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Binnuywruii deporcasnuil nedaeoziunuil ynisepcumem imeni Muxaiina Koyiobuncvkozo

3BYKOBUU naHawadT:
NOHATTA Ta niaxoaun Ao Knacudikauil

VY crarTi 3BepraeThcs ocoOimBa yBara Ha Te, IO POJNb 3BYKY y (GOpMyBaHHI Ta (PyHKIIOHYBaHHI
JMaHMMA()THOTO KOMIUICKCY y BITYM3HSHIA JiTepaTypi BHCBITIEHO HemocTaTHBO. [lim d9ac cTpimMKoro
PO3BUTKY HOBHX rajy3ei HayKu, B JaHIIA()TO3HABCTBI 3’SBIAIOTHCS HOBI HANPSAMH, OIHHUM 13 TAKHX €
3ByKOBe JlaHAnadTo3HaBcTBO. [IpoaHanizoBaHo iCTOPil0 PO3BUTKY Ta CTAHOBJICHHS 3BYKOBOTO JlaHIA(TY
SIK OKPEMOT0 HampsiMy JiaHamadTo3HaBcTa 3 60-x pokiB XX CTOMITTS 1 10 HAMUX MHIB. BuBUEHO J0CBIA
3apyOiKHUX BUCHHX Y CTAHOBJICHHI MOHSITTS 3BYKOBOTO JaHAmadry Ta HOro MmoJajabIINi PO3BHUTOK,
HaBEJCHO MPUKIAIN AOCII/DKEHHsS BIUIMBY 3BYKY Ha JIFOJICBKMH OpraHi3M Ta Ha 3arajibHy KapTHHY
(dbopmyBaHHs daHIAGTY, 3AIMCHEHO OIJIS OCHOBHHAX HAYKOBHX IIpallb, IO CTOCYHOTHCS BIAMOBIIHUX
JOCITI/KeHb. 3alpONOHOBAaHO BH3HAYEHHs 3BYKOBOTO JIaHIIIA(TY, 3BYKH SIKOTO (OPMYIOTH «3BYKOBY
KapTHHY», 3a SKOI MOXXHA BWU3HAUWTH (QOpPMY, CTaH, MTUHAMIKY Ta IHII BIACTHBOCTI KOMIIOHEHTIB
HOpUPOAHOTO JaHmwadTy 1 CHpOrHO3yBaTH #HOro TNONANbLIIMM BIUIMB Ha JKMBI OpraHisMH Ta iX
IHAMBIMyaTbHAH PO3BUTOK. Y CTATTi PO3TIIAOAIOTHCS IMiIXOAH 0 Kiacupikamii 3ByKOBUX TaHAMIA]TIB, SKi
MO’KHa TIOJUTUTH HA HATypaJbHi, HATYPAIbHO-aHTPOIIOTCHHI Ta aHTPOIIOTeHHI; HABEICHO KJIaCH 3BYKOBUX
maHImadTiB 32 TUNIOM 3BYYaHHS, 32 3BYYaHHSIM Y BIAMOBiTHY Hopy noou. HaBeneHo XapaKTepHCTHKY BHIIB
3ByKy y nmanmmadti. OcobmiBa yBara 3BEpTacThCs Ha Te, IO 3BYKOBHH JaHAMA(T GOPMYIOTH 3BYKOBI
naHamadTH KOMIUIEKCH — 3BYKOBa (arisi, ypouwiie, MicleBicTb. B paMkax IOCHIIKEHHS IM 3amporo-
HOBAHO BI/INIOBI/IHE BU3HAUECHHSI. 32 3ByKOMOP(OJIOTTYHOI0 OYIOBOIO BUIIJIEHO 3BYKOBY MOP(OCKYIIBITYPY,
3BYKOBY MOP(OCTPYKTYpPY Ta 3BYKOBY r€OCTPYKTYpY, SIKUM HaBeJeHo npukiaau. KiacudikyBaTtu 3ByKoBi
naHamadTH MOXKHA BIINOBIAHO N0 Kiacudikalii aHTPOIIOTeHHUX JIaH[IadTiB.

KoarouoBi cyioBa: 3Byk, 3BykoBuil janamadr, jgaHamadTHUNA KOMIUIEKC, HATypajbHUI Janamadr,
AHTPOIIOTEHHHH JTaHAMA(T, TPUPOJHE cepeloBHIIe, KiIacupikarlis.

