is
described, landscapes can be subdivided into:

- mythological;
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- classical;

- sentimental;

- romantic;

- realistic;

- lyrical;

- impressionistic;

- psychological (performed on the basis of psychological parallel
line between the description of landscape and characters’
feelings);

- symbolic landscape (national, cultural) [3 ].

0. Holovina points out such functions of landscape in a literary
work: esthetic (attracting readers’ interest); modeling; symbolic; signaling
and the function of revealing characters’ personal characteristics through
landscape/nature description [1].

Thus, landscape plays an important role in a literary work. It is a
constituent element of it. The description of landscape is interrelated with the
depicting of characters’ feelings and it supports the main story lines in the
novel.
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Jrozax Pocina

LINGUISTIC MEANS OF MANIPULATION IN THE BBC
BROADCASTING MATERIAL

Communication occupies one of the main and first positions in the life
of every person, even though these communication relations are largely
connected with the media discourse, in particular with the British television
and information platform BBC, which for many years, namely since 1922, is
one of the important elements of life for the development of Information
Awareness.

A.V. Fedorov gives an accurate understanding of the term "media",
stating in his study that "media are technical means of creating, recording,
copying, replicating, storing, distributing, perceiving information and
exchanging it between the subject (author of the media text) and the object
(mass audience).” [3, p. 2].

According to scientific research by Doctor of Philology,
Dobrosklonska Tatiana, “media linguistics deals with overall complex
research of a particular social field of language usage — the production of
speech in mass media” [1, p. 7]. It should be noted that linguistic
manipulation as a form of influencing the perception of information is an
excellent option for hidden means of manipulation in modern English-
language media discourse, as well as for influencing the purpose of reporters,
journalists, public speakers, that is, such manipulation can confuse users even
more.

Manipulation is widespread in media discourse among reporters,
journalists, editors of informational articles, bloggers, and public figures. Van
Dijk in his article noted “manipulation as intended here is a communicative
and interactional practice, in which a manipulator exercises control over
other people, usually against their will or against their best interests. In
everyday usage, the concept of manipulation has negative associations —
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manipulation is bad — because such a practice violates social norms” [2, p.
360]. Such manipulative means of influence are organized by a hidden layer
of linguistic data, which is not easy to separate from pure information that
carries nothing but simple news or facts.

Chik Ljudmyla in her research paper regarding the components of the
manipulative process, expressed the opinion that “speech manipulation is the
selection and use of means of speech for the purpose of covert action on the
addressee, i.e. a certain speech influence.” [4, p. 121]. Manipulations are used
both consciously and unconsciously, purposefully or purposefully-
situationally.

From the point of view of linguistics, manipulative influence can be
carried out using various linguistic means, among which phonetic,
grammatical-syntactic, and lexical-stylistic means of manipulative influence
can be distinguished. Manipulations on the BBC broadcasting materials are
gaining such a frenzied momentum of distribution that readers and viewers
get used to it quickly and easily. And the BBC broadcasting platform, being
one of the most popular sources of information, consists entirely of
manipulating its users, viewers, and readers.

Linguistic means of manipulating information perception can be found
at different levels of linguistics. The video reports of the BBC channel
revealed a lot of phonetic means that had a certain manipulative effect on
listeners. Thus, phonetic means of manipulative influence are used to make
informational texts and facts more attractive to the reader, to create their
euphony, that is, to make the viewer perceive information in a way that is
beneficial for the people who distribute this information. In this term, authors
can use a power of intonation, tempo, rhythm and different pauses to
implement manipulative influence.

Quite often BBC journalists implement manipulative influence at the
grammatical and syntactic level using such grammatical means as indefinite
pronouns, modal verbs, active and passive voices, nominalization, and
syntactic means, including inversion, repetitions, contrasts, insertion
constructions, rhetorical questions, conditional sentences.

For example, in an article on the BBC website, a reporter writes about
Zack's founder and Israel Prize winner, Yehud Meshi-Zahav, who is accused
of assault. Interestingly, the author uses the change of active and passive
voices quite often in his article. In the sentence “The founder of one of
Israel's most prominent rescue organizations has been accused of sexually
assaulting women and children over a period of decades. ” the author of the
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article not only used a passive voice but also did not indicate the performer,
the one who accused him of assault. This may indicate that the author wanted
to create more resonant and shocking news by attracting the reader's
attention. It may also indicate that the author wanted to hide the real author of
the news and the person who accuses him of assault and switch readers’
attention to this famous person who did so harmful and awful things [5].

In the arsenal of BBC speakers, journalists, and reporters, there are
many means of manipulative influence on their viewers and readers, not only
related to phonetic and grammatical-syntactic but also lexical and stylistic
language aspects. Such manipulative linguistic means include lexical units
such as colloguial vocabulary, neologisms, evaluative vocabulary,
euphemisms, dysphemisms, idioms, and linguistic aspects such as epithet,
metaphor, comparison, oxymoron, and irony.

For instance, the use of epithets in media discourse makes a statement
or news more expressive, emotional and sets the reader up for the emotion
that the authors need. In an article about the murder of women in the state of
Georgia, among whom there were many women of Asian origin, in the
sentence “In an address last week, President Joe Biden condemned "vicious
hate crimes against Asian-Americans who have been attacked, harassed,
blamed and scapegoated.” [6], the epithet “vicious” is used to give
expressiveness, emphasize cruelty, callousness, indicate the seriousness of
the consequences of such actions to influence the moral and ethical values of
readers.

Since media discourse has a direct relationship with society and the
communicative environment, it has in its arsenal a rather strong manipulative
influence on its users, which is used in various ways and people need to be
aware of this. Also, if to consider that the BBC platform is known and
available all over the world, people can only imagine what a strong and
widespread impact any article or video on the official website or platform can
have.

Summing up we may conclude that media space is connected with the
manipulation when journalists and employees of the BBC company widely
use various language means to influence the perception of information by
readers or viewers. Their main function is to evoke the necessary emotions,
beliefs, and ideas, which indicates the fact that people need to be aware of
linguistics and its means, which can be used for manipulative purposes, to
feel safe and be able to filter all information.
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Maxcumuwena Kapina
POLITENESS IN COMMUNICATION

There are certain formulas of politeness related to stable specific units of
interpersonal communication, necessary to achieve such goals as establishing
contact with the audience, maintaining communication in the chosen tonality,
as well as the transmission of other information [3, p.85]

The strategy of politeness as a research topic has traditionally remained
in the field of research, and its reference points were the postulates of G.P.
Grice, the speech acts of J.Searle and J.Austin, as well as the concept of
politeness by P.Brown and S.Levinson. [4, p.69]

The relevance of the study is determined by a new, cognitive-
communicative approach to the analysis of politeness strategies, which
corresponds to the modern cognitive-communicative paradigm in linguistics,
and the important socio-cultural role of Internet communication, in which the
principle of politeness is central.

At present stage of the development of linguistics, scientists agree that
politeness is the main element of interpersonal communication. It is
perceived as the strongest and most important regulator of human behavior in
communication, necessary to achieve the most effective social interaction.
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Politeness is a strategy or set of strategies aimed at achieving a positive
outcome in communication. The choice of a particular strategy by
communicants depends on both external and internal factors, namely the
situation, moral attitudes and cultural values. [2, p.102] Politeness is one of
the most important communicative categories speech interaction. It is
considered as a social norm, compliance with the contract of communication,
the maximum of communication, communicative etiquette. In the aspect of
preserving the "face", politeness is understood as positive and negative.
Positive politeness is used to reduce the communicative distance, and
negative, respectively, is aimed at giving the interlocutor compassion and
respect for his personal space.

In the context of increasing the role of intercultural communication and
the formation of new requirements for the quality of the communicative
process, scientists emphasize the need to shift the emphasis on the
interdisciplinary nature of politeness research, which plays a key role in
effective communication. According to T. Larina [1, p.23], the category of
politeness is the system-forming factor of communication that regulates the
communicative behavior of interlocutors and influences the choice of verbal
and nonverbal communication.

The study of politeness as one of the main structuring factors of
discourse belongs to the current areas of scientific research, the relationship
of politeness with social norms and stereotypes (A.K. Baiburin, I.G.
Vorotnikov, V.E. Goldin), the relationship of politeness with conversational
maxims (HP Grice, R. Lakoff, G. Leech), social image ("face") of
interlocutors (P. Brown, S. Levinson), its features in different linguistic
cultures are highlighted (M. Chodorowska, E. de Kadt, S. Mills, B. Pizziconi,
SR Upadhyay, LN Yeung). [4, p.54]

So, politeness in communication is very important. It is practiced in
oral communication and is necessary to achieve goals such as establishing
contact with the audience, maintaining communication in tone, as well as the
transmission of other information.
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Ocmanuyx Haodin

IIESI BJIAJIM I BOXKISI B POMAHI I ' MEJIBLULIA «MOBI JIIK,
ABO BLIMM KIT»

Poman «Mo6i /[lik, a6o binmii Kut» — Bepmmna tBopuocti I.
MenBijuia Ta 3HAKOBa KHUTa BCHOTO aMEPUKAHCHKOTO POMaHTU3MY.

I'epman MenBinn cTBoproBaB cBiif ronoBuuii meneBp «Mob6i Jlik,
abo binuii kut» 3 oceni 1850 poky mo nita 1851 poky. Poman BuiinioB y cBit
18 xoBTHs 1851 poky B BenukoOpuranii, 14 nucronana 1851 poky y CILA.
His pomany BimOyBamacs B Awmepuni. [.MenBiur poOuTh cBilf pomaH
CUMBOJIYHUM,  (igocochkuM,  HANMOBHIOIOYHM  HWOTO  TEMAaTHKOIO
mpupedeHocTi 1 necuMmizmy. Y 20-Ti poku [.MenBimia Bigkpuiam 3aHOBO, i
ChOTOMTHI 03 HBOTO HEMOXIMBO YSBHTH COOi JITEpaTypy aMepHUKaHCHKOTO
POMaHTHU3MY.

Tema Byiazu 1 BOXK/IS MPHUCYTHSI B POMaHi Ha JEKUIBKOX PIBHAX: L€
BJaga B IMIeEpiaiCTChKOMY KJIIO4i — TIparHeHHs ojHiel KkpaiHu n10
pO3LIMPEHHsT CBOEI TepUTOpil 1 MIATPUMKH HEpPIBHOIPABHHUX BIJHOCUH 3
IHIIUMH KpaiHaMu (KOHTPOJIb), & TaK0XX OOIPYHTYBaHHS BJIACHUX IIPaB Ha
nofi6Hi  BigHocuHu. lle Bnaga B comianbHOMY 3pi3i — KOHQUIIKT
JEeMOKPAaTUYHUX 1 aBTOKPATHYHHX IHCTHUTYTIB, BOJII MEHIIOCTiI IPOTH BOII
OimpIIOCTI, BOJM OfgHOTO TpoTh Oe3mivi. Lle ¢imocodcrki monryku miacTar
BIIAJIM, TO3BOJIIB MHUTaHHS TPO BiHOUICHHS JIOAWHU mono Oora i Beecity
(TumoBuit  koH(DIIKT). 3 MPOONEMOI0 BIAmM CIUITAETHCS 1 ETHYHA
npoOieMaTika poOMaHy: IO SKHX HACIHiKIiB NPHU3BOJUTH BIaJaplOBaHHSI
OJIHOTO HaJ| IHIIUM, KOJIM i B HHMX, 1 B 00’€KTHBHIH PEalbHOCTI IPHUCYTHiii
31U TOYaTOK.

I'epman MeJBijuI cTOITH HA BOAOLII iCTOPIT, MIXK 1HJMBITyaTi3MOM i
B3aEMO3AIEIKHICTIO, MiXK CBOOOIOKO 1 PiBHICTIO, sIKi 11 0OMEKYIOTh. AMepHKa
B cepemuni cromittss HEIly Hecma B co0i BenndesHi, HEIOCIHITKEHI
MOJJIMBOCTI JIUIsl ipurox i 30araueHHs. Ame I.MenBi1 — oAuH 3 THX, XTO
ITOYUHAE CYMHIBATUCS SK B €THII CKCITAHCIOHI3MY Ta IHAMBIIyaIbHOI BOJII,
TaKk 1 B CHJaX IIOB’SI3aHOCTi, y3roJukeHocTi. [lomopok AxaBa i KOMaHIU
MIOKa3ye aMOIBAJICHTHICTh CTaBJICHHS MHChMEHHHUKA /IO LIJIOTO KOMIUICKCY
ONTUMICTHYHHX TOTJISIIIB Ha JOJIO KpaiHu (IIMpIIe — CBITY) 1 IO MOXKJIMBOI
3MiHH TTOTOYHUX €KOHOMIYHMX, HOJITHYHHUX 1 MOpanbHUX migBamuH. Imax
«Ilexomga» — 1e MPOAOBXKEHHS KOHTHHEHTAIBHOIO JOCBiAYy, IO 3IA€ThCS
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pPUBKOM B 0araTooOimstode i HeBimoMme. Y TOH e Yac, MOPChKa TMOJIOPOXK
BHpaXKa€ BTPATY LITFO31H MO0 3eMITi.

To6To okeancpkmit muix B «Mob6i iky», 3 omHOTO OOKYy, €
MIPOJOBKEHHSIM aMEPUKAHCHKOTO Midy «OUiKyBaHHA» 1 3 IHIOIOTO —
pO34YapyBaHHSAM B HBOMY, OCKUIBKM Ha Kpar MOps BIafomo0HOTO AxaBa
yekae 3arubens. [.MenBimn 3Mmymrye uyuraya 3acyMHIiBaTHCS B Midi
Cy4acHOTO EKCIaHCIOHI3MY 1 B Midi mpo «moBipy co0i», mpo «igeam» i
Jroiei, sIKi BeAyTh KpaiHy /10 Kpalioro MaioyTHBOTO.

Kamitan AxaB — equHUIl ynpaBUTeNIbh CBOTO couianbHOro BeecBiry.
JpoGoBo-iepapXiuHUii IHCTUTYT Mij HOro KOMaHIyBaHHSM NEPETBOPIOETHCS
Ha JBOpiBHEBY iepapxiro. Bci moBWHHI miakopsTucs #oro Boii i i#oro
3a00poHaM, MiJCTABIIIOYN MiJ yoap CBOE KOJCGKTUBHE iCHYBaHHSA. AJie B
YOMY 3aKOHHICTB, JICTITUMHICTb MpaBiliHHSI AxaBa? Y YoMy TIOJISTAE CIIPaBa,
3apajau SKOI BCi )KepPTBYIOTh c0000? Y KiacHaHOMY Midi y CrpaBH € MeTa
CYCIIITPHOT BaXKJIMBOCTI, HAINpPHKIAA, IOBEPHYTH MHp B AdiHn abo
noOyxayBaru micro Pum. Ha Bcix piBHSIX 0cOOMCTE CILTITAETHCS 3 MyOJIIYHUM
3aBIaHHsM, aje, BPELITi-pellT, IHIUBINyanbHI MOTPEOHM IOCTYMAIOTHCS
myOJIiYHUM HOTpedam.

Opnnak B pomani «Mo6i [[ik» ocobucTa MOMUIIKA CTa€ TPOMAJICHKOIO
Metoro. [Ipu moTypaHHi COliyMy HOro MailOyTHE BU3HAYAETHCS (PaTaibHUM
TIOMHJIKOIO.

Brana igei, 3rigHo 3 morasgamu I'.MenBiia HeOe3neuHa, OCKUIbKY
BOHa MPOTHUCTOITH TPHPOIHIN MHOXHHHOCTI Ta icTWHI. €IWHUI Tepoi,
CBIZIOMICTh SKOTO CIIPHIMAE 0 MHOXXHHHICTD Y MOTIISIAX 1 CYTHOCTSIX, BiJl
peuirii 1o ¢imocodii, B Oi0JIOTIYHUX BHUIIIB KUTIB A0 Pi3HUX €THIYHUX TPYII,
— ue I3main. Toil, XTo 3aMHKa€eTbCsl HAa OZHIN i1€i, BCTyNae B HENMPUMUPEHHE
npoTupivyys 3 BcecBiTOM, OCKiIbKM OAMHUYHICTH ((paHaTH3M, JNOrMaTH3M,
HETepIUMICTh) Ha camMoMy (yHIaMeHTaJIbHOMY pIBHI HE BIJIOBija€E
OHTOJIOTIYHOMY TOpsAAKY. Xoda [.MenBiT OMUCye KOJEKTHBHY €JIHICTh
JOJCTBA (MPU TOMY, IO KOYKHA JIFOJWHA — OKpeMa i I[iHHa OCOOUCTICTh) SIK
OJHE 13 3aBjaHb NIpH MOOYI0BI Mail0yTHHOTO, BiH POOUTH 3aCTEPEKCHHS.
PizHOMaHiTHICTE JIOZEH MOXKE pyXaTucst IO OJHi€i MeTH, 1 B camMoMy
MOTEHLiaJli OTO PYXy MICTHThCS BeJMKa HeOe3leka, HaBiTh SKIIO MeTa
3naeThes Onmaroro. KoHQuIikT izeany i IUisxy 10 ifeary — OJMH 3 OCHOBHUX B
pOMaHi; BiH 3aliMaB JyMKH IHMCbMEHHHMKA 1 Cy4acHOTO HOMY MOKOJIiHHS. Sk
mume A. M. 3BepeB y crarti ipo I'epmana Mensima, «y CycmiabHOMY KHUTTI
XIX cr. HacTiiHO 3asBIsIa Tpo cebe mpobiieMa MeTH 1 3acobiB  auis
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PaaMKaIbHOIO IEPETBOPEHHS ICHYIOUHX 3aKOHIB, KEPYIOUHX JiicHicTION [1,
c.193].

Brnana, sixy Hamae Ha AxaBa HWoro ines, ii HACHIIKH 1 OOpaHWA HIM
OULIX JUIs JOCATHEHHS METH — L€ XYAOXHbO BHPAXKCHE HEOTHO3HAYHE
CTaBJIEHHS MNHMCBMEHHHMKA [0 KaJIbBIHICTCHKOI KOHIEmii, g0 ix;el
00KECTBCHHOTO MPOMHUCIY i Oora B3arali, a TaKOX JOBEJCHa 10 adCypay
ines TpaHCUeHJeHTanbHOI Qimocodii mnpo «roBipy g0 cebe», w0
nepeTBopuiiacs Ha i7el0 OOpaHHHMLTBA 1 YCTaHOBKY coJjincucra. AxaB
3aHAJTO CHJIBHO 1 OE30TJIIHO «JIOBipsie co0i», He CiIyXalouu Hi JojeH, Hi
NpUpoNy, sKa mojae iomy 3Haku. Bimomo, mo I'. Mensiui, noBaxawoun
Emepcona, He miJKOM HOTOUKYBaBCs 3 HOTO iesiMU — Hi 3 TUM, IO JIFOJUHA
3aTHA 3PO3YMITH NPHUPOIY, Hi 3 THM, IO JIIOAWHA MOXE TOKJIAJATHCS Ha
BJIaCHE IHTYITHBHE CIIPUHHSATTS 3aKJaJIeHOI B HhoMY «b0oXecTBeHHOT 111e1».

Pomantnunmii 00pa3 AxaBa OaratorpaHHmid i criamgauii. Lle He
TITBKU BIUTUB 00pasiB, crBopenux B.lllekcmipom, J.MimsToHOM, B.I'ete Ta
iHIMMH (200 THITOJIOTIYHI MOAIOHOCTI 3 HUMH), ajie 1ie 1 00’ eMHa MOJITHYHA
MeTtadopa, sKa CTBOpEHa, 3a MPUIYIICHHAMH HOCIITHHKIB, 3 00pasiB
JICKITBKOX MOMITHYHHX OCi0: 11e «PyapoBHi» aMepUKAHCHKOT HAIIii.

KoHntpactHicTh AxaBa sik (irypu Ha TJIi 1HIIMX 1 HEIIOXUTHICTh HOTO
ABTOPUTETY Ma€ B COLIAJIbHO-NIOJITHYHOMY IUIAHI [I€ OJ[HE TPHBIaJlbHE
MOSICHEHHsI. AXaB JIocATae YCIiXy B TOMY, 10O IOIIMPUTH Ha BCiX CBId
«CYJTaHI3M», OCKUIBKH Ha IiH cTail pO3BUTKY AMEPHKH IMUTAHHS 3arajbHOT
3TypPTOBAHOCTI CTOITH OCOOJIMBO TOCTPO.

Tax, BmagHUit 00pa3 AxaBa K IOJITHYHOTO BiJCHJIAHHS 10 BITOMUX
JigepiB JOMOBHIOETHCS IIHCHUM COWiaJdbHO-TIPO(ECiiHIM CTaHOBHIICM:
AxaB — kamiTaH. 3 TOMITHYHAMH AIO3IsIMHM TIOB’si3aHA 1€ OJHA CTOPOHA
XY/[IO)KHBOTO 00pa3y 1 OCHOBHA MOBHa XapakTepucThka AxaBa —
KpPacHOMOBCTBO, a TaKOX OCOOJIMBOCTI HOr0 KPaCHOMOBCTBA B XYIIOXKHBOMY
MIPOCTOPi POMaHy.

AxaB — pomaHTH4Ha ¢irypa, i B KiHIi, KOJH BiH BCTymae B Oiif 3
Mo6i JlikoM, miHOCUTHECS 10 repoiyHoi ¢irypu. BiH TpariyHuii — KoXxeH
BUXiZ AxaBa Ha nayry0y NepeTBOpPIOE HOTro B TeaTpaibHI MiJIMOCTKH; HOMY
CHIBUYBAIOTh 4YWTadi, Xo4a BiH (paHaTMUHMIA y CBOiH cimimiil Bipi — BiH
noAiOHUH MinbToHOBCbKOMY CaTaHi B CBOIH IOTYKHOCTI, 1 BUKJIMKAE CXOXKI1
peakuii sIK BCEpeAMHI XYIO0XKHBOTO CBITy, Tak i mo3a HUM. BiH HaBiuHO
nepedyBae 3 KUTOM, OOPIOYHCH 3 HUIM 32 BEPXOBEHCTBO.

Crnncok BHKOPUCTAHOI JIiTepaTypu:
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Posincoka Braoucnasa
THE EXPRESSION OF ANGER IN ENGLISH PHRASEOLOGY

The functioning of emotions is a complex process that has hereditary
and evolutionary aspects. All emotions with their interaction make up the
emotional system - the most important determining system of personality.
Basic emotions and the emotional system as a whole determine a person's
system of motivations, giving meaning to his life. Among the emotions most
often expressed are those belonging to the group of “basic”, are joy, sorrow
(or sadness), anger, fear, contempt and surprise. These emotions not only
exist in real life situations, but can also be identified and used as variables in
various behavioral constructions. Each of them includes clearly expressed
components, the interaction of which determines the emotion [1].

Each basic emotion (in its pure form) is reflected in a very specific
facial expression. The latter can be both a response to emotion and its
necessary component. The experience of visual perception of facial
expressions leads to the acquired component of emotions, which later, in
turn, associatively connects one or another emotion with some signals and
verbal labels. Basic emotions are inherent in man and, as some studies show,
are universal. It is known that the most basic emotions and corresponding
facial expressions are the result of evolutionary, genetic processes, universal
for most peoples of European civilization [2, p. 56].

We studied 14 phraseological units that represent the concept of
ANGER. The leading structural type of phraseology in this block is a
combination of "verb + noun" (to be on the edge, to reach the boiling point
etc.). Phraseological units of this group are mainly verb-predicative and in
the sentence often act as a predicate. According to the classification of
V. Vinogradov, the leading type of phraseology is a phraseological unity.
ANGER emotion in English phraseology is understood as a mental state
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inextricably linked with human physiology. Phraseological units reflect the
signs of a characteristic internal state and physiological symptoms, as well as
the process and changes in the intensity of emotion. Thus, from the examples
of some phraseological units, we explore the stages of development of
emotion, consider the basic phraseological units that structure this emotion
and reflect the features of language.

Before a person begins to get angry, he “loses patience”, approaches
the so-called limit and reaches the boiling point. In English, this example is
vividly illustrated by the expression to be close to the edge or to be on the
edge, to be nervous/anxious, and the moment of crossing this “limit” can be
described as to reach (achieve) the boiling point. In English to describe a
situation where a person has lost his temper the phraseological unit at one’s
wits end is used. To describe an angry person such phrases can be used: to
blow top, go mental, go crazy, to fly off the handle etc.

Thus, we systematized the phraseological units of the ANGER
concept and came to the conclusion that the English language has in its
phraseological stock a large number of synonymous phraseological units of
the semantic field ANGER, which can illustrate the evolution of this emotion
from its origin to its extremes.
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Cinonyn Jlinia

ICUXOJIOTTYHUM TOPTPET I'EPOSI «BTPAUEHOI'O
MHOKOJIIHHA» B POMAHI P. OJIJIHIT' TOHA
«CMEPTbB I'EPOS»

«BTpaueHe TOKOMiHHI», IO HEPIAKO cHoIydaso B coOi
00OMEXEHICTh po3uapyBaHHS 3 OE3MEXHICTIO MOpalbHOI HACTIHJIMBOCTI, —
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JIOCUTB THUTIOBE TIOPOKEHHSI iICTOpHYHOI 100M mo4. XX cT. I, sik yacto OyBae
3 MePeXiTHUMHU SBHIIAMH, «BTPAYCHOMY TOKOJIHHIO» (HABITH y HAHKpAaIIIX
HOro XymOXKHIX 3pa3Kax) BIIACTHBA IIEBHA IBOICTICTh, CYIEPEWIHBICTH
cBiToBiMuayTTA. Ilopsim 3 HEBipol0 M 0Aa4MMO TOTOBHICTH BIpHTH, MOPSA i3
JKOPCTOKICTIO JKUTTEBO{ TO3MUII — BOONIBaHHSA 3a ONIKHBOTO, TOPSI 3
€rOLEHTPU3MOM — POMaHTHUYHY NPHYETHICTH 10 OYTTSI.

[Ipucrynaroun 110 BHUCBITJICHHS JaHOT TEMH CIiJ 3ayBa)KHTH, IO
PO3KPHUTTS 1 XapakTEPUCTHKA «BTPAUYEHOTO MOKOJIHHS» Yy TBOPYOCTI
P. Onpmiarrona wmae HeaOuske 3HAYeHHS MIPW BUBYCHHI JiTepaTypHOI
CHAIINHA [FOTO MHChMEHHHKA.

Y pomaHi «CMepTh Tepos» MPOCTEKYIOTHCS aBTOOIOrpadidHi PUCH.
P. OaniHrToH BUKOPUCTOBYE BIACHHUM JOCBI] IepeOyBaHHs B apMii, y4acTh y
BOEHHUX [isfX. BiH omucyBaB, sK 3BHYAiiHI COJNJATH HaMarajaucs
MIPUCTOCYBATHUCS 10 JKUTTS B 1HIIIN KpaiHi Ta 10 CMEPTi HABKOJIO HUX. Takoxk
BiH BUKOPHCTOBYBAB Ha3BH MICT, BOEHHHX 0a3, pidoK, Jie moOyBaB cam.

P. OnniHrToH, NEepeXWBINM ycCi KaXWu BiHH, Y CBOIX TBOpax
3aCyKyBaB 1 Ta 3MaJIbOBYBaB SIK KaXJIMBOI'O MOHCTpa, II0 3a0Hpae y Jioaei
JOACEKE, TIEPETBOPIOIOYH iX y 3BipiB. [IpoTe, HaBITh y Takii cuTyamii Hamis
Bce K 3anumaeThes. Jlirepatypo3nasens P. dexopiB roBoputs npo poman
«CMepTh Tepos»: «...1 e [ KHIKKA TOBHA IONEPEIKECHb JIOJCTBY:
JMBITBCS-HO, II0 POOUTH 3 JIOAMHOIO BiifHA; 1 IIe I KHM)KKA ITOBHA BipH B
CUITY JIIOJICBKOTO JyXYy: HaBiTh y HaWCKJIQJHIIIWI Yac, KOJM reposiM TBOPY
JIOBEJIOCS.  BUOMpATH MDK  OYEBHIHOIO CMEPTIO 1  3BUPOJHIHHSIM,
KaHi0ani3MOM, BOHM 0OpajM CMepTh, HE OIYCTHJIUCS JO 3BipsiYOro
camo3axucty» [2, ¢. 3].

P. OngiHrTon 3ManboByBaB IIaHOPAMHU YChOTO JKUTTS JKopmka
Bintep6opra. BiifHa cTana Ui HBOTO THUM, IIIO BUPBAJIO HOTO 31 3BUYAITHOTO
XKHUTTA 1 TM, 1m0 BOmno. Ha3a pomaHy «CMepTh repos» € MOJEpHOIO Ta
capkacTuyHOl. Jlesiki HAyKOBII  CTBEpPUKYIOTb, IO ITHCEMEHHUK
BUKOPHCTOBYE IMEHHHUK «T'€pO» 3 IpOHIYHOIO, BUKPUBAJIHHOIO 1HTOHAILIEIO.
CapkasM BHCTyNa€e SIK OAWH i3 OCHOBHHMX 3aco0iB 100yJOBH TBODY.
3mamoBaHHS 00pa3iB 6aTeKiB JKOpIKa Ta HOTO APYKUHH 1 KOXaHKH TaKOX
MalOTh IPOHIYHUU TIATEKCT: «lHwi nepconasici, 6edyuu c6010 My3udny
napmiio, nepemeopioiome JHcarobHUll Mapui Ha «iesKy» Mysuxy. Ixue
Ccmaegnents 00 20a068HOT OO pOMAHY CHPUSE IX CAMUPUUHOMY, BIOPA3TUBO-
Komiunomy oceimaennioy [3, ¢. 300].
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V #oro pomaHi 3By4UTh TYMaHICTUYHHNA TPOTECT MPOTH MAacCOBOTO
HACHIIBCTBA 1 po30070. | 11e#f mpoTecT MaB KUTTEBY OCHOBY, OyB OCMUCICHHI
SIK BUPa)KEHHSI OTHOCTAHHOT BOJIi HAPOIB.

Otxe, P. OnmiHrTOH — € BHAATHUM TIPEICTABHUKOM ITEpaTypH
mepmoi MoJOBHHU XX CT., SKHH BHIC BKJIAA SK Y CBITOBHH 1CTOPHKO-
JITEpaTypHUH BOEHHMH JHUCKYypC, TaK 1 BIUIMHYB Ha CYCIUIBHO-
IPOMAJISTHCBKHH CBITOMIISLA CBOIX CydacHHKIB. [IpobGiemi «BTpadeHOTro
TIOKOJIIHHSD» MTPUCBSITIIIN BJIACHI TBOPH BiZIOMI MUCEMEHHUKIB, CEPEA SIKUX A.
Baporoc, JI. doc ITaccoc, b. Loy, A. Manspo, Y. Craiipon, K. Bonreryr, V.
@onknep, A. Kamro, XK.II. Captp, ®.C. ®imypkepansa, E. Xewminryeii, P.
OmnpinrroH, E.M. Pemapk Tormmo. Aje mikoM po3BHTKY IIi€i TiTepaTypHOI Tedil
BBaXkaeThCs 1929 pik, Konu ApyKOM BUXOIATH pomanu P. OmmiHrToHa.

Cnmcoxk JitepaTypu:

1. Jasunenxo I'.J., Crpenpuyk I'M., T'puuanux H.I. J 13
IcTopis 3apy0ixHOT miTepaTypu XX CTONITTS: 2-Te BUAAHHS MepepobiieHe Ta
nomosuene. — K.: Llertp yuboBoi miteparypu, 2009. 488 c.

2. Hepmok . CroskeTHO-KOTO3UIliifHA CBOEPIMHICTE POMaHy
Pivapna Ongiarrona «CmepTsb reposi». IBano-®pankisesk: [THY, 2017. C. 2—
5.

3. 3apy6exHas mureparypa XX Beka: YueOH. st By30B / [Tof
pen. JI. Augpeesa. 2-e uzn. M.: 2000. 559 c.

Cokonroxk Enuzasema
TEMATHUKA TA TIPOBJIEMATHUKA TBOPIB ’K. O. KEPBY A

Teopu J[Ix. O. Kepsyma  cdokycoBani Ha TOJOBHIN Temi —
300pakeHHs mipuponi. [Ipore, xoua mpuposa i € OCHOBOIO HOTO TBOPIB, BCi
BOHM XapakKTePU3YIOThCS IMEBHOIO MNPOOIEMATHUKOI Ta TEMAaTHKOIO.
OCHOBHUMH TeMaMM aHIMaTiCTUYHHX TBOPIB INHUCHMEHHHMKA € HACTYITHI:
KOXaHHs, J00poTa Ta CHIBUYTTSA, HEHAaBUCTh, BOpOXOa, mIupa apyxoa,
B3a€MOBIIHOCHHN YOJOBIKa Ta >KIHKH, JIIOAWHU Ta HPUPOJIH, JIIOAWHH Ta
TBapWHHM, 3pajia, >KOPCTOKICTh JIIOJMHM Ta OTOYYIOYOrO CBITY, JOMAIIHE
HACHWIIBCTBO, B3a€MHHH OUTMX JIOAEW 3 IHIIAHISAMH, JKiHKa — IpeKpacHa
OnmaronifHUIS, YOJIOBIK-3JI0YMHEIh 1 NPOTHUCTABICHHA HOMYy aHTHIION
YOJIOBIKa.
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3HauyHa KIJTBKICTh aHIMAJICTHYHUX TBOPIB aBTOpa Mae€ CITiIbHI
ctoxeTd. TakuM TPHUKIAIOM CIYTYIOTh CIOKETHI JiHil moBicTeit «bpomsarn
[MiBHoui» Ta «Kazany». Tak, reposmu TBOpY «bpomsaru IliBHoui» € cobaka i
BeIMizb, TepoeM moBicTi «Kas3an» — momichk BoBKa 3 cobakoro. Micme mii —
Awmepuka 3a IlomsspauM komoMm. ['epoi-mronm — MUCTHBIN, MPOAABII XyTpa
BCIX KOJIBOPIB IIKIPH, HAIlIOHAJIBHOCTEH, BIKiB, JOJs SKUX MpHBENa iX 10
taeMuu4uoi IliBHOUI, sika oOinsge 3arubeiar abo Benuki OaratcTBa. Malixe
aHaJOTi4HI KOH(QUIIKTH PO3BMBAIOTH Ai0 000X MOBicTel: OopoThba Mixk
«TIOKJIMKOM BOBYHX IMPEKIBY 1 MParHCHHSM JI0 JIFOUHU.

