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JIHTBICTUYHI MAPKEPU AKTYAJII3ALII
HEPHEINITYAJIBHUX OBPA3IB
Y XYAOKHBOMY TEKCTI

Y cydacHiii Teopli TEKCTy Te3a NPO AHTPONOLECHTPUYHHUI XapakTep
XYyJIO’KHBOI TMPO3H, SIKUA BHUPI3HSE ii cepel] TEKCTIB HEXYJI0KHbOI KOMYHIKaIlli,
cTalla BKe akciomatuuHoro [2, C. 287-289; 8, c. 106-110; 4, c. 41; 9, c. 21].
OaHuM 3 aHTPOMOLEHTPIB XYJOXKHBOIO TEKCTy € Kareropis aBTopa SK
aKkTyami3aTopa Ccy0’€KTHO-00’€KTHHUX BIAHOCHH Yy TBOpPYIA AiSUIBHOCTI TBOPL
JITEpaTypHOrO TBOpY. JlaHa KaTeropisi BUCTyNaE NEBHUM CTPUKHEM, 1110 TPOHU3YE
BCl PIBHI MaKpPOCTPYKTYpH XYJIOKHBOTO TEKCTY 1 JCTEPMIHYE CTPYKTYpHO-
CMHUCJIOBI BIJIHOLIEHHSI MDK aBTOPOM 1 TEKCTOBUM CBITOM. llomyk Ta
BCTAHOBJICHHSI OCOOJIMBOCTEW TEKCTy, TMOB’S3aHUX 31 CHENu(IKOK KaTeropii
aBTOpAa, BUSABJIEHHS (OPM aBTOPCHKOI MPUCYTHOCTI Y XYJOKHbOMY TEKCTI 4epe3
JIEKOJyBaHHSI CHCTEMH MPSIMOTO 1/a00 OMOCEepeIKOBAHOTO IMPOSIBIB aBTOPCHKOTO
o0pa3y CBITY CKJIaJae MPeaMET OCOOIMBOTO HAIPAMY CEMAaHTUIHUX JOCITIKEHDb —
IHTCHINIMHOT CEMaHTHKH XyI0KHBOTO TEKCTY [3, C. 39].

[Tpu mocnimKeHHI TEKCTOBOTO CBITY B MOTO IHTCHIIIMHOMY acleKTi HEOO0X1THO
BpaxoByBaTH OCOOJIMBOCTI 1HAMBIAyalbHOI KOIHITHBHOI Mojem aBtopa [1, €. 11],
0 BiAIrpae 3HAYHY pPOJb y TEKCTOBIM AISUIBHOCTI OCTAaHHBOTO. 3a3HayeHa
KOTHITUBHA MOJIENIb (POPMYETHCSI HA OCHOBI 1H(DOpMaIlii, sika HaOyBaETHCS aBTOPOM
3 JIOCBIAOM TI3HaHHS CBITY. SIK B1OMO, OUIbIIYy YacTUHY 1HQOpMalii JOJuHA
HaOyBae Uyepe3 OpraHu YyTTiB, 10 00 €AHYIOThCA B i1 CEHCOPHY cucTeMy. TeKCT K
MEHTaJbHa penpe3eHTarlis aicaocTi [13, €. 182] Buctymnae dikcaropom, a 3rogom
1 aKkTyaJi3aTopoM neplentuBHOi iH(opMmailii, HaOyToi aBTOpoM. OTXEe, MOXKHA

OPUIYCTUTH, IO OJHIEI0 3 CKIAMOBUX IHIWBIMYyalbHOI KOTHITUBHOI MOJETI,



BTIJICHOI Y XyI0KHBOMY TEKCTI, € aBTOPChKa CEHCOPHKA, TOOTO 1HTEPIIPETOBAHE B
TEepMiHaX CEHCOPUKHU OCOOIUBE CIPUNHATTS aBTOPOM 00’ €KTHBHOI PEaTbHOCTI.

