OEPA3 OIIOBIJAYA B PAKYPCI 'EHJIEPHOI CITELJUDIKH
KOMYHIKATUBHOI' O CTHUJIIO MOBHOI OCOBHUCTOCTI:
IHJIUBIYAJIbHO-ABTOPCHhKHH ACIIEKT
Oxcana KOSAUYNIINHA (Binnuus, Ykpaina)

Ananiz eenoeproi cneyu@iku KOMyHIKAMUBHO20 CMUNIO MOBHOI 0cobucmocmi
30IliCHIOEMbCL Y pobomi 3 OnNopord Ha ocobausocmi  peanizayii.  oopaszy
asmopa/onogioaua y pomanax @D.C.Diyoxcepanvoa “Tender is the Night” ma
3. Diyoocepanvo “Save Me the Waltz”. Busaeneni 6 pesynomami 00CniOHCEHHS.
2eHOepHO OemepMiHo8aHi pucu KomyHikamugenozo cmunio @D.C.Qiyoxceparvoa 6
OCHOBHOMY Y3200CYIOMbCS 3 HASAGHUMU CMEPEOMUNAMU YOI08i4020 MOGIEHHS, MO0l
5K Y MOBHIU ocobucmocmi asmopku pomary “Save Me the Waltz” cnocmepiecaemucs
neHa po3080CHICMb 2eHOEPHUX XAPAKMEPUCTNUK.

The analysis of gender specific features in the communicative style of a
language personality is carried out on the basis of the author’s/ narrator’s image in

the novels “Tender is the Night” (F.S.Fitzgerald) and “Save Me the Waltz”
(Z.Fitzgerald). The main gender specific features of F.S.Fitzgerald’s communicative
style accord with the existing stereotype of male literary writing while some gender
split can be traced in the language personality of Z.Fitzgerald realized in the novel
“Save Me the Waltz”.

3icTaBHHMI aHaji3 TEHJEPHUX OCOOJMBOCTEH XYJIOKHBOI'O MOBJICHHS OKPEMO
B3STUX aBTOPIB, AKUEHTYIOUM 1HIUBIAYaJIbHO-TICUXOJOTYHUI aCTIEeKT MOBJICHHS, Ja€
3MOIy BHUBYaTH pI3HI PIBHI XYAOXKHBOTO TEKCTY, BpPAaXOBYIOYHM pI3HI I[IHHICHI
opieHTarii nucbMeHHUKIB [1: 426]. Pazom 3 TuM, Takuil aHalli3 YHEMOXKIIUBITIOE
KaTerOPUYHICTh 1 OCTaTOYHICTh BHUCHOBKIB, OCKIUJIBKH CIIBBIAHOIIEHHS THUIIOBO
“qonoBiuKMX” Ta ‘““KIHOYMX PUC Y CTHII MHUChbMa KOHKPETHOTO aBTOpPa MOXKE 3HAYHO
PIBHUTHCS: KOXHa JIIOJIMHA, HE3aJE€KHO BlJ CTaTl, MICTUTh YOJOBIYE€ Ta MXKIHOYE
Havajo OUIBIIOI UM MEHIIo Miporo [5: 53; 7: 111]. 3rigHo 31 crocTepekeHHIMU
M.Mynype [6: 177], “xiHO4i MiHHOCTI” HEPiAKO “HpPOCBIUyIOTH” 1 B TBOpax
NMCbMEHHMKIB-YOJIOBIKIB, XO4ya caMi YOJOBIKM CXWJIbHI II€ 3amepedyBaTH.
Oco0OmuBOCTI MOEAHAHHS W CTYIIHb MPOSBY TEHIACPHUX XAPAKTEPUCTHUK y OKPEMO
B35TOI MOBHOI OCOOMCTOCTI 3anexaTh BiJg Oararhbox uuHHUKIB. Came Tomy

1HAMBITyaJIbHO-aBTOPCHKUN ACTIEKT TEeHAEPHUX OCOOIMBOCTEH MOBJIEHHS BHMarae

HAJ[3BUYAHOT 00EPEKHOCTI Ta PETEIBHOCTI, MOETHAHHS JIHTBICTUYHOTO aHaJi3y 3



3aJlydeHHAM OlorpadiyHUX AaHUX aBTOPIB, YHHMKHEHHS a0CONIOTH3AIlll OTPUMAHHUX
pe3yJIbTaTiB.