IIpote, He TIABKH OJHAKOBUN CTPUIKEHB CIOXKETY POOUTH 0OHU/IBA
TBOPHU CXOKUMH MiXK COOO0I0: BCI TIeH3axi, BCi MOii MIBHIYHUX JICIB, «BEIUKI
MOpO3M», TIOXKEXKi, ITONIOBaHHSA, OmucaHi y moBicti «bpomsru IliBHOWI», B
YacTKOBO Tepedpa3oBaHOMY BHUTJLAAI BiATBOpeHI y TBopi «Kazamy.
lepoinsMu € Ti X JKIHKH, JOBrOBOJIOCI i OULIABi, SKi YOCOONIOIOTH IS
c00aKu-BOBKAa M'SKICTh, HIXKHICTH, 3aXHCT BlJ KHHKIB 1 XJINCTIB YOJIOBIKH.
CHiIbHUM € TaKoX 1 NMOBTOPEHHS MOMEHTIB «IIPH30BY JICY» 1 JIIOJMHH,
MIPUPOJIH, TIOHEBOJIIOIOYOT, aJie BCE XK TaKOi NPUBAOIIIOI0UO0T «LIUBLTI3ALIIT».

Jlronu — repoi poMaHy — MOCTAIOTh Y CXOXKHUX 00pa3ax YOJIOBIKiB:
a0o 3akuATi Tuxoaii, a0o cMinuBi 1 JoOpouecHi repoi. JKiHOk YacTimie 3a Bce
MPEACTaBICHO B 00pa3i NpPEeKpacHWX, HDKHHUX CTBOPIHb 3 CSIOYHM
30JIOTHCTUM BOJIOCCSIM, CIIBYYIM TOJOCOM i JIFOOOB’I0 110 TBapHH. B 0060x
MOBICTAX B SCKPAaBHX TOHAX 300pa)XKCHO MPHPOIAY Ta TOHKO IepemaHe
«auxaHHsS» miBHIYHOT mpupomu. [Ipo 3BipiB k. O. KepByn mnume 3i
3BOPYILIMBOIO JIFOOOB'F0, @ 9aCOM 3 M'SIKUM, BUTOHYEHUM T'YMOPOM.

Tematuka Ta mpobnematnka 3azHaunmHeX mosicteit [k.O.KepByna
YaCTKOBO IEPEKIMKAEThCS 3 clokeToM TBOpY «Y Herpsix IliBHoui». I'epoi
uiei mosicti— KynbraBe iens Ilitep 1 Becenmit Pojkep, po30iiiHuK,
nepeciigyBanuii moiimiero Kanagu, — ABi4i MEpETHHAIOTH BCIO KpaiHy, 3
miBIHS HA TiBHIY 1 Hazax. Y mosicTi k. O. KepByn TopKaeThcsi HE JUIIIE
BIYHHMX Te€M KOXaHHS Ta HEHABHCTI, aJje i Mae 3MOTYy OIMCATH Pi3Hi 001acTi
KpalHW, B3a€EMHHM OUIMX 3 IHJIaHISIMHU, 3BHYAl MIBHIYHO-3aXiTHOI
KOPOJTiBCHKOT MOJTIIT].

Tak, 0 CHUTPHUX PHUC OXapaKTEPU30BAHWX BHIIE TBOPIB MOXHA
BiTHECCTH HASIBHICTh TAaKMX KOH(IIKTIB, TeM Ta CHOKETHHX JIHIH, SK:
JIOMAIIIHE HACWJIBCTBO Haja kiHkamu B ciM’i [Ixema XoHKiHca y TBOpi
«Y merpsx IliBHOUI», AKMH 3alIKaB CBOIO APYXKHHY TakK, III0 BOHA HE Maja
3MOTH HaBITh CJIOBAa CKa3aTH NPOTH HbOro. Taka caMo Tema JOMAIIHBOTO
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HaCWJIbCTBA TMPOCTEXYeThCs 1 y moBicTi «bpoxsru IliBaouin, mne Jle bo
migifiMae pyKy Ha CBOO OpykuHy HarerTy:

"If you make a POOS (a house-kitten) of that dog—a thing like you
made of Minoo...., | will— "He did not finish, but his huge hands were
clinched, and there was an ugly passion in his eyes. Nanette needed no more
than that. She understood [0]. (-Axkwo mu 3pobuw 3 yici cobaku domauine
KOWeHs — maKky wmyky, ax mu spoouna 3 Miny, 5 ... - Bin ne 0ozoeopus, ane
o020 eenuuesHi pyku Oynu cmucHymi, a 6 o0uax eopina NnomeopHa
npucmpacms. binvuioeco Hanemme i ne Oyno nompiono. Bona éce 3posymina).

Ipuxmax nemoHcTpye, sik HamerTe GOITBCS CBOTO YOJOBIKA, SIKHMA
OuB i1 i "epe3 skoro momepna ii mepmia autuHa. Jle bo BapTo TimbKH
BHCIJIOBUTH HOTPO3Y, i HaHeTTe MOBHICTIO ITiAKOPIOETHCS HOMY.

Ille omHi€IO CIIILHOK TEMOIO € CTABJIEHHS cO0AaK 0 YOJIOBIKIB, SKi
oOpaxkanu ixHix rocmomuub. Tak, y moBicti «bpoamsru IliBHowi» Mikki
BOMBae 4osioBika HaHerTy, sikuii Hamaraetbest BaaputH ii. Y TBopi «Kazan»
TOJIOBHUII repoil BOMBae KpUBJAHMKA [3a0emim Ta CBOro aBHHOTO BOpora —
Maxk-Kpuni, sikuii HarnaB Ha MOJIOAy XiHKY. Y moBicTi «Y Herpsix [liBHOYI»
Mmanenbkui Ilitep 3actynaerbes 3a Heiiny, siky Hamaraetbes Braputu JDxen,
npote, IliTepy He BHaeThCs BpATYBAaTH YIIOONEHY TOCHOIHMHIO: BiH IIE
3aHAATO MalieHbKHH, i ken Bimkumae foro. Manenskuii [TiTep Boapuscs o6
CKEJIIO 1 Ha3aBXIM JIMIIUBCSA KyJbraBuUM. IIpoTe, BiH IPOSBUB MYXHICTh Ta
cnpoOy 3axuctutu Heliny Bix KpuBIHMKA.

B ycix npoaHani3oBaHMX TBOpax HPHUCYTHS TeMa HeHaBHCTi. Tak, y
noBicti «bpossiru IliBHOui» [lfopaH HeHaBUIUTh YepioHHEpa, TOMY IO TOU
X0oue TOBEpHYTH CBOI C00aKy, sKa BXe CTaja CHpaBXHIM O0HOBUM
3HapsansaM. [epoit mosicti «Kaszan» Mak-Kpuai nenaBuauth Topna,
4oJioBika [3a0eiin, 3 OrjsiAy Ha Te, MO BiH 3aKOXABCSI B HOTO APYXHHY. Y
moBicTi «Y Hetpsix [liBHoui» Heiina HenaBuauth JIxeaa, HA3BaHOTO OAThKa,
3a Ioro HacHJIIs Ha/l HOTOo JIPY’>KMHOIO 1 Haj Heto. Takox Jlkesa HEHABUANTD
Becenmii Pomkep, Tomy 1m0 BiH koxae Heiiny i He Moxe no3Boaut Pomkepy
CKPHUBJIUTH 1i.

Takox y tBopax [x. O. KepByaa posrisigaeTscs TeMa KOXaHHS. Y
noBicTi «bpomsaru IliBHOWI» [ Tema peai3yeTbesi LUIIXOM 3yCTpiui
UYepmonnepa, xasdina Mikki, Ta HaHerTn, ApyXWHH NOKIHHOro Xa3siiHa
Mixkki. Y noBicti «Ka3an» TeMy KOXaHHS penpe3eHTOBAHO Yepe3 BiJHOCHHU
Topna Tta IZabemmm. VYV moBicti  «Y Herpax IliBHOWiI» TeMy KOXaHHS
npooBxyroTs Becenuit Pomxep Ta Hanerra.
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YV TphoX TBOpaxX MPUCYTHIM € KOH(MIIKT JIIOIUHU 3 TBAPUHOIO, SIKHMA
3YMOBJICHO HACHWJILCTBOM 3 OoKy mogmHu. Y moBicTi «bpomsaru ITiBHOUI»
HacwiIbCTBO Hajx Mikki 3xiiicHioe Jle bo, skumit cmiiiMaB HOro A0 KamkaHy i
TpeHye K OOHOBY co0axy, KpWBOUTH i 0’¢ TBapuHy. Y moicTi «bpomsaru
[liBHOUi» KoHGIIKT BinOyBaeThcs Mik Kazanom ta Maxk-Kpuni, skuit B
MHUHYJIOMY KpPHBIWB TBapuHy, 3a o Ka3zan i HenaBumute Mak-Kpuni. ¥
noBicTi «Y Herpsx [liBHOYI» HEHaBHCTh BHMHHMKae y MajeHbkoro Ilitepa,
SIKUA HeHaBUIUTH JlKena, AKUH CKpUBAMB HOTO, 3aBJaBIIM HOro TpaBMy Ha
BCE KHTTSL.

B xapakrepu3oBaHMX TBOpax >KiHKa IOCTa€ B 00pa3i 4YapiBHOI
OnaromidHMLI, SIKa 3/1aTHA PO3TOIUTH CEpIie KOPCTKOI, Ha MEPIINi TOTIIA,
TBapuHH. [IpoTe, 0AMH NOTHK JTIO0JITIOr0 cepus 34aTeH TBOPUTH AUBA.

B koxHi 31 3a3HAaYCHHWX IMOBICTEH PO3KPHUTO TEMY YOJOBiKa-
3JI0YMHIIA 1 IPOTHUCTABICHHS oMy aHTHIIOa 100poi moauHu. Tak, y moBicTi
«bpomsaru IliBHOWI» B poii 3MOYMHIM BHCTymae JlopaH, SKHH Mpie
1no30ytucey YeprioHuepa.

Y nosicti «bpomsru IliBHOYI» NPOTUIICKHUMH YOJIOBIUUMHU
obpazamu € Mak-Kpuni ta Topm. VYV mnosicti  «Y Herpsix IliBHOYI»
AHTUIIONAMHM CIIYTyloTh 00pas3u [xena ta Becenoro Pomxkepa, skuit xoua i
(hopMaNbHO € 3JI04MHIIEM, IIPOTEe, 3 TEKCTY TBOPY 3p03yMLIIO, LIO CIIPABKHIM
3nounHIeM € Jxen.

Tema BipHOI aApyXOM Ta TIPHUB’SI3aHOCTI TPOCTEXKYETHCS Y
mpoananizoBanux y TBopax k. O. KepByna 3 Ti€o BiIMiHHICTIO, IO OJUH 3
HUX OIOBimae mpo apyx0y cobaku ¥ Beamens, B APYHH — TPO IOPYKOY
cobaku Ta moauHu. Tema pykOn 3HaXOJUTh SICKpaBe BiTOOpaKEHHS TAaKOXK
y moBicti «Koposie I'pusiti», sika ONOBiga€ iCTOPiO MpO Te, SK Ha MiBHOYI
Kananu, B cyBopoMy i O€3IONHOMY Kparo, OCHpOTiIe BeaMmexa MyckBa
3ycTpiyae BeIMUYE3HOTO MopaHeHoro Beamens Tep. Ha npysiB uekaroTh
4acoM HeOe3MeYHi MPUTOAM 1 BIAKPUTTS, alie 3BOPYLNUIMBA Jpyx0Oa
J0IIoMarae TBapuHaM IOJI0JIaTH BC1 HEOE3MeKH.

TakuM 4MHOM, TBOPHU aHIMaJTiCTUYHOI IPO3M aBTOPA MAIOTh CILIbHI
TeMaTH4Hi JiHi{, KOH}IIKTH Ta mpobineMaTuky. BoHM mopymryroTs BiuHi
TEMH JII0OOBI Ta HEHABHCTI, )KOPCTOKOCTI Ta OJaropoJHOCTi, BipHOCTI Ta
JpyXOH, MatoTh BEJIMKE BUXOBHE 3HAUCHHSI.

Cnucok BUKOPUCTAHHUX /I’KepeJi:
1.Curwood J. O. Baree, Son of Kazan. — [Electronic resource]. —
[Access mood]. — URL: http://www.gutenberg.org/ebooks/4748
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2.Curwood J. O. Nomads of the North. — [Electronic resource]. —
[Access mood]. — URL.: https://www.fulltextarchive.com/page/Nomads-Of-
The-North/

3. Capyxansu A.Il. Amepuka Kymepa u Kepsyna // Kynep 1.®.
[Mocnenuuii n3 MorukaH, wix moBectBoBanue o 1757 roxe. Kepsyn /1.0.

Bponsaru Cesepa. B nedpsx Cesepa / nep. ¢ auri. E.M. UuctsakoBoii-Bap u
W.T". T'yposoii / mpeaucnoBue A. Capyxanss. — M.: Jlerckas nurepatypa,
1980. - C. 1-18.

Comnuxk Auna

GENDER COMMUNICATION DIFFERENCES
IN THE TV SERIES THE OFFICE

In the past thirty years, linguistic research has been closely related to
gender. However, the study of language goes back several hundred years,
while the study of gender has developed recently. Gender science has been
popularized all over the world due to the influence of the feminist movement,
which began to develop in the 60s of the twentieth century in North America
and affected both social and scientific life of the country.

The study of gender is important for learning speech styles, and the
first step in learning is to look at the differences between men and women.
There is no doubt that the males and females have many differences. For
example, women are not as physically strong as men, they reach puberty
faster and tend to have a longer life. Except physiological factors, there are
also social reasons, which can also explain some of the differences. Thus,
men and women perform different functions in society [1].

The differences between male and female speech styles in television
series The Office lie in the usage of vocabulary and include the following five
aspects:

1) words to indicate color

In the English language, there is a certain group of lexical units that
are not included in the active vocabulary of the average man. However,
women are able to use words borrowed from French to describe such shades
of colors: mauve, lavender, aquamarine, azure, magenta.

2) adjectives
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In everyday life, one can notice that women are tend to use such
adjectives as adorable, charming, lovely, fantastic, heavenly. At the same
time, men almost do not use such adjectives. For example, when a woman
leaves a restaurant, she will say: It's a gorgeous meal. If a man wants to
express the same idea, he will say: It's a good meal.

3) adverbs

There are also differences in the use of adverbs between men and
women. Women tend to use adverbs such as awfully, pretty, quite, so; Men
like to use very, utterly, really.

4) profanity

Women pay more attention to their manners and politeness in the
use of language. They usually avoid swearing and profanity. It is rare to
witness women say words like damn, bastard, hell, instead they use oh, dear,
my God to express their feelings. Men, on the other hand, tend to use more
curses in their speech.

5) diminutives

Women tend to use words that mean “small”: bookie, hanky, panties.
In their speech, you can also often find lexical units that demonstrate
sympathy: dearie, sweetie. If a man often uses such words, others may think
that he has psychological problems or lack of masculinity [2].

However, women’s speech contains a large number of euphemisms
and words that demonstrate politeness: please, thanks.

It was also found that the gender speech characteristics of actors of
both sexes can be attributed to different levels of language.

a) lexical level

Female characters often use affective vocabulary (treacherous),
intensifiers that serve to convey their emotional state (frightfully). Also, in
women’s speech, there is a large number of words expressing various degrees
of presumptiveness, uncertainty and emotionality (I suppose, personally,
quite , | feel, I think, I do not think, | guess). The male speech is characterized
by using the abusive vocabulary. Also, men use introductory words more
often than women (sometimes, so, however, of course, surely, basically).

b) stylistic level

In women’s speech, there is a tendency to use stylistically elevated
forms (excuse me, could you tell me?) and a high emotional coloring of
speech in general. Male verbal behavior is characterized by the least
emotional indexing, monotony of techniques for transmitting emotions.
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However, in the series “The Office”, men use some of stylistically elevated
forms (Hello, Hello!, Can 1?).

C) syntactic level

Actresses often use interrogative and exclamation sentences. Actors
use a lot of imperative sentences that express an urge to action for the
purpose of command, advice of the speaker (ought to try). The male speech
act is characterized by the usage of simple, short sentences illustrating the
desire to simplify the structure of the utterance [3].

In general, the concept of “gender” denotes a complex socio-cultural
process of the formation of specific features of male and female roles,
behavior, mental and emotional characteristics under the influence of society
and the results in the social construct of gender.
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Tepewyk Anna

OCOBJUBOCTI 30BPAKEHHSI KOH®JIKTY IHIAMBIJIA 1
CouIymy B IPAMI «BOJIOXATA MABIIA» 10. O’HIJIA

Ha mouatky 20-x pp. B takmx m'ecax 0. O'Hima, sx «Bomoxara
mapma» (1922), «All God's Chillun Got Wings» (Yci boxi uumonu
orpumanu kpuina) (1923), «JIo6oB mix B'szamu»(1924) 3acymxysanucs
KOPHUCIIMBICTb, PACH3M 1 KaliTaJiCTHYHA eKCIUTyaTarlis.

Excripecionicrceka m’eca «Bonoxara masmna» («The Hairy Aper,
1922) — npo 06e31r0HeHHS 0COOUCTOCTI B BIACHUIBKOMY CYCIIIBCTBI.

Y momi 30py nApamarypra momii, mo BiZOyBarOTbCA Ha TIi
KOHKPETHOi  COIIiaJIbHO-ICTOPUYHOI  JiMiCHOCTI: BHpa3Hi O3HAKH epu
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€KOHOMIYHOTO TIPOLBITAHHA AMEpHUKH. AJie aBTOpa IIKaBWJIM HE caMi TOii,
a iX BIATOJIOC B IymIax 3BUYalHUX JIOICH.

Y crarri «Teatp i1 i#oro cepenosume» (1924) 10. O’Hin
chopMyIIIOBaB BIACHE aBTOPCHKE 3aBJAHHA: «... s HamaraBcsi TITHOOKO
MPOHUKHYTH B IyIIy JIIOAWHH, SKa € CTPHUBOXKCHA IHCTapMOHIEI0 CBOET
NPUMITUBHOT TOPJIOCTI Ta IHAMBIAyali3My, HECYMICHMX 3 MEXaHI4HO-
MaIlMHHUM PO3BUTKOM CYCIIUIBCTBA. Ll JronuHa —aMepukaHelb — HbIO-
HOpKCBKHH ronoBopiz» [4, c. 461].

Jns peamizauii BracHux 3axymiB H0.O’Hin posmimye repost y
oOMexxeHoMy mipoctopi. ['oyioBHMIT mepcoHax SHK CMIT ONMUHIETHCS B
PI3HHX MicIsX, MPOTE MiAKPECICHO 3aMKHYTHUX: CIIOYAaTKy MM 0adquMo repost
B KOdYerapii, sIKy BiH HE Ma€ IpaBa IIOKHAATH, a 3rOAOM HOro cBoOOmy
oOMexyroTh TIOpeMHI crinn. Ha nymxy T.JL Mapuyk, « ...nmpuiiom
00MekeHOTo TpocTopy OyB 3yMHCHE BHKOPHCTaHHU ..., OO0 BHpa3Hile
MPEICTaBUTH KOH(IIIKT y AyIIaX TepoiB, SKi 3HAXOOATHCA y Oe3BHXIIHIN
cuTyarlil. 3HA4YCHHS MICII HE BHYCPIYEThCS BKAa3aHOK OCOOJHMBICTIO,
MIPOCTOPOBA OPraHi3allisl IM'€CH TOPKAETHCS COI[AIbHOI MPOOJICMATUKH, €
SICKPABOKO LTIOCTPAIliEI0 Ta HABITh CBOEPITHOIO MOJCIUIFO TOTOYaCHOI
miiicHocTi.» [3, ¢. 3]

ABTOD 1MOKa3ye, sIK 3aMOXKHI aMEPUKaHI OJ0POKYIOTh Ha BEPXHIiH
nay0i Kopalns — «y mini wesnoneie» [5, €. 121], a mpocti koderapu
NIPAIOIOTh — «Ha JHI», TaM BOHH 1 XHBYTh O€3 IpaBa BHXOAY Ha BEPXHIO
nanyOy, mo0 He JsIKaTh CBOIM BHIVIOM NAaCaXUPIB IIEpHIOro kiacy. B
npuMmitkax 0. O’Hin monmae neTampbHUH ONMUC KOYETAPKH: «...CYUEHY
02UHAIOMb 8Y3bKI cmanegi NidcKa 6 mpu nosepxu, 0AIuHi — 08epi, nepeo
Kouxamu — cxoou...» [5, C. 121] «...xoiikosi eopuzonmani ma eepmuxani
nepeniimaomscs, Henave npymu cmanvhol kiimxuy [5, ¢. 121].

3ycTpid MYCKYJISICTOTO, TOP/IOTO CBOEIO CHIIOKO 1 BMIHHSAM Kouerapa
Slaka 3 modYKor cTaneBoro MarHata Minapen Jyrmac 3mymiye Horo
3aMMCIIMTUCS HAJ THM, 1[0 BiH O3HA4Ya€ B 3arajbHil CHUCTEMI JIOICHKHX
BimHOCHH. [lepexoHaHICTh, IO BiH «HA MicCIi», IO BiH 1 Taki, SK BiH, €
MOYATOK BCIX pedell («i — moul camuil, YoMy 20pume Gy2iiis ... si nap, s
pyxaio noi3oa i napososu i pabpuyni ceucmru, s — Mo camuil , Wo 3 3010ma
pobums epowi! A 3 3zaniza — cmam! .. » [5, ¢. 123]) 3MiHI0ETBCS
TIPUHIKEHICTIO 1 TITyXUM CTUXIHHUM THiBOM.

O®paza «Magnal», gKa BHPHBAETHCS 3 YCT po30emieHoi MaHSHKH,
CIIOBHEHA 3HEBarW Ta OTrUAW. BinkpuBae Tipky iCTHHY. 3 IIbOTO MOMEHTY
MMOYHMHAETHCS HOBUH €Tam y )KUTTI Koderapa — iHoro nepepoxeHns. [Ipo 1e
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CBiIUMTEL BUTYK reposi: «He zasaoicatime meni oymamuy [5, €. 122]. B Hpomy
MIOETHYIOTBCSI CTpaX, Bimdail i mpoBuHA. Po3mymMu Ham 3MicTOM BIIACHOTO
icHyBaHHS NMOBOAATH SlHKa 10 HamiBOOXKEBINEHOTO CTaHy: HOTO IOCTIHHO
mepeciigye mpuBHA Jeni Minapen, BiH IMOCIIXOM ITyKae BHHHHUX, IUICKAE
HaJf0 3MIHUTH JIFOJICTBO, 3HUIMMBIIA OCHOBHY IPHUUYHHY Gim — craib [3, C.
18].

«SIHK TiepexuBae CTaH HE IPOrpecy, a perpecy — BiA CTaHy —
HAJUTIOJIMHHY, SIKOIO BiH ceOe BBaXkaB, J0 CTaHy — JIFOJUHU PO3YMHOI, 371aTHOT
MUCJIMTH Ta aHai3yBaTH. — 3a3Hayae H. KyreeBa — Bopanouac BinOyBaeTbcs
NpoLeC JyXOBHOI €BOJIIOLIi NepcoHaka: 3 OAHOro OOKy, aKTHBHICTh
MUCIICHHsSI py#WHYe atMocepy CTabUIBHOCTI Ta BIICBHEHOCTI Y BIAcHIN
HETIEPEMOXKHOCTI, 3 IHIIOTO — JIYMKH CIOHYKAalOTh I'epos 10 MOPAJIBLHOTO
NepEPOAKEHHS Ta BUBMILEHH» [1, c. 16].

[IpoOymKkyroda comianbHa HEHABUCTh HAIITOBXYETHCS HA MEXaHIvHI
cJIoBa 1 MeXaHIUHI KECTH MPOIECii, IO TATHETHCS 3 HEPKBH ITCIS CIYKOH.
Suk  kugae OC3MIAHUNA BUKIMK 0€3JMKOMY (y BHCTaBl II€ MiJAKPECICHO
MacKaMH) HaToBIY: «Hy, saxuwaiics, wo s mu? .. He niomuckaii xeicm, sik
cobaka Buiics, ne me zaoapma npucmyxuy!» [5, ¢. 127] He 3naxoauts SIHKi
CHIBYYTTS 1 B BijineHHi «[HIycTpiabHUX pOOOYHX CBITY», sKi, 5IK BiH 4yB
KpaeM ByXa, X0UyTh «nidipeamu mup». [ligpuBaTH, TPOUUTH, 3HUIYBATH —
IIe [IJTKOM BIAIIOBia€ HOTo NMCUXIYHOMY CTaHy. AJie y BiAIOBIAb Ha THpPaIy
PO JWHAMIT, SKMH 3Hece 3 JIMIA 3eMIll «8Ci KaiimuHu ... 6ci 3a600u,
naponnagu, 0yoieni, 6 azHuyi ... snece Cmaneeuii mpecmy [5, €. 134], #ioro
BUKHU/IAIOTh Ha BYJIHIIO, BBAXKAIOUH 3a ITPOBOKATOPA.

Xoua SaK CMIT BTpadae BIacHY (Qi3UUHY CHITy Ta CAMOBIICBHEHICTb,
aJie sIK MPUHIKEHA JIIOJIMHA 37[aTeH PO3YMITH TIHOOKi ictuHu. OnHa 3 Takux
ICTHH Bpa)ka€ HOr0 CBOEK MAPAJIOKCAIBHICTIO: «KOIU 51 OY8 3A00HO 3i
CMannio — 807100i8 YIIUM C8IMOM, a CMA8 cam no cobi, ceim mene niodim ’s16»
[5, c. 127]. Komu nrogu Gayath B HbOMY rpyOe, HEOTecaHe CTBOPIHHS 3
O3HaKaMM HaIliBOOXXEBUTFHOT'O MapeHHS MPHUXOIWTH IO Koderapa CIpPaBKHE
MIPO3PiHHA.

3akirouyHUN MOHOJIOT SIHKa B 300MapKy — KPHK BiadyKeHoi aymi. I,
JIUIIE TTIOMUPAIOYH B 001fIMax MaBIH, BiH, HAPEIITI, BUSBISETHCS «HA MICI[I».
I'epoit nadocHo 3Bepraersest 10 bora, nmpocsun Bkasatu oMy #oro BiacHe
Micue, mpote, Bxe Oyly4d B aroHii, BiH po3yMie€, IO TMOTPIOHO «emepmu y
ceoiul wkipi» [5, c. 132]. Ha aymky camoro aBTopa, SIHK «3acmpse decb
nocepeouni, He 6 3MO03i 00CsemMuU 2APMOHIi Hi Ha HeDi, Hi Ha 3emli,
HaMa2aioyuco NpUMUpUmu 06i CMOPOHU, HAMOMICMb OMPUMYE TuUlULe
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cmycanuy [5, ¢. 140]. Omxe, roOBHUI repoil 1M’ecH TIIMOOKO HEPEKUBAE
CBOIO BimuykeHictb. BiH  «croponHiit». lle Hamae npami OIHPOKOTO
¢inococrkoro 3MICTY: IO JTIOAWHH, IO BTPATIIa OYaTKOBY TapMOHIIO 3
MIPUPOIOIO i He 3HAWIIAa TApMOHIl B cycmibcTBl. He BUMagKoBwii B IbOMY
ceHcl mimzaronoBok Im'ecu: «Komenmis DaBHROTO 1 CYYacHOTO JKHUTTSI».
Tpariyanii ¢iHan m’ech JEMOHCTPYE TOBHY HEBIANOBIAHICTH MIX
HalliOHATBHUM Mi)OM aMepHUKaHCHKOI Mpii Ta peaNbHOI KapTUHOIO KUTTS
NPOCTHX aMEpHKaHIiB, SKI B IOLIyKax BJIAaCHOTO MiCIs B CYCIHiJIbCTBI
IIpUpeYeHi Ha MOCTIHHI HeBaayi.

Crucok Jiteparypu:

1. Kyreera H. Konuenuuss nau4HOCTM B JIpaMaTypruu
IOmxura O’Huna mepBoit monoBunbl 1920-ux romoB: aBTOpd. aUC. KaHA.
¢wmmornor. Hayk: crer. 10.01.03. Ya, 2003. 29c.

2. Jluteparypras uctopus COeIMHEHHBIX INTATOB AMEPHUKH:
CoOp. cou. B 3-x 1. T. 3. // Tlox pen. P. Cnumnepa, Y. Topma, T. JI>xouca, I'.
Kon6u. Mockaa: [Iporpecc, 1979. 640 c.

3. Mapuyk T. JI. Tumomnoris Ta mnoeruka apamaryprii M.
Kymnima ta FO. O’Hina. ABroped. mucepT. Ha 3700yTTsI HAyK. CTYIL. KaHI.
¢inonor.Hayk. IBano-®pankiscbk, 2017. 32 c.

4, O’Hun 1O. 3amerku, nucema, untepsbto. fO. O’Hun, T.
Yunvsmc Ilvecvr: Cooprux. Mocksa: Pagyra, 1985. C. 456-470.

5. O’Hun 1O., Yumessmc T. IIsecwr : COopHukK. Mocksa:
Panyra, 1985.800 c.

6. O’Neill Eu. The Hairy Ape. URL:
http://www.eoneill.com/texts/ha/contents.htm. (Last accessed: 16.03.21)

7. Winther S. K. Eugene O‘Neill. A Critical Study. New York

Random House,1961. 255 p. URL:
http://www.eoneill.com/library/winther/contents.htm. (Last accessed:
16.03.21)

Txauenxo I'anna
KPUTEPII OHIHKHU AKOCTI HEPEKJIALY

Konnemnist sskocTi nepeknany, 3ampornoHoBana B. B. CnoOHukoBuM
ta O.B.[leTpoBoto, 3acHOBaHa Ha IMOE€JHAHHI KPUTEPiiB €KBIBAJICHTHOCTI, IO
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nepenbdadae MaKCHMalbHO MOXJIMBY JIHTBICTUYHY OJIM3BKICTh TEKCTIB
opuTiHANMy 1 Tepekiamy, i aaeKBaTHOCTI, OI0 O3HA4a€ BiATBOPEHHSI B
mepekiani  ¢QyHKmii BUXigHOro moBimomieHHs [3, c. 54]. Asrtopum
BCTaHOBJIIOIOTH Pi3HI CHIOCOOM CITiBBiIHOMICHHS IIUX YMOB , SIKi € HaHOUTBII
TUIIOBHMH IJIsl KOKHOTO BHIY mepeknany. Hampukman, sKicHHH mepexian
iH(OPMATHBHOTO TEKCTY BU3HAYAETHCS SIK TIEPEKia]], aJeKBaTHUN B LIIOMY 1
CKBIBAJICHTHUH Ha pIBHI OKPEMHX CETMEHTIB TEKCTy, OCKUIBKM 3ajaya
MepeKaay ChelialbHuX TEKCTIB - HAWOUIBII TOBHA 1 TOYHA Mepegayda
iHpopMarii — Mo)ke BHpILNIyBaTuUCS TUIBKM Ha IbOMY piBHI. SKicHHI
XY[OKHIH Tmepeknaa — 1€ IepeKiaj, aJeKBaTHUM B LUIOMYy, aje He
eKBIBaJICHTHUI HA DiBHI OKPEMHX CETMEHTIB TEKCTy, TaK SK aJcKBaTHICTh
XYZOKHBOTO TepeKasy MOB's3aHa i3 3a0€3MEYCHHSM €CTETHYHOTO BIUIHBY
Ha 4YWdTa4da, a OCTAaHHE, K BIZOMO, B OLIBIIOCTI BHUIAIKIB 3IHCHIOETHECS 3a
PaxXyHOK BiIMOBH BiJl JIIHTBICTUYHOT OJM3BKOCTI TEKCTIB [3, ¢. 56].

[Hmmit cnoci®é OWIHKK SIKOCTI TepeKiaay, 3alpolOHOBaHUI B
konuenuii B. H. KowmicapoBa, mo mnonsrae y BH3Hau€HHI BIANOBiJHOCTI
TEKCTy MepeKyaay — HOpMi mepekiaay. B maHomy Bumaaky mMoBa Wie mpo
CYKYIIHICTh BUMOT, WO MpPEA'SBISIOTBCS 1O SIKOCTI Iepekiamy 1
HEOOXITHOCTI TOTPUMAHHS HOPMH CKBIBAJICHTHOCTI MEpeKIany, >KaHPOBO-
CTHJIICTUYHOT ~ HOPMH  [epeKiagy, HOPMH  MepeKsafalbkol  MOBH,
IIparMaTH4HOi HOPMH TepeKyaay, KOHBEHIIOHAIBHOI HOPMH Tiepekiany [1,
c. 33]. [epepaxoBani BUMOT'H € OCHOBOIO HacamIepen
JUIS 30BHIIIHBOT OIIHKM ~ MEPEKIagHOTO  TEeKCTy, IO  3AiHCHIOETHCS
mpogeciifHo B paMKaX KpPUTHKH IEpeKIaay, 1o 3ade3ledye MOXKIHBICTH
BCTAHOBJICHHSI CTYIIEHS €KBIBAJICHTHOCTI Ta aJJeKBaTHOCTI TEKCTY NEpeKiIamLy
BUXITHOMY TEKCTY, a TaKOXX HWOro BIAMOBIAHOCTI HOpMaM Ta y3yCy MOBHU
nepekiany. BigzHaunmo, 110 ofepKyBad Mepekiaay TaKoX OI[HIOE SKiCTh
nepeKaay 330BHI, aje NPUHIMIIOBA BIAMIHHICTH M€l OIIHKMA IOJSITae B
TOMY, 1110 O/IEPKYBay CIpHUiiMae NepeKIagHIui TEKCT K CIIOYaTKy CTBOPEHHI
Ha MOBI, IO i, OT)Ke, HE MOXE OI[IHUTH CTYIMiHb HOTO €KBIBaJEHTHOCTI Ta
azleKkBaTHOCTI opuriHany [1, c¢. 36].0OniHIO04M Nepexiajg K «XOPOIIH» UK
«IOTaHWM», OJep)KyBad B KpalloOMy BHUIAJIKy 3BepTae yBary Ha
BIZINOBITHICTh NEPEKIIAAEHOT0 TEKCTY JITEepaTypHii HOPMI.