Aemopcbka cencopuxka B AaHiN CTaTTI BU3HAYAETHCA SIK OJIHA 13 BIACTUBOCTEN
XYJOKHBOTO TEKCTY, fKa BiIOMBae OCOOJUBOCTI YYTTEBOTO BiIOOpaKeHHS Ta
iHTepnpeTalii aBTOPOM 00’€KTUBHOI peanbHOCTI. JIIHTBICTUYHUM MapKepoM
aKTyami3aiii aBTOPCBKOI CEHCOPUKH Y CEMaHTHUIll TEKCTY BHCTYIAIOTh
nepyenmyanvui oopasu (perceptual images) [10, c. 55] sk ¢ikcaropu IyTTEBOTO
nocBigy aBtopa. llepuentyansHi oOpa3u IMITYIOTh aBTOPCHKE CIPUUHATTS CBITY
yepe3 MepUeniifo Moro OKpeMHX XapaKTEPHUCTHK, CIHIBBIAHOCATHCS 3 pPOOOTOIO
OpraHiB YyTTiB aBTOpa Ta MEpPEAArOTHCSI MOBHUMHU 3aC00aMU CEHCOPHO 3HAYYIIUX
HOMIHAIIIN Ta JECKPUIIIINA B IXHBOMY Y3yallbHOMY 3HAYEHHI. TaK 1 OKa310HAJTbHOMY
3HAYEHHI.

Hama rinore3a mossrae B TOMY, IIO OCKUIBKHA CHPUMHATTS 37€01IBIIOTO
BiIOyBaeThcs HE B OO'€KTUBHO OIIIHHUX TepMiHaX ‘‘moOpe/moraHo”, a B
Cy0'€KTUBHO OI[IHHUX — “NPUEMHO/HENPUEMHO”’, TOAI OJHIEID 3 BIACTUBOCTEH
CCHCOPUKM MOJKHA BBa)XaTW E€MOIIHHICTh, TaKT SK 3a IEBHUX OOCTaBUH
iH(dopMarllisi, OTpUMaHa Yepe3 CEHCOPHHUM (UIBTP CHOPUHMHATTA JIHCHOCTI,
BUKJIMKAE Yy JIIOJWHU TIEBHY €MOIlIAHY peakuito. Takuii mporec Moxke OyTu
NpeCTaBICHUN Y HU3MI ‘‘CeHcopuka — iHdopMarliss — emoriii” [7, €. 96; 5], ska
aKTyaJi3ye€ThCsl y TEKCTOBIM CEMaHTHWIIl IUIIXOM B)XXUBAaHHS aBTOPOM MOBHHUX
3ac001B CEHCOPHO 3HAUYIIMX HOMIHALIN Ta AECKPUIIIIN 3 OLIIHHOIO KOHOTAIII€I0.

CnpoOyemMo BHUSBUTH BHINE€3a3HAYEHI TEHJICHINT peatizaiii aBTOPCHKOI
CCHCOPUKHU Y XyJ0’)KHROMY TeKCTiB onoBinanHi B.Cencoma “The Dangerous Age”
[12].

3natnicth B.CeHcoma cTBOproBatH CBIT OapB, 3amaxiB Ta 3BYKIB 3MYCHIIO
KPUTHKIB BBECTU 0c0o0sMBe NOHATTA “CBIT CeHcoma”. CKpymyIbO3HICTh Yy LIAPUHI
JeTal, aKIEeHTYBaHHS MPIOHUI JO3BOJISIIOTh YMTA4YEeBl BIAYYTH TOMAIl Tak, SIK
BIJIUYBA€E iX MEPCOHAK.

300pakeHa B OMNOBIAAHHI CHUTYyallisl TpHUBlaJbHA: BIPHUM Ta JIOOISTUMIA

qoJ10BiK, beptpam Opa, npuioBIIn y CBOT I’ ATAECIT 10 AYMKHU MPO Te, 10 HOTo



KUTTSI HE CKJIAJIOCh, HAMAraeTbCs MO30aBUTUCH TMOBCAKIECHHOI PYTHHH IUIIXOM
BUIAJKOBOTO 3HaloMCTBa 3 O KiHKamMH. HaBueHa JKUTTEBUM  JIOCBIAOM
m’sataecaTupiuHa micic Opa mnependadae Taky MOKIIMBICTH 3a3faleriib Ta,
CIIOBHEHA PINITYyYOCTI yTpUMaTH YOJIOBIKa B CIM’1, JO3BOJIIE HOMY MOOAYUTH BCE
(foro >KUTTs, OTOYEHHS, HaBITh caMy Micic OpJl) y HOBOMY CBITJII B IpsIMOMY H
NEPEHOCHOMY 3HAY€HHI: BOHA YCTAHOBIIOE B KBapTHUPI JIAMIIOYKU MOTY>KHICTIO B
40 BatT i ipu TakoMy ThMsiHOMY cBIiTiIi (low light) MuTTIO cTae “Ha ;mecsATh pokiB
mosonmow”. [lepexoHane y BiacHIM MpPaBOTI MOAPYX KA, SIK MOKA3ye PO3BUTOK
NOJ1M, TUTBKH MIAITPY€E 101, SIKAa BCIM PO3MOPSIAKAETHCS 33 BIACHUMU MTPaBUJIAMHU.
Ix Hamaranns o6MaHyTH caMuX cebe iHKOIM HaBiTh 31aI0ThCs KyMeTHHMU.