Kanckuii B.C., Kanckasi B.B. 3BykoBoii Jangmadr: noHaTue M moaxoasl Kk kiaccupukanuu. B
cTathe oOparmaercsi 0codoe BHUMAaHUE Ha TO, YTO POJIb 3ByKa B (DOPMHUPOBaHMHU M (PyHKIMOHUPOBAHUN
JaHAmAa(THOTO KOMIUIEKCA B OTEYECTBEHHOW JIMTEpaType OCBELIEHBl HEAOCTaTouyHO. Bo Bpems
CTPEMUTEIBHOTO pa3BUTHSl HOBBIX OTpacieil Haykd, B JIaHAMA(QTOBEJCHWH MOSBISIOTCS HOBBIC
HaIpaBJIeHUs, OJJHUM M3 TaKHX SIBIIETCS 3ByKOBoe JaHamadroBeaeHue. [IpoaHann3upoBaHa HCTOPUS
Ppa3BUTHA U CTAHOBJICHUS 3BYKOBOT'O naH;[ma(bTa KaK OTJACJIbHOT'O HalpaBJICHUA HaHI[IHa(I)TOBCI[eHI/ISI C
60-x romoB XX Beka ¥ /10 Hamux JHeH. V3yueH ombIT 3apyOeXHBIX YUEHBIX B CTAHOBIICHUH IOHSTHS
3BYKOBOro JaHamadTa W ero JaibHelliee pa3BUTHE, IPHBEIACHBI NMPUMEPbl HCCICJOBAHMS BIIUSHHUS
3BYKa Ha YEJOBEYECKUN OpPraHU3M M Ha OOy KapTuHy (GopmupoBaHus jaHmamadTa; caeiad 0030p
OCHOBHBIX HayYHBIX paboT, KaCaroIIMXCs COOTBETCTBYIOMIMX HCCIIeOBaHHUU. [IpenoxkeHo ompeneneHue
3BYKOBOTO JaHAmadTa, 3BYKH KOTOPOrO (OPMHUPYIOT «3BYKOBYIO KapTHHY», IO KOTOPOH MOKHO
OIIpeZeINTh POPMY, COCTOSTHHE, TMHAMUKY U JIpyTHe CBOCTBA KOMIOHEHTOB NPUPOJHOTO JaHamadra u
CIPOTHO3MPOBATh €T0 JalbHElIIee BAMSHUE Ha XKMBBIE OpPraHM3Mbl U UX UHIUBUAYyallbHOE pa3Butue. B
CTaThb€ PACCMATPUBAIOTCS TIOIXOABl K KiIAcCH(UKAIUU 3BYKOBBIX JIAaHTIA(PTOB, KOTOPBHIE MOXKHO
pasfenuTh Ha HaTypalbHbIE, HATYpalbHO-aHTPOIOI€HHBIE U AHTPOIOIEHHBbIE; IPHUBEIEHBI KIJIACCHI
3BYKOBBIX J'[aHI[H_Ia(i)TOB 110 TUITY 3BY4YaHUs, 11O 3BYYaHUIO B COOTBETCTBYIOIEC BPEMA CYTOK. HpPIBe)IeHa
XapaKTepUCTHKAa BHIOB 3Byka B jaHgmadte. Ocoboe BHMMaHHME OOpamraercss Ha TO, YTO 3BYKOBOI
naaamadT GOPMUPYIOT 3BYKOBBIE JaHAMA(THRIE KOMIUIEKCHI — 3ByKOBas (alfusi, ypOUHIle, MECTHOCTD.
B pamkax wnccreoBaHHS WM TIPEIIOKEHO COOTBETCTBYIomIee ompeneneHue. [lo 3Bykomopdoio-
THYECKOMY CTPOEHHIO BBIZCIICHO 3BYKOBYIO MOP(OCKYIBIITYPY, 3BYKOBYI0 MOP(HOCTPYKTYPY H 3BYKOBYIO
TEOCTPYKTYPY, KOTOPBIM IPHUBEACHB TpuMephl. KiaccupuuupoBaTh 3BYKOBBIC JTaHAMAPTHI MOXXHO
COTJIACHO KJIacCH(MKAIMU aHTPOIIOT€HHBIX JIaHIIa(TOB.