HopmaruBHI ~ BUMOTM  MOXYTh  CIYXHTH  OpPIEHTHpOM 1
JUTS BHYTPIITHBOT OLIHKK aJIeKBaTHOCTI Ta €KBIBAJIEHTHOCTI IepeKIamy, IIo
3MIACHIOETBCS  CaMUM  TepekiaaadeM, ToOTo camoorinku. OgHak 110
KPpUTHYHOTO  aHaNi3y  pe3yiabTaTiB  CBO€i  mpami  30aTHI  TUIBKH
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BHCOKOMNpOQeciiiHi Tepekyiagadi, MO0 BOJOIIIOTh BHCOKAM CTYIICHEM
BiNOBiJAILHOCTI TIepe] 3aMOBHUKOM 1 TIEpel YATAIBKOIO Ay TUTOPIETO.

HeBakko MOMITHTH, IO PO3TISHYTI BUIIE CIIOCOOM OIIHKH SKOCTI
MepeKyIaxy Opi€eHTOBaHI HacaMIlepeZ] Ha BHXIIHHI TEKCT i B CHIIy CBO€]
JHIMHOCTI HE MOXXYTh MPETEHAYBATH Ha BHUCPITHUNA XapakTep. 3a paMKaMu
JOCII/DKCHHSI 3aJIMINAEThCS i Takoro (akropa, SK IepekiajanbKka
CUTYyaIlisl, IO BKJIIOYAa€ YYaCHHUKIB JBOMOBHOI KOMYHIKamii: aBTOp -
3aMOBHUK - INEpeKiazad - OJep)KyBau, XapakTep IX B3a€MOBIJHOCHH, MeTa
KOMYHIKaIlil i yMOBH KOMYHiKallii, 110 B 0araTboX BUIaJKax BU3HAYa€e BUOIp
cnoco0y mepeknany i nepekiamanbkoi crparerii [2, . 77].

Hampuknan, onHielo 3 TpaguLifHEX NepeKiIafalbKux mpobiieM €
BHOIp cmocoOy mepekinany ¢opM BBIWIMBOCTI 1 (GOpM MOBENIHKH B
IUTOBOMY JHCTI. B crity pi3HUII KynbTypHHX 1 JKaHPOBHX TPATUIld CyTh
MUTAHHS IOJSTa€ B MOIIYKY CTHIICTHYHO aJIeKBaTHUX (OPM BHpaKECHH,
MPOTe B OUTBIIOCT] BHUIAAKIB II¢ IKABUTh 3aMOBHHKA B OCTaHHIO 4epry. Sk
MpaBuUjo, mepekiamad (0coOaMBO B yMOBax JAeinuTy Yacy) KOPOTKO
BUKJIAJIA€ 3MICT OCHOBHOT YAaCTHUHM JIUCTA. Y JIHIAHIA mapamgurMi moaioHuid
MepeKyiag OLIHIOEThCS SK HEMOBHHUI, HECKBIBAJCHTHHHA 1 HEaIcKBATHHIA,
TOOTO HESIKICHUM, ajle NpU LBOMY 3aMOBHHMK OTPUMYE HOTpIOHY HOMy
indopwmarriro [2, ¢. 79].

OTxe, OJTHUM 3 OCHOBHHX KPHTEPIiiB OLIHKH SKOCTI MepeKnany — 1e
€KBIBaJICHTHICTD, sIKa 03HAYa€ JIHTBICTHYHY OJNM3BKICTh TEKCTiB OpHUTIHATY i
nepekiany. IHOIMM BaXJIMBHM KPUTEPIEM OLIHKH SKOCTI HEpeKiIaly €
aJleKBaTHICTb, BOHA, B CBOI 4Yepry, O3HA4ae BIiITBOPEHHs B IepeKnasii
(G yHKIIT BUXiTHOTO TIOBiJOMIJICHHS.
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Trauyx Codpin

JEKCUYHI TPAHC®OPMAIIIT IOTABAHHSA TA BUJIYYEHHS ¥V
MEPEKJIAJIl POMAHY JIVi3 MEH OJIKOTT “LITTLE WOMEN?”

B mepion rnobamizamii momWT Ha SKICHUH MEPEKIaa 3pOCTae 3
HelMOBipHOIO — IBUAKiCTIO. Jlekcwuni TpaHcdopmauii monaBaHHS 1
BUIIy4YEHHS € HOro HeBiJ €MHOIO dyacTuHOlo. CaMe TOMYy il TeMa He BTpavae
CBOET aKTYaJIbHOCTI.

CrnovaTky pO3IJITHEMO JIEKCHYHY TpaHc(hopMalilo AoJaBaHHA. 3a
BH3HAYCHHSIM YyKpaiHChKOro MoBo3HaBus B.I. Kapabana “tpancdopmartis
JIONaBaHHS TIOJSITa€ y BBEACHHI B MEPEKJIAA JICKCHIHHX EJIEMEHTIB, IO
BIICYTHI B OpHWTiHaJi, 3 METOI0 NPaBWIBHOI Iepegadi CMECIY pEYCHHS
(opurinamy), mo TepeKIagaeThCs, Ta/abo MTOTPUMAHHS MOBIICHHEBHX 1
MOBHHUX HOPM, III0 ICHYIOTb B KYJIbTYpi MOBH nepeknany” [1, c. 309].

[lpyunHaM¥u JIEKCUYHOTO JOAABaHHS MOXYTh CIYTyBaTH pi3HI
¢akropu. OpmHUM 3  HaWOUIBII  PO3MOBCIOMKCHUX, HAa  JYMKY
C.I'. BapxynapoBa, € Te, [0 MOXKHA Ha3BaTH “‘(HhOPMAILHOIO HEBUPAKCHICTIO”
CEMaHTHYHUX KOMIIOHEHTIB CIIOBOCIIONYYEHHS B MOBI Iepekianxy, Horo
MOYKHa TPaKTYBaTH AK “YIYIIEHHS THX YM IHIIUX CEMAHTHYHHX €JIEMEHTIB,
YacTille BChOTO IIe CIIOBA, SIKi OJUH aMepUKaHCHKUH JTHTBICT 3emmtir Xappic
Ha3MBae “IOPEUHUMU .

...and playing brother to us girls... [4, c. 6]

...MOJICeUL 2pamu poiib Haulo2o cmapuwiozo opama... [2, c. 6]

“Jlope4HAM CIIOBOM” TYT BHCTYyNa€ IMEHHUK po/ib, 3a YMOBH
BiJICYTHOCTI IbOTO IMEHHHKA, IOBHICTIO BTPATUBCS O 3MiCT pEUCHHS.

OnHak TOCUTH YacTO JOJaBaHHS JIEKCEM OOyMOBJIEHE HE HOPMaMHU
MOBH, a BJIACHUM CTHJIEM IepeKiajaya i MparHeHHSM JIOCSATTH TOTO CaMOro
eKCIPECUBHO-CTUIIICTUYHOTO e(eKTy, 0 i B OPHUTiHAJi Ta BUKIUKATH CXOXKY
peaxIiiro y 9uTavis.

...lying on the rug. [4, c. 3]

...3DYYUHO 6MOCIMUBUIUCH HA KUTUMI nobau3y kamina. [2, c. 3]

B mepeknani 3’sBunacst iHdopmaris, sika He Oyina 3a3HaueHa B
OpHTiHAJi, X0Y 3TiTHO HOPMaM MOBH ITLbOTO MOYKHA OYJI0 1 YHUKHYTH.

“Tpancdopmariiss BUIYICHHS — YCYHEHHS B TEKCTI MepeKyiagy THX
IUIGOHACTUYHUX a00 TAaBTOJIOTIYHMX JIEKCHYHHMX EJIEMEHTIB, SIKi 32 HOpMaMu

MOBH IEPEKIaIy € YaCTHHAMH IMILTiMTHOrO cMucity Tekery” [1, c. 311]. B
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TpoIIeci mepekaany s TpaHchopMallis JacTillle BChOTO 3aCTOCOBYETHCS 10
THX CJIB, $KI MOKHA HAa3BaTH ‘‘CEMaHTHYHO HaIMIIKOBHUMHK~. BoHH
HepenanTb TOH 3MICT, SKHH BHPAaXaeTbCd IHIIUMH CEMaHTHYHUMH
eNIeMeHTaM ¥, HAsIBHUMH B TEKCTI.

...examining the heels of her shoes in a gentlemanly manner. [4, c.
4]

...ajle 8I0pasy 3HIMuIAck i noyaia o2nsoamu ceoi nioopu. [2, c. 4]

[Ipu mopiBHSAHHI OpHUTiHATY 3 MMEPEeKIaJ0M, TOMIYaEMO BiICYTHICTB
nomatky Of her shoes. [IpuunHOO BUIYUEHHS € TOM (aKT, Mo CIOBO nidGopu
Mae 3HaueHHs — Haliiika Ha migomBi B3yTTs [3, c. 400], ToMy B maHomy
BUIAJKY Iie OyJI0 O TIEBHOT'O POJY TaBTOJIOTIEIO.

Tak camo 5K 1 y BUOAagKy 3 JOAaBaHHSAM MepeKiajady Mae
BpaxoBYBaTH TNparMatuuHuii Qakrop. Jleski BHpasw Ta Ha3BU €
HE3HAOMUMHM JUI PpELUIli€HTa, TOMY B JCSKMX BHIIAIKaX IX MOJXKHA
yIIycKaTy. Sl HanmpHKiaa B [bOMY PEYCHHI:

... do want to buy UNDINE AND SINTRAM for myself. [4, c. 4]

...MeHi xominocs 6 mamu xiba wo « Vuoiny» @yxe... [2, c. 4]

VkpailHcbkoMy 4nTadeBi Moke OyTtu Hemimommii TBip Undine and
Sintram, ToMy Ha3Ba Oyia CKOpOYECHa JO OJHOTO CJIOBa YHOiHa, came Lei
BapiaHT € oQimiHUM ITePEeKIIaI0M 3aroJIOBKY IOBICTI.

Iepeknan Oyab-sIKOr0 XyHOKHBOTO TBOPY 3a 00’eMOM Mae OyTH
MPUOJIM3HO TaKUM caMHM sK i opuriHan. Came 3 Ii€i mIpUYWHU TOdaBaHHS
JIEKCUYHUX CJIEMEHTIB B OIHMX BHIAJKaX Mae KOMICHCYBATHCS BHIYYCHHIM
B IHIITHX.

Omxe, JOCHIAMBUIM  pI3HOMAHITHI ~ NPUYMHU  3aCTOCYBAaHHS
JIEKCUYHUX  TpaHcopMmauiid  JoJaBaHHS Ta  BWIYYCHHsS, MOXXEMO
MiICYyMyBaTH, 10 TEpeKya] — Lie TBOPYHMH Tpolec, Ha SKUH BIUIMBAE 0e3iiy
JIHTBICTUYHHUX Ta €KCTPATIHIBICTUUHHUX (akTOpiB (MOBHI HOPMH, CTHIIb Ta
GaveHHs epeKJiaiada, HasiBHICTh pealii Ta iH.).

CIIMCOK JIITEPATYPU
1. Kapaban B.. Ilepexman aHmIiidcbKoi HAayKOBOi 1 TEXHIUHOI
mireparypu. ['pamMaTu4Hi TpYIHOII, JIEKCHYHI, TEPMIHOJIOTIYHI Ta )KaHPOBO-
crutictTiyHi npo6nemu. Binnums: Hosa kaura, 2004. 576 c.
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Xaparceecvka Bikmopin

OTPAKEHUE PEAJIBHOI'O U UPPEAJIBHOI'O BPEMEHH BO
OPASEOJIO'HYECKUX EJMHUIIAX COBPEMEHHOI'O
PYCCKOTI'O SAA3BIKA

Bpems mpencraBisier coOoW OfHY M3 BaKHEWIINX SI3BIKOBBIX W
OBITOBBIX KaTErOpHiH, CO3JAIONIMX KOHLENTYalbHOE SAPO MHpa S3bIKOBOM
KapTHHBI MHpA.

3HaYeHUSs WAWOM  OTPAXKAIOT THUNBl W3MEPEHHs  BPEMEHH,
OCHOBBIBAsICh Ha TPEX OCHOBHBIX IapaMeTpax:

e O0OBCKTHBHOE aCTPOHOMHYECKOE M3MEPCHHE BPEMEHH (IO ABHIKCHHIO
CBETHI),

e CcyOBbEKTMBHOE M3MEpEHUE BPeMEHH (KOTJa BpeMsi H3MEpSETCs B CBS3HU C
JCUCTBUSAMH, IPEIIPHHAMAEMBIMH YEJIOBEKOM )

® CB3b COOBITHMHHBIX MpPEJCTABICHHH O BpPEMEHH C OOBEKTHBHBIM,
TOJUYHO-CYTOYHBIM BpeMeHeM [O0yxoBa, ¢.319].

HppeanbHoe BpeMsl CYIIECTBYET B CO3HaHUM 4eloBeka. OTpaxkasch
BO (hpa3eosiorny, UppeajbHOe BpeMsi CBS3aHO C Pa3sHBIMH PEIMTMO3HBIMH,
CKa304HBIMU U MU(PHUYIECCKHMH TPECTaBICHUIMH.

@pazeosoru3Mbl  CO  3HAYCHHEM  HPPEAJBHOrO  BPEMEHHU
HPENCTaBISIFOT co00il Hambojee oOpa3Hble, YMOLMOHAILHO OKpalICHHBIC U
9KCIIPECCHBHBIE eIUHUUBL VIM NpHCYIl ONpelenéHHBIA Iyaau3M, KOTOPBIA
3aKJI0YaeTcss B TOM, TO JaHHbIE O0OpOTHI COYeTaloT B cebe Kak
9KCTPAJIMHTBUCTUYECKOE HAYaJI0, TaK U JINHIBUCTHYECKOE.

[Mpumepamu (pazeosorn3MoB, BBIPAKAIOIINX HUPPEATLHOE BpEMS,
MOTYT TIOCIYXXUTh CIEAYIOUINE HINOMBL: Ko20a mebe 3eMmiAHas dHcaba
mumuKy 0acm, nocie wanouno2o pasoopa, boe eecmv xozoa, néc ezo snaem,
Ha pycckuti baupam.

Takue ¢pazeonorusmsl 00JaJal0T HUPOHWYHONW KOHHOTALMEH U
BOIUIOIIAIOT TPEJCTaBICHHE HWppealbHOro BpeMeHu. HasaHHblE BO
(pazeonorn3mMax CHTyallMy BbI3BIBAIOT 3aMEIIATEICTBO M IPOTHBOpPEYAT
JorvKe aeictButenbHOCTH. st popmMupoBaHus abCTPakKTHOTO BPEMEHHOTO
3HAUeHHWs Yy OOJNBIIMHCTBA TOJOOHBIX ()Pa3eoJOru3MOB HCHOJIB3YETCS
JIEKCUYECKUI KOMIIOHEHT — MECTOUMEHHOE Hapeuue Ko2od.
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PeambHOe BpeMs BbIpakaeT (QakThl JIeHCTBUTENBLHOCTH. JIJis
YeJIOBEYECKOr0 CO3HAHHMS OHO CYIIECTBYET B BHJE HACTOSIIETO,
MPOIIE/IIEro U OYAYIIEro BpeMEH.

PeanpHOe  Bpemsi ~ XapakTepusyeTcs  ABYMsI  MPH3HAKaMU:
JIMHEIHOCThIO U HeoOpaTUMOCThi0. KpoMe 3TOro, Asst pealbsHOro BpeMeHU
TUITUYHBI TAKHE CBOMCTBA, KAK «KOHEID», «IIPEICI» U «TpaHulay. PeanbHoe
BpeMsi — OCCKOHEUHOE MpONUIoe W Oyaymiee B CHCTEME TEMITOPATBbHBIX
koopauHaT. Ero «rpaHuiia» («KOHEI») — MOMEHT HACTOSIICTO «TEIeph)
[O6yxoBa, ¢.318].

COOTBETCTBEHHO, (PpPA3cONOTH3MBI CO 3HAYCHHEM PEajbHOTO
BPEMEHU MOTYT BBIPAXKATh:
®  HacTosIIEe BPEMs (6 9mom yac, Cuio MUKymy, 6 OaHHyI0 MUHYny);

e Oynyuiee BpeMmst (6 CKOpoM 6pemenu, He 3a 20pamu, Ha nopoze);
e npomieaiiee Bpems (0OnOmMonHoe 6pemMsi, 60 6PEMEHHA OHbl, 6
cmapooasHue 8pemena).

Taxxe pearbHOE BpeMsl MPEICTABJICHO B JICKCUYCCKHUX OTITO3UIIHAX,
00pa3HO BBIPAKCHHBIX B 3HAYCHUU (HPA3COTIOTUUCCKUX CUHHUII, CBI3aHHBIX C
IpaHHUIIAMH U3MEPCHHSI BPEMCHH — «HAYajo - KOHEI» (6 KoHye KOHYO0S,
COBUHYMb ¢ MEPMBOU MOouKU), «OBICTPO — MEIJICHHOY» (6 06a cuéma, 0OHUM
0yxoMm), «paHO — TO3IHOY» (C nepsvimu nemyxami, 00 HOCICOHel 36e30bl).

Takum 00pa3oM, OTCYET BpPEMEHH B MPEICTABICHUH 4YeOBEKa
HEMOCPECTBEHHO CBSI3aH C HACTYIJICHHEM KOHKPETHBIX SIBICHHUH, C
JUTUTEIEHOCTBIO KaKUX-THO0 COOBITHM, C ONPEAETEHHBIMU CUTYAIUSIMUA TOTO
WIA HMHOTO OTpe3Ka BpEeMEHH. B XapaKTepHCTHKE BPEMEHH PYCCKUX
(bpazeosa0ru3mMoB 3aQUKCUPOBAIICS KUTECHCKHI OTIBIT.
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Xomenko Anvoina

LAYERS OF VOCABULARY AND THEIR FUNCTIONS IN A
LITERARY TEXT

Linguistic means of the language are diverse and there are various
classifications according to the different linguists and disciplines. What is
more, these classifications vary from one linguist to another.

According to the most common classification, suggested by
professor Galperin llya [2], the word-stock of the English language is divided
into three main layers: the literary layer, the neutral layer and the colloquial
layer. The literary layer has markedly bookish character, while the colloquial
one has lively spoken character. As for the neutral layer, it has universal
character [2, p. 63].

The literary vocabulary consists of the following groups of words:
common literary, terms and learned words, poetic words, archaic words,
barbarisms and foreign words, literary coinages including nonce-words [2, p.
63]. When this vocabulary is used in a text with a particular purpose, the
words begin to bear stylistic functions.

To begin with, common literary words are chiefly used in writing
and in polished speech [2, p. 64]. Due to using such words there can be
created an intimate and informal atmosphere or a feeling of an immediate
conversation between characters.

Another constituent of the literary vocabulary is a term that is any
word or word-group used to name a notion characteristic of some special
field of knowledge, industry or culture [1, p. 229]. The function of terms, if
encountered in the belles-lettres, is either to indicate the technical
peculiarities of the subject dealt with, or to make some reference to the
occupation of a character [4].

In addition to terms, a text on some special problem usually contains
a considerable proportion of so-called learned words, such as approximate,
commence, compute, exclude, feasible, heterogeneous, homogeneous [1, p.
243]. Though, all learned words have a lot of synonyms but they are not
appropriate for scientific uses and less precise than learned words [4, p. 105].
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Literary vocabulary includes poetic words as well. They are mostly
archaic and very rarely used. Poetic words and expressions are called upon to
sustain the special elevated atmosphere of poetry that is the main function of
poetic words [2, p. 70-71].

Poetic words are closely related to archaisms — words denoting
historical phenomena which are no more in use [3, p. 15]. Archaic words are
primarily and predominantly used in the creation of a realistic background to
historical novels [4].

In the literary vocabulary of the language there is a considerable
layer of words called barbarisms and foreignisms. Foreign words are not
registered by English dictionaries, except in a kind of addenda which gives
the meanings of the foreign words most frequently used in literary English.
Barbarisms are generally given in the body of the dictionary [2, p. 78]. The
main function of these words is to supply local colour, to depict local
conditions of life,concrete facts and events, customs and habits [4].

Literary layer includes also literary coinages and nonce words. The
coining of new words generally arises first of all with the need to designate
new concepts resulting from the development of science. The first type of
newly coined words — those which designate newborn concepts, may be
named terminological coinages. The second type — words coined because
their creators seek expressive utterance may be named stylistic coinages [2,
p. 84]. Coinages aim at introducing additional meanings as a result of an
aesthetic reevaluation of the given concept [2, p. 94].

Another lexical level is colloquial vocabulary, the following groups
are singled out as colloguial: common colloquial words, slang, jargonisms,
professional words, dialectal words and vulgar words [2, p. 63-64].

Common colloquial words consist of shortenings such as bizz(ness),
doc(tor), caff(eteria); contamination of phrases: going to — gonna, want to —
wonna, Kind of — kinda; contamination of grammatical forms: I don’t, we’re,
I’d go and others. The use of these forms in colloquial speech is not
associated with the performance of any stylistic function, but if common
colloguial words are used in a literary text they have a functional-stylistic
meaning and mark the statement as referring to the spoken type of speech [4,
p. 107].

The biggest group of colloquial words is slang forms. Slang words,
used by most speakers in very informal communication, are highly emotive
and expressive and as such, lose their originality rather fast and are replaced
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by newer formations [3, p. 15]. Slang forms convey expressiveness, rudeness,
evaluativeness, playfulness and a shade of dismissiveness [4, p. 110].

A type of slang words has been used in a definite trade, profession
or calling by people connected by common interests both at work and at
home is called a professional words[5, p. 103]. They fulfil a socially useful
function in communication, facilitating a quick and adequate grasp of the
message [2, p. 104]. The skilful use of a professional word will show not
only the vocation of a character, but also his education, breeding,
environment and sometimes even his psychology [2, p. 105].

Jargonisms stand close to slang, also being substandard, expressive
and emotive, but, unlike slang they are used by limited groups of people,
united either professionally or socially [3, p. 16].

Dialectal words also belong to the colloquial layer; these words are
normative and devoid of any stylistic meaning in regional dialects, but used
outside of them, carry a strong flavour of the locality where they belong [3, p.
16]. There is a definite similarity of functions of the usage of slang, cockney
and dialectal words. All these groups when used in emotive prose are meant
to characterize the speaker’s locality, breeding, education, etc [2, p. 106].

Another constituent of the colloquial layer is vulgarisms which are
coarse words with a strong emotive meaning, mostly derogatory, normally
avoided in polite conversation [3, p. 16]. Vulgarisms are often used in
conversation out of habit, without any thought of what they mean, or in
imitation of those who use them in order not to seem old-fashioned or
prudish. Their function is to express strong emotions, mainly annoyance,
anger and vexation [2, p. 109].

Last but not least layer of the classification suggested by professor
Galperin is neutral words. Neutral words, which form the bulk of the English
vocabulary, are used in both literary and colloquial language. Neutral words
are the main source of synonymy and polysemy. It is the neutral stock of
words that is so prolific in the production of new meanings. Unlike all other
groups, the neutral group of words cannot be considered as having a special
stylistic colouring, whereas both literary and colloguial words have a definite
stylistic colouring [2, p. 64].

These three layers of vocabulary do not only carry nominative and
informative functions. They also are utilized to perform stylistic functions
and in this way they convey some additional meaning. Therefore, it is very
important to investigate lexical layers in a literary text in order to find out the
true meaning they convey; the meaning that is not on the surface or enlisted
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in a dictionary, but the one that goes beyond dictionary boundaries, since it
depends on communicative situations and speakers and gives a unique
interpretation to them.
References:
1. Apsomsny W.B. Crummctuka. CoOBpeMEHHBIH aHTIHICKHHA S3BIK:
VYuebnuk st By30B. Mocksa, «Hayka», 2001. 382 c.
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2014. 336 c.
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Illepemema Anacmacisa

METOAU AOCJII)KEHHSI KOHLUENTIB Y CYYACHII
JIHTBICTHIII

[IpencTaBHUKA KOTHITHUBICTHKH, a00 CEMaHTHKO-KOTHITHBHOTO
MiIX0/y, B SIKOMY JIGKCMYHA 1 TpaMaTH4Ha CEMaHTHKa MOBH CIIPUHMAETHCS
SK 3aci0 JOCTyIy IO 3MiCTy KOHIENTIiB 1 3aci0 IX MOJETIOBaHHSA BiX
CEeMaHTUKH MOBH J10 KoHIenrtocdepu, 3./0. [Tomosa i [.A. CtepHUH, BUALTHIN
TPU THIIM KOHIIENTY, B3SBLIM 3a KpuUTepiil ix crpykrypy. OmHOpiBHEBHI
KOHLIENT BKJIIOYAE B ce0€ TIIBKHU SIIPO, YYTTEBE CIIPUUHSTTS MMOHATTS — TAKUN
KOHILIENT Ma€ oJuH 0a30BMii map. bararopiBHeBUil KOHIENT BKJIOYa€E B ceOe
KiJTbKa IIapiBIHOCHTH KOTHITHBHY CIPSAMOBAHICTh. TpeTiii THI KOHIENTy —
CerMEHTHUU KOHIIENT, SKHWA MpencTaBisie coboro 0a3oBuil map, TOOTO
YYTTEBMH, 1 KUIbKA IHIIMX €JIEMEHTIB, SIKUM € PIBHOIPABHHM 3a CTYIEHEM
abcrpakiii [1, ¢. 59-60].

Pobora B 1npoMy HampsMKy Hanexarb, Hampukian, O.C.
KyOpskosiit, M.M. BonaupeBy, K.B. Paximuniii, O.B. Jlykamesuu, A.Il
babymkiny, 3./. Ionogiii, I.A. Ctepuiny, I'.B. bukosiii [1, c. 12].

ILA. CrepuinmMm Oyma 3ampomoHOBaHa CTPYKTypHa MOJENb
KOHIIENTY, sIKa BKIItouae B cebe smpo i nepudepito. Anpo — me 6a3oBuii map,
a mepudepis—lie Tak 3BaHA iHTEpHpeTalliiHa YacTHHA, TOOTO Te, M0 MOXKE
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TpaKTyBaTHCS TO-PI3HOMY B CBIIOMOCTI, Tak sk mepudepis € «CyKyImHICTIO
c1ab0 CTPYKTYypOBAaHWX TIpeAWKAIlil, IIO BigOOpakalOTh IHTEPIIPETAIiIo
OKpeMHX KOHIENTYaIbHHX O3HAaK 1 iX IOE€THaHb y BUTISIAI TBEPAKCHB,
YCTaHOBOK CBiJJOMOCTi, IIO BHWIUIMBAIOTh B MJaHIA KyIbTypi i3 3MicTy
koHIenty»[1, c. 61]. Ha mepudepii 3MicTy KOHIIENTY 3HAXOIATHCS
pI3HOMaHITHI ~BH3HAY€HHS, TIYMaueHHs, BiJOOpakeHIi B NapeMisx,
adopusmax, KpHIaTHX BUpa3ax, NpuTyax i T.14. [2, c. 63].

3.1. TloroBa i I.A. CTepHUH BUIUIAIOTH B2 OCHOBHUX HANPSIMKH B
METO/IHIII KOTHITUBHOTO aHami3y. [lepimii miaxia — 1e JIOTiYHUM, «BiJ{ CEHCY
J0 MOBW», — NOJISATa€ B TOMY, IO JOCHTI/PKCHHS MOYMHAETHCS 3 JESIKOTO
00paHOTO KOHIIEMTY, MOTIM TPOBOANUTHCS aHAJi3 BCUITKAX MOBHHX 3acCO0iB
fforo BupakeHHS. JIpyTHii MiaXin —[IecCeMaHTHKO-KOTHITHUBHHMN, «BiJl MOBH IO
CCHCY», — NPUITYCKA€, IO JOCHIIPKCHHS ITOYMHAETHCS C KIFOYOBOTO CIIOBA
abo rpymm cmiB, aHami3 SKUX JO3BOJNUTH BHUSABUTH Halip TEBHHUX
CEMaHTHYHUX O03HAK, SIKi B pe3yJbTaTi MOJANBIIO] KOTHITHBHOI iHTEpIIpeTalii
BHM3HAUaTh CTPYKTYPY 00'€KTUBOBAHOTO MEBHUM MOBHUM 3aC000M KOHIEMNTY
[1, c. 96].

JLLA. Tasaripinze 1 [LA. CrepHHH BHIUISIOTH HACTYIHI €Talu
CEMAHTUKO-KOTHITUBHOT'O JOCIIIKEHHS KOHIIEITIB:

1)mo6y10Ba HOMIHATHBHOTO MOJISI KOHIIETITY,

2)aHaii3 1 ONMHWC CEMAaHTHKH MOBHHUX 3aco0iB, IO BXOJATH JIO
HOMIHATUBHOT'O TOJISI KOHIIETITY;

3)KOTHITHBHA IHTEpPIIPETAIlis Pe3yIbTATIB OIMUCY CEMAHTHKH MOBHHUX
3ac00iB — BUSBJICHHS KOTHITHBHHUX O3HAaK, SKi (POPMYIOTH JOCIHIIKYyBaHHUN
KOHILIETIT SIK MEHTAJIbHY OAWHHIIIO;

4) Bepuikallis OTPUMaHOTO KOTHITUBHOTO OIHUCY Y HOCIiB MOBH [1,
c. 56].

CeMaHTUKO-KOTHITUBHUAN MiAXiz B JIIHTBOKOTHITUBHUX
JOCITiPKEHHAX 0a3yeThesl Ha /1€l mpo Te, M0 MUISX AOCTIHKEHHS «BiJl MOBH
JI0 KOHIICTITY» € HAWOUIbIN HaJiMHWM, 1 aHaji3 MOBHUX 3aco0iB JT03BOJISIE
3MOJICNIIOBAaTH KOHLENT, BUSBMBIIM O3HAaKH, IO MPUTAMaHHI IEBHOMY
€THOCY.

Y NiHrBOKYJIBTYPOJIOTIYHY TiJIXOJI JOCTIJUKEHHS KOHIEMNTIB,
BUpQXEHUX Yy (opMi MOBHHMX OJMHUIb, MPOBOAUTHCSA SK JIOCHIIPKCHHS
€JIEMEHTIB HalliOHAIBHOI JIIHTBOKYJIBTYPH B iX 3B'A3KYy 3 HaI[lOHAJbHUMH
MIHHOCTSIMM 1 HaIliOHAILHUMH OCOOJMBOCTSIMHM M€l KylabTypH. Takuid
HampsAM JOCIHIPKEHHS KOHIENTY TaKOX HA3MBAETHCA JOCITIDKCHHSAM «BiJ
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MOBH 10 KyJIbTypH». HaltoimbI sickpaBUMU Tpe/IcTaBHUKaMU HamnpsiMy € B.1.
Kapacuk, C.I'. Bopkauos, I'.I'. Cmumxin, I'.B. Toxapes [1,c. 12].

OTxe, aHami3 KOHIENITY TPOBOAMTHCS BIANOBIZHO 1O HOTO
CTPYKTYpH. Y CTPYKTYpi KOHIENTY € sAapo (KOTHITUBHO-TIPOTIO3UIIiiHA
CTPYKTYpa BaXJIHMBOTO KOHIENTY), MpHiIepHa 30Ha (iHIN JIEKCHYHI
pernpe3eHTalil BaKJIMBOrO KOHLENTY, HOro CMHOHIMHM 1 T. A.) Ta nepudepis
(acouiaTnBHO-00pa3Hi penpe3enTauii). Sxpo i nmpusaepHa 30Ha NEPEBaKHO
PENpe3eHTYIOTh YHIBEpCalIbHI 1 3araJbHOHAI[IOHAJIbHI 3HAHHS, a epudepis —
1HMBITyasIbHi.

CnHcoOK BHKOPHCTAHOI JiTepaTypu:

1. [onosa 3.M., Crepuun M.A. KOrHUTHBHasIMHIBUCTHUKA.
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KoHIenTa // Merononornyeckie MpoOieMbl KOTHHUTHBHOW JIMHTBHCTHKU:
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Hnkoecoxa Anacmacin

OCOBJIMBOCTI KOHKPETH3AIII ¥ MEPEKJAJII TTOBICTI
C.MOEMA «TEATP»

IMpouec mepeknaxy He OOMEKYETHCS 3aMiHOIO OJMHHUIL OJHIET
MOBH Ha OWHHMII iHmOI. lle ckiagHuii Ta TPYAOMICTKHHA TpOIEC, SKUH
motpedye OCOONMBUX TEOPETUYHHX 3HAHBb B Taly3sX PI3HUX (iJONOTIYHHX
JUCUMILTIH. TpyaHOII, SIKi MOXYTh 3’SIBISITUCS IiJ Yac NEepeKniaay, 4acTo
JIOJIAIOTHCS 32 JOMOMOTO TpaHC(opmaiiid. 3a BU3HAYCHHSIM BIJOMOTO
nepexnano3nasus A. JI. Hseiinepa: [lepexnananpki Tpanchopmanii - ue Ti
YHCJICHHI 1 SIKICHO Pi3HOMAaHITHI MXKMOBHI IT€PETBOPEHHS, 5K 3iHCHIOIOTBCS
JUIS  JTOCSITHEHHS  TEepeKIajarnbkoi  eKBIBaJIEHTHOCTI  («aJeKBaTHOCTI
mepekiamy») BCymeped po30DKHOCTAM Yy (QOpPMAadbHHX 1 CEMaHTHYHHX
cucremax JBox MoB» [3, c. 118].