['mubunHa i71ed ONOBIJAHHSA, KA BHpPa)XXE€HA 4Yepe3 aBTOPCHKY OIIHKY
cCUTyallii, He Jekyapyerbes B.CeHcoMOM BIIKPUTO, a CTBEPIKYETHCS YEPES JIOTIKY
noji Ta TI MepuenTyalibHl 00pa3u, sKI BUHUKAIOTH MiJ] 4Yac “‘IeKOJyBaHHS
TeKcTOBOro cBiTy. lllMpoke BUKOpUCTaHHS aBTOPOM CEHCOPHHUX JeTalled OMHCY
TEKCTOBOI JIMCHOCTI y aBTOPCHKOMY MOBJIEHHEBOMY CEICMEHTI MpPU BIJCYTHOCTI
EKCIUTIIIMTHO BUPAKEHOI JYMKH BJacHE aBTOpa 301IbIIY€E THYYKICTh “‘BIUICTCHHS
CEHCOPUKH y TEKCTOBY CEMAHTHKY, BUKIIIOUYAIOYM OJHO3HAYHICTh TPAKTYBaHHS ii
(CEHCOPUKHM ) 3HAUYIIOCTI JUIsl PO3rOPTaHHS TEKCTOBOTO CBITY.

BianmpaBHMM MyHKTOM aHali3y BTUICHHS aBTOPOM CEHCOPHKHA Yy MeKax
TEKCTOBOTO CBITYy MOYKHA BBa)KaTH BJIACHE 3ar0JIOBOK OTOBIJAaHHS, IO BUPAKCHUN
yepe3 crioiyueHHs ‘“‘dangerous age”. bymy4yu mOCTaBICHHM aBTOPOM Y CHIIBHY
MO3ULII0 TEKCTY, BOHO TaKOX 3YCTPIYA€TbCAd Y PI3HUX TEKCTOBUX (hparmeHTax (4
pasu):

(1) <...> and she caught the bulb as it rolled, murmuring aloud to herself
with a smile: “The dangerous age.” And she repeated: “Dangerous age, indeed,”
as she steadied the bulb. (Sansom, p. 77)

(2) <...> Life changes with us women. Men, of course, don’t have the same
trouble, but there is the dangerous age. Life changes for them too, in their way...

(Sansom, p. 82)



(3) <...> And she was quite right. It was the dangerous age for her Bertram,
and secretly, scoffing at himself, he was feeling it badly. (Sansom, p.82)

VY BCiX BHUIICHABEACHUX IMPHKIAaJaX CEHCOPHO HE3HAYYIIi cioBa “dangerous”
Ta “age” KOHTEeKCTyaJbHO TOB’s3aHi 31 cimoBom “bulb” (1), ske Mwu, uwmradi,
IHTYiTHUBHO CITIIBBIIHOCUMO 3 JIEKCHYHOIO oauHuIiieio “light”, ska HaaeKHTh 110
TEMaTUYHOI CITKM CEHCOPHUKH, BIACHE, 10 CEHCOPHOTO MOAYCY 30py. SIK HacCIiIoK,
BHHUKA€E TIEBHUH CEMaHTHYHUH 3B 130K “‘dangerous age — light”. CtBoprorouu TaKy
HU3Ky, aBTOp Iepenae cBoe OadeHHs ojHiel 3 imoctacedt mousTrs “light” y
TEKCTOBI ceMaHTHIIl omoBimaHHg, a came — “light is dangerous”. Bapto
3ayBa)XUTH, OCTAHHS € JIHIBICTUYHUM 3acO00M BTUICHHSI BUIIE3a3HAYEHO1
abCTpaKTHOI HU3KU ‘‘CeHcopHKa — 1H(OpMaIliss — eMOIi”.