KnaioueBble cioBa: 3BYK, 3ByKOBOH naHmmadr, naHAmadTHEIH KOMILIEKC, HaTypalbHBIA JaHamadr,
AQHTPOINIOTEeHHBIN JITaH AT, IPUPOAHAS CPEAa, KIIACCUPHUKALIMSL.
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Kanskyy V.S, Kanskaya V.V. Sound landscape: the concept and approaches for classification.
According to a high-tech research achievements landscape takes on an entirely new development and the
scientists open up new horizons. Among the large number of scientific problems that confront this
science, there are a number of problematic issues. One of them — this is the sound in the landscape.
Particularly important today is the impact of the sound, which is caused by the rapid development of
cities and places in the city. This increases the human pressure on the natural environment, and the sound
of it takes not the last place. In our opinion, the sound affects the formation of the landscape. Moreover, it
may in some cases be a crucial factor in the formation and functioning of a specific landscape complex.
Sound landscape learning can be called experimental, but promising scientific direction. The article
highlights the fact that a role of sound in the formation and functioning of a landscape complex in the
domestic literature isn’t described enough. During the rapid development of new branches of science in
landscape learning there are new directions. One of them is the sound landscape learning. We analyzed
the history of the development and formation of the soundscape as a separate category of landscape
learning from the 60-ies of XX century to the present day. We have studied the experience of foreign
scientists in the development of the concept of soundscape and its further development, we gave
examples of studding the sound’s effect on the human body and the overall picture of the landscape’s
formation; we gave an overview of the major scientific works relating to relevant research. The definition
of soundscape was suggested in the article. Soundscape is the landscape, which sounds form a «sound
picture», by which you can determine the shape, condition, dynamics and other properties of the natural
landscape components and to predict its further impact on living organisms and their individual
development. The article discusses approaches to classification of soundscapes that can be divided into
natural, natural-anthropogenic and anthropogenic; given classes of soundscapes by sound type, sounding
at the appropriate time of day; the characteristic of sound types in the landscape also is showed. The
sound of the landscape can be divided into two groups: a favorable (or positive) and unfavorable or
negative (adverse). Soundscapes sounding at the appropriate time of day can be divided into night and
day. In the anthropogenic soundscape, except natural sounds, there are artificial or digital sounds. By the
sound source soundscapes can be the technogenic and the natural. Particular attention is drawn to the fact
that the soundscape is formed by sound landscape complexes — the sound facies, the tract, the area. In the
study, they suggested an appropriate definition. For sound morphological structure the sound
morphological sculpture, the sound morphological structure and the sound geological structure was
allocated. Sound landscapes can classify according to the classification of anthropogenic landscapes.
Keywords: sound, sound landscape, landscape complex, natural landscape, anthropogenic landscape,
natural environment, classification.

HasBHicTs npo6aemu. HaykoBo 10BeeHO, 1110 JIFOJIMHA 10 CBOTO HAPOHKEHHS
MOYMHAE CIPUIMATH HABKOJIMIIHE CEPEOBHIIE 3a JIOMIOMOTO0 3BYKiB. Ha mouaTtky
KHUTTA BOHa OauMTh «3BYKOBHMH CBIT», 00pa3 sKOro 30epiraerbcsi y MiJICBIAOMOCTI
Ha3aBXXIU. 3 4acoM, MicJsl HapOJKEHHsI, KOJU B JIIOJMHU PO3BUBAIOTHCA 1HILI OpraHu
CHPUHHATTS CBITY, YaCTKOBO CBIT 3BYKIB CTa€ APYTOPSAHUM.

BpaxoByroun cyudacHi TEXHIYHI HAayKOBI JIOCSTHEHHS, JaHAIA(TO3HABCTBO
HaOyBae HOBOro po3BUTKY. Cepesa 3HAYHOI KIJIBKOCTI HAyKOBUX 3aB/aHb, SIKI CTOSTh
nepea i€ HAyKol, € 1 HU3Ka MpoOsieMHUX NuTaHb. OIHE 3 TaKUX — II€ 3BYK Yy
nanamadTi. YacTKOBO 1€ MUTAaHHS po3rsiianocs y reodizuni nanamadris [6, c. 236],
OJIHaK HAyKOBLI HE MNPUAUIMIM HaJeXKHOI yBard MOJANbIIOMY BHPIIICHHIO IIi€T
npobaemu. OcoOJIMBO BaKJIMBHM ChOTOJIHI € BIUIMB 3BYKY, 3yMOBJICHUI OypXJIMBUM
po3BUTKOM MicT. Lle 30uIblllye aHTpONOreHHE HABAaHTAXEHHS Ha MPUPOAHE CEpeso-
BUIIIE, 1 3BYK B HBOMY MAa€ CyTT€BE 3HAUEHHS.

Ha namry nymKy, 3ByK BITMBa€e Ha popmyBaHHs JaHamadTy. binbiie Toro, BiH y
JIeSIKUX BMIIAJKaX MOKe OyTH BHUpIIIAJbHUM YMHHMKOM y (GOpMyBaHHI Ta (pyHKIIiO-
HYBaHHI TIEBHOTO JaHIIIA()THOTO KOMIUIEKCY. 3BYKOBE JIaHAMA(PTO3HABCTBO MOXKHA
Ha3BaTH EKCIIEPUMEHTAJIbHIM, OJTHAK EPCIIEKTUBHUM HayKOBUM HarpsiMoM [1, c. 13].