OnHuM 3 BHAIB TpaHChOPMAILIil € JIeKCHYHI TpaHchopMallii, siki B
CBOI0O Uepry TMOAUIMIOTECS Ha  KOHKPETH3allil0 3HA4YeHHs  CJIOBa,
reHepalli3alliio, 10JaBaHHs;, BIIYYEHHs, 3aMiHy CJIOBA OJHI€] YaCTHHH MOBHU
HAa CJIOBO 1HIIIOi YaCTHHU MOBH, IEPECTAaHOBKY CJIOBA.

Konkpernszaris — me JekcuyHa TpaHC(OpMAIlis, BHACTIAOK SKOI
c70BO (TepMiH) IMUPIIOI CEMaHTUKA B OPUTIHAII 3aMiHIOETHCS CIIOBOM
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BYX40i ceMaHTHKH [2, c¢. 377]. Lle#t crocid mepekianay 3acTOCOBYEThCS MPH
MepeKIIazi CIiB 3 Ay)Ke MIHNPOKUM 3HAUYEHHSM, HANPHKIAJ, KOJIU MPUCYAKOM
BHCTYIIAIOTh HACTYIHI mieciosa: to be, to have, to get, to do, to take, to give,
to make,to come, to go.

Buxopucransas miei TpaHCpOpMarii 3yMOBJICHO TOJIOBHHM YHHOM
pPO3ODKHOCTSAIMH B JIGKCMKO-TPAMaTHYHUX  CHCTEMax  JBOX  MOB,
BIZIMIHHOCTSIMH TXHIX CTWJIICTHYHHUX HOPM Ta MpPaBWJI CHHTarMaTHYHOI
CHOJIyYyBaHOCTI JIEKCEM.

Tak sk 111 po0OOTa HalliJicHa Ha aHaji3 KoHkpeTu3amii y moemi C.
Moewma «Teatp», TOMy Jajii IPOIOHYIOTHCS HACTYITHI TPUKIIAJIH:

1.Opwurinain: «He says the way some of those firms in the city keep
their accounts is enough to turn your hair grey.»

Iepexnan: «Kaoice, 6 desikux @ipmax paxyHkoei KHu2u 8 maxomy
CMAaHI, WO NOCUBIMU MOIICHA. »

Y nmaHOMy BHIAIKy aHIJIIHCBKE CIOBO «accountsy, ske wmae
LIMPOKe 3HaueHHs (PaXyHKH, BaXKJIMBICTh, BUr0/la, BUKAa3) KOHKPETH30BAHO
3a JIONOMOTOI0 BUpAa3y «PaxyHKOBI KHUTH» 3TiJJHO 3 KOHTEKCTYaJbHHUMHU
0COOJIMBOCTSIMH.

2.0pwurinax: «He's been to see the play three times»

Hepexanan: «Tpu pasu xoous na ocmaunio n'ecy.»

Y upomy mnpukiani jgiecnoBo «t0 be» - Oyru, icHyBarw,
MIEPEeKJIa/IEHO CJIOBOM 3 BY3bKMM 3HAUCHHSAM «XOJMBY.

3.0Opwurinan: «Michael touched a button and in a moment his
secretary came in.»

Mepexnan: «Maiikn HamucHys KHONKY, i uepe3 ceKyHOy HA NOpO3i
3'a6unacs iioco cekpemapka.»

HiecnoBo «touchy, sike Mae 3HAYEHHS «TOPKATHCS», OYIIO
3aMiHeHE Ha KOHKPETHE CIIOBO «HATHCHYB», a JI€CIOBO «Came in» -
3aX0JHTH, OyJI0 KOHKPETHU30BAHO HA «3’IBUTHC.

4.Opurinan: «This is the gentleman who is good enough to put
some order into the mess we make of our accounts.»

Mepexnan: «Lle mou Ooicenmuvmen, sKull 100'A3H0 NO20OUBCSL
npusecmu 8 nopaodoK Hauli OyxeanmepcobKi KHUu. »

VYV 1mpOMy BHIAIKy HIECTIOBO «iS», sIKE Ma€ IIMPOKE 3HAYCHHS
(OyTH, icHyBaTH), KOHKPETH30BaHE 32 JIOTIOMOT'0IO CJIOBA «IIOTOIUBCS».

5.0purinan: «The young man went scarlet.»

Mepexaan: «FOnax 3anuscs sickpagum pym'snyem. »
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Janmit TIPUKIIAT JIEMOHCTPYE 3aMiHy aHTIIHCHKOTO
0araTo3HavyHOTO Ji€CIOBa «WENl» Ha KOHKPETHE 3HAYCHHA B YKPaiHCHKIN
MOBI «3aJIUBCSI».

OTxe, y MACYMKY MOXHa CKa3aTH, IO BHKOPHCTAHHA
KOHKpeTH3aIlii 3a0e3medye aJeKBaTHUHA TNepekian, a 3 OUM 1 Kpaiie
PO3YMIHHSI Ta CHPUHHSATTS TEKCTY YUTAYAMH .
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CEKIIA BUKJIATAYIB
KA®EAPU METOAUKH
HABYAHHSA IHOBEMHUX MOB

Bepescancoxa Hamanin

IHHOBALINHA JISIIbHICTb BUKJIAJJAUA,
SIK OCHOBHUI YNUHHUK MOJEPHI3ALI MEJATOTTYHOT
OCBITH

OcydJacHeHHsI OCBITH TOB'SA3aHE 3 HEOOXIAHICTIO 3MiHH CTaTyCy i
pomi Bumrens B iH(QOpMAIiifHOMY CyCHiIBCTBI, 3HWKEHHSIM SKOCTI
mpo¢eciifHol mMiAroTOBKH, PO3BUTKOM HOBHX IIIAXIB i CITOCOOIB OTPHMAaHHS
memarorigHoi  mpodpecii, 3yMOBWIIA 3HAYHI CTPYKTYpHI 1 3MICTOBI
TpaHcdopmanii cHCTeMHU IeaaroridyHoi OCBITH B Hamniid kpaiHi. B mepmry
4yepry, 1ie Bupaswiocs y (opMyBaHHI OHOBJIEHOTO 00pa3y Cy4acHOTO
BYMTENSl - YHIBEpcalbHOTO mpodecioHana, mpodeciiiHo MOOUIBHOTIO,
FOTOBOIO HE TUIBKM 3MIMCHIOBATH SKICHY MiArOTOBKY 3 MpeaMmera, a i
CaMOCTIIHO BYMTHCS, OCBOIOBATH HOBI MPEIMETHI 00JacTi i crocoOu miid,
e(eKTUBHO B3a€EMOMIATH 3 PI3HMMH YYaCHHKaMM OCBITHBOTO mpomuecy [I,
c.43].

3 omminy Ha YHCIEHHI TpOOJIeMH, 3 SKUMH CTHKAa€eThCs
BIIPOBA/DKCHHSI 1HHOBALiH, BapTO PO3IISHYTH, 32 SKHX OOCTaBHH €
TIEPCIIEKTHBH YCIIXY.

Taki (hakTopyu CPUSIIOTH:

» IuHoBaliss He HaATO aMmOimiiHA 1 Mae MIATPUMKY 3 OOKY
JIOCTaTHBOI KUTBKOCTI BIJMIOBIHUX BTOPUHHHUX 1HHOBAIIIH.

e[HHOBAIlii MalOTh BIAMOBIMHI YacoBi paMKH 1 HaMaraeThCs
CIIPUATH PAHHBOMY, MAJIOMY YCHIiXy, SKHHA MOPOIKYE IMITyJIBC Ta MO3UTHBHI
HACTpOI.

* Buwureni npuiiMatroTbcsi Ha OOpT Ha paHHIA cranii, 1 BOHHM
BiTYyBAIOTh HAJICKHICTh Ta BIACHICTh, N[0 MAa€ OUIBIIC HIXK CHMBOJIYHHN
xapakrep. L{i BuuTENi MOXYTH BHCTYIATH MOCEPEAHUKAMHM, «UEMITIOHAMI»
YH JIiZIEpaMH TyMOK.

* B mpoekT BOymoBaHO edekTHBHHN MpoQeciiHUil pO3BUTOK Ta
MiATPUMKY Ha OCHOBI 1HCTUTYIIIH.
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* HoBOBBEIEHHS € KOHTEKCTYaIbHO Ta KYJIBTYPHO TOLITHHHM, 1 HE
MIPOCYBA€ MiHHOCTI, IO HE BiANOBINAIOTH IIIHHOCTSIM peaji3aTopiB.

* Crparterii BupimieHHs mMpobiieM BOYIOBaHI B MPOEKT, i iCHYIOTh
cTpaTerii ympaBiiHHSA 3MiHAMH Ui BUpIMICHHS BHHUKAIOUNX mpobiem[3,
c.352].

Taki yMOBH, SIK 3a3Ha4CHI BUIIE, HMOBIPHO, PIIKO TPAILISIOTHCS
Ha CKJIQJIHI{ apeHi 3MiH B OCBITi. BUXOASYH 3 1[bOT0, MOTCHIIIHHUM HUITXOM
JUIsl THHOBaLifl y NMPUKIAaJHIA JIHTBICTUII MOXKe OYTH MOLIMPEHHs OLIbIIol
KUTPKOCTI TIPUKJIAMIIB MEPEIOBOI MPaKTHKH. Mu 0araTo 4oMy HaBUWIHCS 3
MUHYJIMX HEBIAY 1, MOXKIIUBO, II¢ OiNbIIE MI3HAEMOCH 13 MOMATBIINX 1CTOPIH
ycmixy. LliHHIM BHECKOM € 3aJOKYMEHTOBaHI BIOMOCTI IpO YCIHIIIHI
CepenHpO- UM MAacHITaOHiI iHHOBalii B MIKITEHOMY cekTopi. Kopucamm
MPUKIAZIOM € OOTOBOpEHHS peami3alii BUKJIATaHHA Ha OCHOBI 3aBJaHb
roJmaHackkoi MoBH sk Apyroi (Ban men bpannen) y mkxomax ®@maaapii. ¥V
FOMY BHUIIAJIKy CTpATeril CIPUSIHHS iHHOBAIISAM BKITIOYAH OCBITY BUHTEIIB,
sIKa cama BKJIIOYaja MPHHIUIN, 3aCHOBaHI Ha TOCBii, Ta 1HCTPYKTaX, IO
0a3yBaBCs B KJacax YYacCHHUKIB BUKIamadiB. OCTaHHE € OCOOJHBO IIHHUM 3
OISy Ha HOro akmeHT Ha MiATPUMIN BIPOBAJDKEHHS 1HHOBaLil B Kiaci[2,
c.84].

Posrnsgaroun  mpoOjieMy MiATOTOBKH MaiOyTHBOIO BUYHTENS
1HO3eMHOI MOBH IO IHHOBAIIIIHOT JisUTEHOCTI, BApTO 3’sCYBAaTH CYTh TaKHX
[OHATh, SK ‘“‘MISNBHICTH”, ‘“NemaroriuHa misUIBHICTE” Ta “iHHOBaLiiHA
Mearoriyia  JisTbHICTE”. AHAN3 HAayKOBHX JDKEpET J03BOIIE 3pOOUTH
BHCHOBOK, IO MISUTGHICTh — II€ CHEHU(pIYHUN BUA aKTHBHOCTI JIFOIUHH,
CIPSMOBAHHN Ha Mi3HAHHSA W TBOpYE IEPETBOPEHHS HABKOJIHIITHBOTO CBITY,
camoro cebe, yMOB i 3aco0iB cBoro icHyBaHHsS [4,c.6]; aKTHUBHICTb,
CIpsSIMOBAaHA HA JOCSITHEHHS IOCTABJICHOI METH, sSKa BHHHKA€E B Pe3yJbTaTi
B3a€MO/IIT JIFOJJUHHU 3 JOBKIJLUIAM Ta CIPSMOBAaHA Ha BIOCKOHAJICHHS AIHCHOCTI
it camoro cebe [5, c.87]. Takum unHOM, TO-TIepIIe, 00’ €KTOM TisUTBHOCTI Ta
BIMOBIAHO 3acoOOM 3aJIOBOJICHHS TMOB’SA3aHUX 13 HEI TOTped, € HOBi
MPOAYKTH MaTepiaibHOI Ta JYyXOBHOI KYJIBTYpH, MO-Ipyre — came B
IISUTBHOCTI  3’SBJAIOTBCSA HOBI 3aco0u 11 mOmampInol peamizamii, sKi
MPUCKOPIOIOTH  PO3BUTOK OCTAHHBOI Ta  BJOCKOHAIIIOTH  OTPHMAaHI
pe3ynbratu. OTXe, IISUTBHICTh, SK Taka, € IHHOBANIWHOI, caMe TaKHui
XapakTep NeNarorivyHoi AiSUTBHOCTI CIIOHYKa€ OCBITSH JO TOIIYKY HOBHX
MiAXOMIB, OCBITHIX TEXHOJOTiH, cmpuse (OPMYBaHHIO IO3UTHUBHOI
IICUXOJIOTIYHOI HACTAaHOBM IIOJ0 pPOOOTH, Kap’e€pw, BPEUITI pPEIIT,
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IHHOBAIliiHA MiSUTBHICTh BUCTYIIAE PYNIIHHOIO CHIJIOIO Yy TiJIHECEHHi poJi
MIeIarOTi9HOI HAYKHX B MIPaKTHIHIX cepax.

HaBuatn MOBH - 3HaYMTh HaBYATH KyJbTypi. Y 3B'3Ky 3 IIHM
YYHTENb TIOBUHEH BOJIOJIITH METOIUYHOIO MAaHCTEPHICTIO, TaK K OCOOUCTICTD
YUUTEINS - MPOBITHUNA YUHHHUK OyAb-KOTO HaBuaHHS. OCHOBOIO IiSUTBHOCTI
Cy4acHOTO BYHTENS € CTBOPEHHS CHPUSTIMBE OCBITHHOTO CEpEOBUINA B
YMOBax OHOBJICHHS 3MICTY OCBITH Ta BIPOBa/DKEHHS e(EKTUBHHUX
TEXHOJIOTiIH B HaBYaHHI iHO3eMHOi MOBH[6,c.7].OCHOBHUM NPHUHIIUIIOM
HaBYaHHS 1HO3eMHOI MOBH € HOro 0COOHMCTICHO-OpPi€EHTOBaHA CIPSIMOBAHICTB,

TOOTO - OE3[J0raHHE BOJIOAIHHS MPOTPAMHUAM MaTepialioM, 3HAHHS
MCUXOJIOTIYHUX  3aKOHOMIPHOCTEH  PO3BUTKY  JUTHHH, CYYacCHHX
TYMaHICTHYHAX KOHICMINH OCBITH. 3aBHaHHS BYHTEIS - aKTHBI3yBaTH

Mi3HABANBHY [iSUTBHICTh YYHIB B TPOIECI HABYAHHS 1HO3EMHHM MOBaM.
CyuacHi TlearoriuyHi TEXHOJOTii, Taki SK HAaBYaHHA B CIiBPOOITHHIITBI,
MPOEKTHA METOIUKA, BUKOPHCTAHHSI HOBUX 1H(QOPMAIIfHUX TEXHOJOTIH,
[HTEpHET - pecypciB JONOMAararmTh peaizyBaTH O0COOMCTICHO Opi€HTOBAaHHIA
MiXiA B HaBYaHHI, 3a0e3meuyroTh IHAMBIAyatizamii i audepeHmiario
HABYAHHSI 3 YpaxyBaHHSIM 3II0HOCTEH 1 HaXWIiB MdiTeH, IXHBOTO pPIiBHS
HABYEHOCTI TOIIO. J[s BUUTENs aHTIIHCHKOT MOBH, OCHOBHUM 3aBJIaHHIM €
PO3BHUTOK KOMYHIKaTHBHOI KOMIIETEHIl YYHIB B yMOBax BIIPOBAKEHHS
HOBHX 1H(QOPMALIHHIX TEXHOJOTiH B HABYAJIbHO-BUXOBHOMY Tporiec[5,c.84].
[MpakTHyHO 1€ 3/IHCHIOETHCS MPU BUKOPHCTAHHI €IEMEHTIB KOMII'FOTEPHHUX
TEXHOJIOTiI Ha pI3HUX eTanmax HaBYaHHS. 3acTOCYBaHHS KOMI'IOTEPHUX
TEXHOJIOTiHf B HaBYAaHHI IHO3eMHOI MOBH 3HAYHO IIiJIBHIIYE IHTEHCHBHICThH
HABYAJBHOTO TIPOIIECY, CHPHSAE 3aCBOEHHIO HabaraTto OLTBIIOI KiJTbKOCTI
Marepiany. KoMm'toTepHi HaBuaJibHI TPOTpaMy MaloTh 0arato rnepesar nepen
TPaAMUIfHUMH METOJaMH HaBYaHHS, JONOMAraroTh YCBIIIOMHUTH MOBHI
sBUINA, c(opMyBaTH JHrBICTHYHI 31i0HOCTi, CTBOPHTH KOMYHIKaTHBHI
CHTYaIlil, aBTOMaTH3yBaTH MOBHi i MOBHI Aii. MOXIUBICTh 3BEpHYTHCS IO
[HTEpHET - pecypciB TakoX PO3MIMPIOE KOMYHIKAmiHHOI MPOCTIp Y4HIB i
BYMTENS, CIPHUSE ONTHUMIi3alii Mi3HABaJbHOI 1 MNPAaKTUYHOI [isUTBHOCTI,
no3Boisie OTpUMaTH po3UIMpeHy iH(GOpMaIlliio, IO JOMOBHIOE MaTrepialln
MiAPYYHHKIB, aJie B TOW JKe Yac, BUMArae CIeliaibHOi pOOOTH BUKJIaadiB Ta
CaMOCTiHHOT pOOOTH y4HIB, CIIPSIMOBAHOI Ha OBOJIO/IHHS YMIHHSIMH TOIIYKY,
BinOopy, opraHnizaumii i mpexa'ssiaeHHs oTpuManoi iHdopmanii. B ocHoBI
KOMYHIKaTUBHOI KOMITETEHIIii yYHIB JIS)KUTh HABYaHHSA CIUIKyBaHHIO. PoGoTa
HaJ TMPOIECOM MOJCTIOBAaHHS CHUTYaIliii MOBHOI'O CHINKYBaHHS Ha YpOIi,
3aJydeHHS 10 HABYAIBHOTO CHIBpOOITHHNTBO, MisIBHICT, Ma€ Ha YyBasi
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BHKOPUCTaHHS METOAY TpoeKTiB. BiH, mpakTnyHo BOupae B cebe i iHmmi
CydJacHiI TEXHOJOTii, TakKi, sSK HaBYaHHA Yy CIIBHOpali 1 pi3HOPIBHEBI
HaB4YaHHA[6, ¢.163].

OTxe, HOBa CHTYyallil CHINKYBaHHS - II€ 3JaTHICTh YYUTEISA
CTBOPHUTH BJIACHY CAMOCTIHHY IIO3WIIif0, HOBE CTAaBJICHHS IO IEAarorigyHoi
Haykd, 10 cebe. Bumrenb He wilseTscs 3a CBOIO TOYKY 30pYy, BOHA
BIZIKpUBA€ETbCS  Ta  BIOCKOHAIIOEThCS  3aBAAKM  OaratuM  (dopmam
MeJaroriyHuX EKCHEepUMEHTIB. Y TaKMX CHUTYalisiX 3MIHIOEThCS CIIOCiO
MUCJICHHS BYMTENS, KyJIbTypa pO3yMy, PO3BHBAIOTbCS EMOLIMHI MOYYTTS.
Hacrymna ymoBa - WiHHICTH y4HTeNsi B KyJbTypli Ta CIHIJIKYBaHHI.
IHHOBamiiHA [iSUTBHICT BYHMTENS CIHpSIMOBaHAa Ha 3MIHY pEaNbHOCTI,
BHSIBJICHHS PIilICHHS 1 IPOOJIEM Ta METO/IIB.
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byoac FOnia

CYYACHI CTPATETITi JUCTAHIIIMHOI' O OI[IHIOBAHHSI

ITangemiss BIUIMHYNa Ha TOBCSAKIEHHE JKUTTS JIIOACTBA. 3BUYHI
OCBITHI Jii Takox 3a3Hanu 3MiH. OHJIAiiH HaBYaHHS PANTOM TEPETBOPUIIOCS
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Ha PYTHHHHH CTIOCiO B3aeMOJii BHKIAmadviB i3 cTyaeHTamMu. be3 cymHiBy,
IUICTaHIlIfHA OCBiTa CTaja CIpPaBXHIM BHKIUKOM JUIA BCIX NPHYCTHHX, Ta
0cOONMMBO  CKIIAJHUM BHSBHJIOCS OHJANHH  OIIHIOBAaHHA HAaBYAJIBHHUX
JIOCATHEHBb cTyneHTiB. Cepen TOJOBHUX NpoOieM, 3 SKAMH CTHKAIOTHCS
BHKJIAa4i BapTO BHOKPEMHTH CIIMCYBaHHS, aKageMidHy IOOpOYECHICTh
CTY/ICHTIB, TEPMiHU BHKOHaHHS POOIT, KpUTEpii Ta cTparerii OLiHIOBaHHS.
BopHowac ciii HaroJIoCWMTH, IO JAaHa CHUTYyallisl Ma€ TaKOX ITO3UTHUBHUI
BIUIMB HA OCBITHIM TpolleC, OCKUIBKM 3MYIIy€ BHUKJIaJadiB IIyKaTH
HECTaHJapTHI pIIEeHHs, 3HAaXOIUTH W BHKOPUCTOBYBaTH HOBI cCTparerii
OLIIHIOBAHHS CTY/CHTIB.

Bueni moromKkyoThCs MO0 CKIIAJHOIIIB OI[iHIOBAaHHS, OCKUTBKH 32
Pi3HHX YMOB BUKOPHUCTAHHS BOHO Tepeciiaye pisHoMaHiTHI nimi [4]. «Te, mo
BUMIPIOETBCS, € BiOOpaKEHHSIM TOTO, IO OINHIOETHCH, 1 K HACIIIOK,
LiHYEThCS TE, IO BUMIPIOETBCS» [2, c. 4]. OTxke, SKIO A BHUKIAAAYIB
LiHHICHIMY BUSBIIOTHCS HaBYANBHI YCIIXU CTYACHTIB, IXHS MOTHBALISA 1O
BHMBYEHHS 1HO3€MHOI MOBH, TO IUCTAHIIMHE OI[IHIOBAHHSA MOKE HaIaTH
iH(pOpMAIIif0 TIPO MPOTAINHK B 3HAHHSX CTYACHTIB, 3p0O3YMITH, Ha IO BapTO
3BEPHYTU OCOOJMBY YyBary, JOIIOMOXKE BHCBITIUTH TPYIHOLI, 3 SKUMH
CTHKAIOThCS CTYACHTH, MIAMTOBXHYTH 10 Aud)epeHIiaii momaqi Marepiany,
3MiH Y B3a€MOBIIHOCHHAX 13 CTyJJlCHTaMHU.

CyuacHi crparerii OHJAfH OIIIHIOBaHHS CIiJ Tepm 3a BCE
pO3MIIsIaTH HE JIMIIEe SK 3aci0 BCTAaHOBJICHHS PiBHS 3HaHb CTYJCHTIB, aie
HacamIiepe]] SK MATPUMKY B HapuaHHi. X. bapboca ta @. Tapcisz (2005)
3acTepiraroTh NMPOTH 130JIbOBAHOTO BiJl HABYAHHS BHUKOPHCTaHHS OHJIANH
OLIHIOBaHHS. BOHM BIEBHEHI, IO L€ €JIEMEHT KPYroBOPOTY HaBYaJIbHOI
nisbHOCTi  [1]. SIKImo BHKIIamadi BUSBISIIOTH CIIPaBXKHIW 1HTEpec M0
JIOCSITHEHb CTYJICHTIB Ta 0a)KaroTh MOTHBYBATH iX, 1110 € OCOOJIMBO BaXIIMBUM
NpU  JUCTAHIIWHOMY HaBYaHHI, CHOpaBeUIMBE OIIHIOBAHHS  3JlaTHE
MTOKPAIINTH 1XHi yCHiXH.

Haiikpama ctparerisi mIOJ€HHOTO OHJANH-OILIHIOBAHHS  3pOOHUTH
HOro sIKOMOTa MEHIII CXO’KMUM Ha OIIHIOBaHHS. BHKOpHCTaHHS criocTepeXeHb
32 HABYAJIBHOIO JISUTBHICTIO CTY/ICHTIB, B3a€MHI OOTOBOpEHHs HEJOJNIKIB Ta
MOXIIMBHX CIIOCOOIB iX YCYHEHHS, HaJaHHI 3BOPOTHOIO 3B’SI3KY 3a
JIOIIOMOTOI0 KOMEHTYBaHHSI BUKOHAHUX POOIT y Tryi-Kjaci, BU3HaYEHHs Ta
03HAHOMIICHHS CTYJICHTIB 13 KPUTEPISIMH OLIHIOBaHHS, TIIyMaueHHs pyOpUK,
BIAITOBIZHO [0 SIKMX 3IIMCHIOETHCS OI[IHIOBaHHS, 3a0€3II€UeHHSI BHIUMOCTI
MPOTPECy Y4YHIB, MOKIMBOCTI BHKOHATH POOOTY I pa3 i MOJIMIIUTH CBil
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pEe3yJIbTaT TPOTIOHYIOTHCS  SIK Ii€Bi cTpaTerii A AWCTaHIIHHOTO
OIliHIOBaHHSI.

OpHak, ciix 3ayBayKHUTH, IO MiJICYMKOBE OITIHFOBAHHS aKaJIeMidHUX
JNOCATHEHb  CTYHCHTIB  OHNAiiH  BiApi3HAETBCA  Bim  (HOpMYHOUOTO
JUCTAHINIHOTO oIliHIoBaHHA. Jlocmiguuky [3; 5] 3a3HayaroTh, MO CHOTOJIHI
Cy‘IaCHi TEXHOJIOTIT YMOXJIUBIIOKOTL ITPOBECACHHA HiﬂcyMKOBI/IX TCCTYBaHb
YM iCHHTIB AucTaHuiiHO. [IpoTe ex3ameHaropaM BapTo 3BEpTAaTH OCOOIHMBY
yBary Ha (opmary icnuTy, BaNiHICTh TECTIB Ta aKaJeMiuyHy JOOpOYECHICTh
CTYJICHTIB.
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byuauvka Ceimnana

PE®EPYBAHHS SIK AHAJIITUKO-CUHTETUYHUM ITPOLEC
OBPOBKH HAYKOBOI IHOOPMAIIIT

Baxx1BOrO 4aCTHHOIO MiATOTOBKHM MAricTpiB 70 HAYKOBOI pOOOTH €
aHATITUKO-CHHTETHYHA OOpOoOKa MEePBUHHHUX JOKYMEHTIB, SIKa IIOJSATAE Y
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3MiMCHEHH] aHaJi3y Ta CHHTE3Yy HayKoBoi iH(hopMalii, y 11 KpUTHIHIA OIiHIII
Ta y3aranbHeHHi. /0 OCHOBHHX BHWIB aHATITHKO-CHHTETHIHOI OOpOOKH
JOKYMCHTIB HAJICXKATh! 6i0morpadiuamit OIIHC; Kacugixamis
(iHmexcyBaHHS) JOKYMEHTIB; aHOTYBaHHS; pedepyBaHHS; MepeKian 3 OaHiel
MOBH iHIIOO; YKJIaJaHHS OTJIAIB.

Came pedepyBaHHS HAyKOBOTO AHITIOMOBHOI'O TEKCTY CTaHOBHTh
OCHOBY JIUIsl CTBOPEHHSI METOJMYHHUX PEKOMEHJalild Ta CHCTEMH BIpaB IS
HaBYaHHS MaricTpiB 3/IHCHIOBaTM HayKoBWil momryk. Pedeparusny
JISUIBHICTD, IO 3IIMCHIOETBCS y TMpOLeCi HaBYaHHS IHO3EMHHMX MOB,
XapaKTepU3yIOTh K PELEeNTHBHO-PENPOJYKTUBHY MOBJIEHHEBY MisUIBHICTS,
sIKa Ma€ BHUCOKHMU HaBUanbHW moteHmian [2, c. 108]. Ha mepmomy erari
CIIPUAHATTS 1HIIOMOBHOTO TEKCTY MOBJICHHEBI Iii CTYICHTIB CIIPSIMOBaHI Ha
Horo IeKOAyBaHHS, HA JPYIrOMy — Ha CMHCJIOBY IepepoOKy iH(popmarii.
I".FO.I'peOiHHMUK MiAKPECITIOE, 0 OKPIM aKTHBI3allil HABHYOK Pi3HOMAaHITHIX
BU/IIB YMTaHHA (HAaNpHKIaA, pedepaTHBHOTO, OTIIIOBOTO, KOHCIEKTHBHOTO
TOLIO), CMUCIIOBA KOMIIPECISl TEKCTY, SIKY BUKOHYIOTh CTYJSHTH NPU3BOJHUTH
JO MOTHBOBAaHOTO 3aCBOEHHS IHIIOMOBHOI'O MaTepialy Ta CIIPHSE
(hopMyBaHHIO HEOOX1THUX MOBJICHHEBUX HABHUYOK Ta YMiHb.

3a BusHaueHHsm M. BacwieeBoi, pedepyBanHi, e -
IHTEeJIeKTyaJIbHUH TBOPYMH IPOIEC, L0 BKIIOYAE CMHCIIOBY KOMIIPECIIO Ta
KOPOTKHI y3aralbHEHHIA BUKIAJ 3MiCTy NMEepBUHHOTO Martepiamy [1, c. 10],
mo rependavdae JIaKOHIYHE y3aralbHEHHs iHpOpMamii, a BiITaKk BHMAarae
creniaJibHOT MAroToBKH. PedepyBaHHS BUMTH CMHCIOBOMY 3TOPTaHHIO
TEKCTy 3 METOI0 BIJIYYEHHS 3 HHOTO HaWOUIBII CyTTEBOI Ta BAXIMBOI
inpopmamii. Iligz wac poOOTH Hajg TEKCTOM, a Hamam pedepyBaHHIM
BiZIOYBa€ThCSI HE MPOCTO CKOPOYEHHS TEKCTY, a CYTTEBE OIPAIFOBaHHSI
3MICTY, KOMMNO3UI{ i MOBU OpHriHaNy: y 3MICTi BHAULIETHCS TOJOBHE i
BHUKJIAJIAEThCSI CKOPOYEHO, CTHCIIO; OJHOTUIHI (aKTU TPYyMylTh, NAIOTh
y3araJlbHeHy  XapaKTepUCTHKYy; IMPPOBI JaHI CHUCTEMATH3yIOTh Ta
y3arajibHIOITh.

PedepyBaHHs HayKOBHX cTaTeil MIXIUCHUIIIIHAPHOI TEMATHKH — IIE
CKJIaJHE BMIHHA, SIK€ JIO3BOJISIE 3pO3YMITH, OLIHWTH, BHJIUIMTH Ta
y3arajJbHUTH HaWOUIbII BaXJMBY iH(GOPMAIlIO, IO MICTUTBCS B TEKCTI,
BUKJIAcTH i1 ycHO ab0 NHMCHMOBO JUI Tepeiadi OTPUMaHUX BiJOMOCTEH
immumM. [led BUA NisTIBHOCTI mependadae BUCOKHHA CTYIiHb PEHECHTHBHOTO
BOJIOJIIHHSL 1HO3EMHOI0 MOBOIO: @) OCMHCIIEHE CIPHHHSTTS MPOYHTAHOTO
TEKCTy, HOro po3yMiHHSA; 0) yMiHHS OPiEHTYBaTHCS B TE€KCTi, OTPUMYBATH 3
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HBOTO MOTPiOHY iH(OpPMAIIiIO; B) PO3BUHEHY TEXHIKY ¥ MIBUAKICTh YUTAHHS,
TepeBakHO TIPO cele.

AHaITi3yI04H IICUXOJIOTIYHI aCIIEKTH IisUTBHOCTI CTYACHTIB, [IsdaeHKo
M.I. ta KanamboBnu JL.A. 3a3HadaroTh, mo pedepyBaHHA Oa3zyeThcs Ha
OCHOBI BWINX Mi3HABAJHHHUX IPOIECIB, aHANi3y Ta CHHTE3Y i MOTpedye
PO3BUTKY iHpOpMaLifHO-aHAIITHYHAX YMiHb T2 HABUYOK, MDKKYJIBTYpPHOI Ta
JIHIBOAUAAKTUYHOI KOMIIETEHLII. AHami3 I03BOJISIE BU3HAYUTH HaWOLIBII
peneBaHTHY iH(GOpMAIi0, BITOKPEMHTH JpyropsiiHi JaHi Ta (aKTH.
OnmHOYacHO 3 TMPOLIECOM aHali3y TEKCTY BiAOYBA€ThCS CHHTE3, TOOTO
3'e/lHAaHHSl B JIOTIYHE IJIe OCHOBHOI iH(opMarlii, oTpuMaHol B pe3yJbTaTi
aHamiTHyHUX omepariii [3, C. 92].