Y mnpuknaai (2) aBrop HasuBae HeOe3meuHWi Bik mpoOiiemoro (trouble).
JIoriuHUM CTa€ KOHTEKCTyaJlbHO OOYMOBJICHE MO€aHaHHS TOoHATH “light” Ta
“trouble”, sxe momoBHioe monepeanto jaHky. [lonstrs “light” HaOyBae Taky
imocraccro: “light is dangerous and it is a trouble” .

BykuBanHs aBTopoM jekcuunoi omuaumi “badly” (aus. mpuknan (3)) momae
HeraTUBHOTO 3HaueHHS moHATTIO “light”, 1m0 akTyanmisye aBTOPCHKUE HaMip
CTBOPUTU Yy yUTa4ya BITUYTTS AUCKOMGPOPTY TPHU CHPUNHATTI JAHOI JIEKCUYHOI
OJIMHHUIII.

SAx mnokazaB aHai3 TBOpPY, OCHOBHI CMMCIIOBI aKIEHTHU OIIOBIIaHHS
CTBOPIOIOThCS JiekcuuHuMu onuuuisgMu “light” (14 pasis BxwuTky) Ta “darkness”
(7 pa3iB BXKHUTKY), $IKi (GOPMYIOTb KOHTPACTHI TEMaTUYHI JiHII TEKCTOBOI
CEMaHTUKH, IO TOB’sI3aHl 3, MO-TIepUIe, OMMCOM HOBOI'O OCBITJICHHSI Y KBapTHUPI
noapyxoks OpfiB 1, mo-Apyre, 3 HOBHM CHPUUHATTAM TEepOiB caMHuX cede y
JIACHOCTI, 10 BUKJIMKAHE caMe uepe3 Take OCBITIEHHS. MOBJIEHHEBI CErMEHTHU
nepconaxiB (free indirect discourse) [11, c. 34], ski peani3ylOThCS MEPEBAKHO Y
dopmi HesiacHe mpsmoi moBu (free indirect speech) BHyTpilIHBOrO MOHOJOTY
(free indirect thought) [op.cit: 36], i TiIBKK 1HKOJM y BUIJIAAI IPSIMOi MOBH,

MICTATh 3a3Ha4Y€H1 JEKCUYHI OJIMHUIIL, OJHAK 1X OIlIHHA KBaJi(hiKaIlis 4OJOBIKOM Ta



KIHKOIO PI3HUTBCSA, IO CBIAYUTH MPO NPOTHIEKHE CHPUUHATTA TepOSIMU
HABKOJIMIIIHBOTO CBITY il ce0e y IIbOMY CBITOBI.

[TopiBHSIIMO HUXKYE MOJ1aH1 MIKPOKOHTEKCTH:

|. MoBnenneBi cermentu micic Opj; aBTOPChKI MOBJIEHHEBI CErMEHTH, IO
OMUCYIOTh CBITOCTIPUMHATTS Micic Op/:

(1) She hopped blindly <...> to drop the bulb rolling about on the marble —
but then her eyes began to register the red glow of the electric fire, and the room
came into being again, and in the soft_coppery furnace glare her face in the glass
above in the fireplace appeared serene and unlined, smoothly shadowed in warm
and kindly fireglow <...> (Sansom, p.77)

Ominna kBamigikaiis micic Opjl BUIIIEHUX Y TEKCTI JIGKCUYHUX OJUHUID 3
y3yaneaumM (blindly, red, soft, serene, smoothly, warm) ta okazionaieauMm (Kindly,

unlined) cercopHuM 3HaueHHSIM Oyje BUTTIAAATH TaK:

a) blindly (+)

b) red (+)

C) soft (coppery furnace glare) (+)
d) serene and unlined (her face) (+)
e) smoothly shadowed (her face) (+)

f) warm and kindly (fireglow) (+)