AHaji3 mnomnepeaHix gocaimkenb. [IpoOGnemu  po3BuTKy JanHgmadry,
OOIpyHTYBaHHsI HOTo CyTi, CTPYKTypa KOMIIOHEHTIB, $Ki #oro QopMmyroTh Ta
B3aEMOJIIIOTh MDK €000, jetanbHO BuCBiTIeHI y mparsx [.I. Jlenucuka [4],
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M. I'pomsuncekoro [3], B.M. Ilamenka [5] ta iH. OgHak, Maii)ke HE 3BEPTAETHCS
yBara y BITUM3HSHIN JIITEpATypi HA HE MEHII Ba)KJIUBI KOMIIOHEHTH JIaHIIIA(TIB: 3BYK
(He nmme mym), 3amax (He Jjumie arMochepHe 3a0pyAHEHHs), KOoJip (CHEeKTp),
eHepreTuka, iHdopmaris tomo [3, ¢. 237]. HaykoBux mparp, ki 0 aHajgizyBajd poJib
caMme X CKJIaJJOBUX, MTOKH 1[0 MAJIO.

Meta — mpoaHami3yBaTH iCTOPIIO JOCIHIDKEHHS POl 3BYKY y (opMyBaHHI i
¢yHKuioHyBaHHI JaHmmadTy, PO3KPUTU TOHATTA <«3BYKOBUH JangmadT» Ta
OOTpyHTYBATH MiAXOIH 0 iX KiIacudiKalrii.

Pe3yabTaTH pociaigzkeHHsi. Brepiie moscHEeHHsI BIUIMBY MY3UKH 1 3BYKIB Ha
3I0pPOB’S JIFOJMHM BiJ3HAYEHO Yy JaBHBOTpElbKOro BueHOro i ¢imocoda Ilidaropa:
«Bcsika MenoJisi CHHXpOHI3ye poOOTy BHYTPIIIHIX OpraHiB JtoguHH. BinOyBaeTbes 1e
TOMY, II0 OyJb-IKWH 3 HAIIUX OPraHiB — I JDKEPENO €Heprii 1 eJeKTPOMAarHiTHUX
XBHJIb 33/IaHOI YaCTOTH, a TaK SIK 3BYKH MY3HKH TEX € XBHJISIMH, BOHU BXOJSITh 3 HUMHU
B PE30HAHC — 1 HAJALITyBaHHs HAIIOTO Tijia 3MiHIO€ThCs. Konm 3Byuuth Menmonis, ii
aKyCTUYHE TI0JI€ HAKJIAJA€ThCs HAa aKyCTUYHE TI0JI€ OpPraHi3My i1 BHXOAMTH, IO MH
BiT4yBaeMO Ha co01 EBHOTO pOAY KIITHHHHUI Macax» [IUT. 3a 2].

3nmaBHa OyJ0 BiZOMO, IO 3a JOIIOMOTOI0 MY3MKH MOYKHA BHKIIMKATH PaliCTh,
3HATU OULTb 1 HaBITh BWJIIKYBaTHCh BiJ cepiio3Hux XBopoO. Tak, y CraponaBHbOMY
€runTti XopoBUM CITIBOM JiKyBajiu 0e3coHHs 1 3HIManu Oumb. Jlikapi CrapomgaBHBOTO
Kurato BunmcyBasin My3WuHI MeNnoJii K peLeNTH, BBaKal4W, I10 My3HMKa 3/aTHa
BUWITIKYBaTH Oyab-sKy XxBopoOy. Ilocmimosauk Ilidaropa Ilnaron BBaxaB, 0 My3HKa
BIJTHOBJIIOE TAapMOHIIO BCIX MpOILECiB B opraHi3mi i y Bcbomy BcecBiTi. ABilleHHa
JOCUTH €(PEKTHBHO 3aCTOCOBYBAaB MY3UKY TpH JIIKyBaHHI AYIIEBHOXBOpUX Jtozei. Ha
Pyci ans mikyBaHHS TOJOBHOTO 00It0, XBOpOO cyrnoOiB, 3HATTS MOpYl M MPUCTPITY
BUKOPHUCTOBYBaIM MeNOJil0 A3BOHY. CydacHl BYEHI MOSICHWIM L€ THUM, IO J3BIH
BOJIOJII€ YJIBTPa3BYKOBUM 1 pE30HAaHCHUM BUIPOMIHIOBAHHSM, SIKi 3/JaTHI MOMEHTAJIbHO
3HUILUTH OUIBIIICTD BipyCiB 1 30yJHUKIB HEOE3MEYHUX XBOPOO.

[Ti3Himne BUeHi 10BeNH, 1110 My3UKa 3aTHA MiABHUIYBAaTH a00 3HI)KYBaTH PiBEHb
KpOB’SIHOTO THUCKY, OpaTy y4acTh y Ta3000MiHIi, BIUIUBATH HA TIIMOWHY TUXAHHS, PUTM
CEepLEBUX CKOPOYEHb 1 MPAKTUYHO Ha BCI NMPOLECH >KUTTeAIsbHOCTI. Kpim Toro, B xoxi
CreliaIbHUX EKCIEPUMEHTIB OyJI0 BCTAHOBJICHO BIUIMB MY3WKH Ha BOAY 1 Ha pICT
POCITHUH.

