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BCTYII

Ha mexi XX ta XXI cTomiTh 4epe3 po3BUTOK Y JITEpaTypi MOCTMOEPHICTCHKOT
Te4il BHUHUKIA HH3Ka HOBHUX acCMeKTiB uig BUBYEHHS. OcCOONMBO MIKaBOIO Jis
JITepaTypO3HaBIIB BHUSABWJIACH IMpOOJeMa IMOXO/HKCHHS Ta 3HAYYIIOCTI 1HTEPTEKCTY.
UYucnenni nmpaii HaykosiiB (bapt P., Kpuctesa 0., Pibdarep M.) npucssiueH1 HagaHHIO
BU3HAUEHOCTI T4  KOHKPETHHX  XapaKTePUCTUK  HEOAHO3HAYHOMY  SIBUIILY
IHTEPTEKCTYaJIbHOCTI.

O0’€eKTOM JaHOTO JOCTIIKEHHS € IHTePTEKCTyallbH1 TEKCTOBI 3B’ SI3KH.

IIpeamerom JoCiHiKEHHS CTala creuu@ika 1HTEPTEKCTYyallbHUX 3B ’SA3KIB Y
TBOopax Anmxenu Kaprep.

AKTYaJbHICTb JaHOI pOOOTH NOJIATAE Y BIACYTHOCTI JIITEPATypO3HABUUX IPallb,
IOPUCBSIYEHUX MOTJIUOJEHOMY BUBYEHHIO IOHATTS I1HTEPTEKCTY Ta JOCIIIKEHHIO
IHTEPTEKCTyaJIbHUX 3B’S3K1B, HASIBHUX y TBOpax AHkenn Kaprep.

BuBueHHsM NpoOeMu I1HTEPTEKCTY 3alMajuch Takl NMHUCbMEHHUKH, BYEHI Ta
miteparypo3HaBll sk Ipuna Apuonbia, Poman bapr — uui mpami € rpyHTOBHUM
JOCIIKEHHSAIM TOHATTS 1HTepTekcty, Kepap XKenerr, FOmis KpucreBa — aBTop
JeTANbHUX HAYKOBUX Tpallb 3 JAOCIIHKEHHS 1HTepTekcTyanbHoCTi, Harami IT’ere-I"po,
Maiikn Pigdarep, 3inaina Typaesa, Hatans ®ateena.

Ananizom TBOpiB Kaprep sk 3pa3kiB MOCTMOJEPHICTCHKOI, (PEMIHICTCHKOI Ta
daHTacTHUHOI JIiTepaTypu 3aMimMaiucs, 30kpema, npodecop YHiBepcurery TopoHTO
Jxwin Matyc, iTaniiicbka TMCbMEHHULIS, KA MPAaIo€e y KaHpl HAyKOBO1 (DAHTACTUKH —
Hikonerra Bannopani, a Takox Jloktop bet boem 3 YHiBepcurerty JlyicBi.

Cepen ykpalHCBKHX JIOCIHIIHUKIB, HAYKOB1 CTaTTi 3 aHayi3oM TBopuocTi Kaprep
onyomnikyBanu Onekcanjpa Bpabens-Keminb, Onbra Jlepuxos, Tetsina Kononenko. [1pu
IIbOMY Y BITYM3HIHOMY JIITEPATyPO3HABCTBI MPOCIIAKOBYETHCS BIJICYTHICTh aKTyalTbHUX
JOCITIIKEHB 3 TEMHU.

Mera [OCHiIPKEHHA TONSrae y TOMY, 1100 BHM3HAUUTH  cCreHUPiKy
IHTEPTEKCTyaJIbHUX 3B’S3KIB B OOpaHuX TBopax AuHmkenn Kaprep Ta BUABUTH iX

MOXO/IXKEHHSI Ta KOPEJIALii 3 IHIIMMHU TBOPAMHU CBITOBO1 JIITEpPaTypH.



MerTa BU3HaUa€ HACTYIHI 3aB/AAHHSA:

® DO3IJISHYTH 1 MpOaHali3yBaTH HAyKOBI pOOOTH, MPHUCBSIYEHI MOCTMOJAEPHIZMY,
IpPUYMHAM MOT0 BUHMKHEHHS Ta XapaKTePHUM JIJIsl HbOTO O3HAKaM;

® BHUBUMTH 1 NpOaHA3yBaTH HAYKOBI POOOTH, MPUCBSYEHI IHTEPTEKCTY, HOTO
MOXO/PKEHHIO Ta MPUPOJI, a TAKOXK 1HTEPTEKCTYaJbHOCTI Ta IHTEPTEKCTyaTbHUM
3B’sI3KaM Yy JIiTEpaTypi;

® pPO3IJSHYTH HAyKOBI TMpaill TEOPETHKIB, SKI JOCIIIKYIOTh OCOOJIMBOCTI

IHTEPTEKCTY, Ta IOPIBHATHU Pi3HI TIIyMau€HHS HUMU IILOTO MOHSITTS,

e JIOCTIAUTH KJacudikarlii BUJIIB IHTEPTEKCTYaIbHOCTI Ta BU/IIB IHTEPTEKCTYaTbHUX
€JIEMEHTIB, SIK1 OyJIM po3po0JIeHi JTITepaTypO3HABISIMY;

® [IPOCIIJIKYBATH OCHOBHI TEHAEHIII1 JTiTepaTypHOi TBOpuocTi AHmkenu Kaprep;

® BHJIBUTHU IHTEPTEKCTYyalIbHI 3B S13KM B 00paHux TBopax Anmxkenu Kaprep;

® BH3HAYUTH cHelU(IKY 3HANIECHUX IHTEPTEKCTyaIbHUX 3B’ SI3KIB.

VY sikocTi MaTepiaJiB AJ151 1OCTiKeHHS BAKOPUCTOBYBATUMYThHCS OTIOBITaHHS A.
Kaprep, sxi yBitinum g0 36ipku “The Bloody Chamber and Other Stories”.

HaykoBa HOBHM3HA JOCITIDKEHHS TOJIATAE B TOMY, IO OyJ0 BIIEpIE IETaTbHO
PO3IJISIHYTO IHTEPTEKCTYalbHI 3B’ SI3KU B 00paHux TBopax AHxenu Kaprep, BUSBIEHO
iX MOXOJKEHHS Ta JochijkeHo xapakrtep. Ha ocHOB1 aHamizy oOpaHuX TBOpIB, OyJ0
BUSBJICHO CHEIM(IKy THTEPTEKCTyaIbHUX 3B S3KiB, HAABHUX Yy WX TBOpaxX. 30Kpema,
OyJ10 BUABIICHO, IO B onoBigaHHsAX Kaprep mpeBanioroTh ano3ii, Ta 0yJ0 BCTAHOBICHO
JDKEpena 1X IMOXOHKEHHS.

VY X0/l BUKOHaHHS pOOOTH BUKOPUCTOBYBATUMYTHCS TaKi METOIM AOCiIKEHHSI:

® TEOPETHYHHUU (aHaNi3 Ta CUCTEMATHU3alLllsl MaTepIalliB);

e IHTEpPTEKCTyalIbHUII (aHAJIi3 TBOPIB 3 TOUKHU 30py MiKTEKCTOBUX 3B’S3KIB);

® CTPYKTYypHUH (CHHXPOHHMH aHalli3 CTAIMX XapaKTEPUCTHUK, LUISIXOM BHJIIJICHHS
OKPEMUX ITIJICUCTEM);

® TEpPMEHEBTUYHUI (IHTEPIIPETYBAHHS TEKCTIB);

® KOHLENTyalbHUN (BUSBICHHS PI3HUX (QOPM ICHYIOUHMX 1HTEPTEKCTyaJIbHUX

3B’SI3KIB);
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® KOHTEKCTyaJbHHUH (aHaji3 TEKCTIB 3 ypaXyBaHHSIM OCOOJMBOCTEH ICTOPHUUHOTO Ta

KYJIbTYPHOTO KOHTEKCTY).

Teoperuune 3HavYeHHA poOOOTHM TMOJAra€ B MOAAIBLUIOMY JOCTIIKCHHI
IHTEPTEKCTy Ta 1HTEPTEKCTYaJbHUX 3B’S3KIB, @ TAaKOXX y BUBYEHHI iX crenudiku Ta
(YHKITIOHaTFHUX OCOOJIMBOCTE B CydacHIW aHTJIOMOBHIM JiTepaTypi.

IIpakTHyHa HiHHiICTH POOOTHM BU3HAYAETHCS THUM, IO IIEH Martepial, a came
pe3yNbTaTH TOCHIKEHHsI IHTEPTEKCTYalIbHUX 3B A3KIB Ta iX crienu@iku y TBopax  A.
Kaprep, MoxxyTh OyTH 3aCTOCOBaHI y JEKIIMHUX KypcaxX Ta CEMIHAPCHKHUX 3aHATTAX 3
(bUTONOrIYHUX  JTUCHMIUIIH, 30KpeMa Ha 3aHATTAX 31 CTHWIICTHKM Ta aHTJIHCHKO1
JiTepaTypHu.

Anpobauisan pe3yJbTaTiB JAoCaigKeHHsl. Pe3ynbTaTH HAyKOBOTO JOCIIIHKEHHS
OyJIM ONPHWIIIOIHEH] IIJIAXOM IMyOJIiKallii HayKOBUX CTaTEl Ta T€3 BUCTYIY Ha YOTUPHOX
MIKHapPOJIHUX Ta OJHIM BCEYKpPaiHChKIN HAyKOBO-TIPAKTUYHUX KOH(EpPEHLIsIX.

Ctpykrypa po6otu. PoboTa ckiiamaeTbest 31 BCTyMy, ABOX OCHOBHHMX PO3JILIIB,
BHUCHOBKIB Ta CIHCKY BHUKOpHCTaHOi miTeparypu. llepmia, TeopeTnyHa 4YacTHHA,
IPUCBSIYEHA JOCITIKEHHIO IOHATh MOCTMOJEPHI3MY Ta 1HTEPTEKCTYaJbHOCTI, @ TAKOXK
CTHCIIOMY OIJIsily TBopuoro ao0ytky Anmxenu Kaprep; apyra, npakTuyHa 4acTHHA,
MPUCBAYEHA BIIACHE aHai3y BUOpaHuX TBOpiB A. KapTep Ta IHTepTeKCTyallbHUX 3B’ 3KIB
y HUX. Y BHCHOBKax IMJIOMBAIOThCSA 3arajibHi MIACYMKHA AOCHiKeHHs. CHucok
BUKOPHCTAHOI JiTeparypu Hamiuye 82 mkepena. 3arampHuii oOcsr pobotm — 105

CTOPIHOK.



PO3JILI 1
IHTEPTEKCT TA IHTEPTEKCTYAJIBHICTD K IPEJIMETH
JTOCJIDKEHHSA YV JITEPATYPO3HABCTBI

1.1. TIlocTmMoaepHi3M SIK MPOCTIpP AJis 3aTBePIKEeHHsI IHTEPTEKCTYaJIbLHOCTI

[TocTMoaepHI3M — TepMiH, IO MO3HAYAE SIBUIIA B CBITOBOMY CYCHIIBHOMY >KHMTTI
Ta KyJabTypi Apyroi nojloBUHU XX CcTOMITTA. [IoHATTS yacy, a HE KOHKPETHOI 11e0JIorii
[78], mocTMOaEpHI3M — TIe CTaH KYJBTYPHOI CaMOCBIIOMOCTI CBITY (II€pEBa’KHO, KpaiH
3axoay) B ocTaHHI JeCATUITTA XX cTomiTTsa. [locTMOAEpHI3M sIK Tedis B MHUCTEITBI
IPOINOHYE BJIACHY BIAMNOBIb HA MUCTELITBO BUCOKOTO MOJEPHY, 1110 3aTBEPANIIO cede B
nepiii mojaoBuH1 XX CTOJITTS.

VY cydacHOMY CBIT1 TEPMiH «IIOCTMOJIEPHI3M» BUKOPUCTOBYETHCS JJIsl TO3HAYEHHS:

1) miTepaTypu Ta MHCTEITBA, SKi HE BIAHOCITBCS JI0 peali3My Ta TPaIMIIIHHOTO

MUCTEUTBA 1 OyJii cTBOpEH] micias Jpyroi cBITOBOT BIMHU;

2) JiTepaTypH Ta MECTEITBA, SIKi 3a1I03MYYIOTh TICBHI PUCH MOJICPHI3MY Ta JTOBOIATh

iX 10 KpalHOCTI;

3) OKpeMHUX aCMeKTiB OuNbII 3arajlbHOTO JIFOJACBKOIO CTaHy y TaK 3BaHOMY

M13HBOKAMITATICTUYHOMY CBITI, 110 Oepe cBiif movatok y 50-x pokax XX CTOMITTS,

SIK1 BIUTUBAIOTh HA )KUTTS, KYJIBTYPY, 17ICOJIOT1F0 Ta MUCTEITBO [55].

JlocniKeHHSIM TOCTMOIepHI3MY Y JiTeparypi B XX Ta XXI cTomTTsIX 3aiimManucs
Taki TUCbMEHHUKH, BUEHI, (hutocoPu Ta JiTepaTypHi KpUTUKH K Pppaniy3 Pomnan bapr,
iTanienb YmOepro Eko, amepukanui Ixadb Xaccan, ®penpix Jlxelimcon Ta J[xoH
MakI oBan, Himenb [lerep Ko3znoscki, pocisaka Hagis ManbkoBcbKa, Oputanens Tomac
HouepTi.

XPOHOJIOTIF0 BUKOPUCTaHHS TOHSTTS TOCTMOJEPHI3MY Hagae MaHBKOBCHKA Y
CBOIH pOOOTI MPO MOCTMOJEPHI3M: BIEPIIIE TEPMIH «IIOCTMOJCPHI3M» OYB YKUTUU Yy
1914 pori B po60Ti HiMEIbKOTO MUCbMEeHHUKA 1 (pitocoda Pynonnda [lansina «Kpuza
€BPOIEUCHKOT KyabTypu». Y 1934 pomi B cBOill KHU31 «AHTOJOTIS 1CHAHCHKOI Ta

JATUHOAMEPUKAHCHKOT Moe31i» JliTeparypo3Haselb deaepiko ae OHIC 3aCTOCOBYE HOTO
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JUIA TIO3HAYEHHA peakilii Ha MozaepHi3M. Y 1947 poui ictopuk Ta dimocod ApHONbI
Toitn61 B kHHU31 «Po3yMiHHS iCTOpID» HaJa€ MOCTMOEPHI3MY KYJIbTYPOJIOTIYHUMA CEHC:
st ToltHO1 OCTMOAEPHI3M CHMBOJI3Y€E KiHEIlb 3aXiJHOTO TNaHyBaHHS B pejirii Ta
KynbTypi [19].

TepMiH TmOCTMOAEpHI3M OyB TPUHWHATHN JJI1 TIO3HAYCHHS  TEHACHIIH,
MPOTWICKHUX 3BHYHIN Uit XX CTOJITTS OPTOJAOKCAJbHIM KyJIbTypi, IIO OCOOJHMBO
SCKpaBO TIPOSIBMIIO cebe y cdepax apXiTeKTypu Ta, 3rojmoMm, Jiteparypu. CioBo
«TOCTMOJIEPHI3MY» CMOYATKy BXKHWBAJIM IO BIAHOIICHHIO 0 00’€KTIB KYJIBTYPH, SIKI HE
CJTITyBaJii KAHOHIYHUM YSBJICHHSIM, 110 OyJIM MTOB’s13aH1 3 IHIIMMHU CTUJISIMA MUCTEIITBA.
[Ti3uime copmyBasiacsi creliajibHa MOBa MOCTMOJEPHI3MY, Y SIKIH MicCIle OPsIMOTO
3BEPHEHHS JI0 TPAIUIIIT TOCLTM BBEJICHHS €JIEMEHTIB ICTOPUYHUX acoliallii, CKjaaHa rpa
HaTsKaMH, 3aludpoBaHa CUMBOJIIKA, OaraTo3HAauYyHICTh 00pa3y. IcTopuuHe mMmoyano
CIPUMMATUCh Kpi3b MPU3MY IpOHIi Ta MOYaIUCs CHpPOOM MOEAHATH pedil, AKi 10 TOTro
BBa)KaJIMCS HECYMICHUMH MDK co00r0. Ha aymKy IOCTITHUKIB, IMOCTMOJIEPHI3M CTaB
CBOEPITHOIO TIAT(HOPMOIO JIJIST CAMOBHPAXKEHHS, IIUISIXOM BUCIIOBUTHUCS 1 OyTH MOYyTHM
[11, c. 706-707].

VY mitepatypl TEpMiH «IOCTMOJEPHI3M» OyB BHEpIIE BXHUTHH aMEpPUKaHCHKUM
BueHuM [xab6 Xaccanom y 1971 pomi. (baTbKIBIIMHOIO MOCTMOAEPHIZMY TaKOX
BBakaroTh CIIIA). Bin sxe nmepuiuMm ckiiaB kinacudikaiiiro 03Hak mocTMoAepHi3My y 80-x
pokax XX CTOJITTS.

HaiiGinpmr xapakTepHUMU O3HaKaMu IOCTMOJEPHI3MY B JiTepaTypi 3a Ixad
Xaccanowm (3a I'ennazgieM JloriHoBuM) €:

® IHTEPTEKCTYyalbHICTh (LMTATHICTb, NAPOJIOBAaHHA 1 CcaMONapoOJilOBaHHS,
MDKTEKCTOBI 3B’SI3KH);

® EKCIEPUMEHTAJIbHICTh (MACTIII — MPOJIOBKEHHA a00 1HIIA CIO’KETHA BEPCIsl TBOPY
1HIIIOTO aBTOPA, METAIPO3a — «PO3MOBIIbL PO PO3IMOBIABY, TAOYJIALISA — MO THAHHS

VSIBHOTO Ta PEabHOTO, BUKOPUCTaHHS YCTajJeHUX (GopM B HETpaIULIHHOMY

KJTIO1);

® YOpHUI r'yMOp, IpOHIs Ta CAMOIPOHIS;
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® TIEPEOCMUCIICHHS €IEMEHTIB KyJIbTYPHOTO MUHYJIOTO (JIeKaHOH13a1lis, TUTIOpai3M,

MOPAJILHUNA PEISITUBIZM);

e OararopiBHEBa CTPYKTypa TEKCTy (TINMEPTEKCT, MHOXHUHHICTh CMHUCIOBHUX

IJIaCTIB);

® IrpoBUIl MOYATOK (CUMYJIAKpHU — Mipr a00 BUMUCIIH, SIKI CTaIOTh PEAIbHUMHU TaK

[IBUJKO, 110 B HUX MPOCTO HEMOXKJIMBO HE MOBIPUTH, MPUHIUI CIIBTBOPYOCTI

yuTaya);

e [IPUHIIUII U30MHU arMEHTapHICTb, HEBU3HAYEHICTh, HEIOMOBIIEHICTH
b 9

HEJIHIWHICTD PO3MOBIi);

® KAHPOBHI 1 CTUIILOBUN CUHKPETU3M (E€KJIEKTUYHICTb, T1OpUI3aIlis TITEpaTypPHUX

¢dbopM 1 HaNPSIMKIB, HEPO3UIICHOBAHICTh PI3HUX BUIIB KYJIbTYPHOI TBOPYOCTI);

e KapHaBami3auis (IPUHUMUIIN «aBTOPCHKOT MAaCKM», «CMEPTI aBTOPa», «IOJBIITHOTO

KOJIyBaHHsI», poOoTa Ha Imy0J Ky, IPOBOKATUBHICTH) [67, ¢. 2-4].

Ixab Xaccan Takox po3poOUB TAOJIUIIIO OPIBHSHHS CXEMAaTUYHUX BIIMIHHOCTEHN

MOJIEPHI3MY Ta TMOCTMOJIEPHI3MY 3aJJIsi PO3POOKH O1IbII TOYHOTO BU3HAYCHHS

OCTaHHBOTO [54, C. 6]:

Tabnuys 1.1

MogepHnism Ta noctmoaepHi3M 3a [. Xaccanom

MonaepHizm

IHocTmonepHizm

POMaHTH3M / CHMBOJII3M

naTadizuka / qagaizm

dbopma (3akputa, 3aMKHYTa)

antudopma (BIIKpHUTA, PO3IMKHYTA)

MeTa rpa
JV3aiH BUITA/IKOBICTh
lepapxis aHapxis
Joroc (CI0BO) MOBYAHHS

npeaMeT MUCTENTBA / 3aKiHUECHHUH TBIp

poIiec / BUKOHAHHS

IUCTaHIIA

y4acTh

CTBOPEHHS / TOTaJI13a1lis

pYWHYBaHHS / I€KOHCTPYKIIIS
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IIpoooeoic. maobn. 1.1

CUHTE3 aHTuTe3a (IPOTUCTABJICHHS )
MIPUCYTHICTh B1JICYTHICTh

LEHTPYBaHHS PO30CEePEIKEHICTh
CEMaHTHKa puUTOpHKa

napajaurma CUHTarma

TOTaKCUC / TANOPSIIKYBaHHS

rapaTtakcuc / CypsiAHICTb

Mmetadopa

METOHIMIA

BUO1PKOBICTb

KOMO1HYBaHHS

KOpiHb / TIMOMHA

pu3oMa / TOBEPXHEBICTh

1HTEeprpeTanis / YuTaHHS

aHTUIHTEPHpPETALIIs / HEIPAaBUIbHE

TPaKTyBaHHs

IIOHATT, I1O0 ITO3HAYAECTHCA TCpMiHOM

TepMiH (iloro 3BykoBa opma)

YHUTallbKC

IIMCBMCHHHUIIBKC

HapaTuB

AHTUHAPATUB

T'OJIOBHUU KOJI

17110JIEKT (MOBJICHHSI OKPEMOTO HOC1SI MOBH)

CHUMIITOM

OaxaHHA

THUII

MYTaHT

reHiTanbHe / QaniuHe

nonimMop¢He / aHAPOTiHHE

napaHost

mu3ogpeHis

MOXO/PKEHHS / MpUYMHA

BIIMIHHICTb / TudepaHc

bor-orenp Catui [yx
MeTadizuka 1pOHIs
JETEPMIHOBAHICTh HEBHU3HAYCHICTh (HEOTHO3HAYHICTb,

TUTIOpalii3M, BUNAAKOBICTh, JAedopmairisi Ta

1H. KOMITIOHEHTH )

TPaHCUEHACHTHICTh (BUXOIUTH 32 MEX1)

IMAHEHTHICTh (BUIUIMBAE 3 BHYTPILIHBOT

PUPOIN)
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3a nmomoMororo wi€i Tabmuil XaccaH NPOCHIJIKYBaB PHUCH, SIKI BIAPI3HAIOTH

MOCTMOZIEPHI3M BiJl MOJAEPHI3MY, Ta JOBIB, 110 MOCTMOJIEPHI3M HE € JHII KPOKOM Y

PO3BUTKY MOJCPHI3MY — BIH CTaHOBUTH COOOI0 HE3AJICKHHUM 1 caMOOYTHIM HampsM y
MUCTEIITBI.

Y cBoiif Tabnuil aBTOp TaKOX MPOTUCTABISE MOJEPHICTCHKE >KAaHPOBE
PO3MEXYBaHHSI JITEPaTYpHUX TBOPIB TOCTMOJEPHICTCBKOMY TEKCTy, a came
iHTepTeKcTy.  lle  Moke ~ CBiMUMTH  MPO  TO3aXKAHPOBICTH  OYIb-SIKOTO
MOCTMOJIEPHICTCHKOTO TEKCTy 3 TOYKM 30py aBTOpa, 1 MOpo Te, W0 KOXKEH
MMOCTMOJICPHICTCHKHI TEKCT XaccaH anpiopi BBaKa€ IHTEPTEKCTOM.

Psin HayKOBIIIB BBaXae, 1110 TOCTMOAEPHI3M € JIOTITYHUM HACTYITHUM KPOKOM ITiCTIst
€IOXHU MOJIEPHI3MY, 3BaXKal04UH Ha ICTOPUYH1 00CTaBUHU Ta KYJIbTYPOJIOTYHUIA KOHTEKCT.

Brnache, icHye ABa MOTJISIAM HA SIBUIIE TOCTMOJIEpHI3MY. [[pUXUIBHUKH TEPIIOTO
BBaXKAIOTh, 1110 11€ ICTOPUYHE SIBUIIIE, SIKE BUHUKIIO JIMIIE B cepeinHl XX CTOJITTS uyepe3
KpU3Y KyJbTYPH 1 IUBLII3aIi; 1HIII — II0 BOHO € TPAHCICTOPUYHHUM, TOOTO BHUHHUKAE
[opasy B OyJib-Kiii KpU30BHI Mepio sIK YHIBEPCAIbHHUI (paKTOp MOAOJAHHS KPU3H.

[HI10T TYMKH JOTPUMYETHCS 1TATUCHKUN MUChbMEHHUK-TIOCTMOJCPHICT, BUCHUH 1
¢d1mocod YmOepTo Eko B HOTaTKax Ha MOJSAX CBOTO poMaHy «IM’sl TpOSIHIW MHCaB, 110
«y Oynp-sKOi enoxu € BiIacHUM mocTMmozepHizM <...> KokHa emoxa KoJau-HEOyIb
M1XOIUTH 0 Opory Kpusu. <...> Konu aBanrapay (MoepHi3My) Jaii HTH HIKYU, HOMY
Ha 3MiHY IPUXOIUTH MTOCTMOJIEPHI3M: SKIIO BXXE€ MUHYJIE HEMOXKIIMBO 3HUIIUTH, 00 HOTO
3HUINECHHS BEJIE 0 HIMOTH, HOTO MOTPIOHO MEPEOCMUCIIUTHU: IPOHIYHO, 0€3 HATBHOCTI»
[28].

binblicTh HayKOBLIB MIATPUMYIOTH 17€0 NPO T, IO HOCTMOJEPHI3M €
1ICTOpUYHUM siBUIIEM. Po3risiiatoun siButie mocTMOIEpHI3MY B JIITepaTypl, MOYKHA TIUTH
BHUCHOBKY, IO €JIEMEHTH MNOCTMOAEPHICTCHKOI MOETUKH 3yCTPIYAIOTHCS Y CBITOBIN
mitepatypi pisHuX enox. OJHaK K CUCTEeMa, 10 Ma€ MEBHY LUIICHICTh, TOCTMOACPHI3M
chopMyBaBcsi BCe-TaKM JIMIIE B Cy4yaCHOMY JiiTeparypHoMy Ipoueci. OTxe, Koiu
NiHIMAETHCSA TEMA MMOCTMOIEPHI3MY B JIITEPATypi, Yy OUIBIIOCTI BUMA/IKIB MOBA WIETHCA
came Tpo SIBUIIIE, sike BijjoMe HaM 3 KOHTeKCTy X X-XXI ctomniTh. (SIkimo He po3risaaTi

2000 pik sIK TOYaTOK €MOXH HEOMOJICPHI3MY.)
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TepMiHOM «IOCTMOJIEPH» TO3HAYAIOTHCS SK TBOPU JITEpaTypud 1 MHUCTELTBA,
cTBOpeHi micis J[pyroi cBITOBOI BiifHHM, IO HE HajeXaTh JO peaii3My 1 BHKOHaHI 3
BUKOPUCTAHHSIM HETPAIUIINHUX METOJIUK 300pa)K€HHS, TaK 1 TBOPH JIITEpaTypH, IO
3MaJbOBYIOTh CTaH JIIOJIMHU, SIKA )KUBE Y CBITI «PO3BHHEHOTO KaIliTaiai3My» B Iepioj Bil
k=1 50-X pp. XX CTOMITTS /10 HAITUX JIHIB.

He nuBHoO, 1110 came apyra nonoBuHa XX CTOJITTS CTala BUPIMIAILHUM MEPioIoM
TSt TocTMOIepHi3My. [le Oyrna icTopudHO, KyJIBTYPHO Ta MOJMITHYHO HACHYEHA 1004, sKa
Hecsa y co01 6e3J114 3MiH.

Cepen mpeACTaBHUKIB TMOCTMOJCPHI3MY Vy JTepaTypli BUIUISIIOTHCS 1MEHa
amepukanuiB Jlxozeda I'emnepa («Ilactka-22»), Kypra Bonneryra («boiliHsa HOMep
I’ s1Th, a00 XpecToBuit moxij aitei») ta Tomaca [linuona («ExTpornisy, «[Iponaerbes Ne
49»), anrmiinis Jxxona @aynza («Konekuionepy, «KiHka ppaHIly3bKOro JICUTEHAHTA ),
Jlxymniana bapn3a («IcTopis cBITY B IeB’SITH 3 MOJIOBUHOIO po3iiax») 1 [litepa Akpoiina
(«MineToH B AMepuini»), Himig [latpika 3rockinga («Ilapdymep»), aBerpiiiug Kaprna
Pancmaiipa («OctanHiid cBiT»), 1TaniiuiB Itano Kanbsino («HecmimHicts») 1 YMOepTO
Exo («IM’sa Tposiuany, «MastHuk @ykoy), aprentuniiiB Xopxe Jlyica bopxeca (HoBenu
1 ece) Ta Xymio Kopracapa («I'pa B Kiiacukm).

[IMCbMEHHUKU-TIOCTMOJIEPHICTH 0araTo MHCaTu MPO JIIOJICHKY TICHUXIKY — ii
0CcOOJIMBOCTI, i1 HeCTaOIIbHICTh, HACTIKHA BIMHM Ta 1HITUX TPaBMAaTHYHMX ITOJ1H HA HET.
3aBgaHHS MOCTMOJICPHI3MY B HAWIIUPIIIOMY CEHCI — PO3KPUTH NUISIXH MPOHUKHECHHSI
icTuH (200 TOTO, 110 BBAXKAETHCS ICTUHAMHU) B CYCIJIBHY CBIJIOMICTh, TTIOCTABUTU T
CYMHIB T€, 110 CIPUUMAIIOCH SIK AAHICTh, 3MyCUTH MEPEOCMUCITUTH 1 3HOBY 001ymMaT. Y
IIbOMY acCMeKTI Taki MUChbMEHHMKH XX CTOMITTA fK, 30kpema, AHmkena Kaprep,
0€3yMOBHO JTOCSTIIN YCHIXY.

[TopiBHSIHO 3 MOJAEpPHICTaMH, MUCbMEHHHMKH-TIOCTMOJEPHICTH B OUIBIIIA Mipl
CXHJIBbHI JI0 CaMOaHaIi3y, 10 Pi3K0i CAMOKPUTHUKHU HAa CTOPIHKAaX BJIACHUX TBOPIB, a TAKOXK
70 KPUTUKHU Ta CKENTUYHUX IHTEPIPETAIliil SIK OKPEMUX SIBUII 1 TeUil KyJIbTypH, TaK 1

KyJbTYPH B LIJIOMY.
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Kpi3p npusmy no1cbKoi CBiAOMOCTI, Ha AyMKY nocuiguuii Haranii XKioykrenko,
MMOCTMOJICPHICTH PO3TISAAIOTH TONITHYHI, COI[lalibHI Ta MOPAJIbHO-CTUYHI TUTAHHS,
IIPOBOJIATH aHAJI13 Ta OLIHKY BIAMOBIIHUX MPOOIEM i PI3HUMHU KyTaMH [9].

[TocTMoAepHI3M TaKOX MparHe po3yMiHHS CBITY 1 CBIIOMOCTI CaMOIO JIOAMHOIO.
Oco0suBYy poJib AJid JIITepaTypu 00U MOCTMOAEPHI3MY I'pa€ ICHYIOYA y M03aTEKCTOBIM
peasbHOCTI TIpobJieMa aBTopa 1 ykTadya. ABTOP-IIOCTMOJICPHICT, K BBaXkae mpodecop
miareictuku Onbra Bopo6itoBa, 3ampolrye yntaya 0 gianory. Bin He nmpoTu Toro, mob
OyTH CIIBPO3MOBHHMKOM, a00 HaBiTh MEpeaaTH BIJaJly YUTA4eBl. ABTOp-HapaTop
(omoBigau) mparse, 00 YUTay JOCHIKYBAB 3alpPOIIOHOBAHUI HOMY TEKCT B MOMIYKax
BIJINTOBIICH HA PI3HOMAaHITHI 3aruTaHHs [4].

[TucbMEHHUK-TIOCTMO/IEPHICT CXWJIBHUN 10 €KCIIEPUMEHTIB 3 MMHMCEMHOIO0 MOBOIO,
710 BUSBIICHHS 11 MPUXOBAaHUX KOMYHIKATUBHUX MOKJIHBOCTEH. OCKITBKA MHUCEMHOMY
CJIOBY BJacTHBa OaraTo3HayHICTh, BOHO MICTHTh B COOl MOTEHIIHHY MOXJIUBICThH
BCTyNaTH B HAWPI3HOMAHITHINI CEMaHTUYHI JIAHIIOKKKA 1 BUXOJUTH 3a pPaMKU
TPaAMLIMHOTO  JIHIKHOTO TEKCTy. 3aBIAKUd I[bOMY, TIIOCTMOJEPHICTH YacTo
BUKOPUCTOBYIOTh HEJIHIMHY Oprasizaiio TekcTy. [locTMoiepHi3M 3acTOCOBYe OaraTo
BApIaHTIB CIOKETHUX CUTYaIlli, aCOLIaTUBHI, a HE JIHIMHI JIOT1KO-4aCOBI 3B’ SI3KH.

CruiicTuka Ta TpamMaTHKa I[OCTMOJEPHICTCHKOIO TEKCTY XapaKTepU3YHOThCS
TaKUMH OCOOJMBOCTSIMHU SIK HaBMHCHE TMOPYIICHHS I'paMaTHYHUX HOPM, CEMaHTUYHA
HECYMICHICTb €JIEMEHTIB TEKCTY, MOEJIHAHHS HECYMICHUX JeTaneu (3IUTTA Tparenii 1
dapcy, mNOCTaHOBKAa BaXJIMBUX MPOOJIEM 1 BHKOPUCTAHHS 1pOHii), HE3BUYANHE
apykapcbke opopmiieHHs TekcTy [17].

[IMCbMEHHUKU-TTOCTMOJIEPHICTH PO3pPOOMIIM LIIMKA KOMIUIEKC XYAOXKHIX 3ac001B
300pakeHHs. B 0CHOBI pUifOMiB, SIKUMH BOHU KOPUCTYIOTHCS, 4aCTO JICKUTH MPArHECHHS
SIKOMOT'a MEHIIIE 300pakaTu peajbHUM CBIT, 3aMIHUTH HOTO CBITOM TEKCTOBUM.

TBOpU MOCTMOAEPHICTIB — LI€ ITPOBUN MPOCTIP, Y AKOMY BiJI0OYBAa€ThCS BUIbHUN
pyx cmuciiB. [loegHaBmM CBOIO TBOPYICTH 3 JOCBIIOM CBITOBOI XYAOXHBOI KYJIBTYPH,
MOCTMOJIEPHICTH 3pOOUIIN 1€ IUIAXOM 3aM03WYEHHS €JIEMEHTIB PI3HUX JITepaTypHHUX

KaHPIB, SIK MAKPECIIOBAB HA CTOPIHKAX CBOIX JOCHIKeHb [xab Xaccan [54], a Takoxk 3a
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JIOTIOMOTOI0 BUKOPUCTAHHS JKapTiB, €JIEMEHTIB TPOTECKHOrO, Mapojii, XyHAOXHBOTO
[IUTYBAHHS 1 TTOBTOPEHHSI.

[ToctMonepHi3M He O0iTbCS PyHHYBaHb Ha IUISIXY JI0 HOBHUX BIJKPUTTIB —
MOCTMOICPHI3M OOy TI0BaHUI HA MPOTUPIUYAX 1 KOHPIIKTax. BoHU € pyiniitHOO chiIoto,
sKa 3/]JaTHA CIPOBOKYBATU KapJMHAIBHO PI3HI HUISIXU PO3BUTKY noAiil. Lle curyaris, B
SKIH «yce B pO3Jajil 3 yCiM», KOJIHM CIIBICHYIOTh 1 OOPIOTBhCS MiXK COOOI0 PI3HOPIJIHI,
CyNepewInBl KyJIbTypHI Ta CBITOTJISIHI YCTAHOBKH 1 CIIOCOOM CTaBJIEHHS NI0 CBITY 1
CYCIIJICTBA, CTAIOTh PO3ZMUTHUMH MEXI MIK BHCOKMM MHCTEITBOM Ta MacOBOIO
KYJBTYPOIO.

Taki NpPOTUCTaBICHHS MOXYTh HPHU3BECTH 1O IMEPEOIIHKA 1 TiOpuan3arii
apxaiyHOT0, MICTUYHOTO, HAYKOBOT'O Ta 1HIITMX CBITOTJISIIB, IO 3a0€3MEUYUTh Mepexia 10
HOBOTO KYJIBTYPHOTO TIOPSIKY 1 CBITOTIIALY, 1O 3MiHH KYJbTYPHOI TTapaJuTrMHU.

AHani3 TBOPIB €MOXH MOCTMOJEPHI3MY, A0 SKUX BIJHOCSTH JIITEPATypHI Mparll
OpuTaHCchbKOi MUChbMeHHUIlI AHKenn KapTep, 703BOIUTH OLIBIN I€TabHO 3arTMOUTHCH
y MPOCITIIKOBYBaHHS pUC TOCTMOJIEPHI3MY B JIITEPATYpP1 KUIBKOX OCTAHHIX JAECATHIITh, a
TaKOXX Kpalle 3p03yMITH SBULIE, SIKE 3aTBEPAUIIO ce0e caMe B €MOXY MOCTMOAEPHIZMY —

IHTEPTEKCTYAJIbHICTb.

1.2. TIutepmeaianbHicTh Ta ii poab y JiTepatypi

[lepen TuM sk 3arIMOUTHCH B OCOOJMMBOCTI SIBUINA 1HTEPTEKCTYaJIbHOCTI,
PO3TISTHEMO M€ OJHE KOMIUIEKCHE MOHSITTS, 3 SIKHM HOTO MOPIBHIOIOTH 1 SKOMY
MPOTUCTABIIAIOTH — IHTEPMEI1ATbHICTb.

[HTEepMeEnianbHICTh JOCHIKYBAIM Taki JiTepaTrypo3HaBill sik Ore A. XaH3eH-
JIroBe, P. baprt, XK. XKenner, FO. KpucreBa. IHTepMeniaabHICTh y TBOpAaX AHJKENIH
Kaprep BubipKoBO po3risganacs B KpUTUYHHUX CTATTSAX Pi3HUX aBTOPIB, MPUKIIATU YOTO
MO>KHa 3HalTH, 30kpema, y kuu3l “The arts of Angela Carter: A cabinet of curiosities”
npodecopa OpUCTOIbCHKOTO YHIBepcUTEeTY 3axinHoi AHrnii Mapi Mansi Po6epre [77].

Tepwmin «iHTEpMenianbHICTh» Oysi0 BBeaeHO anriiieM Jlikom Xirrincom (IoBHE

iM’st — Pruapn Kaprep Xirriuc), mo6 omnucatd HOBE siBHIE y MUCTeUTBl. Ha aymky
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Xirrinca: «BukopucranHs iHTEepMemia € OUIBII-MEHIN YHIBEPCAJbHUM Y BCHOMY
00pa3oTBOPUOMY MHCTEITBI, OCKUIBKH TOCIIIOBHICTh, @ HE KaTErOpu3allis, € 03HAKOIO
HAIIOTO HOBOTO MEHTaNITEeTy. SIK 3aco0u BHpaKeHHS Ta OOMIiHY, Pi3HI BUAM Meiia
IMOCHJIAIOTBCS 1 3aJIe’KaTh OJHE BIJ OJHOIO, SIBHO 1 HESIBHO, BOHU B3aEMOJIIOTH SIK
€JIEMEHTH PI3HUX KOMYHIKATHBHHUX CTPATETiH; 1 BOHU € CKJIAJIOBUMHU OUIBII IIHMPOKOTO
COITIaJILHOTO Ta KYJBTYPHOTO cepeoBuiiay [56, c. 3].

3amovyatkoBaHuii XIITIHCOM TEPMIH CTBOPEHO Ha OCHOBI pOOIT aHIMIHCHKOTO
mitepatypHoro kputuka ta noeta Cemroena Tenopa Konpimxka. Koapimk y cBoemy ece
“Lecture III: On Spenser” Bnepiiie BUKOPUCTAB CIOBO «iHTepMeaiym» («intermediumy,
BIPOTIIHO, SIK TO€JHAHHSA TMOHATh «intermediate» 1 «medium») Npu MNOPIBHSAHHI
ocobnmBocTel moetnuHux TBopiB Eqmynna Crnencepa ta Binbsima lekcmipa [44].

[HTEpMEIlyM MOKHA BBAXKATH SIK CEPEAMHOIO 1 MICLIEM 3YCTpPI4i JBOX YU OLIbIIE
ABUII (JaHe TpaKTyBaHHS BianoBigae yacam Kompimka), Tak 1 MpOCTOPOM 3yCTpiyi
PI3HMX BUJIIB MeJlia (TPAKTyBaHHS CTA€ aKTyaJIbHUM 3 TTOSIBOIO MTOHSITTS «MEJIiay).

