«MonurBa 3a Ykpainy»

Kapruna «MonuTBa 3a YkpaiHy» BUKJIMKA€e MOTYXHI eMoLil Ta rmmboKi nepexkuBanHs. Koy nuBuiics Ha
ui oui, BinvyBaell Mypaxy Ha LKipi. Bonu cnoBHeHi 605110, Ckop6OTH Ta BofHOYAC pilyyocTi. Bouu ausnsthes
MPSIMO Y AyLiY, TPOOYIKYIOUM BiTUyTTsl €JHOCTI 3 KOKHMM, XTO NepPeXX1B BTpaTH it Oinib BiiiHu. Lle oui, siki 6a-
UMJIM PYHHYBAHHS | CMepTb, aje He BTPaTHIM Bipy Ta Hazii. BoHM HIGM NPOMOBIISIOTb 10 KOXKHOTO, XTO CTOITh
nepeJ| KapTHUHOIO: «51 CUIIbHA, 51 BUTPUMAaa, st POJOBXKYIO OOPOTHCS».

KapruHa «MonuTBa 3a YkpaiHy» € r1160KO eMOLHUM i CHMBOJIUHAM TBOPOM, LLO BifloOpaskae Tpariuny
ZOJII0 YKPaiHCbKOI KIHKH, siKa BTpaTHIa BCe uepe3 pOCiiicbKy arpecito, ane 30epernia He3naMHHMii AyX i Bipy B
MaiibyTHe cBO€i KpaiHu. Ha monoTHi My 6auMMO KiHKY, BTiNIeHHsl YKPaiHKH, sKiit 33 pOKM — CTiIbKM K, CKiJIbKH
i1 HesaseskHii YkpaiHi. [i kuTTs cknanocs 3 600 BTpaT: BOHA BTPATHIIA CBOIX MaJIEHbKMX JIiTE Mifj uac paker-
HOTO yzapy, ii Y0JI0BiK i 6aTbKO 3arnHyJH, CTaBLIM JOOPOBOJBLSAMY HAa GPOHTI, 3axuiuaroun BarbkiBimHy. [i
ZiMm, ceJio i MiCTO JiexkaTb y pyiHax, ajie BOHA He 3JlaMaHa.

JKiHKa cToiTb y rMMOOKIit meyasi, TpUMaroun 3arnajneHy CBiuKy, ska CUMBOJII3y€e CBIT/IO nam’ati Ta Hagii. [i
06114ust crioBHeHe 607110 i CKOpOOTH, asie BogHovac i pilyyocTi. Bona MonuTbcs 3a 3aru6mux, 3a THX, XTO MPO-
ZOBXKYye 60poTbOY, i 3a MaiibyTHO nepemory Ykpainu. Lle MonnTBa KOXKHOrO YKpaiHLisl, KOKHOro naTpiora, 1o
BTpPaTMB OJIM3bKMX i PilIHKX, aJie He BTPATHB Bipy.

XyZIOKHMK, MOYaB MMCATH LII0 KAPTUHY Ha MOYaTKy NOBHOMACLITAOHOrO BTOPIHEHHS, | KOKeH Ma3oK Bifjo-
Opaskae nozii Ta emoLii, ski BiH nepeskMBaB pa3oM 3i cBOiM HaponoM. OcTaHHii Ma3oK Oys10 3po6ieHo nepen
BHCTaBKOIO, 3aBepLIy0uM poOOTY, B sIKiii 30cepeskeHa ayliia KOKHOTO yKpaiHLis, 110 3arMHyB 32 CB00O0.Y CBOEI
KpaiHu. Y Liii KapTUHI — MOJIMTBA HaLlii, 3aKJIMK 10 Mam’sTi, CUJIX Ta He3JIaMHOCTI.

Tno xapTuHu, TeMHe i XaOTHYHe, CUMBOJII3y€e PYHHYBaHHS Ta Xaoc, 10 NpUHeCsa BiiiHa. Asie cepern L€l
TEMPSIBU [1OCTAE XKiHKA 3i CBIUKOIO, ii CBITJIO MPOPUBAETLCSA KPisb MOPOK, HaraAyruu, L0 HaJid KMBa, L0 JyX
YKpaiHCbKOTO HApOZy HesnaMHHuil. [i mormsz, CpsMOBaHMIl NPSMO Ha I7151a4a, BUKJIMKAE BiUYTTS [IMOOKOI
emmnarii Ta 38’43Ky. BoHa — CMMBOJ KOKHOI YKpaiHCbKOI mMartepi, ApYy>KMHU, JOHbKHU, SIKi MOJISITbCS 33 CBOIX
O1M3bKMX i 32 CBOIO KpaiHy.

Lle mosoTHO — He NpoCTO TBip MUCTELITBA, a HALlIOHAJIbHA MOJIMTBA, BUPAXKEHHS KOJIEKTUBHOI Iyl yKpa-
iHcbKOro Hapoay. Ko xroch npomoBisie «Cnasa Ykpainiv, y Binnosiab nyHae «[eposim cnaBa» — i st KapTuHa
BTIJIIOE Liefl MaTpiOTHUHMIA IyX, 110 00’enHY€E BCiX yKpaiHLiB. BoHa € HaramyBaHHSM PO HE3JIAMHICTb, PO Te,
110 HaBiTh Y HAWTEMHILli YacK 3aBXXIHU € CBITJIO HaZji.

KaprtnHa npoHnusye 1o rmbuum ayiwi. [i 06pas — e nopTper HeCKOPEHOro Hapoay, sIKMiA MOTPH BCi BTpa-
TH, NPOJOBXYE MOJIUTHUCS i BipuTH. CBITJIO CBiUKH, SIKe TPMMAE XiHKA, CAMBOJII3y€ He TiJIbKU MaM’sITb MPO 3a-
rubnux, ane it He3namHy Bipy B MaiiOyTHe, B nepemory. Lleit 06pa3 00’enHye BCix YKpaiHLIiB Y ixHiit MOIUTBI 3a
MMUp i cripaBeyIMBICTb. BoHa cTOiTh y TempsBi, ajne cBiuka y ii pyKkax BUIPOMIHIOE TEMJIO i CBITIIO, IKe HEMOX-
nuBo noracuty. Lle cBiTo Hagii, sike Bezie HaLilo Briepen, MONpH BCi BANPOOYBaHHSI.

’KiHKa Ha KapTHHI — Lle CUMBOJI CHJIbHOI, 671aropoziHOI AyLLi, sika NPO#OBKYye GOPOTHMCS, MOIUTHCS i Bi-
puth. li MONIMTBA 3a THX, XTO 3aruHyB, ii MOJIIMTBA PO MEPEMOTY — Lie MOJIUTBA KOKHOTO YKPAIHLS, KOKHOTO
narpiora. XyZIOXHHK BKJIaB Y Lit0 poOOTy BCIO IMMOKMHY eMOLljii | mepeskMBaHb, 3pOOMBLLH ii )KMBUM BTiJIEHHSIM
6omto i Hanil Hauii. Le mosoTHO Haraaye Ham Mpo cuiy i CTiNKICTb YKPAiHCbKOTO AyXy, PO Te, L0 HaBiTh Y Haii-
TEMHiLlli yacH CBiT/I0 Hazil 3aBkau Oyre CBITUTH.

Konm My IMBUMOCS Ha Lit0 KapTHHY, MU BildyBaEMO BCIO ITIMOMHY BTPAT i CKOpOOTH, asie BOJHOUAC i CHITY,
sika Bezie Brepen. Mu uyemo 6eamoBHe «CnaBa YkpaiHi» i Binnosinaemo «[eposiM cnaBa», po3yMmitoun, Lo List
MonnTBa 00’eiHye BCiX HAC y CriybHii 60poTbOi 3a cBOGOAY | MMp. Koy auBMILICS Ha L oui, BiUyBa€eL Mypaxu
Ha LUKIipi, KOJIM IMBULICS Ha T/I0, BiUyBA€EL €Heprilo yCix AyL 3aru6aux i MUMOBOJT TeUyTb CIIbO3M. YCi BOHU 3
HaMH, a MU 3 HUMM.

«Prayer for Ukraine»

The painting «Prayer for Ukraine» evokes powerful emotions and deep feelings. When you look at those
eyes, you feel ants on your skin. They are full of pain, sorrow and at the same time determination. They look
straight into the soul, awakening a sense of unity with everyone who has experienced the loss and pain of war.
These are eyes that have seen destruction and death, but have not lost faith and hope. They seem to say to
everyone standing in front of the painting: «I am strong, | endured, I continue to fight.»
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«MonuTsa 3a Ykpainy». [lonorHo, onisi. 105x150 2022-2024pp
ABTOp - HapoxHuUi1 XynokHUK YKpainu Bonogumup KO3IOK (M. Binnuis)
«Prayer for Ukraine». Canvas, oil. 105x150 2022-2024
The author - People’s Artist of Ukraine Volodymyr KOZIUK (Vinnytsia)

. 15 .




The painting «Prayer for Ukraine» is a deeply emotional and symbolic work that reflects the tragic fate
of a Ukrainian woman who lost everything due to Russian aggression, but retained an indomitable spirit and
faith in the future of her country. On the canvas, we see a woman, the embodiment of a Ukrainian woman,
who is 33 years old - the same age as independent Ukraine. Her life consisted of the pain of loss: she lost her
young children in a rocket attack, her husband and father died while volunteering at the front, defending the
Motherland. Her home, village and city lie in ruins, but she is not broken.

A woman stands in deep sadness, holding a lit candle, which symbolizes the light of memory and hope.
Her face is full of pain and sorrow, but at the same time determination. She prays for the dead, for those who
continue the struggle, and for the future victory of Ukraine. This is the prayer of every Ukrainian, every patriot
who has lost loved ones and relatives, but has not lost faith.

The artist began painting this painting at the beginning of a full-scale invasion, and each brushstroke re-
flects the events and emotions he experienced with his people. The last touch was made before the exhibition,
completing the work in which the soul of every Ukrainian who died for the freedom of his country is concen-
trated. In this picture there is a prayer of the nation, a call to memory, strength and indomitability.

The background of the picture, dark and chaotic, symbolizes the destruction and chaos brought by the
war. But in the midst of this darkness, a woman appears with a candle, her light breaks through the gloom, re-
minding us that hope is alive, that the spirit of the Ukrainian people is indomitable. Her gaze, directed directly
at the viewer, evokes a feeling of deep empathy and connection. She is a symbol of every Ukrainian mother,
wife, and daughter who prays for their loved ones and for their country.