Opanny3 [T’ep Hleddep (Pierre Schaeffer), my3ukanT i mOCHiIHUK, cCUCTe-
MaTHU3yBaB 3BYKHU JJIsi KOMIIO3ULIMHUX Hijeil. OCHOBHA Horo mera — 06JaropoKeHHs
3BYKOBUX 00’€KTiB HaBKOJMIIHBbOTO cepenosuia. Ineto Il'epa leddepa posmmpus i
NPOIOBKHB KaHAJIChKUHN AOCHiTHUK 1 kommosutop Peiimonn [ladep (Raymond Murray
Schafer), sikuii Briepiiie 3acTocyBaB TepMiH «38ykosutl ranowagmy («soundscape») B
60-x pokax XX cr. Y ¥oro iHTepmperarlii 3BYKOBHHA JaHAMAPT — I1€ KOMITO3HUILiS
3BYKIB, IKi CIIpUIIMae JII0IMHA B HaBKOJUIIHBOMY MpocTopi. BiH Tak camo po3pi3HsB
«hi-fi»- 1 «lo-fi»-manamadru. «Hi-fix-nanamadt 103BosE CiyxadeBi BIIOBIIOBATH
TEPUTOPiaJIbHO OLIBII JalleKi 3BYKH, «... K MaJIOJIOJAHUHN Nei3ax BIAKpUBAE MIUPOKUI
ornsia», B Toi 4ac sik B «lo-fix-nmanamadri «mepcrekTHBa BTPavaeTbesy, 1€ KOJIH
«... IHOUBITyanbHI aKyCTUYHI CHTHAIM TOHYTh B IUIBHIH momyJsimii 3BykiB» [10].

[Nepmri moONBOBI AOCHTIHKEHHS 3BYKOBHX JTaHImadTiB moyanucs y 1960 — 1970-x
pp. XX cr. Peiimonn Illadep anoncyaB CaitoBuii 3BykonmanmmadTHuil npoekT (the
World Soundscape Project (WSP)) B yuiBepcuteri Cimona ®paszepa y Bankysepi.
Maiikn CaycBopc (Michael Southworth), skuit HaBuaBcs B MaccauyceTchbKOMy
TEXHOJIOTIYHOMY 1HCTUTYTI, il BILIMBOM poOoTu WSP, rmouas nain BUKOPHCTOBYBATH

13



HaykoBi 3anncku BiHHULIbKOTO AepXXaBHOro neaaroriyHoro yHisepcuteTy iMeHi Muxaina KoutobuHebkoro

e TepMiH 1 PO3BUBATHU JOCIIIKEHHS y IbOMY HaIpsMY.

B kuusi «The soundscape — Our sonic environment and the tuning of the world»
(«3BykoBuiA sanamadT — Haml 3BYKOBHM TpocTip 1 perynsarop cBity») Iladep Ha
MPAKTHII MMOKa3aB E€BOJIOLII 3ByKOBOro JaHamadTy. BiH Bkazye Ha 3HAYCHHS CUTb-
CBKHUX, IHIYCTpiaJbHKUX Ta €JIEKTPOHHUX YMOB ()OpMyBaHHs 3ByKOBHX janamadTis [11].

Beppi Tpyakc (Barry Truax), inmmii wien npoekty the World Soundscape
Project, 8 kau3i «Handbook for acoustic ecology» («ITociOHHK aKyCTHYHOI €KOJIOTiI»),
IO € KaTaJIoTOM 3 KUJIbKOMa COTHSIMH 3allMCiB, ONMcaB 0a30Bi KOHUENIIT Ui AU3aiHy
3ByKOBOTO Janamadry [8, 13].

[Ilo6 36epertn «kynbTypy ciuyxy», llladep 3acHyBaB HOBY IUCHHILTIHY
«AkycTudHa  eKkonorist»y abo  «EkoakycTHka», sKa 3aMa€TbCcs ~ BHBUYCHHSM
B3a€MOBITHOCHH 3BYKIB 1 )KHMBHX iCTOT (30KpeMa JItoJieil) B iX MPUPOTHOMY CEPEIOBHILL.
3 yacoM el HanpsM HaOyB po3ranykeHHs. B pamkax CBiTOBOro 3ByKosJaHAIAGTHOIO
npoekty (World Soundscape Project (WSP)) [13], 3acuoBanoro Illadepom, Oyio
BUJIaHO Kinbka HaB4yanbHux KHHT: «The New Soundscape» («HoBwuii 3ByKOBHIA
nanamadr»); «The Book of Noise» («Kuura mrymy»); cepis: «The Music of the
Environmenty («My3#ka HaBKOJMIIHROTO CEPEIOBHINA»), B sKii OyJO MPEaCTaBICHO
iKaBi IPOEKTH 3BYKOBUX JIAHAIMA(PTIB MiCTEUOK.