OnHe 3 y3araabHEHHX BH3HAYEHb MOHATTS MeAia 3BYYUTh HACTYIHUM UYHWHOM:
Mejiia — 1€ KaHaJIM Ta IHCTPYMEHTH, sIKI BUKOPUCTOBYIOTh, 11100 30epiraTu, nepenaBaTy
noaaBaTu 1H@opManiro ado gani [15]. U BXOAUTH OO CHUCKY LMX 1HCTPYMEHTIB
miteparypa? Ilpodecop Komenrarencrkoro yniBepcutetry Krnayc bpyn [Ixencew,
HANIPUKJIAJ, TPAKTy€ IHTEPMEIIANIbHICTh K «B3a€EMOIOB’SI3aHICTh CYyYaCHUX 3ac00iB
MacoBoi KomyHikauii» [58, c. 1]. [IpoTe ICHYIOTh TaKOX TpaAWLIiHI BUIU MeJla, HE
OB’ s13aH1 3 TEXHOJIOT1SIMHU, 30KpeMa, JIiTepaTypa.

OCKUIBKH MOHSTTS IHTEpMEIiyMy Oepe oYaToK caMe y JIITepaTypHIM KPUTHIIL, 1€
3aCTOCOBYETHCS IO BIAHOUIEHHIO /10 JIITEpaTypHUX TBOPIB, a JIITepaTypa 3aBxau Oyia i
3QJIMIIAETHCS MAMTAaHUYMKOM JJISI PO3TMOBCIO/KEHHS Ta Tiepenadi iHpopMallii, mpuKiIaau
IHTEpMEAIAIBHOCTI JOIIBHO IIYKAaTH HA CTOPIHKAX KHUKOK. OJJHAaK 1HTEpMEI1alIbHICTh
— CHHTE3 MUCTEIITB, 1 3B’5130K MMOBUHEH BCTAHOBIIOBATHCH MIXK JITEPATYPOIO Ta 1HITUM

BUJIOM Mejia (MUCTEITBA), 10 BIAPI3HIE IHTEPMEIaTbHICTh BT IHTEPTEKCTYaIbHOCTI.
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1.3. InTepTekcT, KOHIENLiA iIHTEPTEKCTYAIbHOCTI

3aranbHOBIIOMUM € TOHATTA TEKCTY. 3a y3arajlbHEHUM BU3HAUYEHHSIM HIKUIbHOT
MporpamMu 3 yKpaiHChKOi MOBHU: « TeKCT — 1e 3MiCTOBA, CTPYKTYPHO-TpaMaTHIHA €HICTh
peueHb, TPyl peueHb, naparpadis, po3aAiTIB Ta IHITUX MOBJICHHEBUX OJUHUILb, Y AKUX (Y
MOBJICHHI UM Ha IIMChMi) PO3TOPTAIOTHCS 1 KOHKPETU3YIOTHCS TYMKHU Ta MOYyTTs» [27] .

Bu3HnadeHHsT TaKOTO KOMIUIEKCHOTO TOHSTTS K 1HTEPTEKCT 3a 3odicro MiTocek
3BYUYUTbh HACTYITHUM YHHOM: «[HTEPTEKCT — 1€ PparMeHT Uy>K0ro, MornepeHbOro TEKCTY,
BBCJCHWI B HOBHWI, CBDKO CTBOpeHWH JitepaTypHuid TBip. lle BiacHe 1uTara,
PEMIHICIICHITIST YU ajro3isd, iM’sl epcoHaxa, mopiBHsaHHA Toio» [20, c. 343-344]. Lle
BHU3HAYECHHS MOXKHA PO3IIUPIOBATH 1 IOMOBHIOBATH TEPMiHAMU Ha KIITAJIT METaMOBHOT'O
BHCJIOBJIFOBaHHS («SIK CKa3aB OM [iM’sl MUCbMEHHUKA |»).

3a  OuUlbll  CHOPOIIEHMM  BHU3AUEHHSAM,  IHTEPTEKCTYaJbHICTh  MOXHA
OXapaKTEepPU3YyBATU K «CYKYITHICTh MIKTEKCTOBHX 3B’ s13KiB» [23, c. 90].

I3 yaciB 3an0YaTKyBaHHS TEPMIHY «IHTEPTEKCTYAJIbHICTH» 00ATrapo-PppaHIly3bK0k0
NUCbMEHHHUIICIO Ta JiTeparypo3HaBieM HOmiero Kpucteroto y 1960-x pokax Ha OCHOBI
aHali3y HEIO KOHIEMIT «Modi()OHIYHOrO poMaHy» pocissHnHa Muxaiina baxTiHa, sikui
3adikcyBaB (PEHOMEH Jianory TEKCTY 3 TeKcTamu (1 )KaHpaMH), 110 MepeayBalid oMy 1
Oynu mapanelbHUMU MOMY B 4acl, IHTEPTEKCTYaJbHICTh CTaja JOMIHYIOYOKO 1/I€€I0 B
JITepaTypHUX 1 KYJITYPHUX JOCHIJKEHHSIX, SIKI MPOBOJWIUCH MPEICTaBHUKAMU
OUTBIIOCTI TEOpEeTHYHUX PyXiB. [IpoTe MOHATTA 1HTEPTEKCTyaJbHOCTI HaBiTh y XXI
CTOJIITTI 3aJIUIIAETHCS MPEAMETOM TAKOIO PI3HOMAHITTA 1HTEpHpeTaii 1 BUBHAYAETHCS
HAaCTUIBKM TIO-PI3HOMY, IO MOro ax HiSK HE MOXHa Ha3BaTU OJHO3HAYHUM
3arajJbHO3PO3yMIIUM TEPMIHOM.

3a Bu3zHaueHHsM Ceprist 3eHKIHA, HAIPUKIIAJI, IHTEPTEKCTYaJIbHICTh BU3HAYAETHCS
SIK «THUTI JIIaXPOHIYHUX CTOCYHKIB Y JIITEPATypi, IKUA HE MA€ CUCTEMATUYHOTO XapaKTepy
Ta MPAKTUYHO BUKIIIOYAE ICTOPUYHUN PO3BUTOK Yepe3 CBOIO CyTHICTH» [10, c. 264], mo
BKa3ye Ha MpobieMy TIIyMadeHHsI Ta PO3YMiHHS I[bOTO JITEPaTypHOTO SIBUIIA.

BuBueHHSIM TIpOOIEMH 1HTEPTEKCTY y PI3HUX HOTO MpOosiBax Ta JOCTIIHKEHHIM

IHTEPTEKCTYaJIbHOCTI B JIITEPATypHUX TBOpPAaxX 3aliMaliuCh Takl BYEHI, MUCHbMEHHUKH,
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JIHTBICTH Ta JjitepaTypo3HaBii sk ¢panmy3u Poman baprt, Xepap XKenerr,
FOnis Kpuctea ta Harami [T’ere-I'po, amepukanens Maiikn Piddatep, pocisHku
Ipuna Apuounbn, 3inaiga Typaesa 1 Hatans ®dareesa.

[ITo6 mpochiaKkyBaTH KOPEHI IHTEPTEKCTYyaJIbHOCTI, HEOOXITHO 3arMOUTHCS B
icropiro. He3Baxaroun Ha Te, 10 TEOpPisl 1 MPAKTHUKA IHTEPTEKCTY BUHUKIIM B MUCTEIITB1
MOJICPHI3MY 1 3aKPIMUIIKMCS B MUCTEIITBI MOCTMOJIEPHI3MY, CaM 1HTEPTEKCT Mae Habarato
OUIbLI JaBHE TOXOJDKCHHs: MPAaKTHKA IHTEPTEKCTY iCHyBaia 3a7oBro Ao 60-X pokiB
NONEePETHHOTO CTOJIITTS.

Tak, wanpuxman, moemu [omepa «lmiaga» 1 «Ogicces» OyayBamucs Ha
BUKOPUCTAaHHI MI()IYHUX CIOKETIB 1 CIOXKETIB I'E€pOivyHOro emnocy; B moemi Beprims
«"eopriku» po3NoBiAbL CIMpaacs Ha OaraTto HIIMUX JHKEepe, M0 ICHYBaJIM JI0 Hel, cepen
AKUX BUAULAIOTHCS «IcTopis TBapuu» Apucrotens, «lcropis pociun» 1 «lIpuannm»
®deodacta, «HebecHi asuma» Apata, «I'epmec» Epatocdena, «IIpo 3BipiB» Hikanmpa
Konodoncekoro, «IIpo 3emnepodctBo» Katona Crapmioro, «IIpo ciibCbKe KUTTSI»
Bappona Peatinckoro [1].

[HTEepTEeKCT MOKHAa BUSBUTHM 1 B XyAOXKHIX Tekcrax CepenHboBIUYs, KOJIU
aBTOPCTBO OYJI0 KOJEKTHUBHUM, a JITEPaTypHUM TEKCT NPEACTaBIsAB pedieKciio
TyXOBHOTO OyTTS cycniibcTBa. Hampukian, 3pa3ok cepeaHbOBIYHOI POCIHCHKOT
miTepaTypu «3aJ0HIMHA» MaB Oe3nocepeHiit 38’130k 31 «Ci1o0BOM 0 1osky IropeBimy, i
O0yB moOy0BaHW# 32 IPUHIIUIIOM aHTUTE3U I[LOTO TBOPY.

[HTEpTEKCTYaNBHI 3BsI’3KU MPOCIIKOBYIOTHCS SIK Y TBOpaxX enoxu BimpomxeHHs,
Tak 1 B JIITepaTypHUX 3pa3kax HacTynHux enox. Ha aymky Xoamena aro bense,
CIupaTHCsl Ha ICHYIOUYy JiTeparypy OyJ0 MOKa3HMKOM €pyAOBAHOCTI 1 JOMOMAaraio
aBTOPY HAOIU3UTHCH O KpallUX MUCbMEHHHKIB MUHYJIOTO, TUM CAMHM BHKJIMKAIOUU
OUTBIIMI iHTEepec ynTadiB [8, ¢. 255-256].

OTxe, 3a BUCHOBKaMHM jociiaauii €xarepunu bobupeBoi: «Tekct wmoxe
3a]y4yaTHCsl O MPOLECY MOPOKEHHS] HOBUX TEKCTIB, OCKIJIbKM MOTro (parMeHTH abo
HaBITh YBECh TEKCT B LIJIOMY 3/1aT€H BIJJOMBATUCS Y HOBOCTBOPEHUX TEKCTAX, 1110 POOUTH
nepeaady MeBHOI JAYMKH aBTopa OuIbIl €(EeKTHBHOI 1 ONTHMIZYE CHPUUHATTS 1

PO3YMIiHHSI HOBOT'O TEKCTY ajapecatom» [3, ¢. 255].
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Sx nume ipmanacekuii mpodecop I'pem Ammen y cBOi  KHH31 PO
IHTEPTEeKCTYyalIbHICTh, TPAAUIINHO NPUHHATO BBaXKATH, IO KOJU MH YUTAEMO
JiTepaTypHUM TBIp, MM HaMaraeMocs 3HAWTH CEHC, SKUW y HBOTO 3aKIJIaJeHUM.
JliTepaTypHi TEKCTH MalOTh MEBHE 3HAYEHHS; YMTAa4l BIIIYYalOTh 1 PO3KPUBAIOTH HOTO
st ceOe. [Iporiec BUITydeHHsI CyTl JITEpaTypHOrO0 TBOPY MU HAa3MBAEMO MPOUYUTAHHIM
a00 THTEPIPETYBAHHSM.

He3Bakaroun Ha OUEBUIHICTH IIUX TBEPIKEHbD, iX OYJIO MOCTABICHO MijJ CYMHIB Y
JiTepaTypHid 1 KyJabTypHIHA Teopii XX CTONITTS yepe3 HasABHICTh TUX CaMUX TBOPIB-
MOMEpPEAHNKIB, anro3ii Ha sKI MOXHAa 3YCTPITMU B TEKCTi, IMIO I1HTEPIPETYETHCS.
JlitepatypHi TBOPH, 3pELITOIO, TOOYI0BaHI HA OCHOBI CUCTEM, KOJIB 1 TpAIULIIiA, sIK1 OyJIH
3aKJIaJieHl TeKCTaMHM, IO ICHYBaIM J0 HUX. CUCTEMH, KOAM 1 TpaaMIlii 1HIIUX (HopM
MUCTEITBA Ta KyJbTypH B IJIOMY TaKOX MalOTh HEAOWSIKWW BILIMB Ha 3HAUCHHS, SIKE
Hece y coOi jitepaTypHuil TBip. TekcTH, XymOKHI ab0 HEXYJO0XHI, PO3IJISIAr0ThCS
Cy4YaCHUMH TEOPETHKaMU SIK Ti, SIKUM Opakye OyJlb-sIKOTO He3aJeKHOro 3micTy. Taki
TEKCTH i HA3UBAIOTh IHTEPTEKCTyAIbHUMU.

AKT 4uTaHHS, 3a CJIOBaMU JIITEPATypO3HABLIB-TEOPETUKIB, 3aHYPIOE HAC Y MEPEXKY
TEKCTOBUX BITHOCHH. [HTepmpeTyBaTH TEKCT, PO3KPUTH MOro 3HAYCHHs, O3HAYAE
OPOCTIAKYBAaTH Il BiHOCUHU. OTKE, YMUTAHHS CTa€ MPOIECOM TMEPEMIIIEHHS MIX
TEKCTaMH. 3HayeHHs (3MICT, CEHC) CTa€ THUM, IO ICHYE MDK TEKCTOM, SKUM MH
IHTEPHPETYEMO, 1 BCIMa 1HILIMMH TEKCTaMH, Ha 5Kl BiH MOCUJIAETHCS 1 SIKUX CTOCY€ETHCS.
Takum 4YnHOM, BIIOYBA€THCS TMEpPEXiJ Bl OKPEMOTO0 HE3AIEKHOTO TEKCTy 0
IHTEPTEKCTYaJIbHUX 3B’ A3KIB.

3a AnneHoM: «IHTepTeKCTyanbHICTh (POPMYE CKIAAHUI MEXaH13M MEPETBOPEHHS
M03aTEKCTOBOI PEAIbHOCTI — Ti€l, sKa 31HCHIOE BIUIMB Ha aBTOpa — Ha TekcT. [lepen
YUTaueM OMHUHSETHCS HE MPOCTO TEKCT, SIKUI OyB HAMMCAHUI OJJHUM aBTOPOM 1 BOJIOJII€
CMHUCJIOBOIO €JHICTIO, a TEKCT SK JUHAMIYHUN TPOIEC YTBOPEHHS CMHUCIIIB,
OaratoJiHiMHUY 1 OaraTorpanHuid. TekcT crae iHTepTeKCTOMY [29, €. 1].

[cHyIOTh pI3HI NOTJISAM HA IHTEPTEKCTYaJbHICTh Ta CHOCOOM ii pO3yMiHHA 1

TIIYMa4€HHS — SIK y By3bKOMY, TaK 1 y OUTBII ITUPOKOMY 3HAUEHHI.
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Hanpuxnan, Maiikn Pipdarep [69] y cBOiX mpausgx mpo poMaHTHUYHY JIPUKY
mparHe JOCTIKYBaTH CBIJOMY IHTEPTEKCTYaJbHICTh (HaBITh KOJH TOBOPUTH PO
IHTePTEeKCTYaJIbHICTh B IIOMY). BiH BBakae, 0 1HTEPTEKCT OOOB’SI3KOBO JIMIIAE Y
BJIaCHE TEKCTI SKHICHh CJIA: arpaMaTUYHICTh, MOPYIIEHHS PUTMY, 3BYKOBY
PEMIHICIIEHIII0, SKa YHEMOXKJIMBIIOE JIIHIMHE YWTAHHS Ta CIOHYKa€ 0 TIOIIYKY
BEPTUKAIBLHOTO CITiBBIHECEHHS.

Moro mociijokeHHS 3 CEMIOTHKH IIOCTUKM IEMOHCTPYIOTH KOHTPOJIBOBAHY
BUTQ/UIUBICTh Ta EPYIULIIO: MOUIYKH I1HTEPTEKCTY CYNPOBOKYIOTHCA MOLTyKaMu
IHTEpIIpETaHTa, TOr0, XTO aHalli3yBaTUME Ta AOCIIIKyBaTHUME TBIp, BIACHE YUTaua, 1 BCe
1€ MIANOPSAIKOBAHO TOUHOMY CEMaHTUYHOMY aHalli3y OCHOBHOTO TEKCTY.

Pipdarep, y poboTax sSIKOro mpociiIKOBYETHCSI 3HAYHUI BIUIUB CTPYKTYpali3My,
pO3yMi€ 3HAYEHHS TEKCTYy HACTYIIHUM YHHOM: HOTO HEMOXIIHMBO 3pO3yMITH 0e€3
imeHTrdIKaIii iHTepTeKcTy. UnTay HEe MOXKE OOMEKUTUCS TOPU3OHTATHLHIUM YUTAHHSAM;
HaBITh KOJIM TEKCT YMTAEThCA O€3 IMeperoH, HEeoOXiTHO IPOCHIAKYBaTH BCl HOTO
MO3aTeKCTyalbHl, JITEpaTypHI W KyJIbTypHi criBBigHeceHHs. lle imeanbHuil uwnTay,
aKTUBHO 3a/IIsTHUH Yy TPOIIeCi aHali3y TBOPY, 1 10 TAKOTO YUTada CTaBIATHCS CEpilo3HI
BUMOTH [69].

Take BHU3HAYEHHS TOHSTTS IHTEPTEKCTYaJbHOCTI, O0€3yMOBHO, Ma€ MpaBO Ha
ICHyBaHHS, OJIHAK BOHO HE OXOIUTIOE MAacITadM BIUIMBY TAaKOTO SBUINA, SK
IHTEPTEKCTYaJIbHICTh, TA BCIX 1i MOKJIMBOCTEM 1 ACMIEKTIB.

VY OUIbII MIUPOKOMY CEHCl THTEPTEKCTYaJIbHICTh PO3IJISAAE JITEPATYPO3HABULIS
HOmis Kpucrea, sikiii HaleXXUTh BEIUKA KUIBKICTh TEOPETHYHHUX Mpalb MOB’A3aHUX 3
IHTEPTEKCTOM Ta IHTEPTEKCTYaJIbHICTIO.

3okpema y cBoiii mpari «Iloe3is Ta 3amepedeHHs» BOHaA 3a3Haumia: «bomiep
nepexnanae [lo; Mamnapme Bu3Hauae CBOi MOETUYHI 3aBJaHHS SIK CIIaKOeMeIb boamepa;
BiH TakoX mepeknanae Ilo ¥ opieHTyeThCS HaA WOro muUchbMO, y cBoto yepry Ilo
BimmTOBXYy€eThCsl Bim e KBinci <...>. I1oB’s13aHOCTI MHOXAThCs, 3aBXKIU BUSBIISIOUU
HE3MIHHMM 3aKOH: MOETUYHUM TEKCT TBOPUTHCA B CKJIQJIHIM IHUHAMII OJHOYACHOTO

MIATBEPKCHHS ¥ 3aTIEpEUeHHS 1HIIIOTO TeKCTy» [60].



19

KpucreBa y cBOiif mo3uIlii 010 IHTEPTEKCTY Ta 1HTEPTEKCTYyaIBHOCTI Opaa 3a
OCHOBY AYMKY pociiickkoro ¢imocoda ta Teopernka Muxaiina baxtina. Ha gymxy
baxTiHa, KOXXE€H TEKCT CKJIaJa€TbCcs 3 BEIUKOI MO3aiKM LUTAT, 1 TaK YW I1HAKIIE €
3aCBOEHHSM 1 TMEpEIHAKIICHHSIM 1HIIOTO TekeTy [59]. Tomy 3aMmiCTh MOHSTTS
IHTepCYyO’€KTUBHOCTI, TOOTO CHIJIBHOI JJISI YOTOCh CYKYIHOCTI iA€H, YCTaHOBOK 1
NEepPeKOHaHb, SKUM KEpPyBaJIMCS TEOPETUKH Ta JIITEpaTypO3HABIIl paHIIIe, MOXKEMO
3poOUTH BUCHOBOK, IO Ha MEPIIMKA TUTAH BUXOIUTH MOHATTS IHTEPTEKCTYalbHOCTI;
MOETHYHA MOBA MTPOYUTYETHCS SIK MOBA IIIOHAWMEHIIIE MOABIHHA.

Kpucrea nuie, 1o BUCIOBIIOBaHHS (32 baxTiHUM — CJTIOBO) ()YHKITIOHY€E B TIBOX
HAnpsIMKax: TOPU3OHTAILHOMY, BHU3HAYCHOMY 3aKOHAMH KOHTEKCTY Ta JIIHEapHOTO
YUTaHHS, TA BEPTUKATILHOMY, B SKOMY BOHO CITIBBITHOCUTHCS 3 TIOTIEPETHIM YU CYHaCHUM
kopnycoM TekcTiB. Ha ocHoBI npaup baxtina KpucreBa po3risnae iHTEpTEKCTYyaIbHICTb
Kpi3b npusMy ¢inocodii giteparypu. Bona oco6imMBoO MigKpECIIOe BAKIUBICTh €HOCTI
YUTaHHS ¥ MUChMa (HaIMCaHH).

Y @aBHHMHY CIOBO «UYWTaTH» BOJHOYAC O3HAYANIO «30UpaTU», «TPOMAIUTH,
«pO3Mi3HABATU CIIJIN», «KPACTU» TOMIO. 10X YMUTAHHS 32 CAaMHUM JIMIIE BU3HAYEHHSIM
OyJ0 aKTHBHUM IPUBIACHEHHSIM YOTOCh 1HIIOTO. Y CBOIO YEpry MUCHMO — 1€ YUTAHHS,
SIKE€ TBOPUTD.

Ak ckazaB me y XIX cromtri (dpaHIly3pKkuil MHCbMEHHHUK JloTpeamoH, mpaiii
AKOT0, cepe]] 0araTboX 1HIIUX, fociimkyBaia Kpucresa: «Ilnariatr nemunyuuii» [60].

[HTEpTEKCTYaNbHOTO CTAaTyCcy HaOyBa€ BiATaK HE JIMIIE MUCHMO, a ¥ HaBITh
YUTAaHHA. Y CBOIO Yepry CTBOPEHHSI HOBOI JIITEPaTypH CHUPAETHCS HA TMEPMaHECHTHUN
npoiiec 30UpaHHs TOro, 1110 CTBOPHUJIM 1HIII 1 TOTO, IO MI3HAETHCS B YUTAHHI.

3a TpaktyBanHaM poOit FOmii KpucteBoi 3odieto Mitocek: «lHTepTEeKCTyanbHICTh
— 1€ NO/IB1i{HA T'pa, fIKa Ha/1a€ HOBOT'O CTAaTyCy 3aCBOEHUM (hparMeHTam (IHTEepTEKCTaMm);
BUOYIOBYE HOBI TEKCTH Ha pyiHax ctapux». KpucTteBa Ha3uBae JiTepaTypy TaKOTO THITY
«maparpaMaTHYHUM TMHCHMOMY, CIHPAIOYUCh HAa TEPMIHU, BBEACHI NIBEHIIAPCHKUM
ninrBicroM XIX-XX cromite ®epaunanom ne CocropoM Mpu aHaji3i HUM JIATUHCHKOI
Moe3ii: aHarpamu — 1€ TeKCTH, 33 SIKUMU KPUIOTHCS 1HII TEKCTH, 03HaY€H1 B KOHCTPYKIIi1

TOJIOBHOT'O TEKCTY PI3HUMH CIIOCOOaMU. 3BEPTAKOUHCH JI0 1€ OJHOTO 3aCTOCOBAHOTO JIe
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Cocropom clioBa — «Imaparpamay, JOCTITHHIIS MOKa3ye, SSK y MOBHIM Ta CEMaHTHYHIN
TKaHWHI TBOPIB JIYHAIOTh BIATYKHM I1HIIMX TEKCTIB, «IHIIOI Martepii: 3amepedyBaHoi,
3HEXTYBaHOI, Mapo/IiiiOBaHO1, IEPEOCMHUCIICHOI, TTPOTE HE3MIHHO MPHUCYTHBOI» [20, C.
342].

VY cBoix mpamsix «Semeiotike» Ta «Polylogues» KpucrteBa ananizye pomanu
ipmannusa Jxeiimca JIxorica, npami ¢panity3iB — cyyacHuka ®ininna Comepca, moera
Paiimonna Pyccens Ta, TOCTIKYIOUH XYA0KHI €KCIEPUMEHTH B MOro TBOpax, poOUTh
BHCHOBOK, IO JITEpAaTypHUM TEKCT, ICHYIOYM B 1HTEPTEKCTyaJbHOMY IIPOCTODI,
CKJIQZIA€ThCS 3 OaraTbox peueH, ajie 00’ €qHy€eThCst oqHUM ceHcoM [60; 61].

[ornmsaaum KpucrteBoi 30¢dist MiTocek 3BOIUTH A0 TPHOX CYTTEBUX MOJIOKEHb!

1) TIucbMo (HamMcaHHS) — 1€ 3aITUC YUTAHHS.
2) Bynb-sKuil TEKCT € IOCHJIAHHIM Ha BXKE ICHYI0U1 JTiTepaTypHi TBOPH.
3) IHTepTeKCTyalnbHICTh CTa€ HEBIJ €MHOI PHUCOI0 Oyab-sKOI  JIITEpaTypHOI

npaktuku [20].

3BepTalOYUCh J0 TIyMadyeHHS IHTEPTEKCTY € OJHUM T€OPETUKOM, TyMKH SKOTO
posrsimania 'y cBoix mpamsx FOmis KpucreBa — dpaniy3skum  ¢ditocopom 1
JiTepaTypo3HaBIeM, aBTOPOM BiOMOTo ece «CMepTh aBTOpa», SIKHA HEOJHOPA30BO
BHCTYTIAB 3a IHTEPIPETYBAHHSA JITEPATYPHUX TBOPIB 0€3 MPUIAIICHHS YBaru 0COOMCTOCTI
MUCbMEHHMKA, a0CTparoBaHO BiJl HaB’si3aHUX TiIyMaudeHb, Pomanom baprom, Bmaerncs
TIUTH BUCHOBKY, 1[0 «OCHOBY TEKCTY CTAHOBHTH <...> WOr0 BUXIJ B IHILI TE€KCTH, 1HIII
KOJIH, 1HIIIl 3HAKW», 1 BIACHE TEKCT — SIK B TIPOILIECI MMChMa, TaK 1 B IPOIIECT YUTAHHS — «€
BTUICHHSM O€3/114l 1HIINX TEKCTiB, HECKIHUCHHUX a00, TOYHIIIE, BTpAyeHUX (TUX, IO
BTPATUIM CIiAM CBOTO TOXOKEHHS) KOJIB». TakuM YHHOM, «KOXEH TEKCT €
IHTEPTEKCTOM; 1HII TEKCTU MPUCYTHI B HbOMY Ha PI3HUX PIBHIX y OUIbII a00 MEHII
BIII3HABAHUX (POpMax: TEKCTU MOMEPEAHBOI KYJIBTYPH 1 TEKCTU KYJIbTYypH, IO ICHYE
HaBkoJio» [24]. 3 Touku 30py bapta, Ky akTHBHO miaTpuMye i po3BuBae Kpucrtesa,
KOXKEH TEKCT CKJIQJA€ThCS 3 €JEMEHTIB MOMEPEIHIX TEKCTIB HIOW 3IIUTa 3 KJIANTHKIB
KOBJIpa a00 MpeJIMET OJIATY 3 KUIBKOX PI3HUX 3pa3KiB TKAHUHHU.

OxpiM 115070, BapT TakoX MPOTIOHYE 3aMiHy HOBOEBPOIIEHCHKOTO MOHSATTSI ABTOpa

noHATTAM Cxpunropa. [IMCbMEHHHK-CKpUNTOP HE BHHOILIYE 3aAyM TBOPY A0 HOro
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HamMCaHHs, TOOTO He «mepeaye» KHU31, a, 3a baprom, meil 3agyMm HapOmKyeThCs
OJTHOYACHO 3 HAITMCAHHSM TEKCTY-TBOPY: «OYyIb-SKHUI TEKCT MUIIETHCS TYT 13apa3y». Bech
CBIT, BCS KYJIbTYpa YSBIIAE€THCS SIK TEKCT, TIIEPTEKCT, Y AKOMY (PYHKIIIOHYIOTh OO IMHOKI
TEKCTH MOTEePEAHBOT 1 CY9aCHOI KYIbTYP.

TekcTu HaAUIeH] IHTEPTEKCTYaIbHICTIO Ta 3JIaTHICTIO MTOCUJIATHUCS OJHE Ha OJHOTO
y BUTJISAI UTAT, PEMIHICIICHIIIN, MOCUJIaHb TOIIO. TakKuM YMHOM, KOXEH HOBHM TEKCT
CKJIQJIAETHCS 3 CJIEMEHTIB MONEPEIHIX TEKCTIB, MUIIETHLCS Ha OCHOBI CTaApOTO MaTepiany
Ta Ha MOro MOBEpPXHI 1 BIUIITAETHCS B 3araibHUM rineprekct. OynHkiis [lnchMeHHnKa-
CKpUNTOpa, Ha AyMKy bapta, 3BomuThcsi 10 HacTymHOro: CKpUIITOp Ma€ B CBOEMY
PO3MOPSAIKEHHI CBOEPITHUM «CJIOBHUK», 3 SIKOTO ueprae (CBIJIOMO YHM HECBIJOMO)
[IUTATH, 3MIIIYE iX, KOMOIHYE€, Ta 3 X BUKOPUCTAHHSIM CTBOPIOE BIACHUI TBI.

Yu o3Havae 1e, MO Yepe3 KOHLEMLII IHTEPTEKCTyaIbHOCTI BCl «HOBI» TBOpHU
PO3UYMHSIIOTBCSI B MHUHYJIOMY KYJIBTYpPHOMY JOCBiJI (LMTaTax, JpKepenax) 1 €
030aBJICHUMU YHIKAIBHOCTI Ta OYy1b-IKOT HOBU3HU?

Sk 3ayBaxkuB bapt, IHTEPTEKCT — 1€ HE JIMIIE CYKYITHICTh IUTAT PI3HUX aBTOPIB. 3
UTAI{ (TUCKYPCIB) 1 CKIIAJAETHCS BCS KYIBTYpa, B aTMOc(hepy SKOi MU 3arJIM0II0EMOCH
HE3aJIeKHO B1JT TOTO, 0aka€EMO MH IIHOT'O YH HI.

SAxOu HaBITH aBTOpP HE MPOUYUTAB 32 CBOE KUTTS KOJHOT KHUTH TeEpesl TUM SK
MOYaTH MPAaIFOBATH HaJ/l BIACHUMHU TBOPAMHU, BIH BCE OJTHO O YK€ 3HAXOJAUBCS B OTOUYCHHI
PI3HMX JUCKYPCIB (€THIYHUX, TOOYTOBUX, HAYKOBHX, 1JI€OJOTIYHUX TOIIO), 1 came MiJ
BIUTUBOM IIMX JHUCKYpPCIB OyJie CTBOPIOBATH HOBHM TEKCT, SIKUM CTaHE MEPETUHOM 1
TOYKOIO 3yCTPIi4l PI3HUX KYJIBTYPHUX CMUCIIB 1 BUJIIB MHChMa (CaMOT0 aBTOPa TEKCTY Ta
rioro mepconaxiB) [2]. Ile 1 poOUTH TEKCT IHAUBITyIBHAM, TIHCHO HOBUM.

Mu He )xuBeMO B aOCOIIOTHIM 130JIA1111, @ OT)KE, CTBOPIOBATH HOBE abOCTparoBaHo
BiJl YCHOTO, III0 HAC OTOYYE, TAKOXK HE MOKEeMO. [ [MIChbMEHHUKOBI JIUIIIE 3IA€THCSI, 110 BiH
TBOPHUTH caMOCTiitHO. HacrpaBai %k, 11e KyJbTypa 1 MOBa BUKOPHUCTOBYIOTh HOTO SIK CBOE
3HAPSIS.

TakuMm uyuHOM, cHpo0Oa pO3IJISHYTH IHTEPTEKCTyaldbHl 3B’S3KM Yy TBOpax
KOHKPETHOTO aBTOpa € He JIUIIE aHATI30M POOOTH OJTHOTO MUChbMEHHHUKA, a i TOTJISI0M

y CBITOBY JIITEpaTypy Ta ICTOPIIO.
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Jliis 61b1 TIMOMHHOTO PO3YyMIHHS MMOHSTTS IHTEPTEKCTYaIbHOCTI OYJI0 CTBOPEHO
JeKiJIbKa KIacuQikamii, y SKuX 0yi10 po3IsIHYTO ii BUIH.

VY knacudikaii ppaniy3skoro giteparyposHasiis JXKepapa JKenerra, HalpuKIIa,
KIIIOYOBUM BHCTYNA€ TOHATTS TPAHCTEKCTYaldbHOCTI, Ky BIH TpakTye SK YcCi
PI3HOMAaHITHI 3B’S3KH OJIHOTO TEKCTY 3 IHIIMM, 1 IOJUISIE HA 11’ SITh BU/IIB:

1. apxiTeKCTyaJIbHICTh (3B’SI30K TEKCTY 31 CBOIM apXiTEKCTOM, HANpPHKJIAJ] 4Yepe3
CHUIbHICTh JKaHPY, II0 HE € TOBHOI[IHHUM MDKTEKCTOBUM 3B’S3KOM 4Yepe3
a0CTPaKTHICTh APYroro KOMIIOHEHTY);

2. mapaTeKCTyalbHICTh (3B’A30K TEKCTy 31 CBOIM HaMOMIMKYUM MO3aTEKCTOBHM
OTOYCHHSIM);

3. METAaTeKCTyaJIbHICTh (3B’SI30K TEKCTY 3 BHCIJOBJIIOBAHHSIMHU PO HBOTO IHIIUX
J0JIeH, B OCHOBHOMY, 3 KDUTUYHUMU BIATYKaMH);

4. TINepTEeKCTYalbHICTh (3B 30K TEKCTY 3 IHIIUM IITICHUM JIITEPATyPHUM TEKCTOM);

5. IHTEPTEKCTYaJIbHICTh (3B 30K TEKCTY 3 1HIIUMU, (parMEHTOBAHUMH TEKCTaAMH —
110 3HAYHO OOMEXKY€ TOHSTTS IHTEPTEKCTyanbHOCTI) [48].

IMonbchpkuii gocigauk Mixan Inosincskuii ckopouye knacudikariro Kenerra 10
TPHOX €JIEMEHTIB:

1. iHTEepTEeKCTyaIbHOCTI;

2. METaTeKCTYyaJIbHOCTI,

3. apxitekcryaibHOCTi [12].

VY knacudikarii HiMenbkoro BueHoro ['enpixa @. [lmerra 3araqbHUM TaKOX
BUCTYINAE MOHATTS IHTEPTEKCTyalbHOCTI. Buau iHTepTekcTyanpHOCTI 3a [lnerrom:

1. ctpykTypHa (KOJIU EPEHOCUTHCS MIEBHA CTPYKTYpPa);

2. MarepiajbHa (KOJIM IEPEHOCUTHCS CaM TEKCT y Pi3HHUX (hopmax);

3. MaTepiaIbHO-CTPYKTYpHA (KOJIM MIEPEHOCATHCS 1 TEKCT, 1 CTPyKTypa) [68, C. 20].
Pociticekmnit  miarBict  Hartans  OmnekcanapiBHa  ®dareeBa, ska  Takox

BIJIIITOBXYETHCS BiJl MOHATTA 1HTEPTEKCTYaJIbHOCTI, OEpyUn 3a OCHOBY YK€ ICHYIOUl
Kkiacudikalii, CTBOpuia BJIacHY, 10 CKJIaay K01 BXOJASTh TaKi KOMIIOHEHTH:
® I[IUTATHICTD,

® [apaTeKCTyaJIbHICTh;
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® METaTeKTCTYaJIbHICTb;

® TINEepPTEKCTYaTbHICTB,

® aApXITEKCTyaJbHICTH,

® iHIII MOJIEI IHTEPTEKCTYaIbHOCTI;

® IHTEPTEKCT SK TPOI YU CTHIIICTHYHA (Irypa;

e iHTepMeaiaabHI TPOIH YU CTHIIICTUYHI (DIrypH;

® 3BYKO-CKJIaJOBU THII,

e MopdemHuil TUM,

e 3amo3uycHHS npuiiomy [26].

dateeBa TaKOX BUJLISE MIICTh OCHOBHUX KJIACIB IHTEPTEKCTYaJIbHUX €JIEMEHTIB,
SIK1 HAJIIYYIOTh:

1. «TEKCT y TEeKCTI1», 110 BKJIIOUA€E B ceOe MUTATH Ta airo3ii 3 arpulyIiiero 1 6e3 Hef,
napaTeKCTyallbHI €IEMEHTH y BUTJISA/I1 3ar0JIOBKY, enirpadis, MiCISIMOBY;
nepeKas, Bapiailii 1 JONMCyBaHHS Yy>KOTO TEKCTY;
apoIiio;

apXITEKCTYaJbHICTh SIK )KaHPOBHM 3B’SI30K TEKCTIB;

o o r W

IHTEPTEKCTyalIbH1 SIBUINA, SKI paHIII€ HE ONUCYBAJMUCS: IHTEPTEKCT SIK TPOI,
1HTEepMeIialIbHI TpomH ToIo [26].
OTxe, IHTEPTEKCTyalbHI €JIEMEHTH B CKJIaJl XYJOXHBOTO TBOPY MOXKYTh
MPOSIBJIITUCS TIO-PI3HOMY. 3a y3arajibHEHOIO Kiacu(iKaIli€lo, CTBOPEHOI0 Ha OCHOBI
po3pobok Harami ®ateeBoi, 10 IHTEPTEKCTyaJIbHUX €JIEMEHTIB Y CKJIaJl TEKCTY
BIJIHOCSTHCSI:

® 3aroJIOBKH, SIKl TOCHJIAIOTHCS Ha 1HITUN TBIp;

e 1uratu (3 aTpudyIi€eto 1 6e3 aTpudyIii) B CKJIaJl TEKCTY;

e aJIro3ii;

® pEMIHICLEHIIIT,

e cmirpadu;

® epeKa3 UyKoro TEKCTY, IKHI BXOJUTh y CKJIaJ HOBOTO TBOPY;

® [1apOJIIFOBAHHS 1HIIIOTO TEKCTY;
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® (TOYKOBI IIMTaTW» — IMEHa MI(OJOTIYHUX TepoiB, abo X JiTepaTypHUX

MEPCOHAXIB 3 1HIIMX TBOPIB, BKIIOUYEHI 10 TEKCTY;

® DO3KPUTTS KAHPOBOTO 3B’SI3KY TBOPY, SKUM pPO3IIIANAETHCA, 3 TEKCTOM-

MOTIEPETHUKOM.

3aranoMm, TpakTyBaHHS TEPMIHY «IHTEPTEKCTyalbHICTh» MOKHA MEPETBOPUTH Ha
NOIIYK a0COTIOTHUX JITEPATYPHUX MEPIIOKEPEN Ta EJIEMEHTIB, K1 MPUNUIILIHA A0 TEKCTY
13 TBOPIB-TIONEPEIHUKIB, a00 TPUUHATH TOW (akT, IO KOXKHA JiTepaTypHa Ipars
HaMpsIMY 3aJICKUTh BiJl MMO3aTEKCTOBOI PEANIbHOCTI, a OT)KE, BUKOPUCTOBYE 3aM0O3MUECHI
€JIEMEHTH, Ta TPAKTYBaTH 3HAUYCHHS KOKHOTO 3 HUX, & TAKO HaBMHUCHE a0o MiICBIAOME
BUKOPHUCTAHHA X aBTOPOM y KOHTEKCTI OKPEMOTO TBOPY UM JITEPATypHOI CHaIIIUMHH
I[HOTO aBTOpA.

He3Bakatoun Ha pI3HOMAHITHICTh MIJIXOJIB, SIKI MOYXHA BHUKOPUCTOBYBATH JIJIs
HAJaHHS KOHKPETHOTO BH3HAYEHHS IHTEPTEKCTYAJIbHOCTI Ta IHTEPTEKCTYaTbHHX
3B’SI3KIB, a TaKOX Ha HEOJHO3HAYHICTh CAMOTO TEPMIHY, IHTEPTEKCTYaJbHICTh € 1
3AJIMIIATUMETHCA BAKJIMBUM €JIEMEHTOM Y CHpoOi 3pO3yMITH CBITOBY KYJIBTYpPY B
HIJIOMy, Ta O€3MepeyHO MLIHHUM 1HCTPYMEHTOM JITEPaTypHOro MOCTMOAECPHIZMY
30Kpema.

VY po6ori 3 TBOpamu Auxenu Kaprep (11 «ka3KOBUMMY OTOBIAaHHSMH, III0 MAIOTh
puCH Tapoii 1 MOXKYTh BBOKATHCS MepeKa3aMu, ii OMOBIJAHHSIMHU, K1 CIIUPAIOTHCS Ha
peanbHO ICHYIOYl ICTOPUYHI MOAIl Ta repoiB) 1 MiJ Yac MPOCIIIKOBYBaHHS CHEIUDIKN
IHTEpTEeKCTyalIbHUX 3B’ SI3KIB Y HUX, IOPEUYHUM Oy/ie BUKOPUCTAHHS Mpallb Ta BU3HAYCHb,
gkl Hanexatb P. bapty Ta FO. Kpuctesii, a Takox kimacudikaiiii Ta nepesiky eJeMeHTIB

iHTepTekcTy 3a H. dareeBoro.

1.4. Amnpxena Kaprep: 3arajbHuii orjisii TBOPYOCTi, KPUTUKA

bpurancbka MUCbMEHHULIS AHKENa Kaptep — IIPEICTaBHULA
MMOCTMOJIEPHICTCHKOTO PYXY B JIITEPATYP1 IPYroi MOJOBUHU XX CTOJITTS.
JliteparypHy TtBopuicTh AHmKenun Kaprep MoxkHa po3AUIMTH Ha JACKIIbKA

KaTeropii, y 3aJ€KHOCTI BiJl Yacy HalMCaHHS.