Metonguka pedepyBaHHSA IONSTaE B MOCTIIOBHOMY 3HiHCHEHHI
omepamiid, TOB'I3aHAX 3 OIIHKOIO, BiOOPOM, aHANI30M Ta y3aralbHCHHSIM
JaHUX,

SIKI MICTSATBCA B TIepBUHHOMY kepeni. Came Ha BUKOHAHHI IMX JIOTIYHUX
oreparliii IpyHTYeThCs poliec pedepyBaHHsL.

H. M. MacnoBa aHami3yioyun OCHOBH pOOOTH HaJ TEKCTOM,
NPOTIOHY€E  3/IMCHIOBATH IOIIYKOBY pOOOTY MaricTpiB MOETamHo, 3
BUKOPHCTaHHSIM aKTUBHUX METOMIB Ta NpUHOMIB, 3 00OB’SI3KOBUM
MOTIEpEeIHIM ~ OMAIFOBAHHSIM  BIANOBIIHUX  JDKEpEd, 3  KPUTHYHUM
OCMHCIICHHSIM TOJIOBHOI i/1ei, KOHTEeKCTyali3allii, BUSBICHHSIM 3B’s3KIB MiXkK
¢aktamu [4]. OCHOBHHMH BUMOTaMH 10 pedepyBaHHS aHTIOMOBHOTO
HAYKOBOTO TEKCTy € HOBH3HA iH(opMarlii; HaykoBa aleKBaTHICTb pedepaTy
JpKepenla; BHM3HAUEHHS KOHIEMIIl aBropa W ONTHMalbHE MOEIHAHHS
TEOPETHYHOT0 Ta (PaKTOJOTIYHOrO Marepiayly; AOCATHEHHS MaKCHMaJlbHOT
iHpOpPMaATUBHOCTI IIPH ITiABUIIECHH] CTYIEHs 3ropTaHHs iH(opMariii.

3HaHHS Ta BMIHHS aKaJeMIYHOTO MHChbMa € THM HayKOBHUM
(byH/IaMEHTOM, 3aBJASKU SKOMY PO3BHBAETHCS HAYKOBHH JOCBIJ B paMKax
npodeciitHoi cdepu, a BiATAK i peasi3ylOThCsS TBOPYi 37A10HOCTI HAYKOBIIIB
MOYATKIBI[B, 10 SKUX BJAacHE, W BiIHOCIThCS MaricTpu. [InchMoBa HaykoBa
KOMIICTEHIIis, B TOMY 4YHCJi IHIIOMOBHa, Oyle OJHHMM 3 HapaMmeTpiB, IO
BU3HAYaIOTh YCIIIIHY aKaJeMiuHy Kap'epy MalOyTHboro axisus,
J03BOJINTH  c()OPMYBAaTH  «aBTOPCHKY  IJEHTHUYHICTBY» JIOCTITHHKAa B
MDKHapOJHOMY KOHTEKCTi, BepOayizyBaTH KPUTHYHY KOMIETEHIIIO, IO
JI03BOJISIE «BBOJAMTH IHHOBaMii, KWJAQTH BUKJIMK, OCKapXyBaTH Ta 3aHOBO
CTBOPIOBATH AMCKYPC iHIIOI aKaJeMigyHOi CIIUTBHOTH [5].
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Baorcuncoka Jlinin

JIHI'BOAUJAKTUYHE MOJEJIIOBAHHS MEJIIA TEKCTIB B
MYJbTUMEIIMHOMY IIPOCTOPI Y HABUAHHI IHO3EMHOI
MOBHA

CyyacHicTh, 0€3YMOBHO JIOMIHAHTHOKO PO3BHTKY SIKOi €
BUPOOHMIITBO, CIIOKMBAaHHS, TpaHCHsLis 1 30epexenHs iHdopmauii,
XapakTepusyeTbesi (ernmmzanicto . €auHe iHdopmaliliHe MoJie, MUTTEBO
TPAHCIIOETBCSI B paMKax, II0 CTalo TIJI00aJbHUM, COLyMy, HE MHPOCTO
aKTyaJi3yBajio MeZia KOMyHIKalilo B SIKOCTI JOMIiHYIOYO1, a epPETBOPUIIO 1T
B IHCTpYMEHT (QOpMyBaHHS MOBHOI MTOBEIHKH CYCITUTHCTBA.

I'moGaizamist cBiTOBOTO iH(pOPMAMIHHOTO MPOCTOPY MpPHU3BENA, IO
TOTO, II0 TEKCTH MAacoBoi iH(opMallil NepeTBOPUINCH B OJMH 13 OCHOBHHX
BUJIIB TEKCTIiB, TaK YM 1HAKIIEe BUKOPHCTOBYBAHHMX IPH HaBYAHHI iHO3EMHOT
MOBH, 0COOJIMBO aHTJIIHCHEKOI MOBH, SIK 3aC00y MIKHApOJHOTO CITIIKYBaHHS.
Mo>kHa CMUIMBO CTBEpPIKYBATH, III0 TEKCTH MacoBoi iH(opMaIlii croroaHi €
HEBi’€MHOI0  YaCTWHOI0O  BHUKJIAIAaHHA 1HO3EMHHX MOB : BOHH
BUKOPHCTOBYIOTBCSI B HaBYAJIbHOMY IIPOILIECi, B SIKOCTI ayTEHTHYHOTO
Marepiany, oQopMIIIOTECS Y BUTIISAI CAMOCTIHHUX HaBYAIbHUX MOCIOHUKIB,
MOJICIOIOTECS, MiIAAIOTECA TEMATHUYHOMY MOHITOPHHTY, 3 HHX IOCTiHHO
YepIaoThesl BiZIOMOCTI PO KpaiHy, MOBa SKOI BUBYAETHCSI.
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JIOCTiTHUKY PO3TIAAAIOTH MeJlia TEeKCT B CHCTEMI KOMYHIKaTHBHOI
il gk “maHKy KyJabTypH® , TIKPECIIoTh, mo MoBa 3MI, oxormroroun
3HAaYHy YaCTHUHY CYCITIIbCTBA Yepe3 HOro equHui iHGopMaIiifHuit mpocTip, i
€ HaIliOHAJHHUM TIOTOKOM CBiJTOMOCTi Cy4acHOI JIIOAWHHU.

CrporonmHi mix Menmia TEKCTOM PO3YMIIOTh KOHKPETHHH pe3yibTar
Menia BUPOOHHMLTBA, MeAia MPOAYKT — TOBIOMJIEHHS, IO MICTHTh
iHpopMaIlifo 1 BUKIaIeHe B OyAb SIKOMY BUIISIL 1 jkaHpi Mexia ( raseTtHa
CTaTTs, Tellenepeiaya, Bileo KN, PeKIaMHE OroJOMICHHS, (UIBM 1 T.1.),
azpecoBaHe MacoBid aymuropii. {11 CTBOpeHHsS  MeZia  TEKCTIB
BHUKOPHCTOBYETHCS MEJlia MOBA - KOMIUIEKC 3aC001B 1 IPUIOMIB BUPA3HOCTI, B
3HAYHIH CTeMeHI BHW3HAIOYM XapakTep Melia KyJIbTypH — CYKYIHICTH
MaTepialbHUX Ta IHTENEKTyaIbHAX IHHOCTEH B IPOCTOPI Meia.

OmHuM 13 TONOBHUX (DAaKTOpiB, BH3HAYANBHUX JIHTBICTHYHY
LiHHICTH Mefia TeKCTIB, € IX aBTEHTHYHICTh. PeanbHi TeKCTH, BimoOpaxaroun
0COONMBOCTI OnHIET 3 OCHOBHHX c(ep BKHBAaHHS Cy4acHOI MOBH, 3acO0iB
MacoBoi iH(opMallii, NPUBEPTAIOTh yBary BHKJIaJadiB i aBTOPIB y4OOBHX
MarepianiB. Pa3oM 3 TUM MOXHA BUIUIMTH LUK PsiJ| BUIIAJIKIB, KOJIU caMme
ABTEHTUYHICTh MeJlia TeKCTy YCKIaIHIOE HOro e()eKTHBHE BUKOPHCTAHHS B
JIHTBO , TUIAKTHYHUX IIJIIX: TaK TEKCTH, 3MICTOM SIKMX € HOBUHH, MHUTTEBO
3aCTapiBalOTh, CTAa€ HE IIKaBO OOrOBOPIOBATHM Te, WIO BTPATHIO CBOIO
aKTyaJIbHICTh; @ KOPHUCHI 3 Ii3HaBaJbHOI TOYKH 30pY TEKCTH BHSBISIOTHCS
HACHWYCHI HAJUIMIIKOBOKO JIIHTBICTUYHOIO iH(OpMAIli€ro, sKa HE BiIIIOBigae
PIBHIO MOBHO{ HiATOTOBKH CIyXadiB.

Konnenmiss Menmia TeKCTy BHXOAWTH 32 MEXI 3HAKOBOI CHCTEMH
BepOaNbHOTO PiBHS, MPEICTABISIOYA COOOI0 MOCTIMOBHICTD 3HAKIB Pi3HUX
CEeMIOTUYHUX CHUCTEM — MOBHHUX, TIpadiuyHHuX, 3BYKOBHX, Bi3yaJbHUX,
crenudika CrONydeHHs SIKUX OOyMOBJIEHA KOHKPETHHM [KEPEIOM MacOBOI
iHpopmanii. B 3acobax macoBoi iHpoOpMalii TEXHOJOriYHI BIIACTUBOCTI
KOXKHOT'O KOHKPETHOTO JKepelsia PO3NOBCIOJDKEHHS , Oyab TO APYK, paunio,
TenebaueHHsT M [HTEepHET, BHABISAIOTH BEJMKWN BIUIMB Ha (opMy i 3MicT
TIOBIZIOMJICHHSI.

KyneTypo cnenndiunicts iHpOpMaliiHOT KapTHHU CBITY € TaKOX B
HaliOHAIBHO KYyJbTYPHHX BJIACTUBOCTSX OpraHizamlii Mejia TEKCTOBOTO
MIOTOKY, sIKi 3aJie)kaTh BiJ OaraTbox (hakTopiB, B TOMY YHCHI 1 Bif mepesar
TOTO UM 1HIIOTO THITY KyJIbTYypH B JAaHOMY MOBHOMY apeaJti.

SIk moka3ye MpakTHKa, MOJEJIOBAHHS HOBMHHUX Ta aHAJITUYHUX
TEKCTIB 0OYyMOBIICHO, MEPII 38 BCE , KOHKPETHUMH AUAAKTUUHUMH IIJISIMH.
Tak,TeKcT y 3MICTI SIKOTO € HOBHHH, MOKE€ OYTH BHKOPHCTAaHHHA B SIKOCTI
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3pa3ka B IEpioj AOBIOTro Hacy, SKIIO HOrO MOZIETIOBAHHS NPH3BOAWUTH 0
BHUIANICHHA THX KOMIIOHEHTIB, sSIKi BKa3yIOTh Ha BiJIOBIiTHICTH TEKCTy 3
KOHKPETHHUM OOMEKYBallbHUM BiIPi3KOM dacy. [Hakme kaXydd, 3 TEKCTY
BUIAIAETBCS BCE, IO MOXKE IEPETBOPUTH aKTyallbHI MOBIIOMICHHS Y
BYOPAIITHIO 3aCTapiTy iHpOpMaIito.

SIKIIo K MeTa CKJIaae€ThCsl 13 TOro, 100 3BEpHYTH yBary ciiyxadiB
Ha KOHKPETHI MOBHI CTPYKTYpH, 30epiraiodu INpH LbOMY aKTYyaJbHICTbh
Marepiany, TO TEKCT MepepoONseTbCsl B IUIaHI BHAAJICHHS HA/UIMIIKOBUX 3
JUIAKTUYHOI TOYKH 30py €JIEMEHTIB.

Takok Mozenmol0Th 1 iHQOpPMAiIHHO aHANITH4HI Mejia TEKCTH
(rpyna features): TeKCT MOXKHa CKOPOTHTH, IEPEPOOHTH, IEPECTPOITH I
TOTO, 00 BIANOBIZAaB SK IMOCTABICHUM IUIAKTHYHHM IIIAM, TaK 1 PiBHIO
MiATOTOBKHU CITyXadiB.

Taxum YHHOM, HaHOIBII TUIIOBHMH BUMaIKaMH
JHTBOAMIAKTUYHOTO MOJENIOBAHHSA MeJlia TEKCTy €: BHIAJICHHS 3 TEKCTY,
TaK Ha3MBaHMX CHHXPOHI3YIOYMX, TOOTO, ’NpHB’SA3yl0YHX~’ NaHUH TEKCT 1O
0OMEKEHOr0 YacoBOTO BIJIPI3Ky, O3HAK: IpepoOKa TEKCTy 3 METO0
30epeKeHHs]  JWAAKTHYHO  3HAYYMIMX  KOMIIOHEHTIB 1  BHJAQJICHHS
HAJUIMIIKOBOI  JHHrBiCTH4YHOI  iHpopMamii.  MynpTuMeniiiHicth  —
HalBa)XJIMBIlIa BJIACTHBICTh, HAOyBIIAa B PE3yJbTaTI KOHBEPIEHILII TEKCTY,
3BYKY 1 300pakeHHs, epelaHnX OJHOYACHO B IHTEPAaKTHBHOMY PEXHMI 3a
JIOTIOMOT OO0 PaJIioNiHIN, CYITyTHUKOBUX CHCTEM a00 3aBIIKH KOMOIHAIIT X
TEXHOJIOTIH.

[HTEepaKTHUBHICTD, KA € YHIKAIBHOI BIACTHUBICTIO MYJIBTUMENIHHOT
KyJNbTYpH, MPHUHIUIIOBO 3MIHIOE CHPUHHATTA 00’€KTa KyIBTYpH 1 3acO0H
B3aemoii 3 HUM. CHpuiHATTS cTae OaraToMipHUM 1 OaraTopiBHEBUM, Y
3B’SI3Ky 3 MOJXJIMBICTIO aKTHUBHOI B3aeMOJil 3 00’€KTOM CIPUHHATTS —
JIIOJIMHA 13 MACHBHOTO 4yWTada abo Iisijiadya MepeTBOPIOETHCS B aKTHMBHOI'O
KOPHCTYBaJa, CIiBaBTOpa MYJIbTHMEAIHHOTO TBOpY. MynbpTHMeniiiHa
cucTeMa TIOBWHHA 3[IHCHIOBAaTH CHpPUSHHS IUIAHAM KyJIbTYPHUM i
MDKKYJIBTYPHHM JiajoraM, ONTHMi3yl0O4d HaBYaHHS 1HO3eMHOi MOBH. Mix
IHIIMM, TIOKH IIle HaBYAJIbHUX MYJIBTHMEAIHHHX CHCTEM He Oararo, depes
BHCOKY BapTiCTh IX po3poOKHU; Xoua MaTepiall MOXKE CTATH OUIhII HAOYHUM 1
pisHoMaHiTHUM. OJHaK L€ BHMara€ BHCOKMX BHMOT [0 JAWAAKTHYHOT
MaicTepHOCTI aBTOPiB PO3POOOK 1 MOCIOHUKIB.
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JImimpenxo Hamans

OCHOBHI XAPAKTEPUCTHUKHA MPOPECIMHO
OPIEHTOBAHOI'O AHTJIOMOBHOTI'O CIIIVIKYBAHHS

[in  npoghecitino  opicnmosanum anziOMOSHUM  CHINKY8AHHAM
PO3YMI€EMO CITUIKYBaHHS, 3JiHCHIOBaHE B paMKax MpoQeciiHOl MiAroTOBKU
(axiBIsg, BOHO BHMara€e HasBHOCTI CHELIiaJIbHUX 3HaHb HE TUJIbKH B raiysi
aHIJIIHCBKOT MOBHW, ajie TaKoX 3HaHb, HOPM 1 NpaBWI IOBEAIHKH TOTO
COIlilyMy, B SKOMY peaji3yeThCs Ii¢ CHiIKyBaHHA. [IpemmeToM mpodeciiHo
OpIEHTOBAHOTO AHTJIOMOBHOTO CITUIKYBaHHS BHCTYIA€ MEXaHI3M COIIalIbHOI
peryIsmii CmiIbHOI mpalli JTroAel 3acobaMu iHpOpMaiifHO-KOMYHIKaTUBHOI i
TICHXOJIOTIYHOT B3a€EMOIT, CIPSIMOBAHOT Ha pealizallilo CyCIiTbHO-3HATYITIX
e mpodeciitHoi AISTHHOCTI.

IIpodeciitHo opieHTOBaHE aHTIIOMOBHE CHUIKYBAaHHS IOAUISETHCS 32
BUJIAMU Ha: ycHe — nucbmoge (3a HOpPMOI0 MOBH); dianoziyne — MOHONOZIUHE
(3a omHO- i1 BOOIYHOIO CHPSIMOBAHICTIO MOBH MiXK MOBLEM 1 Cllyxadem);
midcocobucmicne — nyOaiyHe — Mmacoge (3a KUIBKICTIO YYaCHHUKIB);
besnocepedne — onocepedkosane (3a  BIACYTHICTIO /  HasBHICTIO
OTIOCEPENKOBAHOTO amnapary); Kowmakmue — oucmanmue (3a TOJOKCHHIM
KOMYHIKaHTIB BIiTHOCHO OIWH OIHOTO); npueamue — o¢iyiine (3a
B3a€EMOBIIHOCHHAMM); GilbHe — cmepeomunte (3 TOTISLY JOTPUMaHHSA
MpaBUI TOOYIOBH TEKCTY); KoonepamusHe — KoH@uikmue (y TUIOMIHAHI
OCOOWCTICHHX BITHOCHH M OIUHOK); iHgopmamuene — ¢hakmuyne (3a
XapakTepoM 3MicTy, 1o nepenaaerbes) (Asumos, & lykun, 2009, c. 172).

Jlo ocobmuBuX BUAIB MPO(deciiHO OpPIEHTOBAHOTO AHIJIIOMOBHOTO
CHIJIKyBaHHS BIIHOCSTB: @epmukaivhe: 1H(GOpPMALs HalpaBieHa 3BEPXY
BHU3, 110 BIJIOBIJA€ iepapXidyHiil CTPYKTYypi opraHizauii, TOOTO Bill BHIIOTO
aJIMIHICTPATHBHOTO CKJIAAy 10 BUKOHABIIB; 1 HABMAKH — 3HU3Y Bropy, KOIH
KEepiBHHK BimuyBae moTpedy B iH(opMarii Bix ciry>x00BIIiB; copuzonmanvhe:.
0oOMiH ZiJI0BOIO IH(OPMAI€I0 MK CHIBPOOITHUKAaMH, SIKi 3aiiMaroThb piBHE
CTaHOBHIIE B OpraHisamii, Sk BcepeaWHi OAHOI opraHizamii, Tak 1 MiX
opranizauismu (I"ansckoBa, 2000, c. 5). Kpim Toro, npogeciiiHo opieHTOBaHe
AHTJIOMOBHE CIUJIKYBAaHHA MOXE OYTH GepbanbHum — HeBepOaIbHUM,
PpeanbHum — GipmyanbHuM, neda2o2iyHUM — Heneoa2o2iuHuM TOIIO.

Ha aymxy H. I'amsckoBoi, C. HikonaeBoi, A. lllykina, 0oCHOBHUMHU
8uMO2amuy, MO iX BHCYBAaIOTh JO OpraHi3alii NpOIeCy CHIJIKYBaHHSI ¥y
(axoBoMy cepenoBWINI, €: a) CIiJbHAa MoOBa (BKIIOYAIOYH MOBY
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CIIeIialbHOCTi); ©) BHKOPHUCTaHHS IMUPOKOTO CHEKTPYy (QOpPMaNbHUX Ta
HeOpMATBPHUX IHCTPYMEHTIB B3a€MOJii; B) IUIECHPSIMOBAHICTB, T)
CTPYKTYpHa OpTaHi30BaHiCTh; Jn) iHQopMamiiiHa eQeKTHUBHICTh; K)
BpaxyBaHHS MOXKJIMBHX IIEPEIIKON B IPOIeci MpodeciifHo Opi€eHTOBAHOTO
AHTJIOMOBHOTO CITIIKYBaHHS.

Posrasnaroun mpouec npogeciiHo Opi€eHTOBAHOTO AHTJIOMOBHOI'O
CIUJIKYBaHHS SIK CYKYIHICTh B3a€MOIIOB’SI3aHHX IPOILIECIB, 10 CMpPYKMypu
npodeciiiHo OpiEHTOBAHOTO AHIJIOMOBHOTO CIIJIKYBaHHS BKJIIOYAlOTh TPHU
KOMIIOHeHTH: 1) xomynixamuenui (iHpopManiiinumii) (0OMiH iHpOpMaIi€o
BiOYBa€TbCS 3 METOI0 JOCSATHEHHS TNpodeciiHUX winel, BHUpPIMICHHS
mpobneM Ta iHme); 2) inmepakmuenuii (0OMIH 3HAHHAMH, iIeIMU, TisIMH, Ta
YMIHHA y3TO/DKYBaTH [ii 3 KOHKPETHOIO CHUTYaIli€i); 3) nepyenmugnuil
(mpomiec  CIpUHHATTS  MapTHEpaMH  OAWH  OJHOTO,  BCTAHOBIICHHS
B3a€EMOPO3YMiHHS).

Ha mamy nymky, 3amanst (yHKIOIOHYBaHHS TpPhOX KOMIIOHECHTIB
npodeciiiHo OpiEHTOBAHOTO AHIJIOMOBHOI'O CHUIKYBaHHsS HEOOXiIHO, mI00
Horo Ccy0’€KTH BOJIOJUIH JESKUMH OCOOMCTICHUMH XapaKTepHUCTHUKaMH M
YHIBEPCAILHUMU YMIHHSAMHM: 0Ji1 KOMYHIKAQYIl: TOTyCKAaTH HasBHICTh PI3HUX
MOTJISAIB; JAOMOBISTHCS 1 3HAXOIWTH KOMIIPOMIC Yy CHUIBHIA isUTBHOCTI;
BHKOPHCTOBYBATH MOBJICHHS JUIS Perynduii cBoix nid; ¢opMyBaTH BIAcHY
MO3MIII0 1 ITyMKY; aJeKBaTHO 3aCTOCOBYBATH KOMYHIKATHBHI 3aco0w; 0.4
nepyenyii: alekBaTHO CHPUMMATH MPONO3HUIIIT 1HIINX JII0JeH; OpiEHTYBATHCS
Ha JyMKy IIapTHEpa; BUOKPEMIIIOBATH BAXIIMBY, HEOOXIIHY IS PO3YMiHHS
iH(pOpMaIiIo i3 03BYYEHOT0 / HAIIMCAHOTO HUM; 071 iHmepaxyii: IParHyTH 10
KOOpAMHAIT pi3HUX MO3HIIN i TyMOK Y CIIBPOOITHHUIITBI,; KOHTPOIIOBATH Mil
napTHepa; BUKOPHCTOBYBATH MOBJIGHHS JUIsi peryJjauii BiacHoi  Aii;
MPOSIBIIATH Mi3HABANBHY iHiiaTUBY y B3aemoii (Imitperko, 2020, c. 61).

Ho cymmuicnux xapaxmepucmux TpOLECY HaBUaHHA NpodeciiiHo
OpI€HTOBAaHOTO  AHTJIOMOBHOTO  CIUJIKYBaHHSA  BIJHOCSTH: MOJJIHMBICTh
(opMyBaHHS OCOOMCTICHHX SKOCTEH y MpoIeci MemaroriyHoi B3aeMOJil;
KOMYHIKaTUBHY  OpI€HTOBaHICTh, SK OCHOBY IIpOlleCy HaBYaHHS;
YCBIZIOMJICHICTh CTY/AEHTAMH CTPYKTYpPH MOBJICHHEBHX [iif, yMiHb, LiJeH,
3aBJIaHb, CIIOCOOIB iX JTOCSATHEHHS POOUTH CTYIEHTa cy0’€KTOM HaBYAJILHOTO
IIPOLIECY, CTBOPIOE TIEPEAyMOBH Ul CIIBIpali BUKIaJada i CTyJeHTa, a
TaKOX JUIS TOJAJIBIIOTO ABTOHOMHOTO HABYAHHS; IOETAIHICTh PO3BUTKY
KOMYHIKaTUBHHX yMiHb MpOQecifHO Opi€HTOBAaHOTO  AHTJIOMOBHOTO
CITIIKYBaHHS.
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Hapuanus npodeciiao OpiEHTOBAHOMY aHTJIOMOBHOMY
CIIIKYBaHHIO B yMOBax HeMOBHOTO 3BO MOB’S3aHO 3 HU3KOIO 0OMediceHb.
bynydn, mnepeBakHO, HaBYaJbHMM CIUIKyBaHHAM, Le mepenbadae, 1o
KOMYHIKaTHBHI I[iJIi BUTUTMBAIOTH JOBIIBHO 3 MPUPOIHUX YMOB CIIUTKYBaHHSA,
1 BH3HAYalOTBhCSA 330BHI, HANpHUKIAL BHKJIajaueM. BomHowac craryc
MaiOyTHBOro creriaiicra W KOHKpeTHHH npodiap #Horo HaByaJlbHOT
JISUTBHOCTI B IIIOMY JTOMYCKAIOTh BU3HAYEHHS MOJIMBOCTI BUXOMY 332 MEXKI
HaBYAJILHOTO CIIJIKYBaHHS, B CHIy 3allikaBJeHHS iHQopMalier, sKa
CTOCYETBCS foro CHeLiaJIbHOCTI. Taxum YHHOM, nporec
HEOIOCEPEIKOBAHOTO 1 ONOCEPEeNKOBAHOIO TMPOQPECiiHO OpiEHTOBAHOTO
QHTJIOMOBHOTO CHIJIKYBaHHS Ha ayIUTOPHUX 1 NO3aayJUTOPHHX 3aHATTSX
NOBMHEH OYTH aHalloroM IpoLecy CIUIKYBaHHS B NPUPOJHUX YMOBaxX abo
HaOJIIDKEHUX 10 HbOTO.

1. Asumos, DO.I., & Iykun, A.H. (2009). Hosgwiti crosapw
MemoouuecKux MmMepmMuHo8 U NOHAMUL (Mmeopusi U Npakmuxa ooOyuenus
sazvikam). Mocksa: UKAP.

2. TameckoBa, H.J. (2000). Cospemennas memoouxa obOyHeHus
unocmpannvim szvikam: [locooue mist yaurteneii. Mocksa: APKTU.

3. HOwmitpenko, H.€. (2020). Aemonomne naguanus npogeciino
ODIEHMOBAHO20 ~ AHSTOMOBHO20  CRIIKYBAHHSA — MAUOYMHIX — yuumenis
mamemamuxu [MoHOTpadis]. Binaums: TOB Teopu.

4. HikomaeBa, C.10. (Pem.). (2011). Memoouxa popmysanns
MIHCKYIbMYPHOT THUWOMOBHOT KOMYHIKamugHoi komnemenyii: Kypc rexmiit:
[HaB.-mMeTom.mociOHUK it cryn.mMoBHUX cmer.  OcB.-kBamig. PiBHA
«wmarictp»]. Kuis: JIeHBIT.

3apiuancoxa Hamanin

OCOBJHUBOCTI ®OPMYBAHHS IHIIOMOBHOI
KOMYHIKATUBHOI KOMIETEHTHOCTI MAMBYTHIX
HNEJAT'OT'IB-®LJIOJIOI'IB

Pi3Hi acniekTn npo6ieMu GpopMyBaHHS iHIIOMOBHOT KOMYHIKaTHBHO1
KOMITETEHTHOCTI y TMeJarorimi Ta METOJAHWIll BHUKJIAJaHHS 1HO3EMHHX MOB
JOCII/DKYBAIM BITYM3HSAHI Ta 3apyOiKHI BueHi, 30kpema: A. AHIpPi€HKO,
JI. BipkyH, B. bopiiosenpka, 4. bpamdir, H. Tes, P. JI>xoHCOH,
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I'. Kuraiiroponceka, C. Kozak, O. IlaBnenko, €. Ilaccos, H. Ilpynnikona,
T. Cmonernko, H. Cypa, O. Tapuomomscekmit, [. Xaiimc, H. UepHoBa Ta
1HII.

PosrnssHemo  Onmpkde  TOHATTS — «IHIIOMOBHa  KOMYHIKaTHBHA
KoMneTeHTHiICTE». Cama  nmediHimis  «iHIIOMOBHa  KOMYHiKaTHBHA
KOMITCTEHTHICTh» Oyna BBeleHa B HaykoBui o0ir /JI. Xaizmom, sxuid
BU3HayaB 11 K 3HAHHS, sIKi 3a0€3MeUyIOTh 1HIUBITY MOXIHUBICTh 31CHEHHS
(YHKIIOHAJIBHO CHPSIMOBAHOTO MOBJICHHEBOTO CIIUIKYBAaHHS [UISl TOCSTHEHHS
YCHiXy B KOMYHIKaIlil B cepeIOBHUILI iHIIOMOBHOI KyIbTypH [1, c. 65].

Y «[Inmani pid 1IOO0 CTBOPEHHS €IMHOTO  E€BPOIEHCHKOTO
igmukaTtopa mpoBigHUX KommereHTHOcTei» (The European Indicator of
Language Competence) iHIIOMOBHa KOMYHIKAaTHBHAa KOMIIETCHTHICTh Ma€
TpHU KOMIOHEHTH:

— JiHeGICMUYHY KoMnemeHmuicmy (CUCTEMa BHYTPIIIHBO-3aCBOEHUX
KOMYHIKaHTOM 3HaHb II0AO0 (YHKIIOHYBaHHS 1HO3€MHOI MOBH, IO
MIPOSIBIISIETHCS B IX BUKOPUCTAHHI B MOBJICHHEBIH JisUTBHOCTI);

— coyianeHy komnemenmuicme (CKIaJa€TbCs 3 COLIOKYJIBTYpPHOI,
COLIOJIHTBICTHYHOT Ta Tpo(eciiiHOi CKIanoBUX, HIO CHPUSIOTH peaizawil
OCHOBHOI METH Cy4acHOI OCBITH, BiJIIOBIJIHO JI0 SIKOi iHO3€MHa MOBA MOCTAE
3ac000M COLIIOKYJIBTYPHOT'O PO3BUTKY OCOOHCTOCTI);

—  KOMYHIKQmueHy Komnemenmuicmes (BOJOAIHHA BIACTHBUMH
OKpEMOMY BHCIJIOBIIIOBAaHHIO TIPaBUIIAMHU, SIKI HiMOPSIIKOBYIOTECS 3arajlbHAM
IpaBWJiaM ~ TIpaMaTHKK Ta  3a0e3MedyloTh  3[aTHICTH  OCOOMCTOCTI
BHKOPHCTOBYBATH MOBY Y CIIIJIKyBaHHI) [2].

®opMmyBaHHA  KOMYHIKATUBHOI ~ KOMIIETCHTHOCTI ~ MaiOyTHIX
BUKJIaJla4iB 1HO3EMHHMX MOB Yy Iipoueci (axoBoi MiJrOTOBKH OKPECIIOE
OTPUMaHHS psAy CIeEliajJbHUX 3HAaHb, YMIHb 1 HaBHYOK, NPOQeciiHOro
JIOCBIZly Ta SIKOCTEW, HOpM ToBeMiHKH. L{ei mpolec 3AiHCHIOETHCS Yy BUILIOMY
HaBYAJbHOMY 3aKkiafgi W 3a0e3medye MOKJIHMBICTh YCHIIIHOI MOBHOI Ta
MOBJICHHEBOI JisUTbHOCT1 Y CUCTEMi OCBITH.

Y CTyAeHTIB 4YacTO BIJCYTHI CHCTEMaTW4Hi 3HaHHI abo X
chopMoBaHi  BMIHHSI  IpoQeciiHOro  CHIIKyBaHHSA, 10  BHMarae
LilectipsiIMOBaHOTO  (pOpMyBaHHS KOMYHIKaTHBHOI KommeTeHTHocTi. Lle
TIOSICHIOETbCS. THUM, 110 (OPMYBaHHS KOMYHIKATMBHOI KOMIETEHTHOCTI B
Ipoleci HaBYaHHs BiI0yBa€eThCs (parMeHTapHo.

[HIIOMOBHAa KOMYyHIKaTHBHAa KOMITETEHTHICTh - €(eKTUBHHUH 3acibd
(dhopMmyBaHHS OCOOMCTOCTI MaiilOyTHHOTO BHKJIaJgada iHO3eMHHMX MOB. J[aHa
KOMIIETEHTHICTh CHPHUSE PO3BUTKY OCOOMCTICHMX SKOCTEH, IIiIBUIICHHIO
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piBHS 3aIliKaBICHOCTI B OBOJIOJIHHI 1HO3€MHOIO MOBOIO Ta 3aJI0BOJICHHIO
eMOIIHHUX 1OTpeO.

Y mepmry depry CiiI 3BepHYTH YyBary Ha piBHI BOJOIIHHA
iHO3eMHOIO MOBOIO CTy[I€HTa-BUITyCKHUKA. BiH Mae BinnoBimaTtu piBHiIM B2—
C1, Bu3Ha4YeHUM Y 3arajabHOEBPOIEHCHKIX peKOMEHIAIIAX 3 MOBHOI OCBITH.

BononinHs iHO3eMHOIO MOBOIO Ha piBHI B2 o3Hayae po3ymiHHS
3MICTY SIK 3araJbHUX Ta BY3bKOCIICIIaNi30BaHUX TEKCTiB, BIJIbHE
CIUIKYBaHHS 3 HOCISIMH MOBH, YMiHHS YiTKO ()OPMYJIIOBaTH AYMKY CTOCOBHO
LIMPOKOTO KOjJa MNpoOJieM, JIEMOHCTPYIOUM BJIACHY IO3MLII0 3 HPUBOAY
MOYYTOT0, T00AYEHOT 0, MPOYUTAHOTO.