This canvas is not just a work of art, but a national prayer, an expression of the collective soul of the
Ukrainian people. When someone says «Glory to Ukraine», the response is «Glory to the Heroes» - and this
picture embodies this patriotic spirit that unites all Ukrainians. It is a reminder of indomitability, that even in
the darkest times there is always a light of hope.

The picture penetrates to the depths of the soul. Her image is a portrait of an unconquered people who,
despite all the losses, continue to pray and believe. The light of a candle held by a woman symbolizes not only
the memory of the dead, but also an indomitable faith in the future, in victory. This image unites all Ukrainians
in their prayer for peace and justice. She stands in the dark, but the candle in her hands radiates warmth and
light that cannot be extinguished. It is the light of hope that guides the nation forward despite all the trials.

The woman in the picture is a symbol of a strong, noble soul that continues to fight, pray and believe. Her
prayer for those who died, her prayer for victory is the prayer of every Ukrainian, every patriot. The artist put
all the depth of emotions and feelings into this work, making it a living embodiment of the nation’s pain and
hope. This canvas reminds us of the strength and resilience of the Ukrainian spirit, that even in the darkest
times, the light of hope will always shine.

When we look at this picture, we feel the depth of loss and grief, but at the same time, the strength that
leads us forward. We hear the silent «Glory to Ukraine» and answer «Glory to the Heroes», understanding that
this prayer unites us all in the common struggle for freedom and peace. When you look at these eyes, you feel
ants on your skin, when you look at the background, you feel the energy of all the souls of the dead and tears
flow involuntarily. They are all with us, and we are with them.



«[lix 3axucrom Biunocri: MaTtepuncrso, y Tini Cearoi Cogii»

Y 1eHTpi KapTHHU 300pakeHo CyyacHy YKpaiHCbKY JKIHKY 3 JUTHHOM. JKiHKa 300paskeHa 3aCMyueHOl.
Bona Tpumae Ha pykax autuHy. CMyTOK i 4715 Hac 3po3yMminuii, 0co6IMBO 3 MOIMsAY Ha CyyacHi nofii — po-
CiiCbKO-YKpaiHCbKY BiiiHy, FOJIOBHOIO METOIO $SIKOi € 3axomnjieHHs KueBa, 3HMLIeHHs YKpaiHu Ta yKpaiHLIB.
3006paskeHHs1 BUKOHAHO Ha Ti LieHTPabHOI YacTUHU iHTep’epy cobopy Cstoi Codii y Kuesi. Codiiicbkuit
cobop — nepnrHa yKpaiHCbKOI i CBITOBOI iCTOPUKO-KYJILTYPHOI CMIAALLIMHK, SIKA Y XOZ4i pOCiiiCbKO-yKpaiHChKOi
BifiHM TaKO3K OMMHMJIACA ITiJl 3arPO30I0 3HMILIEHHSI.

Cobop cnopyznskeHo Bennkum KMiBCbKKUM KHsi3eM SpocnaBom Mynpum y 1017, a6o y 1037 p. € cyyacha
Bepcist Npo Te, 1110 po3noyas OyaiBHULTBO Xpamy KHsi3b Bonomumup Benukuit y 1011 p., a 3akiHumB Slpocnas
Myzpuii y 1018 p.. Y nnani cobop — ue m’situHedHumii XxpectoBobaHeBHii XxpaM. 3 Tpbox OOKIB BiH OTOUEHMI
JBOMa psliaMU rasepeii: 1BONoBepX0BOK BHYTPILIHbOKO i OHONOBEPXOBOIO 30BHILIHbOIO rajepesiMu. Po3mip
nam’stku 41,72x54,6 M. Y xpami 36epernnch mozaiku (611. 260 kB. M) Ta dpeck (3000 KB. M). 3a MOBHOTOO
CIOXKETIiB BOHM HaJIekaTh O OJHMX i3 CaMUX KpalUMX Y CBITOBOMY MUCTeLTBi. Mo3aikamy npuKpalleHa LeH-
TpasibHa ancuza i 6aHs 3 cycinHiMu apkamu. Y LeHTpi 6aHi 306paxkeHnuit Xpucroc Beenepskurenb B OTOYEHi
apxaHresi. B ancuai xpamy — boromarip-Opanrta. Lle ¢girypa Cesroi [liBu Mapii, pyku sikoi nigHsTi B MOJIUTBI.
Moszaika Mae 6 meTpiB y BUcoTy. 300paskeHHst BUKOHaHe Ha BHYTPILLHii moBepxHi 6aHi xpamy. Came Ha T71i Libo-
ro CroxkeTy 300paskeHa yKpaiHCbKa XiHKa 3 IUTHHO. BoHa 3HaxonuTbest HiOM nif 3axucrom Boxxoi Matepi. Ta-
KO3K Ha KapTHHI MOKEMO PO3IJISIHYTH YaCTHHY pidbOi1eHOro 3 Mo3osoToto ikoHocTacy Codificbkoro cobopy. Bin
OyB Burorosnenuit y 1743-1744 pp. Bin Hboro 36epircs nepuumii sipyc [1, c. 845-849; 2, c. 26-27; 3; 4, c. 89;
5, c. 4-5, 30-33]. Cobop maB craTyc KaTenpanbHOro cobopy. 3 nepepsamu OyB pe3neHLier0 KUiBCbKUX MU-
tpononuTiB. [lo XIII cT. 6yB ronoBHoto LiepkBoto KuiBcbkoi Pyci Ta MicLiem noxoBaHHsS! KUIiBCbKUX KHs3iB. [Tpu
cobopi Benocs JliTonucaHHs Ta cTBopeHo 6i6ioTeky. [TorpaboBaHmit i MOPyHHOBAHMI Y YaCK MOHTOJIO-TaTap-
CbKOi HaBanu. BinHosnennit crapanHsamu mutpononuta [lerpa Morunu ta rerbmana Isana Masgenu. Y nam’atui
MOENHAHO Bi3aHTINCbKUI Ta GapoKoBHMit cTiTi apxiTeKkTypu. Kpim dppecok i Mo3aik Ha crinax 36epernoch 6arato
rpaditi. Codiiicbkuit cobop mam’aTKO YKpaiHCbKOI apXiTeKTypy Ta MOoHyMeHTanbHoro skuornucy XI — XVIII
ct. Huni y cknani HauionanbHoro 3anosinuuka «Codist Kniecekar. 3 1990 p. — Bkmouennii 1o CsiToBoi cnaj-
mmuu FOHECKO [6].

Baxknuee Micue Ha KapTuHi 3aiiMarOTb apTedakTh YKpaiHCbKOI iCTOpIi NOB’A3aHi i3 Aep>kaBHOK CHUMBOJII-
Koto. Lle 0co61MBO aKTyasbHO CbOrOZHI, KOJIM TPUBAE POCiHCbKO-yKpaiHchka BiliHa. Tpy 3y 6 — yKpaiHCbKuMii
HaLiOHAJIbHMI CHMBOJI, Cy4acHMI1 Masuil iepskaBHuil rep6 Ykpainu Y mMunynomy — rep6 KHsi3iB quHacrii Pio-
PMKOBHYIB, a BiaTak i yciei Kuiscbkoi Pyci. oro icropis Haniuye Bke nonaz 1000 pokis. 306paskenHs TpusyGa
36epernocs y pisHuX BapiaHTax.

Y niBomy, BEpXHbOMY KyTKY KapTHHU 300paskeHo MiHy (LernunHy) 3 [lecsTHHHOI LIepKBH i3 300pakeHHsIM
Tpu3y6a. Apredaxt 3Haitnenuit y 1907 p. nin uac poskonok BikeHriem XBoiikoio canu6u JlecsITHHHOT LiepKBH.
Ha nniHdi € BinOUTOK penbeHOro 3HaKy, sIKUit Haranye posoBuii repd Ha MOHeTax KHs3st Bonogumupa Casi-
tocnaBoBuua (980-1015). Tepmin «nninga» norpanus fo Kuiscbkoi Pyci 3 Bisanrii. 3a iioro kHs3t0BaHHs pos-
TMOYMHAETbCs OYAIBHULITBO KaM'SIHMX XPUCTUSIHCbKMX XpaMmiB. B npoueci 6yniBHULTBA HOpMyBanucs MicLesi
aprizi peMicHUKIB. Llersty 5k BUroToBJIs/1a apTijib roHuapiB. [1paLorum 3a 3aMOBJIEHHSIM KHA3$1, BOHU TaBpyBa-
JIY CBOIO MPOZYKLIO KIEHMOM Y BUITISIAI KHS3IBCbKOTO 3HaKy — Tpu3y0a. Llst yHikanbHa 3HaxizKka 36epiraerbcs
y kosnekuii Hauionanbnoro mysero icropii Ykpainu [7].

Llle onHieto yHikanbHOW0 nam’siTkoro KuiBcbkoi Pyci, 300paskeHoro nopsiz Ha KapTyHi, € 37aTHUK (30710T-
HHK) — 30710Ta MOHETA, 1110 kKapOyBanucs KHsseM Bononumupom Cearocnasosnyem Hanpukidui X cr. UIMoBip-
HO, nepliua emicis 6yna 3aiiicHera 990 p. 3 Haroau xpetieHHs Pyci Ta onpyskeHHs! KHs351 3 Bi3aHTIMCbKOIO PHH-
Liecoto AHHOO. BoHu Oyinu onHMMY 3 HaliNepLIMX MOHET KUiBCbKOro KapOyBaHHsI Ta AiNATbcs Ha ABa TMnu. Ha
aBepCi NepLIOro TUIY MOHET BMillleHO Haamuc «Bnaaumup, a ce ero 3naro» («Bonoaumup, a e ioro 3070To»).
Ha monetax npyroro tuny iHimit Hagnuc: «Bnagumup Ha crone» («Bonogumup Ha ctoni»). Y LeHTpasbHiit ya-
CTHHI aBepcy 300paskeHHs KHs134, 3i ckinetpom it xpectoM. Haz niBum neuem Bonopumupa 3uak pony Propu-
KoBuuiB — Tpu3y0. PeBepc MoHeT 060X TvMiB onHakoBUit. Ha peBepci HanmcaHe iM’st Icyca Xpucra Ta BmiLleHo
itoro 306paxxeHHst. KOMMoO3uLiiiHO 371aTHMKK HACiAYIOTh BidaHTificbki coniau Bacuns Il Ta Koncrantuna VIII
(976—1025). Monery kapOyBasnucb i3 30510Ta BUCOKOT — 916 1 958 npobu. Burorosnsiny ix, IMOBIpHO, LJISIXOM
nepekapOyBaHHs coiziB. B icTopii MoHeTHoro 06iry 4yacis KuiBcbkoi Pyci Binomi nuiie MoHeTH KHsi3s Bononu-
mupa Cesarocnasuua [8; 9, c. 92].