MartepianoMm Afii JAaHOTO JOCHIHKEHHS, IO 30CEPEIKYe€ThCs Ha BHBYCHHI
KOMYHIKaTUBHOTO CTHJIIO MHUCHbMEHHHUKIB PI3HOI cTaTi, OyJo OOpaHO JBa pOMaHHU:
®.C.Dimmxkepanpaa “Tender is the Night” (B mepexmani M.IlinueBchkoro “Hiu
narigaa”) ta 3.Dimkepansa “Save Me the Waltz”, na3By sikoro MoxHa IpuOIU3HO
MepeKyIacTy K “3anuinTe Bajbe 3a MHOK”. BuOip came mux TBOpIB AJiA aHAII3Y
MOSICHIOEThCSL THM, III0 3a3HAY€HI POMaHH HalleXaTh MEpy aBTOPIB, MaKCHMAaIbHO
OJIM3BKUX Y MOBHOMY, KYJbTYPHOMY Ta 4acoBOMY IUIaHl. BakinMBO Takox, 1110
BKa3aHI TEKCTU XapaKTEePU3YIOThCS KAHPOBOIO W TEMATUYHOI aHAJIOT1UHICTIO.
BpaxyBaHHsT 1IIMX MOMEHTIB JIOIIOMara€ YHUKHYTH iHTepdepeHiii (akTopiB, He
MOB’SI3aHUX 3 TEHACPHOIO MPUHATICKHICTIO TUCHMEHHHUKIB.

OOuzBa 3a3HayYEHl aBTOPU HAJIEXKATh JO TIET ) CaMOi MOBHOI Ta KYJbTYPHOI
CHOUIBHOTH: BOHM € TIPEICTaBHUKAMU OJIHIET TreHepalii OUIOro aHrJIOMOBHOIO
HaceneHHs: CUIA, mio HapoawiIMch, BUPOCTU Ta OTPUMAaNIM OCBITY B I kpaiHi. Ha
MOMEHT CTBOpPEHHsI BKazaHuUX poMaHiB 3.Dimmkepanpa ta ©.C.DOipkepanyg Oyinu
npubM3Ho oxHoro Biky. PoGora wam pomanom “Tender is the Night” Oyna
3aBepuieHa B 1933 pori, ko O.C.Diypkepanbay 0yno 37 pokis, 3.Diypxepanba
Oyna y Bimi 32-X pOKiB, KOJIM BIEpIIe BHWIIOB 3 JpyKy ii poman “Save Me the
Waltz”. IIpore HalOUIbII BaXKJIUBUM € TOH (hakT, 110 00KMIBAa TBOPH JO MEBHOI MipH
aBToOiorpadiuni. Sk cBiquare mocmimxkeHHs [mus. 8: 196-197; 9: XI; 11: 157; 10:
XVII; 12: VI], dpencic Cxort Pimympkepans Ta 3enbaa Dimpkepansba Bigoopasuim
B 3a3HAYEHHWX pPOMaHaX OJMH 1 TOM camMHuil TepioJl IXHBOTO CHUIBHOTO JKUTTS:
nepedyBanHs y [lapuxki Ta Ha PuB’epi. B 00pa3zax roloBHUX repoiB — MOJAPYKHIX Hap
Hixa JlatiBepa i Hikoas Yoppen (“Tender is the Night”) ta Anadamu Berre i [leBina
Haiita (“Save Me the Waltz”) — ssBHO pOCIiAKOBYIOTBCS PUCH CAMUX aBTOPIB.

OO6uaBa pomMaHu HamucaHl B KJIACHYHIA MaHepl, ¢ €CTeTMUYHUM (1AeiHUM)
IIEHTPOM OTIOBIJl BHCTYINA€ BCE3HAIOYHMM OMOBiAa4, IO 3HAXOAUTHCS 1032
¢babynpHuM mipocTopoM. ToOTO HAEThCS Mpo 00’ €KTUBI30BAHY PO3MOBI/b, B SKiil yCi

repoi (B MOBJIEHHI ONOBiJa4a) TMIO3HAYAIOTHCS (OpMaMU TPEThOi  OCOOM.