25

Haitnepmmmu tBopamu Kaprep, «mpobamu nepay, ctanu Hanucati y 1962-1966
pokax omoBinanas “The Man Who Loved a Double Bass”, “A Very, Very Great Lady
and Her Son at Home” ta “A Victorian Fable”.

[ToBHOLIIHHMMU TIEPIIMMU TBOPAMH NMHCBMEHHHUIII € POMaHH, HamucaHi y 60-x
pokax y bpucromi: “Shadow Dance” (takox Bigomwii mmij Ha3Boro “Honey-buzzard” —
1966), “The Magic Toyshop” (1967), “Several Perceptions” (1968), “Heroes and
Villains” (1969), 1 “Love” (narmucanuii y 1969, ony6nikoBanuii y 1971).

Jlpyruii etan TBOPYOCTI MHChMEHHUII — poMaHH, HamucaHl y 70-x pokax: “The
Infernal Desire Machines of Doctor Hoffman”, i “The Passion of New Eve” (1977). Y
[IUX TBOpPaxX BOHA 3arfMOIIOETHCSA Y TEMY CEKCYalIbHOCTI, a TAK0K BUKOPHCTOBYE ajto3ii
Ha XPUCTUSHCHKY Mi(OJIOTIIO.

OxpemMoi yBaru 3aciyroByIOTh OIOBimaHHs, HamucaHi Kaprep — “The Scarlet
House”, “The Snow Pavilion” ta “The Quilt Maker”, nanucani y 1970-1981 poxkax, ski
He BBIHIUIK y 30ipKH, Ta BJaCHE YOTHPH 30ipKu omnoBigaHb: “Fireworks: nine stories in
various disguises ” (1974), “The Bloody Chamber and Other Stories” (1979), “Saints and
Strangers” (npyra Ha3a — “Black Venus”, Ha 4ectb oHOIMEHHOTO OmoBianHs, 1985), i
“American Ghosts and Old World Wonders” (1993), sixi BBaXarOTbCs HaMOLIbII
BIJIOMUMHU 3pa3kamMu TBOpUocTi Anmkenu Kaprep cepen untadiB 3 yChbOro CBITY, a TAKOXK
HAUTIOMYJISPHIIITUMU TBOPAMH MUCHbMEHHUII B IIJIOMY.

Ocranni pomanu Kaprep, sikumu 3aBepiiwiiach il JiiTeparypHa Kap’epa, Oyiu
HAIMCaH1 He3a/I0Bro JI0 ii CMepTI Bix paky jereHiB y 1992 poui. Humu cranu “Nights at
the Circus” (1985) ta “Wise Children” (1991) [74; 80].

3a cBoe xuTTa Amnmkena Kaprep Oaratro mojopoxyBaia, 3aiimanacs
KYpPHAJICTUKOIO, OyJia Mo3alTaTHUM BUKIIAJadeM Ta MPOBOAWIIA JIEKII Yy JEKIJIbKOX
KpaiHax cBiTy, 30kpema B CIIIA Ta ABcrpanii, ogHaK HalOUIbllIe Yacy IMPOBOJMIA B
Bbpucromni ta JlonnoHi, 1e nucana Ta BUjaBajga CBOI TBOPH.

Kpim toro, Kaptep Oyna nepeknagadem 3 GppaHily3pK0i MOBH, HaIMcaa ClieHapin
no ¢imemy “The Company of Wolves” (1984) 3a i oiHOWNMEHHHMM OITOBIIAHHSM,

HEOJHOPA30BO MHUCAIA JIJIS pajiio 1 Tere0adeHHs.
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bputancbka NHCBMEHHUI OTpUMaja YHCIEHHI JITEpaTypHI HAaropojw,

EKCIIEpUMEHTYBAA 3 aHpPaMU FOTUYHOTO >Kaxy, HAyKOBOi (PAHTACTUKU Ta MariYHOTO

peani3aMy y 4acH, KOJM B JIiTepaTypl 3HAyHy IepeBary MaB COI[aJbHUN peai3M.

[Ipoiimna goBTHiA JiTepaTypHU, TBOPUMUNA Ta OCOOMCTICHHMM NIIAX, 1 B 09aX KPHUTHKIB

Oyna 1 3aJMIIAE€TbCS HEOJHO3HAYHOIO TMOCTATTIO, YMi KHHUTM BUAUIAIOTH 3a iXHIO
«TeaTpaybHICTbY [66].

TBopuicts Anmxenu Kaprep 3a T ®KUTTS Ta micias cMepTl JOCTKYBaIH 1
kputukyBainu Eneitn J>xopaan (Big3Hauana pilry4icTh Ta PU3UKOBAHICTh JIITEPATyPHOTO
ctuito Kaptep), lesin IlynTtep (roBopuB mpo *KiHOUYHI Ta YOJIOBIUMN MMOYATKH B poOOTaxX
nucbMeHHuI ), CuibBig bpaitanT (po3risaaia apxeTunu y KapTepiBebkiil Bepcli KpacyHi
ta YynoBucekka), Jxumn Maryc (po3risuana KOHTEKCT 1 KPHUTHKY, MPUXOBaHI B
omoBimanni “Black Venus”), [lxoan ['acc (omiHIOBanga «cydacHy Mi(idHICTE» pOMaHy
“Heroes and Villains”), Cayti Po6incon (ananmizyBana anturepos 3 “The Infernal Desire
Machines of Doctor Hoffman™), Hikonerra Bammopani (anamizyBama o06pa3 1 OyaoBY
Micta y nocranokamintuyHoMmy cBiTi “The Passion of New Eve”), ber A. boem
(npocniakoByBana deminictuuny nyMmky y “Nights at the Circus™). Cepen ykpaiHChKHX
JOCIIITHUKIB, HAyKOBl CTaTTl 3 aHaimi3oM TBopyocTi Kaprtep onyOmikyBamu Onbra
Hepuko3 [7], Onexkcanapa BpaGenb-Keminb [5], Tersina Kononenko [14]. OcHoBHa
YacTUHA JaHUX JIOCIIIKEeHb (POKYCYEThCS Ha TeHIEPHIH 11eHTrdiKalli Ta mpobieMarTHiii,
a TakoX Ha pemiHicTHUHIN crienuditi TBopiB Kaprep.

VYci KpuTUKH Ta JITEpaTypO3HaBIIl, K1 3BepTaiucs 10 TBopyocTi Kaprep, ocHOBHY
yBary MNpUIUSUIM camMe€ HETUIIOBOCTI 1 BYJIBIapHOCTI 1i JITEpPaTypHOro CTHIIIO,
(PEMIHICTUYHUM BHCJIOBJIIOBAHHSIM THCbMEHHHUIl Ta il CTaBJIEHHIO JO TEMH
CEKCYaJIbHOCTI 1 )KIHOYHOCTI.

OCHOBHMM TPEAMETOM JOCIIPKEHHsS] BUEHUX, SIKI 3alMayiics crenu@ikor Ta
npoOiemaTukoo TBopiB Kaprep, € anamiz o0pa3y >KiHKM Ta ii poil Ha CTOpPIHKAaX
JTEpaTypHOTO TBOPY, a OKpemi poOoTH, 0coOIMBO omoBimaHHs, HamucaHi Kaprep,
PO3IIISIal0THCS JUIIE KPi3b MPU3MY CY4acHOI HAyKOBOi (paHTACTUKH, 00 3 TOUKHU 30py

iX IIHHOCTI 7151 (PeMIHICTUYHOI MTPO3U JAPYTOi MOJOBUHUA XX CTOJITTSL.
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Oxpemi acreKkTH TBOPYOCTI MUCHbMEHHHUIII PO3TISAAIOTHCS IOBEPXHEBO, JHUIIE Ha
OCHOB1 OJIHOTO-JIBOX TBOPiB, a00 HE pO3TISAAIOTHCA B3arajii. 30Kpema, OJHUM 13
HEJOCHI/DKEHUX Ta HEPO3KPUTUX JIETAlbHO TMWTaHb € TUTaHHSA cheuudiku
IHTEPTEKCTyaJIbHUX 3B’ SI3KIB Y TBOPAaX MHUCbMEHHHIII.

3a cinoBamu mpodecopa aHTIMMCHKOT JITEpaTypu Ta JdiTeparypo3HaBis IBizo
ArnbpMaHCi, MpOYMTaHHS TBOPIB AHMkenu Kaprep € 0JIHOYACHO 3a70BOJIBHSIOYHM
TIWACTBOM, 1 TaKuWM, IO BHKJIMKAaE TpUBOTY. lle 4acTKkoBO TMOB’S3aHO 3 THUM, IO, SK
IIPOKOMEHTYBaJIa iHIa mpodecop Ta JiTeparypo3Hasellb, I 'epmiona Jli, Kaprep «3aBxau
OyHTyBaJla IPOTH «TUPaAHIi qoOporo cMaky»» [71].

Jlesiki KpUTHKW BBaKaJdW MHCHbMEHHUITIO «KYJIBTYPHUM JHCHICHTOM» Yepe3 il
TBOPUICTh. SIK 1 Ti KPUTHYHI €ce, XYJ0KHI TBOPU MUCHMEHHHUIII YacTO HECTaHJIapTHI,
«HEJOPEYHD» Yepe3 Te, IO CTABJIAThH MiJi MUTaHHS «APCTBO» YOJIOBIYOI €KOHOMIKH,
3aCHOBAHOI Ha MPUHIMIIAX BIIAJU, TOMIHYBaHHS Ta BOJIOJIHHA — cdepy, B sKiil Oe3cui
Ta 1030aBJIeH1 BJIaJI1 KIHKH ICHYIOTh 0€3 ITpaBa Ha BiacHICTh [43]. KokHUM CBOIM HOBUM
TBOpoM Kaprep mparHyna «3acMyTUTH» TaTpiapXalbHUNA TOPSIOK, MOPYIIUTH MEXI
3BUYHOTO Ta JIO3BOJICHOTO.

TBopu KapTep po3risaatoTees sik MOCTMOAEPHICTCHKI, XO4a BOHA 1 HE OyJ1a HIJTKOM
3aJI0BOJICHA ITUM TEPMIHOM, 1 32 CBOIO NMHUCHMEHHHUIIBKY Kap’€py BCTHUTJA 3I1MCHUTH
MEPEOLIIHKY CBOEI TBOPYOCTI B KOHTEKCTI TOTOYACHUX KYJIbTYpPHUX TeUiil. Y CBOEMY
iHTEepB’'10 1984 poKy NHUCHbMEHHUIS Ha3MBaJla «MAHBEPUCTCHKOIO» pPe(IEKCUBHICTh
MUCbMEHHUKIB, SK1 MMUIITYTh KHUTU MPO KHUTHU [53], MOCKUIAI0OYUCh HA MUCTEIBKY TEUiI0
MaHbEPU3MY, sika BUHUKIA Y XVI CTOMITTI.

[Hutyroun camy Kaprep: «Hanmucana MHOI0O XyJIOXKHS JiTEpaTypa Ay»Ke 4acTo €
CBOEPITHOIO JTITEPATYpHOIO KPHUTHKOIO, IO OCTaHHIM YacoM I10YaJi0 MEHE CHJIIbHO
HemokoiTH. I moBrui 4yac paaicHO MOToJKyBajaca 3 i7e€ro bopxeca, 1m0 B KHUTax
17IETHCS TIPO KHUTH, a TIOTIM S TIoYajia JyMaTH: SIKIO BCl KHUTH — MPO KHUTH, TO TIPO IO
HneTecs B TUX, iHmMUX KHUTax? Ha womy Bce e 3ynmunserbes? <...> S nymaro, 110
XyJ0XHs Jiitepatypa y BenukoOpuranii, 1 B CILIA, nepexxuBae qy’ke MaHbEPUCTCHKUM
nepioa. S agymar, 10 TPUKMETHHUK «IOCTMOJIEPHICTCHKHID JIMCHO O3HA4Ya€e

«MaHbEPUCTCHKHUITY. KHUTH MPO KHUTH — 1Ie BECEII0, ajie JISrKkoBaXkHO» [53, C. 36].
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Manbepusm, K OpaBUIO, HE MPUHHATO PO3TISAATH K CAMOCTIMHUN CTHIIb, a
cKopimie sk paHHio (a3zy 6apoko, SKiid rocTpo OpakyBajao TapMOHIi €MOXU PEHECAHCY
[50]. He3Baxkatoun Ha BHTOHYEHICTH 0araThOX OKPEMHX IPEAMETIB MUCTEITBA CIOXH
MaHbEPU3MY, TaKe MOPIBHSHHS BAKKO HA3BaTH MO3UTHUBHUM. BoHO Hece y coli JyMKy
PO HEJOCKOHAJICTh 1 HEMPOTPECHUBHICTh MOCTMOJCPHI3MY B IIJIOMY, BIJICYTHICTH Y
HbOMY OPUT1HAJIBHOCTI.
YTiMm  poboTM  camoi  THCHbMEHHHII  YyCe-TaKd  PO3TJSAAIOTHCS  SIK
MOCTMOJEPHICTCHKI, Y 3HAYH1H Mip1 uepe3 4ac CBOTO HAITMCAHHSI, PO3TJISIHYT1 Y HUX TEMH,
Ta BUKOpucTaHi Kaprep Xy105kHI IpUiOMH, 1, IO TOCUTH BAXKIIUBO Ta SIBJISIE COOOIO IPYHT

JUTSl HOBHUX JOCIIDKEHb, YEPE3 BUPA3HY IHTEPTEKCTYAIbHICTB 11 pOOIT.

14.1. IHocTmonepuicTecbki pomanm Amnmxkenaun Kaprep. Panni TBOpu
Anmxenu Kaprep — “Shadow Dance” (1966), “The Magic Toyshop” (1967), “Several
Perceptions” (1968), “Heroes and Villains” (1969), “Love” (1969) — po3kpuBaroTh
SACKpaBy ysIBY NMCbMEHHHIII Ta MIJIKPECITIOIOTH 1i 3/11I0HICTh O XyJI0KHBOT'O OIIHCY.

Croxet pomaniB “Shadow Dance” (“Honey-buzzard™), “Several Perceptions” Ta
“Love” po3ropTaerbcsi Ha Ti1 BUTagaHoi Bepcii bpucromto, y skomy xuna Kaprep min
yac ix HamucanHs. L{i TBopu 00’€HaHI CHUTHHOI TEMOIO OOXKEBIIUIS JITEPATyPHUX
repoiB. ['0JIOBHI IEPCOHAXKI1 € )KePTBAMH TICUXIYHHUX PO3JIa1B, BOHU HE MAaIOTh KOHTPOJIIO
HaJl BJaCHUMHM JISIMH, & TXHIM MICUXIYHUM CTaH MPU3BOJUTH J0 BIIUYKCHHS IUX JIOJEH
BiJl HABKOJHUIIHKOTO CBiTY. KapTep y cBOIX mepimmx poMaHax MpUBEPTAE yBary 4nTayda
710 CKPYTHOTO CTAaHOBHIIA, Y SKOMY 3HAXOAUTHCS TIEPECiuHa JI0IUHA, HaJT SKOKO TPpae 31
KapTH ii BIIaCHA MCUXIKA.

L1i >k miepIii poMaH# MTMChbMEHHUII, CIIOBHEH1 CKJIQIHUX €K3UCTCHINIATbHUX ITUTAaHb
ta norisAiB Kaprep Ha xkuTTs Mool y 60-x pokax XX CTOMITTS, JHOACHKY ICUXIKY 1
«TEMHI» CTOPOHHU KUTTS, IPUHECIH 1 MO3UTUBHI BIATYKW Ta BU3HAHHS JITEPATyPHUX
KPHUTHKIB 3 YChOT'O CBITY, Ta 3aTBEP/IWIIH ii SK MEPCIEKTUBHY MOJIOY MUChMEHHHUITIO [51].

[TocTymoBo, mpy HanmMcaHHI HOBUX TBOPiB AHKena Kaprep mouana momgaBaTu y

CIOXET Bce OLIbIlIe eIEMEHTIB YSBHOTO Ta (paHTaCTUYHOTO. BoHa 1IyKana HaTXHEHHS Y
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TBOpax apreHTHHCHKOro mposaika 1 moeta Xopxe Jlyica bopxeca, ane Ha BiAMiHY BiX
OCTaHHBOTO, POOMIIA CBOT TBOPHU OUIBII MPUCTPACHUMH 1 XUMEPHHUMHU.

Bignanstounch BiJi TBMSIHOCTI PEAIbHOTO CBITY, TUCbMEHHHMIIS MTOYajia aKTUBHO
BUKOPUCTOBYBaTH elieMeHTH (hanTtacTnyHOro. lle momiTHO sk y pomani Kaptep “The
Magic Toyshop”, Tak 1 B O1IbIII II3HIX TBOpAX.

IIle ma mouaTky cBoOe€i JiTepaTypHoi kap’epu AHmkena Kaprtep maiictepHO
BUKOPHUCTOBYBaJIA XyI0KHIA METOJ] MariyHOTro peaai3my, BMilIa J0JjaBaTH MariyHOCTI Ta
Ka3KOBOCTI CBOIM KHUTaM, He 1M030aBIII0UH iX IPU IbOMY >KaXJIMBOTO Ta JUBAKYBATOTO.

Konm muceMeHHHMISI mepelia A0 MepeoriHku pomi MidiB y JiTepaTypi, 10
€JIE€MEHTIB ()aHTACTUYHOTO JOJAJIMCS TaKOX KOMIUIEKCHI TEMH 1 ICUXOJIOTIYHUIN aHaIi3,
0 TMPOCTIAKOBYEThCs, 30Kpema, y ii pomani “Heroes and Villains”. Ile#t TBIip
PO3rOPTAETHCA HA TJ1 MOCTANOKAIINTUYHOTO CBITY, SIKUWA PO3JAUIMBCA Ha 3aJIUILKH
UBUII3aIlil, sKuMu KepytoTh [Ipodecopu, Ta nuxuii cBIT BapBapiB, HEOE3NMEUHUI Ta
HenepenOauyBaHuil. ['onoBHIM repoini MapianHi, sKy BUKpaJd 3 IUBLUII3aIl],
JIOBOJIUTHCS BIDKMBATH y HE3BUYHOMY I Hei cepemoBui. Lleit poman Kaprep crtas
BTUICHHSM TOTUYHOTO Oa4eHHs MaiOyTHLOTO OYaMu MUCbMeHHHMIT [36].

Pomanu, nanucani Anmxkenoro Kaprep y 70-x pokax, “The Infernal Desire
Machines of Doctor Hoffman™ ta “The Passion of New Eve” (1977), e Ounbin BigBepTi
Ta 3aIlTyTaHi.

“The Infernal Desire Machines of Doctor Hoffman” — nponu3anuii MicTUKOIO
HAyKOBO-(PaHTACTUYHUM, TIEBHOIO MIPOIO TICUXOJICTIYHHMI, TBIP, HAIMCAHUN B1J] MEPIIO]
ocoOu BiJ IMEHI YOJOBiIKa. ['OJIOBHMII Tepoil MOJOPOXKYE, CKOIE CTpaIlHl 3JI0YMHH,
MIPOBOIMTH Yac 3 PI3HUMHM JKIHKaMH, Ta OIUCYE IIe Y CBOIX MeMyapax [38].

“The Passion of New Eve” posropraerbcst Ha TJli anTuyTomiuHoro ceity y CIIA
MICJISE TPOMAJISIHCHKOT BiiHU. Y 11l kHU31 KapTep 3arinu0It0eThess B MUTAHHS JTHOJICHKO1
TeHJIEPHOI 1IEHTUYHOCTI, CEKCYaJIbHOCTI1 Ta CTaTl, 30CEPEIXKYIOUN yBary Ha pi3HMII MIXK
YOJIOBIKOM Ta JKIHKOIO, a TAKOXK MIPOCIIAKOBYIOUH MIJISX JIITEPATYpHOTO reposi-u0I0BIKa,
SKUH 3a 00CTaBMHAMU pPOMaHy TICPETBOPUBCS Ha XKiHKY. ll1 KHMra € J0CHUTH
CYNEepEeWwINBOIO B 04aX CYy4aCHUX JITEPATypPHUX KPUTHKIB, 30KpEMa depe3 PO3TISTHYTI y

HIli TeMHU Ta Crocid iX MpeJCTaBICHHS, a TaKOX Yepe3 BUKOPUCTAHHS 1MEH O10miiHuX
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MEePCOHAXIB JIJIs IEIKUX TepoiB TBOPY. XapaKkTepHHil mpukian TBopyocti Kaprep, uei
pPOMaH HE BAAETHCS JI0 BUIIPABAAHD 3a CBOE ICHYBaHHS, BUPYE CATUPOIO, CTUIIICTUYHOIO
BUT JIUBICTIO, 1 BUpa3HUM cuMBOII3MOM. [1[o Takoxk xapakTepHo 11t TBOPiB AHIKENN
Kaprep, y pomani “The Passion of New Eve” He o6iinutocs i 6€3 BeTMKOi KITBKOCTI CIICH
YKOPCTOKOCTI Ta HacuiabcTBa [39].

JIB1 octranHi MacmtabH1 XynoxHi npami Kaprep, “Nights at the Circus™ (1985) 1
“Wise Children” (1991), He3Baxkaroun Ha HEMPOCTI OOCTAaBUHM B JKUTTI Camoi
NUCBMEHHHUIIl Yy POKH iXHBOTO HAIKMCAHHS, € 3HAYHO OUIbII >KUTTEPATICHUMHU Ta
TYMOPUCTUYHMMHU 3a TIOTIEpEH] HalKcaHl Hel0 pomMaHH. BOHM CHOBHEHI JETKOCTI Ta
(apcoBOCTI, sIKa MPUTAMaHHA JIMIIE OKPEMUM (PPAHIY3bKUM 1 HIEKCIIPIBCHKUM I’ €CaM,
Ta MeBHUM TBopaM camoi Anpkenu Kaprep. O6uaBi mariui paHTaszii po3ropTaroThCs Ha
TJI1 UPKY Ta T€aTPaIbHOIO KUTTS BiMOBITHO.

B octannbomy cBoemy pomasi, “Wise Children”, Kaptep 3HOBY Beie po3noBijib
BiJl Tepiioi ocoOu B oOpasi oJHIEl 3 ABOX CECTEP, Y MUHYJIOMY — BIJIOMHUX aKTOPOK
TeaTpy, sika IUIMThCS 3 YUTa4YaMHU CBOIMH CIIOrajaMy Ha CTOpiHKax memyapiB. Kaprtep
HaBiTh gonoBHWIA “Wise Children” cnirickom «dramatis personae», 1110 € XapaKTepHUM
JUTSL KJITACMYHUX T1°€c. SIK 1 JIeK1 1HIL1 TBOPU MUCbMEHHUIII, LI poMaH Hece y co0l 1yX
MOTEePEIHIX CTOJITh. BiH MpOHU3aHUH TI€I0 CAaMOIO TEATPAIBHICTIO 1 TyXOM MUCTEIITBA,
10 SIKUX OyJM NPUXHUIBHI YUCICHHI JITepaTypHi KPUTHKH, SIKi Horo orfiHoBanu [41]. 1
came ued TBip AHmxenun Kaprep NpUpIBHIOIOTH 3a HOTr0 XapakTepoM Ta pPIBHEM
MaicTepHocTi aBTopa 0 komenii [llekcmipa, 3 SKUMU y HBOTO 0arato CHijJbHOTO, aKe
Kaprep cBigoMo BigmITOBXyBajacs BiJ MOro TBOPIB MpPU HANMUCAaHHI CBOTO pOMAaHY.
OpHak BMHHMKaIOTh CYMHIBM 3 MPUBOJY TOro, un cama Kaprtep BBaxkama O Take

MOPIBHSHHS 32 KOMIUTIMEHT.

1.4.2. Hexyno:xui TBopu Anmxenun Kaprep. Anmkena Kaprep Hikomu He
Oosiyacst 1TH MPOTHU Tedii Ta BUCTYNAaTH y PoOJIi CylepewinBoi ocobucrocTi. Bona Oyna
CXWJIbHA KPUTHUKYBAaTH HABITh TPAJULIMHO OpPUTAHCHKI, OUIBII TOTO, BU3HAHI B YChOMY

CBITI Ta Oe3MepevyHo MOMYJISPHI pedl, K1 MaJId apMii MPUXUILHUKIB.
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[TucpMeHHUIST NPUCKIMIMBO CTAaBUJIACh N0 JIITEpaTypHOro Ao0yTKy Bimbsima
[Hlekcmipa, 1 BBaXkasa, 110 HOro TBOPYICTh € CKOPIIIEe PO3BAKAIBHOIO, aHIX KAHOHIYHUM
PUKJIAJ0M BUCOKOTO MUCTEIITBA, PO 1110 TOBOPHIIA B IHTEPB 10 PI3HUM BUIAHHSIM.

Kaptep kxputukyBana i momynspHy y cepeauHi XX CTOJITTS MUCHMEHHHIIIO
kymiHapii Emizaber JleBix 3 ii kuurow “English Bread and Yeast Cookery” (1977). ¥
1978 Anmxena Kaprep Hanucana orjisia Ha 1o mipaiito JIeBij, sKuii 3ro10M YBIHIIIOB 10
kauru “Expletives Deleted: Selected Writings by Angela Carter” (1992), kymu okpim
IILOTO0 TAaKOXX BXOJATH JEsAKl 3 omnoBijaHb Kaprtep, orjiaau Ta cTarTi, SKI MICTATH 1l
pPO3AyMH TIPO CBIT, 1KY, OCOOHMCTOCTI Ta TBOPYICTh IHIIMX MHUChMEHHUKIB. OKpemi
KPUTHKH MI3HIIIE MOYaJId BUKOPUCTOBYBATH LI MaTepialid y MOJAJIbIIOMY aHall31 pooIT
Kaprep, 1100 po3ristHyT# pois ki Ta 11 CHMBOJII3M Yy TBOpaxX OpUTaHCHKOT MUCbMEHHUITI.
VY kHurax Ta KUTTeBIN (Pinocodii JleBia, KM ciigyBanu NPUXWIBHUII il TBOPYOCTI Ta
CTWIIIO XKUTTSA, AH/Kena Kaprep BOavana nmponaranay ycToiB, HalllJIEHUX Ha Te, 1100
MOCTaBUTH JKIHOK Ha MicIle, 3arHaBiiu iX Ha KyxHIO [34]. Takoio KpUTHUKOIO BOHA
BUKJIMKAJIa 3HaYHE 0OYPEHHS IIUPOKOTO 3araiy.

Cepen TBOpIB MHUCBMEHHUI 3yCTPIYA€TBCA TaKOX YHIKalIbHE IOE€IHAHHS
JTEpaTypHOi KPUTUKU Ta OJHOYACHO (PEMIHICTHUHHUX 1 HOCT(PEMIHICTUYHUX PO3AYMIB.
“The Sadeian Woman and the Ideology of Pornography” (1988) He € Xy10HIM TBOPOM,
OJIHaK BiH po3kpuBae KapTep sk miTeparypo3HaBlif, KpPUTHUKA, Ta MHUCHhMEHHUIIIO-
(beMiHICTKY, siKa pO3MIPKOBYE HaJl 3B’ SI3KOM MIXK CEKCYaJIBHICTIO 1 BJIAJION0, 1110 HATIPSIMY
OB’ 5I3aHO 3 €BOJIIOLIEI0 XYI0KHIX TBOPIB MUCHbMEHHHUII.

Y mii kHu3l Axmkenu Kaprep BOHa Hamaraerbes 3pO3yMITH 1 TMOSICHUTH
nopHoOTpadito 3 TOYKU 30py Cy4acHOI KIHKH JIPYroi MOJOBHHH XX CTONITTS, BUBYAE
icHyroul pobotu Mapkiza ne Canma, 1 BHCYBa€ TBEpKEHHS, IO BiH MOXe OyTu
«MOPAJIBHUM TTOpHOTpad oM.

[Iparayuu 3HaiiTH BianoBias Ha nmuTaHHs Cumonu ae boByap «Uum moBUHHI MU
cnamoBatu ne Cama?», saxke Oylo  BUKIMKAaHO  MOOOIOBaHHSAMH OO
anTudeMiHICTUYHOCTI Tipals Mapkiza, Kaprep 3actocoBye cBil, yHIKaIbHHM MiAX1.

Buxoasau 3 miTepaTypHOro Ta ICTOPUYHOTO aHATI3y, SKUH MPOBOAUTH AHKENa

Kaptep, mapkiz le Cazg € Mano He 6aTbkoM cydacHoro gemiHizmy. He3paxaroun Ha Te,
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10 TBopu e Cana BiIoMI 32 iX 300payKeHHS CEKCYaIbHOTO MPUHIKEHHS 1 )KOPCTOKOCTI,
Kaprep miakpeciroe 6e3cTpaniHicTh 1 HOBATOPCTBO HOTO BIJKPUTTIB.

Cam ¢axr, mo Kaprep BucBiTII0€ po60TH, HanucaH1 e CagoM 3 40I0BI4OT TOUKH

30py SK BHUPIIIATBHUN KPOK IS KIHOYOTO PyXy, BUKIMKaB 0araro KpUTHUKH 1

He3agoBosieHHs. OmHak 1ie came Te, mo Anmkem KapTtep BmaBaiocs Halkpaiie sK

MMCbMEHHUII1, (PeMIHICTIII Ta MPECTaBHUII MOCTMOJICPHICTCHKOTO PYXY Y JITepaTypi —

MiJHECTH HE3pyYHE MUTAHHSA y HOBOMY CBITJI, 1 3MYCUTH JIIOJIeH PO HHOTO TOBOPUTHU

[40].

1.4.3. 30ipku xyno:xuix TBOpiB. Ka3ku Ta ix poab y TBopuocti A. Kaprep.
30ipku omoBiiaHb, HamucaHi AHmKkenow Kaprep, ski BumaBaivcs 3a i KUTTSA Ta
npooBxkuian Oytu nonyisipaumu 'y XXI cromitti — “Fireworks” (1974), “The Bloody
Chamber” (1979), “Saints and Strangers” (1985), 1 “American Ghosts and Old World
Wonders™ (1993), Bunana micist ii cMEPTI — € €TaJOHHUM 3pPa3KOM MUChMEHHHUIIBKOTO
ctumo Kaprtep. Li koJsiekIii TBOPIB pO3KPUBAIOTH 1i OE3MEXHUIN 1HTEpeC A0 MidoJIorii,
HaANPUPOAHOT0, Ka30K, Ta IX IPUXOBAHOIO 3MICTY.

36ipka “Fireworks”, moBHa Ha3Ba sikoi — “Fireworks: nine stories in various
disguises”, ctana nepuioro crnpoboro Kaprep moeanaTi pi3Hi 32 TEMOIO Ta XapaKTEPOM
icTopii B onHii kHu31. Crou yBidu onosiganHs, siki Kaprep nucana 3 1970 mo 1973.
Bona Briroumia ix y 30ipKy B XpOHOJIOTTYHIM OCIIJOBHOCTI.

[Tpu HanucanHi i€l 30ipKu, MUCHMEHHUIIS Yepriajia HaTXHEeHHs 3 TBopiB Exrapa
Annana Ilo. Sk nosicHioe cama Kaptep B aBTOpCbKOMY MICHACIOBI: «fl moyana mucaTtu
KOPOTKI TBOPU KOJIU § KWJIa y MPUMIIIEHHI, K€ OYyJI0 3aHAJITO MajuM, 1100 HamucaTu
poman. OTxe, po3mip MO€l KIMHATH BIUTMHYB Ha Te, 110 S Y Hii poOmMia, 1 1e TaKoxX
CTOCY€ThCs TBOPIB. OOMEKEHA TPAEKTOPIsE KOPOTKOIO OMOBIIAHHS 30CEPEKYE yBary Ha
Horo 3MICTi. 3HAK 1 CEHC MOXYTb 3JIMBATUCS B TiH Mipi, IKOT HEMOXKIIUBO JIOCSTTU CEPEeT
MHOXUHHUX HEOJHO3HAYHOCTEHN OLIbII 00’€MHOTO CroXkeTy. S Bimkpuia 1 cebe, 110,
X04a rpa MOBEPXHEBUMH €JIEMEHTAMH HIKOJIHM HE TPUIIMHSJIA MEHE 3aXOIUIIOBATH, S HE
CTUTBKH JOCIHIKYBaa 1X, CKUIbKK poOwmia 3 HuX abcrpakiii. Takum 9ruHOM, Te, 110 5

nucana, 0yjo ka3kamu. <...>
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dopmainbHO, Ka3Ka BIAPI3HIETHCA BiJ] ONOBIIaHHS THM, 1110 BOHA HE PUKUAAETHCS

iMiTari€ero )XuTTs. Kaska He 30cepemKy€eThCs Ha MOBCIKACHHOMY JO0CBIiI, K 1€ pOOJIATh

KOPOTKI 1CTOpii; BOHA TAyMaduTh MOBCAKIACHHUN JOCBIJ yepe3 CUCTeMy oOpasiB mosa

30HOI0 OYJIEHHOCTI, a OTXKEe, Ka3Ka HE MOXKE 3PaJUTH CBOIX YUTAYiB IMOMUIKOBHUMH
JAHUMU TIPO MOBCAKACHHUHN TOCBI/I.

['otnuna Tpaauiis, y skii nume I[lo, irHopye cucTeMy HIHHOCTEH HaIIMX
iHCTUTYII}; BOHA LIIIKOM i MOBHICTIO NPHCBAYEHA «HEYECTHBOMY». i HaHromoBHimi
TeMH — Iie 1HHecT 1 kadibamizm. Ilepconaxki Ta moaii mepeOUIbIICHI IM03a MipOO
peanbHOCTi, 10O TEepeTBOPUTHCA HA CHMBONM, ifei, MpHcTpacTi. Ii cTuab yacTo
BUTaIJTMBUI, HEIPUPOJAHUHN — 1, TAKUM YUHOM, JII€ TPOTH BIYHOTO JIFOJICBKOTO OaXKaHHS
BIPUTH CJIOBY 5K JaHoCTi. Ii euHuit Bus rymopy — dopHuii rymop. Bona 36epirae Tinbku
OJTHY MOpaJbHy (PYHKITIFO — BUKJIMKATH 3aHCTIOKOEHHS.

Kaska mae 38’5130k 3 cyOmiTepaTypuuMu ¢hopmamu ropHorpadii, 6anaau 1 mpii, 1
JTEpaTOpU CTABUIIUCS N0 HEl HenpuxwibHO. | xi6a 11e auBHO? JlaBaiiTe TpumaTH yce
MiJICBIIOME Yy Badi3i <...>, 1 3MUEMO HOT0 B YHITa3, KOJIM BOHO MMOYHE CTaBaTU 3aHA/TO
poOIeMaTUYHUM.

OTtox, 4 npauoBaia HajJ Ka3kamu. S xuna y SAnoHii, s moBepHyiaca 10 AHIIIT y
1972. 51 onununacs y HoBii kpaiHi. Lle Oyno cxoske Ha MpoOYIKEHHS Bif CHY, pi3Ke
npoOyKkeHHs. MH )KUBEMO y TOTHYHI YacH.

OTXe, TOJIOBHUM € 3pO3yMITH Ta 1HTEPNPETYBaTH; aje MId METOJ AOCIIKEHHS
3MiHIO€TRCS» [35, €. 132-133].

VY Takuii cnocid MUCbMEHHULS PO3MOBIAAE MPO CBIM MEepIIU JAOCBiA HANKUCAHHS
OTIOBIJIaHb (YM TO Ka30K, SIKUMHU BOHA iX BBaXa€), BAKOPUCTAHHS HEIO Y>K€ TOTOBOTO
MaTepialy B SIKOCTI CBOEPIHOTO (PYHIAMEHTY JJIi OKpEeMUX ii TBOPIB, 1 3MIHH Yy
BJIACHOMY CBITOCHIPUHHSATTI HA APYTOMY €Tarl CBO€EI JIITepaTypHOI TBOPYOCTI.

[Morim 3’sBuBcs 30ipauk “The Bloody Chamber and Other Stories” —
HalKa3KoBIIIA 3 yCiX KHHT, HamucaHuX AHkenoto Kaprep, a Takok ofHa 3 HalOLIbII
B1JIOMHX, 1151 301pKa HE BIIXPEIIYETHCSA BIJl CBOIX JIITEPATYPHUX MOMEPETHUKIB Ta JKEpeET,

a HaBMAaKH, 3 HACOJIOOIO X JOCIIJIKYE, 1 B pe3yNbTaTi HAJa€ iM Apyre AUXaHHS.
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Came y mepeoCMHCIIEHUX aBTOPCHKUX TMepeka3zax Kas3ok i gopociux Kaprep
MO€HANA CBOIO JIFOOOB J0 (PAHTAaCTUYHUX €JIEMEHTIB, (PpaHIly3bKOT MOBH Ta JETATbHUX
XYJIOKHIX OIKCIB 3 BJIACHOK 1HTEPIIPETalIli€l0 TBOPIB CBiTOBOro (oswpkiopy, [lapmis
[leppo Ta iHmmx aBTopis [37].

Kaprep BXoauTh /10 4KcClia MUCbMEHHUKIB Ta JITEPATypPO3HABIIIB, SIK1 B35UIH 32 METY
BijiuTH came moHATTsA Kasku (fairy tale) Bim oOpasy o¢ei (the fairy). Oco6imBum
NPUXUIBHUKOM I1i€1 Touky 30py OyB JIk. P. P. Tonkin, akuil 7OTpUMYyBaBcs TyMKH, 110
«Ka3KOBI1 iCTOpIi B aHTIIMCBEKOMY TOOYTI, 1€ He icTopii npo e un enbdis, 11e icTopil
npo Detipi (Fagrie) — 3emis kKa3koBUX ICTOT a00 KOPOJIIBCTBO, Y SIKOMY JKHBYTH (ei.
@eiipi MICTUTH y co01 OaraTto 4oro OkpiM (el Ta enb(]iB, THOMIB, BibM, TPOJIIB,
BEJICTHIB, 200 JPaKOHIB: BOHO OXOILIIOE MOPSI, COHIIE, MICSIlb, HEOO, 3eMITIO, 1 BCE TE, 1110
Ha 3eMJI: JiepeBa 1 MTaxiB, BOAY 1 KaMiHb, BUHO 1 XJ10, 1 HAC, CMEPTHUX, KOJIU MU T
BJIa71010 yapiBy» [81].

Oxpim 1poro, TonkiH TOBOPUTH NPO TOHSATTS Ka3Kd 1 JIoJae, MO Oyab-sKke
MMOBHOITIHHE «BH3HAYCHHS CJIOBa «Ka3Ka» — YMM BOHA €, YIM BOHa Ma€ OyTH — HE
CIIUPAETHCS HA BU3HAYCHHS TOHATH «elb(h» Ta «des», ado ICTOPUYHI 3rajiku Mpo HUX,
aje cnupaeThes Ha mpupoy Deiipi [... ], AKy HE MOXKHA OTTUCATH CJIOBAMU; aJ1KE OJTHIEIO
3 11 IKOCTE € HEMOKJIMBICTh OYTH OMIMCAHO0, XOY BOHA 1 HE € HEIOCSKHOT0. Y Hei 0araTto
CKJIQJIOBUX, aJIe HEMAa€ TapaHTii, 10 TPOaHaJi3yBaBIIH iX, PO3KPUEMO TAEMHHIIIO YChOTO
B IiToMy... Fagrie, HameBHe, HAWBIyYHIIIe TIEpPeKIacTh K «Maris» — oJHaK II¢ Maris
0COOJIMBOTO HACTPOIO 1 CHJIH, SIKI IKOMOTA OUIBIII Bi/IJIajIeH] BiJ] ByJIbIapHUX MEXaHi3MiB
TPYJAOBOT0, HAYKOBOI0, (POKYCHUIBKOro. € TUIBKA OJHa yMOBa: SIKIIO y TBOpl € B
HasIBHOCTI caTupa, HE MOKHA HACMIXaTHUCS HAJl OJIHIEIO p1yylo, 1 1151 piu — Marid. Jlo Hei B
iCTOPIT MOTPIOHO CTABUTHCS CEPHO3HO, HE BUCMIIOBATH Ta HE MOsICHIOBATH» [81].

TBopu Anmxenu Kaprep, siki BAAIOTBCS 10 «Ka3KOBOCTI» ab0 X MNPUIOMIB
MariyHoro peanizMy — SCKpaBUW MPUKIAA Ka3Kd, PO Ky roBoputh Tonkid. lle He
poCcTO (paHTACTUYHI CTBOPIHHS, a00 CTBOPIHHS, HAJIIJICHI MarilYHUMH CHJIaMH, 1€ CBIT,
SIKW BOHHM HACEJSI0Th, 1 Marisl € HEB1JI €EMHOIO HOT0 4acTKOIO — ii HE MiA1at0Th CYMHIBY,
3 Hel He TIy3yl0Th, BOHA € YHUMOCh BIYHUM 1 Oe33amepeyHuM, THUM, 110 He MOTpedye

3alBUX IMOSICHEHD.
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Hacrtynna 36ipka onoBiganb, aBTopoM sikoi € Kaprep, e “Saints and Strangers”,
HanucaHa Hero y 1985 poui. Kaura micTuth BiciM iCTOpIi, TpU 3 AKUX BiOYBalOThCA B
Awmepurii, a iHmm — B IleHTpaneHii A3ii, Ha Kapubax, B aibpHidCbKOMY CENHII, Y
Ka3KOBOMY JIiCi, 1 Ha KyxHi 4aciB EnBapmaiancekoi enoxu [42]. Cama uiie mMoCTaHOBKA
MICIISI Ta €MOXH Ja€ 4YWTadyaM 3PO3YMITH, IO iX YeKae PI3HOMAHITTS JIITEPaTypHUX
BUIIYKAHOCTEU.