[Tpu mpomy nekcuuHi oguuHuIi SOft, serene y ¢pasax soft coppery furnace
glare ta her serene face naOyBaroTh MeTaQOPHYHOIO 3HAUCHHS, THM CaMHUM
BHUCTYNAIOYM TEKCTOBMMH MapKepamHu TaKOro SBHINA SIK CEHCOpPHA CHHECTE3ls —
3MUTTSA SIKOCTEH pI3HUX cdep YYTIMBOCTI, NPHU SKOMY SIKOCTI OJHOTO BHIY
CCHCOpPUKH IEPEHOCAThCS Ha iHmmi [6, C. 216]. Tak, mekcuuna omwHMIA SOft
(M’SIKMiA) HaJEXKUTh JO TEMATUYHOI CITKU “NOTHK” TOAl SIK O3HAUYBaHE HEIO CIOBO
glare (cmimyuuit OJUCK) — 10 TeMAaTUYHOI CITKH “3ip”. CHHECTETHYHUM € TaKOXK
TIOE€THAHHS JICKCHYHUX OJHMHHUIG Serene (scHuii, 6e3xmapuuii) Ta face (oOmmyus).
VY naHoMmy BUIAJKy Taka CMHECTE31sl HaJla€ MOBJIEHHEBOMY CErMeHTOB1 micic Opn

MO3UTUBHOTO 3a0apBIICHHS.



(2) The downward pressure, dig into metal flesh — and the room snapped light
again. But now so much softer! No longer the harsh of high-powered glare, now
only a weak and golden_radiance. The deep dead_glow of a yellow sunset?
Nevertheless, it soothed away the colours of the room, it calmed the eyes. In any

case, the coal fire would brighten_things up. (Sansom, p.77)

a) so much softer (light) (+)

b) No longer the harsh (glare) (-)x (-) = (+)
c) weak and golden (radiance) (+)

d) deep dead (glow) (+)

e) brighten up (things) (+)

Ilo3uTBHI  OIIHHI  KOHOTAIli BUIUICHUX  JIEKCUYHUX  OJWHUIID
IJCUITIOIOTBCS X CIBBIJHECEHICTIO 3 JCKCHMUYHMMHK omuHunsgMmu S0oth(ed) away,
calm(ed), (would) brighten up, siki TakoX HECyTh MO3WTHBHY OI[IHKY aBTOPOM
TOTrO, 110 BiAOyBaeThes y Oyaunky OpaiB. HeBenukuit cyMHIB 11040 HEOOX1THOCTI
HOBOI KOJIbOPOBOI T'aMH Y KBapTUP1 BBOAUTHCS Y MOBJIEHHEBUM cerMeHT Micic Opf
y dopmi mutanus ‘“The deep dead glow of a yellow sunset?", ajge MutTIO
BIJIKM/IA€THCSI BCTABHUMU KOHCTPYKIIisiMu nevertheless ta in any case.

[To3uTUBHUM PE3yNHTATOM 3yCHJIb T€POIHI 3MIHUTH ceOe (TOUHIIIE CBii BIK)
[UIIXOM 3aMIHU JIAMIIOYKH MOKE CIY>KUTH HACTYIHUW MOBJICHHEBUW CETMEHT
micic Opa:

(3) In that low light she saw a handsome woman of about ... forty-three?
Black hair, a touch of reddish purple — rich and dark, glowing deep as in a yellow
gloom. (Sansom, p. 78)

AOGCOJIFOTHO BCIM CEHCOPHO 3HAUYyIIUM JIEKCHYHUM OJUHHUIISIM B JTAHOMY
dbparMeHTi mpuTaMaHHa MO3WTHUBHA OIlIHHA KoHoTaisg. Omxe, aisg micic Opa 1i
BJIACHE JKUTTS CTa€ Jenio HOBMM Ta HaOyBae cency (The room leapt to life
(Sansom, p.78)). SIk pe3yabTaT, CTBOPIOETHCS MEPIENTyalbHHI 00pa3 CBiTIa Ta
TEMPSIBU SIK HOBOTO KHUTTSL.

II. MoBnenHeBi cermeHTH Mictepa Oppa; aBTOPCbKI MOBIIEHHEBI CETMEHTH,

10 OMUCYIOTh CBITOCIPUIHATTS MicTepa Oppa:



(1) “Funny,” he said, ‘feels a bit foggy_in here” (Sansom, p.80)

Jlekcuuna omumuunsg  “foggy” 3 OKa3iOHAJIBHHM CEHCOPHHM 3HAYCHHSIM
0e3yMOBHO HaOyBa€ HETaTUBHOT KOHOTAIII].