Pierr Cl mepenbadae BOJOAIHHA 1HO3EMHOIO MOBOIO Ha
npogeciifHOMY piBHI.

[ HbOTO XapaKTepHi BUKOPUCTAHHS MIMPOKOTO CIIEKTPY CKIATHNX
Ta 00’€MHHX TEKCTIB; IIBU/KE TA CHOHTAHHE MOBJICHHS, 0€3 TPyAHOILIB, 110
MOB’s3aHI 3 MiAOOPOM MOBJICHHEBHX 3aCO0IB  BHUCIIOBICHHS JTYMOK;
PO3YMiHHSI; THYYKE BUKOPHCTaHHS MOBH JUIsl CIIJIKYBAaHHS y TNpodeciiHii
cepi.

@dopMyBaHHSI IHIIOMOBHOI KOMYHIKaTHBHOI KOMIIETEHTHOCTI Y
mpoIreci  MiATOTOBKM MaWOYTHIX BHKJIaJadiB BHU3HAYa€ JIOTPUMAHHS
HACTYITHHUX TMPUHUMITIB: NPUHINN 1HTErpalil Ta KOMIUIEKCHOCTI HaBYaJIbHOTO
poIiecy; MPUHIUN HUTICHOCTI HABYAIBHOTO TMPOIIECY; MIPHHIUI I'yMaHi3aril
HaBUYAJILHOTO TIpOIecy, 10 OOYMOBIIOETHCS PO3KPUTTSIM OCOOHMCTICHOTO
MOTEHINially CTyOeHTa TMmiJ dYac mpo¢eciiiHol MiATOTOBKH, MPUHIIHII
mpoQeciifHO-Opi€EHTOBAaHOT ~ KOMYHIKATHBHOI ~ HANpPaBICHOCTI  IMPOIECY
HaBYaHHS 1HO3EMHOI MOBH, IO PEaTi3ye€ThCS 3aBISKH BUKOPHCTAHHIO PALY
METO/IiB HaBYaHHS (KOMyHIKaTUBHOTO, ayJII0JTiHr BaJIbHOTO,
aymioBizyanbHOro) Ta (opMm (AioBa rpa, MOACIIOBAHHS CUTYyaIliii, Oecina,
«KpYTJIHRA» CTUL, AUCKYyCist, ne0aTH); MPUHIMI aKTHBI3allil Mi3HABaIbHOT
TisSTPHOCTI;  MPWHIMI  TIBUIICHHS  MOTHBaIllii HaBYaHHS  [UIIXOM
BHKOPHCTAHHS CYyYaCHHMX KOMIT IOTEPHUX TEXHOJIOTiH y MpoIeci BUBYCHHS
IHO3EMHUX MOB; NPHHIMII IHTEPAKTUBHOCTI, PN SIKOMY HABYAaHHS aKTHBHE
Ta Opi€EHTOBAaHE HA CTYJEHTA; IIPUHIMI aBTEHTHYHOCTI, 1[0 MPOSIBISETHCS B
TPbOX  acCHeKTax: Iijg0opi aBTEHTHYHHMX MarepianiB, BHKOpPHCTaHHI
ABTEHTUYHOI METOJNMKH, NPOBEJCHHI aBTEHTUYHOTO CIUIKYBaHHSI B
AaBTEHTUYHOMY  CEpENOBHINI; NPUHLIMUI IHTEHCHBHOI'O BHKOPHUCTAHHS
(OHOBUX 3HAHBb CTYAEHTIB; MPUHIMI €IHOCTI TEOPETUYHOI Ta MPAKTUYHOI
MiATOTOBKH; MPUHITUN 3a0€3MeYeHHs] TBOPYOi aKTUBHOCTI Ta CaMOCTIHHOCTI
CTY/ICHTIB y HABYAJIbHOMY IPOLIECi.
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HalyTTs iHIIOMOBHOI KOMYHIKaTHBHOT KOMIIETEHTHOCTI HAJacTh
MOJJIMBICTh MalOyTHhOMY (haXiBIIO BHKOHYBATH Pi3HOMAHITHI 3aBJaHHI:
PO3YMITH Ta IHTEpPHpPETYBaTH 3MICT MaTepialiB, OTPHUMYBATH HEOOXiTHY
iHpopmamito, mepekiamatd abo pedepyBaTH HEOOXIOHHWH MaTepiai;
3MIACHIOBATH CIIJIKYBaHHA Ha IiaJIOTIYHOMY Ta MOHOJOTIYHOMY pIiBHSX;
31 CHIOBATH JBOCTOPOHHINM YCHHH 1 MMCBMOBHH NEpeKIIal; BMITH BUIBHO Ta
TOYHO BHCIIOBIIOBATH JYMKH piJHOI0 Ta IHO3EMHOIO MOBaMH; BMITH
BUKOPHCTOBYBaTH 3aco0M CydacHUX iH(opMamiiHMX TEXHOJOTIH MiJ Yac
CIUTKyBaHHS.

[HIIOMOBHAa KOMYHIKaTMBHAa KOMIIETEHTHICTh PO3IIISAAETHCS, 3
omHOoro OOKy, SK 3HATHICTh 3IMCHIOBATH IHIIOMOBHE CIIJIKYBaHHSA,
NPaBWIFHO 3aCTOCOBYIOUM CHCTEMY MOBHHX, MOBJCHHEBHX 1 CTHIICTHYHHX
HOpM, a TaKOX TIPABJ KOMYHIKaTHBHOI MOBEIIHKH, 3TiTHO i3 CHUTyalisiMH
CIIIKYBaHHS, a 3 1HIIIOTO, SIK TOTOBHICTH J0 iHITOMOBHOTO CITUTKYBaHHS.

Cnucok BUKOPUCTAHHUX JI’KE€peJI:

1. Hymes D. On Communicative Competence / D. Hymes. —
Philadelphia: University of Pennsylvania Press, 1971. — 174 p.
2. The European Indicator of Language Competence. Report

from the Educational Council to the European Council. Barcelona, March
2002: [EnextporHHUit pecypc]. — Pexxum moctymy: http://www.edu.language
learning.com.ua.

3apiuna Onena

METOJOJIOI'TYHI 3ACAIH HABYAHHS MEJIATPAMOTHOCTI
Y IPAKTHIII MEJATOI'TYHUX 3BO (Y PAMKAX ITPOEKTY
«BUBYAM TA PO3PI3ZHSIN: IH®O-MEJIIMHA TPAMOTHICTb»)

B yMoBax HEBIMMHHOTO HapOLIyBaHHS MaHIMyJISITHBHOTO KOHTEHTY Y
cy4yacHHX 3acobax MacoBoi iH(opMarii, BiICYTHOCTI 3aKOHO1aBUOi 0a3H, siKa
MorJia OM 3aTBEpIMTH CTAHIAPTH )KYPHAIIICTCHKOI €THKH, BiJICIIIIKOBYBAaTH Ta
HEeWTpani3oByBaTH 3acoOM MacoBOTO BIUIMBY Ha CBIJIOMICTb, KPUTHYHO
HU3bKa KIJIBKICTh SIKICHOTO MEIIMHOTO NPOIYKTY, BIPOBAJDKEHHS KypCy
MemiarpaMoTHOCTI 4Yn ©Oomall  BIAMOBIAHMX CHEIiabHUX MOIYTIB Y
3araJibHOHABYAJIbHI JUCIUIUTIHU 3aKJIaJ[iB BUIIO OCBITH € BETIIHHAM Yacy.
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MeToro Hamoro IOCHiIKEHHS € BH3HAYECHHS METOMOJIOTIYHOI 0a3u
IMIUIEMeHTaIlii HaBYaJbHOTO KOHTEHTY 3 MeEAiarpaMOTHOCTI Ha piBHI
HaBYAJbHOTO MoOAynsi KypciB «lHozemHa MoBa s mpodeciitHOrO
CINIKYBaHHs Ta «HO3eMHa MOBa IS aKaJeMiYHOTO CITUIKYBaHHS.

Ilepenycim, ciix BH3HAYHTH CHCTEMY KOMIIETCHTHOCTEH, sIKi
CKJIaZal0Th 3MICT iH(pO-MeniiHoi rpaMoTHOCTI. Cepe/l TaKUX HaIidyeMO:

1. MeniarpamMoTHicTh  (pO3yMiHHS, sKa NpAIOOTh Menia:

BJIaCHHMKH, JKYPHAJIChKI CTaHJapTH, pelakliiHa IOJITHKA;
BMIHHSl aHaJIi3yBaTH pPEKJIaMHI MNPOIYKTH, BU3HAYATH THIIN
PEeKJIaMHUX TTIOCHIIIB).

2. IedpopmamiiftHa TpaMOTHICTh (BMIHHA BIiACTIIKOBYBaTH Ta
NpamoBaTH 3 JDKepellaMHd Ta MEpIIopKepeNlaMH; BMIiHHS
BiZPI3HATH (AKTH Bif CyI)KCHB).

3. Kpurnune muciieHHs (BMIHHSA OIIHIOBaTH Ta iHTEPIPETYBaTH
MOJi1; BMIHHS BiACTIIKOBYBAaTH NPUYUHHO-HACTIAKOBI 3B’SI3KU
Ta aHaJi3yBaTH NEePEIYMOBH Ta MPUYHUHH ).

4. Iludpoa rpamoTHicTh (po3yMiHHA UHU(pOBOro  Ccruiny,
MEHE/DKMEHT TPHUBATHOCTI; BMIHHS 3amo0iraT pu3UKaMm Yy
KOMYHIKail — KibepOyJIiHry, TPyMiHTY).

5. Bi3yanbHa rpaMoTHICTh (BMiHHS aHali3yBaTtu (OTO, JIOTOTUIIH,
cuMBOJNH, iHQoOrpadiky, BIUIMB KOIBOPOBOI TramMH Ha
CHpPUHHSTTS iHPOpMALiT).

6. CrifikicTh 10 BIUTHBIB, ()aKTYEKIiHT (BMiHHA iNeHTH(IKyBaTH
MpOSIBM  TIpOTAraHAW; BMIiHHA ineHTH(IKyBaTH (edkn i
IHTPYMEHTH MAaHINYJAIil, 30KpeMa, dYepe3 IICeBIOSKCIEPiB,
KITIKOCHWT-3ar0JIOBKH, MaHINYyISTHBHI (OTO, BIiZ€O, TEKCTH,
CTaTHUCTHKY).

3 omsay Ha KOMYHIKaTUBHY CHPSIMOBAHICTh KypCY, BH3HAUa€eMO

Taki 3arajbHi KpuTepii Bi10opy HaBYaIBHOTO KOHTEHTY:

1. KomyHikaTHBHHMI MOTEHIAN: IPEIMETOM AiajJory MMOBHHHA
OyTu cuTyarisi, 0 MOTHBYE i CIIOHYKa€ 1O aKTHBHOI JUCKYCii, BUCJIOBJICHHS
JIYMOK, OOMiHY Bpa)XXEHHSIMH 1 MIPKYBaHHAMH, a TaKOXX 3HAHHAMH I
oniHkamu. TakuMm 4MHOM, TeMa NMOBMHHA ONMHUpATHCS Ha ocoOHcTi 1 (axosi
iHTEepecH KOMYHIKAHTIB, @ TAKOXX MaKCHMaJbHO 3aJiIOBaTH IXHI 3HaHHS 1
JOCBI.

2. Juckyciiianii xapakrep MpoOJIeMH: MOMJIMBICTH Jiayiory
3a0e3meuyeTsCsl  HEOJAHO3HAUHICTIO  CHTyalii, HECTaHAApPTHICTIO 1
0araToacneKkTHICTIO TEMH, HASBHICTIO PI3HMX MiAXO0IiB 10 il po3risgy ado
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HeoOxigHicTIO iX ¢opmymoBanHs. Came 1eld KpUTepid 3YMOBIIIOE
HEOOXigHICTh 00paTH TakWii KOHTEHT Ui OOTOBOPEHHS, SIKMH 3aTydaTHMe
pi3HOMaHITHI MiaJIOTiYHI €IHOCTi, MEHTANbHI orepamnii y ixHiif BepOanbHIN
penpe3eHTaii.

3. [omiTKOPEKTHICTE Ta KYJIBTYPOJIOTIYHA CIIPSIMOBAHICTB.
OxpemuM 3aBIaHHSAM HaBUYAHHSI MeJiarpaMOTHOCTI € PO3BUTOK 1 3aKPIIICHHS
HaBUYOK €TUYHOTO CIIJIKyBaHHs B3araii. [IoTeHniiHO KOH(IIIKTOTeHHI TeMH,
MPUMIPOM TIOJIITUYHOTO Ta pENriiHOTO XapakTepy, Taki, IO MOXYTh
BUKJIMKAaTH HETraTHBHI IEPEXMBAaHHSA YYaCHUKIB OOTrOBOpEHHsS, HE €
CHpUSTINBUM (DaKTOPOM PO3BUTKY AUCKYCII 1 ab0o OnOKyIOTh 1i Xix B3araini,
a00 CTBOPIOIOTH PU3UK KOHQIIKTY i HETOPO3yMiHb.

3 ypaxyBaHHIM cCIIeI(]iKH KOHTEHTY 1 BpaXOBYIOUYH (YHKIIOHAIBHI
0COOIMBOCTI KOMYHIKATUBHUX METOIWK, MH BH3HAYAEMO TaKi MeJaroriyHi
yMoBH e(eKTHBHOI iHTerpamii MaTepiamiB Kypcy MeAiarpaMOTHOCTI Ha
3aHATTAX 3 aHTTIHCEKOI MOBH JIII HEMOBHHUX CIELiaJIbHOCTEH:

1. 3acrocyBanHs enemeHTiB Metomukud CLIL (mpeamerHo-
MOBHOI'O IHTETPOBAHOTO HABYaHHs), Y KOHTEKCTI BHMBYEHHS aHIIIIHCHKOT
MoBHu Ha piBHi ESP, mo nepenbauae mocTtaHOBKY MpOOJIEMHOIO 3aBAAHHS 3
omopor0 Ha (axoBuUi Ta HAayKOBHH KOHTCHT 1 CIOHYKAaE 110 aKTHBHOI
iaJIoriyHoi B3aeMoil.

2. 3iiicHEHHST HaBYAIBHOI TiSUIBHOCTI HAa OCHOBI TE€XHOJIOTI]
«obepuenoro kiacy» (flipped classroom) i3 3amyuennsim Bineo-matepiaiis
Kypcy, W0 rependadae MoNnepeHe ONpalioBaHHs CTYACHTAMH HaBYaJIbHOTO
KOHTEHTY Ta MOT0 MOJANIbIIy aKTHBI3aIlil0 Ha 3aHATTI.

3. VYpisHOMaHITHEHHS HABYAIILHOTO KOHTCHTY, 1o
nepe/id0ayae BUKOPUCTAHHS HOBITHIX TEKCTOBHX Ta BiJieoMaTepiaiiB, a TAKOK
iHdorpadiku ta GpopymiB (axiBuiB 3 TEMH.

4. AXTHBI3allisl TPHOX KaTEropid JIEKCUYHHX OJMHHIIb:
(haxoBOi TEPMIHOJIOTIi, aKaJeMiyHOTO BOKAOyJIsApy W Kiile mpoOJIeMHOTO
Jiajnory.

5. JoTpuMaHHs popMaTy IpeIMETHOT TUCKYCii, 110 MoJIsrae y
BiJJOKpeMIIcHHI (haKTiB Bill CYIXKCHb, aHANi3y BiJl OIIHOK, 00 €KTHBHOI
JIMCHOCTI Biji Cy0’ €KTHBHHUX MipKyBaHb.

6. 3miliCHEHHS OIOpPH Ha MHCJICHHEBI oOIepamnii BHIIOTO
nopsiaky (HOTs — higher order thinking: anani3, nopiBHsHHS, Knacudikaris,
KaTeropusallisi, BHCHOBOK, METOBHCHOBOK, IPOTHO3YBaHHS, CTpaTreriuHe
MUCIICHHSI, TBOpYa TpaHc(hopMarlisi 3HaHHA).
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7. AKIIEHTYBaHHSI ~ POJi  COILIOKYJBTYpPHOI  CKJIQJ0BOT
HaBYAJbHOI B3a€MOJii, 3alydeHHS 1 BiIIpaIfOBaHHI MOBHO-ETHYHHUX
m1a0oHiB 1uist 3a0e3nedeHHs e()eKTHBHOI MOBIEHHEBOI B3a€MO/Iii BIIPOIOBIK

TCKYCIl.

8. CTBOpEHHsST  CHPHUATIMBOIO  HAaBYaJIbHO-PO3BUBAIBLHOTO
CEpEeIOBUIIA 3 METOIO ITiIBUIIICHHS MOTHBAIIIi 10 TIAJOTIYHOT B3aEMOIIT.

9. 3abe3mneucHHsT Cy0’€KTHOT TO3HMINT CTYACHTa BIPOJOBK

YChOT'O MPOLECY OIpAIfOBaHHS IPOOJIEMHOI CUTYyallil, BiJl IUIAaHYBaHHS /0
OLIIHIOBaHHS i BUCHOBKIB.

Y cBOI0 uepry, HaBYaJbHa CHTYyallis INOBHHHA CTBOPIOBAaTHCS 3
ypaxyBaHHSAM KOTHITHBHHX 1 KOMYHIKATHBHHX AaCHEKTiB MHiaJIOTi9HOTO
CIUIKYBaHHS 1 BIAIOBIAATH TAKAM MPHHIHAIAM

- OOroBOpeHHs IIOBUHHO IDYHTYBAaTHCS Ha aKTyalbHOMY 1
perneBaHTHOMY (axoBOMY KOHTEHTI abo mependagatu iHoro
MOIIePETHE BUBYCHHS;

- 3MICT cHTyaIlil TOBHHCH MaTH KOMYHIKATHBHHHA MOTEHI{AT 1
MOTHUBYBATH JI0 aKTHBHOT'O OOTOBOPEHHS;

- HaBYaJbHE 3aBJaHHs [MOBUHHO BHKJIHMKATH Ii3HABAJIbHY IOTPEOy, a
TaKOX CIIOHYKATH JI0 BJIACHOT Mi3HABAJIBHOT MisJIBHOCTI;

- cIlig 3nificHIOBaTH OMNOPY Ha HasBHI ()OHOBI 3HAHHS CTYJICHTIB, a
TaKOXX Ha piBeHb IXHBOI IHIIOMOBHOI KOMIIETEHTHOCTI;

- chmig mepenbavyaTH 3allydeHHs LIMPOKOTO CIEKTPY MOBJICHHEBHX
MOJENeH  CHOHYKaJbHOTO, AapryMEHTATHBHOTO, 3aIlMTaJbHOTO
XapakTepy, a TaKoX THX, IO 3aCTOCOBYIOTBCS Y pCIUTiKax Y
BIJIIOBI/Ib.
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Kupunenko Banepin, Kupunenxo Hens

HIATOTOBKA MAMBYTHIX YUATEJIB IHO3EMHOI MOBH
3ACOBAMM XMAPHUX CEPBICIB ¥ 3AKJAJAX BHILOI
OCBITH

MeToro HaBYAHHS iIHO36MHOT MOBH Y BWIIIH IIKOMI € OBOJOIIHHS
CTy/ICHTaMH KOMYHIKaTHBHUMH KOMIICTEHTHOCTSIMH, IO JO3BOJIAIOTH
peaniyBaTH iXHI 3HaHHS, YMIHHS, HABUYKH JJISl PO3B’S3aHHS KOHKPETHUX
KOMYHIKaTUBHUX 3aBJaHb.

Hesin’emHOI0 CcKi1amoBor0 mpodeciiiHol MiATOTOBKH CHEIiajicTiB
pi3HOTO MPO(iNTI0 € BUBUYCHHS 1HO3EMHOI MOBH, SIKa € BaXKJIMBOIO CKJIAJI0OBOIO
ycmimHoi mpodeciiftHoi  mismpHOCTI. s OOCATHEHHS — BiAIMOBIIXHOTO
BOJIOZIIHHS 1HO3EMHOI0 MOBOIO BHKJaJad ITOBHHEH BOJOMITH CyYacCHHMH
METO/aMH ii BUKJIaAaHHs, CIeialbHIMU HaBYAJIbHUMH TEXHIKaMHU IJIs TOTO,
00 ONTHMAIBHO MiAiOpaTH BIAMOBIAHWN METON JO PiBHSA 3HAHb, MOTPEO,
iHTepeciB CTYACHTIB. ParlioHanbHe Ta BMOTHBOBaHE BUKOPUCTAHHS METOJIIB
HaBYaHHS HA 3aHATTIX 3 1HO3EMHOI MOBHM BHMAara€ KpeaTMBHOTO IiIXOIY 3
00Ky BHKJIazaya, aJke «IeJarorika € HayKol i MHUCTEITBOM OJIHOYacHO,
TOMY 1 IMiAXiA 10 BUOOPY METO/IIB HABYAHHS Ma€ IPYHTYBATHCS HA TBOPUOCTI
nemaroray [1, ¢. 159-160].

Cepen HampsMiB 3acTOCYBaHHA i1H(QOPMAIiHO-KOMYHIKaIIHHAX
TEXHOJIOTiH, XMapHi TEXHOJIOTi] € OHUMHU 3 HaAWOLIBII e(hEKTUBHIX METOJIIB
HaByaHHS. [IpHYMHOIO IIOTO € Te, IO AOCTYII A0 «XMapu» MOXHA OTPUMATH
HE JIMIIE 3 TIEPCOHAIBHOTO KOMIT'IoTepa, aje i 3 Oyab-sKOro NpHCTPOIO,
MIKIIOYCHOT0 0 Mepexi IHTepHer, a it pPoOOTH MPOrPaMHOIO
3a0e3neueH sl «XMapu» BUKOPUCTOBYIOTh MOTY>KHOCTI BiJIZIaJIEGHOTO CEpPBEPY
0e3 BCTaHOBJICHHS, AOCTYIl O XMapu MOXYTh MAaTH JUCTaHIIHHO YMMAJIO
KOPHCTYBAYiB, 10 € BKJIMBUM B yMoBax manaemii Covid-19.

HamionansauMm — iHCTHUTYTOM cTaHmaptiB i TexHojoriii CIIA
BU3HAYECHO HACTYITHI 000B’S3KOB1 XapaKTEPUCTUKH XMapHUX CEPBICIB:

1. Camoo0cnyroByBaHHsi Ha BHMOTIY — CIOXHMBai4 CaMOCTiIHHO
BU3Hayae 1 3MiHIOE iHpOpMaIiiHI NOTpeOW, Taki 5K CEpBEepHUH dac,
LIBUKOCTI AOCTYITy i 0OpoOKM AaHuX, 00’eM NaHMX, 110 30epiratroTscs, Oe3
B3a€MO/Iii 3 IPEICTaBHUKOM HOCTa4aIbHUKA MOCIYT.

2. VYuiBepcalbHHH JOCTYN 10 Mepexi — TOCIYrH JOCTYIHI
CIIOXKMBAYaM 10 MEpEeXki Imepeiadi JaHUX He3aJIeKHO BiJ BHKOPHCTOBYBAHOTO
MIPUCTPOIO.
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3. OO’emHaHHs pecypciB — MpoBaiaep 00’€aHye pecypcd IS
00CITyTOBYBaHHS BENHKOI KIJBKOCTI CHOXHBAa4iB B €IWHUN TOTIK IS
OUHAMIYHOTO TEpPEepo3MOIiTy IX MK CIOXHBaYaMH B yMOBaX MOCTIHHOI
3MiHH TIONIUTY Ha HUX; IPHU [[OMY CIIO’KHBAYi KOHTPOIIOIOTh TiIEKH OCHOBHI
mapaMeTpu TOCHyTH (Hampukiag, o0’eM MaHWX, IIBUAKICTE NOCTYITY), ale
(aKTUYHUI PO3MONINT pecypciB, IO HAMAETHCS CHOXKHUBAUEBI KOHTPOIIOE
npoBaiizep (y HESKMX BHINAAKaX CIIOKHBAa4l BCE-TAKW MOXYTh KepyBaTH
JeIKAMH (I3UYHMMH MTapaMeTpaMH Tepepo3NOAiTy, HalpHKIa), yKa3yBaTh
OakaHMii LIEHTP 0OPOOKHM IaHUX 3 MipKyBaHb reorpadiqaoi 6JIU3bKOCTI).

4. THy4KiCTb, MOCIYTM MOXYTh OyTH HajaHi Ta pO3IIUpeHi abo
oOMeskeHi B OyIb-sIKHII MOMEHT 4acy, 0e3 TOaTKOBUX BUTPAT HA B3a€EMOJIIIO
3 MPOBaNIEPOM, SIK IIPABUIIO, B aBTOMAaTHIHOMY PEXHUMI.

5. OOmiK BHUKOPHUCTAHHS, MOCTAYaJbHUK MOCIYr aBTOMATHYHO
00YHCIIOE CIIOKHTI pecypcH Ha IEBHOMY piBHI aOcTpakuii (HAmpUKIan,
00’eM naHWX, [0 30epiraroTbCs, KITBKICTh KOPHCTYBadiB, KUTBKICTH
TpaH3aKlliif), i Ha OCHOBI LIMX JaHHUX OLIHIOE 00’€M HaJaHUX KOPHCTyBayaM
noTpibHux iHdopmauiitHux pecypceis [2].

[TepeBarnm XMapHHX TEXHOJIOTiIH 1 CEpBICIB 3yMOBWIM iX aKTHBHE
BIPOBAa/DKEHHS B pi3HI cdepu nudpoBoro cycmijbcTBa. 30Kpema,
BUKOPHCTAHHS XMapHUX TEXHOJIOTIH B MapajurMi HaBYaJbHOI MisJIBHOCTI
CYTTEBO 3MEHIIYE BHMOTH JO PECYpCiB IEpPCOHAIBHUX KOMII IOTEpiB,
JI03BOJISE TIeIaroraM CTBOPIOBATH Ta 30epiraTé MOTYXHI MacHBH iH(QopMarIii
Ta 3a0e3mevyBaru JOCTYI 0 HUX 3700yBadaM OCBITH.

3a JIONOMOTOI0 «XMapHUX» CEpBICIB OTPUMYEMO JOCTYI 1O
iHpOpMaiHHIX pecypciB OYIb-IKOTO PiBHA i MMOTY>KHOCTI, BUKOPUCTOBYIOUH
TIIBKH MiAKIFOUeHHs 10 [HTepHeTy 1 Beb-0paysepy.

YMOBHO BCi BUIM XMapHHX MOCIYT AUIATh Ha TP TUNHU: Software as
a Service (mporpamue 3a0esmedueHHs sk mnociyra); Platform as a Service
(mmardopma sk mocmyra); Infrastructure as a Service (iH¢ppacTpykTypa gk
TOCITyTa).

Software as a Service o3Havae, 10 BCi BUIM XMap HAJalOThCs 3a
MOJIEJUTIO ITJIMCKH, TOOTO BHKOPHCTOBYIOTHCS TUIBKM TOZI, KOJM B HHUX €
HeoOxizHicTh. [Tocmyru Tuny Platform as a Service (mumatdopma sk mociyra)
pO3paxoBaHi B IEpIIy Yepry Ha po3poOHUKiB. BoHu sBIsIFOTE cOO010 HabOpH
TOTOBUX KOMIIOHEHTIB JJIsl CTBOPEHHS JIOJIaTKIB, a TAKOXK (PpeHMBOPKH IS
KepyBaHHS waThopMoio. B mboMy BHIIaKy KOMIOHEHTaMHU OyAyTh CepBicH
JAHWUX, PETo3UTapii, IHCTPYMEHTH aBTOMAaTH30BAHOTO AEIJIO0, CepelOBHIIA
TecTyBaHHs 1 Tomy mofiGHi cepsicu. [lpukmamu PaaS-cepsicie — Google
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AppEngine, VMWare Pivotal Cloud Foundry, Red Hat’s OpenShift, Heroku
ta iH. Infrastructure as a Service (iH}pacTpykTypa sK Tmociayra) —
iHppacTpyKTypa SK TIOCIyra 0 BHKOPHUCTaHHS XMAapHHX IIPOLECOPIB,
aM’AITi, JUCKIB Ta MEpeXi, 3 IKAX CTBOPIOIOTHCS CEPBEPU-MAPIIPYTH3ATOPU
Ta HaJIAIITOBYETHCS MEpeKeBa TOMOIOTio mix motpedu 3BO.

HasBHI XMapHi TEXHOJIOTII 3 TOYKH 30py OpraHi3amii HaBYaJIbHOTO
KOHTEHTY  JO3BOJSIIOTH  BHKJIAJayeBi: CTPYKTYpyBaTd  IHIIOMOBHHUI
HaBYAJILHUN Matepiai; OyayBaTW OCBITHIH MpoIleC Ha OCHOBI B3a€EMOJIi
«BUKJI1au-CTyICHTY; CHCTEMaTH3yBaTH HaBYAJIbHUN KOHTEHT;
OpraHi30BYBaTH CHUIbHY ITPOEKTHY AisUIBHICTH CTY/ICHTIB.

BapTto 3BepHYyTH OcOONHBY yBary Ha makeT cepiciB Google, mo €
JOCTYITHUMH 1 O€3KOIITOBHHMH I BCiX KopucTyBadiB (Google-akayHTy:
Gmail-nomira, Google-/Iuck, Google Docs, Google Apps, Google-Forms, a
Takok ceppicu: Maiictep-tect, Learning Apps, Bimeoxoctunr Youtube,
MenTanbui  kaptu, Xwmapa TteriB, WordArt,  Glogster, IurepaktuBHi
MyJbTHME/IIHI TUIaKaTH, OJIOTH.

OnucaHi XMapHi CEpBICHM [alOTh BHKJIAJAa4CBli MOXKIHUBICTH
CTBOPIOBATH SIKICHI NUIAKTUYHI MaTepiaid, M0 J03BOJISIE 1HTEHCU(]IKyBaTH
OCBITHIH Tpoliec B yMOBax 1M poBi3allii HaB4aJIbHOTO IPOLECY.

CnHcoK BUKOPHCTAHHX JKepes:

1. Ky3smiacekuii A.l., Omensaenko B.JI. [lemarorika: [ligpydsuk. —
K.: 3nanns-IIpec, 2008. — 447 c.

2. Koptelov A. Voprosy ynformatsyonnoi bezopashosty pry
autsorsynhe IT-protsessov kompanyy / V. Berkovych, A. Koptelov.
[Elektronnyi resurs]. — Rezhym dostupa: http://citcity.ru/15815.

3.  Kupunenxko B.B., Kwupunenko H.M., Kpmwxanoscekuit A.l

[lemaroriuni yMOBH MiATOTOBKM MaiOyTHIX YYHTENIB MOYATKOBOI IIKOJIN
3aco0aMM XMapHUX CEpBICiB y 3akiagax BHIIOI OcBiTH. JlporoOuubkuit
JIep’)KaBHUM TefaroriyHuii yHiBepcuteT iMeHi IBana ®panka. x. «Momons i
puHOK». Monoss i puHok Ne3-4, 2020. C. 104-108.

274


http://citcity.ru/15815

Konsaouu IOnia
ENGLISH FOR SPECIFIC PURPOSES: COMPUTING

Computer technology is related with the intellectual support of
processes associated with the creation and operation of artificial systems in
demand in modern society of technologies.

The need for specialists is growing rapidly around the world, taking
into account the scope and pace of technologization, computerization,
automation, and digitalization of modern society.

Due to expansion of relations with foreign countries, here arises the
need for qualified and technical staff with knowledge of foreign languages as a
means of international communication.

For these purposes, today’s students need to develop strong
communication skills, as well as develop a desire to establish and maintain the
most productive and effective relationships with representatives of partner
countries.

Nowadays there are different ways and strategies of teaching English to
non-philological students.

It can be stated with confidence that the demand for professionals who are able
to conduct reasoned communication in the field of professional activity is
continually growing.

The bridge that combines theoretical ideas with methodological and
pedagogical practice at the university is the principle of modeling foreign
language situations of professional activity in the educational process. It
involves the construction of models of reasoned argumentation in a foreign
language using knowledge of regulatory and technical documentation
governing the activities in the international working environment.

The practice of teaching a special training course, which consists of

tasks for simulation, tests and tasks in English, is a principle that simulates the
management of situations that may arise in future professional activities.
These are so-called “linguistic simulators”, which (students know it as
computer simulators) support to reproduce future work situations most
accurately in the context of intercultural dialogue with foreign languages by
partners, employees or colleagues.

The aim of usage the above-mentioned simulators is to develop the
skills of convincing argumentation necessary to achieve the greatest efficiency
and positive constructive interaction in joint international activities.
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This a “role play” of possible situations deriving as a result of cooperation with
representatives of international society, allows students to look at the bigger
picture, anticipate and prevent possible incidents, and therefore, arm
themselves with the practice of establishing contacts, disputes and beliefs,
preventing and settling disputes, upholding an honest position and finding a
compromise.

Otherwise stated, the content of linguistic simulators tasks allows the
student to take an active position of a citizen, understands his own needs,
motives and strives to realize them, using a foreign language as a tool for self-
investment, self-determination, self-identification in society, in everyday life
and in the future profession.

The method of modeling foreign situations of professional activity in
the educational process is described as a priority and involves the training of
students to give reasoned answers to questions in English on a purely
professional topic.

Over the past few years, there has been a noticeable increase in the
interest of researchers in the above-mentioned problems, which are associated
with increased attention to a professionally oriented approach in teaching a
foreign language.

This makes it possible to fill the missing link in the process of teaching
English for special purposes in a linguistic university and convinces of the
need to introduce the suggested approach into the university education system
for future engineers in various fields of training.

The introduced principle is considered as a key, but it is not limited to
the given examples.

The developed simulators can be supplemented both by the main aspect
and updated in the logic of postgraduate training for advanced training courses
aimed at different employees.