AHQJIOTIYHICTh THUITy PO3MOBIAI B aHAI30BAaHUX TEKCTaX POOUTH THM I[IKaBIIIUM
3iCTaBJIeHHS CHENU(IKH BUKOPUCTAHHS aBTOpPaMU 1JCHTUYHUX MOXKIJIUBOCTEH, IO
HAJAI0THCS [IUM PI3HOBUIOM OIOBITHOI IEPCIIEKTHUBH.

[IpaBmia moOyIOBH XYJIOXKHIX TEKCTIB, J¢ HE MPOTHUCTABICHUN aBTOPOBI
OTOBiIay 3HAXOAUTHCSH Han (aOyIbHUMH TOMISIMH, TiependadaroTh, M0 TaKWN
OTOBIZIa4 3HA€ BCe, 10 BiI0OYBAa€ThCSA B Oyab-sikik Touli (GadylbHOTO MPOCTOPY Ta
Ma€ MpaBO BUIBHO MEPEXOUTH BiJl OJTHOTO TIEPCOHAXKA JI0 1HILIOTO, 3a0iraTu Harepe
Ta moBepTaTHCch Hazanm [4: 185]. OmHak, sK BiIOMO, HE BCl NMHUCHMEHHHKH, IO
oOuparoTh 1110 (OpPMY PO3MOBIII, B MMOBHIM Mipl HAIUIAIOTh OMOBI/Iadya TAKUM IPABOM,
IO CIIOCTEPIraeThCs, 30KpEeMa, B TOCHIKYBAHUX TEKCTaX.

Tak, croker pomany “Tender is the Night” mo36aBiaeHuid JTiHIHHOT
MOCJIIJIOBHOCTI, XPOHOJIOTIS MOJIA mopyimieHa: (aKTUYHO TBIp TOYMHAETHCA 3
npyroro posnuty (3aB’si3ka ictopii [lika ta Hikons), a mepmwuii € Kajleiaockonom
KUTTSI aMEPUKAHIIIB y €BpoTTi.

Poman 3.®0iypkepansa moOyA0BaHUM 3 TOTPUMaHHSM XPOHOJOTIT PO3BUTKY
MOJIi: MU CHIOCTEPIraEMO CTAaHOBJIEHHSI 0COOMCTOCTI AylabaMu, 110 MPOXOAUTH Taki
eTamnu: JUTUHCTBO, HAMAaraHHs yCBIJOMHUTH BJIaCHE ‘s, OJIPY>KEHHS, CTPaXTaHHS BiJl
Oe3IsIbHOCTI, crpoba peanizyBaTh cede B KUTTI 3a JIOMOMOTOK Oalery, Kpusa,
COpUYMHEHAa (PI3UYHOIO TpaBMOK Ta cMepTio Oarbka. OmoBigady y poMadi
3.dimpkepanba He 3a0irae Hamepe, MoJAalY CUTYaIllo B 11 JOTITYHOMY PO3BHTKY.
Jlume neski HATSIKA JIal0Th YUTAa4eBl MOXKIIMBICTH 3PO3YMITH, IO OMOBigaY
oO13HaHU# 3 MallOyTHIMU MOisIMU. Tak, MpU OMHUCI MOABIP S KIyOy — yII00JIEHOTO
MICIS 3yCTpidi 3aKOXaHMX, JJI3HAEMOCS MK IHIIMM, IO MICASA BIWHH 1€ MICIe
noBHicTio 3ropiyio: The clubhouse sprouted inquisitively under the oaks like a squat

clump of bulbs piercing the leaves in spring. <...> It is too bad that a bottle of corn

liquor exploded in one of the lockers just after the war and burned the place to the

ground (SMW, 38).
Hacnigxom nopymienHs giHiMHOCTI moii y pomani “Tender is the Night” crae
edeKT 00’€MHOCTI pPO3MOBIJI, MO MIAKPIIUIIOETHCS PO3TAIIYBAHHAM PI3HUX TOUYOK

30py Ha Te, Mo onucyetbes: Po3mapi, Jlik, Hikoinb, onoBigad. Poman 3.dimypkepansa



3 IMX TMO3WINN SBJIsIE COOOK0 JEl0 ‘“‘TUTacKimry” OMOBiAb, A€ MOAIl TMOJAIThCS
XPOHOJIOTTYHO MOCHIIOBHO Ta 300paxaroThCs 3 IBOX OCHOBHUX MO3UIIINA: TOUYKH 30PY
ornoBigada Ta Anabdamu.