Octanns 30ipka “American Ghosts and Old World Wonders”, Bumana micins
CMEpTI MUCHhMEHHHUIII, 1/IeaJIbHO 3aBEpPIIY€E KOJIO, a/I)K€ MOBEPTAETHCSA 10 TEM 3JI0UHHY,
MICTUYHOCTI, Ta TOTUYHUX MOTHUBIB [33], ski Boepuie Oynu 3actocoBani Kaptep y ii
30ipui “Fireworks” [35].

OxpiM CTBOpEHHS BJIACHMX 30IpHUKIB OIOBiJaHb, AHmkena Kaprep 3aiimanacs
IHIIMMU TBOPYUMHU [IPOEKTAMU, Cepe] IKUX HATMCAHHS BIPILIB JIJIsl UTFOCTPOBAHO1 301pK1
“Comic & Curious Cats” (1979) OpwuraHchkoro xymokHuka Maprtina Jlemana, i
BUCTYyMAJIa y POJII PeIaKTOpa, 30KpeMa ISl ICKIIbKOX BHJIaHb Ka30K i AiTeil. binbi
toro, Kaprep crBoproBana i BiacHi AuTsAYl ka3ku: kaura “Sea-Cat and Dragon King”
BIiepie Oyia onmyOJikoBaHa Be Mmiciisg cMepTi muckMenHuili y 2000 potri.

Penakropcrka AisUIbHICTB TaKoX 103BoJisi1a KapTep 3aiiMaTrcs NOMIYKOM LIKaBHX
JTEpaTypHUX TBOPIB, K1 OyiH JJ1s1 HEl OJIM3BKUMH 110 AYXY.

Hampukiaza, BUCTyMa4u peakTopoM Uit 301pKM Ka30K 3 PI3HUX KpaiH CBITY
“The Old Wives’ Fairy Tale Book” (1990), KapTtep roBopuia npo cBoi yjiro0ieHi TeMU
— Ka3KOBICTb Ta POJIb )KIHOK Yy CBITI 1 JIiTepaTypi.

Hutyroun Anmxeny Kaprep: «Komu mu uyemo dopmymntoBanHs «/{aBHUM-1aBHO
3a TPUIEB ATh 3eMeNby, a00 Oy/Ib-sIKy 3 MOT0 Bapialliii, MU 3a3/1aJieriib 3HAEMO, 1110 T€,
0 MU 3apa3 Mo4YyeMo, He 30Mpa€eThCsl MpUKHUAATUCS MpaBao. Matinka ['ycka moxe
pO3MOBIIATH HEOWIIUIIL, aJle BOHA HE CTaHEe BBOJMUTH Bac B oMaHy. BoHa Oynie po3BaxaTu
Bac, JOIMOMOXKE MPHEMHO IPOBECTH dYac, a I OJHA 3 HAWJAPEBHINUX 1 HaWOUIBII
nmovyecHuX (PyHKI(IH MucTenTBa. Y KIHII OMOBITaHHS, BIPMEHCHKHM Kazkap Kaxe: «3
JiepeBa BIajo Tpu sS0IyKa, OAHE Ui MEHE, OJIHE JJIs OMOBigaya, i OAHE IS TOTO, XTO
po3BakaB Bac». Kasku HallijieH Ha IPUHECEHHS 3aJ0BOJICHHS, X04a, OCKIJIBKH YHCTOTO

3a/I0BOJICHHS HE ICHY€E, 3aBXK/IU BiJI0YBA€THCS 1IOCh HEMOMITHE OKY. <...> lle komekiris
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Ka30K, CKJIaJieHa ISl TOT0, a0y MPUHOCUTH 33JJ0OBOJICHHS, 1 3 HEAOUSIKUM 33]J0BOJICHHSIM
JUTSE MeHE camoi. Y X ICTOpid € JIWI OJlHA CIIJIbHA PHCa — BOHU BC1 PO3TOPTAIOTHCS
HABKOJIO T'OJIOBHOI IepOiHI-)KIHKH; Yd TO BOHA po3yMHa, abo xopobpa, abo 100pa, abo
TypHEHbKa, ab0 KOpCcToKa, ab0 370BicHA, a00 XK il CTpallieHHO HE Be3e, BOHA Y IIEHTPI, 1
BEJIMKA SIK caMe JKUTTSA <...>, iIHOJII HaBIiTh OlnbIay [79, ¢. 12-13].

Ponp kiHKH, diTepaTypHOi repoiHi 4u aBTOpa, 3aBXau Oyna s Kaprep Ha
nepuomy Micti. OgHUM 3 acnekTiB AisuibHOCTI Anmkenu Kaprep He nuiie sk 3HaBLS
JiTepaTtypH, a W K mpeacTtaBHULl (PemiHi3My, OyJ0 CTBOPEHHS aHTOJIOTIH OMOBIJaHb
HamucaHux apTopaMu-kiHkamu. “Wayward Girls and Wicked Women” (1986) — e
30ipka, y SIKy YBIMIIUIM OMOBIAHHS MPO BITYAHIYIIHUX JKIHOK «Ha Mexi». [lpu
CKJIaJIaHH1 TakuX 30ipHUKIB, KapTep BUCTYyIana y poii aBTopa, peJJlakropa JiTepaTypHUuX
npaib, JIITEPaTypHOTIO KPUTHKA Ta MIPOCTO KIHKU-MMCbMEHHUKA, SIKa BiJCTOIOBaja CBOIO
MO3UIIII0 Y BJIACHUX TBOpaxX Ta HajJaBaja MOKJIMBICTh BUCIOBUTHCH CBOIM KoJieram-
MUCBMEHHHUIISIM, SIK CBOIM CYYaCHHMIISIM, TaK 1 TUM, XTO KHUB 1 TBOPUB paHimie. Kpim Toro,
y 301pKax mij il peIaKIii€ro 3ycTpiyaaucs K BCECBITHbOBIIOMI iMeHa Ha KimTanT Ketpin
Mencoding, Tak 1 iMEeHa NPEACTAaBHUIIb IHIIMX KyJlIbTyp. Hampuknan, kurtaiicbka
nucbMeHHHN Jlyo Illy 3a CBOE KOPOTKE JKHTTS BCTUIJIA CTBOPUTH JEKUTbKa
OpUTIHAJIBHUX OMNOBIIAHb, aje TUIbKU 3aBAsSKU poOoTi Anmkenu Kaprep BoHa crana
BiJIOMa IIIMPOKOMY 3arajly UuTadiB 3 yChOTO CBITY [82].

Takoxx 1o 30ipku yBiinwio omoBigaHHs camoi Kaprep, “The Loves of Lady
Purple”, sike panimie Bxoauno y ii BnacHy 30ipky onoBigans “Fireworks: nine stories in
various disguises”.

Came posb KIHKH, 11 XapakTep 1 TaeMHUI 1i aymn nikaBuin Kaprep HaitOuibe,
MOCTYIAI0YUCh X10a 110 TeMi Ka3KOBOTO Ta MICTHYHOTO. BoHa cTana ofHI€r0 3 THX, XTO
HaMaraBcs HaJaTH roJioC JKIHKaM — SIK JITEpaTypHUM MEepCOHaXaM Ha CTOPIHKAaX CBOIX
TBOPIB, TaK 1 peabHUM Jto1sM. binbi Toro, Kaprep BukopucToByBasna cBiii yHIKaTbHUN
JTEepaTypHUM CTHIIb 3a/JI1 XUMEPHOTO MOETHAHHS HE3PYUYHHUX TEM 1 HAaraJIbHUX MTUTaHb,
AKI BHHHUKJIM Yy pealbHOMY CBITI, 31 CBITOM Ka3KH, Mari€w, ¢aHTaszi€ero Ta
danTacTuaHicTIO. 1l 3110HICTh MMCHMEHHHMIT JO3BOJIMIIA 1 3pOOUTH HEOLIHEHU J0Ci

BHECOK y TEOPII0 IHTEPTEKCTYaIbHOCTI.
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BUCHOBKH JIO PO3JALTY 1

VY nepenaMHuil 17151 CBITOBOI 1CTOPIi Yac, Apyry nojioBUHY XX CTOMTTA, y cdepi
KyJbTypu (0COOJMBO, y JIITEpaTypi) BHUCOKO I[IHYBaJUCh HOBATOPCTBO, PIIIYYICTh,
CMIJIUBICTD y BUCJIOBIIIOBaHHI BJIACHUX JYMOK, BIIyYHE 3aCTOCYBAaHHSI 1pOHIi Ta BMIHHSA
MEPEOCMHUCIIUTH 1 MITHECTH ICHYIOUMH MaTepiasl y HOBOMY CBITII. Lle cTano momroBxom
710 TIOSIBU Ta CTPIMKOTO PO3BUTKY IMMOCTMOCPHI3MY, B KOHTEKCTI SIKOTO TTOCTAJIO TUTAHHS
Mpo TIOXO/PKCHHS Ta OPWIIHAIBHICTH TBOPIB CBITOBOI JIITEpaTypd, a came IIpo
IHTEPTEKCTyalIbH1 3B’SI3KM MK PI3HUMH TBOpaMH Ta BaroMiCTh iXHBOTO BIUIMBY Ha

3HAYEHHS 1 IIHHICTh KO)KHOTO OKPEMOTO TBODY.
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Y mparHeHHI TPOCHIAKYBaTH  OCOOMWMBOCTI Ta  3HAYYI[l  BiAMIHHOCTI
MOCTMOEPHI3MY BiJl IHIIMX T€Yi Yy MUCTEITBI, @ TAKOK y HAMaraHH1 JaTh BU3HAUYCHHS
MOHSATTIO IHTEPTEKCTYAJIbHOCTI Ta 3PO3yMITH MacIlITa0u I[bOTO SABHINA, OYyJI0 CTBOPEHO
Ta OIyOJIIKOBAHO YMCJICHHY KIJIbKICTh HAYKOBHX MPAllb.

30KkpeMa, MOCTMOAEPHI3M Ta HWOro OcOOJMBOCTI BHBYAJIM TaKli MUChMEHHHKH,
dimocodu Ta BueHi sk Ponman baprt, Tomac Jouepti, YMoOepto Exo, Ilerep Ko3nogcki,
Jl:xon Makl'oBan, Hanist ManbkoBchka Ta Ixab Xaccan, skuil po3poOUB MOPIBHSIIBHY
KiacudikaIio MOJIEPHI3MY Ta TOCTMOACPHI3MY, 1 3yMiB BUOKPEMUTH 1XHI BIIMIHHOCTI.

HaiiGinpmr XapakTepHUMH O3HAKaMU ITOCTMOJEPHI3MY B JiTeparypi 3a Ixab
XaccaHOM € I1HTEPTEKCTYaJbHICTh, E€KCIEPUMEHTANbHICTb, YOPHUW TyYMOp, IpPOHI,
CaMOIpOHIs, TEPEOCMUCIICHHS €JIEMEHTIB KYJIbTYpPHOTO MHHYJIOTO Ta OaraTopiBHEBa
CTPYKTYypa TEKCTY.

BuBueHHsIM mnpoOjaeMH IHTEPTEKCTY SK OJHOIO 3 TOJIOBHUX AacIEKTiB
NOCTMOJIEPHICTCHKOI ~ JIITEpaTypu 3aliMajlChb TakKi I[HUCbMEHHUKH, BYEHI Ta
mitepatypo3HaBll sk Ipuna Apuonsa, Ponan bapt, Kepap XKenerr, FOnis Kpucresa,
Harani [T’ere-I'po, Maiikn Pibdarep, 3inaina Typaesa, Harans ®ateeBa.

[HTEpTEKCT — 1IEe (PparMEeHT Yy>KOTo, MONEPEIHBOI0 TEKCTY, BBEICHUN B HOBUH,
CBIXKO CTBOpEHUH JliTepaTypHuid TBip. Lle BiacHe nmurara, peMiHICIISHITIS Y4 aTr03is, M 5
NepCcoHaXka, OPIBHSAHHS, METAMOBHE BUCJIOBIIIOBAHHS.

Ha nymky pocmignuui FOmii KpucreBoi, 1HTEpPTEKCTYalbHICTh € HEB1J €MHOIO
pUCOI0 OYy/b-AKOi JIITepaTypHOI MPAKTUKH 1 KOKEH TEKCT Hauye MEeBHI €JIEMEHTH
IHTEPTEKCTYaJIbHOCTI.

VY naniii HaykoBid mpami OyAe BUKOPUCTaHO Yy3arajbHEHY KiacuQiKallio
IHTEPTEKCTyaJIbHUX €JIEMEHTIB y CKJIaJll TEKCTy, po3po0sieHy Ha ocHOBI poOiT Harami
@dateeBoi, 3a JONOMOTOI0  SKUX CTa€ MOXJIMBUM  BHU3HAYUTH  cHenu(diKy
IHTEPTEKCTyaJIbHUX 3B’ SI3KIB Y TBOPaX KOHKPETHOTO MUCbMEHHHUKA.

[lin wac anamizy TBOpIB OPHUTAHCHKOI MUCHMEHHHWII €TMOXU TOCTMOJEPHIZMY
Aunmxenu Kaprep, y TekcTi Oyle MpoaHai30BaHO HACTYIHI €JIEMEHTH (32 YMOBH iX
HAsIBHOCTI): 3aroJIOBKH, SIKI MOCHJIAIOTHCS HA 1HIIUN TBIp; IUTATH B CKIAJl TEKCTY;

ano3ii; peMmiHicueHIli; emirpadu; Mnepeka3 4yx oro TEKCTy, KM BXOJIUTh y CKJaj
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HOBOTO TBOPY; MApOJIIFOBAHHS IHIIIOTO TEKCTY; «TOYKOBI IIUTATW» — IMEHA 1CTOPHYHUX
nocrarei, Mi(oJIOriuHuX TepoiB, abo X JITepaTypHHUX IMEPCOHAXIB 3 1HIIUX TBOPIB,
Ha3BU ICTOPMYHMX MO YW TEPiOJiB, BKJIIOUCHI JI0 TEKCTYy; PO3KPHUTTS >KaHPOBOTO
3B’A3KY TBOPY, SIKUI PO3TISAAETHCS, 3 TEKCTOM-TIONEPETHIKOM.

Ha npuknagi tBopiB Anmkenu Kaprtep, sika € aBTOpPOM BEIMKOI KUIBKOCTI
OTIOBIZJaHb 1 pPOMaHIB, MOXXHa OUIBII JCTAIbHO O3HAWOMHUTHCH 3  SIBUIIEM
IHTEPTEKCTYyalIbHOCT1 Y Tpo30BUX TBopax. Kaprep Opana HaTXHEHHS IS HalMCaHHS
CBOiX KHIKOK 3 (hOJBKIOPY 1 pOOIT MUCBMEHHMKIB 3 YChOTO CBITY, SKI IpaIlfoBaId y
pi3HHX IiTepaTypHMX CTWIAX. Ii BlacHMil TBOpumil NOpOOGOK Hajiuye mpani, SKi
BIIHOCSTB JIO HAyKOBOI (DaHTaCTUKH, MariyHOr0 peajizMy, HEOTOTHUKHU Ta 1HIIMX KaHPIB.

Ha pi3HOMaHITHICTh 1HTEPTEKCTyalIbHUX 3B’sI31B y TBopax Kaprep BKa3yroTh,
30KpeMa, ii J000B 10 Ka3KU SIK JIITEPAaTypHOTO KaHpPy, a TaKOK BHUKOPUCTAHHS HEIO
Napo/1F0BaHHs, BXKUBAHHS allt0311 Ta PEMIHICIEHITIH.

JocnixeHHs: Ta aHalli3 onoBiganb AHmpkenu Kaprep 3 Touku 30py HasiBHOCTI y
HUX IHTEPTEKCTYyaJlbHUX 3B’SI3KIB PI3HOTO XapakTEpy € BaXJIUBUM KPOKOM JUIS
MOIANBIITNX JAOCTIIPKEHb 1HTEPTEKCTYaJIbHOCTI, @ TAKOX JIJIsl BUBYCHHS Ta OIIHIOBAHHS
pomi crnenudikd I1HTEPTEKCTyadbHUX 3B’SI3KIB B IIIJIOMY Ta I1X (PYHKIIOHAJIBHHUX
0COOJIMBOCTEM B aHTJIOMOBHIM MPO30Biii JiTEpATYpI.

PO3A1JI 2
IHTEPTEKCTYAJIBbHI 3B’SI3KHN Y 3BIPIII AH/I’KEJIU KAPTEP “THE
BLOODY CHAMBER AND OTHER STORIES”

2.1. The Bloody Chamber

VY mnpakTHyHIA 4YacTUHI POOOTH PO3TIAAAIOTHCS ISTh OMOBIIAHb AHIKETU
Kaprep, saxi Bxomsate a0 30ipku “The Bloody Chamber and Other Stories”. [leprmm
tBOpoM € “The Bloody Chamber”, sixuii 1aB Ha3By yciit 301pIii.

AHani3 JaHOTO Ta HACTYNMHUX OMOBIIaHb OyJle MPOBEICHO IIJISXOM BHUSIBICHHS Y
HUX EJIEMEHTIB TI03aTEKCTOBOT PEAIbHOCTI, SIKI € HeMMPUTAMAaHHUMHU TSI «KAaHOHIYHUX)

Ka30K, 1 BAKOPUCTOBYIOTHCSI aBTOPKOIO B SIKOCTI [TOJIOTHA, HA SIKOMY PO3rOpTalOThCS MO11
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KOXKHOTO 3 OMOBigaHb (Ka30k). Jlo i€l kareropii HayexaTh reorpadiyHi HA3BU, HA3BH
ICTOpUYHUX TIOAIM Ta BUHAXOMIB (Mapkepw Michs 1 dacy). Y Ttakuii cmocid Kaptep
OKpPECJIIOE YacoBl paMKH PO3TOpPTaHHs MOMAIM 1 Mmicie Mii B Ka3Kax, sSIKi BOHA IparHe
MIEPEHECTH Y PEATHHUM CBIT.

Takoxx OyJie TPOBEJACHO aHaII3 IHTEPMEIIaJbHUX C€JIEMEHTIB Y CKJIal KOXHOTO
TBOpY. OKpiM TOro, Oyjae BpaxOBaHO HASBHICTh B oOmNoBigaHHsAX KapTtep cuMBOIIIB,
MpUTAMaHHUX KJIACHYHUM 3pa3kaM Ka3oK, Ta 3A1MCHEHO MOCTIIKEHHS JITepaTypHUX
napajiesielt HUISIXOM MOPIBHAHHS CIO’KETHUX JIHIN Y TBopax AHpkenu Kaptep 3 TBopamu
[Tapas [Ieppo Ta Jlenpenc ne bomon.

OCHOBHUM 3aBAaHHSAM OyJi€ BUSBJICHHS IHTEPTEKCTYaJbHUX E€JIEMEHTIB y CKIajl
TEKCTY, BiJI 3arojIOBKiB JI0 TOYKOBUX IIMTaT, a TakoX y (opMi NpUXOBaHUX Ta
3aByalTbOBAaHMX 3B’S3KIB 3 TEKCTAMHU-ICTOPUIHUMU TIOTICPETHUKAMH.

EnemMeHTH Mo3aTeKcTOBOI peaibHOCTI ICTOPUYHOTO Ta PEITIHHOTO XapaKkTepy, Kl
HE MOXXHA BBa)XaTH BUKJIIOYHO IHTEPMEIIabHUMHU, 200 PO3IIHIOBATH BUKJIIOYHO SK
MapKepH MicCls 4M 4acy, IiJ yac aHani3zy TBopiB Kaprep cipuiiMaTuMyThCs SIK aro3ii.
[HTEepMETIanbHI €IeMEHTH, 3aCTOCOBaHI MUCHhbMEHHUIICIO JIJIS M1IKPECICHHS BaXKJIUBOCTI
TOrO YW 1HIIOTO PI3HOBUJY MHCTEITBa (00pa30TBOpPUYE MHCTEITBO, MYy3WKa, MOJA,
apxiTeKTypa), CIPUIMATUMYThCS SIK BUKIIFOUHO 1HTEpMElialibHI, 1 He OYyTh BiJIHECEHI
0 yucia amto3i. OgHak 10 amio3iil OyayTh 3apaxOBYBAaTHUCS TOYKOBI ITUTATH, IS
pO3Mi3HABaHHSA Ta PO3YMIHHS SKUX VY TEKCTI HEOOXigHl crenudiuHl 3HaHHS.
3aByanbOBaHi 1 HETOYHI MOCUJIAHHS HA 1HIII JIITEPATypHI TBOpU OYIyTh Ki1acu]ikoBaH1
K peMiHICLEHIII. BUsBIEH] y CKJIaJl TEKCTY IIUTATH 3 IHIIMX TBOPIB OYyTh BIIHECEHI
JI0 KaTeropii 1uTar.

[ToBTOpHE B)XKMBaHHS IHTEPTEKCTYATIbHUX €JIEMEHTIB y TBOpax Oyjie 3rajyBaTHcCs,
poTe He OyJIe 3apax0oBYBATHUCS MPH MIJPAXYHKY KIJIBKOCTI JaHUX €JIEMEHTIB.

[lepmie onorimanus 31 306ipku — “The Bloody Chamber” [37, c. 2-26], Hanucane
Anmxenoro Kaprep, Mae BeMKy KUTBKICTh CIOKETHUX IMapajelield 70 Bepcii Ka3Kku Mpo
Cunro bopony apns [eppo — “La Barbe Bleue” (“Blue Beard”) [67, c. 104-115]. Xix

CIOXKETY 000X TBOPIB MOYKHA CXEMAaTUYHO 300pa3uTH HACTYITHUM YUHOM (Tabu. 2.1), ne
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KUPHUM IpU(TOM BUIUIEHO CHUIBHI JIJIs1 000X TBOPIB €IEMEHTH (MOXKYTh BiI0yBaTUCSA

Ha PI3HUX eTanax PO3BUTKY CIOKETY):

Tabnuys 2.1

CmiBcraBnenns ctoxetiB TBopiB “The Bloody Chamber” Ta “La Barbe Bleue”

“The Bloody Chamber” Kaptep

“La Barbe Bleue” (“Blue Beard”)
ITeppo

Po3moBinb BeAeThCS  Bia mepiroi ocoou
(I'onoBHa I'epoiHst, iM’sI SIKOT y TEKCT1 HE
sragyeThes, naini — I'T). Jlis BinOyBaeTbcs
y @panmii y XX cromrri. I'T — equna

JIOHBbKA, YeTBEpTa ApyKuHA Mapkiza.

PosnoBine BegeThCcs Bi TPETHOI OCOOWM.
Micre aii He Bkasane. Yac mii He BKa3aHH.
l'omoBHa ['epoins, iM’s SIKOi y TEKCTI He
sraagyetbesa (mami — I'T) — omna 3 nBOX
cecTep, OJHAa 3 YOTUPHOX MITeH, OJHA 3
nekubKkox ApyxuH Cunboi boponu (nanmi —

CB).

Cnoragy npo NMpOMO3HUIK OJAPYKEHHSA

Ta BeCWLJISA MiJ Yac MOJA0POXKI 0 3aMKY

IIpono3uuisa oapy:xkeHHs 1 BigMOBa

TOJIOBHOI T'€pOiHi

NPOBEJAEHHS Yacy y 3aMKY

Becld

O/IEP:KAHHS KJIIOYiB Ta B 131 40J10BiKa

Ilpooosorc. mabn. 2.1

BIAKpUTTS KiMHATH

3ampoIIeHHS JAPY3iB

3HAXO0/IsKeHHsI coro3Huka (OKan-IB — cun
KOBaJIsl, CJIIMUN HacTporoBad (opTemniaHo,

MaiOyTHi# yosoBik ['T)

BIIKPpUTTS KiMHATH

HaMaraHHl OYNCTUTH KJII0Y

NMOBEPHEHHS Y0J10BiKa (3a31aJ1€eriab)

NPUTOBOPEHHS FePoiHi 10 cMepTi

HaMaraHHA BiI[CTpO‘lHTI/I MOMECHT

cMepTi

3HAXO/’KEHHSI COIO3HMKA (AHHA — cecTpa

IT)
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HAMATaHHS BIICTPOYMTH MOMEHT CMePTI

nopsatyHok (Matip’to I'T) Ta emepth Cb | mnopsitynok (n1Boma Opatamu IT) Ta

cmepts Ch

OTPUMAaHHHA Y CMaA0K 0araTcTB 40JI0BiKa

[IpoTsirom TBOpy 30epiraerbcs INeBHA «OE3JHUKICTHY TOJOBHOI TEpOiHi, IO €
NpUTAMaHHUM SIK JIEKUTbKOM 1HIITUM OmoBiganHsM 3i 30ipku “The Bloody Chamber and
Other Stories” Anmxenu Kaprep, Tak i1 Ka3kaM, 3 SKMMH BOHH MarOTh HaWOiIbIIe
cnipHOTO. 3 00Ky KapTep 11e moscHIOEThCS 11 OaXKaHHSAM MTOKa3aTH 3aJIEKHY POJIb KIHKH
y CTOCYHKax Ta y KUTTi B miiomy. Tomy B onoBizanHi “The Bloody Chamber” 3amicTh
IMEHI TOJIOBHOI TEpOiHl BXKHBAETHCA THUTYJ MAapKi3u, SKAW BOHA HOCHUTH IICIs
OJIPY’KEHHSI, OCKUJIBKHM YOJIOBIK TOJIOBHOI I'€pPOiH1 € MAPKI30M:

“She hid her incredulous joy at my marital coup — her little Marquise — behind a
fagade of fault-finding” [37].

“l was seventeen and knew nothing of the world; my Marquis had been married
before, more than once, and | remained a little bemused that, after those others, he should
now have chosen me” [37].

Ha Biaminy Bin Ileppo, Kaprep He 300paxye 4oyiOBikKa TOJIOBHOI TepoOiHi
BIJIpa3IMBUM Ta HE HAJISE KWOTO CIIABHO3BICHOIO TMOTAHOI0 PEMyTalli€lo, 4Yepe3 SIKy
repoidst Morjia O Baratucs y BiJIMOBiAb Ha MPOIMO3UIIIO 3aMIXKKs. Y MOro 30BHIIIHOCTI
HeMa JieTaliei, Ha IKuX (POKYyCy€eThCsl yBara untada abo roJIOBHOI TepOiHi, TAKUX SIK CUHSA
6opona y mepcoHaxka ogHoiMeHHoi ka3ku [apms [leppo; cMepTh KOJMHUIIHIX IPY>KUH HE
CTaBUTh I1iJI CyMHIB HOTO aBTOPUTET, a JIMIIE J0JA€ MEBHOrO Tpari3My MOro mepcoHi.
Opnak crnoci6, y sikuii Horo omucye Kaprep, HOro 3BHYKM Ta BYMHKH, a 3TOJOM 1
PO3KPUTTS MOTr0 CTpPAIIHOI TAEMHUII, HE CIPHUSIOTH CHIBUYTTIO 3 OOKYy yuTaya, 1 1€
HaOmmkye 06pa3 Mapkiza 10 oopazy Cunboi boposu.

[TocmimoBHO PO3IMIISTHEMO €JIEMEHTH M03aTEKCTOBOI PeaibHOCTI, MapKEepH Yacy Ta

micist (temporal and national elements), inTepmenianbHi Ta iIHTEPTEKCTYabHI EIIEMEHTH,
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K1 3yCTpidaroThes B onoBiganHi Kaprep [37, €. 2-26], 3amist Toro, mo0 OUThII 1eTaTbHO
MPOCIIIKYBATH 3B’ A3KU TBOPY 3 pE€aIbHUM CBITOM Ta TBOPAMH CBITOBOTO MHCTELITBA!

“<...> thrusting the train that bore me through the night, away from Paris, away
from girlhood, away from the white, enclosed quietude of my mother’s apartment, into
the unguessable country of marriage.” Ha3a BuHaxoay — mOTAT (PO3BUTOK 3aII3HHYHUX
nuisixiB 3 [apwky 10 1HmUX Mict 6epe nmovyatok y 1850-x pokax). Mapkep yacy. Ha3zpa
Mmicrta — [lapwx, ctomuns @panrii. Mapkep micris.

“<...> she would linger over this torn ribbon and that faded photograph with all
the half-joyous, half-sorrowful emotions of a woman on her daughter s wedding day.”
Ha3Ba BunHaxogy — Qortorpadis (mepii yCHINIHI NPUKIAad CTBOpEHHs (ororpadii
BiTHOCSTH 10 1830-x pokiB). Mapkep uacy.

“<..> the gigantic box that held the wedding dress he’d bought me, wrapped up in
tissue paper and red ribbon like a Christmas gift of crystallized fruit.” Ha3sa pemiriiinoro
CBATA y XpUCTUAHCTBI — Pi3/1B0. Mapkep yacy Ta IHTEPTEKCTyaJbHUM €JIeMEHT (aIro3is
Ha PEJIriiHI TEKCTH).

“My eagle-featured, indomitable mother; what other student at the Conservatoire
could boast that her mother had outfaced a junkful of Chinese pirates <...>.” Ha3pa
Kpainu (y Ha3Bl HallloHaIbHOCTI) — Kutail. Mapkep miciis.

“He had loved to surprise me in my abstracted solitude at the piano.” Haspa
BuHaxony — Qopreniano (0mu3zbko 1700 poky). Mapkep 4dacy Ta iHTepMedialbHUN
€JIEMEHT (3B’S130K 3 MY3HKOIO).

“<...>l'was lost in a Debussy prelude.” Im’st ¢paniy3pkoro kommosutopa — Kion
He6rocci (1862-1918). InTepmenianbHuii e1€MEHT (3B’ 30K 3 MY3UKOIO).

“But this opal had been his own mother’s ring, and his grandmother’s, and her

mother’s before that, given to an ancestor by Catherine de Medici <...>.” IM’s

¢paniy3pkoi koponeBn — Kartepuna Memiui (1519-1589). Mapkep yacy Ta
IHTEPTEKCTyaJIbHUM €TIEMEHT (TOYKOBA IUTATa/alto3is).
“A Romanian countess, a lady of high fashion.” Ha3Ba kpainu — PymyHis. Mapkep

MiCLIA.
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“Dead just three short months before | met him, a boating accident, at his home, in
Brittany.” Ha3pa miBocTpoBy, ictopudaHoi obsacti @paniiii — bperans. Mapkep miciisl.
“Her face is common property; everyone painted her but the Redon engraving |
liked best <..>.” IM’s ¢paHIy3pKOr0 XyJOXKHMKA Ta rpadika, MpeaCcTaBHUKA
cumBoiizmMy — Opinon Pemon (1840-1916). InTepmenmianbHuil eneMeHT (3B’S30K 3
00pa30TBOPUYUM MHUCTEIITBOM).
“To see her skeletal, enigmatic grace, you would never think she had been a

barmaid in a café in Montmartre until Puvis de Chavannes saw her <...>.” Ha3pa

HaiBumoro narop6a Ha miBHo4Yi [lapmka, sikuit y 1860 poii cTaB 4acTUHOIO MicTa —
Mounmaptp. Mapkep micuig. Im’st ppaHIly3pKOro Xy/10’KHUKA, IPEICTaBHUKA CUMBOJII3MY
— Ilep Cecinb [TroBi ne [laBann (1824-1898). InTepmenianbHuii enemMeHT (3B’ 30K 3
00pa30TBOPUUM MHUCTEILITBOM).

“That sumptuous diva; | had heard her sing Isolde <...>.” IM’s royloBHOI repoiHi
ormepu “Tristan und Isolde” («Tpucran Tta I307b1a»), HamUCaHOI HIMEILKUM
kommno3utopoM Pixapaom Baraepom (1813-1883) — [3ombaa. [aTepmenianpauii eeMeHT
(3B’SI130K 3 MY3HKOIO).

“He was rich as Croesus.” Im’st icropuunoi moctati — Kpes (595 p. o H. e. -546 p.
1o H. e.), map Jligii. Im’s Kpesa 3 waciB Crapoaasniii ['petrii movano BUKOPHUCTOBYBATHUCH
JUTSI TIO3HAYEHHSA AyKe O6aratoi JoauHu. Mapkep yacy Ta IHTEPTEKCTyalbHUN €JeMEHT
(TOYKOBa LUTATA/alT031s).

“The night before our wedding — a simple affair, at the Mairie, because his countess
was so recently gone — he took my mother and me, curious coincidence, to see Tristan.”
IM’st TOJIOBHOTO Teposi OINepH, HAMKMCAHOI HIMELUbKUM KOMIIO3UTOpPOM Pixapaom
Barnepom (1813-1883) “Tristan und Isolde” («Tpucran Ta I301bma») — Tpucras,
BUKOPHCTaHE B IKOCTI CKOPOUCHO1 HA3BU MY3UYHOTO TBOPY. [HTEpMemiaIbHAA €IeMEHT
(3B’SI30K 3 MY3HKOIO).

“And, do you know, my heart swelled and ached so during the Liebestod that |
thought | must truly love him.” Ha3pa 3akmounoi apii 3 onepu “Tristan und Isolde”
Pixapna Barnepa — “Liebestod” («Hepo3puBHICTB JIF000B1 1 cMepTi»). [HTepMeaianbHui

€JIEMEHT (3B’S130K 3 MY3UKOIO).
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“The whispering crowd in the foyer parted like the Red Sea to let us through.”
Hazsa mops — UepBoHe mope. Mapkep micris.
“The froth spilled over the rim of my glass and drenched my hands, | thought: My

cup runneth over.” [lutara 3 gBaausate apyroro ncanma i3 Kauru IcammiB Craporo

3anoBity y bi6mii. [HTepTekcTyanbHui eeMeHT (1uTaTa).
VY nepexnanai yKpaiHChKOIO (PparMeHT 1bOTO McajoMa 3ByUYrUTh HACTYITHUM YHHOM:
«Konu nidy nagime 0oaunow mini cmepmuoi, He yooiocs 3aa, 6o Tu 3i muoro. Teitl
ace3n i nanuys Teos — 6oHu emiwiunu mene. Tu nHacomyeas 011 mene mpane3y nepeo

ouumMa 60po2i6 MOIX; HAMACMUE OIUBOI0 20108y Moo, I yawa Teos Ona mene

nepenosnenay [13].

Taki nymMKH repoiHi BKa3ylOTh Ha ii Bpa)X€HHsS BiJ pPO3KOIIl Ta OararcTa, sKi
OTOYYIOTh 1i Y MOAPY>KHbOMY MHUTTI, @ TAaKOX IMIJIKPECIIOIOTh ii MOBary 0 CBOIO
YOJIOBIKA, MPUPIBHIOIOYM HOT0 poJib y 11 )KUTTI 10 0Opa3y bora.

“And | had on a Poiret dress.” Im’s ¢paniy3pkoro mozensepa — [lonp Ilyape
(1879-1944). OqHoyacHO iHTEpMEiaIbHAN €JIEMEHT (3B’ SI30K 3 MOJIOIO), MApKep JYacy Ta

MICIIS.

“After the Terror, in the early days of the Directory, the aristos who 'd escaped the
guillotine had an ironic fad of tying a red ribbon round their necks at just the point where
the blade would have sliced it through <...>.”” Ha3a ictopuutoro nepioay y ®paniiii mia
yac Benmkoi ¢panity3skoi pesomrortii — “Emoxa Tepopy” (“Tepop”) (5 Bepecus 1793-28
munHs 1794), ta Ha3Ba ypsgy @paniii B octanHii nepion Benwkoi ¢paniry3bpkoi
peBomtorii — Jupektopis (1794-1799) [25]. Mapkepu uacy Ta MiICIs, a TaKOX
IHTEPTEKCTYyaJIbHI €IEMEHTHU (TOYKOBI LIUTATH/AITIO311).

“This ring, the bloody bandage of rubies, the wardrobe of clothes from Poiret and

Worth, his scent of Russian leather — all had conspired to seduce me so utterly <...>.”

Imena dpaniy3skux MmozenbepiB — [lons [lyape (1879-1944) ta Uapnsz Openepik Bopt
(1825-1895). OaHovacHO iHTepMeTiaIbHUN €EMEHT (3B’ 30K 3 MOJIOI0), MapKep Yacy Ta

micis. HasBa kpainu — Pocisi. Mapkep Miciis.
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“A huge man, an enormous man, and his eyes, dark and motionless as those eyes
the ancient Egyptians painted upon their sarcophagi <...>.” Ha3Ba kpainu (y Ha3Bi
HalllOHAJIBHOCT1) — €rumnet. Mapkep Miclsl.

“He was igniting a Romeo y Julieta fat as a baby’s arm.” HazBa Mapku KyOMHCHKUX

curap — “Romeo y Julieta” («Pomeo i JxynberTa»), 3acHoBana y 1875. Mapkep yacy.
Ockinpku OpeH curap Oyjo Ha3zBaHO Ha 4decTh Bimomoi Tparenii Illekcmipa, Kaprep
MOTJIa CBIJIOMO BUKOPHCTATH Ha3BY IIi€] MAPKHU Ha MOYATKY TBOPY (1 BKJIACTH ITIO CUTApy
710 pyk Mapkiza) siK OJIUH 3 MEePIIUX 1HIUKATOPIB HEIIACIMBOTO 3aBEPIICHHS MOAPYKHIX
CTOCYHKIB TOJIOBHOI repoini Ta ii Mapki3a. [HTepTekcTyanpHUIl eleMeHT (TOYKOBa
LU TaTa/aro31s).

“<...>aremembered fragrance that made me think of my father, how he would hug
me in a warm fug of Havana, when | was a little girl <...>.” Ha3Ba micta — I'aBana,
cronuusg Kyou. Mapxkep micis.

“It was November; the trees, stunted by the Atlantic gales, were bare and the lonely
halt was deserted but for his leather-gaitered chauffeur waiting meekly beside the sleek
black motor car.” Ha3pa okeany — ATiTaHTU4HUEH okeaH. Mapkep Mici. Ha3sa BuHaxomy
— aBTOMOOUTB (TIepinii aBTOMOO1Ib OyJ10 3anareHToBaHo y 1886). Mapkep uvacy.

“The richest man in France.” Ha3Ba kpainu — ®@panirisi. Mapkep micris.

“There was a Bechstein for me in the music room and, on the wall, another wedding

present — an early Flemish primitive of Saint Cecilia at her celestial organ.” Ha3sa

HIMEIIbKOT KOoMMaHii 3 BupoOHUINTBa (Qoprenmiano Ta posuieit — “Bechstein”
(«bexmreliny), 3acHoBana Kapnom bexmreitnom y 1853. OgHoyacHo 1HTEpMeniabHUN
eleMeHT (3B’SI30K 3 MY3MKOIO) 1 Mapkep yacy. Ha3Ba HampsMmy y MUCTEUTBI —
dbaamanacpke MuctenTBo (XV-XVII c1.), ponom i3 Hinepnanmais [25]. [HTepMenianbHuit
eJIeMEHT (3B’S130K 3 00pa30TBOPUYMM MHUCTELTBOM). IM’sI CBATOI pUMCBHKOI J1BU-MYUYEHUII
— Cgara Cecwumis (Ilemumisi) Pumcbka (200-230 p. H. €.), fKa € TOKPOBUTEIBKOIO
IIEPKOBHOT MY3WKH Yy KaTOJMIBKIM 1epkBi. OmgHOYACHO I1HTEpMEIIaTbHUN EJIEeMEHT
(My3uKa) Ta IHTEPTEKCTYaJIbHUH €JIEMEHT (TOYKOBa I[UTATa/a031s).

“A lectern, carved like a spread eagle, that held open upon it an edition of

Huysmans’s La-bas, from some over-exquisite private press <...>.” Im’s (paHIry36K0r0
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nucbMennanka — JKopic-Kapi Noicmanc (1848-1907) ta Ha3Ba iioro pomany — “La-bas”
(“Tam, yHuzy”), omyb6iikoBanoro y 1891 poui. IHTepTekcTyanbHi eIeMeHTH (TOYKOBI
nutatr/amo3ii). LlenTpanpHuii 00pa3, sSKHM OOCIIIDKYEThCS Yy poMmMaHi —  oOpas
¢paniy3pkoro 6apona Ha im’s JXKwib e Pe (1405-1440), skoro 3acyuim 0 CMEpPTi 3a
3BUHYBaueHHSAM Yy cepii yOuBcTB. Jle Pe crtaB mpototunom it (GoIBKIOPHOTO
nepcoHaxka Cunaboi bopoau [57]. ¥V Takuit cnoci6 Kaprep po3kpuBae CIpaBXHIO CYTh
YOJIOBIKA T€POiHi 3aJ0BTO JI0 KyJIbMiHaIlii TBOPY.

“The rugs on the floor, deep, pulsing blues of heaven and red of the heart’s dearest

blood, came from Isfahan and Bokhara <...>.” Ha3Bu mict — Icdaran (Ecdaxan) B Ipani

ta byxapa B Y30ekucrani. Mapkepu micus.

“Eliphas Levy; the name meant nothing to me. | squinted at a title or two: The

Initiation, The Key of Mysteries, The Secret of Pandora’s Box, and yawned.” Im’s

dpaniy3pkoro okyinbTUcTa — Anbdonc-JIyi KoHncran (miTteparypHuil NCEeBIOHIM —
Enidac Jlesi) (1810-1875) Ta Ha3Bu #oro JiTepaTypHUX Mpaib (aHMVIHCHKOIO) —
“Magical Initiation And The Exercise Of Magical Power” (“The Initiation”) [63], “The
Key of Mysteries” [64], “The Secret of Pandora’s Box” [65]. [nTepTekcTyanbHi eeMeHTH
(ToukoBi nuTath/amo3ii). OgHak ncesaoHiM Koncrana anrmiricbkoro — Levi, He Levy.