«[171 3AXUCTOM BIYHOCTI: MATUPUHCTBO, Y TIHI CBATOI CO®Ii». 120x190. [MonoTHo, onis, 2024 PiK.
XynoskHuku-cniBasropu: Bonogumup KO3I0K (M. Binuuus), €srenist BOXXKO (m. Oneca), Onbra TS’)KEJTTOBA
(m. Bosnecenbcbk), Banepis KY3bMEHKO (m. Oneca) ta acucrent-nomiuauk Onbra KO3IOK (M. Binnuus).
«Under the Protection of Eternity: Motherhood, in the Shadow of Saint Sophia». 120 x190 Canvas, oil. 2024

Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




OnHak, Ha CbOrofHi, HaiinaBHilMMK apTedakTamu 3 KueBO-pycbkum Tpuzybom € [1Bo3y6 CesaTocnaBa
XopoGporo. Woro 306pasxkeHo Ha meuatwi, siky sHaiiuwm B 1912 p. npu poskorikax [ecsatuHHOi nepksu. Ha
KapTHHI )X 300paskeHo 1B03y0 Ha BipuoMy 3HakoBi CBsTocnaBa Xopobporo Ta Spornosnka CesitocnaBoBuya. Ha
JIMLBOBII CTOPOHI 300pakeHo 1B03y0 KHs3s CBstocnasa [ropoBuya, a Ha 3BOPOTHii — HOro cuHa Slpornosnka.
Lleit Bipunii 3Hak Mae 1Ba 1B03yOH, TOMY 110 KHs13b CBATOC/IAB, BUPYLLAOUM 3 BiiCbKOM Y 1oxia Ha Bosrapito
(969-972 pp.), 3anmLuKB CTApLIOro CHHA Slporosika Ha KMIBCbKOMY CTOJi i BiH NpaBMB Bixn iMeHi 6arbKa [9, c.
29, 81; 10].

Y niBOMy, HI)XHbOMY, KyTi KAPTUHHM XYLOKHUKYM 300pasuiv OpHaMEHTOBaHMIi PpparMeHT O1BHSI MAMOHTa
3 KupuniBcbkoi crosiHku y Kuesi. [lam’sitka Gyna Binkpura it nociaKyBanacsi BALaTHUM YKPaiHCbKUM apxe-
onoroM Bikentiem XBoiikoro y 1893—1900 pp. Crosiuky BusiBnieHo Ha Bynmui Kupuniscbkii, 59—-61, Ha Tepu-
TOPIi BIAKPUTOTrO Kap’epy LEITISIHOrO 3aBOAY. YHiKa/lbHi apTeaKTy 3HaXOAMIMCS Y JABOX KyJIbTYPHUX LIapax
Ha 3HauHiit raM6KHi. BepxHiit — Ha rnOuHI 13—14 M. | HwkHil — 19-22 m. Ha cTosiHLi 3HaiineHo pelutky 67
0COOMH MaMOHTIB (32 HIKHIMU LieNernamMu), KiCTKM HOCOpora, JieBa, MeYepHOro BeaMes, a TakKoK KpeM’siHi
BiZILLIENV Ta 3HAPsAAS paui. Y HIKHbOMY Luapi 3HaiiieHOo J1Ba YJIaMK1 OMBHSI MAMOHTA, OpPHaMEHTOBAHi 3arIu-
O71eHNMHU JTiHISIMY, MaJIIOHOK SIKMX HaraJye€ OpHaMeHTaJIbHUI1 CIOXKeT «jpabuHKK». HaiiBiznomiloo 3Haxinkowo
3 KupuniBcbkoi cTosiHKM € GMBeHb, IPUKpaLleHnii OpHaMEHTaMH, Cepel SIKMX NOC/IiAHNKY BOa4aloTb 300- ab0
aHTpornoMop¢Hi 300paskeHHsl, sKi i nepenaHi Ha MoyoTHi. Marepiasnu 3 po3konok KnpuniBcbkoi cTosiHKM 36e-
piratotbcst B Hauionanbnomy mysei ictopii Ykpainm, yactuna — y Myasei icropii micta Knesa, yactina konekuii
3Haxozutbcst B Mocksi Ta [letepOypai, a Takoxx y ®panuii [11].

Y BepXHbOMY NPaBOMY KYTi Ta HI)KUe KOJITa M0 L1l 5ke CTOPOHi KapTHHM 300paskeH0 pparMeHTH po3nuciB
Ha INIMHSIHOMY MOCYZi 4aciB TPUIiNbCbKOI KynbTypu. Ha Tepuropii Ykpainu Bitomo noHaz 2 tucsdi nam’sTox
TPMIINbCbKOI KyJIbTYpU. B TOMy uncri, Ha Teputopii KueBa — 21 nam’siTka (moceseHHsl, MOTMJIbHUK, MiCLie3Ha-
xomkeHHs1), a y KuiBcbkiit o6nacri ix € nonan 190 [12, c. 565, 612-628]. Came Ha KuiBiuuHi, 6ins c. Tpuminns
y 1896-1897 p. ykpaincbkum apxeonorom Bikentiem XBoiikoto (1850-1914) BinHaiineHo cTaposKUTHOCTI, SIKi
MU CbOTOJIHI HA3MBAEMO «TPHIINIbCbKA KyJbTypa» abo «Tpuminns». Tpuninbcbka KynbTypa Ha TepuTopii Ykpa-
iHM icHyBana y no0y eHeoity i naryerbcs kiHuem VI — nouarkom Il tvc. 1o H. e. TpunisibCbKi CTAPOXXUTHOCTI
BinoMi Ha Tepuropii Ykpainu, Mongosu i Pymynii. B Pymynii ui nam’atku marotb HasBy Kynbrypa KykyTens.
Tomy cepen HayKOBLIB MOLIMPEHOIO € 3arajbHa Ha3Ba — KynbTypa Tpunimns—KykyreHnb abo Kykyrenb—Tpu-
ninng. [13, c. 16, 31, 61-63, 68-74]. HuHi X BUKOPUCTOBYETbCS 1Ll OJJHA HA3Ba — «KYJbTYPHMIT KOMILJIEKC
Kykyrenp—Tpuninms» (KKKT).

Huskue Ha kapTHHi 300paskeHo KiHOUY I0BesipHy npyKpacy nepiony Kuiscekoi Pyci — kont i3 306paskeH-
HsIM nTalky. [Ttaxa 306paskeHo y Npodisib, 3 po3npoCcTepTUMMU KpuaamMy. 3a KOMIO3MLE BiH CXOXKUIA 10 KOJI-
Ta, IKMi1 MOXOAUTb 3i ckapOy, 3HaiineHoro Ha ropoauii Kusixka [opa Ha YepkatiuHi, i 36epiraetbes y Komnekuii
Mysero icropu4HKX KOLIUITOBHOCTEH YKpaiHu. KONT BUKOHAHO i3 30710Ta TEXHIKOIO TUCHEHHS i eperopoa4acroi
emani [14, c. 151, 404-405].

I3 c7IOB’SIHCHKMX MaM’ITOK Ha KapTUHI 300paskeHo aHTpornoMopdHy ¢Girypky uosnosika 3 MapTHHIBCbKO-
ro ckapOy. Lle 306paskeHHsI LiiHHe 171 HAC TMM, L0 Ha HbOMY 300paskeHHi YOJOBIK Y BUILNTIH copouni. Bu-
LLIMBKOIO TPUKPALLEHO Nasyxy — MaHilKky copouku. Ckap6 Gyino 3HaitneHo y 1907 p. Ha 6epesi p. Pocb, 6ins
c. MapruniBka Ha Yepkaiuusi. Bin cknanaerbest 3 116 cpibuux npenmeris. [laryerbcs VI-VII cr. JocninHuku
BIZIHOCSITD FOr0 10 NMEHbKIBCbKOI KYJIBTYPH, SIKY MOB’SI3YI0Tb 3 PaHHbOCJIOB'IHCbKMM I7IeMeHeM aHTiB. 30epira-
€TbCsl 10 yacTrHax y HauioHanbHOMy Mysei icTopii Ykpainu i ioro ¢inii — Ckap6uuui HauionansHoro myseto
icropii Ykpainu y Kuesi ta Bpurancbkomy mysei y Jlongoni [14, c. 143, 402; 15].

Otxke, icropuko-KkynbTypHa cnagmuia Kuesa i KuiBmny, sk nepkasotsopuoro ueHTpy Pyci-Ykpainy,
HaA3BMYaiiHO Garata, MOTY>KHA | BaK/IMBA JUIsl PO3yMiHHSI MUHYJIOTO, Cy4acHOro i MailOyTHbOrO YKPaiHCbKOrO
Hapozny.
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«Under the Protection of Eternity: Motherhood,
in the Shadow of Saint Sophia»

In the center of the picture is a modern Ukrainian woman with a child in her arms. The woman looks
upset because of the Russian-Ukrainian war, the goal of which is to capture Kyiv and destroy Ukraine. The
background of the painting is the central part of the interior of the Saint Sophia Cathedral in Kyiv, a pearl of
Ukrainian and world historical and cultural heritage, which is also under threat of destruction.

Sophia Cathedral was built by Prince Yaroslav the Wise in 1017 or 1037. According to some versions, the
construction was started by Prince Volodymyr the Great in 1011 and completed by Yaroslav the Wise in 1018.
The cathedral is a five-nave cruciform church with two rows of galleries. The church has preserved mosaics
and frescoes, which are among the best in world art. In the central bath, Christ the Almighty is depicted, and
in the apse - Our Lady of Oranta. In the background of this plot is depicted a Ukrainian woman with a child
who is under the protection of the Mother of God. A part of the carved and gilded iconostasis of Hagia Sophia
is also visible.