(2) Brown velvet on the sofa, brown walnut glistening from chairs and table,
maroon and dark green cushions, a cool wink of silver from a vase, a gleam from
an alabaster ashtray — over all these things deep-shaded yellow light flowed,

softening, richening, deadening. (Sansom, p.80)

a) brown (colour) (-)
b) maroon and dark green (colour) (-)
C) cool silver (-)

d) deep-shaded yellow light (-)

e) softening (-), richening (-), deadening (-)

VY HaBeIeHOMY MOBJICHHEBOMY CEIMEHTI Ti JieKcHuHi ogunuili (Soft, brown,
deep-shaded yellow light), sxi y MoBieHHeBuX cermeHtax Micic Opa Maiu
MO3UTUBHY OIIHKY, TYT HaOyBalOTh a0COJIOTHO MPOTHIJIEKHOI KOHOTALli — CyTO
HeraTuBHOI. Take 3HAYEHHS TMOCUJIIOETHCS BXKUBAHHSIM aBTOPOM JIEKCHYHOT
onuaMI “‘deadening” 3 y3yabHOI HETaTUBHOKO KOHOTAITIIO.

(3) It as in such a dead yellow parchment light that Orde gazed around and
realized the stillness that lay about his life. (Sansom, p.86)

a) dead (light) (-)

[IpoBenennii aHami3 TEKCTY J03BOJSIE 3pOOWTH BUCHOBOK MPO TeE, IO
COPUMHATTS Ta PO3YMIHHS TOro, WHI0 BiAOYyBaeThCsA, Cynepedarb OI[IHKaM
COPUMHATTS TUX caMux aBuIl Micic Opa. TeMsiHE CBITIIO TUIBKM JApaTye ioro,
KoJu micic Opa BiIuyBa€e HATUIUB HOBHUX CHII.

OTXe, aBTOPCHKHM HaMmip CTBOPHTH HEOJHO3HAYHICTH TMEPIENTYaTIbHOTO
o0Opa3y CBITJIa pealli30BY€EThCA Yepe3, MO-Tepile, BKUBAHHS aBTOPOM JIEKCHUYHUX
OJIMHUIIb SIK 3 y3yaJIbHUM JICKCHYHUM 3HAUYCHHSM, TaK 1 3 OKazioHambHUM. [lo-
Jpyre, TPOTUCTOSHHS HETaTUBHOTO Ta TMO3UTHBHOTO Yy CHPUMHSATTI CBITIA
JICUTIOETHCS. BUKOPUCTAHHIM CHJIBHUX (1HIIIAThHUX Ta (iHATBHUX) MO3UIIN Y

TEKCTI JUIS BUIIE3a3HAYECHUX OJUHMUILID.



Bce wme crae 3aco00M IOCHJIEHHS CEHCOPHOIO aCIHEKTy aBTOPCHKOI
INPUCYTHOCTI y TEKCTI, HaCH4Yy€e€ TEKCT ‘“‘ceHCOpHHUMH HioaHcamu . He mpsime
3BY4YaHHsS aBTOPCBKOIO TOJIOCY, a 300pa)KEHHsI 4yTTIB 4Yepe3 EKCIUIKalllo ix
JeTasiell Ta IXHIO OI[IHKY JI03BOJII€ HaM, YATa4aM, BITUYTH 1I€ YyTTs TaKUM, KM

HOTro BiUyBa€ aBTOp.
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AHOTALIA
CrarTs MICTUTH aHaNi3 TMOHATTS MEPLENTYJIbHOr0 o0pa3zy SK Mapkepa
MPOSIBIB  aBTOPCHKOI CEHCOPUKH y CEMAHTHUIll XYJOXHBOTO TEKCTY, fKa
aKTyali3yeTbCsl Y TEKCTOBIM CEMaHTHIN IUISXOM BXKUBAHHS aBTOPOM MOBHUX
3ac001B CEHCOPHO 3HAYYIIIMX HOMIHAI[IN Ta JECKPUIIIIH 3 OIIHHOK KOHOTAIIIEIO.
KurouoBi cjioBa: aBTOpchKa CeHCOpHKa, MEepIENTyaIbHUi 00pa3, CEHCOPHO

3HAYYII[l MOBHI OJIMHMII

SUMMARY
The article focuses on the issue of perceptual image as marker of the
author’s sensory system embodied in literary narrative and texture through
linguistic units of different levels with sensory meaning.
Key words: author’s sensory system, perceptual image, linguistic units with

sensory meaning