Kaprep neBumankoBo 3ragye 1mi TBopu JleBi. Cami nuiie Ha3BU TOB’SI3aHi 3
CUMBOJII3MOM, MPUCYTHIM Yy TBOpI. [HIIiaIis — Mpoiiec MOCBAYEHHS, B KOHTEKCTI TBOPY
1€ — OJIPY>KEeHHS Ta nepina nuirooHa Hid. Koy € 0JHUM 3 OCHOBHUX CUMBOJIIB, aJ1Ke BIH
BIJIKpMBA€ TOJIOBHIM TE€pOiHI MpaBAy MpO ii YOJIOBIKA, 1 € €IUHOI TEPENOHOIo, 1,
OJIHOYACHO, €IMHOI0 €THAJILHOIO JIAHKOIO MK HEIO Ta 3a00poHEeHOI0 KiMHaToro. O0pa3
[Tangopu, AIBYMHM 3 TPEUBKOTO Midy, HIKaBICTh SKOi 3Mycuia ii BIAKPUTH NOCYJIUHY 1
BUITYCTUTH y CBIT Taki 0171, K1 BK€ HEMOMJIMBO OYJIO MPUXOBATH, 3aKPUBIIU KPHIIIKY,
€ Oy’ke ONM3bKUM /10 00pa3y TOJOBHOI I'epOiHl OMOBINAHHS, KA JAI3HAETHCA CTPALIHY
MpaBy 1 JJIs SIKOi HeMae BOPOTTS Hazan (abo, 3 1HIIOTO OOKY, PO3KPUBAE TIPABAY PO
cebe 1 CBOE TiJ10, PO HeMi3HaHE 1 3a00poHeHe paHitie). [le He eauna 3rajka npo [angopy
y TEKCT1 ONOBITaHHS.

“The Adventures of Eulalie at the Harem of the Grand Turk had been printed,

according to the flyleaf, in Amsterdam in 1748, a rare collector’s piece.” Ha3Ba kHuTH —
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“The Adventures of Eulalie at the Harem of the Grand Turk” (Takoi kHuTH HE iCHYE),
Buranana Kaprep. [areprexcryansuuii enemenT (peminicieniis). Haitonmxuuii Bapiant
3a 3MICTOM, KU MorJia BuKopuctatu Kaprep — peanbHo icHyroua kHura “The Lustful
Turk, or Lascivious Scenes from a Harem”, sika Oyna Hamwcana anrmiimnem J[oHoMm
benmxaminom bpykcoMm, Ta aHoHiMHO omyOnikoBaHa y 1828 [32]. Kuura, Buragana
Kaptep, 6yna Hanucana Ha 60 pokiB padiie. Sk 1 OUIbIIICTh KHUT 3 010110TeKn Mapkisa,
sraganux Kaptep, BOHaA IMiIKPECIIOE 3aI€KHY POJIb TOJOBHOT TePOiHI B MOAPYXKHIX Ta
IHTUMHHUX CTOCYHKaX, i1 CKJIQJIHMM NUIAX A0 caMmonizHaHHsa. Ha3a micta — AMctepaam,
cromung Hinepmannis. Mapkep miciis.
“Had my husband bought it for himself, from one of those dusty little bookshops on

the Left Bank <...>7?” Hassa 6epery piku Cena — JliBuii 6eper, skuii TaKo)XK Ha3MBAIOTh

“La Rive Gauche”. Mapxkep micris.

“Rapt, he intoned: ‘Of her apparel she retains only her sonorous jewellery.”

[Mepexnan muratyu 3 Bipma “Les Bijoux” («/iamantu») 31 30ipku “Les Fleurs du Mal”
(«KBitn 3ma»), Hanmcanoi y 1857 dpanmy3pkum moetoMm lllapnem I1’epom bomnepom
(1821-1867) [30]. InTepTekcTyanbHuii eneMeHT (uuTara). Y mepekiaai noeta Bimbsima
Arrenepa ¢pparMeHT Bipila 3ByYUTh HACTYITHUM YHHOM:

“My darling was naked, and knowing my heart well,

She was wearing only her sonorous jewels,

Whose opulent display made her look triumphant

Like Moorish concubines on their fortunate days” [30].

Buxopucranns Kaprep 1€l nutati BKa3ye Ha IHTUMHICTh MOMEHTY JUIsl T€POiHI
TBOPY, X04a 3 ByCT Mapki3a 111 ciioBa 3By4aTh 3BEPXHBO 1 3HEBAKIIUBO.

“l was brought to my senses by the insistent shrilling of the telephone.” Ha3pa
BUHaXoay — TeiedoH (MPOTOTUI CTallloHapHOro TeleoHHOro amapaty OyJio
3amateHToBaHo y 1876 pori). Mapxkep 4acy.

“His agent in New York. Urgent.” Ha3Ba micta — Hpio-Mopk B Amepuui. Mapkep
MICII.

“A Mexican dish of pheasant with hazelnuts and chocolate; salad; white,

voluptuous cheese; a sorbet of muscat grapes and Asti spumante.” Ha3pa kpainu (y Ha3Bi
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cTpaBu) — Mekcuka. Ha3Ba pi3HOBHAY IrpUCTOrO OLIOrO 1TamiliChKOTO BHHA — «ACTI
CnymanTte». Mapkepu miciis.

“A celebration of Krug exploded festively.” Ha3a mapku (paHIly3bKOro
mamnanckkoro — “Krug Champagne”, 3acaoBanoi [[)xo3edom Kpyrom y 1843. Mapkep
MICIIS Ta Yacy.

“I had Cointreau, he had cognac in the library <..>.” Haspa pi3HoBUaYy
¢paniy3pkoro Jikepy — «Kyantpoy, mapku “Cointreau”, 3acHoBanoi y 1849. Mapkep
MICIIS Ta Yacy.

“Then I realized, with a shock of surprise, how it must have been my innocence that

captivated him — the silent music, he said, of my unknowingness, like La Terrasse des

audiences au clair de lune played upon a piano with keys of ether.” Haza my3uuHoro

tBOpY — “La Terrasse des audiences au clair de lune”, ctBopenoro Kinogom [leGrocci sk
onHa 3 24 yactuH “Préludes”, nanucanux s ¢opremniano. [HTepmeianbHUN €IeMEHT
(3B’SI130K 3 MY3HKOIO).

“Keys of all kinds — huge, ancient things of black iron <...>; wafer-thin Yale keys
for safes and boxes.” Ha3pa amepukaHChKoOi KOMIIaHil 3 BUPOOHMIITBA KITHOUiB — “Yale”,
3acHOBaHOi y 1868. Mapkep dacy Ta mics.

“He had amply indulged his taste for the Symbolists, he told me with a glint of
greed.” Hassa muctenpkoi Teuii — cumBoiisM (kiHenp XIX-moyarok XX cr.) [25].
[HTEpMEIanbHUiA eIeMEHT (3B 30K 3 00Pa30TBOPYUM MHUCTEIITBOM).

“There was Moreau’s great portrait of his first wife, the famous Sacrificial
Victim with the imprint of the lacelike chains on her pellucid skin.” Im’st dpanIry3pKOT0
XYI0XKHHKA, IPeJICTaBHIKA CUMBOJII3MY — ['tocTaB Mopo (1826-1898). [nrepmeniansHuii
eJeMeHT (3B’SI30K 3 00pa30TBOPYMM MHUCTENTBOM). Buragana nHasBa kaptunu Mopo —
“Sacrificial Victim” (Takoi KapTUHU HE ICHYE).

“Ensor, the great Ensor, his monolithic canvas: The Foolish Virgins.” Im’s

Oenbriicbkkoro xynokHuka Tta rpadika — JDxerimc Encop (Enzop) (1860-1949).
[HTepMenianbHuil eeMeHT (3B’A30K 3 00pa30TBOPYMM MHUCTEUTBOM). Buramana Haspa

kaptuau Encopa — “The Foolish Virgins” (Takoi kapTuHU HE ICHYE).



50
“Two or three late Gauguins, his special favourite the one of the tranced brown
girl in the deserted house which was called: Out of the Night We Come, Into the Night

We Go.” IM’s ¢paHIy3pKOro XyAOKHHMKA, CKYJbITOpa Ta rpadika, mpeicTaBHHKA
noctimmpecionizmy — IToss [Noren (1848-1903). [aTepMenianbauii eeMeHT (3B’SI30K 3
oOpa3zoTBopurM MuUcTelTBOM). Buranana naszsa kaptunau ['orena — “Out of the Night We
Come, Into the Night We Go” (Takoi KapTHHH HE 1ICHYE).

“And, besides the additions he had made himself, his marvellous inheritance of

Watteaus, Poussins and a pair of very special Fragonards <...>.” Imena ¢paHIy3pKuX

XyJ0KHHKIB (Y Ha3BaX HAIMMCAHNX HUMH KapTHUH) — MMPEJICTABHUK POKOKO, AHTyaH Barto
(1684-1721), npencraBuuk kiacuiusmy, Hikons Ilyccen (1594-1665), npenctaBHUK
pokoko, Xan-Onope ®paronap (1732-1806). InrepmesnianbHi eneMeHTH (3B’SI30K 3
00pa30TBOPUUM MHUCTEILITBOM).

“Here is the key to the china cabinet — don’t laugh, my darling; there’s a king’s
ransom in Sévres in that closet, and a queen’s ransom in Limoges.” Ha3su ¢abpuk i3
BUPOOHMIITBA TMOpUEIIHOBUX BupodOiB — “La Manufacture nationale de Seévres”,
3acHoBaHa y 1756, ta “Royal Limoges”, 3acHoBana y 1797. Mapkepu 4acy.

“Why, I would be able to change my earrings and necklaces three times a day, just

as the Empress Josephine used to change her underwear.” Im’st imnepatpuiti ®paniiii,

nepmoi apyxuan Hamoneona I bonamapra — Xozedina borapue (1763-1814), abo
Imneparpuns JKozedina. Mapkep dacy Ta MiCIsl, a TAKOXK 1HTEPTEKCTYabHUN €JIEMEHT
(ToukoBa 1uTaTa/aNto3is).

“Play with anything you find, jewels, silver plate; make toy boats of my share
certificates, if it pleases you, and send them sailing off to America after me.” Ha3pa
YaCTUHU CBITY — AMepuka. Mapkep MicCIis.

“Might he have left me, not for Wall Street but for an importunate mistress tucked
away God knows where <...>?”” Ha3Ba Bynuili — Y OJIJI-CTPIT, SIKa 3HAXOAUTHCS Y HUKHIN
vactuni Manrertena B Micti Hpio-Mopk (CIIIA), i BBaKa€eThes iCTOPHUHHM LIEHTPOM

dinancosoro paitony Hero-Hopka. Mapkep micris.
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“Mother, | have gold bath taps.” Haspa BuHaxogy — KpaH JUIsl BaHHU

(BUKOpHCTaHHS y PI3HHX THUMNAaX OYJIWHKIB CTAJI0 PO3MOBCIOPKCHUM Ha IMOYATKy XX
cToMTTS). Mapkep vacy.

“When everything was lit as brightly as the café in the Gare du Nord, the

significance of the possessions implied by that bunch of keys no longer intimidated me
<...>.” Ha3Ba Bok3any — “Gare du Nord” («I"ap-mro-Hopy, abo ITiBHiuHMIT BOK3aJT), OIUH
13 cemu Bok3aniB [lapmxka. Mapkep miciis.

“<...>to sit down all alone in the baronial dining hall at the head of that massive
board at which King Mark was reputed to have fed his knights.” Im’st xoponst — Mapk
Kopnyonscekuii (mouatok VI cromitrs). [ctopuyna noctate Mapka crana npoTOTUIIOM
JUTSL JIiTepaTypHOTO niepcoHaxa — Koponbs Mapk, nepcoHaxk cpeJHbOBIYHUX JTUIAPCHKUX
pomaHiB, 30kpema «Pomany nipo Tpucrana ta [301p1y», 4onoBik [3ombau [16]. Mapkep
Yacy Ta MICIIsl, a TAKOX IHTEPTEKCTYyalbHUN CIEMEHT (TOYKOBA ITUTATa/ajro3is).

Kaprep 3HOBY moBepTaeTbcs a0 oOpasiB Tpucrana ta I301pau, sSiKi A0 LBOTO
B)KABAJIUCA BUKJIIOYHO K 1HTEpMeialbHI eneMeHTH. OJIHaK MOCTYNOBO Mapayiesib Mk
reposiIMU OTOBIJIaHHS Ta JIETCHIAPHUMU MEPCOHAKAMH 3MIHIOEThCS — SIKIIIO HA MOYaTKY
TBOPY T'OJIOBHA IepoiHs MopiBHIOBaNa cede 3 [3051b/1010, @ cBOro yosioBika Mapkiza — 3
TpucranoMm, Tenepsb i1 4onoOBIK 3aiimae mo3uiiro Koponst Mapka. 3’sSBIsS€TbCS TaKoX
npeTeHieHT Ha Mmictie Tpucrana — XKan-IB, HacTporoBau popTemniano.

“<...>engaged in some business in Laos that must, from certain cryptic references
to his amateur botanist’s enthusiasm for rare poppies, be to do with opium.” Ha3Ba
kpainu — Jlaoc. Mapkep micis.

“I could have wished, perhaps, | had not found that touching, ill-spelt note, on a
paper napkin marked La Coupole <...>.” Ha3Ba pectopany — “La Coupole” («Kymoib»)
y Iapuxi, 6yno Bigkputo 20 rpyansa 1927. Mapkep miciid 1 4acy.

BiamosinHo 1o 1€l iHpopMariii, mepia apy>krHa Mapkiza CiiKyBaiacs 3 HUM II1e
70 iXHBOT'O OJpY>KeHHS He panime KiHusg 1927-nmouarky 1928 poky. Ilicns voro BiH
OJIpY’KUBCSI 3 HEW, a uepe3 JesKud yac micas il cMmepti, ime Tpuui. Omke momii

OTIOBiTaHHS BiAOYyBarOThCs puOIN3HO y 1930-x pokax XX CTOMITTS.
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“<..> this little scene, executed with the lurid exuberance of Grand Guignol, was

captioned.: ‘Typical Transylvanian Scene — Midnight, All Hallows. ” Ha3Ba teatpy — “Le

Théatre du Grand-Guignol”, mapusbkuii TeaTp kaxiB (1897-1963). Ha3zBa ictopuyuHoro
perioHy y neHTpaibHiii yactuHi Pymynii — TpancunbBanis. Mapkepu miciis.
“And, on the other side, the message: ‘On the occasion of this marriage to the

descendant of Dracula — always remember, ‘the supreme and unique pleasure of love is

the certainty that one is doing evil. ” Im’s mitepaTypHoro nmepconaxa — I'pad [pakyina,

BaMIIip, TOJOBHUIM aHTAroHICT TOTHYHOro pomaHy bpema Crokepa “Dracula’™
(«Ipaxyma», 1897), 3acHOoBaHMii Ha 00pa3i icropmuHoi moctati Biaga III bacapa0a,
Bnana [lpakymu, abo x Bmama Ilemema (1431-1476), BOJOCBKOTO KHS3S 1 BOEBOJIM.
[HTepTeKCTyanbHHI €IeMEHT (TOYKOoBa IMTaTta/amto3is). [{utara BUKOPHUCTOBYETHCS B
JIUCTI MONEPEeAHbOI APYKUHU Mapkiza Juisl NIIKPECICHHS HEPO3PUBHOCTI JIO00BI, 3112 1
HacoJioAu. [HTepTeKcTyallbHMM eneMeHT (1uTaTa), pparmeHT nutata boasnepa:

“The unique and supreme voluptuousness of love lies in the certainty of committing
evil. And men and women know from birth that in evil is found all sensual delight ” [31].

“l put a match to my little taper and advanced with it in my hand, like a penitent,
along the corridor hung with heavy, | think Venetian, tapestries.” Ha3sa micta — Beneris
B ITami. Mapkep miciis.

“The flame picked out, here, the head of a man, there, the rich breast of a woman

spilling through a rent in her dress — the Rape of the Sabines, perhaps?” Ha3pa kaptunu

— “Rape of the Sabines” (1630-1631) iTanificbkoro XyI0XHHKa, IPeJCTaBHUKA 0APOKO B
xuBonuci, IT’erpo 1a Kopronu (1596-1669). IntepmeniaabHuii e1eMEHT (3B 530K 3
00pa30TBOPUUM MHUCTEILITBOM).

“<..> a metal figure, hinged at the side, which I knew to be spiked on the inside

and to have the name: the Iron Maiden.” Ha3Ba BuHaxomy, opy[is KaTyBaHHS Ta

cmepTHOi Kapu — Iron maiden (3amizHa fgiBa), mada y BUTIIAAI JKIHKW, OJSTHEHOI B
KOoCTIOM ropoAsHkd X VI cromiTTs [25]; BukoprucTaHHs 101I0HOTO OPYA/s ICTOPUYHO HE

noBeneHo. Mapkep vacy.
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“Until that moment, this spoiled child did not know she had inherited nerves and a
will from the mother who had defied the yellow outlaws of Indo-China.” Ha3sa
MBOCTPOBY — IHmOKuTal. Mapkep MicIisl.

“At the four corners of the room were funerary urns, of great antiquity, Etruscan,
perhaps <...>.” Ha3Ba crapoaaBHix mieMeH — eTpycku (I Thcs4gomiTTs 10 H.e.). Mapkep
gacy Ta MiCIIs.

“Yet at the centre of the room lay a catafalque, a doomed, ominous bier of
Renaissance workmanship <...>.” Ha3Ba icTOpuKO-KyJIbTYpHOI ernoxu — PeHecanc abo
Binpomxkenns (kinenp CepennboBidus-odatok Hooro dacy) [25]. Mapkep dacy, a
TaKOX 1HTEPMEIIaTbHUNA €IEMEHT (3B 30K 3 MUCTELITBOM).

“The opera singer lay, quite naked, under a thin sheet of very rare and precious
linen, such as the princes of Italy used to shroud those whom they had poisoned.” Ha3sa
Kpainu — Itamis. Mapkep miciis.

“I looked at the precious little clock made from hypocritically innocent flowers
long ago, in Dresden <...>.” Ha3Ba micta — JIpe3nen B ['epmanii. Mapkep MicIis.

“My reason told me | had nothing to fear; the tide that would take him away to the
New World would let me out of the imprisonment of the castle.” Ha3a wactunu cymii
3emiti, y mepeBakHIM OUIBIIOCTI BUMAAKIB BXKUBAETHCA SIK JApyra Ha3Ba AMEpPUKH —
Hoguii cBit. Mapkep micis.

“At first, | could manage nothing better than the exercises of Czerny but simply the
act of playing soothed me and, for solace, for the sake of the harmonious rationality of

its sublime mathematics, | searched among his scores until | found The Well-Tempered

Clavier.” Im’s aBctpiiicbkoro mianicra ta kommo3utopa — Kapn Yepni (1791-1857).
Haspa 36ipku My3nuHHX TBOPiB KommosuTopa M.baxa — “Das wohltemperierte Klavier”
(«/lobpe TemmepoBaHuii KiIaBipy»), 30ipka KJIaBIpHHUX IT'€c. [HTepMeianbHI €IeMEHTH
(3B’SI30K 3 MY3HKOIO).

“l set myself the therapeutic task of playing all Bach'’s equations, every one, and, 1
told myself, if | played them all through without a single mistake — then the morning would

find me once more a virgin.” IM’st HIMEIILKOTO KOMITO3UTOPA, MPEJACTaBHUKA CTHIIIO
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6apoxo — Morann Cebactbsin bax (1685-1750). InTepMenianbHuii eeMeHT (3B°30K 3
MY3HUKOIO).

““Da Silva of Rio outwitted me,’ he said wryly. ‘My New York agent telegraphed

Le Havre and saved me a wasted journey. ”” ImoBipHO, Ipi3BHIIe BUTa aHO1 ocoon — da
Silva. Ha3sa micra — Pio-me-Xamneiipo B bpasumii. Haspa micra — I'aBp y ®panumii.

Mapkepu micls.

“The secret of Pandora’s box; but he had given me the box, himself, knowing | must
learn the secret.” Ha3Ba 00’ekTy 3 JaBHBOIPEIbKOI Midosorii — simuk (CKpUHBbKA,
riieunk) [langopu. [HTepTeKcTYanpHUI eneMenT (anmo3is). J{pyra 3ragka npo [laagopy y
TEKCT1 TBOPY.

“Then | went to my dressing room and put on that white muslin shift, costume of a
victim of an auto-da-fé, he had bought me to listen to the Liebestod in.” Ha3sa
ICTOpUYHOTO TepMiHY — ayToAad€, TOOTO ypOUUCTE OTOJIONICHHS BUPOKY IHKBI3HIIIHHOTO
cyny B cepennboBiuHii Icmanii, [Toptyrami Ta iXHIX KOJOHISIX, Y CIpaBaX €PETUKIB 1
arocCTaTIB, a TAKOX MPUJIIOJIHE CIIAJICHHS! HA BOTHHUIII JIFO/I€H, OTOJIOIIEHUX 1HKBI3UIIIEI0
epetukamu [25]. Mapkep yacy Ta Miclis, SKHil MOXKHA PO3TIISIATH K IHTEPTEKCTyaIbHUM
eJeMEHT (aJt03isl), CHUPAIYNCh HAa KOHTEKCT. IloBTOpHA 3rajka My3U4HOT KOMITO3HULI]
“Liebestod” — iHTepMeiaIbHAN €IEMEHT (3B’ SI30K 3 MY3HKOIO).

“They looked like the trumpets of the angels of death.” Ha3sa o6pa3y y cBiToBiit

penirii — aHren cMepTi, KU 3a0upae KUTTS 4d AyUly JIOJUHU. [HTepTeKkcTyanbHUI
eJIeMEHT (aJt031s1 Ha PeJiriiHI TEKCTH).

“‘Like Eve,’ he said.” Im’st mpamarepi ycix Jitojieii B aBpaaMidyHUX pediriax —€Ba,
nepia xiHka Ha 3emui. Y TBopi Kaprep, Kan-IB mopiBHIo€ repoiHio 3 €Bo1o, ajke BOHA
TaK caMo MopyIuia 3a00poHy 1 CKyIITyBaia 3a00pOHEHHH LT — BIKpHUiIa 3a00pOHEHY
KiMHaTy. [HTEepTEeKCTyanbHUN €IEMEHT (aJTr03151).

“So | must go to the courtyard where my husband waited in his London-tailored
trousers and the shirt from Turnbull and Asser, beside the mounting block, with, in his

hand, the sword which his great-grandfather had presented to the little corporal, in token

of surrender to the Republic, before he shot himself.” Hassa micra — JIonaoH, cronuiis

Awnrmii 1 Cnonyuyenoro Koponiscta Benukoi bputanii ta IliBaiunoi Ipnanaii. Mapkep
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micis. Hasa kommanii 3 momuBy copouok — “Turnbull & Asser”, sacHoBana y 1885.
Mapkep gacy. [IpizBuceko ¢pasniry3skoro imnepatopa Hanoneona I bonamapra (1769-
1821) — «MmajeHbpKUil Kampaa». Mapkep 4acy Ta MicClisd, a TaKOX IHTEPTEKCTyalbHUI
enemeHT (amro3is). Hasa ¢panmyspkoi pecryosiku — [lepmra ¢paniry3pka peciyoitika,
odimiitHo «Ppaniry3pka pecryomika» (1792-1804) [25]. Mapkep micus 1 4acy, a TaKOXK
IHTePTEKCTyaJIbHUH eJIeMEeHT (TOYKOBA IIUTAaTa/aro31s).

“And my husband stood stock-still, as if she had been Medusa, the sword still raised
over his head as in those clockwork tableaux of Bluebeard that you see in glass cases at
fairs.” Im’s mepconaxa y rpeupkiii Mioiorii — 'oprona Memy3a, TakoxK 3raay€eThCs B
“Metamopdo3zax” (Mix 2 1 8 p. H. €.), noemi pumisinuHa [1yomis OBiais Hazona (43 p.
10 H. e.-18 p. H. ¢.) [22], Ta B eniuHii moemi “Omnicces” rpeka ['omepa (VI ct. 10 H. €.)
[6], Bkasye Ha “oxam’sHIHHS~ 4YOJIOBiIKa TOJIOBHOI TepoiHi TBOpy. IM’s mepcoHaxka
¢paniy3pkoro dosbkiopy — Bluebeard, Cuns Bopoxa. HaitOinbin BigoMuii 3aBasKu
kasmi “La Barbe Bleue” (1697) dbpaHiry3pK0oro muCbMEHHUKA, OCHOBOIIOJIOKHUKA JKaHPY
niteparypHoi ka3ku, [llapms [Teppo (1628-1703). Lle nepiie 1 enuHe NpsMe MOCUTTAHHS
Ha 1[bOT0 TIepcoHaxka 1 TBopu Lllapns [leppo 30kpema y TeKCTI ONOBiaHHS, OJTHAK BOHO
€ KJIIOYOBHM 1 MIATBEPXKAYyE 3A0TAAKH 4YHTadya MIOA0 JITEpAaTypHUX Mapayenei Ta
IHTEPTEKCTyaJIbHUX 3B’ SI3KIB MK [IUMHU TBOpPAMH. [HTepTEKCTyalbH1 €1eMEHTH (TOYKOBI
IIATATH/QJTFO311).

“On her eighteenth birthday, my mother had disposed of a man-eating tiger that
had ravaged the villages in the hills north of Hanoi.” Ha3sa micta — XaHoii, CTOIUISL
B’ernamy. Mapkep micls.

“When she could not find a taxi at that lonely halt, she borrowed old Dobbin from
abemused farmer.” Haza BuHaxoay — Takci (nepiiui aBToMoO1Ib-Takci 3’ siBuBCs y 1897
poiti). Mapxkep vacy.

Otxe, onoBimanHa “The Bloody Chamber” Anmxenu Kaprep MicTuTh BETUKY
KUIBKICTh €JIEMEHTIB T03aTEKCTOBOI PEaTbHOCTI, SIKI JIONOMAraloTh BCTAHOBUTH 4Yac
(6mu3bko 1930-x pokiB XX cromitrd) Ta Micue aAii (Ppaniis). 3a JONOMOIOK LUX
€JIEMEHTIB MUCHbMEHHHIISI CTBOPIOE YHIKAIbHY aTtMocdepy Ta NEpPeHOCUTh Ka3Ky Yy

peanbHUN CBIT 1 KOHKPETHY ICTOPUYHY €MOXY Y MPOTUCTABICHHS «KAHOHIYHUM)»
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BaplaHTaM Ka3KH, SKI He 3a0e3MeuyloTh 4YMTada JOCTATHHOKO KUIBKICTIO JeTaiei,
HATOMICTb 30CEPEIKYIOUNCH Ha CIOXKETI i ypoKax, iK1 3 HbOI0 MOKHA BUHECTH.

He meHI Bpakarouoro € BIYYHICTh 1 BAKJIIMBICT allto3iil y TBopi. [lonpu 3HauHy
pOJIb MY3HWKH Ta >KUBOMHCY Yy TBOpi, 1 BuUKopucTaHHsi KapTep Benmkoi KiTbKOCTI
IHTepMEIIAIbBHUX €JIEMEHTIB, caMe€ airo3ii Ha JITepaTypHI TBOPH, IMEPCOHAXKIB Ta
ICTOPUYHUX TTOCTaTel € O6e3MepeyHo BaXXJIIMBUMU B KOHTEKCT1 onoBiganHs “The Bloody
Chamber”.

Hexinbka 3ragok npo Tpucrana ta [307bay MiAKPECIOOTh OakaHHS TOJOBHOI
repoini Kaprep OyTu KoXaHOIO 1 MEPEKUTH CUITHHI TIOUYTTSI, @ TAKOXK 13 CAMOTO IMOYATKY
OTIOBIJJaHHS SIBJISIFOTH COOOI0 HarajyBaHHsI PO HEPO3PUBHICTH JIIOOOBI 1 cMepTi. Poman
“La-bas” I'roicmaHca fae MijJKa3Ky IMOJIO CIPaBXXHBOI CYTHOCTI 4YOJIOBIKa TOJOBHOI
repoiHl Ta CKOEHMX HHUM 3i104yuHIB. OOpa3 Ilanmopu mnoB’si3aHMil 3 HEBTPUMHOIO
I[IKaBICTIO TOJIOBHOI T'€pOiHi, BIAKPUTTSAM HEIO CTPAIIHUX TAEMHHIL Ta TPariyHUMH
HaCJIIKaMU, 70 SKUX Iie mpu3Beno. Oopa3 Memy3u, BUKOPUCTaHUI TIPHU OIMHUCI MaTepi
rOJIOBHOI T'epoiHl, Hece y coll OOILSHKY CKOpOro mokapaHHs mjig Mapkiza 3a Moro
TUSHHSA.

3ragka mnpo Emidaca JleBi Ta mnepemiduyBaHHS WOro JiTepaTypHUX Mpalb
OKUBJISSFOTh MOTHMB TEMHOTO, MariyHOTO Ta HEOCIIHPKEHOTro, SIKMM IMPOHHU3AaHUN TBIp
Kaprep. Bynp-sika 3 kaur y 616miorerii Mapkisa, 30kpeMa “The Adventures of Eulalie at
the Harem of the Grand Turk”, roBoputh po Oro CXUIIBHICTb 10 CaIU3My Ta IParHeHHs
BUKOPHUCTATH T€POTHIO Y BIACHUX HUIAX. Y CBITJI I[bOTO, CIIOBO «MapKi3», SKUM repoiHs
OTIOBiJJaHHS HA3WBAa€ CBOTO YOJOBIKA MPOTATOM TBOPY, MOXKHA BBa)XKaTW HE JIHIIE
TUTYJIOM, a ¥ mocuiaHHsaM Ha Mapkiza ae Canma, cBoe cTaBlieHHs 70 sikoro Kaprtep
nepeoliroBaa i 3MiHIoBa1a 6araTo pokKis.

I B onosinanni Kaprep, 1y ka3ui I[leppo, K104 € CUMBOJIOM CTPAIIHOI TAEMHUII.
OOunBa aBTOpU aKIEHTYIOTh yBary Ha MOro Mariyfiii BIACTUBOCTI — KPOB MEPTBHUX
KIHOK, Y K1 3a0pyHEHO 1Iel K04, He BiAMUBAEThCA. Lle ciayrye HaramyBaHHSIM Tpo
xopcTokicTb Mapkiza (Cunboi boposn), 1 11€ 5 J1a€ HOMy 3MOT'y BUKOPUCTATH 111KaBICTh
MOJIOZIO1 APYKUHU (3ragaemo obpas3u 016miitHOT €Bu Ta Midomoriunoi [langopu) npotu

Hei camo1, 3BUHYBATUBIIIH ii, 1 IKOMOTa CKOPIIII€ 3UMHUBIIH CITPOOY 111€ OJTHOTO BOMBCTRA.
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['epoinst Kaptep, Ha BigMminy Bija repoini [leppo, BuMyIlieHa HOCUTH KpUBaBUN BiTOUTOK
IIHOTO KJTFOUA SIK KJICHMO Ha CBOEMY YOI YCE€ KHUTTS.

VY Ileppo: “<...> her own marriage with a very worthy man, who banished from
her mind all memory of the evil days she had spent with Blue Beard” [67].

Y Kaprep: “No paint nor powder, no matter how thick or white, can mask that red
mark on my forehead; | am glad he [Jean-Yves] cannot see it — not for fear of his
revulsion, since | know he sees me clearly with his heart — but, because it spares my
shame” [37].

I, mapemTi, ToukoBa nuTara 3 imeHeM CruHbOi bopoan Sk iCHYF09YOT0 1 BiJOMOTO Y
paMKax TEKCTOBOI peajabHOCTI TBOpYy AHmxkenn KapTep mepcoHaka, poOUTh HamucaHe
HEIO0 OTOBIIaHHS MaKCUMAJIbHO PEaiCTUYHUM, HIOM YuTad MOPUHAE HE B Ka3Ky, a B
3aI0KyMEHTOBAaHI1 CIOTa X PO KUTTS TOJOBHOI FEPOiHi.

[HTEpTEeKCTYanbHI €IEeMEHTH Ha CTOpiHKax JjaHoro omnoimanHs Kaprep
JIOTIOMAararoTh PO3KPUTH KIHOYUH 00pa3 repoini 1 MepekuTH Mo/Iii TBOPY pa3oM i3 HElo,
110, 0e3nepedHo, 0yno metoro Kaprep, 3 ii 11000B’10 10 BUCBITJICHHS TTOIIOHUX CIOKETIB
3 (peMiHICTUYHOT TePCIIEKTUBH.

OmnoBigaHHs HAMIYY€E MOHANMEHIIIEC IBAIIATh YOTHPH allt031i, TPU IUTATH Ta OJTHY

PEMIHICIEHIIIFO.

2.2.  The Courtship of Mr Lyon

Onosiganus “The Courtship of Mr Lyon” € ogHuM 3 BapiaHTIB Ka3Kd IpO
Kpacynto 1 UynoBucbko y BuKOHaHHI AHmxenu Kaprep. s mopiBHSHHSA 0OpaHO
KJIACUYHUH 3pa30K i€l Ka3Ku, aBTOPCTBO SKOi 1HOAI MOMUIKOBO Npunucytoth Lllapiio
ITeppo. Hacmpasni, ii Oyno Hamucano ¢paniyxenkoro KanHoro-Mapi Jlenpenc e
Bbomon (1711-1780) [67]. OcHOBHI BiAMIHHOCTI Ta CIJIbHI IS CIOXKETIB 000X TBOpIB
€JIEMEHTH HaBeJIeHO y Tabnuill Hrpkue (Tabn. 2.2), ne KUPHUM MIPUQPTOM BUIIICHO
CHUIBHI 11 000X TBOPIB €IE€MEHTH (MOXYTh BIOYBATHUCS HA PI3HMX €Tanax PO3BUTKY
CIOXKETY), KypCUBOM BHUJIIJIEHO BIAMIHHOCTI y HUX:

Tabnuys 2.2
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CniBcraBienns croxxetiB TBopiB ““ The Courtship of Mr Lyon” Ta “Belle et 1a Béte”

“The Courtship of Mr Lyon”
Kaprep

“Belle et la Béte” (“Beauty and the

Beast”) ne bomon

Po3noBiape BeaeThesl  BiJ TPETHOT OCOOM.
His BinOyBaeTbes B Auenii. I'epoins (nami

— Kpacyns) € edunoro oonwvroro.

Po3noBige BeaeThCs Bif TPEeThOi OCOOH.
His BimOyBaethcsi 'y @Ppanyii. [epoins
(mam — Kpacyns) € oouieto 3 mpwvox

cecmep, 0OHIEIO 3 N ’AMbOX Oimell.

eKCIO3UILif

noaopo:x 6arnoka Kpacysi

BUNIAIKOBE 3HAWJACHHS He6e1UK020 | BUNIAIKOBE 3HANICHHA 3aMKY, 3ipBAHHSA
MaemkKy, 3ipBaHHS TPOSIHAU, 3yCTPiy | TPOSAHIM, 3ycTpid O0aTbKka 3
O0atbka 3 Uy10BHCBKOM Yy10BUCHKOM
Ilpooosorc. maoba. 2.2
yroaa

NMOBepHeHHs OaTbka JgoaoMy  (HE

PO3IKCAaHO)

IMMOBCPHCHHSA 0aTbKka A0 I0MY (I[eTaJ'IBHO

PO3IHUCAHO)

NoBepHeHHsI 00 macmkKy i3 KpacyHero

(He po3nucaHo)

NOBepPHEeHHs 00 3amKy i3 KpacyHero

(KOpOTKO pO3MKCAHO)

3HAWMOMCTBO

Kpacyni 3 UynoBucbkom

Kpacyns MOBHHHA mum4acoeo

SAJIMIIUTHCH Yy MACMKYy

KpacyHﬂ MOBUHHA 3AJTUIIUTHUCD ) 3AMKY

HaA3a62c0u

3HAHOMCTBO i3 Maemkom

npuxin ®ei mo Kpacyni yBi cHI Ta

3HAHOMCTBO 13 3aMKOM

nosepHeHHs Kpacyni 10 0arbka

po3moBa 3 UYyJOBUCBKOM Ta BiJMOBa

Kpacyni Buiitu 3amix 3a Uy 10BUCHKO

noBepHenHsi Kpacyni 0o maemky (i3
3amiZHeHHAM, yepes 3axorieHHsa KpacyHi

PO3KIIIIIIO 1 CBITCHKUM YKUTTSIM)

mumuacoee mnosepHeHHsi Kpacyni 1o

0aTbKa Ta 0aTbKIBCHKOTO IOMY
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obinsuka  Kpacyni  sanumutuce 3 | moBepHeHHss Kpacyni 0o 3amky (i3
UynoBUCEKOM 3ami3HeHHSIM, 4Yepe3 TIUIaH  cecTep

KpacyHhi)

NIEPETBOPCHHS 3aMKy Ta TMepeTBOpeHHs | 3i3HaHHS KpacyHi y KoxaHHI Ta
YyaoBucbKa 3aBISIKM HIUPUM CIT03aM | mepeTBOpeHHs1 UynoBHCbKA 3aBISIKU
Kpacyni 313HaHHI0O y KoxaHH1 Big Kpacyni Tta
noBepHeHHsT Dei (epeTBOpPEeHHsT cecTep

Kpacyni Ha cTaTyi)

macJauBuid pinan

B omnosinanni Kaptep [37, C. 26-33] € GaraTo CMMBOJIIB, 3all03MYEHUX HEIO 3
TBOPIB-TIONIEpeTHUKIB. [0 HUX HaleKUTh TPOSIH/IA, HA i€l pa3 Oija AK CHIr 110 11 OTOUYE:

“And not even enough money left over to buy his Beauty, his girl-child, his pet, the
one white rose she said she wanted; the only gift she wanted, no matter how the case
went, how rich he might once again be.”

“Great wreaths of snow now precariously curded the rose trees and, when he
brushed against a stem on his way to the gate, a chill armful softly thudded to the ground

to reveal, as if miraculously preserved beneath it, one last, single, perfect rose that might

have been the last rose left living in all the white winter, and of so intense and yet delicate

a fragrance it seemed to ring like a dulcimer on the frozen air.”

“‘All she wanted, in the whole world, was one white, perfect rose. ™’

“<...> she wandered in the walled garden, among the leafless roses, with the

spaniel at her heels, and did a little raking and rearranging.”

“She sent him flowers, white roses in return for the ones he had given her <...>.”

“<...> there were no green shoots on the roses as if, this year, they would not

bloom.”

“On the stick-backed chair where his clothes had been thrown, the roses she had

sent him were thrust into the jug from the washstand but they were all dead.”
VYV ka3l Jlenpenc ne boMoH, Ha BiAMiHY Bija onoBigaHb Kaprtep, Komip KBITKU HE

3raly€ThCA.
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JI3epkano y 1poMy TBOpI HE € MariyHuUM apTedakToMm, Ha BIIMIHY BiJl Ka3KH

Jlenpenc ne boMoH, y siKiii BOHO MoOKa3ye Oyap-Koro Ha 3eMJi 3a OakKaHHSM BJIACHHKA.

Opnnak y TBopi KapTep A3epkaio Takox Bimirpae BaxXIMBY poiib, aJke BOHO aa€ KpacyHi
3MOTy T0Oa4YuTH cebe CIIPaBKHIO MICIis JOBroi po3iayku 3 UyJOBHCHKOM:

“Returning late from supper after the theatre, she took off her earrings in front of

the mirror; <...>. You could not have said that her freshness was fading but she smiled

at herself in mirrors a little too often, these days, and the face that smiled back was not

quite the one she had seen contained in the Beast’s agate eyes. <...> Her trance before
the mirror broke; all at once, she remembered everything perfectly.”

[pucytHiii i 0Opa3 neBa — He ymiie y 30BHIMmHOCTI Yymosuceka (“This leonine
apparition shook Beauty’s father until his teeth rattled <...>”), a i y npeamerax, ki #oro
OTOYYIOTb:

“This door was equipped with a knocker in the shape of a lion’s head, with a ring
through the nose; as he raised his hand towards it, it came to him this lion’s head was
not, as he had thought at first, made of brass, but, instead, of solid gold.”

HasBHi meBHI BiAMIHHOCTI, 3a paxXyHOK SKuX omnoBigaHHsa Kaprep HaOyBae
yHiKasbHOCTI. Hanpuknaz, y i1 Bepcii Ka3ku MPUCYTHIN HOBUI IEPCOHAXK — co0aka, saKa
Hanexuts Yymosuceky (“a liver and white spotted King Charles spaniel”) ta € iioro
nomiyHUKOM. Bona mnpuxonute 10 Kpacyni abu HaragaTtd il TOBEpHYTHCS O
UynoBuckka. He 3’SIBIsIIOTHCA 1 HE BIUIMBAIOTh HA X1J CIOKETY cecTpu 1 Opatu Kpacyni,
a Takox des, siKa € Ty’Ke BAKIMBUM JIKEPEJIOM Marii 1 CUJIOH0, ik CTOITh 38 IPOKJISTTSIM
Uynosuckka, y TBopi Ae boMoHn. Ictopia tpancopmanii YUynosucska B “The Courtship
of Mr Lyon” 3ainummaeThbcsi HEB1JJOMOIO.