The painting also includes important artifacts of Ukrainian history related to state symbols. In the upper
left corner is a plinth (brick) from the Tithe Church with a trident. This artifact was found during excavations
by Vikentii Khvoika in 1907. The trident is the Ukrainian national symbol, the coat of arms of the princes of
the Rurik dynasty and all of Kievan Rus. His image has been preserved in various versions, in particular on
gold coins - gold coins minted by Prince Volodymyr Svyatoslavovich at the end of the 10th century.

The painting also depicts the two teeth of Svyatoslav the Brave, found during the excavations of the Tithe
Church. This religious symbol belonged to Svyatoslav Ihorovych and his son Yaropolk.

In the lower left corner of the painting, a fragment of a mammoth tusk from the Kyrylivskaya parking lot in
Kyiv, discovered by the Ukrainian archaeologist Vikentii Khvoika in 1893-1900, is depicted. Unique artifacts
have been found in the parking lot, including ornate mammoth tusks.

In the upper right corner and below are fragments of paintings on earthenware from the times of the
Tryplian culture. This culture existed on the territory of Ukraine during the Eneolithic period and dates back
to the end of the 6th - beginning of the 3rd millennium BC.

Below in the picture is a female jewelry of the Kievan Rus period - a colt with the image of a bird. The bird
is depicted in profile, with outstretched wings, similar to the colt from the treasure from the Knyazha Gora
hillfort.

The painting also depicts an anthropomorphic figure of a man from the Martynivka treasure, found in
1907 on the banks of the Ros River near the village of Martynivka. The figure is important because it depicts
a man in an embroidered shirt, which is a valuable relic of the early Slavic period.

The historical and cultural heritage of Kyiv and Kyiv region, as the state-building center of Russia-Ukraine,
is extremely rich and important for understanding the past, present and future of the Ukrainian people.
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«Omika icTopii: miJ 3aXMCTOM rapHi30HHOr0 XpaMy
Cesrux [lerpa I [1aBna»

’KiHKa 3 OMTHHOIO Ha pyKax 300paxeHa Ha i [apHi3oHHOrO Xpamy cBsTux [letpa i 1aBna y JIbBoBi. ¥
cyuacHii icTopii Ykpainu BiH Billirpa€ yske BaskJIMBY poJib. baraTto cyyacHuX BiliCbKOBHUX, SIKi 3aTMHYJIU Y XOZi
HMHILIHBOI POCIiCbKO-YKPAIHChKOI BiliHN, came i3 [apHi30OHHOro Xpamy BUPYLUAi B OCTAHHIO MyTb. 3apas y
LiepKBi € 0CO0OIMBA rasiepest MOLIAHYBAHHST [TaM’SITi 3aXMCHYKIB, SIKi Biaan CBOE KUTTs! 3a BOMO YKpaiHu. [i
TMOKa3ykoTb yCiM Jenerauism, siki BiBiIyOTb XpaM — i pe3uzienTam, i MiHictpam, i auruiomaram. Cryskurerti
Ta BipHi rapHi30HHOTO Xpamy aKTHBHO 3aiiMarOThCsl BOJIOHTEPCTBOM i 671arofiiiHiCTIo, 3a1y4aroTb 4O LbOro Ai-
acrnopsiH i pisHux napTHepiB. 3a yac BiitHu Kanenanu uepksu [letpa i [laBna HesniueHHy KinbKicTb pasis i3numm
JI0 YKPAIHCbKUX BifiCbKOBUX Ha MepeioBy.

Lleit xpam € mam’ITKOKO apXiTeKTypH, sIKa MOEAHYE Hallle CIaBHEe MUHYJIE 3 Cy4YaCHOIO IepOiuHOI0 iCTOPIEIO.
Lle nepuia 6apokoBa cniopyzaa JIbBoBa. CriouaTky xpam 6ynyBaBcst siK KOCTeJ OpZieHy €3yiTiB. [TouaTok criopy-
mxeHns — 1610 p., a ocesauennst — 1630 p. [1pu kocreni aisna koneris, y sKkiii, cBOro yacy HaBuascsi bornan
XMenbHuLbKMIA. Ha 0CHOBI KoJlerii 3ronoM nocras yHiBepCUTET, SIKMit CbOrofiHi HOCUTBD iM’s1 IBana dpanka. [lic-
14 nikBinauii opaeny esyitis 1773 p. nanoto pumcbkuM Knumentom XIV xpam npucrocyBanu i rapHi3oHHuMIA
BilICbKOBOrO KOMaHJyBaHHs aBCTPIiiCbKOI apMmii. 3a pasiHCbKUX YaciB XpaM 3aKpuiu. Y HbOMY BJalUTYyBan
KHUrocxoBuLue JIbBiBCbKOI HayKoBOI 6i6mioTeky imeHi Bacuns Credannka. Y 2011 p. itoro Binkpuiu i ocBsITH-
71 OBTOpPHO. | BiH cTas [apHisoHHMM xpamom cBsatux [letpa i [laBna. 3 ornsny Ha Te, 1110 y neBHUIA nepiox icTo-
pii Xxpam BUKOHYBaB (PYHKLII0 rapHi30HHOTO XpaMy MiCTa, Ha JaHMii 4ac XpaMOM OMiKYIOTbCS Kanesnanu Llentpy
BilicbkoBOro kanenancrsa Kypii JIbiBcbkoi apxuenapxii Ykpaincbkoi I'peko-Katonuupkoi Lepksn [1; 2; 3].

Han rosnoBoto skiHkK 306pakeHo TyLyIbCbKUIA MOCSIKHUI (JlaTyHHMiA) xpect. Moro onyGikoBaHo y anb-
6oMmi «YKpaiHCbKa CTapOBMHA i3 NpuBaTHUX 36ipok. MucTenTBO I'yuynbimuK Ta [TokyTTs». TepMiH «MOCSIK»
TMOXOZAUTb BiJ] MOJILCBKOTO €/I0Ba Mosi dz — naTyHb. MOCSKHULITBO, sIK BUI 0OpOOKM MeTay 3aBHa MaJjlo 3Ha-
yHe nolMpeHHs Ha ['yuynblyHi. Taki XpecTu € 40J10BiUOK NPUKPACOIO TyLyJiB. «€ XpecTu ManeHbKi — Bif 2
1o 5 cautumetpis. Lle € 3rapoBi XxpectH, siKi MUK HA 3rapAy — MOKIIMBO, AITSIM MaauM abo 5k BOHU MOITIHU
iTH SIK TinbHM4OK. HacTynnuii posmip — Bin 5 1o 8 cantumerpis. Lle € xpectu cepennboro po3mipy. Taki xpe-
CTV MOIIM OYTH HarpyAHUMM (MEHILMIi XPeCT MOIJIa HOCUTH F1 5KiHKa), @ TaKOXK MOIJIM MTH SIK LeHTpaJIbHi Ha
arapau. A yonoiui xpectu — e Bixg 10 1o 15 cantumerpis. Lle Besuki, Baskki XpecTu Ha rpyOux persissx. Lle
Oy Tak 3BaHi ra3aiBcbKi xpecTu. KoskeH rytys MaB Takuii Xpect. BiH He HOCHB #ioro 1ofiHs, Lie Oyia Bce-Taku
CBSITKOBA MPUKpaca, HeflizbHa. 51 He iyMalo, 110 BiH XOAMB 3 HUIM KOXHOTO JHsI Ha poOOTY — UM TO JIiC CIIIaBJIsl-
TH, UM TI0JIFOBATH 3 TAKUM BEJIMKMM XPECTOM. bo Takuii XpecT Mir BaskuTh rpamis Tpucrtar. Tak npo pisHOBUIU
MOCSDKHMX XPecCTiB 3a3Havae ix pocnigauk Onekca Banbko [5].

[am’siToK apxeosiorii Ha KapTHHi Hebarato. 3 mpaBoro GOKY Mif LLUTKOM 3 JIEBOM, MOMiLLieHO 300MOpdHe
300pakeHHs (BOBKa), sike MOXoAuThb 3 MuxasnkiBcbKux ckap0OiB. BusineHo ix y 1878 ta 1897 pp. 6ins c. Muxain-
k1 Ha TepHominbiuui. Jocninuuku narytots ix VII-VII ct. no H. e. MuxaskiBcbkuii ckapb He Mae piBHHX c00i
3a LiHHICTIO cepen noniGHMX ckap6iB y BcboMy Kapnaro-JlyHaiicbkomy GaceitHi. Ckap6 ckianascs i3 30710THX
peueii i BaskuB 7 Kr. Cepen putyanbHuX peueil y ckapbi Oynu: nianema 3 3omoroi 6isixu, 6arato ¢idyn, Kisbka
Opacneris, Kpyrnx 65isx — danapis, ryA3uKis, 30710Ti 300paskeHHs BOBKIB i iH. Jlesiki TpeMeTH MaroTh MOBHY
aHaJIorilo 3 IPUKpacaMM rajbLUTATCbKOrO THUITY 3 30JI0THX CKap6iB YTopLunHu [6].

Y niBOMY, HI)KHbOMY KyTi KapTHHHM NOAAHO 30iNIbLLIeHe 300pakeHHs] MeTaneBoi (pirypku kabaHa, sike Moxo-
IWTb 3 KOJIeKLii 3akapnaTcbkoro 061acHOro KpaesHaBuoro Myseto imeHi TuBozapa Jlerouskoro. [i 3HaiineHo y
1952 p. 6ins c. Mana Buitranb Beperiscbkoro paiiony. dirypka Benpa HajeskuTb O JIATEHCbKOI apXeosIoriuHoi
KYJIbTYPH, SIKY JOCJIHAKY NOB’3y0Th 3 KeJlbTaMu. PO3KBIT 1aTeHChKOI Ky/bTypy Ha 3akapnaTTi NpUnanae Ha
Il — nepiury nonosuny I €T. 10 H. e. Apxeonoramu TyT BUsiBJIeHO Maiixke 40 HeyKpirIeHnX KeJIbTCbKUX MOCeNeHb.
OnHak, Hait0isbLI JOCTIKEHNM € YKpiryieHe noceneHHs Mix ropamu l'aniut i JloBauka. KesnbTcbKi cTaposkuTHO-
CTi Ha 3aKapnaTTi — HaiBiAnaneHilmnii CXinHUi GOPMOCT aTeHChKOI KyAbTypH [7].