VY 1978 poui I'erpi Toprio (Henri Torgue) i Ixun-®Opankoc Ayrospa (Jean-
Francois Augoyard) 3acuyBanu Ilentp mans Jlocaimkers B 3BykoBomy CepeoBuIll ta
VYpbanictuune HaBkonumue Cepenosumie (Kpeccon, CIIA, IlencinpBaHig) B
Hamionaneriii HIkomi Apxitekrypu B ['peno6ui (National School of Architecture of
Grenoble). Bouu mocmipKkyBaid BIUIMB 3BYKY MiCTa Ha JIOJCH, SKI TaM XHBYThb. Y
kHU31 «Sonic experience — A guide to everyday sounds» («3ByKO3HaBCTBO —
KEpIBHUIITBO 13 II0ICHHUX 3BYKIB») BOHU ONUCAJIN B 3araJibHOMY OJM3bKO 82 3ByKOBHX
e(eKTiB, BKIIOYAIOYM €JIEMEHTApHI 3BYKH: KOMIIO3UIIIIHI, MHEMO-TIPOHUKJIMBI, CEMaH-
TUYHI, ICHXOMOTOPHI, €JIEKTPOAKYCTHYH1 €(PEeKTH Ta 1H.

VY 70-x pokax XX cT. po3poOJsitoTh I[IKaBUN MiAX1J JO PO3yMIHHS 3BYKOBOI'O
naHamadTy Taki aMepuKaHchKi BueHi, sik bappi brnaccep ta Pyt Conrep (Barry Blesser
and Ruth Salter). YV kum3i «IIpoctopu roBopsth — uu B ciryxaete?» («Spaces speak —
are you listening?») BOHM MpPOMOHYIOTH CBiif MiAXiK 1O pPO3YMIHHS 3BYKOBOTO
nanamwagty (abo 3BykoBoro mpocropy). Ha ixHI0O aymky, ciyxadi BiJ4yBaroTh
apxiTeKTypy MpocTOopy, a He 3BYKOBHH JsaHamadr. «... CioyxoBa apXiTeKTypa
MiJIKPECIIIOE 3BYK, TepII 3a BCe, SK «IIJICBIYyBaHHS», B TOH dYac SIK 3BYKOBUH
JaHamadT, Npo KU OMUCAHO BUILE, JIMIIE MIJKPECTIOE 3BYK caM 1o cobi» [7].

Emini Tomncon (Emily Thompson) y kum3i «The soundscape of modernity»
(«3ByKOBHI TanAmadT cyyacHOCTI») [9] Bka3zye, 1m0 Ha movaTky XX CTOMITTS TeXHIYHI
pIIIEHHS [JIs KOHTPOJII0O 4Yacy 3BYKOBOI peBepOepallii pi3ko 3MIHWIM B HO3UTHUBHY
CTOPOHY aKyCTHUHHUI XapakTep 3aKpUTHX MPHUMILIEHb, [0 BIUIMHYJIO HA IiJBUIIECHHS
AKOCTI poOOTH Ta TOKpPALIEHHS B3a€MOBITHOCUH MPAIIBHUKIB (PIBHSHHS IJId
BU3HAYEHHS 4acy 3BYKOBOi peBepOepallii BHYTPILIHHOIO MpocTopy Hampukinii 1890-x
pokiB 3HaitmmoB Yomec Kinement Ce6in (Wallace Clement Sabine)). Lle o3nauae, mio
JOCIIJKEHHSI 3BYKY HABKOJIMIIHBOTO CEPEIOBHUINA MOUIMPHINCH 1 MPOAOBKYIOTHCS
YCHILIHO.

Ha xanb, MycuMo KoHCTaTyBaTH ToH (hakT, o B YKpaiHi moAi0H1 JOCHTIKEHHS,
SIKITIO 1 TPOBOIMIIMCH, TO PO HUX HIYOTO HE BIIOMO.

BpaxyBaBiu ckJIaHICTh MOHATTS, MPOIOHYEMO BJIACHE BU3HAYEHHS 3BYKOBOT'O
nanamadTy.
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3eykosuii nanowagpm (3JI) — ye ranowagpm, 36yKu K020 GopmyHoms «38yK08y
KApMUHY», 30 KO0 MONCHA GUSHAYUUMU POPMY, CIMAH, OUHAMIKY Ma [HWI 81acmugocmi
KOMNOHEHMI8 NPUPOOHO20 NAHOWAdmy i CNpocHO3y8amu 1020 NOOANbUIULL 6NIUE HA
JHCUBT Op2aHIZMU MA IX THOUBIOYATbHUL PO3BUNOK.

3BykoBi JaHgmadTH MOXXKHA TOAUIMTH HA TPU TPYNU: HAMYPAIbHI,
HamypanibHO-AHMPONO2eHHI Ta AHMPONO2EHHI.