Po36ixkHOCTI MOMITHI TakoXX y 30BHIMHOCTI YymoBUCHK 3 TBOpiB Kaprep Ta ae
BoMmoHn micnisi moOBepHEHHSI HUMHU JIOJChKOro BUrsAy. fAxuio y Jlenpenc ne bomon
Yynosuceko crae “a prince, more beautiful than Love himself” [67], To Kaptep
BIJIJTAJIIETHCS BiJ KAaHOHIB Ka3KapCTBa, 1 3aMICTh 1JICAJIbHOTO 330BHI MPUHIIA 3HAMOMHUTH
gyuradya 3 ‘@ man with an unkempt mane of hair and, how strange, a broken nose, such as
the noses of retired boxers, that gave him a distant, heroic resemblance to the handsomest

of all the beasts” [37]. MoxnuBO, HEBHIIAAKOBUMHU € ciioBa Kaprep mpo cxoxicTh
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UynoBucbka Ha KOJMIIHBOTO OOKcepa, ajpke oOpaHe HHM «IM’S» NIYyXE€ CXO0XKE Ha
MPi3BUCHKA, IO AAIOTHCS OOKCepam.

OOuB1 MUCHbMEHHUII HAa3MBaIOTh CBOIX repoiB Kpacynero Tta UynoBucbkom, He
HAJUIAIOYN iX iMeHaMH. Y Takuil cmocid I JTepaTypHi MEpCOHAX! 3aUIIAIOTHCS
CKOpIIIIe apXeTUramu, Hix JoapMu. Y kasi Jlenperc n1e boMoH 3HalioMCTBO yuTaya 3
IICPCOHAXKaAaMH BiI[6YBa€TI>C$I HaCTYITHUM YHUHOM:

“Beauty — this, as | have mentioned, was the name by which the youngest
[daughter] was known” [67].

“The very same moment he heard a terrible noise, and saw a beast coming towards
him which was so hideous that he came near to fainting. ‘Ungrateful wretch!’ said the
Beast, in a dreadful voice” [67].

3rigHo 3 omnoBigaHHsM AHmkenn Kaprep [37], BupoBa/KeHHS WX MEPCOHAXKIB
TaKoX 3aTBep/kye ix sk Kpacynio ta UymoBuchko. Came Tak iX CHOpUMMArOThH 1HII
nepcoHaxi, HanpukiIaa, 6ateko KpacyHi, a Takoxk came Uy 10BUCHKO:

“And not even enough money left over to buy his Beauty, his girl-child, his pet, the
one white rose she said she wanted <...>.”

“‘Good fellow? I am no good fellow! | am the Beast, and you must call me Beast,
while I call you Thief! ™

B omosiganni “The Courtship of Mr Lyon” npucyTHs nocTaTHS KUIBKICTh
€JIEMEHTIB T03aTEKCTOBOI PEATIbHOCTI, I1HTEPMEIIaIbHUX Ta IHTEPTEKCTyalbHUX
€JIEMEHTIB. Y Cl BOHH HaBEACHI HUXKYE:

“The snow brought down all the telephone wires; he couldn’t have called, even

with the best of news.” Hassa BuHaxomy — TenedoH (IPOTOTHUI CTaI[ilOHAPHOTO
Tene()OHHOTO anapary O0yJs10 3anaTeHToBaHo y 1876 porii). Mapkep vacy.

“But the old car stuck fast in a rut, wouldn 't budge an inch; the engine whirred,
coughed and died and he was far from home.” Ha3Ba Bunaxoay — aBTomo0iib. Ha3pa
BUHAXOy — ABUTYH (TEpIIMi aBTOMOOLIb 13 JBUTYHOM OyIio 3amaTeHToBaHO y 1886).
Mapxkepu yacy.

“Behind wrought iron gates, a short, snowy drive performed a reticent flourish

before a miniature, perfect, Palladian house <...>.” Ha3Ba apXiTeKTypHOTO HAIIPSIMKY —
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naywagiaactBo (XVII-XVIII cromitrs), Ha decTs itamiiicekoro apxitekropa XVI cT.
Anpapea Ilamnmamio [25]. Mapkep wacy Ta IHTEepMeIialdbHHI €JIeMEHT (3B 530K 3
apXiTEKTYPOIO).

“There were, however, no clothes at all in this cloakroom, not even the statutory
country-house garden mackintosh to greet his own squirearchal sheepskin, but, <...>

there was, of all things, a liver and white King Charles spaniel crouched, with head

intelligently cocked, on the Kelim runner.” Ha3sa ipenmMety oasiry — MakiHTOIII, TUTAI 3
HEMPOMOKAI04Y0i MPOryMOBAaHOI TKAHWHHU, & TAaKOX JIITHE 4osioBidue manbto. [lepurmit
Makinrom 0yso nmpogano y 1824 poui. Ha3zpa mimancekoro kmnacy (y Ha3Bi IpeaMeTy
ondary) — “squirearchy”, Tepmin ynepiie OyB Bxkutuil y 1796 poui. Mapkepu uacy, a
TaKOXX 1HTEepMeEJIialibHI eJeMeHTH (3B’SI30K 3 MOj010). IM’s koposs (y Has3Bi MOpoJu
cobak, Ha3BaHO1 Ha ¥oro yecth) — Kapn I (1630-1685), koposnbs Anrmii, [llotnanmaii ta
[pnanmii. Mapkep yacy Ta MicCIsl, @ TAKOXK IHTEpTEKCTyalbHUM eneMeHT (anto3is). Hazpa
BUPOOY PYYHOT pOOOTH — KMJTFIM, THIT TKAHOTO KHJIMMY, ToXo1uTh 3 JlaBHboi [Tepcii [25].
Mapxkep micus.

“All that remained to make Beauty’s father entirely comfortable was to find, in a

curtained recess, not only a telephone but the card of a garage that advertised a twenty-

four-hour rescue service.” Ha3pa mociryru — aBrocepBic. Mapkep 4acy.

“The Beast rudely snatched the photograph her father drew from his wallet and
inspected it, first brusquely, then with a strange kind of wonder, almost the dawning of
surmise.” Ha3ea BuHaxomy — ¢ortorpadis (mepir YCHiIIHI MPHUKAaId CTBOPEHHS
doTorpadii BigHoCcaTh 10 1830-x pokiB). Mapkep yacy.

“The camera had captured a certain look she had, sometimes, of absolute
sweetness and absolute gravity, as if her eyes might pierce appearances and see your
soul.” Ha3ea Bunaxomy — oTokamepa (Imepiii yCmimHi MpUKaau CTBOPEHHs GoTorpadii
BitHOCATH 70 1830-X pokiB). Mapkep uacy.

“He sat, impassive as a figurehead, at the top of the table; the dining room was
Queen Anne, tapestried, a gem.” Ha3pa apXiTeKTypHOTO CTHITIO — CTHIIb KoposeBu AHHH,
Ha3BaHui Ha decTh AHHH Crroapt (1665-1714), xoponeBu Awnrmii, [lloTmanmii Ta

Ipnannii. Moske BigHOCUTHCH J10 aHrdiiickkoro 6apoko (II momoBuna 17-mouatok 18
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CTOJITTS), @00 J10 Mepioy BiIPOHKEHHS IHOTO CTHII0 Ha Mexi 19 ta 20 cromite [25].
Mapkep yacy, IHTEPTEKCTyallbHUW €IIEMEHT (ato3is), IHTepMEIialbHUN EeJIEMEHT
(3B’SI30K 3 apXITEKTYpPOIO).

“Her bedroom contained a marvellous glass bed; she had a bathroom, with towels
thick as fleece and vials of suave unguents; and a little parlour of her own, the walls of
which were covered with an antique paper of birds of paradise and Chinamen <...>.”
Ha3sBa kpainu y HaliMeHyBaHHI KUTENIB aHoi kpainu — Kutail. Mapkep micus.

“Dinner was eggs Benedict and grilled veal; she ate it as she browsed in a book

she had found in the rosewood revolving bookcase, a collection of courtly and elegant

French fairy tales about white cats who were transformed princesses and fairies who

were birds.” Ha3Ba ctpaBu — stifiis BeHEMKT, BBa)KAIOTHCSI aMEPHKAHCHKOIO CTPABOIO,
TMepIIi 3rajiku mpo Ky BiHOCATH 10 1860 Ta 1894 pokiB. Mapkep vacy Ta miciis. Ha3a
KpaiHu y Ha3Bi 30ipku Ka3ok — Opaniris. Mapkep miciis.

Onucani Kaprep croketu HarajayoTh Ka3ku (ppaHily3bkoi muchMeHHUII Manam
1’Onya (Mapi-Kerpin n1’Onya, 1651-1705), sxi ysidinua mo 36ipku “Fairy Tales by
Madame d’Aulnoy” (1856), nepexnanenoi J[>xerimcom Pobinzonom Ilnanmem (1796-
1880) [45]. 3okpeMa, y ka3l “The White Cat” ineTbest mpo Oty KilIKy, sIKa BUSBUIACh
3a4aKJIOBAHOI0 TPHUHIIECOI0, TOX IO 3raJKy MOXHa BBaxkaTH amiosieto. OmHak
HEMOJXKJIMBO CTBEPJKYBAaTH, IO Ka3zka «mpo ¢ei (Peiipi), ski Oyau nramkamm» €
MOCWJIAHHSIM Ha KOHKpeTHHi TBip A’ OHya. He BUKIIOYEHO, IO 1I€ pEMIHICIIEHIIIS, Y K1
Kaprep noennye pparmentu aexiibkox TBopiB. Hampukian, croxet kasku “The Pigeon
and the Dove” 3 Bulesrasanoi 30ipku MiCTUTh 4apu ¢ei, Kl IepeTBOPIOBAIIU JTI0IeH Ha
nTauok (ogHak cami el He OyiM 1 He CTaBaJIM MTAIIKAMM, HAa BIAMIHY BiJ Bepcii Li€i
Ka3kH, 5Ky onucye Kaprep). Bognouac, nepy Magam 1’OHya HaJIEKUTh II€ OAHA Ka3Ka
“L’Oiseau bleu” (“The Blue Bird”, 1697), anrmomoBHa Bepcist K0T Mi3HIIIE YBIHIILIA 0
30ipku “The Green Fairy Book™ (1892). 3a croxeToM i€l Ka3Ku, YaKJIIyHKa IEPETBOPIOE
MIPUHIIA HA MTAIIKY, TOXK 1€ MOTHB MOBTOPIOETHCS Y KUTHKOX HAITUCAHUX HEIO TBOPAX.
[HTEpTEKCTYaTbHUM €JIeMEHT (PEeMiHICLICHIIIs).

“Fascinated, almost awed, she watched the firelight play on the gold fringes of his

mane; he was irradiated, as if with a kind of halo, and she thought of the first great beast
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of the Apocalypse, the winged lion with his paw upon the Gospel, Saint Mark.” Ha3su

peniriiHoi CUMBOJIKKA Ta 00pa3iB 3 XPUCTUSIHCHKOI MidoJorii — HIMO; meprumii 3Bip
Anokarnirncucy — nepcoHax kuuru OnkpoBeHHs B bi0:ii, 3a o/iHI€I0 3 IHTEpIpETalliii, a
came 3a Kauroro nmpopoxka Jlanuina (2 ct. 10 H. €.), ABIABCS Y BUTJIAA1 JieBa: “Four great
beasts came up out of the sea, the first was like a lion, and had eagles’ wings” [75];
€panrenie (votupu Kanoniuni €Banrenis BigHOCITH 10 66-110 p. H. €.); cBATUI Mapk
(5 ct. H. e.), a00 Mapk eBanremnict, aBTop €Banremist Bif Mapka. [HTepTekcTyanpHi
eJIeMeHTH (aJTr031i Ha pesiriiHl TeKCTH).

3ragka mpo mepmoro 3Bipa AMOKATIICHCY IMAKPECIIOE O0COOIMBOCTI 00pasy
UynoBuckKa, e pa3 Haraayrodu 9uTadaM Ipo Te, 10 BiH CXOKUH Ha JIeBa.

“Then the taxi came and took her away.” Ileprumii aBTOMOOLIB-TaKCI 3’IBUBCS Yy
1897 poui. Mapkep uacy.

“You are never at the mercy of the elements in London, where the huddled warmth
of humanity melts the snow before it has time to settle.” Ha3pa micta — JIOHI0H, CTOTHIIS
Awnrmii 1 Cnonyuyenoro KopomisctBa Bennkoi bpuranii ta IliBHiunO1 [pianaii. Mapkep
MICIIS.

“After that first, rapturous greeting, she did not wait for Beauty to order her food

and water; she seized the chiffon hem of her evening dress, whimpered and tugged.”

Ha3Ba tunmy TkaHuHu — mudoH, pi3HOBUA OaBOBHSHOI ab0 IIOBKOBOI TKaHWHHU.
[oBkoBuii mmdon OyB mocrynHuii 3 1700-x pokiB mo Bciii €Bpomi. Heitnon 0Oys
BUHaiAeHU B 1938 pori, mo Mpu3Beao J0 BUHAXOAy HIKM(OHY, BHTOTOBICHOTO 3
BUKOPHCTAHHSAM CHHTETUYHUX BOJIOKOH [25]. Mapkep uacy Ta iHTepMeTiaibHUH €JIEMEHT
(3B’SI30K 3 MOJI010).

Otxe, y cBoemy omnosinanni “The Courtship of Mr Lyon” Anmxkena Kaprep He
MIPUXOBYE E€JIEMEHTIB MAariyHOro, 1 BUKOPUCTOBYE 1HTEPTEKCTYaANbHICTh 11100 TOBOPUTH
PO TIEPETBOPEHHS Y JIITepaTypl — SK Ha CTOpiHKax (paHIly3bKMX Ka30K TakK 1 B
peniriianx Tekctax. IlepeTBopeHHs, 3Manb0BaHl y Ka3kax Mpo siki ToBopuTh Kaprep,
Oynu crnpuuyuHeHl ¢esMH Ta YakiIyHKaMu. 3BIp ATOKaJiNcucy, 3a JeKiJIbKoma
JpKepenaMu, OyB HaJUJIEHUH TaKOI 30BHINIHICTIO 32 BJIACHUM Oa)KaHHSAM, 1 pa3oM 3i

CTpAILIHOIO 30BHIIIHICTIO TAKOX OTpUMaB cBOi cuiH Bia CaTaHu.
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VY cBoemy TBOpi KapTtep Bmaethcsi 10 omHOTO 3 i1 ymIOOJEHUX MPUHOMIB —
cpuiiMati (1 IeMOHCTPYBATH) Marito sSIK HaJIe)KHe, SIK HeB11’ €MHUHN €JIeMEHT TeKCTOBOTO
CBITY, HE PO3KpUBAIOYH i1 MPUPOY Ta YHUKAIOUYH JIETAIbHUX MOACHEHb. UnTau 3Hae, 10
Uya0BHCHKO HE MOYYBAETHCSA LIACIUBHM 3 MPUBOAY CBO€I BIAPA3TUBOI 30BHIIIHOCTI,
OJIHaK MOK€ POOUTH BJIIAaCHI BUCHOBKH IIIOJI0 1CTOPIi MPOKJIATTS Ta MIPUPOIH YapiB.
2Kinounii oOpa3 B OMOBITaHHI PO3BUBAETHCS Ha TJI1 BKA3aHUX 1HTEPTEKCTYaTbHUX
eleMeHTIB (IXHS KUIBKICTh Y TBOPl € MEHIIOI0, MOPIBHAHO 3 JCSIKAMHU 1HIIUMHU
onoBiganHsamMu Kaprep, uepes po3mipu camoro TBopy). KpacyHs B JaHOMY TBOPI € OUIbIII
HE3aJIe)KHOI0, CaMOCTIMHO mMpuiiMae BIAcHI pIMIEHHA Ta oOupae >KUTTA 31 CBOIM
Uyq0BUCBKOM TMOINPH HOro BIIMIHHOCTI Bl apXeTUIy IMPUHLA, 3 SKAM 4YWTadya
3HaOMIISITh Ka3KU CBITOBOTO (POJBbKIOPY 1 Ka3ka JlenpeHc ne bomoH.
Hane omnoBimanHa A. Kaprep Hamiuye IOHaWMEHIIE IIICTh allo3ld Ta OAHY

PEMIHICIEHIIIFO.

2.3. The Tiger’s Bride

[Tnan croxery “The Tiger’s Bride” A. Kaptep nopiBHsHO 3 ii onoBiganuasm “The
Courtship of Mr Lyon” Ta ka3koro YKanuu-Mapi Jlenpenc ne bomon “Belle et la Béte”
CXEMaTHUYHO 300pa)KEHO HACTYITHUM YHMHOM (TabJ1. 2.3), 1e >KUpHUM HMIpru(TOM BUIIIICHO
CHUIBHI 111 000X TBOPIB €E€MEHTH (MOXKYTh BIJOYBATHCS HA PI3HHX €Tanax PO3BUTKY
CIOJKETY), KYpCHBOM BHUIIJICHO BIIMIHHOCTI Y HUX:

Tabnuysa 2.3
CniBcraBienHs croxkeTiB TBOpiB “The Courtship of Mr Lyon”, “Belle et la Béte” ta
“The Tiger’s Bride”

“Belle et la Béte” ne

“The Courtship of Mr “The Tiger’s Bride”

Lyon” Kaptep bomon Kaprep

BIJT
Hist

Anenii.

PosnoBigp Benerncs
mpemvoi  OCOOH.

BIIOYBA€ThCS B

Po3moBins BemeTbea  BiX
Hist
BIIOYBaeThCcsl 'y Ppanyii.

mpemvoi  0COOH.

I'epoina (nam — Kpacyns)

Po3moBine Bemerncst  Bin
nepwoi ocodu (Kpacyns).
His BinOyBaeThcst B Imanii.

TI'epoins — eouna oonvka.
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I'epoins (nani — KpacyHs) | € oonicro 3 mpvox cecmep,
€ EOUHOI0 OOHBKOIO. OOHIE€I0 3 N ’AMbOX Oimell.
eKCIIO3UILisl rpa B kaptu (0aTbKo
noaopo:x 6aroka Kpacysi Kpacyni rpae MpOTH
BUIA/IKOBE 3HAMHIEHHS BUIA/IKOBE 3HANIEHHSI Yynosuceka) Ta
HeBeNIUK020 MAECMKY, 3aMmKy, 3ipBaHHs eKCIOo3HUIList
3ipBaHHS TPOSTHIM, TPOSIHAM, 3yCTPiY
3ycTpiu 0aTbKa 3 O0atbka 3 Uy10BHCHKOM
Yya0BUCbKOM
Ilpooosorc. maobn. 2.3
yrojaa
NMOBEPHEHHS 0aTbKa | MOBEPHEHHSA O0arbka | BigBe3eHHa KpacyHi [0
A0A0MY (HE PO3IHUCAHO) T0I0OMY (meTasbHO | Mmayamy-caauou
PO3IKCAHO)
NMOBEPHEHHS 00 MAEmMKY | IOBEPHEHHA 00 3AMKYy I3
i3 Kpacyner (e | Kpacynero
PO3MKCAaHO) (KOpPOTKO pO3MHUCAHO)
3HaiiomMcTBO KpacyHni 3 YypoBucbkom nporno3uilisi YynoBuCchKa
Kpacyns nosuHHa | Kpacyus noBuHHa | Kpacyus MMOBMHHA
MUMYACO60 3AINIMUTUCH | 3BAJUIIUTUCh Y 3AMKY | MUMYACO60 3ATUIITUTHUCH Y
Y MAEMKy Ha3a6cou nanauyi-caouoi
3HAHOMCTBO i3 Maemxom | npuxin ®ei no KpacyHi yBi | KiHHa MPOTYIIsTHKA
CHI Ta 3HallOMCTBO i3
3aMKOM
noBepHeHHsi Kpacyni 10 | posmoBa 3 UynoBucbkoM | 3HaiiomMcTtBO Kpacyni 3
0aTbka Ta BiiMoBa Kpacyni Buiiti | Hya10BUCHKOM (obpas3
3aMix 3a UyIOBHUCHKO Turpa)
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noBepHeHHst KpacyHi 0o | mumuacoee mnoBepHeHHsI | 3HAWOMCTBO 3 RAIAUOM-
maemky (i3 3ami3HennsimM, | Kpacyni 1o 0atbka Ta | caouéboro
gyepe3 3aXOIUICHHS | 0aTbKIBCHKOTO JIOMY
Kpacyni CBITCHKUM
KUATTSIM )
oOiIIsTHKa Kpacyni | moBepuennsi KpacyHi oo | nepetBopennst Kpacyni Ha
3UIMIIATUCH 3 |3amky (i3 3ami3HeHHsIM, | 3Bipa
Uy noBuCbKOM yepe3 U1aH cecTep
KpacyHhi)
Ilpooosorc. mabn. 2.3
NEpPEeTBOPEHH 3aMKy Ta |3i3HaHHa  KpacyHi vy

nepeTBOPeHHs KOXaHHI Ta IepeTBOPEHHSA

YynoBucbka 3aBsku | UyaoBUCbKA 3aBISIKU

mpuM ciibo3aMm KpacyHi | 313HaHHIO y KOXaHHI BIJ
Kpacyni Ta mnoBepHEHHS
@ei (mepeTBOPEHHS CECTEP

KpacyHi Ha cTatyi)

acJauBuil QpinaJ BIJIKpUTUH (piHA

VY tBoOpi Kaprep “The Tiger’s Bride” [37, c. 33-45] sik 1 B momepeaHbOMy ii
onoBimanHi “The Courtship of Mr Lyon” Bu3HauHI XapaKTepUCTUKU TOJIOBHUX T'ePOiB
CTalOTh IXHIMU IMEHAMU:

“My father lost me to The Beast at cards” [37].

“‘La Bestia!” said our landlady <...> when she saw me: ‘Che bella! ” [37]

[Tpu mpoMy UymoBHUCHKO y JaHOMY TBOPI HaMara€ThCsl MPUXOBYBATH 3BIpUHE
€CTBO Ha JIOJAX, JJII YOTO HOCUTh MAcKy 3 300paXE€HHSM KpPAacHBOTO JIOJCHKOTO

00JMYus Ta pyKaBUYKHU.
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Tax camo, sk 1 B “The Courtship of Mr Lyon”, He 3’sIBASI0TbCS Ta HE BILTUBAIOTH
Ha XiJI croxkeTy cectpu 1 Opatu Kpacyni, a Takoxx ®est un Oy/ip-sKa YaKIyHKa.

HatoMicTh MpUCyTHI HOBI ITEPCOHAXKI, SIK1 CIYTYIOTh I0JaTKOBUMHU CTPYKTYPHUMHU
eIeMEHTaMu Il BUOYJIOBYBaHHS aTMOC(EepH TBOPY, BIAMIHHOI Bijl MOMEPETHHOTO
omoBiganHs Kaprtep i kasku JlempeHc ne bomoH. 30kpema, 3aMicTh BipHOTO Iica
3’SBIISIETHCS TIOMIYHUK-KaMEpAMHED, Y BUTIAAI TPSIMOXOJSYOi  JTFOAHMHOIOIIOHOT
TBApWHU:

“<...> avalet; his eyes were moist and brown, his face seamed with the innocent
cunning of an ancient baby. He had an irritating habit of chattering to himself under his
breath all the time.”

Kaprep BkHMBae HacTymHi ciioBa, o0 omucatu jiakes: ‘@ delicate creature,
covered with silken moth-grey fur”, “brown fingers supple as leather”, “chocolate
muzzle”, “the gentlest creature in the world”, “wore a mask (and) gloves”. 3a qormomoroxo
nakest KpacyHs (i unTad) Ii3HaIOThCS, 10, SK 1 B IHIIUX Bepcisx kasku: “Nothing human
lives here (in the palazzo) .

Okpim Toro: “We surround ourselves, instead, for utility and pleasure, with
simulacra and find it no less convenient than do most gentlemen.” Cumynskp —
300pakeHHsI, KOsl TOro, YOro Hacmpapli He icHye. JKurtenm 3aMKy 3HaXOJAThCA B
OTOYEHHI CUMYJISIKpiB, a KpacyHsi 3HaX0uTh CBOE B1I0OpakeHHS B 00pa3i MexaHI4HOI
cirykHUI, (“maidservant”), sika mae “synthetic arm(s)” i Burisinae sk “<...> a soubrette
from an operetta, with glossy, nut-brown curls, rosy cheeks, blue, rolling eyes; it takes
me a moment to recognize her, in her little cap, her white stockings, her frilled petticoats.
She carries a looking glass in one hand and a powder puff in the other and there is a
musical box where her heart should be; she tinkles as she rolls towards me on her tiny
wheels”. KpacyHs, onucyroun ciry>xHUII0, HazuBae ii “this clockwork twin of mine”, mo
BKa3ye SK Ha iX 30BHINIHIO MOJIOHICTh, TaK 1 Ha TIOKIPHICTh Ta «MEXAHIYHICTH» 000X
JiBUAT, 1 3roJIOM, 3HaIO4YM, 10 OAaTbKO HE 3BEpPHE yBary Ha BIIMIHHOCTI, BHPIIIy€E
BIJIMPABUTH ii TOAOMY 3aMICTh ceOe:

“I will dress her in my own clothes, wind her up, send her back to perform the part
of my father’s daughter.”
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Taxi nmopiBHsHHSA KapTep >kUBOi repoiHi 3 MEXaHIYHUM anapaToM MiJIKPECTIOI0Th
3aNIeKHY POJIb KIHKH y CYCHUIbCTBI.

OCHOBHI CHMMBOJIM y JIaHOMY OIIOBiJIaHHI 30epiratloThbcs Tak camo sk i B “The
Courtship of Mr Lyon”. Yci 3a BUHITKOM 00pa3y JieBa — HATOMICTb 3’ SIBJISEThCS 00pa3
TUTpA:

“My English nurse once told me about a tiger-man she saw in London, when she
was a little girl, to scare me into good behaviour.”

“If you don 't stop plaguing the nursemaids, my beauty, the tiger-man will come
and take you away.”

“The tiger sat still as a heraldic beast, in the pact he had made with his own ferocity
to do me no harm.”

Kaprep 1ie pa3 3BepTaerbest 10 CHMBOJII3MY OUTHX TPOSHI, OHAK Ha LIeH pa3 10/1a€e
yepBoHUM KoJiip — KpacyHs mpokoiitoe manens 1 Bijijjae 6aTbKoBl CKPUBABIICHY KBITKY:

“And born on Christmas Day — her ‘Christmas rose’, my English nurse called me.”

“And The Beast gave me the rose from his own impeccable if outmoded buttonhole
when he arrived, the valet brushing the snow off his black cloak. This white rose,
unnatural, out of season, that now my nervous fingers ripped, petal by petal, apart <...>.”

“<...> a bunch of his master’s damned white roses as if a gift of flowers would
reconcile a woman to any humiliation.”

“My tear-beslobbered father wants a rose to show that I forgive him. When | break

off a stem, | prick my finger and so he gets his rose all smeared with blood.”

“And my frail roses, already faded. | opened the carriage door and tossed the
defunct bouquet into the rucked, frost-stiff mud of the road.”

Jlami mpociiIKyeMO HasiBHI y CKJIaJll TEKCTY €JIEMEHTH I03aTEKCTOBOI peaibHOCTI,
a TaKOXX 1HTEpMe/1alibH1 Ta IHTEPTEKCTYaJIbHI €JIEMEHTH:

“There’s a special madness strikes travellers from the North when they reach the

lovely land where the lemon trees grow.” Ha3Ba yacTuHu CBITY — HiBHIY. Mapkep MicIis.

Kpaina, y skiii pocTyThb JTUMOHHI JAepeBa — BiporigHo, Itamis. Mapkep wmicusg Ta

IHTEPTEKCTyaIbHUM €TIEMEHT (PEeMIHICIIEHITis).
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“But then the snow comes, you cannot escape it, it followed us from Russia as if it

ran behind our carriage <...>.” Ha3Ba kpainu — Pocis (3a Tekctom, Pocist — kpaina, 3 sikoi
poaom Kpacyns Ta ii 6aTbko0). Mapkep miclsl.

“<...> his hands shake as he deals the Devil’s picture books.” Ha3sa obpa3y B
KYJBTYp1 Ta peiirii, mepeBa)xxHo, y XpUCTUSHCTBI, IPUXOBaHA Y HA3BI I'PaJbHUX KapT —

TUSBOJI. [HTEpTEKCTYalbHUM eJIeMEHT (aTro31s).

“The candles dropped hot, acrid gouts of wax on my bare shoulders.” BiporiHo,
IHTEPTEeKCTyaJIbHUH €JIEMEHT — PEMIHICIEHIIIS Ha aHTHYHUH Mid ripo Amypa (Kymigona)
ta [lcuxero, BimoMoro, mepmi 3a Bce, 3 pomany «Metamop}o3m» TaBHLOPUMCHKOTO
nucbMeHnHuka Jlymis Amynes (0nusbpko 125-180 pokiB H. €.). 3a croxkeTom midy, Ilcuxes
HE 3HaJIa SIK BUTJISAAE 11 YOJIOBIK, Ta Uepe3 HEBIPHO IHTEPIPETOBaHE popouTBo Opakyiia
BBaXkajia MOTo BIIPA3JIMBUM 330BHI — UyJOBUCHKOM:

“One night, Psyche (per instruction of her sisters) took an oil lamp and snuck into
her husband’s chamber while he slept. Who she saw was not a monster as predicted by
the Oracle, but Eros himself. As Psyche gazed at his handsome sleeping face, some hot
wax fell from the lamp and onto Eros’ shoulder, waking him. In his fury at her
faithlessness, Eros fled” [46].

[e#t momenT y Kaprep MoxkHA BBa)KaTW CBOEPITHUM TPOOYIHKEHHSM TOJIOBHOT
repoiHi, 1 0IHOYACHO MapayIeIII0 MIXK ii icTOopi€eto Ta ictopieto [cuxei.

Mi¢ npo Amypa Ta Ilcuxero Takoxk Mae 6arato CuIbHOTO 3 HOPBE3BKOIO Ka3KOHO
«Ha Cxix Bixg Conug i Ha 3axig Big Micsus» [21], amrosito Ha siky Kaprep HaBOAMTH
MI3HIIIE Y TEKCT1 OMOBIIaHHS.

“<...> while my father, fired in his desperation by more and yet more draughts of
the firewater they call “grappa ”, rids himself of the last scraps of my inheritance.” Ha3pa
HAaIIOIO — Ipanma, 1ITaJiiCbKUil BAHOTPAIHUNA MITHUN CIIMPTHUIN HAM1H, epIi 3rajku Ipo
KM JaTyI0Thes 2 CT. H. €. [25]. Mapkep miciis.

“They did not warn us at Milan, or, if they did, we did not understand them — my
limping Italian, the bewildering dialect of the region.” Ha3sa micta — Minau B ITauii.

Ha3Ba moBu — itamiicbkka. Mapkepu MicIisl.
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“And born on Christmas Day — her ‘Christmas rose’, my English nurse called me.”

Ha3ma pemiriiiHOoro cBsita y XpucTUSHCTBI — Pi3nmBo XpucroBe. Mapkep dacy Ta
IHTePTEKCTyaJIbHUH eleMeHT (aIto31s Ha peiriiHi TeKCTH).

“And a cruel city; the sombre piazza, a place uniquely suited to public executions
<...>.” HasBa, 110 BUKOPUCTOBYETHCS JJIsl TTO3HAYCHHS MOHATTS IJIOMNII B 1TATIMCHKUX
MmicTax — mbsmmna [25]. Mapkep Micls.

“Poor food, pasta soaked in oil, boiled beef with sauce of bitter herbs <...>.” Ha3sa
TpaAUIIHHOI ITATIMCHKOI CTpaBu — nmacta. Mapkep MicIis.

“The treacherous South, where you think there is no winter but forget you take it
with you.” Ha3Ba wactuHHU cBiTy — miBIeHb. BKa3dye Ha po3TalryBaHHs KpaiHU, y sKii
pPO3ropTaroThes MOJIi1, B MiBJICHHINA YaCTUHI CBITY. Mapkep Miclisl.

“The Beast’s hereditary palazzo outside the city; his immense revenues; his lands

around the river; his rents, his treasure chest, his Mantegnas, his Giulio Romanos, his

Cellini saltcellars, his tides... the very city itself.” Ha3a apXiTeKTypHOTO CTHJIIO Ta THITY
OyJiBeb — Mayaiiio, najal BeHEI[IaHChKUX JI0KIB, @ TAKOXX €KBIBAJICHT CJIOBA «I1aJlal
B iTamiicekii MoBl. IHTepMeniambHM eleMEHT (3B’S30K 3  apXITEKTypoIlo).
ApXITeKTypHUI CTWIb manamuo BUHUK B Itamii y 15 cromirri. ¥V 15-18 cromitrsax
najaio Ha3uBaiu B ITamii Michbkuil manai-caauly, sika 31eOUTbIIOro Maja BeIWYHUN
ByJIMUHUN (acaq Ta BHYTPIIIHIN ABIp 3 apKoBUMH rajiepesmu [25]. Imena iTamichbKkux
XYyJ0XHUKIB — AHJIpea ManTtenbs (011. 1431-1506), po60TH SKOTO BITHOCATHCA A0 €MOXHU
paunboro  Bigpomkenns, JIxymio Pomano (61. 1492-1546), mnpencraBHUK
MaHbEPUCTCHKOI Teuli. Ha3zBa roBemipHOro BUpoOy 1 CTOIOBOro mpuOOpy — CUIbHUYKA
YenmiHi, 3pa3oK IOBEIIPCTBA BIJOMOrO MalCTpa JT00HM I1TANACBKOTO MaHBEPU3IMY
bensenyro Yemmini (1500-1571), Bona 3 cinmpHuuka @pannucka [, Ha dYecThb
¢paniy3skoro koponsi @panuucka [ (1494-1547), Ta mi3Hilme — cajibepa, Ha YECTb
aBCTPIMCHKOr0 KOMITO3UTOPA ITAIKCHKOro moxomkents Autonio Canbepi (1750-1825).
[HTepMETianbHI eJIeMEHTH (3B’ 30K 3 00pa30TBOPUYUM MHUCTEIITBOM).

“‘Like the base Indian, ’ he said; he loved rhetoric. ‘One whose hand, like the base

Indian, threw a pearl away richer than all his tribe... | have lost my pearl, my pearl

99

beyond price.” IHTEepTEeKCTyalbHUN e€JIEMEHT — IUTaTa 3 TpareAiHOl I1°€cu
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aHriiiicekoro nqpamarypra Bimbsma Hlekcmipa (611. 1564-1616) “The Tragedy of Othello,
The Moor of Venice” (6. 1604, «Otemno»). bateko KpacyHi HaBoguTh mHTATy 3
npolaibHOro MoHoJory OTenio, HOro 3aKiIt0YHOI TPOMOBHU, B KiHIIl SIKOi TOH CKOIOE
camoryOcTBo. Y Takumii cioci6 6aTeko Kpacyni mpupiBHIOe BTpaty HUM KpacyHi uepe3
CBOi HeoOepexkH1 i Ta J000B /10 a3apTHUX 1rop 10 BOuBCTBA Jleznemonn OTemio:

“I pray you, in your letters,

When you shall these unlucky deeds relate,

Speak of me as | am. Nothing extenuate,

Nor set down aught in malice. Then must you speak

Of one that loved not wisely, but too well;

Of one not easily jealous, but, being wrought,

Perplexed in the extreme; of one whose hand,

Like the base Indian, threw a pearl away

Richer than all his tribe <...>” (Act 5 Scene 2) [73].

“I had always held a little towards Gulliver s opinion, that horses are better than

we are, and, that day, | would have been glad to depart with him to the kingdom of horses,

if 1'd been given the chance.” Im’s miteparypHoro nepconaxa — Jlemroens ['yiutiBep,
rojioBHU# repoit Tetpanorii Jkonartana Csidra (1667-1745) “Travels into Several
Remote Nations of the World, in Four Parts. By Lemuel Gulliver, First a Surgeon, and
then a Captain of several Ships” (1726, «Maugpu ['yiniBepay). [HTepTeKkcTyanbHUIA
eJleMeHT (ToukoBa IuTaTta/amio3isi). KopomiBCcTBO KOHEW, MpO sIKe TOBOPHUTH T'€pOiHs
Kaptep, 11e kpaina ryirHramiB, pacu po3yMHHUX KOHEM, sika orrcaHa B OCTaHHIM 4acTUHI
«MangpiB...», 13a CIOKETOM po3TalloBaHa Ha miBaeHb B HoBoi ['ommanii (ABcTpaitii)
[76]. InTepTekcTyanbHuM e1eMeHT (alto3is).

11 cnoBa KpacyHi Takok MOKHA BBOXKAaTH NEPIIUM KPOKOM JI0 YCBIJIOMJIEHHS HEIO
CBOE€1 3BIPUHOT HATYpPH, KA 3BUIBHUTHCS Y KyJIbMIHALIMHUNA MOMEHT B KiHLII TBOPY.

“My English nurse once told me about a tiger-man she saw in London, when she
was a little girl, to scare me into good behaviour <...>.” Ha3pa micta — JIOHIOH, CTOJHUIISA
Awnrmii 1 Cnionyuenoro KopomisctBa Benukoi bpuranii ta IliBaiunoi Ipmanmii. Mapkep

MICIIS.
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“They d brought him from Sumatra, in the Indies, she said <...>.” Ha3Ba ocTpoBy
— Cymarpa B PecmyOmini Inmonesis. HasBa kpainm — PecmyOmika Iamonesis, abo x
Hinepnannaceka Oct-IHais, gk 11 HA3UBaJIM y 3B’ S3KY 3 KOJIOHIAJIBHOIO AisUTbHICTIO OCT-
[amificekux kommasiii, po3ramoBana B Oxeanii Ta [liBgerHo-CximHiii A3ii. Mapkep
MICIISL.

“But the tiger-man, in spite of his hairiness, could take a glass of ale in his hand
like a good Christian and drink it down.” Ha3Ba Harmoto — eJ1b, TpaauIliiHAN aHTTIHCHKHHA
Buj nuBa Bigomuit 3 XII cromitrsa. Mapkep wmicusg. Has3Ba pemirii — XpUCTHSHCTBO.
[HTEepTEKCTYambHUI €IeMEHT (aTr03is).

“Had she not seen him do so, at the sign of The George, by the steps of Upper Moor
Fields when she, was just as high as me and lisped and toddled, too.” Biporizaso,
CKOpPOYEHHMH BaplaHT Ha3BU JikapHi — ['ocmitans imeHi csatoro I'eopra y JloHmoHi
(3acHoBaHuii y 1733), a TakoXk 3rajika mpo XpUCTUSHCHKOTO cBsiToro — ['eopra (256/285-
303 p. H. €.). Mapkep Miclisl 1 yacy, a TAKOK IHTEPTEKCTyalbHUN efleMeHT (ato3is). Hazpa
teputopii y JJonaoni — Mypoinac (Moorfields). Mapkep micus.

“Then she would sigh for London, across the North Sea of the lapse of years.”

Ha3ssa mops — I[1iBHiuHe Mope. Mapkep Miciis.

“But, if this young lady was not a good little girl and did not eat her boiled beetroot,
then the tiger-man would put on his big black travelling cloak lined with fur, just like your
daddy s, and hire the Erl-King s galloper of wind and ride through the night straight to

the nursery and — Yes, my beauty! GOBBLE YOU UP!” IHTepTeKCcTyanbHi €JIeMEHTH

(aymro3ig 1 uurarta). IM’sa (ONBKIOPHOTO Ta JITEPATYpHOro MEpCOHaka — BinplaHuit
Koposb, HaiiOuIbll BIJOMHI 3 JATCHKOTO (DOJNBKIOPY, @ TaKOX Oajlald HIMEIBKOIrO
nuchMeHHHKa Moranna Bomsdranra ¢oun Iere (1749-1832) “Der Erlkonig”
(«Binpmanuii  koponby, «JlicoBuér uap», «Binsmanuit map», 1782) [49]. Kaprtep
BUKOPHUCTOBYE 00pa3 Binbimanoro koposisi B OHOIMEHHOMY OTOBIJJaHHI, SIKE XOJIUTH JI0
30ipku “The Bloody Chamber and Other Stories”. Binbimanoro KopoJisi TaK0K BBaXKAIOTh
KOpoJieM enb(QiB, 1 aCOLIIOI0Th HOTO 31 cMepTio. Bupas, akuil 3ycTpidaeTbes y O1IBIIOCTI
anriioMmoBHUX mepeknaniB ka3ku “Le Petit Chaperon rouge” (“UepBona Illamouka’)

[apins [Teppo Ta 1i iHTeprpeTalii, iHoi 3aMiHA€THCS Ha “eat you up” — “gobble you up”
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(«3’iM/pokoBTHY TeOe»): “‘All the better to gobble you up with my dear, ’ said the wolf”
[67]. Bapyre mOBTOPIOETHCSI HAIPUKIHIII Ka3KH.

“Through archways and open doors, | glimpsed suites of vaulted chambers opening
one out of another like systems of Chinese boxes into the infinite complexity of the innards
of the place.” Ha3Ba kpaiuu (y Ha3Bi ckpuHbKH) — Kutaii. Mapkep miciis.

“In his rarely disturbed privacy, The Beast wears a garment of Ottoman design, a
loose, dull purple gown with gold embroidery round the neck that falls from his shoulders
to conceal his feet.” Ha3Ba Tuiry oasry — oTTOMaHChKUM, OST XapaKTePHUI IS dKUTEIIIB
Ocmancekoi immepii (1299-1923), To6T0 BiaacHe TypelbKuidl HAI[lOHATBHUN OMST, SIKUH
MI0YaB aCOIFOBATHCS 3 PO3KIMIIIO Ha TepeHax €Bpomu [25]. 3 koHTeKkcTy TBOpY Kaprep
MO>KJIMBO TIPUITYCTUTH, 1110 MAETHCS HA YBa31 OJIAT, SIKU HOCUIIM cylITaHu B OCMaHChKii
iMIepii pizHUX enoX. Mapkep Micus, a TaKOX IHTEpMETIaIbHUIM eJIeMeHT (3B’SI30K 3
MOJIOI0).