Csoro vacy, l'annunna i Bonvnb Bifirpany Haa3su4aiHo BaskMBY poJib Y icTopii CTaHOBIEHHS YKPaiHCbKOI
nepskaBu. Came croziu, micsst MOHroJI0-Tatapcbkoi HaBanu y cepenuni XIII ct., nepemicTuscs nepsxaBoTBOpUHMiA
LleHTp pOPMYBaHHS YKPaiHCbKOro €THOCY Ta YKpaiHChbKOi aepskasu. Hactynuuuero nicng Kuiscbkoi Pyci crana
lanmupbko-BonmHcbka nepikasa, sika 00’enHana HaBKoso cebe Maiixe yci yKpaiHcbki eTHiuHi 3emiti. Came Tomy
Ha KapTHHi 300paskeHo mam’siTku ykpaincbkoi crapoBuuu XIII — XIV cr., siki noxonsTs 3 Teputopii Manuip-
KO-BOJIMHCBKOTO KHA3IBCTBA.



«OMIKA ICTOPIf: I 3AXMUCTOM FAPHI3OHHOT'O XPAMY CBSITUX IMETPA I [TABJIA». 120x190. onoTHo, onist, 2024 piK.
Xynosxuuku-cnisasropu: Bonogumup KO3IOK (m. Binuuus), €srenis BOKKO (m. Oneca),
Onbra TSKEJTOBA (M. Bo3Hecenbcbk), Banepis KY3bMEHKO (m. Oneca) Ta acucrent-nomiunuk Onbra KO3IOK (M. Binuuus).

«Protection of History: Under the Protection of the Millitary Church of Saints Peter and Paul». 120 x190
Canvas, oil. 2024. Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA
(Voznesensk), Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




LlinuuM i BaskMBUM apTeakTOM € LLIMTOK CPiIGHOTO NepCHsI-NevyaTky i3 300paskeHHsIM nTalky. [lam’sr-
Ka MOXOISTb i3 3emesb KONMIIHbOI [anmupbko-Bonuucbkoi Pyci i naryerbest kingem XIII — nouarkom XIV cr.
[Mowmpennmu 6yso ABa TUIKM TakMX 300pakeHb: i3 HANMCOM HaBKOJIO NTallky abo 3 opHameHToM. Ha nepc-
Hi-neyarwi, 306pakeHOMy Ha KapTHHI HamuC BifcyTHi. OpHAMEHT HABKOJIO NTALUKM Y BUMJISIIT KOPOTKUX JIHiiA.
Y karasno3i neuartok Lie 306paxeHHst nogaHo nig Ne 22951. 3o6paskeHHs nraxis 6e3 HaANMCIB BITHOCATbCS 1O
nepcHiB BosMHCbKOTO THMY.

Jloc/inHMKYM CTBEPISKYIOT, L0 NEpPCHi-MevaTky i3 300paskeHHsIM NTaxXiB i HamMCamMy HaBKOJIO HUX, HaJle-
JKaJIM 3aMOKHMM JIIOZIIM, a caMe Gosipam. BisbLiicTb 3 HUX 3HaiiIeHa caMe Ha rannLbkux 3emiisix. Tyt Gosipu
Oynu y MeHLUii 3anexHocTi Bin KHs3iB. Taki nepcHi-neyaTky CMMBOJII3yBaay MeBHMUII piBeHb CaMOCTIHOCTI
60s5Ip CTOCOBHO KHsI3iBCbKOI Brafiv. AHanoriuHi 300pakeHHst Oy/M TAaKOX Ha TPbOX MevYaTKax rpaMoOTH OCTaH-
HbOTO raynLibKo-BoaMHCbKoro KHs3s Opis Il (bonecnasa TpoitnenoBuua), natoBanoi 1334 p., Ta Ha ABOX 3
1335 p., Ha kKX, KPIM KHSKOI, OY710 1ie MO ciM 60SPCbKUX MEeYaTOK.

3a 0noMOroko TakMX nevaTok poOuMcs BiTMCKY Ha BOCKY Ta pi3HOro poxy Mactukax. LLle B X cT. pycbki
Kynui Ta KHA3IBCbKi MOCTaHLi Majy 3070Ti i cpiGHi neyaTku. Bouu ciykunu ans nocinyeHHs ix oci6 i manu
Ha co0i neBHi 3HaKky ByiacHocTi. [leyatky, nonibHi 10 AeMUOIBCbKYX, 3'IBUMCS Mi3Hilue, B apyrii nonosuHi XII
CT., KOJIM BOHM 3aMiHMJIM y BXKUTKY CBMHLIEBi neyatku (MOJBIOBYJIM), L0 HUMU 3aTBEPXKYBAIUCS Jep>KaBHi
JOKYMEHTH Y FaJIMLbKO-BOJIMHCbKUX 3eMJIsX. Y HUMHILIHIX iHTEpHET-Kepesiax MoAaeTbcst 6arato 300paxkeHb
TMEepCTEHIB Ha LLMTKAX SKMX 300paskeHo nraxa [8; 9; 10].

Y BepxHbOMY NPaBOMY KyTKY KapTHHH Ha LUMTi 300pakeHo JieBa, sk repO anuuunm. [lam’sitka, MOKIMBO,
noxoauTh 3 nevatku Brnanucnasa Ononbuvika (1372-1378) i BinHocutbes 1o Kinug X1V cr., a Tounime g0 1378
p-[11].

HanzBruaitHo BaskIMBMMM y HALOMY KUTTI € icTopuuHi nozii XX cr., siki moB’s13aHi 3 60poTbO0t0 yKpaiH-
CbKOrO Hapozy 3a CBOIO HesasnexkHicTb. B meputy vepry ue nogii 1o6u YkpaiHCbKOI HaliOHAMbHOI PEeBOIIOLi
1917-1921 pp. Ta 6opotbba OYH i VIIA.

OgnHi€ro 3 HainepLIMX Nam’ITOK L€l TEeMaTHKM € BiI3HAKA CIYOBUX CTPIJIbLIB 3 JIEBOM [TOBEPHYTHM BIIPABO
Ta 3 abpesiarypoto «YCC 1914». Bona 3’sBunacs y nucronazni 1915 p. sk «nam’siTHa MeTaneBa Bifi3Haka npo
TeMnepiLlHIO BifiHY 1715 KOXKHOI'O YYaCHMKa B YKPaiHCbKOMY CTpinelTBi». [11s CTpiyIbLiB-0AHOPIUHKKIB OyJia BU-
MylLleHa Bij3HaKa 3MeHLLeHoro po3Mipy. Bin3Haka 3o6paskeHa Ha niBii1, BepxHiii cTopoHi Kaptuuu [12; 13].

Hapn Heto momiliieHo iHIMit mam’ ITHWMIT 3HAK, SIKUI € CBiIYeHHsM Tiel repoiuHoi enoxu — «CobopHa YkpaiHa»
(«Bin3Haka cobopHoi Ykpainu»). Ha uri 306pakeHo ApxaHrena Muxaina 3 Meuem B OfiHi pyLi Ta 3i LIMTOM Yy
iHwiit. Ha wuri y Apxatrena 3o6paskeHo jeBa. 3BepXy Hanuc «YkpaiHar, a 3 Hudy nata — «1917». [IpoekT 3Haka
po3pobuB IBaH Bobepcbkuit. Y iioro 0CHOBY MOKJaZieHO OAMH 3 BapiaHTiB repba MaitbyTHboi cobopHOi YKpa-
iHCbKOI iepskaBu. Voro asropom 6yB HOnian Byumaniok. 3Hak BunyieHo y sepecti 1917 p. y Binsi kourrom
IBana BoGepcbkoro Ta penakuii razern «Bicri 3 3anopisksks». [loxin Bin ioro nponasxy MaB MiTH Ha KyTIBIIO
3emi nizt «YkpaiHcbkuii [opon» — ciopTHBHO-NPOCBIiTHIi Komiuiekc y JIbBoBI. B ykpaiHcbKyx 30poitHKX cunax
1917-1920 pp. Lieit 3HaK Mir HOCUTHCS SIK Ha FOJIOBHUX yOopax, TaK i Ha rpyasx. JlocigHMKkam BiZioMo NoHaz
ZiecsiTb BapiaHTiB Lboro 3Haka [13; 14, c. 184].

Llle onHi€o LiKaBOK ICTOPUUYHOIO MaM SITKOIO MepLIOi MOJIOBUHU — cepefiMHy XX CT. € KOKapza 3 Hauio-
HaJCTUYHNM TpH3yOoM (MeueM) 300pakeHa Ha KapTHHi 3 mpaBoro O6oky. Taki KOKapAx MOIM KpiMmUTUCS Ha
rosioBHi yoopu BosikiB OYH-YIIA — Ma3enuHkY i neTiopiBky. Bona BUKOpKCTOBYBanacs YjieHaMu opratisauii
ykpaiHcbkux HauioHanictis (OYH). Ane micnst poskony B OYH 1940 p. Tpusy6 3 Meuem 3anuiumscsi repboM
OVH (m), a B OYH (6) Bu3HaBanu Tpu3y6 Bononumupa Benmkoro Bcranosnennii 1918 p. Lle, 3Buuaiino, oome-
’KYBaJI0 MacoBiCTb HOCIHHSI Takoi BifizHaku y Binainax YIIA, wo niznopsiakoBysanucs OYH (6). IcHye nexinbka
pi3HOBMAIB Lii€] Bi3HaKM, BATOTOBJIEHUX B3ke micis pyroi cBitoBoi BiitHU. BifsHaky 3 noni6Hum repbom, ane
3 TekcToM «CnaBa YKpaiHi» HaBKOJIO HbOTO BUKOPUCTOBYBaIM B YKpaiHcbkoMy JlerioHi nosnkoBHuka P. Cyiika
(iHwa Ha3Ba — BiiicbkoBi Binainu Hauionanicris) y 1939 p. [15].

LlikaBoto, 3 icTopnuHOro NorsiAy € «fevatka» 3 Tpu3yOoM 300paskeHa Ha KapTHHI 3 J1iBOrO HUXKHBOTO OOKY.
CepenHst uactiHa Tpu3yba 3aKkiHUy€eTbCS XpeCTOM. IcTopist Liboro Buny TpHsyba csrae yacis KHsi3st Bononnmupa
CasirocnaBoBrya. Oco611BO MOy spHUM BiH OyB i B yKpaiHCbKii ictopii nepiuoi yerBepri XX cr. [16].