Sk 1 B TpaauuiiHOMy JaHImA(TO3HABCTBI, TaK 1 B 3BYKOBOMY € PI3HHIIL MiX
HaTYypaJIbHUM Ta AaHTPOMOreHHUM JaHAmagdToM. YIiTKO MOXKEMO BHOKPEMUTH SIK
«3BYUYUTH» HATypaJbHUH JaHAmAdT 1 SK «3BY4UTh» aHTpornoreHHuil. OgHak € i
HATYpaJIbHO-aHTPONIOT€HHI  JIaHMadTH, 3ByYaHHS SKUX Baxde  PO3PI3HUTHU
«HE030POEHUM BYXOM).

3By4aHHs yCiX JaHAmMA(TIB MOKHA PO3AUIMTHA HA JIBI TPYNH: CHPUATIUBE (200
MO3UTHBHE) Ta HECTIPUATINBE 00 HETaTUBHE UM IIIKiJJTHBE.

3ByKoOBi NaHAmadTy 3a 3By4aHHSIM Yy BIAMOBITHHUI Yac A00M MOXHa PO3IAUISATU
Ha HIYHI | OeHHI.

B QHTPOTIOreHHOMY  3BYKOBOMY naHamadTi, OKpiM HaTypaIbHHUX 3BYKIB,
NPUCYTHI TaKOX IITYy4Hi, a00 mudpoBi. 3a JyKepenoM 3By4YaHHS 3BYKOBI JaHImIadTH
MOXYTh OYTU mexHozenHi 1 HamypanvHi. 3ByKoBHH naHamadt GopmMyrOTh 3BYKOBI
TanamadTHI KOMIUIEKCH — 38YK06a (hayis, ypouuue, Micyegicme.

Sxo chopMynoBaTH «HOBE» BU3HAYCHHS TEePMIHY «darllis», TO BOHO Oyze
3By4YaTH TakK: ¢payis — 1€ eJeMEHTapHUH JaHamadTHUA KOMIUIEKC, HalMEHINIa
Mopdonoriuna yactuHa reorpadiuHoro  jaHamadTy, IO  XapaKTepU3YEThCS
OJTHOPITHICTIO MAaTEPUHCHKOI MOPOAM, YMOB 3BOJIOKEHHS, MIKPOKIIiMaTy, IPyHTOBOTO
Ta POCIIMHHOTO TIOKPUBY, CBOEPIIHICTIO POCIMHHOIO CBITY, MIKPOOPTaHi3MiB Ta 38YKia.

[Toni6H1i BU3HAYEHHS MOKHA BUKOPUCTATH 1 J0 IHINUX JaHAmAQTHUX
KOMILIIEKCIB.

3a 3BYKOMOpP(}OJIOTIYHOIO OyJ0BOIO MOXHA BHUIUIMTH 3BYKOBY Mop(do-
CKYJIBIITYPY, 3ByKOBY MOP(OCTPYKTYpY Ta 3BYKOBY I'€OCTPYKTYpY.

[Tpuxiagom 3ByKOBOT MOP(OCKYIBNTYPH, MOPPOCTPYKTYPH Ta TEOCTPYKTYPH €
3BHYAiiHI NPUPOAHI AHAIOTH, AHTPOIIOTEHHUMU MOXXYTh OyTH, HAapUKIaa, OyJUHKH 1
ckynbnTypu (puc. 1).

Puc. 1. EosioBa Mopdockyasnrypa
Harypansha (a) Ta 3BykoBa MOP(OCKYIIBIITYpa aHTPOIIOTEHHOTO MTOXOKEHHS (0).

MucrenTBo B my0aiuHOMY IMPOCTOpi hopMye xapakTep micTa. 3BHUaiiHa MichbKa
CKynbpIITYypa Oe33ByuHa. OJHAaK BOHAa OTOYEHA PIZHOMAHITHUMH 3BYKaMU: IIIyM
OyAiBHMIITBA, PO3MOBH, T'yJl MamuH 1 T.A. IlocTiiiHMI MOTIK TakWX 3BYKIB CKJIaja€ Te,
[0 Ha3WBAEMO «3BYKOBE 3a0pyaHEHHs». OTHUM 13 CIIOCOOIB MOIMIITUTH MIKPOKIIIMAT
nyOIIYHUX MPOCTOPIB, YCYHYBIIM 3BYKOBE 3a0pyAHEHHS, € 3BYKOBUH NTU3aiiH. 3ByKH
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MicTa 00’ €THYIOTHCSI B KOMIIO3HIIi0, TIEPETBOPIOIOYH 1X Y TAPMOHIHHMI My3UYHHIA TBID.
HaBkono Takoi 3BYy4HOi CKyJIBOTYpH YTBOPIOETHCS TEPANeBTUYHUMN 0a3uc,
0co0IMBHIA TPOCTIp, B SIKOMY MOXKHA BIAIIOYUTH BiJ] HANPY>KEHOTO MICHKOTO PUTMY.
[HTEepaKTUBHICTD € LIEHTPAILHUM €JIEMEHTOM 3BYKOBOI CKYJIBITYPH: IAPAMETPHU 3BYKY
BU3HAYAETHCS AYAUTOPIEI, TAHUMH MPO Yac 100U, TOPU POKY, IMOTOJHUX YMOB 1 T.II.
[Toni6Hi 6araTokaHaabHI 3BYKOBI KOMITO3HIIIT MOKJIMKAHI BIUXHYTH KUTTS B CTaTUYHI
CKYJBITYpPHI apTe(akTH, a TAaKOXK CTBOPUTU TapPMOHIHHY 3BYKOBY €CTETHKY MICHKOTO
CepeIoBUIIIA.