“A knocking and clattering behind the door of the cupboard; the door swings open
and out glides a soubrette from an operetta, with glossy, nut-brown curls, rosy cheeks,
blue, rolling eyes <...>.” Ha3Ba pi3HOBHIY NEpPCOHaka TeaTPaJIbHUX MOCTAHOBOK Ta
omepeT — “soubrette” (cyOperka, CIyXHHIIS), TPATUIIHHINA KOMEIIHHUN MMEPCOHAX Y
BUTJISII JKBaBOi Ta JoTenHOi ciyxHuili [25]. IurepmenianbHuii eaeMeHT (3B’S30K 3
MY3UKOI0, Te€aTpajbHUM MHUCTENTBOM). HacTymHi mUTaTH OMUCYIOTh MEXaHi30BaHY
CIyKHHUITt0, mpuctaBieHy A0 Kpacyni UYynoBucbkom, sika Harajaye poOOTiB-
aniMatpoHikiB XXI cTomittsa. BiporiiHicTh peanbHOro iCHYBaHHS MOIIOHOTO MEXaHI3MY
B MEXax YacOBUX paMOK, Yy sAkux posroptatotbesa mopii “The Tiger’s Bride”, €
HaJ[3BUYaiHO MaJIOIO, 1 BITHOCUTBCS 10 €JIEMEHTIB, SIK1 HaJlal0Th 1CTOP1i MariyHOCTI Ta €
MOBHICTIO BUTaJJAHUMHU.

“My maid halted, bowed; from a split seam at the side of her bodice protrudes the
handle of a key.” Ha3pa mpenMery omsry — KOpCax, €JIEMEHT >KiHOYOTO rapacpoly
po3noBcioKkeHni y €Bponi B 16-18 cromitrsax [25]. Mapkep Miclid Ta yacy, a TaKox

IHTepMEIIAJIbHUH eJIeMEHT (3B’ 130K 3 MOJIOH0).
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“She is a marvellous machine, the most delicately balanced system of cords and
pulleys in the world.” Ha3pa TexniuHoro o00’ekTy, MexaHi3My — MamuHa. Ha3Bu
CKJIaJIOBUX TEXHIYHOI'O 00’ €KTY — IpOTH Ta OJI0kK. Mapkepu Jacy.
“This clockwork twin of mine halted before me, her bowels churning out a

settecento minuet, and offered me the bold carnation of her smile.” Ha3sa mexanizmy —

TOJIMHHUKOBHUI MeXaH13M (eI 3pa30K MOo1I0HOTO MEXaHi3My B 1CTOP1i BIIHOCATH J10
1 cT. 10 H. e.). Mapkep yacy. Ha3Ba ictopuuHoro mnepiomy — ‘“settecento”, 1mo mo3Hadae
18 cT. sk oKpeMuii Tiepiof B icTopii Ta KynbTypi ITanii. Mapkep dacy 1 miciis, a TaKOXK
IHTEepTeKCTyalIlbHU eneMeHT (amro3ist). Ha3Ba TtaHmo — wminyer, OanbHUN TaHEIb
nomynsipauid y 18 cromitti [25]. [HTepMenianbHuiA eeMeHT (3B’ 30K 3 MY3HKOIO).

“This sudden, sharp movement must have disturbed the mechanism of the doll; she
jerked her arm almost as if to reprimand me, letting out a rippling fart of gavotte.” Ha3ga
TaHIIO — raBoT, pojoM 3 DpaHiii (Tepmin OyIo 3amouatkoBaHo y 1690-x pokax) [25].
Mapkep vacy i1 Miclis, a TaKOX 1HTEpMeI1aJTbHUN eJIEMEHT (3B 30K 3 MY3UKOIO).

“My very own riding habit, that I'd left behind me in a trunk in a loft in that country
house outside Petersburg that we’d lost long ago, before, even, we set out on this wild
pilgrimage to the cruel South.” Ha3pa npenMery oasiry — amMa30HKa, KIHOYAH KOCTIOM
JUISl BEpXOBOi i311. [HTepMetianbHmi etleMeHT (3B’ 130K 3 Moj1010). HaszBa micta — CaHKT-
[TerepOypr B Pocii. Mapkep miciis. Tepmin, Ha3Ba MAJIOMHUIITBA — MUTITPUMAXK, TTOJIOPOK
0 CBSUIEHHUX MiCIlb, TEpPMIH, TMOUIMPEHHN Yy 0OararbOX peJirisix CBITY.
[HTepTEeKCTYanbHUMN eeMEHT (aJT031s1 Ha PeNiriiiHI TEKCTH).

“The wind that sprinted through the palace made the door tremble in its frame;
had the north wind blown my garments across Europe to me?” Ha3Ba KOHTHHEHTY —
€Bpona. Mapkep Mictis.

“The little black gelding who had brought me here greeted me with a ringing neigh
that resonated inside the misty roof as in a sounding box and I knew he was meant for me

to ride.” Has3Ba mpuCTpOI0 — PE30HATOPHHMA SIIUK, KOPIYC CTPYHHOTO MY3HYHOTO
iHCTpyMeHTy [25]. Mapkep vacy.
“There was a little shaggy pony nuzzling away at the trompe [ ’oeil foliage beneath

the hooves of the painted horses on the wall <...>.” Ha3Ba TexHiku ManroHKy — trompe
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I’oeil (Tpommieit), CTWIb >XMBOMUCY, a00 X  TEXHIYHMA NPUHOM y MHUCTEUTBI,

3aCHOBAaHUM Ha TeXHiKax onTW4HOi UTro3ii. I[lpuitom Bimomwuii 3 uaciB CTapoaaBHBOI

['peuiii, HaOyB nmomupeHHs B enoxy Penecancy, nounnarouu 3 XV-XVI cronite y €Bporni
[25]. InTepMenianbHUi €1eMEHT (3B’ 30K 3 00pa30TBOPUYUM MHUCTEIITBOM).

“I knew my two companions were not, in any way, as other men, the simian retainer

and the master for whom he spoke, the one with clawed fore-paws who was in a plot with

the witches who let the winds out of their knotted handkerchiefs up towards the Finnish

border.” Has3ea puryany — «apaOuHa BibOMY», 3aB’SI3yBaHHS XYCTUHOK BY3JIaMH
BBAXKAETHCS OJHHMM 3 €JIEMEHTIB YakiyHCTBa. Kaprep omucye pe3ynbTar 3akisTTS Ha
3aKJIMKaHHA BITPY. [HTepTeKCTyanbHUN eJeMEeHT (airo3is Ha OKyJIbTHI TekcTH). Hazpa
kpainu — @Dinnsgaais. Mapkep Micus. BiporinHo, gaHuit (QparMeHT TEKCTy €
peMiHicIeHIi€er0 Ha HOpBe3bKy Ka3Ky «Ha Cxix Big Cois 1 Ha 3axia Bijg Micsisy, y
CIOJKETI SIKOi BIIbMU MPOBOJSATH MOAIOHUMN puTyail. s ka3ka, OKpiM BETUKOI KUTBKOCTI
JmiTepaTypHUX Mapaienei 3 aHtTudyHuM Miom mpo Amypa ta [lcuxero, mae Gararo
CHUIBHUX €JEeMEHTIB 3 Ka3kow mpo KpacyHio Tta UynoBHUCBKO B yCiX ii KIACHYHHUX
Bepcisix. 30KkpeMa, Ha MOYaTKy HOpBE3bKO1 Ka3ku UynoBuchko (O11uil Beamias) 3abupae
JMIBUMHY JO CBOrO 3a4aKJIOBAHOTO 3aMKy, Ji€¢ BIH IIOHOYl TEPETBOPIOETHCA Ha
HPEKPacHOIo MpPHUHIA, CBOIO CIpaBkHIO imoctack [21]. IHTepTeKCTyaabHHIA €IEMEHT
(pemMiHiCIIeHITis).

“<...> since all the best religions in the world state categorically that not beasts

nor women were equipped with the flimsy, insubstantial things when the good Lord

opened the gates of Eden and let Eve and her familiars tumble out.” ITosip’s mipo Te, o
y TBapvH 1 )KIHOK HE Ma€ Ayl 3yCTpIYaeThbCsl, 30Kpema, B iciami (MyCyJIbMaHCTBI).
Ha3Bu xirodoBux HaiiMeHyBaHb y XpUCTUSHCTBI — bor (Otenp), paiicbkuii can Enem,
nepma >xiHka €Ba. Takoxx MoBa #nerbcsa mnpo BIOAKpUTTA BopiT Enema Borowm.
[HTepTEeKCTYamBH1 €JIeMEeHTH (aJTt031i Ha PEJIriiHI TEKCTH).

“Yet, as to the true nature of the being of this clawed magus who rode his pale

horse in a style that made me recall how Kublai Khan'’s leopards went out hunting on
horseback, of that 1 had no notion.” Ha3Ba moHSATTS — 4YakiyH, Mar; 3aCTOCOBYEThCSI

TAaKOX Yy 3HAYEHHI «4IeH KacTu cBsuleHHUKIB y JlaBHiil Ilepcii», a B MHOXMHI — 3317151
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MO3HAYCHHS TOHATTS BOJIXBIB y xpuctusHCTBI — the Magi (€Banremie Bim Marsis,

omu3pko 60-65-TMX pokiB H. €.). [HTepTekcTyanpH1 eneMeHTH (amo3ii Ha penmiriiHi

TekcTu). IM’a icropuyHOoi moctati — XaH XyOumai (1216-1294), MOHTOIBCHKUI

JepKaBHUM 1 MOJMITUYHUNA Aisid. Mapkep yacy Ta MicClif, a TaKOX 1HTEPTEKCTyalbHUN
eJIeMeHT (TOYKOBa IHUTaTa/ajaro3is).

“He was far larger than I could have imagined, from the poor, shabby things I’d

seen once, in the Czar’s menagerie at Petersburg <...>.” Ha3Ba 3aknagy — MeHaxepis,

iMriepaTopcbkuii 3BipuHelb y Cankt-IletepOyp3i. KiibkicTh mogiOHUX 3aKiIaiB 3pocia
y 18 cromitri. CTBOpeHHaM mepunx 3BipuHINB y [letepOyp3i 3aitmascs map [lerpo |
(ITerpo Onexcitiouy Pomanos, 1672-1725), ocranHiii nap Benukoi, Manoi i binoi Pyci,
nepiuii imreparop Beepociiicekuii [72]. Mapkep miclig Ta yacy.

“The valet did not return me to my cell but, instead, to an elegant, if old-fashioned
boudoir with sofas of faded pink brocade, a jinn’s treasury of Oriental carpets,
tintinnabulation of cut-glass chandeliers.” Haspa wmidosoriyaoi icTOTH — JKUH,
CTBOPIHHS Y MyCYJbMaHChKOMY BIpOBUEHHI, iM’s iKoT0 3raayeThesi B Kopani (609-632
p. H. .). [uTepTekcryanbHuil enement (anro3is). Ha3ea wactunu cBiTy — cxif. Mapkep
MICIISI, 3 KOHTEKCTY TaKOX — IHTEpMENI1AJIbHUNA €IEMEHT (3B 30K 3 MUCTELITBOM).

“He will gobble you up.” Bupa3s “gobble you up” HaiO1IbII BITOMUIT 3 Ka3KH PO

Yepony lllanouky BUKOPUCTOBYETHCS B TEKCTI BIIpYyTe, HA IIeH pa3 — MO BiJTHOIICHHIO
1o UynoBuckbka. [HTEpTEeKCTyalIbHUI €IeMEHT (LUTaTa).

[To3aTexcToBa peasibHICTh € HE JIMIIE 3HAUHUM €JIEMEHTOM BIUTUBY Ha TEKCT, BOHA
TaKOXXK BIUIMBAE HA CIPUUHATTS TEKCTy YHTadyeM 1 3MajbOBYE KapTUHY, SKa
PO3rOpTAETHCS HA TJI1 MEBHOI KyJbTypu. KapTep CBIIOMO MIJKPECIIOE BIAMIHHOCTI MIXK
BJIACHUMHU BepCisiMH BiJIoMOi1 Kasku. Hampuximan, mopiBHsHO 3 omnoBigaHHsM ‘“‘The
Courtship of Mr Lyon”, onuc MiclieBOCTi, Ha3BU 00’€KTIB Ta MOHATH, skuMu Kaptep
onepye y Tekcti “The Tiger’s Bride”, € moBHicTiO XapaktepHumu mis Itamii. [Ipu ipomy
Ha3Ba KpaiHU Ha CTOPIHKAaX TBOPY HE 3YCTPIYAETHCS, TPUCYTHS JIUIIIEC OJTHA TIPsiMA 3TrajiKa
opo iTadiiicbky MOBY Ta Ha3Ba OJHOrO 3 ITANIHMCHKMX MicT. YuTayeBl HEOOX1THO
CaMOCTIMHO TPOCIIIKYBAaTH TO3aTEKCTOBI 3B’SI3KM 331 cHOpMyBaHHS B MOTO ysBI

KApTUHH, CTBOPEHOI MMCbMEHHULIEIO.
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He3Bakarouu Ha yci BIIMIHHOCTI BiJl TEKCTIB-MIONIEPEAHHKIB, CBIAOMO 3aKIa/leH] y
TEeKCT omoBigaHHs Anmkenoto Kaprep, iHTepTekcTryanbHi enemeHTH y ckiani “The
Tiger’s Bride” € pi3HOIUIaHOBUMH Ta Pi3HOMaHITHUMU. [0 HUX BIIHOCATHCA IUTaTa 3
«Otemnnoy, ano3is, sika CTOCyeTbes 00pa3y BinblaHoro Koposisi Ha HOTro KOHI 3 BITPY,
TOYKOBA IIMTaTa 3 iIMeHeM ['yiuriBepa Ta 3rajika mpo KpaiHy KOHEW, peMiHICICHINT Ha
ka3ky «Ha Cxin Bing Conng 1 Ha 3axiyg Big Micsis» ta Mid npo Amypa 1 [lcuxero. Yce 1ie
— TBOPH CBITOBOI JITEpaTypH, BiIOMI 6araTboM MOKOJIIHHIM 3 YChOTO CBITY, SIK1 O TOTO
K MarOTh pi3HE MOXO/PKEHHsI Ta CBOIO YHIKAJIbHY 1CTOPII0 CTBOPEHHS. IHTepTeKCTyalbH1
3B’A3KM Ha CTOpiHKax Iporo omnosimanHs Kaprep MoxyTe OyTu sSBHUMH abo
3aByaJIbOBAHUMH, OJHAK HE OLIIHUTH IXHIO TU(PEPEHIINOBAHICTh HEMOKIIUBO.

VY nanomy omosinanHi, Ha BiaMiHy Big “The Courtship of Mr Lyon”, Kpacyns ne
€ 33JI0BOJICHOIO CBOIM IOJIOKEHHSAM Y )KHTT1, CTOCYHKaMH 3 0aTHbKOM Ta CUTYaUI€l0, Y SIKY
BOHa notparuisie. Hiuoro He 3a1eXuTh BiJ caMoi IrepoiHi O TOT0O MOMEHTY, TOKH BOHA
HEe BHpIIye caMOCTiiiHO (Xou i mij TuckoM 3 6oky UymoBuchka) 3pobut BuoGip. Ii
TpaHchopMmallisl B KiHI[l TBOPY (SIK PI3KUH KOHTpAcT 10 nepeTBopeHHsa UyqoBUChKa Ha
INpUHLA YU, IPUHAKMHI, JIIOJUHY, B IHIIUX BEPCISX Ka3KH) AEMOHCTPYE 1i He3aI0BOJICHHS
HUHIIIHIM CTAaHOM peYeil 1 CTaBJICHHSIM 10 Hel oTouyrounx (KpacyHio mporpatoTs B KapTu
K pid Ha TOYATKy TBOPY; OAThbKO HE MOMITUTH PI3HUII MK HEIO Ta MEXaHIYHOIO
CITYKHUIIEIO ), PO3KPUBAE 1i SIK )KIHKY, SIK IUKY 1 BUIbHY ICTOTY, SIKa BIAKHAA€ OOMEKECHHS,
HaB’si3aH1 COI[1yMOM.

Omnosimanns “The Tiger’s Bride” naniuye nmoHaiMeHIIIe MIICTHAAIATD AJTFO31H, Bl

LMTATH Ta TPU PEMIHICLIEHIII].

2.4. Puss-in-Boots

[MopiBuioBaTH croxetu TBOpiB “Puss-in-Boots™” [37, ¢. 45-57] Aumkenu Kaprep ta
“Le Maitre chat ou le Chat botté¢” (“Puss in Boots™) Ilapxas ITeppo [67, c. 115-127]
IPOBOJSYM MK HUMH TOKPOKOBI IMapajesl He € TOUIIbHUM, OCKIJIbKA BOHU PI3HATHCS
cBoiM pokycoM TemaTnyaHO. ONOBIIaHHS, K1 CITiAyt0Th 3a “Puss-in-Boots” y 36ipiti “The

Bloody Chamber and Other Stories”, Bce MeHIlIe CIUPaIOTHCS HA CIOKETHI JIiHIT TEKCTIB-
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MOTEPEAHUKIB M1 Yac MOOYJOBH BIACHHUX CIOXKETIB, IPOTE 1€ HE O3HAYae, 10 Y HUX
BIJICYTHI IHTEPTEKCTyalbHI eneMeHTH. HaBmaku, yepe3 MeHIIHil 00csr TBOPY Ta 3MiHU B
CIOJKETI, IHTEPTEKCTYalbHICTh HAa0yBa€ PizHUX (PopM.

B omoiganHi ‘“‘Puss-in-Boots”

IpyxOy

(IpuB’s3aHICTh) AK PYUIAHY CUJTY JJIsS J1H TOJOBHUX IepoiB, y TOM Yac SK KJIACHYHUUN

Kaprep mosuiionye KoxaHHS 1

BapiaHT IIiJI aBTOPCTBOM Ileppo ciigye TpaauiiisiM 3akjaajeHUM 1TaliiChbKOI BEPCIEr0
i€ Ka3KkH, Ta POKYCY€ETHCS Ha BUTAITTUBOCTI M KMITJIMBOCTI IEPCOHAXI1B, 30kpeMa, Kora
y 4000TSX.
dokycyrounch Ha M000BHIH niHii, KapTep cTBOproe 1jsi repoiB BUMIPOOYBaHHS,
BIIMIHHI Bl THX, fIKI MOXHa 3yCTpPITH Ha cTopiHkax Kaszku Ileppo [67]. Ockinbku
30arayenHs ['ocnonapst (Mapkiza Kapabaca) He € 0CHOBHOIO IIIJITIO, @ TOCTaTh KOPOJIS B
OTIOBIJIaHHI HE QIrypye, MPOCIIAKYEMO, K1 I1Ie 3MIHU BHecia AHkena Kaprep 1o cBoei
BepCii TBOPY, Ta SIKUMHU € KIJIFOUOBI BiIMIHHOCTI (Tabu. 2.4):
Tabnuys 2.4

CmiBcraBieHHs TBopiB ““ Puss-in-Boots ” ta “ Le Maitre chat ou le Chat bott¢”

“Puss-in-Boots” Kaprep “Le Maitre chat ou le Chat botté”

(“Puss in Boots”) Ileppo

Po3noBigb BeneThes BiJ MEPIIOi 0coOu

(Kit y Ho0oTsx).

Po3noBiab BeAeThCS Bl TPEThOI OCOOMU.

I'ocnionap — mosioauit odinep kaBanepii. | [locnogap — oAMH 3 TPhOX CHHIB

depmepa, y MaildOyTHbOMY — MapKi3.

Kit y Yob6otax (mam — Kir) orpumye | KiT nepexonuts no ['ociogaps y cnaiox,

yobotu Biag 'ocnomapsi 1 MPUXOAUTH JO | MICJS YOTO OTPUMYE BiJl HHOTO YOOOTH.

HBOT'O CaM.

MaiioyTHiit Ma€eTOK lNocriogaps | MaiiOyTHi# 3amMok ["ocriogaps HaJIEKHUThH

HanexuTh Cenbilopy IlaHTeneoHy, Yy | BENETHIO-TIOAOXKEPY, 3EMISIMUA  SIKOTO

OPYXKUHY SIKOTO 3aKOXyeTbes ['ocnionap.

3arikasirroerbes Kir.

[Ticns cmepti Cenbitopa I[lanTeneone,
I'ocnoap oapyXuThcsl Ha HOTO BIOBI 1

Oyze )KUTU y HOTro MA€ETKY.

[licns  cmepti Benetns, [ocmomap

OJIPY’KUTHCSI Ha MPUHIIECT 1 OyAe KUTH Y

HOr0 3aMKY.
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Croxerna miHigs Kora mepenbauae nms | CrocketHa miHist Korta mepenbauae miis
HBOTO IIACTSI B 0COOUCTOMY JKHTTI. HBOTO BHU3HAaHHS Ta TOYECTI MpHU

KOPOJIIBCBKOMY JIBOPI.

IIpooosoic. mabn. 2.4

His BigOyBaetscs B Iramii y wicti | Micue aii HeBizome.

bepramo.

B onosinanni Kaprep Bincytni nepconaxi Kopons i [Ipunnecu, He 3ragyroThes
Opatu Monogoro l'ocronapsi, a 3aMiCTh BEJIETHS-JIIOJIOKEpAa — CKyNUM Oaratiid, sSKHil
XOBa€ BiJ] YCiX CBOIO JIPYKHHY, 1110 SIK 1 BEJIETEHb Y Ka3Ill MOMpe HanmpukiHil, adu Kir 1
locriogap 3maiinumm cBoe 1macts. [Ipore 3’sBAsIOTBCS TEpcOHaX1 MoJonoi Mic
(“Missus’) — npyxuHu OaraTisi, Ta ctapoi ciyxHui (“a hag”, “an iron-plated, copper-
bottomed, sworn man-hater of some sixty bitter winters”), sika ycroau ciiaye 3a HEro.

Jlani po3riistHeMO HasiBHI Y CKJIaJll TEKCTY €JIEMEHTH IM03aTEKCTOBOI peaibHOCTI Ta
HOTO ITHTEPTEKCTYaJIbHI €IEMEHTH:

“Puss-in-Boots”. Ha3ea TBOpY € iIHTEPTEKCTyaIbHUM €JIEMEHTOM (3aroJIOBOK, SIKHIA

MOCHJIAE€THCA Ha THIITUHI TBIP).

“Figaro here; Figaro, there, | tell you! Figaro upstairs, Figaro downstairs and —
oh, my goodness me, this little Figaro can slip into my lady’s chamber smart as you like
at any time whatsoever that he takes the fancy for <...>.” Im’st niTeparypHoro nepconaxa
— @irapo. IHTEepTekcTyanbHUI €NeMEHT (TOYKOBa LIMTATa/alio3is), a TaKOoXK
IHTEepMETIAIbHAN €JIEMEHT (3B’ S130K 3 MY3HKOIO).

®irapo € nepconaxxeM komenii “Le Barbier de Séville ou la Précaution inutile”
(«CeBinbChKkUN LUPYIBHUKY) (paHily3bkoro apamatypra [I’epa-Ortoctena Kapona ne
bomapme (1732-1799), sxy Oyino BHKOPHUCTAHO JJIsi CTBOPCHHS JEKUIBKOX BapiaHTIB
OJIHOIMEHHUX KOMeI1HHUX onep. OaHa 3 HAMBIAOMIIIUX OMep, AKi 0a3yl0ThCs Ha I[bOMY
TBOPI1, HAIGKUTH 1TaTiiicChKoMy KoMTIo3uTopy J>koakkino Poccini (1792-1868). [{urara,
HaBeneHa Kaprtep, € ¢dparmenTom apii @irapo Ha MOYaTKy 1€l onepu (B aHTIIIMCHKOMY
nepeKIiai):

“Figaro here, Figaro there,
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Figaro up, Figaro down,

Swifter and swifter I'm like a spark:

I’'m the handyman of the city.

Ah, bravo Figaro! Bravo, very good,;

Fortunately for you I will not fail ” [47].

“All the windows in the square fly open when | break into impromptu song at the
spectacle of the moon above Bergamo.” Ha3pa micta — bepramo B Itanii. Mapkep micus.

“Their high heels will click like castanets when Puss takes his promenade upon the
tiles, for my song recalls flamenco, all cats have a Spanish tinge although Puss himself

elegantly lubricates his virile, muscular, native Bergamasque with French, since that is

the only language in which you can purr.” HazBa My3u4HOT0 IHCTPYMEHTY — KACTaHbETH,
yAapHUA MY3UYHUI IHCTPYMEHT MOMYJsIpHUE Ha Teputopii [Tanii, [cnanii Ta JlaTuHCBhKO1
AMepuKH, BHKOPUCTOBYEThCS TpU BHKOHaHHI ¢ramenko. Haza TaHmio 1
TaHIFOBAIBHOTO CTHIIO — (JIaMEHKO, pojoM 3 TiBjaeHHOI Icmanii. [HTEepMemianbHi
€JIEMEHTH (3B 30K 3 My3uKO10) [25]. Ha3Ba kpainu y Ha3B1 akKUEHTY (BIATIHKY BUMOBH)
— Icmanis. Ha3a mianexty — 6epramcbkuii. HazBa MoBu — dpaHity3pka. Mapkepu MicIis.

“He leans out, in his nightshirt, offering encouragement as | swing succinctly up
the facade, forepaws on a curly cherub’s pate, hindpaws on a stucco wreath, bring them
up to meet your forepaws while, first paw forward, hup! on to the stone nymph s zit, left
paw down a bit, the satyr s bum should do the trick.” Ha3sa 0i0miiicbKOro CTBOpPIiHHS —
XEepyBIM, THUII SHTONIB. [HTepTEeKCTyanbHUI eeMeHT (TO4YKoBa IuTaTa/anto3is). Haszpa
OyIlIBEILHOTO MaTepiany — CTYKKO (CJIOBO ITAIMCHLKOTO MOXOJXKEHHSI), MillHA TiICOBa
mTyKaTypka abo JmHuHA 711 00poOKHM CTIH Ta apXiTeKTypHUX nerajieit [25]. Mapkep
MICIIA Ta IHTepMeJiadbHUN eJIeMEeHT (3B’S30K 3 apXiTekTyporo). Hasza midomorigynoi
icToTH — HiM(a, JicoBe 00XKECTBO y TpelbKii midonorii. [HTepTekcTyanbHUN €JIeMEeHT
(ToukoBa muTaTa/amo3ist). Hazpa midomoriynoi ictoTH — catup, JicoBe O0XKECTBO Yy
rpenbkiid Midororii. [HTepTeKcTyabHIM eTeMeHT (TOYKOBA IIUTATa/allto31s).

“Nothing to it, once you know how, rococo’s no problem.” Ha3Ba ctumio B
apxiTekypi — pokoko (1730-1760-i poku) [25]. IHTepmemianbHuii eneMeHT (3B’SA30K

3apXITEKTYPOIO).
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“Those small, cool, quiet Mona Lisa smiles that smile we must, no matter whether

it’s been fun or it’s been not.” Ha3zpa kaptuau — Mona Jliza ([»xokonma, 1503-1505),
Hanicana Jleonapgo na Binui (1452-1519). Kaptep roBoputh npo BCECBITHBOBIIOMY
3aragkoBy nmocMimky Monwu Jlizu. [anTepmenianpHMil e1eMeHT (3B’ 30K 3 00pa30TBOPUNM
MHCTELITBOM).

“‘And she. A princess in a tower. Remote and shining as Aldebaran. Chained to a
dolt and dragon-guarded. ”” Ha3Ba 3ipku — AnbebapaH, oj1Ha 3 HASICKpaBillINX 3ipOK Ha
HIYHOMY HeO1. Mapkep miciig. Ha3Ba MidiuHOT iCTOTH — JapakoH. IHTepTeKCTyaIbHUM
eIeMeHT (aJro3is).

“Never a girl in all Bergamo so secluded except, on Sundays, they let her go to
Mass, bundled up in black, with a veil on.” Ha3Ba ciy0u y puM0o-KaTOJUIbKIN 1IEPKBI
— Mecca. [HTepTekcTyanbHul eJeMeHT (alto31s Ha PeJliriiHi TeKCTH).

“A white hand fragrant as Arabia descends from the black cloak and reciprocally

rubs behind his ears at just the ecstatic spot.” Ha3pa kpainu — CayziBcbka Apasis.
Mapxkep micus.

“<...>until my master saw the wife of Signor Panteleone <...>” Im’st tiTepaTypHOTO

nepcoHaxka y nanomy tBopi — Censitop Ilanteneon. Biporiano, € mapoaieto Ha Cenbitopa
[TanTanoHe — nepcoHaxa (apxeTumna) B iTaAChKINA KOMeIiT Macok, ckymoro Kyms [25].
ITIpotssrom TBOpy Kit Ta #oro ['ocmomap skaproma HasuBaroTh IlaHTemeona “Sir
Pantaloon”. Came A0Bri 4epBOHI MaHTAJIOHU 1 cuBa O00poja yacTto OyJid BU3HAYHUMH
xapaktepuctukamu [laHtamone B Komexdii Macok. [HTepTeKcTyaabHUW eleMEHT
(amo3is/ToukoBa IMTaTa) Ta IHTEPMEMiAIbHUN €JIEMEHT (3B’A30K 3 TeaTpalbHUM
MHCTEILITBOM).

“<..> she and she had as much fun together as two Cinderellas at an all-girls’
ball.” Ha3Ba niteparypHoro nepconaxa — [lomesmtomnika, repoins Ka30K, HaHBIOMIIIIO
3 sikux € kaska [llapis [eppo. [HTepTeKcTyanbHui eeMeHT (aiTi03ist/TOYKOBa IIUTATA)

“An admirable little note the lady’s sent him in return, per Figaro here and there;
she adopts a responsive yet uncompromising tone.” Kit y Ho0oTsx Bapyre HopiBHIOE
cebe 3 dirapo. IHTEepTEeKCTyanbHHI €IEMEHT (ajaro3is/TOUYKOBa IMTAaTa), a TaKOXK

IHTepMeEIIAJIbHUM eJIeMEHT (3B’ SI30K 3 MY3UKOIO).
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“So, when dusk falls, off we trot to the piazza, he with an old guitar he pawned his
sword to buy and most, if I may say so, outlandishly rigged out in some kind of vagabond
mountebank ’s outfit he bartered his gold-braided waistcoat with poor Pierrot braying in
the square for <...>.” Ha3Ba, 1110 BUKOPHUCTOBYETHCS AJIsl MO3HAUCHHSI TIOHSTTSI TUIOMI B
1TaMAChKUX MicTax — mbsAnma [25]. Mapkep wmicug. Pi3HOBUA ByJIWYHOI MyOJiKH —
Oponsuunii mapiatad. Mapkep yacy. Im’s mepcoHaxka (apxerumna) y mantomimi — [1’epo,
JESKAMH  JOCTITHUKAMH BBAXKA€ThCA (PPAHITy3bKHM TOCIIIOBHUKOM TIEPCOHAXa
iTamiiicbkoi  Komenii  Mmacok, Ilempomino [25]. IHTepTeKCTyalbHUN  €IEMEHT
(amro3is/ToukoBa IMTaTa) Ta IHTEPMEMIAIBHUN €IEMEHT (3B’S30K 3 TeaTpalbHUM
MHCTEILITBOM).

“If rococo’s a piece of cake, that chaste, tasteful, early Palladian stumped many a

better cat than | in its time.” Ha3Ba apXiTekTypHOTO CTHIIIO — paHHE mayuiaaiancTBo (XVII
cromitrsa) [25]. [HTepMenianbHUi eeMEHT (3B’ 130K 3 apXiTEKTYPOIO).
“<..>though the first storey’s graced with a hefty caryatid whose bulbous loincloth

and tremendous pects facilitate the first ascent, the Doric column on her head proves a

horse of a different colour, | can tell you.” Pi3sHoBux cTaTyii — KapiaTuja, BepTHKaJIbHA
KOJIOHA y BUTJISIAL kiHKH. Pi13HOBU KOJIOH — KoJioHa JlopuuHoro ([{opiiickkoro) opaepa,
OJHOTO 3 TPbhOX OPJEPIB JaBHBOIPEIbKOI abo KiacuuHoi apxitektypu [25].
[HTEpMEIaTbHUM €IEMEHT (3B 30K 3 apXITEKTYPOIO).

“<..>even |, might never have braved that flying, upward leap that brought me,
as if Harlequin himself on wires, in one bound to her window-sill.” Im’s mepconaxa
(apxernma) B ITamiHCBKIH KOMeIid Macok — ApliekiH, chopuTHuid ciyra [25].
[HTEepTEeKCTyanbHUIA €IeMEHT (aTr03is/TOYKOBa IMTATa) Ta IHTEPMEIIAILHUN E€IEMEHT
(3B’S30K 3 T€aTpAIIbHUM MHUCTEIITBOM).

“<...>and home again, for breakfast, ubiquitous Puss, here, there and everywhere,
who’s your Figaro?” Kit y UYoborsax Brpere mnopiBHIOE cebe 3 Dirapo.
[HTEepTeKCTyanbHHI eeMEHT (aTr03is1/TOYKOBa IUTATA).

99

“‘Why, he’s come but yesterday with me from Milano. ” Ha3a micra — Minan B

[tamii. Mapkep micris.
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“<..> steps back; now it’s his turn to take two steps forward in the saraband of
Eros.” Im’s midonoriunoro crBopinHs — Amyp (KymimoH), 60XecTBO KOXaHHS Yy
puUMCBKii Miostorii. [HTepTekCcTyalbHI eIeMeHT (at03is1/ToUuKOoBa 1IUTaTa).

“Mask the music of Venus with the clamour of Diana!” Im’s midomorigHoro
cTBOpiHHS — BeHepa, 00ruHs Kpacu, KOXaHHS 1 MPOIBITaHHA y pUMCBKIK Midosorii. Im’s
MioJioriyHoro cTBOpiHHSA — JliaHa, OGOTMHS >KIHOYHOCTI, IOJIFOBaHHS, TBAPUHHOTO 1
POCIMHHOTO CBITY Y PUMCBKIiH Midoiorii. [HTepTeKCTyanbHi eeMeHTH (aTro3ii/TOYKOBI
IIUTATH).

“Another draught of Adam’s ale healthfully concludes the day <...>.” Hassa
HaIlOI0 — «BUHO AJjama, Haclpas/il, TUTHA Boja. [’Ms 01051HicbKOro nepcoHaxa y Ha3Bi
Hamow — AniaM. [HTepTeKcTyanbHu eJIeMeHT (aTro3i).

“‘How rich is he?’ ‘Croesus”™ Im’s icropuunoi moctati — Kpe3 (595 p. mo H. e. -
546 p. mo H. e.), map Jligii. Im’s Kpesza 3 wyaciB CrapomaBHiii ['pemii mouano
BUKOPUCTOBYBAaTUCh Il TO3HAYEHHS Jy)Xe Oarartoi joauHU. Mapkep dacy Ta
THTEPTEKCTYaIbHUH €TIEMEHT (aJTI03is/TOYKOBa IIUTATA).

“So he expends a few of the hag’s ducats on a black gown with a white collar and
his skull cap and his black bag and, under my direction, makes himself another sign that

announces, with all due pomposity, how he is Il Famed Dottore: Aches cured, pains

prevented, bones set, graduate of Bologna, physician extraordinary.” Im’st mepconaxa
(apxernma) B iTadiichKiid komexaii Macok — JlokTop (Jikap abo mokTop mpasa) [25].
[HTepTeKCTyanbHHUI €IeMEHT (ajIro3is/TOUuKoBa IMTATa) Ta IHTEPMETIATbHUN CIIEMEHT
(3B’s130K 3 TeaTpaibHUM MUCTEITBOM). Ha3Ba yHiBepcuTeTy — BOJOHCHKUI YHIBEPCUTET
B ITami. Mapkep micus.

“So off goes hag; you never saw a woman of her accumulated Christmases sprint
so fast.” Ha3Ba peniriitHoro cBsita y XpuCTHSIHCTBI — Pi31B0 XpuCTOBE (BXKHTO Y 3HAYCHHI
«poku»). Mapkep 4yacy Ta IHTepTEKCTyaIbHUI €JIEMEHT (aJIt031s Ha PeTiTiitHI TEKCTH).

“So may all your wives, if you need them, be rich and pretty; and all your husbands,
iIf you want them, be young and virile; and all your cats as wily, perspicacious and

resourceful as: PUSS-IN-BOOTS.” Im’s mitepatypHoro nepconaxka — Kit y Ho0oTsx.

[HTEepTEeKCTYyaTbHUI eIeMEHT (aJTF03151/TOYKOBA IUTATA).
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Kaszka npo Korta y HobGoTsx moxomuts 3 Itami, ogHak HaiiBigomima ii Bepcis
3amokymentoBana Illapnem Ileppo. Ha3ea omoBimanus Kaprep Ta ToukoBa 1urara,
BUKOPHUCTaHA HEIO HAMPUKIHII TBOPY, MIIKPECIIOIOTh, 1[0 TUChbMEHHULI HE MPUXOBYE
3B’A30K HAMHMCAHOTO HEI0 OMOBIAHHA 31 BCECBITHHOBIJOMOIO Ka3KOIO, aJKe BOHA
0e3rocepe/IHbO 3BepTae yBary 4YnuTaua Ha yHIKallbHE MPI3BUCHKO I[LOTO MIEPCOHAXKA.

Takoxx y TBopi ‘“Puss-in-Boots” Ha mepiumii 1aH BHXOIATh ICTOPHYHI Ta
mitepatypHi kopeHi kasku mnpo Kora B YobGorsax. Anmkena Kaprep HamoBHIOE
OTOBIIAHHS 1TATINCHKUM KOJIOPUTOM, AKTUBHO BUKOPUCTOBYIOUH JIJISl IIHOTO €JIEMEHTU
M03aTEKCTOBOI PEaTbHOCTI.

[{ikaBuM € 1 ToM (hakT, mo Kit acouiroe cede 3 dirapo. Binomuii 3a piteparypHum
TBOPOM Ta BEJIMKOIO KUIBKICTIO ONIEPHUX 1 T€ATPATLHUX MMOCTAHOBOK, ITUPYIBHUK 1 CIIyTa
@irapo mae Oarato cnuibHOTO 3 Kotom y Ho0OTSX: KMITJIMBICTh, XUTPICTh, BMIHHSA
MIBUIKO CIPABJISITUCH 3 BUKOHAHHSM CIPAaB, CXUJIBHICTD JI0 aBAHTIOP 1 CKOEHHSI OOMaHiB
3apajiy JOCATHEHHS BUILOT 1T Y BJaCHUX 1HTEpecax.

OxpiM 11pOT0, Ha CTOpiHKAX TBOpYy AH[xkenu Kaprep 3ycTpiyaeTbcsi BellMKa
KUIBKICTh IMEH MEPCOHAXKIB KOMe i MacoK. Mk IIUMH apXeTUIIaMH Ta TePOSIMH TBOPY
MOBCSIKYAC MPOBOAATHCS mMapaneni. HacuueHnM BUSBISETHCS MOETHAHHS PUMCBHKOI 1
XPUCTUSHCHKOT Midotorii y TBopi. OiHaK 0COOIMBOT yBaru 3aciayroByrOTh CaMe TOYKOBI
IIUTATH y BUIJIS IMEH JIITEPAaTypHHUX MEPCOHAXKIB, AKl MOB’A3yI0Th podboTy Kaprep 3
npausmu [Hapas [leppo — ka3koro npo [lonemntomky (Bigirpae B ONMoBiJIaHHI HEBEIUKY
POJIb, OJTHAK € BIYYHHUM 1 OPTaHIYHUM MOCWJIAHHAM B KOHTEKCTI TBOPY) Ta Ka3KOO MPO
Korta y Ho0oTsx, sika siBisie co0010 yHIaMEHT JiJist po3misiHyTOoro TBopy KapTtep.

Omnoinanns “Puss-in-Boots” € mepmuM 3 po3mIssHyTHX TBOPiB 31 30ipku “The
Bloody Chamber and Other Stories”, sikuit mae rymopuctuunuii xapakrep. [Tomnpu Te, 110
y TBOpI NMPUCYTHI NEPCOHAXI-KIHKH, HA NepIInii miian Buxoaiath Kit ta fioro ["'ocnonap.
Tema 3anexHOCTI OPYKMHH BiJ CBOI'O YOJIOBIKA IMOKA3YEThCS JIMIIE SIK TUMYacoBa
NepernoHa Ha NUIIXY FepoiB A0 MIACTA, 1 He PO3IIISAA€TbCs CEPHO3HO.

B onoBiiaHHI HaYy€eThCs MIOHAMMEHIIIE CIMHA AT ajTi031i, a TAKOK MOCUIIaHHS

Ha 1T TBIp Y 3ar0JIOBKY.
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2.5. The Erl-King

Onogiganus “The Erl-King” («Binbimanuii KOpoJib») € nepumm TBOPOM 31 301pKu
Anmxenu Kaptep “The Bloody Chamber and Other Stories” y sikomMy nMCbMEHHULIS HE
BUKOPHUCTOBYE €JIEMEHTH CIOKETY KJIACUYHOT Ka3KH 3 JI0JJaBaHHSM y HbOT'O aBTOPCHKHUX
3MiH, a/pKe TOMIOHMI CIOKeT He iCHyBaB abo He 30epirca mo XX cromitrsa. Lle
OTOBIJJaHHS Ma€ HE3AJICKHUN CIOKET, B SKOMY TMpPHUCYTHI Mapajieni 3 I1HIIUMU
JiTepaTypHUMHU TBOPAMH.