OTke, iCTOPUKO-KYJIbTYpHA CHaflMHA 3eMeb 3axinHoi YKpaiHu mMae Haa3BMYaiHO MOTYXKHMIM IUIACT
TMOB’13aHMI1 3 J1ep)KaBo- i HALIOTBOPUMMM INpoLecamMM YKpaiHCbKOi icTopii nepionis: anuubko-BonmHcbkoi
nep>kaBu Ta BusBonbHMX 3Maranb ykpaincbkoro Hapoay XX cromitts. Li Tpaaunuii MaroTh CBO€ MpONOBKEHHS i
HMHI, 0COOJIMBO Y YacH POCiiiCbKO-YKPaiHCbKOI BiliHU.
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tipa?lang=uk
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«Protection of History:
Under the Protection of the Millitary Church of Saints Peter and Paul»

A woman with a child in her arms is depicted against the background of the Millitary Church of Saints Pe-
ter and Paul in Lviv. This temple plays an important role in the modern history of Ukraine. Many soldiers who
died in the current Russian-Ukrainian war went on their last journey from this church. A memorial gallery of
defenders has been created here, which is shown to all delegations visiting the temple. Servants and faithful
of the Garrison Temple are actively involved in volunteering and charity, involving the diaspora and partners.
Chaplains of the church regularly visit the military on the front lines.

The temple is an architectural monument and a symbol of the combination of past and modern heroic
history. This is the first Baroque building in Lviv, built as a Jesuit church in 1610-1630. After the liquidation
of the order in 1773, the temple became a garrison for the Austrian army. In Soviet times, there was a book
depository here. In 2011, the church was reopened and consecrated as the Garrison Church of Saints Peter
and Paul. Currently, the chaplains of the Military Chaplaincy Center of the Curia of the Lviv Archdiocese of
the UGCC take care of the temple.



A Hutsul brass (brass) cross is depicted above the woman’s head. Brass working is a type of metal pro-
cessing, widespread in the Hutsul Region. Such a cross is a male decoration, which is usually worn on holidays.
Varieties of crosses, depending on the size, could be pectoral or central on the shields.

On the right side, under a shield with a lion, there is a zoomorphic image of a wolf from the Mikhalkiv
treasure, dated VIII-VII centuries. B.C. These gold items were found near the village of Mikhalki in the Ternopil
region and are of high value among similar finds in the Carpatho-Danube region.

In the lower left corner of the painting, there is a metal figurine of a wild boar from the collection of the
Transcarpathian Regional Museum of Local History. It was found in 1952 near the village of Mala Byygan,
Berehiv District. The figurine belongs to the Latin culture, associated with the Celts, and dates back to the
II - the beginning of the I century. B.C.

The painting also depicts monuments of Ukrainian antiquity of the XIII-XIV centuries. from the territory
of the Galicia-Volyn principality. This is a shield of a silver signet ring with the image of a bird, dated to the
end of the 13th - beginning of the 14th century. Such ring-seals symbolized a certain level of independence
of the boyars in relation to princely power.

In the upper right corner, the shield depicts a lion, the coat of arms of Galicia, possibly from the seal of
Vladyslav Opolchyk (1372-1378).

The picture also includes monuments related to the struggle of the Ukrainian people for independence in
the 20th century, in particular the insignia of the Sich marksmen with a lion and the abbreviation «USS 1914».
Above it is the sign «Cathedral Ukraine» with the Archangel Michael.

The cockade with the nationalist trident (sword) used by members of the OUN-UPA is interesting. The
trident with a sword remained the emblem of the OUN (m) after the split in 1940.

On the left lower side is a seal with a trident, the middle part of which ends with a cross. Such a trident
was popular in the first quarter of the 20th century.

So, the historical and cultural heritage of the lands of Western Ukraine has a powerful stratum connect-
ed with the state-building processes of the periods of the Galicia-Volyn state and the liberation struggles of
the Ukrainian people of the 20th century. These traditions continue even now, especially during the Rus-
sian-Ukrainian war.



«BOJIA 3ABYTTS: CTOTI'TH IMTUBUH TABPIi». 120x190. [MonotHo, onis, 2024 pik.
Xynoskuuku-cniBasropu: Bonogumup KO3I0K (M. Binuuus), €srenist BOXXKO (m. Oneca), Onbra TS’KEJTTIOBA
(m. Bosnecenbcbk), Banepis KY3bMEHKO (m. Oneca) ta acucrent-nomiuauk Onbra KO3IOK (M. Binnuus).
«Water of Oblivion: Groan of the Deeps of Tavria». 120 x190 Canvas, oil. 2024

Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




«Bopa 3a0ytrs: Crorin rnmu6un TaBpii»

LlenTpanbHa KOMIO3MList KAPTMHM — SKIHKa 3 IMTUHOIO Ha pyKaX, sKa ¥izie no KoJjiHa y Bogi. Ha sagHbomy
T1aHi BOZA, sIKa 3a/1uja MiCTO BHACTIOK €KOJIOriuHOI KatacTpodu Ta 6araTonoBepxosi OYAUHKH, sIKi OMMHU-
nuch y Boi. 6 yepBHs 2023 p. pociiicbKi OKYNaHTH BAANMCS 10 YEPrOBOrO aKTy eKOLUAY, SIKMil 3arposkye 6e3-
npeLeieHTHUMA eKOJIOTYHUMU HACTiIKaMK 11 MiBAHS YKpaiHu i 1iJIoro YOPHOMOPCHKOTro periony. PocigHu
ninipBanu rpebso Kaxocbkoi 'EC Ha Xepconumti. Bona 3 KaxoBcbkoro Mopsi LLBMAKO 3aTONKIA PUOepeskHi
TepUTOPIi, SIKi 3HAXOAWIUCh HI3KYe rpebi. YHACTIAOK LibOro 3arMHyM AECSITKY JIIOZeN i JeCITKU TUCSY TBa-
puH. OpieHTOBHa cyma 30MTKiB, 3aBIaHKMX JOBKILTIO, CTAHOBUTDb MOHaz 146 mipz. rpH., nocrpaxknano 1144
rocroiapcTs, a IUIOLLA MiATOMNIEHNX JiciB nepeBuiia 64 tic. ra [1]. V 3oHi nuxa onununocst 6a13bko 16 000
mozen, TinrorneHo 61m3bko 80 HaceneHKX NyHKTIB (30KpeMa, YacTHHA MicTa XepCoH), sIKi pO3TalloBaHi HIX-
ye Hel, o Teuii Juinpa [2]. Llum camum 6y10 cCpoBOKOBAHO eKOJIOTiYHy KaTacTpody, sika 3aBaasa Belrue3Hol
LIKOJIM HABKOJIMIIIHbOMY CEPefOBULLY, MUPHOMY HACeJIeHHIO Ta iCTOPUKO-KYJIBTYPHIN CaLiKHI LIbOro periony
Ykpainu [3].

HaBKOJIO LIeHTPaIbHOTO CIOKETY XYAOKHUKM 300pa3uiy psifi nam’siTok icropii Ta Kyabrypu [TiBaHst Ykpa-
iHn. 3okpeMa, TaBpis i Kpum 6arati Ha pisHOUacoBi mam’sITK1 apXeoJIorii.

Cepen Hux npuBepTace 10 cebe yBary, 300paskeHa y JiBOMy BEpXHbOMY KyTi KapTHHH, KiMepiiicbKa 30J10Ta
npukpaca nosica VIII cT. 1o H. e. 3 kyprany Bucoka Moruna 6inst c. Banku 3anopisbkoi o6nacti. Bona BukoHaHa
y BUIVIsIAi MAacMBHOI KPYIJIOi MIaCTHHM 3i CPiOHOIO MeTielo Ha 3BOPOTI | OpHaAMEHTOBaHA B XapaKTEPHOMY ISt
KIMMepiiiCbKOro MUCTeLITBa CTWIIL. B LIeHTpi — KpyInii KacT 3 KaM’ sSIHOKO BCTAaBKOIO CBITJIO-POXKEBOr0 KOJIbOPY.
HaBko710 HbOrO YOTMPY ONYKJIMHMU, SIKi IMITYIOTb NEJIOCTKM po3eTKU. Kpai ryiacTuim 1eKopoBaHO IBOMa KOH-
LIEHTPMYHUMM KOJIAMH, MK IKUMM PO3MILLIEHO 23 MIaCTUHYACTHX KiJlbLis.

ApredakT NoXoAuTb 3 MOXOBAHHS LISXETHOTO KiMMepiiicbkoro BoiHa. [i 3HaiineHo cepen 03106 36poi y
KypraHi Jpyroi noysioBuHu 3-ro — novarky | Tuc. 10 H. e. Y HbOMy BUSIBJIEHO 25 pi3HOYACOBHMX NIOXOBaHb SIMHOI,
KaTakoMOHOI Ta KiMMepiicbKoi KysbTyp. MaTepianu poskomnok Liei nam’sitku 36epiratotbest y Mysel icropuy-
HUX KOLUTOBHOCTe# YKpainu, ApxeosnorivHoMy My3ei Ta HaykoBux ¢poHzaax IHcrutyty apxeosnorii HAHY (yci y
m. KuiB) [4; 5, c. 25, 370]. Kimepiiiui — BoiiOBHWUMI1 KOUOBUI1 ipaHOMOBHMI1 HAPOJ, SIKMi1 MellKaB B YKpaiH-
cbkux crenax 3 IX no cepenunu VII cT. o H. e. [6, . 214].

Y npaBomy BEpXHbOMY KyTi KapTHHH 300paskeHO CpiOHY OPJIMHHOTOJIOBY MPSIKKY KPUMCBKMX roTiB. BoHa
noxonuTb i3 MorusbHuKa Ckanucre. Tyt 6yno nocnminkeHo 120 noxoBaHb 3 00psiIoOM TiIONOKIaAaHHS [7, C.
500-501]. [Tam’sitka 6yna BusiBieHa 6ins c. O3epue (HuHi y cknazi c. Ckanucre) Baxuncapaiicbkoro paiiony y
Kpumy. Poskonku nposoanuch 3 1964 p. no nouatky 1970-x pp. Haranieto Bornanosoto ta IBaom JloGozoto.