References:
1. Prokhorova A. Basic Principles of Multilingual Approach to Technical
Students’

Language Teaching // Modern Journal of Language Teaching Methods, 2018.
—Vol. 8. —Issue 12. P. 975-983.
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Jlobauyk Inna

NEGATIVE STRATEGIES IN CROSS-CULTURAL BUSINESS
MEETINGS

It is common for corporate values and the values of the people who
work in the corporations to be at odds. G.H.Hofstede’s finding that value
systems vary across cultures in terms of four variables (power distance,
uncertainty avoidance, individualism and masculinity) illustrates that while a
corporation might have a particular corporate culture, this culture’s values
may not necessarily be shared by the people who work in the many varied
local offices of the corporation worldwide [3].

Individualism, as it applies in the West, is almost certainly not a
universal phenomenon. Hofstede’s research revealed that different cultures
view the value of individualism differently.

Research in the area of Ukrainian psychology suggests that

individualism is, to some extent, frowned upon in Ukrainian culture. The
Ukrainian, not wishing to be perceived as unduly individualistic, often
couches ambition in collective terms.
Consequently, it would appear that the Ukrainians are more disposed to
working in collective environments than Westerners. Naturally, this
disposition is mediated by certain external factors in the environment in
which they work. If their company has a strong group culture, for example,
emphasizing the value of team work, easy access to authority, two-way
communication between junior and senior staff, clearly-defined collective
goals and so on, this will generally encourage group cohesion and team-
work, whatever culture workers come from. Conversely, high power distance
through a strict corporate hierarchy, restricted access to authority, poor
communication between junior and senior staff, and ill-defined goals will
generally discourage group cohesion, irrespective of workers’ cultural
backgrounds [3].

The term “team-work™ also implies working towards a collective
goal, and feeling that one has the right to call upon the cooperation of others.
That is why it is important to investigate some of the strategies that people in
business meetings use to gain compliance and cooperation from each other,
and to identify similarities and differences between native and non-native
speakers of English in this area.
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Research in this area has been considerable, although much of it has
lacked a theoretical framework. One framework that has become widely
accepted was proposed by P.Brown and S.D.Levinson who investigated
different degrees of politeness (in terms of their directness, and discerned
some of the factors that affect politeness).

P.Brown and S.D.Levinson linked politeness strategies with positive
and negative face. In broad terms, positive face is the desire to feel valued by
other people, while negative face is the desire for autonomy, and freedom
from constraints imposed by others. Brown and Levinson then discerned
several types of speech act that they felt inherently threatened positive or
negative face [2].

For example, requests naturally threaten negative sense since they
imply that the hearer’s freedom will be restricted in some way. Insults, on the
other hand, invariably threaten positive face since they imply that a person is
not respected or valued by the speaker.

In order to gain cooperation from their audience, speakers tended to
use redressive action to counter threat to positive and negative face. P.Brown
and S.D.Levinson identified five suprastrategies of behaviour on the scale of
politeness. These were: face-threatening actions, e.g. threats and orders; bald-
on-record directness, e.g. direct statements of the desired goal; positive face
redress, e.g. ingratiation; negative face redress actions, e.g. indirect requests;
and off-the-record indirectness, e.g. hints [2].

Several researchers have discovered correspondences between
positive and negative strategies and other phenomenon related to request-
making, notably the speaker’s right to make the request, anticipated
resistance and the long-term versus short-term consequences of the request
(M.J.Cody, M.L.Woelfel and W.J.Jordan). The conclusion that can be made
from these studies is that speakers’ indirectness varies according to their
relationship with the hearer, and according to the nature of what is being
requested, along with the potential benefits of complying with the request.

G.Kasper points out, however, that P.Brown and S.D.Levinson’s
view of positive and negative strategies as being essentially a matter of
avoiding face-threatening acts (FTAs)m is a somewhat over-simplified and
linguocentric one. G.Kasper claims that P.Brown and S.D.Levinson’s
preoccupation with the individual’s need for autonomy (their negative face)
fails to make account of the fact that different cultures place more or less
importance on individualism or collectivism [4]. It is obvious that Ukrainian
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and Western cultures are instances of cultures where individualism is viewed
in a different light.

G.Kasper further points out that positive and negative strategies of
politeness, of the type described by P.Brown and S.D.Levinson, may differ
from politeness as social indexing. The former operates in specific situations
where speakers have particular goals that they want to achieve, while the
latter is a marker of deference entitlement. In some cultures utterances may
carry within them markers of social index, while in other cultures, for
example Anglo-cultures, social markers are conspicuous by their absence [4].

Sh.Blum-Kalka, J.House and G.Kasper suggest that discourse type
and the nature of the speech event may also strongly affect the means of
politeness enactment that are used. Transactional and interactional discourse
may differ in terms of politeness they contain. The former may be typified by
more directness (and less attendance to the hearer’s face-wants); the latter
may commonly contain more indirectness and sensitivity to the relationship
of the speaker and the hearer. However, it is important not to attribute a direct
cause and affect relationship between the nature of discourse and directness
[1].

Another point worth considering is that talk of positive and negative
strategies of politeness and their correlation with relationship distance and
power suggests that the latter are fixed commodities. This ignores the fact
that interaction is at least partly responsible for determining the nature of the
relationship between interactants. According to this dynamic view, the use of
negative and positive strategies of politeness in routine business meetings, as
well as being representative of the relationship that exists between the
speaker and hearer at a given time, is responsible for establishing the type of
relationship they have both inside and outside the meeting room.

In our research we made an attempt to point out the necessity to
investigate the main tendencies that are relevant from the linguistic point of
view. It is undoubtable that they need further detailed and meticulous study
in the future.
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Maninka Onena

ADVERTISING TEXTS AS ONE OF THE MOST
EFFECTIVE RESOURCES IN FOREIGN LANGUAGE TEACHING

Language and culture are so closely related that mastering a foreign
language presupposes acquisition of certain intercultural competence.
Effective teaching of a foreign language depends on a clear realization of the
needs of the learners and the types of the activities they will have to perform
in a foreign language in their practical work [1, 50].

One of the problems that language teachers often confront pertains
to the choice of teaching material. For obvious reasons teaching materials
become old fast: they are to meet new social and cultural requirements.

The use of advertising texts as one of the effective resources in
teaching foreign languages to students has long become a subject of scientific
reflexion of both domestic and foreign authors (N.Drab, L.Hermeren,
P.Mel'nyk, J.Williamson and others). Nevertheless this matter still remains
relevant and should be further researched.

Among the texts that can be successfully used in the process of
teaching foreign languages there are those which belong to the register of
mass media (including advertising texts). Nowadays we can observe a lot of
interest to this type of texts. This interest is quite justified. Firstly, because at
present we have the opportunity not only to read a lot of newspapers and
magazines from the English speaking countries, but also to watch and to
listen to various radio and TV programmes. Secondly, recent changes in
Ukraine and in the world have affected the market and have called for
professionals in the field of mass media. Modern mass media present a wider
range of linguistically distinctive varieties than any other domain of language
study. The register of mass media provides a variety of news, reports,
reviews, letters, announcements, literary readings, weather forecasts and
many types of advertising.

Advertisements offer a lot of advantages to a teacher [2, 58].
Advantageous use of advertising texts for teaching purposes is conditioned
by the following reasons:
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1. Advertising texts are ubiquitous; they are often familiar to the learners
who may see them every day.

2. Advertising texts are easily available in classroom-friendly formats: they
are comparatively short and can be used when discussing particular
questions.

3. Advertising texts help make learning process more interesting, vivid and
even entertaining: they incorporate interesting images and texts which
combine manageable length with fascinating cultural resonances.

4. Great lessons include an element of “bingo!” This is a key to student
engagement and most advertisements are designed with moments of
“surprise”. They immediately motivate and capture the attention of students.
They are “fun” and students love them [4].

5. Practically all advertising texts are written in advance, therefore, these
texts are properly constructed from the standpoint of structure and
expressively coloured. It is quite understandable that very thorough and
precise work is to be done before an advertisement is presented to the
listener/viewer. Unconventional spelling and grammatical constructions are
as a rule stylistically determined, and can serve examples of expressive uses
of linguistic means. Thus, pun, metaphor, parallelism, repetition are to be
mentioned as rhetorical devices used in advertising texts [2, 60]. Advertising
texts are strongly situational and thus provide a perfect opportunity to focus
on thematic vocabulary. A list of some vocabulary can be written on the
blackboard (some from the text and some not) and the task can be to choose
an item from the list and to play “Last one standing” (students stand/sit when
their word is mentioned) [4].

5. Advertising texts reflect the system of value of the society where
the language is used, thus providing access to information about culture,
traditions, customs, historical facts, etc. The role of culturally imposed rules
in advertising can hardly be overestimated, because in advertising one cannot
confine himself to a content area expressed by means of special terms.
Besides, disregard of possible cultural implications may cost a company
money and reputation [5]. One of the linguistic devices which causes a lot of
difficulties is a great number of sociolinguistically determined words and
phrases (such as lines from famous poems and songs, famous popular
quotations, names of people and geographical names, and other derivatives,
which require definite cultural background to properly apprehended).

6. Advertising texts can be successfully used when teaching the
principles and methods of translation. The meaning of each text is not only a
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sum of its constituent components: it is the purport of the text which always
comes first. Therefore, it is concepts which are to be transferred to speakers
of a different language. At this stage the learners should understand the
difference between literary and literal translation. Different types of exercises
may be suggested [3, 70]. For example: compare an original text with a
translated one, indicate the advantages and disadvantages of the translation or
translate the text( when translating advertising texts one should always bear
in mind that a process of translation presupposes various types of
compensation, replacement, transformation, etc., the result being always
compared with the original). Advertising texts have the “shopping power”:
they are created to attract attention.

7. In the process of foreign languages teaching not only a language is
taught, but also “ideas” and content. Advertisements are perfect for
discussing issues and for helping students develop digital literacy skills and
especially media awareness [4]. Advertising texts are laconic and highly
expressive, no matter in which language they are presented. In this sense the
character of advertising texts can be defined as “international”. At the same
time advertising texts should be not grammatically accurate and expressively
colored; they should be appropriate to a particular situation: any kind of text
should be regarded with awareness of the cultural components it contains [2,
62].

The process of mastering a foreign language is a creative process of
discovering the country the language of which is taught, as well as the
mentality of people living there. This process can become more intended
only if intercultural education is fully provided. Advertising texts existing in
the linguo-cultural space of a country reflect the system of values accepted in
the society where the language is used, thus providing access to information
about culture, traditions, customs, historical facts etc. Due to this they can be
used as one of the most effective resources in foreign languages teaching.
Such texts are appropriate for the solution of a wide range of methodological
tasks.
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Mamienko Onena
THE USE OF MUSIC IN TEACHING ENGLISH

In learning English there are four skills that should be mastered
by the students, those are listening, reading, speaking, and writing.
Listening is important skill which must be learned and mastered by
everyone. English has become a very important language in the world.
People realize the importance of learning and teaching English for their
children as well as for themselves. Because of this importance, teachers try
to find strategies which make learning English interesting and enjoyable.

Very often music is the main source of English outside the
classroom. Thus, using it in the lesson seems to be a good idea. There can be
distinguished affective and cognitive rationale for playing a song during a
lesson. As a matter of fact, affective reasons are connected with Krashen’s
Affective Filter Hypothesis. In short, it gives an explanation why some
learners learn and others do not. The crucial thing is that students need to
develop a positive attitude towards learning [1, p. 46]. Krashen has it that:
“for effective learning the affective filter is must be weak [3, p. 45]. A weak
affective filter means that a positive attitude to learning is present.” Hence
teachers’ task is to provide a positive atmosphere favourable for learning. In
this aspect music and songs may be one of the methods for obtaining weak
affective filter [1, p. 46].

Eken enumerates eight reasons for the use of song in a language
classroom. Firstly, a song may be used to present a topic, new vocabulary or
a language point. Then, it may also be used as a practice of lexis. Beyond
question, songs can be used as a material for extensive and intensive listening
[1]. Some teachers may use them to focus on frequent learner errors in a
more indirect way. Not to mention that songs are a perfect source for
stimulating discussions about feelings and attitudes. Learners may talk over
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with another in pairs or in small groups what happened in the song and then
share their opinions with the rest of students. Additionally, songs may
arrange a relaxed classroom atmosphere and contribute to fun and variety in
language teaching. Finally, songs may be said to encourage the use of
imagination and creativity during foreign language lessons [4, p. 23].

Songs also give a chance to develop automaticity which is the main
cognitive reason for using songs in the classroom [5]. Automaticity is defined
as “a component of language fluency which involves both knowing what to
say and producing language rapidly without pauses” [2]. To put it in other
words, songs may help automatize the language improvement process.
Essentially, the students should be placed in an environment in which it is
possible to use the target language in a communicative way [2].

Songs are an exceptional teaching tool: in fact, students will take
songs outside the classroom and will go on performing them long after the
lesson has finished.
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Menvnux JIroomuna

3ACTOCYBAHHS CYYACHHMX OCBITHIX TEXHOJIOT'TA B
HABYAJIBHOMY IMPOLECI 3BO

3acTocyBaHHS HOBITHIX TEXHOJIOTIH B OCBITHBOMY IIpoleci
HaBYAJILHUX 3aKJIaJiB BUILOi OCBITH € 3aNOPYKOIO MiJBUINEHHS MOTHBAI]
HaBYaHHS CcTyAcHTIB. HUHI O iHHOBaNiWHUX TEXHOJOTiH MOXKHA BiTHECTU
BUKOPHCTaHHS KOMIT'IOTEPHUX MOJENIOIOYMX CHCTEM, BIPOBAKCHHS
CUTyalifHUX 1 KeHCOBMX TEXHOJIOTiH, BUpilleHHA (axoBUX 3aaad 3a
JOIIOMOTOI0 KOMIUICKCHOTO BHMKODHCTaHHS 3HaHb 13 3araJbHOOCBITHIX 1
¢axoBux gucrumoriH. Tak i3 CyJaCHHMH OCBITHIMH TEXHOJOTisIMH
OB ’SI3YIOTh peabHi MOXKIUBOCTI TOOYZOBH BIIKPUTOI CHUCTEMH OCBITH,
3MiHy CIIOCOOIB OTpHMaHHS HOBHX 3HaHb 1 MiACHJICHHS OCOOUCTICHOT
Opi€HTAaIli] HABYAJIFHOTO TPOIIECY.

Cy4acHi OCBiTHI TexXHOJIOTII BiZOOpaXalTh OCOOIUBOCTI
(axoBoi MiAroTOBKH; HEOOXiJHOCTI MPaKTHYHOI OpieHTauii yciei cucremu
MiATOTOBKK (haxiBIiB, sSKi MaTUMyThb HE TUIBKM 3HaHHS, a W yMIiHHS Ta
HaBUYKH; 1HIUBIIyanbHI NepeBark, 0araToaclneKTHICTb; MEPCIEKTUBHICTh Ha
OCHOBI BpaxyBaHHs TEHJCHII pPO3BUTKY CYyCIHUIBCTBA, COLIAIBLHOTO
MIPOTHO3YBaHHS; PO3BUTOK Yy CTYAEHTIB METO/OJIOTIYHOTO MHCIICHHS,
3ATHOCTI JI0 3/10pOBOTO PHU3UKY, PO3BHTOK YSBH H YCHOTO KOMIUIEKCY
TBOPYMX 3II0HOCTEH, MiABHUINCHHS POJIi CTy[ICHTa B HaBYAJIHHOMY IPOIECi,
TIepeMilIeHHsI EHTPY HaBYaJILHOTO MIPOILIECY BiJ BUKJajada 0 CTYAEHTA.

KoxHa 3 HasBHUX OCBITHIX TEXHOJIOTIH Ma€ 4iTKO BU3HAUCHY METY,
LIl HABYAaHHS, YMOBM peanizaiii Ta BIINOBIAHI A LBOrO mpouenypu. B
peajJbHOMY HaBYaJIbHOMY MpPOIECi BUKIJIAAA4 INOEAHYE EIEMEHTH OaraTbox
texHosorii . 11lo6 mpodeciiiHo BimiOpaTH eleMEeHTH PI3HUX TEXHOJIOTIH,
BHKJIAady HEOOXiTHO 3HATH XapaKTEPHUCTHKH CY4YacHHX IeAarorigHux
TEXHOJIOTIH:

- BHIIEPEIUKYBAJILHUN XapakTep, CYTHICTh SIKOTO IIOJISITAE B TOMY,
o0 CBOEYACHO IMATOTYBAaTH JIIOAWHY A0 YCHIIIHOTO (YHKI[IOHYBaHHS B
COLIIOKYJIBTYPHHUX YMOBaX, 1110 MOCTIHHO yCKJIaJHIOIOThCS;

- OCOOWCTICHO OpIEHTOBAaHMH XapakTep, IO TIPYHTYETbCS Ha
cy0’€eKT-Cy0’ €KTHUX BiJIHOCHHAX, MOIIUPIOE Mipy CBOOOIM, 1HIMBITyIbHUX
mepeBar Ta  OCBITHIX  TpPAaeKTOPid, YyTBEPIKYE caMOakTyali3allito,
CaMOPO3BUTOK OCOOMCTOCTI BUK/Ia/laua Ta CTY/ICHTa;
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- CIIPSIMOBaHICTh Ha (POPMYBaHHS MHOKHHHOCTI Cy0’€KTHUX KapTHUH
CBITYy, CMHCJIONIONIYKOBE CTPYKTYPYBaHHS OCOOMCTICHIX 3HAHb;

- omopa Ha CYKYIHICTh CHCTEM, [0 BHKOHYIOTh aHAITHKO-
OIIHIOBANbHI  (YHKIIi; CHOPSIMOBAaHICTE Ha OpTaHi3aIlil0 CaMOCTiHHOI
ITi3HABAIBHO-TIONTYKOBOI TisSTBHOCTI CTY/ICHTa HA OCHOBI PO3BHUTKY HAaBHYOK
CaMOCIIOCTEPEIKEHHS, CAMOITI3HAHHS, pedieKcii, CaMOOCBITH.

Sk GaurMo, IHHOBAI[IMHICTE OCBITHIX TE€XHOJIOTil BH3HAYAETLCS HE
KOHKPETHKOIO HOBHUX CIOCOOIB 1 popM OopraHizallii HaB4aJIbHOTO IpOoLECy, a
METOJIOJIOTI€I0, 10 3aKJIaJicHa B OCHOBI Ti€l uu iHIIO1 TexHoorii. Came ToMy
0O CydYaCHHX MOXYTh OYTHM BiJHECEHI JHIIE Ti, IO CHOPSIMOBaHI Ha
OpraHi3alilo CaMOCTIHHOI Mi3HAaBaJIbHOI MOITYKOBOI MisSUTBHOCTI CTYACHTA Ha
OCHOBI PO3BUTKY HaBHYOK CaMOCIIOCTEPEKEHH:, CaMOIi3HAHH, pedJieKcii,
CaMOOCBITH, TOOTO HasBHa CBiJOMa BiAMOBa BiA peTpaHCIAILIl 3HAHB,
Opi€HTAIli] Ha CUCTEMY 3HaHB SIK OCHOBY OCBITHBOI 17ICOJIOTI.

Oniwgyk Ipuna
T'YMAHI3ALIS IHHIOMOBHOI OCBITHU B YKPAIHI

OCHOBHOIO TEHICHIIIEI0 BUIIOI MPOQECiiHHOI OCBITH B CyYaCHOMY
CYCIIUIBCTBI € MiATOTOBKAa (DaxiBI[iB BHCOKOI T'YMaHITApHOI KYJIBTYpH, IO
BOJIOZIFOTH BMIHHSAMH THYYKOI aJanTamnii B MIHJIMBUX JXUTTEBUX yMOBaX.
Bonm 3maTHI TepeHOCUTH HasBHI 3HAHHS, YMIHHS, HABUYKH y HOBY
mpoQeciifHy CUTYyaIliio 3 MeTOI0 e(heKTUBHOTO BHpIMIeHHs mpodnemu. OkpiM
TOr0, BOHM  BOJOIIOTH  COIUAIBLHO-BIANOBIIAIBHOK  TOBEIIHKOIO,
pedaeKCHBHUM MHCIIEHHSIM 1 INYKalOTh palliOHAIbHI NUIAXHA BHUPILICHHS
npoOJeMm.

JlocsirHeHHS 11i€1 METH MOKJIMBO B KOHTEKCTI TyMaHi3allii OCBITH.

OCKINBKM ~ PO3BHTOK  TyMaHITapHOI  KyJbTypH  CTYJCHTIB
BiIOYBA€THCS B MPOLEC] IHIIOMOBHOI OCBITH, HEOOXITHO PO3TISHYTH IPOIIEC
il pO3BUTKY SIK HEBiA'€MHUI KOMIIOHEHT CUCTEMH IHIIOMOBHOI OCBITH, SIK 11
migcucreMy. OCHOBOIIOJIOKHNM €JIEMEHTOM 1€l MiZICHCTEMH € TeOpeTHYHa
KOHIICTIIiST HABYAJbHO-ITI3HABATBHOI MISUTBHOCTI, 3 SKOK CHIBBIIHOCITHCS
TaKl MiJICUCTEMH, SIK:
® 0COOHMCTICTH TOT'O, XTO HAaBUAETHCH,

e METOAW 1 mpuiioMH oOpraHizamii HaBYaIBHO-TI3HABAIBHOI isITBHOCTI
CTYJICHTIB;
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e HaBYaJILHUI Marepia;
e crmocobu B3aeMoJIil BUKIIaaava Ta cryaeHTis [1, ¢. 15-20].

Buxonsun 3 HaBelIeHHMX BHINE MIipKyBaHb, CHCTEMHHH MiAXix
JO3BOJISIE JOCHI/DKYBAaTH KOXXCH KOMIIOHEHT IIi€i CHCTeMH, CYKYIHICTh
CTPYKTYPHHX 3B'S3KiB MIX eJIEMEHTaMH CHCTEMH, IX 1€papXidHicTb,
BU3HAYUTH (QYHKINT €JIEMEHTIB CUCTEMH 1 MeXaHi3MU iX (YHKIIOHYBaHHS,
noOyAyBaTH MOJIEN, KOJKHA 3 SIKUX OIHCYE JIMIIE EBHUI aCIeKT CUCTEMH.

CucteMHHMH miAXiA [0 JOCHIDKEHHS  MPOOJEMH  PO3BUTKY
TYMaHITapHOI KyJIbTypH Ja€ MOXJIMBICTH ONHCAaTH 11 TeAaroriyHuit
IHCTpYMEHTapii, BH3HAYUTH BECh CKJIAJAHUA KOMIUIEKC (aKTopiB, IO
BIUIMBAIOTh HAa C(QEKTHBHICTh IIi3HAHHA 1 OBOJIONIHHS TyYMaHITapHOIO
KYJIBTYPOIO, 1 3p0O3yMITH MeXaHi3M B3aeMOiil ux ¢akropis [3, c. 64-69].

TaxkuMm 4rHOM, OOJIIK BUMOT CHCTEMHOTO iJXOJy, MOJISATaE B TOMY,
10 MU PO3TISIAAE€MO TPOIIEC PO3BUTKY T'YMaHITaApHOI KyJIBTYPH CTYAEHTA SIK
CKIIamHUI 0araToCTOPOHHIN Tporec, SK MeAarorigny cuctemy. OCKiTbKA
PO3BUTOK TyMaHiTapHOI KYyJNbTYPHU CTYICHTIB BiAOYBacThCsl B MpoIeci
IHIIOMOBHOI OCBITH, MH pO3MISIAEMO CHCTEMY IHIIOMOBHOI OCBITH SK
METacHCTeMy [0 BIJHOIIEHHIO JI0 TPOLECY PpO3BUTKY TyMaHiTapHOI
KyIbTypu. Y CBOI Yepry mpoLec pPO3BUTKY T'yMaHITapHOI KyJbTYpH
BHUCTYIIA€ TAaKOX K [UJTICHA TMEJaroriyHa CUCTeMa, SK YacTHHA
MaKpOCHUCTEMH IHIIOMOBHOi OCBITH, TOMY KOHIeNIis ii TOOYyIOBH
IPYHTYETHCSI Ha CYKYITHOCT] 3araJlIbHOMETOJUYHHX Ta 3araJlbHOANAAKTHIHUX
MIPUHITUITIB 1 BpaxoBye crienu(i9HI MPUHIUITHA iHIIOMOBHOI OCBITH [2, ¢. 356-
357].

SBumie, KOTpe MU PO3MIIAAEMO BiZIHOCHTBCS JI0 KYJIBTYPOJIOTIUYHHX,
TOMY PpO3MJIsS] HOro KOHLENTYyaJbHHUX OCHOB JIOIIJILHO BECTH B paMKax
KYJIBTYPOJIOTIYHOTO MiAXOAY, L0 J03BOJSE KOPEKTHO BUSIBUTH KYJIBTYPHY
00yMOBJICHICTh T'eHe3UCy, (YHKI[IOHYBaHHS Ta PO3BUTKY KYJbTYPHUX
(heHomeHiB.

Y HOBHX yMOBaX PO3BUTKY CY4aCHOTO CyCIIILCTBa, CUCTEMa OCBITH
cTae 3aco00M BCEOIYHOrO PpO3BHTKY OCOOHMCTOCTI: IHTEJEKTYaJbHOTIO,
MOpaJIbHOTO, ecTeTHYHOro i ¢isumynoro. OcBiTa — 1€ IpolLeC 3aTy4eHHS
JIIOIMHM 710 KYJIBTYPHU 1 B TOW e yac pe3ynbTar iHTepiopu3alii KyJIbTypH,
BKJIIOUCHHSI 11 y CBIT JIIOACBKOI CyO'€KTMBHOCTI, HalBakiuBima Qopma
TpaHCIALii KyJIbTypH, COL[IOKYJIbTYpHA CHCTEMA, IIO 3a0e3reuye KyJabTypHY
CIaIKOEMHICTH 1 PO3BHUTOK JIFOJICHKOI iHANBITyaTbHOCTI.

Cnucox BUKOPUCTAHMX JKepeJ:
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Bceykpaincpkoi HayKOBO-TIPaKTUYHOI iHTepHET-KOH(pepeHii (M. Binaums,
26-27 muctomama 2020 p.). - Biraums: “Tsopu”, 2020. C.15-20

2. Ozepceka C. H. Pounb ni0BOi rpu B IpolLieci MiATOTOBKU CTYICHTIB
HEMOBHHX (DaKyJIbTETIB JI0 MDKKYJIbTYpHOI KOMYHiKalii B MaWOyTHii
npodeciiiHii  misnpHOCTI //  AKTyanbHI npoOiieMH TyMaHITapHUX Ta
npupoaHuYux Hayk. — 2012, — Ne 12 (47). — C.356-358.

3. TlonmsxoB O. I'. AkryanbHi acleKTH HeNepepBHOI JIHIBICTUYHOI
ocsitu // [lcuxomoro-nemaroriunuii xxypHan ['aymeamyc. — 2007. — Ne 2 (12).
—C. 64-69.

Ilemposa Anacmacia

IMILIEMEHTALISI IHOOMEAIMHOI TPAMOTHOCTI Y
3AKJIAJTAX BUIIIOI OCBITH

OcraHHIM 4YacoM JIIOJCTBO TIiepedyBae y BHpPI IIOTYKHOTO
iHpopmaniiiHoro BuOyxy. HebaueHoro moci mporpecy HOCsSTHYTO y cdepi
KOMYHIKalii Ta oOMiHy DaHWMH. 3TiHO HOBITHIX IOCIHiKEHb JIHIIE 32
ocTaHHI Kimbka pOKiB Oyno crBopeHo 90 BiacoTkiB manux y cBiti [3].
CyuacHi iHpopMamiifHi  TEXHOJOTil Jamu  JepXkaBaMm, MOJITHKaM,
rPOMAaJIChKUM OpraHi3amisM, JijgepaM CYCHUIbHOI IyMKH Oe3mpereeHTHO
MOTYHI MOJIMBOCTI BIUIMBATH Ha MEPEKOHAHHsI, eMOILIii Ta BHOIp JIIOAMHU
[1].

3BiCHO, MU yCi BIITMBA€MO i 3a3HAEMO BIUIUBY, aJieé CaMe MeIaror €
Ti€I0 JIIOJIMHOIO, sKa Oe3lmocepeHhO TMOB’s3aHa 13  (OpMyBAHHIM
0COOHCTOCTI, BHUCTYIA€ JIiACPOM JIyMOK JUIS MOJIOML, IIOIMHOIO, SKid
JOBIPSIOTh 1 JI0 sIKOI NpuCiTyXaroThCcs. TOMy Ha meparora IOKJIQJA€eThCs
BeJIMKa HAaJis 1 BIIMOBIJAIBHICTP HABYUTH MOJIOJIC MMOKOJIHHS IPAMOTHOMY
CHOXKMBAHHIO i KOMYHIKYBaHHIO iH(OpMaIii.

[IpoBiBmIM ONMUTYBaHHS cepex CTyIEHTIB 1-4 KypciB (akynbTeTy
1HO3eMHHUX MOB Ta (akyiabTeTy ¢inonorii i xxypHamictuku iMm. M.Crenpmaxa
BiHHUIIBKOTO JEepKAaBHOTO II€JaroTi4HOTO YHIBepcUTeTy iMmeHi Muxaiina
Komrobuncskoro, Oyino 3’sicoBaHo, mo 0inst 70% cBOro 9acy pecrnoHICHTH
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mpoBOAATh y Mexia. lle o3Hauae, moO BOHU «KUBYTH» y Menia. Tomy
CyJaCHHM IIeflaroraM BapTO MepeocMHUCTUTH HaBuaHHA y 3BO Ha ocHOBI
MeiifHOI OCBITH 3 ypaxXyBaHHSM CYCIJIbHHUX 3aITHTiB.

[IuTaHHAM pO3BUTKY HABHYOK iH(OMEOIHOI TpaMOTHOCTI SIK
YaCTHHH IMIATOTOBKM MaWOYTHIX TWemaroriB Ta METOOUK BHUKIATAHHS
MeiarpaMOTHOCTI B Pi3HUX JUCLUILIIHAX IPUCBIYYBaIN CBOI JOCIHIIKEHHS:
I'. Beskopomaitna, H. Bonkoa, I'. [ertsaproBa, O. 3amro0iBckka, T.
Hosramok, T. IBanosa, O. I36am, B. Kasumip, A. Kunans, T. Mankesuy, C.
Ilerpenko, T. Ycrumenko.

VY pamKax OKpEC/ICHOro IHTaHHS BapTO 3a3HAYMTH, IO BHUKJIanadi
(daxkynpTeTy 1HO3€MHHMX MOB BIHHHIBKOTO JEp’KaBHOTO IIE€AArOTiYHOTO
yHiBepcutery iMeHi Muxaiinma  KomroOWHCBKOTO — MONMyYwmiIwcsS 1O
MDKHApOIHOTO  MpoekTy «BmBuait Ta  pospisHsil:  iH(pO-MemdiiiHa
TPaMOTHICTB», CTBOPEHNM Pajoio MiKHapoJHMX HayKOBHX JOCITI/DKEHb Ta
oominiB IREX 3a migrpumku [loconpetB Bemmkoi Bpuranii Ta CIIA B
VYkpaini y maptHepcTtBi 3 MiHICTEPCTBOM OCBITH 1 Hayku YKpaiHu ©
Axaziemi€ro yKkpaiHCbKOI mpecH, sikuii TpuBaB BrpoaoBx 2019-2020pp.
Takoxk B pamMKax BKa3aHOTO NMPOEKTY IUMU K BHKJIaJadyaMH OyJIO CTBOPEHO
BiacHUU mpoekT «lHpopMmaniiiHuil iMyHITeT YKpalHM» Ta Tpy-KBeCT
«KoncTpykTop KkBecTiBy. Bka3aHi NpOEKTH 30piEHTOBaHI Ha YYHIB CEpeIHIiX
Ta CTapIIMX KIAciB, YUUTENiB, MaHOYTHIX MENaroriB 3 METOI PO3BHUTKY Y
HUX 1HPOMEAiIHHOT TPaMOTHOCTI.

ImmemenTamis iHpoMeniiHOI TPaMOTHOCTI B HABYATBHHUU MPOIIEC Y
3BO gae 3MOry peanbHO MOJCPHI3YBATH 3MICT 1 TEXHOJIOTII OCBITH.
Iarerpyroun BiAmoBimHI 3aco0M Yy HaBYANBHUM IpeaMeT, BUKIagad
JoromMarae MailOyTHIM Iejaroram 3400yTH KOPHCHHUU Ta Oe3neuyHHuil J10CBif
BUKOPHCTAaHHS MeJlia JJisi HaBYaHHS W OCOOMCTICHOTO PO3BUTKY, IiJIBUIILYE
IHTepeC CTYJEHTIB JI0 MOLIYKY, ONPALIOBaHHs 1 nepeiaBaHHs iHpopmarii, i
KPUTHYHOTO aHANi3y i ocMHCIeHHS [2].

HaBenemo  jiekiibka — OPUKIAAIB  HABYAIbHO-METOJUYHOTO
IHCTpyMEHTapil0 3 METOI0 IMIuIeMeHTalii iHpOMeIiitHOI TpaMOTHOCTI B
HaBYaJIbHY TUCHUILIIHY «[IpakTHUHUH Kypc aHIIIiHCEKOT MOBI.

Bnpasa «Posnisnaii Henpagousy ingopmayiroy.

[Ipounraiite Tekcr. J[lobepiTh i3 3ampONOHOBAHOTO  CIHCKY
3aroJIOBOK JI0 KOXKHOTO a03aIry. 3a JI0NOMOTOI0 IHTEPHET PEeCypciB BU3HAUTE
ab3arr, B SKOMY MICTHTBCS BUTaJaHa iHpOpMaIIis.