Ictopis mpo Binbmanoro Koposst skuna y BUTIIAAL JET€H, K1 TepeaaBaincs B
ycHii ¢opmi. BiporigHo, Ha MIEBHOMY iICTOPUYHOMY €Taml 4epe3 CX0KE 3BYYaHHS CIIIB
«enbd» 1 «BUIbXa» y JaTChKiM Ta HiMmenpkiii moBax, Koponbs EnbdiB 3 marcbkoro
¢donbkiopy nepersopuBcs Ha Butbmanoro Kopoas.

O6pa3 Binbmanoro Kopons craB gocuts nomymsipuum y XVI cromitri. Bin
MO€JTHYBAB y COO1 JIFOACHKI CTpaxu Ta 3a0000HU MPO TEMHI JIICH SIK JPKEPEJIo HEBIIOMOTO,
a TaKOX PO JIICOBUX AYXiB, €1b(iB 1 (el, sKuMu i MaB kepyBaTu Binbiiannii Koposnb.
Hepiako, itoro oOpa3 moB’si3yBaiiu 31 CMEPTIO, HIOM caM BIH — CMEPTh, sIKa 3a0upae THX,
XTO MOCMIB MPOHUKHYTH Y HOTO BOJIOIHHS.

€ 1Bi HaMBIAOMIII JIITEpATypHI Mpaill, a came, XyJ0KHI TBOPH, SK1 TOB’sI3aH1 3
imeneM Binbemanoro Kopouns. Ile 6anamga “Erlkonigs Tochter” («lonbka Binbimanoro
Kopomst», 1778) Himerpkoro donskiaopucra Moranna-Tordpina Teprepa (1744-1803),
y TekcTi sikoi Bimpmanuii Koponb He 3’sSBIs€ThCS KOIHOTO pa3y, Ta Oamama “Der
Erlkonig” (1782) HiMenbkoro moera, mpo3aika i apamatypra Moranna Bonbgranra gou
I'ere (1749-1832). 3a BimomuMm croxkeroM Binbmanuit Koponws mepecnigye 0arbka 3
MaJIeHbKUM CUHOM, SIK1 iIyTh BepXu uepe3 HiuHuil Jic. [lepconaxi TBOpY, 5K 1 UnTay, HE
6avath Binbmanoro Koposs, ogHak xyomuuk uyye Horo rojsioc. Binmbmanuii Koposb
npartde 3abpatu ioro 10 cede i cBoei cim’i. Hanpukiniii TBopy autuHa rune [49].

OcHOBHUH €TIEMEHT, IKUM KOPUCTYeThes KapTep y cBoeMy omoBifaHHi, 11e 00pa3
Binbmanoro Kopoiis — gyxa Jicy, sikuii 34aTeH MOJOHUTH YCE )KMBE Ha CBOIH TEPUTOPIi.
Opnnak Kaprep nonmae y crapy JereHay mpuTaMaHHi ii aBTOPCHKOMY CTHIIIO MHUCHhMa 1

KAHPOBHUM BIIOJI00AHHSIM «CBIXk1» €JIEMEHTH.
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["onoBHa repoinst TBOpY — AiBunHa. Ha 11e#t pa3 — abcomroTHo 6e3iMenHa. Untay He
3Ha€ H1 IMEHi, Hi pi3BUChKa. BoHa € Hammmu ounMa y cBiTi Binbmanoro Kopous.

Po3noBiae BeneThesl Bij mepinoi ocodu (omoBigaueM € JIiBYMHA, sika 3a0iIyKaia y
Jici 1 Hatpanwia Ha Binsmanoro Koponst), nuine HanpukiHii TBopy TN (okamizarii
PanTOBO 3MIHIOETHCA, BIICTOPOHEHO MEPETBOPIOIOYNCH HA PO3IOBIJIb BiJl TPETHOI 0COOH,
H10M BIQIQISOYNCH B HOIA OMOBIAaHHS.

Jlist TBOpY BiIOYBa€ThCs y 3arakoBOMY 0€31MEHHOMY JIiCl, TEPEBAYKHOIO MIPOIO —
y JIICOBIM XaTHHI, sKa HajIexkuTh Binsmanomy Kopostto.

Hanani Oyne moeTtanHo pO3TJISIHYTO KOKEH €JIEMEHT M03aTeKCTOBOI PeabHOCTI,
IHTEpMEIiaJIbHI Ta IHTEPTEKCTYalIbHI 3B s3KH B onoBinanH1 AHmxenu Kaptep “The Erl-
King” [37, c. 57-62]:

“The Erl-King”. Ha3Ba TBOpY € iHTEpTEKCTyaJIbHUM €JIEMEHTOM (3aroJIOBOK, SIKUH

MOCUJIAETHCS HA 1HIIHMK TBIP).

“A young girl would go into the wood as trustingly as Red Riding Hood to her

granny’s house but this light admits of no ambiguities and, here, she will be trapped in
her own illusion because everything in the wood is exactly as it seems.” Im’s
niteparypHoro nepcoHaxy — UYepBona I[llanmouka (YepBonuit Kantyp, YUepBoHuii
Kanemromok), mepin 3a Bce Bimoma 3 kasku “Le Petit Chaperon rouge” (“Uepsona
[Manmouka”, 1697) lapnsa Ileppo, sikuii Bukopucta nomyisipauil y ®panmii ta Iramii
CIOKET 3 1CTOPIi PO JIIBYMHKY 1 BOBKA (IIEPEBEPTHS), 3HU3UB PIBEHD KOPCTOKI CIOKETY,
1 copmysrOBaB MOpaJIb: 1 Ka3Ka € aJleropi€ro JI0 paHHIX CTOCYHKIB IOHHMX JiBYUarT 31
3BaOHMKaMHU MPOTHIICKHOI CTaTl, 1 PU3MKIB TaKUX CTOCYHKIB. IHTepTeKcTyanbHUI
eJIeMEHT (aJT031s).

“The woods enclose and then enclose again, like a system of Chinese boxes opening
one into another <...>.” Ha3Ba kpaiHu y Ha3Bi CKpUHBKH 3 cekpeToM — Kutaii. Mapkep
MICIISL.

“Erl-King will do you grievous harm.” Ilepiie BXHBaHHSA y TEKCTi TBOPY iIMEHi
nepcoHaxka Binbmanoro Koponst. Lli cioBa repoinsg dye nepes Mepiior 3yCTpiddio 3

Binbmanum Koposem. [nTepTekcTyanbamii eneMeHT (airo3is/TOYKOBa IUTATA).
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“There are some eyes can eat you.” PeueHHsl, sike MOYKHA BBRKATH PEMiHICIEHIII €10

BIJIOMOTO Jiajnory 3 ka3ku npo Yepsony lllanouky (B inTeprperauii bpartis [ piMm), sikuii
HEMUHYYE 3aBEPIIYETHCS CIPOOOIO MPOKOBTHYTHU JIBUMHKY:

“Red Riding Hood says ‘Oh Granny, what big eyes you 've got! *and the wolf replies
‘All the better to see you with, my dear! ™ [52]

YocobOneHHss  ¢pasd  «moimatk  ounMmay. IHTEpPTEKCTyadbHUM  €JIEMEHT
(pemiHiCIICHITisN).

“<..> he will not touch the brambles, he says the Devil spits on them at
Michaelmas.” Ha3Ba o0pa3y B KyJnbTypi Ta pelirii, mepeBakHO, Y XPUCTHSIHCTBI —
nusBoi. Haszea pemniriiiHoro cBsita y XpucTHsSHCTBI — Jlenb Csitoro Muxaiina.
[HTepTEKCTYambH1 €JIeMEHTH (aJTt031i Ha PeJriiHI TEKCTH).

“Over the hearth hang bunches of drying mushrooms, the thin, curling kind they

call jew 's-ears, which have grown on the elder trees since Judas hanged himself on one;

this is the kind of lore he tells me, tempting my half-belief.” Haspa napoay cemitchkoro
MOXOJIPKeHHsT — eBpei. Mapkep Micis. HasBa nepeBa — yopHa Oy3uHa, sika y Midoorii
BBAXKAETHCS TMOIMYJISIPHUM JIEPEBOM JUIS MPOBEJEHHST OOpAIIB cepen AyxXiB Jicy. IMm’s
010mitHoro nepconaxka — Iyna (FOna) Ickapiot, oiluH 3 anocTojiB Xpucra skl 1oro
3pajiuB 1 CKOIB MICHS IIOTO CaMOTyOCTBO IIUISIXOM TOBIIIaHHS Ha AepeBi. [cHye aekibka
Bepcii 1moa0 JnepeBa, Ha sikomy mnomep lyma. OmHa 3 HMX — 4YopHa Oy3uHa.
[HTEpTEKCTYaBHI €IEMEHTH (aJIr0311 Ha PEJIriifHl TEKCTH).

“How sweet | roamed, or, rather, used to roam; once | was the perfect child of the
meadows of summer, but then the year turned, the light clarified and | saw the gaunt Erl-
King, tall as a tree with birds in its branches, and he drew me towards him on his magic
lasso of inhuman music.” ImoBipHo, peminicrienis Ha Mi¢ po Aina i [Tepcedony, uns
3yCTpIU 3a OKpEMUMH JiKeperaaMu Bi0ynach caMme y Takui crociO, oJHaK 0e3 BIUIUBY
MariuHoi My3uku. Koposem Jicy 1 BpaBHUM MY3HKOIO y TpelbKiid Miposorii BBaKaBcs
[Tan. CkmamaeTbcsi BpakeHHs, 1m0 Kaprep moegHama eneMeHTH JaBHBOTPEIBKOL
Mmiosorii 3amss copmyBanHs oOpa3y cBoro Binbmanoro Kopons. [nTeprekcTyanbHi

eJIeMEeHTH (PEMIHICIICHITIT).
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“I should like to grow enormously small, so that you could swallow me, like those

gueens in fairy tales who conceive when they swallow a grain of corn or a sesame seed.”

PeminicuieHIlis Ha Ka3KW PI3HUX HAPOJIB CBITY (IIPOKOBTHYTI MPEIMETH DPI3HITHCS B
3aNeKHOCTI BiJ 3aJ0KyMEHTOBAHHUX 3pa3KiB KOXXHOI OKpeMoi Kas3Kd, HaiuacTile
3YCTPIYAIOThCS 3TaJKH IMPO I KBITH, iX HMUOYJWHM YU CEMEHA): Y HOPBE3bKIN KasIll
Tatterhood koposeBa icTh Mpopocii KBITH, Y AATChKIN Ka3lli Mpo KOpoJisI-TiHA(B)opMa,
HaMIBIIOANHY-HAMIB3MIsI, KopoJjieBa 3’imae 1Bl HMUOYIWHU TpPOSHI. [HTEpTEeKCTyanbHi
€JIEMEHTH (PEMIHICIIEHIIIT).

“Eat me, drink me; thirsty, cankered, goblin-ridden, | go back and back to him to

have his fingers strip the tattered skin away and clothe me in his dress of water, this
garment that drenches me, its slithering odour, its capacity for drowning.” Aunro3is Ha
Bipm “Goblin Market” (manucanuit y 1859 poui) anrmiicekoi moerecu Kpictinu
Jixopmxkuau Poccerti (1830-1894), y sxomy pidukoBi TOOJIIHM MPOMOHYIOTH JABOM
MOJIOAMM CECTpaM CKYIITYBaTU 3adapoBaHl (PYKTH, SKI BUSBISIOTHCS JIyKe
HeOe3neyHuMu. OJIHa 3 JIIBYAT MOTO/KYETHCSI, 1 TOYMHAE CUIILHO XBOPITH, OJHAK CECTpa
pATye 1ii, TPUHICIIM Ha CBOIM MIKIpi CIK MariyHux QpykrtiB. OOUIBI JIBYMHU
3QJIMIIAIOTECS B JKMBHX. Bipml po3risiiaBcst diTepaTypO3HaBUSMH SIK poOOTa IMpo
CEKCYaIbHICTh 3 (PEMIHICTUYHUM TTOCHIIOM.

Jlami HaBegeHo (pparMeHT TEKCTY Bipiia, IUTATy 3 sIKOro BUkopucrana Kaprep:

“She cried ‘Laura,’ up the garden,

‘Did you miss me?

Come and kiss me,

Never mind my bruises,

Hug me, kiss me, suck my juices

Squeezed from goblin fruits for you,

Goblin pulp and goblin dew.

Eat me, drink me, love me;

Laura, make much of me:
For your sake | have braved the glen
And had to do with goblin merchant men” [70].
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HazBa wmidiyHoi ictroTu abo AyxXy B aHIJIHCBKOMY (QOJBKIOpT — TOOIH.
[HTEepTEKCTYyanbHI €IeMEHTH (LIMTaTa 1 aJmto3is).

[Mumu crnoBamu Kaprep migkpeciioe «OYMINEHHS» TOJOBHOI TepoiHi y Houi,

npoBeneHi Hero 3 Bimpmanum Koposem. I[lompu Te, M0 BiH CTaHOBHUTH ISl TIBYHHH

cepiio3Hy HeOe3neKy, BOHA JIOOUTh HOro, 1 MaM’aTa€ MPo PU3UKU TAKOTO KOXaHHS.

“What big eyes you have.” Ilurara 3 ka3ku npo Yepsony Illanmouky [52; 67], sixa
3aCTOCOBYETHCS JIJIsl OMKCY BOBKa. B onmoBiganni Anmxenu Kaprep 3actocoByeThes Aiis
onucy Binbmanoro Koposis. IHTeprekcTyanbHuil eeMeHT (urara).

“Eyes of an incomparable luminosity, the numinous phosphorescence of the eyes

of lycanthropes.” Ha3pa MiiuHHX iCTOT — JIKAHTPONHU (BOBKYJIAKH, IIEPEBEPTHI).

[HTEepTeKCTYaIbHUI €eMEHT (ato3is).

“I am afraid | will be trapped in it for ever like the poor little ants and flies that
stuck their feet in resin before the sea covered the Baltic.” Ha3sa mopst — banriiicbke
Mope. Mapkep miclis.

Kaprep BUKOpPUCTOBY€E NOIIMPEHI Yy Ka3Kax CIOXKETH 1 CTBOPIOE BiacHI. Baxko
CKa3aTU JI¢ 3aKIHUYEThCS PEMIHICICHINIS, 1 TOYMHAETHCA HOBAa ICTOPIs, 1 HaBIAKH.
PosrnsiHeMo (parMeHTH Ka3KOBOCTi, SIKI MOXXHa BIJIHECTH [0 I1HTEPTEKCTYaJbHUX
eJIeMEHTIB (pEeMIHICIEHIII), MPUTaMaHHI caMme IIbOMY OToBiTaHHI0 KapTep:

“He makes his whistles out of an elder twig and that is what he uses to call the

birds out of the air — all the birds come; and the sweetest singers he will keep in cages.”

Binbmianuii  Koposib TpPUMAHIOE TTAIIOK, SIKI HANPUKIHII TBOPY BUSBISIOTHCS
3a4aKJIOBaHUMHM J1BYATaAMU.

“He told me about the grass snakes, how the old ones open their mouths wide when

they smell danger and the thin little ones disappear down the old one’ throats until the

fright is over and out they come again, to run around as usual.” 3mii, ki XOBarOTh CBOIX

JTUTUHYAT B1J 3arpo3 JiCy.

“He told me how the wise toad who squats among the kingcups by the stream in

summer has a very precious jewel in his head.” Mynpa xaba HOCHTH y CBOil T'OJIOBI

JTOPOTOI[IHHUMA KaMiHb.
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“He said the owl was a baker’s daughter; then he smiled at me.” Cosa — ue

3a4apoOBaHa NOHbKA IICKap.

“Falling as a bird would fall through the air if the Erl-King tied up the winds in his

handkerchief and knotted the ends together so they could not get out.” Puryan

MPOTHIICKHHUM J10 BIIbOMCHKOI ITPAKTUKW ITPUMaHIOBaHHS BITPY 13 Ka3ku «Ha Cxinx Bif
Conus 1 Ha 3axia Bix Micsis», siky Kaprep 3ranyBana y ceoemy onosigansi “The Tiger’s
Bride”. Binpmannii Koposb sk 1 BilbMH NMPAKTHKYE Marir0 3ajyIsl TOCATHEHHS CBOIX
LJIEH.

“There is a plaintive sweetness in his song and a certain melancholy, because the

year is over — the robin, the friend of man, in spite of the wound in his breast from which

Erl-King tore out his heart.” Binbmanuii Koposs 3a6paB cepiie 3 rpyzeii a1po3a, a oTxe,

3a Bepciero KapTep, BIH peryysipHO CKOIO€ 3J0YMHHU MPOTH TOTO CaMoOro JCy, SKUN
MYCHUTbh 3aXHIIATH.

“Then she will open all the cages and let the birds free; they will change back into

young girls, every one, each with the crimson imprint of his love-bite on their throats.”

['onoBHa repoins micis BOMBCcTBa Heto Binbianoro Koposist BUyCTUTD YCIX NTAIIOK HA
CB0OOO/y, 1 BOHU MEPETBOPATHCA Ha AIBYAT, AKUMHU Oynu 110 3ycTpiul 3 Biibmanum
Koponem. OckilbKkd BiH BHAAETHCSA HEIIJBJIAJIHUM Yacy, TEKCT OIOBIJaHHS HaJae
JIOCTATHIO KUIBKICTB JI0Ka31B TOro, 1110 Binbimanuit Koposs npoTsroM pokiB 30upaB CBOIO
KoJIeKIIito, y sKii “(there are) cage upon cage of singing birds, larks and linnets, which
he piles up one on another against the wall, a wall of trapped birds”.

“She will carve off his great mane with the knife he uses to skin the rabbits; she

will string the old fiddle with five single strings of ash-brown hair. Then it will play

discordant music without a hand touching it. The bow will dance over the new strings of

its own accord and they will cry out: ‘Mother, mother, you have murdered me! ” My3uuHi

IHCTPYMEHTH, CTBOPEHI 3a JIOMOMOTOI0 Bosioccs MepTBoro Bimbmranoro Koposs,
rpaTUMyTh caMi IO COOi.

[Ipu upboMy, cTaTyc TOJOBHOI TepoiHi 3MIHUTbCS. HOBUI TUTYNT «MaTw» MOXHa
TPAaKTYBaTH MO-PI3HOMY, OJIHAK HAUMEPIIUM YUHOM 1€ 03HAYa€ EMaHCUIIAIIIO TOJIOBHOI

repoiHi Bij 3ryoHoro BiMBy Binbianoro Kopons. I mo-apyre, e, BiporiiHo, 03Ha4ae
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NEePETBOPEHHS TePOiHI HA BOJOJAPKY JIICY, KU 3aJUIIMBCS 0€3 rocrojaps. 3 MOosBOIO
HOBOI Xa3WKHU JICYy NpUNJE 1 BECHA.

Otxe, onoiganusa “The Erl-King” cBoim 3arojsioBkoM Ta iMEHEM OJHOTO 3
TOJIOBHHUX MEPCOHAXIB, SIKE HEOTHOPA30BO BKHUBAETHCS Y TEKCTI TBOPY, MOCUIAETHCS Ha
dbonpkIIopHUI 00pa3 BijibiiaHOTro KOPOJIS.

Kaprep mnoennye y3araibHeHI XapaKTEpUCTUKH TIEpPCOHA)Xa JAaTChbKOTO 1
HIMEILKOro  (ONBKIOPY 3 iHTEPIpPETALli€l0 ILBOTO K IIepcoHaXa LOraHHOM
Bonwspranrom ¢on I'ere, a Takoxk 3BepTaeTbes 10 Ka3zku npo Yepsony lllamouky, 1
MPUCYTHBOTO y Hill apxeTuny BoBka — CBOro poay MUCIHUBII, KU BUYIKYE KOXKHY
HACTYIHY XepTBY. [Ipu 1IbOMY ICHYIOTH TaKOX mapaieni 3 icropieto Cunboi bopoau —
YOJIOBIKA (apXeTHIa), IKMUil «KOJEKIIIOHYBaB) CBOIX JPY>KHH.

[IucbMEeHHMIIS TEeperuliTae MOTHBU AHTUYHOI MIQOJIOTIi 3 CUMBOJIYHUMHM JUJIS
XpUCTUSIHCTBA oOpa3zaMu, IMPU IbOMY JOJAI0YM aio3ii Ta PEMIHICIEHINI, y SKUX
BraJlyloThCsl Bapialllii MOMyJISIpHUX y Ka3KapcTBl TpomiB (TIEpETBOpPEHHS JIOACH Ha
NTAalIOK YM 1HIIHUX 3a4aKJIOBAHUX ICTOT; MyApl TBAPUHHU SIK )KUTEN1 CTAPOAABHBOTO JICY;
NPUCYTHICTh y TBOP1 MariyHux Ta Mi()OJOTIYHUX CTBOPIHB, IO 3 HE3araM STHUX 4YaciB
KepyBaJM 3€MISIMHM, Ha SKUX NaHYIOTh yapu). Y Takui cmnoci0, AHmxena Kaprep
CTBOpIO€ BiacHuii oOpa3 Bimemanoro Koposst 3a J0MOMOror0 BUKOPUCTAHHS HEIO
BEJIMKOI KUIBKOCTI TEKCTIB-ICTOPUYHUX MonepeaHukiB. [IpoTe Ha 1€ pa3 roi10BHY poiib
rpae He cam KopoJib, a repoiHs — JKiHKa, siKa 3BUIBHSAETHCS Bl HOTO 3ryOHOTO BIUIUBY Ta
OJIEPXKY€ NIEPEMOTY.

Y TekcTi ONoBigaHHS HaMYYeTbCS MIOHAWMEHINE BICIM ajio3iid, JECITh

PEMIHICIEHIIIH, 1Bl IUTATH Ta 3ar0JIOBOK, SIKUM MOCUIJIAE€THCS Ha 1HIIUN TBI.

BUCHOBKMU 10 PO3ALITY 2
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Y npyromy posmini gaHoi poOotm Oyio eTaabHO TPOAHATI30BaHO IT SITh
ornoBimans 3i 30ipku “The Bloody Chamber and Other Stories” Anmxenu Kaprep. Ilin
yac NPOBEJICHHS aHalli3y KOXKHOTO 3 TBOPIB BJAJOCS BUSIBUTH Yy HHUX MIKTEKCTOBI
(IHTEepTEeKCTyalbHi) 3B’ SI3KM Ta BU3HAYUTH 1XHIO CIIEIU(DiKYy.

AHami3 TEKCTIB 3 ypaxyBaHHSIM OCOOJIMBOCTEH ICTOPUYHOrO Ta KYJIBTYPHOTO
KOHTEKCTY JIONOMIT BUSBUTH Ha iX CTOpIHKAaX €JIEMEHTH MO03aTEKCTOBOI pPeajbHOCTI,
Mapkepu dacy Ta Mmicis. KibKicTh TaKUX €JIEMEHTIB y KOXKHOMY OIOBiaHHI 31 301pKu
“The Bloody Chamber and Other Stories” cyTT€BO pi3HUTHCS, 1110 YaCTKOBO 3JICKUTh
BiJl 00CATY OKPEMOTO TBOPY, YACTKOBO — BiJl CTYIEHIO ICTOPUYHOI TOYHOCTI, 3aKJIaJI€HOT
y uei TBip camoro AHKenow Kaprep, 1 BaKIMBOCTI KyJbTYpPHOIO Ta 1CTOPUYHOTO
KOHTEKCTY B IIPOLIECI IHTEPIPETYBAHHS KOXKHOI'O TBOPY.

3a 10MOMOTroI0 THTEPMEIIAIbBHUX Ta IHTEPTEKCTyIbHUX €JIEMEHTIB MUChbMEHHHUIIS
CTBOPIOE YHIKaIbHY aTMoc(hepy Ta MEePEHOCHUTHh Ka3Ky Yy pEaIbHUM CBIT 1 KOHKPETHY
ICTOpUYHY €TI0XY, 3AJIMIIAI0YHU MMiJIKa3KK JIJIs1 yBAKHOTO unTada. Ha T peanbHUX Mo
3a3BUYail po3ropTarOThCA MOIT 3 KUTTA rojoBHOI repoidi (Mapkiza 3 onoiganus “The
Bloody Chamber”, Kpacynst 3 “The Courtship of Mr Lyon”, Kpacyns 3 “The Tiger’s
Bride), abo reposi/repoiB (Kit ta ¥ioro I'ocmomap B omosimanHi “Puss-in-Boots”). B
OKpPEMHX BUMAJKAX, ICTOPUYHUN KOHTEKCT HE Ipa€ BAXIJIUBOI poiti — B onoBiganH1 “The
Erl-King” micuem mii ctae 3auapoBaHuii Jiic, BiApizaHuii Big nuBimizamii. Tyt Ha nepmuii
IJ1aH BUXOJATh (DOJIBKIIOPHI €JIEMEHTH.

Anmxena Kaptep He MpuXoBye €JIEeMEHTIB MariYHOTO Y CBOiX OIMOBiIaHHAX. BoHa
HE PO3KpPUBAE MPUPOAY Marii 1 He 3ariIuOIII0e€ThCA B 11 ICTOPIIO.

Kaprep BHUKOpHCTOBYE IHTEPTEKCTYalbHICTh 1100 30araTuTu BiacHi TekcTH. Ha
cTopinkax onosiganb 31 30ipku “The Bloody Chamber and Other Stories” HanmiuyeTbes
BeJIMKa KIUIbKICTh allf031i1 Ha peJriiHi TEeKCTH, CBITOBY Midosorito, QoybKIop,
MEPCOHAXIB BIJOMHX Ka30K. AJTFO31s1 CTA€ OCHOBHUM 1HCTPYMEHTOM MTUCHMEHHHUIII.

HaiiGinpima KinmbKiCTh  anro3iii HapaxoByeThes B omnoBiganHi “The Bloody
Chamber”. BoHO 3 MICTUTh HaAWOUIbILY KIJIBKICTh IUTAT, MOPIBHAHO 3 IHIIUMU
OTIOBITaHHSIMH, 5IK1 OyJ10 TpoanaizoBaHo. Hegapma Kaptep oOpaa came 11e omoBiiaHHS

AK Tepuie y cBOid 30ipi, Ta gana horo Ha3By yciil kHuzl. “The Bloody Chamber” —
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HaWOIpIIM 32 00’€MOM TBIp, SKHH JIEMOHCTPYE €PYyIOBAaHICTh MHUCHMEHHHIII.
KitouoBum 00paszoMm 31 CBITOBOI JiTeparypu y 1iboMy TBOpi € obpa3 Cunboi bopou.
barato nmigkazok mpo moJajbliny J0JI0 rOJ0BHOT T'epOiHl MPUXOBAHO Yy IIpeAMeTax, ki ii
OTOYYIOTh. Y Takuii cmocid, Kaprep posrisgae poiab MOJ0I01 JKIHKH Yy CYIIIBCTBI,
BUKOPHCTOBYIOUH TP IIbOMY IHTEpMEIiaJIbHI Ta IHTEPTEKCTyalbH1 €JIEMEHTH — SIK SIBHI,
TaK 1 IPUXOBaHI.

“The Courtship of Mr Lyon” — HaiikopoTiiie 3 pO3TIsIHYyTHX, JJAKOHIYHE 1 BIIy4HE
onosiganns. OmHa 3 Bepciit kazku npo Kpacysto 1 Uy1oBUCHKO, HANTMCAHUX AHIKENOI0
Kaprep. ¥V nmpomy TBOpi HaliMeHIa KUTBKICTh ali03ii, MOPIBHAHO 3 iHIMMH. BoHO He
BJIA€THCS JI0 PAJAUKAIBHUX 3MIH Ta HEOUIKYBAaHUX CIO)KETHUX MOBOPOTIB, 1 3aTUIIAETHCS
BIPHUM CBOIM JIITEPATypHUM MOTIEPETHUKAM, 3MIHUBIIIH Jiuiie o0pa3 Uy 1oBUChKa — BOHO
MEPETBOPIOETHCS HA YOJIOBIKA, 330BHI HE CX0KOT0 HAa KIIACHYHUN 00pa3 MpUHLA.

“The Tiger’s Bride” — npyra Bepcia ka3ku npo Kpacynio 1 UynoBuceko, ska
BXOJIUTH JI0 J1aHO1 30ipku. TpaHcdopmallis TepoiHi y IIbOMY OIOMBIJIaHHI 1€ BCynepey
KJIaCHYHOMY crokeTy. Kaprep 3BUIbHSE TepoiHI0, IEPETBOPIOIOYH ii HA AUKY TBApHUHY, 1
sanumae Yynosucbko (Turpa) UyaoBUCHKOM.

“Puss-in-Boots” — marmncana Kaprep xaszka mpo Kora y Uo6otsx. Ll TBip € OibIi
TYMOPUCTHYHHUM, MEHIIIE TOBOPUTH PO MPOOJIEMH JKIHOK y COIYyMI, TEMOHCTPYE O1IbIII
PO3KYyTy Ta JIOCBUEHY T€pOiHIO, ajie BIJIBOJAUTH il Apyropsaany poib. Lle mepmie 3
PO3TIIIHYTHX OTIOBIIaHb, y TKOMY IHTEPTEKCTYaIbHUN €JIEMEHT MOYKHA 3HAUTH B CAMOMY
3aroJIoBKY, 1 pyTe 3a KUTbKICTIO BXKUTUX Y HOMY aJlt031H.

Onosiganns “The Erl-King” BukopuctoBye o0pa3 Binblianoro koposs s
CTBOPEHHS HEOUYiKYBaHOTO CIOKETY. 3HOBY TOJIOBHA POJIb BIABOAUTHLCS IOHIN N1BUMHI, 1
3HOBY BOHA OTpUMY€E CBOOOY BiJl TUpaHa, sk 1 repoins “The Bloody Chamber”. [lanmii

TBIp € JIIJIEPOM 32 KUTBKICTIO BXKUTUX Y HbOMY PEMIHICIICHITIH.

3AT'AJIBHI BUCHOBKHA



95

3 PO3BUTKOM MOCTMOJIEPHI3MY Y CBITOBIM KyJbTYpl aKTyaJbHUM CTaJO MUTAaHHS
PO MOXOXKEHHS Ta OPUT1HAIBHICTD JIITEPATYPHHUX TBOPIB, & CaMe MPO IHTEPTEKCTyalbHI
3B’SI3KM MK PI3HHMHM TBOPAMH Ta BILIUB TaKWX 3B’sI3KiB HA HOBI JIITEpATYpPHI Ipalii.

[lin wac HammcanHs naHOi pPoOOTH OyJ0 MPOAaHANI30BaHO HAYKOBI IIpar,
PUCBSYEH] TOCTMOJIEPHI3MY, TPUYMHAM HOTO BUHUKHEHHS Ta XapaKTEPHUM JJIsi HbOTO
O3HaKaM, a TaKoXX poOOTH JITepaTypoO3HaBIlB, CIPSMOBaHI Ha JOCHIKCHHS
0COONMBOCTEM  IHTEPTEKCTy, MOro TOXO/KEHHS 1 TPUPOAM  PIZHOMAHITHHUX
IHTEPTEKCTyaJIbHUX 3B’SI3KIB Yy JiTepaTypl. 30Kpema, OyJjo pO3TISHYTO TOCIHIJIKEHHS
Ponana bapra, FOmii Kpucresoi, Maiikina Pipdarepa, [xaba Xaccana i Hatam ®areeBoi.

VY poboTax HUX JiTEpaTypO3HaBLIB 1HTEPTEKCTYaJIbHICTh BBAXKAETHCS OIHIEIO 3
HANOUIBII XapaKTePHUX 03HAK TOCTMOJICPHI3MY B JIITEPATYPi; IHTEPTEKCT — 1€ (PparMeHT
Yy>KOT0, ONEPEIHbOI0 TEKCTY, BBEJICHUW B HOBH, CBI)KO CTBOPEHHUH JITEpaTypHUI
TBIp; KOXKEH TEKCT HaII4y€ MEBHI €JIEMEHTH THTEPTEKCTYaIbHOCTI.

Kopucryrouncs kinacudikansgmu Takux 1ociiaHukis sk XKepap Kenerr, ['enpix O©.
IInerr Ta Hartans @areeBa, OyJ0 BHU3HAYEHO, 10 3amnponoHoBaHy daTeeBOIO
y3araJibHeHy Kiacugikallito, CTBOPEHY HEI0 Ha OCHOBI POOIT BUCHHUX-TIOTICPETHUKIB,
JIOLIIBHO BUKOPUCTOBYBATH (B CIIPOILEHOMY i1 BapiaHTi) y MPaKTHYHIA YaCTUHI JAaHOI
poOOTH NJisi BUSIBICHHS 1HTEPTEKCTYaJbHUX 3B S3KIB B OOpaHHX TBOpaxX OPUTAHCHKOI
MUCHMEHHHUIII €TI0XH MOCTMOAepHI3MYy AHmkenu Kaprep.

Bnanocs mpociikyBaTh OCHOBHI TEHAEHIII JITepaTypHOI TBOPUOCTI AHJDKETU
Kaprep. 3okpema, ii 11000B 10 BUKOPUCTAHHS Ka3KOBOTO 1 MICTUYHOTO 3317151 CTBOPECHHSI
KOJIODUTHUX CaMOOYTHIX ICTOpIA 3 3alMO03UYCHUMHU €JIEMEHTAMH; BaXJIUBICTh JIs
MMCbMEHHMII 00pa3y KIHKHU Ta TEMU KIHOYOI POJIl y CYCHIIBCTBI; BUPAXKEHHS HEIO CBOET
TOYKH 30py 1 CBOTO OaueHHs PeMiHI3MY Y BIACHUX JITEPATYPHUX TBOPaX.

Brnepiiie rpyHTOBHO 1 MOCIIOBHO OYJI0 AOCIIIPKEHO YKPAiHCHKOK MOBOIO I1°SITh
ornoBiaans 3i 30ipku “The Bloody Chamber and Other Stories” Aumxenu Kaprep.

AHaJi3 TEKCTIB 3 ypaxyBaHHSM OCOOJIMBOCTEH ICTOPUYHOTO Ta KYJIBTYPHOTO
KOHTEKCTY JOTIOMIT BHSIBUTH Ha iX CTOpiHKax €JIEMEHTU I03aTeKCTOBOI PeabHOCTI,
PO3PI3HUTH MapKepUu 4acy Ta MICIls, IHTepMEIianbHl €IeMEHTH, a TaKOXX BU3HAUWUTHU

cnenupiky 3HaHAEHUX MIKTEKCTOBUX (IHTEPTEKCTyalbHUX ) 3B SI3KIB.
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Kaprep BUKOPHCTOBYE 3aroJioBKH, sIKI MOCHJIAIOTHCS HA 1HIIUH TBIp; IIUTATH B
CKJIa/l TEKCTY; airo3ii; peMiHICLIeHLIT; IepeKa3 Yy>KOTro TeKCTY, KUl BXOIUTh Yy CKJIaJ
HOBOT'O TBOPY; MApOJ1IOBAHHS 1HIIOTO TEKCTY; «TOYKOBI IIUTATU» — IMEHA 1CTOPUYHUX
nocrarei, Mi(oJIOTiuHUX TepoiB, ad0 X JIITepaTypHHX MEPCOHAXIB 3 IHIIUX TBOPIB,
Ha3BU ICTOPUYHUX TOJIIM YU MEPI0JIiB, BKIIOUCHI 10 TEKCTY.

3a 10MoOMOroro IHTEPTEKCTYaIbHUX €JIEMEHTIB MUChbMEHHUIIS CTBOPIOE YHIKAJIbHY
aTMoc(epy Ta IEPEHOCUTh Ka3Ky Y KOHKPETHY ICTOPHUYHY €TOXY, 3JIMIIAI0UH IT1IKa3KU
JUIsL YBaXKHOTO uMTauya. KapTep BUKOPHUCTOBYE IHTEPTEKCTYaJbHICTH II00 30araTUTH
BJIACHI TEKCTH.

Ha cropinkax omnosinanb 31 30ipku ‘“The Bloody Chamber and Other Stories”
HATIYY€EThCS BEJIMKA KUIBKICTh ai031i Ha peNiriiiHi TEeKCTH, CBITOBY Mi(oJIOTiIO,
GONBKIIOP, MEPCOHAXIB BIJOMUX Ka30K. AJIIO31sl CTa€ OCHOBHUM 1HCTPYMEHTOM
MUCHMEHHHUIII.

HaiiGinpira KiMbKICTh  aiio3iii HapaxoByeTbes B omnoBigaHHi “The Bloody
Chamber”. BoHO X MICTUTh HaAWOUIbILY KIIBKICTH LUTAT, MOPIBHAHO 3 IHILIMMU
OTIOB1IAHHSIMH, sIK1 OYJIO MpOaHaTi30BaHO.

B omnosinanni “The Courtship of Mr Lyon” HaiiMeHma KUIBKICTh allo31H,
MOPIBHSHO 3 IHIIMMU. BOHO He BHAa€TbCA N0 pajMKaIbHUX 3MIH Ta HEOUYIKYBaHHMX
CIO’KETHHUX TIOBOPOTIB, 1 3AJIMINAETHCS BIPHUM CBOIM JIITEPATyPHUM TMOTIEPETHUKAM.

“The Tiger’s Bride” — apyra Bepcis ka3ku npo KpacyHnio 1 UynoBuceko, ska
BXOJUTH J0 JIAaHO1 301pKH.

“Puss-in-Boots” — Hanucana Kaprep rymopuctuuna kazka npo Kora y Ho0otsx,
nepiie 3 po3rsTHYTUX OMOBIaHb, Y SKOMY 1HTEPTEKCTyallbHUIN €JIEeMEHT MOXKHA 3HAUTH
B CaMOMY 3aroJIOBKY, 1 Ipyre 3a KUIbKICTIO BXKUTUX Y HhOMY aJIto3ii.

Onosiganns “The Erl-King” BukopuctoBye o0pa3 Binblianoro koposs s
CTBOPCHHSI HEOUIKYyBaHOTO CIOKeTy. Ha cTopiHKax TBOpY HapaxOBYEThCS HaWOUIbIIA
KUIBKICTh PEMIHICIICHI[I TOPIBHAHO 3 IHIMUMHU omnoBigaHHsMu Kaptep, siki Oyio
PO3TIISHYTO.

Po3rnsiHyTi onoBinanns 3i 30ipku “The Bloody Chamber and Other Stories”

Anmxenu Kaprep nonpu yHIKaJbHUIA CTHIIb HaMCaHHS, MPUTAMaHHUN MHUCbMEHHMII],
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MICTATh 3HAYHY KUIBKICTh IHTEPTEKCTYaJIbHUX 3B’SI3KIB 3 TEKCTaMU-TITEpaTypHUMH
nonepeaHnkamMu. Ha 11e Bka3ye pi3HOMAHITTS 1HTEPTEKCTyaIbHUX €JIEMEHTIB (alto3iii,
IIATAT, PEMIHICIICHIIIH, 3aT0JIOBKIB 3 TTOCHJIAHHSAM Ha 1HIII TBOPH).

SlckpaBa iHTepTEeKCTyalbHICTh TBOPIB KapTep mepeTBoproe mpounTaHHs KOXKHOTO
OTIOBiJJaHHS HAa CBOEPIAHY TPy, IO MiTKPECIIOE MOCTMOJEPHICTCHKUI XapakTep IHX
tBOpiB. KHura “The Bloody Chamber and Other Stories” nporoHye yuTayam MOPHHYTH
B Ka3KOBUH CBIT 1 moOayuT #oro 3 iHmoOro Ooky. CydacHuid yuTad OOOB’S3KOBO
MOMITUTh NPUXOBAHI Y TEKCTI MOCHJAHHSA Ha 1HII TBOPH, Ta OILIHUTH IXHIO POJb Y
CTBOPEHH! YHIKaJbHUX JITEpaTypHUX TMpalb 3 3aM03WYCHUMHU Ta MEPEOCMUCICHUMU

CJIICMCHTaMU.

SUMMARY
THE SPECIFICS OF INTERTEXTUAL CONNECTIONS IN ANGELA
CARTER’S LITERARY WORKS
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The research aims to investigate explicit and implicit intertextual connections in
literary prose, based on the works of British postmodern writer Angela Carter. For this
purpose, a collection of short fiction called “The Bloody Chamber and Other Stories” is
analyzed in detail, in order to discover, differentiate, and categorize examples of
intermediality and intertextuality. In the following research, intermediality is interpreted
as interconnections between different types of art and media, while intertextuality is
defined as connections between different written texts.

This research employs methods of conceptual, contextual, interpretative, and
intertextual analysis. Conceptual analysis was used to reveal various forms of intertextual
connections found in literary prose. The methods of contextual and interpretative analysis
were employed to analyze the text within the context of its historical and cultural setting,
and intertextual analysis was employed to appraise the text in terms of its intertextuality,
with reference to its connections to other texts.

Applying the developed theoretical and methodological framework allowed us to
reveal that the peculiarities of intertextual connections found in Angela Carter’s short
stories from the collection “The Bloody Chamber and Other Stories” revolve around
European fairy tales. It has been discovered that intertextuality may be realized both
explicitly — through the author’s choice of headings with references to other literary
works, epigraphs, quotations, and implicitly — with the help of allusions, retelling, parody.
Overall, the study proved that intertextual connections in the works of Angela Carter are
not few, but present on different levels and crucial to the plot of each story.

This paper contributes to further research in the fields of applied linguistics and
literary studies. Moreover, the results of the research can be used to plan university or
college courses in British literature. Further research on intertextuality could be
conducted based on the texts of other postmodern authors and the twenty-first century
literary works.

Keywords: intertextuality, intertextual ~ connections, intermediality,

postmodernism, prose, fairy tales, Angela Carter
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