KprMcbKi roti — eTHivHa rpyna rotis, OQHOrO 3 repMaHCbKUX IJIEMEH, 110 BiZIKouyBasHu iz yac Benmkoro
[lepecenenns napogis y Il ct. B [liBHiune [Ipuuopnomop’s, a sronom 1o Kpumy. Ocransi enirpagivni nani npo
icnyBanHs rotis y Kpumy Binnocsrbces 1o IX cronitrsa [8].

OkpeMmy rpymny nam’siTok apxeosorii 300paxeHnx Ha KAPTHHI CTAHOBJISITb AHTMYHI CTAPOKUTHOCTI, Ha SIKi
Tak Oarati TaBpist i Kpum.

OnHieto 3 HaiiBigoMilLMX aHTMYHKX Nam’saTok Y [TiBHiuHOMY [TpruopHOMOp’T € rpetibke micTo Onbist (Y
— wacnuBa). Micto 3acHoBaHe Buxinusmu 3 Minery. 3anuiuky ii po3raiuoBasi Ha npaBoMy 6epesi Bysbkoro
numany Gins c. [apyruHoro OuakiBcbkoro paiiony Mukonaisebkoi o6macri [9]. Moro nocrinxkyroTb ioro yske
NOHAaJ [1Ba CTOJITTS.

OnbBist Oys1a OfHMM 3 HaNOIbLIMX LIEHTPIB aHTMYHOI Ky/bTypH Y [liBHiuHOMY [TpuopHOMOp’i. MicTo npo-
icHyBasno maiixke Tucsuy pokiB. bysio 3acHoBaHe Ha noyaTky VI CT. 10 H. e. | NPUIMHKATIO CBOE iCHYBAHHS Y KiHLIi
Il — na nouatky [V cT. H. e. Lle micTo-nep>kaBa, sika cknafanacs 3 Micra i cinbebkoi okpyru. Cepen noHaz tucsiui
LIeHTPIB aHTMYHOI OMKyMeHH, sIKi BUMyCKaju BiacHi Metanesi rpouii, OnbBis 3aiimae ocobnmBe Micue. Ha i
MPUKZIaZi MOXXHA MPOCTEXKUTH MPOLIEC 3aPOIKEHHs IPOLLIEii Y BUMJISIAT MOBHOLIHHOI TMTOI OPOH30BOI MOHETH,
ZOCITAMTH MOMEHTH nepexony YHKL# rpoueit 1o cpibia, a 3rofoM i 10 30710Ta, a TAKOX MPOCTEXKUTH M0-
Jarnblily IX eBOJIIOLIO B Yacy miniomy i 3aHenany Pumcebkoi imnepii. Came 1o uacy posksiTy kapOyBaHHst cpio-
H1X MOHeT B OnbBii, KiHug [V CT. 10 H. e., BITHOCUTBCSl MOHETa i3 300pakeHHsIM opiia Ha JenbdiHi Ta ropura i
HancoM «OLBIO», sika 306paskeHa Ha kapTuHi [10, c. 38; Tabn. IX; 11. c. 60, puc. 6.3].

LlikaBuMM 3 MUCTELIbKOI TOUKU 30pY € 3pa3KKh aHTUUHOT'O SKUBOIKUCY BUSIBJIEH] y pisHKX MicTax [liBHiYHOTrO
[pnuopromop’s. Ha kapTuHi nogaHo MasoHOK BepLIHMKA, MOKIMBO CKida 3i cnvcoM B pyui. Taki nam’arku
crBoproBanucs BrponoBx IV cr. 1o H. e. no Il ct. H. e. Lleit Bux skuBomnucy OyB MOLIMPEHUM Y pO3NKMcax Io-
XOBaJIbHMX Kamep (CKyeniB), B iHTep’€pax KUTJIOBHX, PPOMAaZICbKHX Ta iHIIKMX cropy/. BiH OyB cTiHHMM i cTaH-
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KoBMM. Hai16inbiua KinbKicTb po3nucis 36epernacst y MicTax KOJIMLIHbOTO BocnopCbKoro uapcrsa. Haiikpaiie
TaKMi1 )XMBOMKC 30epircst y po3nucax NOXOBalbHUX KaMmep. 3arajaoM, aHTHYHI MaM'sITKM CTIHHOTO MaJisIpCTBa
BMHMKJIM Ha TepeHax YKpaiHW, 1[0 CTAHOBUTb iX OCOGJMBY LiHHICTb. [X HAsBHICTb 3aCBifuye YTBOPEHHS TYT
CBOEPIAHOI MiCLIeBOI LLIKOJIM aHTMYHOTO ManspcTaa [12].

[MiBnenb Ykpainu — TaBpist € HEBII'€EMHOIO CKJIaI0BOIO YaCTHHOIO HALLOl IepyKaBy. 311aBHa Liell perioH Oa-
raToHauioHasbHUi1. Cepes aBTOXTOHHOTO HACeNeHHsl KpiM YKpaiHLiB TyT 6arato CTOJITh MeLKarTh KPUMChKI
TaTapu.

[Tam’siTkOIO TaTapcbKoi icTopii € cpibHa TaTapcbka MOHETa — «aKue», i3 300pakeHHsIM Ha peBepci JaBHbO-
ro 3HaKy — «rapak-Ttamru» [13]. Lle ponoswii sHak muHacrii [epais, sika 6yna npasisuoio y Kpumy. 3acHOBHUK
Kpumcbkoro xaHctBa xaH Xamki | [epait nepiunm Brkopucras ueit cumBon [14]. CborogHi «rapak»-Tamra €
repObOM KPUMCbKOTaTapCbKOro HApoxy i ii 300paskeHHsl MOMILLIEHO Ha Mparnopi.

3niBa i 3 npaBa Ha KapTHHi 300paskeHO 1lie 1IBa eJleMEeHTH KPUMCbKOTaTapCbKoi HApOaHoi Kybrypu. Le
¢$parMeHTu TpaguLiiHUX KPUMCbKOTAaTaPCbKUX HAPOJHMX OPHAMEHTIB B3ATHUX 3 KUJIMMa i BULLMBKU. KM
TNPUKPALIEHNUI FeOMEeTPUYHMM, a BULLKMBKA — POCIIMHHAM OpHaMeHTOM. Lleit OpHaMeHT Ha3MBAETbCS «OPbHEK».
Bin € TpamMuiiiHMUM OpPHAMEHTOM KPMMCbKOTAapCbKOro Hapony. «OpbHEK» CKJIAJA€TbCs 3 PISHUX eJIeMEeHTIB
POCJIMHHOTO i reOMETPUYHOro Xapakrepy. MaiicTpy, CTBOpIOIOYM Pi3HOMaHITHI OPHAMEHTH, YHUKAIOTb MPU-
pozHoi noxiGHOCTI 300paskyBaHKUX POCIIMH Ta MPEIMETIB, MEPETBOPIOIOUM iX HAa reOMeTpU30BaHi 3Haku. Llum
IOCATaeThCs CBOEPinHMit epeKT nemarepianisauii. loro mera — miiKpecIMT CUMBOJTIUHMIA, @ He peastiCTUYHMIA
XapakTep OPHAMEHTY.

OpHaMeHT € 3ac000M nepezaui 3HaHb i3 MOKOJIHHS B [IOKOJIiHHSI B KYJIbTYPHOMY Ta iCTOPUYHOMY acreKTax
KUTTENIANbHOCTI Hapoay. Y 2018 p. «opbHEeK» — KpUMCbKOTAaTaPCbKMIF OPHAMEHT 3aHeceHuit 10 HauionanbHo-
ro nepeJiky HemarepiaabHOI KyJIbTypHOI cnafiuHn Ykpainu [15, c. 88].

Orsxke, [liBnen» Ykpainy BpozoBsk TUCAUOIITh OyB OaraToHaLliOHaNIbHNM, @ BIATAaK 0ro iCTOPUKO-KYJIb-
TypHa crafiuMHa yeibpana y cebe yce 6araToMaHiTTsl Ky/bTyp pi3HHX HAapoziB i enox. Came TOMy, HUHI, KO
TPMBAE POCiNCbKO-YKpaiHCbKa BifiHa 30epeskeHHs yKpaiHCbKOro Hapozy Ta Moro CrnaaiiHi ocoOIMBO aKTy-
asnbHe. Lle 0co611BO HAOUHO NOKa3ana eKkosoriyHa katacTpoda, ClipuuMHeHa MiapuBoM pocisHamu rpebii Ka-
xoBcbKOI ['EC i migTOnienHs 3Ha4Hoi 4aCTMHU YKPAiHCbKOI 3emJli.
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«Water of Oblivion: Groan of the Deeps of Tavria»

The central composition of the picture is a woman with a child in her arms, who is walking in water up to
her knees. In the background is a flooded city with high-rise buildings that ended up in water due to an envi-
ronmental disaster. On June 6, 2023, the Russian occupiers blew up the dam of the Kakhovskaya HPP in the
Kherson region, which caused the coastal areas to flood. Tens of people and tens of thousands of animals died.
About 16,000 people were injured, about 80 settlements were flooded, including part of Kherson. Damage to
the environment is estimated at more than UAH 146 billion.

Around the central plot, historical and cultural landmarks of Southern Ukraine, including Tavria and
Crimea, are depicted.

In the upper left corner, a Cimmerian gold belt ornament of the 8th century B.C. is depicted from the
mound of the High Grave near the village of Balky, Zaporizhzhia region. The decoration is made in the form
of a massive round plate with a stone insert and is ornamented in a style characteristic of Cimmerian art. It
comes from the burial of a noble Cimmerian warrior.

In the upper right corner, there is a silver eagle-head buckle of the Crimean Goths from the Skalyste buri-
al ground in the Bakhchysaray district of Crimea. The Goths, one of the Germanic tribes, moved to the Crimea
during the Great Migration of Peoples in the Il century. and remained there until the 9th century.

The picture also includes ancient sights of Tavria and Crimea. Among them is the Greek city of Olbia,
founded in the 6th century. B.C. and is located on the right bank of the Buzki estuary near the village of Paru-
tine, Mykolaiv region. Olbia was one of the largest centers of ancient culture in the Northern Black Sea region
and minted its own coins, one of which with the image of an eagle on a dolphin and a goryte is presented in
the picture.

The painting also shows examples of ancient painting from the Northern Black Sea region, including a
drawing of a rider on a winged ibex. Such painting was widespread in the paintings of burial chambers and the
interiors of buildings.