[TpukinamoM aHTPOMOreHHOI 3BYKOBOiI MOP(OCTPYKTypHU € MICTO, a 3BYKOBOI
reOCTPYKTYpPH — KpaiHa (Hanmpukiajg, YKpaiHa).

Tunosoriydy Kinacudikamilo aHTPONOTCHHHUX 3BYKOBUX JaHAMA(TIB MOXKHA
CYMICTUTH 3 Kiacudikaiieo antpornoreHHux nanmmadtiB 3a I'.I. Jlenucuxkom [4].
Hanpuknan, nopoxHi 3ByKoBi JaHAmadTy, BOAHI 3ByKOBI JaHamadTH, OerairepaTuBHi
3BYKOBI JJaHAmadTH, TadaabHi 3BYKOBI JIaHAMAPTH 1 T.1I.

JocuTh IikaBUM Ta aKTyaJdbHHM, Ha Hally AYMKY, € 3BYKOBE YypOUHIIIE,
aHAJIOTOM SIKOTO MOYe OyTH MiChbKHii mapk Oyab-skoro micra. [lepmri cipodu ctBoputu
Take YpOUHINEe Ha MpPHUKJIaAl 3BYKOBOro mnapky cmpoOyBamu B JlinkonsH-Ilapky
(Maitami-biu). 25 ciuas 2011 poky B wmicti Maitami-biu (®nopuga) Ha TepuTopii
JlinkonsH-Tlapky, sikuii nmpussrae 10 6ararodyHkiioHaasaoro neatpy New World, mis
crnibHOTH OyB Binkputuii napk Miami Beach Soundscape [12].

Takox € iHmI crneundiuHl sl 3BYKOBOTO JaHAmAapTy O3HAKH Kiacudikarlii,
30KpeMa 3a TAKUMH IapaMeTpH 3BYKY SIK TYYHICTb, BUCOTa, BUCOTA TOHY 3BYKY, TEMOD,
3BYKOBI TOHM 1 00epTOHHM. BaxIMBYy KpoJib y BHMBUEHHI Ta JOCHIPKEHHI MarOTh
peBepOartis, nudpakiis, iHTepPepeHIis.

HaazBuyaitHo BaXXKTUBUMU 7Sl TOCITIHKEHb € Taki KiacudikaiiiHi ocoOIMBOCTI
3BYKOBOTO JJaHIIA( Ty Ta MOMIMPEHHS 3BYKY B HbOMY, K YIIbTPa3BYK (BiJI JIaT. yIbTpa —
noHax), iHppa3ByK (Bix JaT. iH(pa — mix), rinep3ByK (BiJ Ipell. Tirnep — Hax).

BucHoBku. /locnigkeHHsIM 3BYKOBHX JIaHAMIA(TIB B YKpaiHl HE NPUALIIETHCS
HanexxHoi yBaru. Lls Tema cepen maHmmagTO3HABINB, €KOJIOTIB, 0i0JOTiB, (i3HKIB,
TICUXOJIOT1B, COIIIOJIOTIB 3apa3 € aKTyaJIbHOIO.

3BYK CyTT€BO BIUIMBa€E SK Ha JIOAMHY, TaK 1 HAa HABKOJIMIIHE IPHUPOJHE
cepenoBHILe. [CHYIOTh, IOKH 1110, HEMIPSIMI JAOKa3H, 110 BIH MOX€E BIUIMBATH Ha GopMy
OyaiBenb Ta MICT, @ TAKOXK Ha (JOPMYBaHH JaHIIA(QTHUX KOMILIEKCIB.

[IpoBeneHHsT TPYHTOBHUX JOCHIKEHb Y IIbOMY HampsiMi pO3KpUE HOBI
MO>KJIMBOCTI JJIi OHOBJICHHS HE Juile JaHAmadTO3HABCTBA, a M eKojorii, 010oTii,
COILI10JIOT'11, ICUXOJIOT1i, MEIUIIMHHU Ta 1HIIUX HAYK.
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