Ha nepiuumii norisia, 3aBAsiky 3a1y4EHHIO PI3HUX, YACOM CYIEPEWIMBUX TOUOK
30py, momanHsa TekctoBux mofin @.C.DimpkepanbaoM BUTIIAIAE 00’ €KTUBHIIINM.
Hacnpasni , y pomani “Tender is the Night” witko npociikoByeTbcst aBTOpChKa
koHmenisa. Sk 3a3Hadyae H.AnactackeB [2: 21], aBTOp 3 caMOro MOYaTKy KOPUTYE
pi3HI TOYKH 30pYy Ha TEKCTOBI MOJAIi Ta Ha TOJOBHOTO repos. Hanpukman: Rosemary
envied them their fun, imagining a life of leisure unlike her own. She knew little of

leisure but she had the respect for it of those who have never had it. She thought of it

as a resting, without realizing that the Divers were as far from relaxing as she was
herself (TN, 126). 3o0paxaroun 3axoruieHHs Po3mapi moapyxoxsMm [laiiBepiB Ta
iXHIM O€3XMapHUM >KUTTSIM, OIOBiJAa4 JOJAa€ BJIACHUU KoMmeHTap (6ona <...> He
suana, wo ocumms /laisepie, sk i ii enracue, Oynro oaneko ne Oe3mypbOOmMHUM),
KHJIAI0UM YUTAYEB1 NEPITY MIKA3Ky MPO Te, 1[0 HE Bce Tak Onaromnony4Ho y Jlika Ta
Hikonp, K 116 BUIA€THCS.

3.dimKepanba He BUSBIISE CXUIIBHOCTI O KOPUTYBAHHS TOTJISIIIB YUTAYIB HA
TeKcTOBI mojii. OKpeMi po3IyMu OIOBijada B TEKCTI pomaHy “Save Me the Waltz”
BUSIBJISIFOTHCS HACTUTLKM TYMaHHHMH Ta HE3PO3yMUIMMH, 110 BOHU MOXKYTh, CKOPIIIIe,
CIAHTEJIMYUTH YMTAYiB, aHIK JTIOMOMOTTH iM. SIKio mepcoHaxi TBopy “Tender is the
Night” mpuxoasTe A0 CBOro JIOTIYHOTO KIHIS MiJ BIUIMBOM MepeadadyBaHUX CHUJI,
“SKi MOJKHA TIOSICHUTH, HaBITh fKIIO iX HeMOxauBO yHukHyTH [10: XX], To B
3.dimpKkepanbl  CBIT 3aHAATO XAOTUYHUM Ta HEBIOPSIKOBAHWA. Y HBOMY
NEePerulTaloThCs Mpii, BUIAIKOBOCTI, HE3aBEPUIEHICTh, 3B’SI3KM MIDXK PI3HUMHU
elleMEeHTaMH 03HAYaI0ThCA JIMIIE HATAKOM abo K B3araji He MOACHIOThe [ibid]. Ii
CTWJIb BHU3HAYAEThCI KPUTHKAMHU SK eKCTaTHYHUKM (ecstatiC), eKCIeHTpUUHUH,
HepiBHUI 1 HaBiTh yiepOnwuii (flawed) [11: 171-173]. ¥ cBoeMy poMaHi MUCEMEHHUIIS
MIUPOKO TOCIYTOBYETHCS CIOPPEATICTUYHHIM TI1IX0/I0M, CIIOTY4Yalodl HECIoIyqyBaHe,