Bnpasa «Bioeocioacemy.
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Ilepernsubre  KOPOTKMH  pondk Ha  YouTube 3a  mocumanHsM
https://www.youtube.com/watch?v=45ETZ1xvHSO mnpo Bu3Ha4HI Micls
Jlongona. Cxmanite BIacCHHKM MapmipyT [uis eKckypeii mo JloHmoHy,
CYTIPOBOIKYIOUH HOTO KOMEHTapsAMH Tifa. CTBOPITH MPE3eHTAILIIO0.

Bnpasa «/Jocnionux mediay.

[IpoanainizyiiTe 3aroJOBKU CTaTTeH y CTPIUKaX HOBHH €IEKTPOHHUX
BuziaHb. J{oOepith 6-8 3aronoBkiB, sIKi MICTATh PEYECHHS 3a PI3ZHOIO METOIO
BUCJIOBIIOBAHHS:  PO3MOBINHI, NHWTalbHI, CHOHyKanbHI.  BusHaurte

KOHOTaTHBHE 3HAYEHHS KOXKHOTO i3 HHX.

Bnpasa «Hbvio3metixepy.

3a JOMOMOTrOr0 IHTEpHET pecypciB 00epiTh TEeKCT Ha TeMy
«3nopoB’say». [Ipoanamnizyiite Horo gepes nmpmsmy nuradb Xto? Ilo? Komu?
He? 3 sxoro Meroro? BusHaure, e B MpoYnTaHOMY TeCTi (hakTh, KOMEHTapi,
OLIHOYHI Cy/KeHHs. KOPOTKO ONMUIIITH CBOIMH CIIOBaMHU NPOYNTAHY HOBUHY.
JobepiTh m0 Hel imrocTpartii.

3a BJIACHMMH CIIOCTEPEKEHHSIMH uepe3 BIpaBH, PO3pOOJIEHI Ha
3acajax MeAiaoCBITHIX NPUHIMIIB, Yy CTYICHTIB 3HAYHO IiJBHIIYETHCS
MOTHBAILiSl 0O BUBYCHHS HABYAJILHOI JUCIUILIIHY, OUIBII TOTO BiOYBAETHCS
MirOTOBKAa MaWOYyTHHOTO TeJarora BIAMOBIAHOTO (axy 3 PO3BHHEHOIO
iHpOMEIHOI IPaMOTHICTIO, TOTOBOTO CTBOPIOBATH YMOBH JJIsl TOTO, 1100
oro MaiOyTHI Y4YHI MOTTM CHpUAMATH, aHAN3yBaTH, IHTEPIPETYBaTH,
OIIIHIOBAaTH, OOTOBOpIOBAaTH iH(OpMAIlilO, OTpUMaHy 3 PI3HOMAHITHHX
JpKepel, i IPOAYKYBaTH BIIACHI BUCIIOBIIIOBAHHS 3 IEBHOI TEMATHKH.

[lizcymoByroun BHIIECKa3aHE, MOXKHAa CTBEPJUKYBATH, IO CydacHi
BUKJIMKHA 4Yacy JUKTYIOTh HEOOXiIHICTh aKTHBHO BIIPOBaJUKYBAaTH I
po3BuBaTH iHGOMEiiiHY IPaMOTHICTb, KYJIbTHBYBATH HABMYKH KPUTHYHOI'O
MUCJICHHSI, (POPMYBATH MeIiaKyIbTypy CTYJCHTIB y 3aKiaiaX BHIOI OCBITH.

Jlitepatypa:

1. Kyme6a Imutpo. BiifHa 3a peanpHICTh: SIK TepeMaraTH y CBiTi
¢eiikiB, npaBau i cminbHOT. — KuiB : Kuuronas, 2019. — 384c. — (Cepis
«[Tomuns HOH-DIKIITHY).

2. Kyuepyk Okxcana. InrerpyBaHHs iH(pOMeniiiHOi rpaMOTHOCTI B
npocTip MOBHOI ocBiTH // YKpaiHChKa MOBa 1 jitepaTtypa B mxkom. — 2020. —
Ne3. - C.9-13.

3. Marr, B. How Much Data Do We Create Every Day? Available
at: https://bit.ly/35cabY5. (Accessed 29 Dec. 2019). [in English]
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Iloosuzyn Onena

MOBILE ASSISTED LANGUAGE LEARNING FOR ESL
STUDENTS

Mobile devices play an increasing role in educational
communications. Laptops and Personal Digital Assistants are now
supplemented by smart phones with internet connectivity. Mobile phone can
create a better environment for language learning (with emphasis on learning
English as a second language). Mobile learning environments might be face-
to-face, distance, or online; further, they may be selfpaced or calendar-based.
One of the first projects using mobile phones in language learning was
developed by the Stanford University learning lab in a Spanish learning
program in 2001.

Mobile phones are already becoming much more than devices for
transmitting the human voice wirelessly. Mobile phones already support a
variety of data and multimedia features, most notably:

e short messages and photography.

e video photography and audio for playback of ringtones and music.

e individual and interactive games and access to information (such
as driving directions, travel information, and email) [1].

Users can access information on fine wines, submit samples of
music to find out the name of the song, artist, and record label, and submit
pictures of famous buildings to access guidebook content. More traditional
academic learning content is also being developed using these same
capabilities.

Mobile Assisted Language Learning (MALL) describes an approach
to language learning that is assisted or enhanced through the use of a
handheld mobile device. MALL is a subset of both Mobile Learning
(mlearning) and Computer-assisted language learning (CALL). MALL is
language learning using mobile devices such as:

e Cell (mobile) phones (including the iPhone or iPad.)

e MP3 or MP4 players (e.g. iPods)

e Personal Digital Assistants (PDAS) (e.g. Palm Pilot, Blackberry,
etc)[2].

MALL designers have begun to move away from merely copying to

techniques that maximize the benefits of these new devices. The increasing
291



number of possible delivery tools provide a wide-range of mobile language
learning programs, from very-short tutorials to full courses. The number of
people capable of producing MALL content is also on the rise, due largely to
a combination of increased popularity, demand and the advent of content
generation tools that simplify the programming process through the use of
templates and macros. MALL currently serves not only as a primary source
of language education for students but also supports the retention and
utilization of newly-acquired language skills. Through mobile participation in
short exercises and tasks, learners are able to keep their linguistic talents [1].

With MALL, students are able to access language learning materials
and to communicate with their teachers and peers at anytime, anywhere.

Mobile phone based curriculum demands effective and comfortable
development of platform for teaching and learning along with sound
instructional practices. Following issues have been identified for designing
content of language learning through mobile phone mainly:

e short and crispy sentences for understanding of grammar;

e sentences showing common errors of English;

e organization of the lesson content in a way that equally
emphasizes both receptive and productive skills;

e voice recordings for clear pronunciation and articulation of words;

e recorded short stories for developing reading skills;

o different levels of exercises for evaluating the language
proficiency of the users;

¢ automated evaluation of pronunciation and speaking;

e interactivity with the content via student’s responses;

o effective learning using multimode applications [2].

Thus, MALL is available through numerous devices including
mobile phones, iPods, tablet PCs, hand-held computers, PDAs, MP3 players,
Smartphones and more. Mobile technique for language learning is effective
and easy as the mobile device is quite a popular gadget; language learning
through games generate interest and makes the process simple; mobile
learning techniques involves the principle of ‘anytime anywhere’, which
makes it available to the user as and when required. Mobile phone is one
device that effectively utilizes time and the user is not bound by time
constraints. A mobile language class supports a variety of learning styles in a
timely and interactive fashion. It is a paradigm shift from elearning to m-
learning. The influence of technology on current academics is such that in
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near future the whole context of learning will come under single umbrella of
mlearning
Reference

1. Collins, T. G. (2005). English Class on the Air: Mobile Language
Learning with Cell Phones. Paper presented at the Fifth IEEE International
Conference on Advanced Learning Technologies (ICALT’05). Retrieved
from http://doi.ieeecomputersociety.org/10.1109/ICALT.2005.137

2. Language  Learning &  Technology  Retrieved  from
http:/llt.msu.edu/vol10numl/emerging

Ilon Onena
EXPERIENTIAL LEARNING FOR THE ESL CLASSROOM

Teaching a foreign language today is an important component of
education, which should provide students with an appropriate level of
knowledge of the language and skills to use it in various situations.

Experiential learning is a particular form of learning in which
learners gain knowledge and understanding through experience, it refers to
learning that supports students in applying their knowledge to real-world
problems or situations where the instructor directs and facilitates the learning.
According to D. Kolb, experiential learning is “the process whereby
knowledge is created through the transformation of experience” [2].

D. Kolb describes experiential learning process as a four-stage
learning cycle that consists of the following components: specific personal
experience, reflexive observation, theoretical conceptualization and active
application. The cycle begins with the concrete experience of the learners
where they are made aware of the existing strategies from their previous
experiences, then review them, conceptualize what they have reviewed and
try to analyze ways how to put into practice what they have learned [4, p.17].
Reflection plays a crucial role in bridging the gap between theory and
experience.

Taking the Kolb’s cycle as the basis, M. Koenderman provides
experiential learning model that is a series of phases that define the sequence
of classroom activities. He proposes four phases: exposure phase,
participation phase, internalization phase, and dissemination or transfer phase
[3, p. 274]. The exposure phase introduces the topic. Students are involved in
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the project or task in the way that activates their previous experience and
knowledge about the subject of the project. In the participation phase students
get involved in projectbased or taskbased language learning and work
collaboratively in groups. In the internalization phase students have the
opportunity to reflect on their participation in the activity. In the
dissemination phase students transfer their experience to the authentic real-
world problems or situations.

Unlike conventional training and teaching, experiential learning is
learner-centered and flexible, it develops knowledge, skills and emotions via
experience, it is individually directed and has flexible outcomes [3, p. 277].

Experiential learning provides a variety of opportunities to engage
the student in active learning. A student in experiential learning cycle is not
just a passive watching and thinking learner, but an active learner who
directly participates in the learning process. The teacher’s task is to enable
the student to integrate the experiences and provide a link to the curriculum
thus making it relevant and purposeful.

Experiential learning in English language teaching is built on the
principle that language learning is facilitated when students are cooperatively
involved in working on a project or task [1, p. 57].

Experiential learning is based on the idea of gaining knowledge
through experience and research activities. It allows students to experience
real communication in a set up environment, reflect on their experience of
learning the language and allows them to link and transfer their classroom
experience to the real world activity.

REFERENCES:

1. Knutson S. Experiential Learning in Second-Language Classrooms.
TEFL Canada Journal. 2003. VVol. 20 No. 2, P. 52-64.

2. Kolb D. A. Experiential learning: Experience as the source of learning
and development. URL:
https://www.researchgate.net/publication/235701029 Experiential_Lear
ning_ExperienceAs_The Source Of Learning_And_Development#re
ad (Last accessed: 04.04.2021).

3. Mollaei F., Branch S. Experiential Education Contributing to Language
Learning. International Journal of Humanities and Social Science.
2012. Vol. 2 No. 21. P. 268-279.

4. Rubin J., Associates J. R. The Expert Language Learner: A Review of
Good Language Learner Studies and Learner Strategies. 2005. P.1-29.
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3MICT

CEKIIISI BUKJIA/IAUIB
KA®EJPU AHIJIIHCBKOI ®LJIOJIOI'T]

I'nazynosa Tamapa, nouent [IPOEKT HA TEMY
«BUBUEHHA AYMKU CTYAEHTIB ITPO AKICTb
JIMCTAHIIMHOI'O HABUAHHS HA ®AKYJIBTETI
IHO3EMHUX MOB».

I'payoBa Ipuna, nouenr KBAHTUDIKATOP SOME:
CEMAHTHUYHA CIIOJIVUYBAHICTh V
CEPEIHbOAHIJIIMCHKIN MOBI.

Josramok Tamina, nouent META TA 3MICT HABUAHHA
AHI'JIOMOBHOI'O YCHOI'O MOBJIEHHI HA
I[TOYATKOBUX KYPCAX MOBHUX CITELIIAJIBHOCTEN
Y IIEJAT'OI'TYHHOMY 3BO.

Ko3zaunmuna Oxkcana, noueir MEXAHI3M TBOPEHHA
KOMIYHOI'O E®EKTY V CYHACHUX HAYKOBUX
PO3BIJIKAX.

11

Kyneabcska Oabra, acuctrent FANTASY GENRE AS A
PRODUCT OF MYTH TRANSFORMATION.

14

Ky3bmina Cgitsiana, crapmuii Bukiaagay KYPC WEB-
BLENDED EDUCATION - 2021.

16

Jlebenesa Haradis, crapumii Bukiaagay AKTYAJIbHI

[MPOBJIEMU BUKIIAJAHHSA JUCHITTJIIHA 20
TEOPETUYHA TPAMATUKA.
Jlicamyenko AJuia, crapmmii Bukiaagaya COMPUTER 99
MEDIATED FOREIGN LANGUAGE LEARNING.
Meabuunbka Ouena, acucrentr THE ROLE OF EMOTIVES 23
IN COMMUNICATIVE SPEECH ACTS.
Mociituyk Antonina, noueHT ®PAKTAJIBHICTD K
ITPUHITUIT OPT AHI3ALII CHHTAKCUYHOT'O 26
[MPOCTOPY CYYACHOI'O AMEPUKAHCBKOT'O
[NOETUYHOI'O TEKCTY.

MpanpiBasiana Jlrogmuna, gouear SURREALISM: LITERARY 30

AND POLITICAL ASPECTS.
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Pyaninbka Jlapuca, acucrentr DAS FORSCHENDE LERNEN

IM LEHRAMTSSTUDIUM. 33
Texmiok 'anna, crapmmii Bukiaagauy INFLUENCE OF
COMMUNICATIVE LANGUAGE TEACHING ON 35
LEARNERS’ MOTIVATION.
CEKUIA CTYAEHTIB

KA®EJIPU AHTJIIACHKOI ®LIOJIOT TT
Bbaauk Tersna [IPOBJIEMU ®OHOCEMAHTUYHUX 39
JOCJI/IKEHB TBOPIB JIITEPATYPH.
Baangiok Ipuaa BORROWING IN MODERN ENGLISH 41
ADVERTISING DISCOURSE.
T'op6ans Anacracis IMAXKI3M SK PI3BHOBU /] 42
FPUTAHCBKOI'O ABAHTAPLTY.
Top6anp Agina PEOEPEHTU TPOITIB HA TTIO3HAYEHHA
30BHIIIHOCTI SIK [TIOKA3HUK KOHIENTYAJIbHOT 46
KAPTHHU CBITY ABTOPIB-XXIHOK.
Janunbuyk Anacracis MOBHA PEAJIIBALIS TAKTHUK 48
IMOBEJIHKN KOMYHIKAHTIB Y KOH®JIIKTI.
JMemuyk Ajina 3MICT IHIIOMOBHOI JIEKCUYHOI -
KOMITETEHIIII.
Hiopaiiituyk Banentuna A/IPECATHO-AHIPECAHTHA
KOH®IT'YPALIA AHTJIOMOBHOI'O AYAUTOPHOI'O 54
JUCKVYPCY.
HApo6eniok Anacracis IHTEPTIPETALA XY AOXHBOI'O 59
TEKCTY IIPU ITEPEKJTA 1.
JponoBa Tersna COLLAGE AS A MIXED MEDIA ART 61
TECHNIQUE.
Hy6osa Bikropis BJIU BITPAB Y ®OPMYBAHHI 64

THIIOMOBHOI AYJIUTUBHOI KOMITETEHLII.
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3aBeproxa Tersina PRAGMATIC ASPECTS OF THE TALK-
SHOW GENRE.

66

Kiciab Bikropist IEPEBATH TA HEJOJIIKA
BUKOPUCTAHHS METOJTY TTOBHOT ®I3MYHOI PEAKLIIT
HA YPOKAX THO3EMHOI MOBH.

68

Koaecnixk Anna USING AUTHENTIC MATERIALS AT
ENGLISH LESSONS AT SCHOOL FOR FOR HIGH
SECONDARY SCHOOL.

71

Koroscrka Ouena EKPHRASIS AND THE PROBLEM OF ITS
DEFINITION.

74

Kyoux €mmzasera OCOBJIMBOCTI MOHOJIOI'THHOI'O
MOBJIEHHSL.

76

Kyuepyk Slua CTPYKTYPHI OCOBJIMBOCTI
TYPUCTUYHUX TEPMIHIB V CYUACHIN AHTJIINCHKIN
MEJIIA-MOBL

79

Jloroma Amgina WARM-UP ACTIVITIES fIK 3ACIb
®OPMYBAHHS ITI3HABAJIBHOI AKTUBHOCTI
IIKOJISIPIB CEPEHIX KJIACIB JJIA 3AKPITIJIEHH A
JIEKCUYHOI'O MATEPIAJLY.

82

Maagisanuyk Kapina 'EHE3A TTOHATTSA
CUJIEHLIAJIBHOT'O E®EKTY B JIIHI'BICTULII.

84

Mapruniok Anina BUKOPUCTAHHA METOAWKHA
CHIBPOBITHULTBA V¥ ITPOLIECI HABUAHH YMIHb
TOBOPIHHSA YUHIB CTAPILOI IIKOJIU.

86

Mepsusincbka l'anna ®OPMYBAHHSA TPAMATHUYHOI
KOMIIETEHTHOCTI: HIAXOU, ETAIIN TA BITIPABU.

91

Mopes Baagucaas 3HAKOBO-KOHTEKCTHE HABUAHHSA
THO3EMHOI MOBH $IK 3ACIE AKTUBI3ALIIT
MI3HABAJILHOT JISIJIFHOCTI VUHIB CTAPIIOT HIKOJIN.

94

Mysuuxo Mapiss MEANS OF POLITICAL CORRECTNESS IN
ENGLISH MEDIA DISCOURSE OF THE EARLY 21-ST
CENTURY (BASED ON THE AMERICAN NEWSPAPERS).

96

HemueBa Tersina OCOBJIMBOCTI BUKOPUCTAHHSA
AHIMAIINHNUX ®UIBMIB I11J] YAC HABYUAHHS
THO3EMHOI MOBM.

99
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Heuunopyk Bagum BIXV TBOPYOCTI TOBAPIA

JIABKPADTA. 102
Heraincbka FOais TECHNIQUES OF IMPROVING
PHONETIC SKILLS IN TEACHING A FOREIGN 105
LANGUAGE.
Huaunumuna Jap’s THE INTERCONNECTION BETWEEN 107
SOUNDS AND MEANINGS IN WORDS.
Honomapros Imutpo ICTOPIA PO3POBKU TA 109
BUKOPUCTAHHS KEMICOBOI'O METO/JTIY B OCBITI.
Caeranuenxo Karepuna OBPA3HNI KOMIIOHEHT 112
KOHLEIITY MOTUBAILIIA.
®dapmareii [1aBno LINGUISTIC FEATURES OF INTERNET 115
COMMUNICATION.
®dimaropa FOaiana THE LINGUISTIC FOUNDATIONS OF 118
HUMOR.
CEKLIS1I BUKJIAJIAYIB

KA®EJPU HIMEIIbKOI ®LJIOJIOI'TI
BopoBcbka Ogiena, acucrent HIMELBKI ITAPTUIAIIN I
MMAPTULIUITHI KOHCTPYKIIIT K 3ACOBU 121
IHOOPMALIIMHOT KOMITPECII.
BummBana Haraunist, ;ounenr [1IPO METO/IM BUBUEHH 123
HNAPAJUTMATHUYHUX 3B’ A3KIB CJIIB.
I'anuyk fAna, acuctrenr METOAMMKA CTBOPEHHA 125
OHJIAMH-KYPCY HABYAJIbHOT JIMCLIATIJITHU.
Jpodaxa Jlapuca, nonent COLIIOKYJIbTYPHUH
KOMITOHEHT HIMELIbLKOMOBHUX TEJIETTPOT'PAM I11 /] 127
YAC HABUYAHHS THO3EMHOI MOBU.
IrnatoBa Ogena, nouent LANDESKUNDLICHE INHALTE 128
IM DaF-UNTERRICHT.
Kpageus Beponika, acucrent SPEED DATING ALS
ARBETSFORM ZUR FORDERUNG DES SPRECHENS IM 130

UNTERRICHT.
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Mariwk Imutpo, acucrent 'EHE3A PO3BUTKY

HEIEPEPBHOI OCBITU. 133
Mocenennka Karepuna, nouest KOMIIETEHTHICHUM
HIJIXIT Y HIATOTOBILI MAMBYTHROI'O BUUTEJIS 135
IHO3EMHOI MOBH.
Mocremcbka Iuna, acucrent PEAJIIBALILS KOHLEIITY 138
BBIWIMBICTh HA MOP®OJIOITYHOMY PIBHI.
Coabcbka Tersna, nouent LERNERAKTIVIERUNG IM 140
ONLINE-LIVE-UNTERRICHT.
SAmunncbka Tamapa, nouent BIJIIHI'BAJIbHA
IHTEPAMCKYPCUBHICTD XY JJOXHIX TBOPIB
CYYACHOI AMEPUKAHCBHKOI MYJIbTUETHIYHOT 141
JIITEPATYPU.
CEKLIsSI CTYAEHTIB
KA®EJPU HIMEIIbKOI ®L10JIOT'TT

I'ax Banepis THE USE OF DIGITAL TOOLS FOR 145
ENHANCING GRAMMATICAL COMPETENCE.
Tomok Auna AHTJIILIM3MU B HIMELBKIH 147
TEPMIHOJIOT'IL.
Hosrans Imurpo MDKMOBHA OMOHIMISA TA BUBUEHHA

150
MOB.
Im6ep Bikropis BIJEOKOHTEHT SK IHCTPYMEHT 151
®OPMYBAHHS YCHOI KOMYHIKAILIIT YUHIB.
KpaBuyk Muxkuta POJIb I'ITIEPEOJIN TA KAPUKATYPU B 153
CTBOPEHHI KOMIYHOI'O E®EKTY B XXAHPI CTEHAAIL
MamnsaTtoBcska I'anna OCOBJIMBOCTI ®OPMYBAHHA
AYJIMTUBHOI KOMIIETEHIIII YUHIB CTAPIIOT IIKOJIN 155

3 BUKOPUCTAHHAM AYIIOKHUAT .
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Mapuyk Jap’s ®OPMYBAHHS JIEKCUYHOI
KOMIIETEHLIIT YUHIB CTAPILOT IIIKOJIK HA YPOKAX
IHO3EMHOI MOBHY 3ACOBAMU I'PU.

157

Mo3zep Muxura DIE VERWENDUNG AUTHENTISCHER
LIEDER FUR DIE ENTWICKLUNG DER PHONETISCHEN
KOMPETENZ DER SCHULER.

160

Hopenko Mapia JJOHIJIBHICTh BUKOPUCTAHHSA
METO/1Y BUBUEHHS ITPOBJIEM (KEMCIB) 3 METOIO
PO3BUTKY YCHOI KOMYHIKATUBHOI KOMIIETEHLIIT
HA YPOKAX 3 IHO3EMHOI MOBU.

163

Pyna Bikropis POJILOBI II'PU HA YPOLII IHO3EMHOI
MOBU SK 3ACI PO3BUTKY KOMYHIKATUBHO{
KOMIIETEHIIIIL.

165

Coaory6 Oasra BUPIIIEHHS ITPOBJIEMI
HEKOMIIETEHTHOCTI YUHIB CTAPIIOI HIKOJIU Y
JTAJIOTTYHOMY MOBJIEHHI 3A IOITOMOI'O1O
BUKOPUCTAHHS POJIbOBUX IT'OP.

167

®danimruacbka Anacracig KITACUOIKAITA OUIHOYHUX
3HAYEHbD.

170

®inaii Karepuna METOJIM AKTUBI3ALIT YUHIB HA
YPOKAX HIMELIbKOT MOBH.

172

Xuikeii Bikropia MOBHI KAPTUHU KPI3b ITPU3MY
BXXUBAHHA HA3B METAJIIB V PI3HUX BAPIAIIAX.

175

CEKIIISI BUKJIAJTAYIB
KA®EJIPU MIXKKYJIbTYPHOI KOMYHIKAIII,
CBITOBOI JIITEPATYPHU TA IEPEKJIAY

Boron Anina, nonent HEKOTOPBIE OCOBEHHOCTU
A3BIKOBOI'O MAHUITYJIMPOBAHU A B PEKITAMHOM
TEKCTE.

177

Bpuk Mapuna, acucrent POJIb TOITIOHIMIYHOT'O
I[MTPOCTOPY B XYIOXXHbOMY TBOPI.

179

Kamincbka Mapuna, crapmmii Bukiaagay POLITENESS AND
FACE IN MULTICULTURAL DISCOURSE.

181
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Manamyk-BumneBcbka Harasnis, nouentr OCHOBU
JOIEPEKJIAJJATIBKOI'O AHAJII3Y TEKCTY.

183

MartkiBcbka BikTopis, acucrent ICTOPISI BUHUKHEHHSA
I[MOHATTA XPOHOTOIL.

184

Measuuk Tersina, rouent PUCU JKAHPY AHTHUYTOIIII B
POMAHI IYTJIACA KOVYIIIEHJA «IOKHW ITOJIPYXXKA B
KOMI».

187

erpoB Onexcanap, rouenr MOTUBYIOUYI O3HAKU
KOHLIEIITY GENEROSITY/ILEJPICTb Y BPUTAHCBHKIN
JIIHI'BOKVYJIbTVYPI.

191

Taparyra Cit/1ana, 101eHT [IPOBJIEMHII XL 10
BUBYEHHSI POMAHY @.C.®ILJKEPAJIBJIA «BEJIUKUI
T'ETCBI».

192

CEKIIA CTYJIEHTIB
KA®EJIPU MIXKKYJIbTYPHOI KOMYHIKAIII,
CBITOBOI JIITEPATYPHU TA NIEPEKJIATY

Ba6enko Mapuna AHTUBOCHHA I AHTUKOJIOHIAJIBHA
TEMATHUKA POMAHY I'PEMA I'PIHA «TUXUIA
AMEPUKAHEILb».

196

Boiiko Anacracis TPYJIHOILII ITIEPEKJIAJTY CJIEHIOBOI
JIEKCHUKU (HA MATEPIAJII TBOPY JEBIAA MITUEJIJIA
«JIYXXOK HOPHOI'O JIEBE[IS1»).

198

Bpaiiasan Inna OCOBJIMBOCTI ITEPEKJIATY
OPA3EOJIOT'I3MIB HA MATEPIAJII POMAHY K.
MAPTIHA «I'PA ITPECTOJIIB».

199

I'natiok Ipuna AJIEI'OPIS TA CUMBOJIIBM Y TBOPUYOCTI
HATAHIEJIA TOTOPHA.

202

Tonuapyk Ouena AJJEKBATHICTH YKPATHCEKOT'O
TIEPEKJIAZTY TEKCTY TIOBICTI P. JTAJIA «4APJII I
IIIOKOJIAJTHA ®ABPUKA» (HA OCHOBI ITEPEKJIAJTY B.
MOPO30BA).

204

I'porcbka Auna OCOBJIMBOCTI ITEPEKJIATY
OPA3EOJIOT'I3MIB 3 KOMITOHEHTOM ®ITOHIMY.

206
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3Bonenko Karepuna FEHJIEPHUI JUCKYPC V

JITEPATYPL 208
3ineus SfAna [TPOBJIEMATUKA TTOBICTI O.I. KYIIPIHA 211
«[TOEJMHOK .

Imenko FOpiiit NON-VERBAL COMMUNICATION AND ITS 212
ROLE IN THE FORMATION OF IDENTITY.

Jlicnnuenko Osena LANDSCAPE IN A LITERARY WORK: 214
ITS MEANING, ROLE AND FUNCTIONS.

Jiozak Pocina LINGUISTIC MEANS OF MANIPULATION IN 217
THE BBC BROADCASTING MATERIAL.

Maxkcumumena Kapina POLITENESS IN 920
COMMUNICATION.

Ocranuyk Hagis [JIES BJIAJIM I BOXKIS B POMAHI 992
I 'MEJIBIJIJIA «MOBI JIIK, ABO BIJIMIA KIT»

Posincoka Biaaguciaasa THE EXPRESSION OF ANGER IN 995
ENGLISH PHRASEOLOGY.

Cinoayn Jliis [ICUXOJIOITYHWM ITOPTPET TEPOSI
«BTPAYEHOTI'O ITOKOJIIHHS» B POMAHI P. OJIJIHT TOHA 226
«CMEPTbB I'EPO».

Coxoarok €xmzaBeta TEMATUKA TA I[TPOBJIEMATUKA 298
TBOPIB /I)X. O. KEPBYIA.

Cornuxk Anna GENDER COMMUNICATION DIFFERENCES 932
IN THE TV SERIES THE OFFICE.

Tepemyk Auna OCOBJIMBOCTI 306PA’KEHHA

KOH®JIIKTY IHJIMBIJIA i1 COLIIYMY B JIPAMI 234
«BOJIOXATA MABITA» 10. O’HIJIA.

Txauenko I'anna KPUTEPII OLITHKU SKOCTI IIEPEKJIATTY. 237
Txauyk Codis JTEKCUUHI TPAHCOOPMAILIIT

JOJABAHHA TA BUJIYUEHHSA V ITEPEKITAAI POMAHY 240
JIVi31 MEH OJIKOTT “LITTLE WOMEN".

Xap:xkeBcbka Bikropin OTPAXKEHUE PEAJIBHOI'O U
HNPPEAJIBHOI'O BPEMEHHU BO ®PA3EOJIOT'MYECKUX 242

EJVUHNIIAX COBPEMEHHOI'O PYCCKOI'O A3BbIKA.
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Xomenko Anndina LAYERS OF VOCABULARY AND THEIR a4
FUNCTIONS IN A LITERARY TEXT.

Ilepemera Anactacis METOAW JOCJIIDKEHHA 247
KOHLIEIITIB Y CYYACHI JITHI BICTHLIL

SIukoBcbka AHacracis OCOBJIMBOCTI KOHKPETH3RALIIL Y 249
TIEPEKJIAZI TTOBICTI CMOEMA «TEATP».

CEKIIISI BUKJIAJIAUIB
KA®EJIPY METOJUKHA HABYAHHS IHO3EMHUX MOB

Bepexkancbka Harauisi, acucrent IHHOBAIIMHA
JISUIBHICTD BUKJIAJAUA, SIK OCHOBHUI YUHHUK 252
MOJIEPHI3ALIIT IEJJATOTTYHOI OCBITU.

Byaac FOais, nouent CYYACHI CTPATEII

JIICTAHIIIITHOT'O OLITHIOBAHHSI. 255

Byuyaubka Csitnana, nouentr PEOEPYBAHHA SIK
AHAJITUKO-CUHTETUYHUH [TPOLIEC OBPOBKU 257
HAVYKOBOI THOOPMAIIII.

Baxuncobka Jlinis, acucrenr JITHF'BOANJIAKTUYHE
MOJIEJJFOBAHHS MEJIIA TEKCTIB B
MVJIbTUMEAIMHOMY ITPOCTOPI Y HABYAHHI
IHO3EMHOI MOBHU

260

JAmitpenxo Harans, nouent OCHOBHI XAPAKTEPUCTUKU
I[MPO®ECINHO OPIEHTOBAHOI'O AHIIJIOMOBHOI'O 263
CIIIJNIKYBAHHAL.

3apiuancbka Haradgis, nouent OCOBJIMBOCTI
®OPMVYBAHHS THIIOMOBHOI KOMVHIKATHUBHOT
KOMIIETEHTHOCTI MAMBYTHIX ITEJIATOI'IB-
®IJIOJIOTIB.

265

3apiuna Ouena, rouentr METOJOJIOI'TYHI 3ACAIU
HABYAHHA MEJIATPAMOTHOCTI ¥V ITPAKTUILII
[IEJIATOTTYHMX 3BO (Y PAMKAX ITPOEKTY «BUBUAI
TA PO3PI3HSIM: IHOO-MEIHA TPAMOTHICTb).

268

Kupuienko Banepiii, nouent / Kupuiaenko Hensi, nouenr

HIJITOTOBKA MAWBYTHIX YUUTEJIIB IHO3EMHOT 212
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MOBU 3ACOBAMI XMAPHHX CEPBICIB Y 3AKJIAJIAX
BUIIIOI OCBITH.

Koasanu KOais, nouent ENGLISH FOR SPECIFIC

PURPOSES: COMPUTING. 275
Jlo6auyk Inna, crapmuii Bukiaagauy NEGATIVE

STRATEGIES IN CROSS-CULTURAL BUSINESS 277
MEETINGS.

Madginka Osena, crapmuii Bukiaagad ADVERTISING TEXTS

AS ONE OF THE MOST EFFECTIVE RESOURCES IN 280
FOREIGN LANGUAGE TEACHING

Marienko OJgena, nouent THE USE OF MUSIC IN 283
TEACHING ENGLISH.

Menbnuk Jlroamuiaa, nouent 3SACTOCYBAHHA

CYYACHHMX OCBITHIX TEXHOJIOI'T B HABUAJIbBHOMY 285
ITPOLIECI 3BO.

Onimyk Ipuna, crapmmii Bukaagay I'YMAHIZALLA 286
IHILIOMOBHOI OCBITU B YKPATHI.

IerpoBa Anacracis, nouent IMIIJIEMEHTAIIA

[HOOMEIMHOI TPAMOTHOCTI V 3AKJIAJIAX BUILOf 288
OCBITHU

Mom3uryn OJiena, nouentr MOBILE ASSISTED LANGUAGE 291
LEARNING FOR ESL STUDENTS.

ITon OJena, acucrent EXPERIENTIAL LEARNING FOR THE 203
ESL CLASSROOM.

3MICT 295
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AKTYAJIBHI TPOBJIEMU JITHI' BICTUKHU TA METOJUKHN
BUKJIAJAHHS IHO3BEMHUX MOB
Y BUIIOMY HABYAJIBHOMY 3AKJIAII
TA IIKOJII
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