HarpoMa/pKyrouu HecroniBani enementu. Hampuxian: Yellow roses she bought with

her money like Empire satin brocade, <...> a bowl of nasturtiums like beaten brass,




anemones pieced out of wash material, and malignant parrot tulips scratching the air

with their jagged barbs. <...> She gave Madame <...> threatening sprays of

gladioli, and the soft, even purr of black tulips. She bought flowers like salads and

flowers like fruits, jonquils and narcissus, poppies and ragged robins, and flowers

with the brilliant carnivorous qualities of Van Gogh (SMW, 130). Ilix nepom
3.0iypKepanb KBiTH BMUTh MEPETBOPIOIOTHECSA Ha Jopory TkaHuHy (Empire satin
brocade), yexanny mings (beaten brass) abo x Ha 3BuYaitHy muiiky (wash material);
snoBicHy (malignant) icroty, mo mkpsdae koioukaMu MmoBiTps (Scratching the air
with their jagged barbs), coBHeni 3arpo3u maronu (threatening sprays) uu mmie
CroKiliHe moMypkyBaHHs (SOft even purr). Tak camo HecnoJiBaHO KBITH MOXYTh
craBatu cxoxuMm Ha canar (like salads) Ta ¢pykru (like froots). [Toxioauid minxin
UTIOCTpY€E ~ €MOIlIHe,  acollaTMBHE  OayeHHS  MHCHBMEHHHMIICIO  JIIMCHOCTI,
YHEMOKJIMBIIIOE ~ KAaTETOPUYHICTh  OLIHKKA  300pakyBaHOTO Ta  HaB’sI3yBaHHS
aBTOPCHKOI Mo3ullli. UnTaueBl MPOMOHYETHCS, pajlle, eMOIliiiHa, aHK palioHajJbHa
1HTepHpeTailis cBiTy. TakuM YMHOM, 3 TOUYKH 30pYy OCOOJIMBOCTE 00pa3y omoBigayda
AK OJHOTO 3 YYaCHUKIB TEKCTOBOI KOMYHiKaiii pomaH 3.Diiypkepanba OuIbIIe
BIIMOBIZAE TPAAMIIIHHUM YSABJICHHSAM MpPO ‘“KIHOYMK~ KOMYHIKATUBHHUM CTHIIb
XyJI0O)KHBOTO MOBJICHHS. TakoMy CTHJIIO HE TPUTaMaHHA CaMOBIICBHEHICTh Ta THCK
aBTOPCHKOTO “SI”, OCKIIBKH BiH ameloe JI0 cepils, a He po3yMmy untaua [3: 144-147].

Pazom 3 Tum, B 000X JOCHII)KYyBaHMX pOMaHaxX IOMITHA TakKa THUIIOBO
“gonoBiua” puca, SK CXWIBHICTh JO0 Yy3arajibHEHb Ta alOCTparyBaHHS, 30Kpema,
CTOCOBHO TpEJCTaBHUKIB pi3HUX cTateil. Tak, @.C.Diypxepanb] HEOIHOPA30BO
3BEPTAETHCA JIO0 MPOOJIEMH ‘KIHOYOTO, JAl04HM CBOE TIyMAdeHHS OCOOIMBOCTSIM
xiHovoi moBexinku. Hampukian: Attractive women of nineteen and of twenty-nine
are alike in their breezy confidence; on the contrary, the exigent womb of the twenties
does not pull the outside world centripetally around itself. The former are ages of
insolence, comparable the one to a young cadet, the other to a fighter strutting after
combat (TN, 312). ¥V nmx po3aymMax TNHUChbMEHHHKA BIJUyBa€ThCs JIesKa
yOEpEeHKEHICTh  CTOCOBHO JKIHOK. ABTOPCBKHMN  capka3M II0JI0 TOBEIIHKHU

MPUBAOJIMBUX KIHOK PI3HOTO BIKY MEPEIAETHCS SIK 32 JOMOMOTOI0 BHUKOPUCTAHHS



eMOILIIMHO HABaHTa)XKCHOI'0 BHMpa3ly “‘BUMOITMBa yTpobOa” (exigent womb), Tak i
3aBJISKH IOPIBHAHHIO 19-piyHMX KIHOK 3 IOHMM KazeTtoMm (young cadet), 1o e He
OyB y 0010, a 29-piyHNX — 3 OOpIIEM, 110 BIAUYBAE CAMOBIOBOJICHHS MiCJII BUTPAHOTO
noequnky (@ fighter strutting after combat). IToxgiOHi ymepemkeHi KoMeHTapi Mpo
KIHOK — XapakTepHe saBuie B pomani ‘“Tender is the Night”.

VY pomani 3.DimpKepanba CIOCTEPIraéEMO aHANIOTIUHI CIPOOH MPOHUKHYTH B
“gonoBiuy” cyth. Hampukiaa: Men never seem to become the things they do, like
women, but belong to their own philosophic interpretation of their actions (SMW,
110). XKinku 6avarbcsi aBTOPI OUTBIIT PEATICTUMHUMHU B OIHII CBO€I CYTHOCTI, IXHE
CaMOpPO3yMiHHSI TIPSIMO TOB’SI3y€ThCS 3 TXHIMHU JisMu Ta moBeninkoro (become the
things they do), Toai sk mpeACTaBHUKH MPOTHIICKHOI CTaTi CXWIJIbHI YSIBIATH ceOe
TaKUMH, SIKHMH O BOHHU XOTiu cebe 6auntu (their own philosophic interpretation of
their actions). V¥ pomani ”Save Me the Waltz” 3yctpidaerscs i Oarato iHIIUX
npukiaaiB Qinocopcrkux posaymiB. Lli abcTparyBaHHST pO3rOopTarOThCS HAKOJIO
PI3HUX TeM: JIIOJICBKUX CTOCYHKIB — People can’t learn about their relations! As soon
as they are understood they are over (SMW, 191); BuxoBauus aiteit — Children are
always glad of something new, not realizing that there is everything in anything if the
thing is complete in itself (SMW, 95); cyri xiHku Ta ii pom B cycniibcTBi — \Women
sometimes seem to share a quiet unalterable dogma of persecution that endows even
the most sophisticated of them with the inarticulate poignancy of the peasant (SMW,
112). Ha nymxy Mepi I'opnon, gocmigauii TBopyocTi 3.Dirypkepaiba, TEKCT pOMaHy
“IpoCcTO HAIIMUTOBaHWW pi3HUMHU adopusmamu, sK TBIp Heokmacuimcra XVIII
cropivust” [10: XXIV]. Xapakrepusytoun poMaH, JOCIITHUIIS MiKPECTIOE HETUTIOBICTD
TaKUX TEHepal3amiil s KIHOK-MMCBbMEHHUIIb 3a JIOMOMOIOK  MPHUCITIBHUKA
“surprisingly” (sx e auBHO): “Bona (3.®immkepansa. — O.K.) mikaBUTECSA OIMUCaMH 1,
K HE IMBHO, y3araJlbHEHHSIMU Ta a0CTpakTHUMU po3aymamu’ [ibid].

Sk 6aunMo, 3IMCHEHNUI aHaMi3 MiATBEPHKYE BUXIIHY T€3Y 100 MOKIUBOCTI
PI3HOTO CHiBBIIHOIIEHHS T€HJEPHO JIETEPMIHOBAHUX PUC Y MOBJIEHHI OKPEMO B3SITOI
0COOMCTOCTI MUCbMEHHUKA. Tak, y BUKOPUCTAHHI MOKJIMBOCTEN aHAJIOTIYHOTO THUITY

posmnoBigi ®.C.DimmKepanp TPOSBIsLe OUIBIT TPAJAUIIHHO ““900BIYl” IMIXOMM:



YITKy aBTOPCHKY TMO3UIII0 B TOTJsaX Ha OCHOBHUX IepOiB Ta TEKCTOBI MOJIIi;
CXHWJIBHICTh JI0 y3arajibHeHb Ta ¢unocodcrByBanHs. 3.Diypkepanb BUSBISE IEBHY
PO3/IBOEHICTh T€HAECPHUX XAPAKTEPUCTUK Y KOMYHIKAaTUBHOMY CTHIIL: 3 OJTHOTO OOKY
— TUIIOBO ‘“KIHOYA” acOIIaTUBHICTh Ta HeOAKaHHS HaB’A3yBaTH BJIACHY TOUYKY 30Dy,
3 IHIIOTO — 3HAa4yHa KIJIBKICTh aOCTPaKTHUX pPO3AYMIB, MPHUTAMaHHUX, CKOpIIIe,

“40J10B1YOMY”’ CTHIIIO MTHCHMA.
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