The south of Ukraine is Tavria, a multi-ethnic region where the Crimean Tatars live, who preserve their
culture and traditions. The painting depicts a silver Tatar coin - «akche» with the image of an ancient sign -
«tarak-tamga», the ancestral sign of the Gerai dynasty. Today, this sign is the coat of arms of the Crimean Tatar
people and is present on the flag.

On the left and right of the picture are traditional Crimean Tatar ornaments «ornek», taken from the carpet
and embroidery. This ornament is symbolic and transmits knowledge and cultural traditions from generation
to generation. In 2018, «ornek» was included in the National List of Intangible Cultural Heritage of Ukraine.

Thus, the historical and cultural heritage of Southern Ukraine reflects the diversity of cultures of different
peoples and eras. In the context of the Russian-Ukrainian war, the preservation of this heritage is especially
relevant, as shown by the environmental disaster caused by the explosion of the Kakhovskaya HPP and the
flooding of a large part of Ukrainian land.



CWJIA IPEAKIB: HECKOPEHI CEPEJI PYiH JHITPA». 120x190 cm. IonotHo, onis, 2024 pik.
XynoskHuku-cniBasropu: Bonogumup KO3I0K (M. Binuuus), €srenist BOXXKO (m. Oneca), Onbra TS’KEJTTIOBA
(m. Bosnecenbcbk), Banepis KY3bMEHKO (m. Oneca) ta acucrenrt-nomiuauk Osnbra KO3IOK (M. Binnuns).

«The power of the ancestors: Unconquered among the ruins of the Dnipro». 120 x190 Canvas, oil. 2024.
Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




«Cuna npenkis: Heckopeni cepen pyin [Ininpa»

Y LieHTpi KapTHHU 300pakeHO YKPaiHChKY JKIHKY 3 IUTHMHOIO Ha pykax. BoHa onsruyra y cyuachy 6ano-
HOBY KYpTKYy. [luTHHa 06iitMae martip. Bonu 300paskeHi Ha T/1i 6araTonoBepxoBoro OyAMHKY 3pYiiHOBAHOTO Y
M. JlHinpo, nify yac ogHOro 3 MOBITPSIHMX HaMaziB y Xoxi pPociiicbKo-yKpaiHebKoi BiiiHu. [To o6unsa 60ku Bin
LIeHTpaIbHOI KOMMNO3HLiii 300pakeHi nam’iTKH iCTopii | KyJIbTYpH LIbOTO PErioHy.

Y niBOMY KyTKy KapTMHU 300pakeHO LieHTpasbHy KOMIIO3MLiI0 BEPXHBOTO SIPYCY 3i BCECBITHBO BiNOMOI
ckidcbkoi nekropasi 3 Kypray ToBcra Morusa. Lle cueHa WwuTTs COpoUKM 3 0BEUOi LKipH. [i W1oTh ABOE TiT-
HIX YOJIOBIKIB, SIKi IMOBIPHO, HaJlexkanu 10 BULLIMX BepCTB CKipCbKOro cycninberaa. [1po ue cBiqunThb nos’s3ka
Ha roJIoBi OJHOTO 3 HUX Ta MapazHa 30post 6isist KOKHOTO.

[lexTopanb — HarpyaHa npukpaca ckipcbkoro napsi. Bona mae popmy nismicsus, nose sKoro nofizeHo Ha Tpu
sipycu. KoskeH 3 sipyciB 3anOBHEHO CKYJIbITYPHUMH 300paskeHHSIMU JIFOZeN, TBAPHH, NTaxiB, paHTaCTUYHKX iCTOT.
48 Ppirypox BUKOHAHO B TEXHILli IMTTS 32 BOCKOBO MOZEJIII0. KOMIO3uLit0 BepXHbOro SIpyCy AOCIIAHUKY YMOBHO
Ha3BaJM «CBIT 3eMHUIt». Y LIEHTPaJIbHiil YaCTHHI HUKHBOTO SIPYCY («CBIT MiA3eMHMit») 300paxkeHO rpU¢OHIB, SIKi
HamaJii Ha KOHeil. BepxHiil | HU3KHIi apycH 3’ €QHYIOTbCS MJIACTUHOKO, MPUKPALIEHOK MULUIHUM POCJMHHUM OpHa-
MEHTOM Ta irypkamu nraxis. [lektopasnb — HenepeBepLIeHuii TBip rpeLbKoro osesipa cepenynn IV cr. o H.e.

[lexTopainb 3Haitnena y 1974 p. ykpaincbkum apxeonorom bopucom Mosonescbkum y kyprani Tocta Mo-
runa, no6au3y M. [okpos (konuiHe M. OpaskoHikinze) JHinponerpoBcbkoi obnacti. 36epiraetbes y Mysei icto-
pUUHMX KowToBHOCTeN YKpainu [1, c. 26, 29, 370-371]. Bopuc MukonaitoBud Mo3051€BCbKuMit TaK OMUCYE LIeH-
TpasbHUiA CIOKET nexTopani: «POKyCoM yCcbOro TBOPY € CepefiHsl CLieHa BEPXHbOT'O SIPYCY, Jie ABOE PO3JSTHEHUX
TI0 TI0sICa YOJIOBIKIB LLIMIOTb XyTpsiHe BOpaHHsl, PO3TSTHYBILM 110r0 32 pyKaBU. J1ist ypiBHOBaKeHHs] KOMMO3ULi i
3arOBHEHHS! BUIbHOTO MPOCTOPY Haz BOPaHHSIM MOBILLIEHO FOPHT 3 JIYKOM i CTpiiamu. LIpyruit ropuT JIEXXUTb Oiist
Horu npaBoi ¢irypu. OKyTTi rOpUTIB MICTSITh MIKPOCKOMIUHi CLieH! 60pPOTbOM repost 3 UyAOBHUCHKOM.

JliBwii ckid cTOITh HAaBKOJILLKAX, CMMHA Or0 HA TPETHHY MOBEepHyTa A0 rsaaya. JliBoo pyKoro BiH TsrHe
1o cebe BOpaHHs, y NpaBiil TPUMAE TrOJIKY, SIKY MOYKHA MOMITHTH JHLLe 3i 3BOpoTHOTrO O0KYy. KyuepsiBe Bosioccst
MaiicTpa BiZKMHYTe Ha3aj i nepes’si3aHe LIMPOKOI CTPIUKOIO, SIK y Liaps 3 KynboOcbkoro kenmuxa. O6anuus
BKPHTE FYCTOI KyuepsiBoio O0pOZOLo, Mif ourMa — BenuKi HabpsikoBi Mixypu. Y Bciit ¢irypi yosnosika Binuy-
BA€TbCsl sIKAaCh HAIJIOMJIEHICTb | PUXOBaHa XBOPOOMBICTb. HaBiTh nomnepek ioro nepes’s13aHO TOBCTOIO XYCT-
Kol0. ... [IpaBuit MaiicTep LIeHTpaIbHOI CLIeHM CUAMTb Ha MinirHyTiii J1iBii HO3i. Pyka BOpaHHS BiH TAKOX HATSTye
TiBOIO PYKOI0, a B MpaBii, sSIK i HOro HamapHKK, TPUMae AOBry rosiky abo wwmmn. BkasiBuuit naneup uiei pyku
BiZICTaBJIEHO i MOIISA MaiicTpa 3BepHEHO Ha KoJiery, HiOu BiH 110Ch oMy BKasye. Bonoccst i 6opona uosnosika
o¢opMIIeHi BENMKUMU KyuepsiMu, 06114usi Mae BUTSTHeHi mpomnopuii. Y Bupasi o6anyus i nocrasi BinouTo
He3namHy Bomo» [2, c. 140-143].

Y npoTHieskHOMY, MPaBOMY KyTKY KapTHHHM 300paskeHO 00OMBKY MapaHOro ropuTa, sika ciyryBana Qyr-
TIIpOM 714 J1yKa Ta CcTpin. ApTedpakt noxoanTb 3 Mesnitonosnbcbkoro Kyprany gochiaxkeroro O. I. TepeHoxki-
HuM y 1954 p. y M. Menitominb 3anopisbkoi o6macri. [i 6y10 3HaiineHo y cXxoBaHLiji I0XOBaHHS 3HATHOTO CKida.
O66vBKa CKIafaeTbCsl 3 ABOX YAaCTHH: JIMLIbOBOI TA OKYTTS AHMILA, BUTOTOBJIEHHX 3 TOHKOTO 30JI0TOTO JIMCTA
Croco6OM THCHEHHS! [0 MaTpPHLL 3 MOAANbLIMM J0ONPALIOBaHHAM feTaseil. Ha moBepxHi nMLboBOI NacTHHU
BMilLLleHO penbedHi GpH3H 3 POCTIMHHUMU MOTHBaMH, CLieHaMK1 60poTbOM TBapyH, oOpa3amu rpudoHiB y re-
pasnbanuHiii nosi. HaiGinbLumit iHTepec BUKIMKAIOTb ABA LIEHTPAJIbHUX SIpycH 3 Midomoriuum croskeTom. 3a
OZIHI€IO 3 BEepCiii, TYT 3MalbOBAHO CLEHU KUTTS AXinna, repost TposIHCbKOI BifiHu, SIKMit 3arMHYB Bifl (paTarb-
Hoi ctpinu. [ToniGHmMit MOTHB OyB 61M3bKMii CKidaM, BITOMUM B aHTMYHOMY CBITi SIK MepLUOKIAcHi cTpinbLi. Y
ckiccbKilt apxeoriorii € Lie TpY ropuTH, BIATUCHYTI 3 Liiel X Matpuui. [lapanni ropury 3i cpibHo0 abo 30710TOH0
0606MBKOIO BXOZMIIM 110 CKIany 030poeHHst 3aMoskHMX ckidiB [1, c. 42, 374; 2, c. 81-90].

Llle onniero mam’aTKoO icTopii i KysIbTypH YKpainu cBiToBOro piBHs € Kam'sina Moruna. Bona sHaxoauTbest
6ing M. Menitonons 3anopisbkoi o6nacti. Y 2007 p. Tyt 6yno ctBopeHo JlepskaBHMIi iCTOPUKO-apXEOIOriYHMI
3aMoBiIHKK, SIKOMY HACTYIHOro poky Hazjanu cratyc HauionansHoro. 3 2006 p. «Kam’stHa Moruna» nepe0y-
Ba€ B NonepesHboMy crmcky BcecBiTHbOI cnaawmuy KOHECKO. 3 mrororo 2022 p. tepuropia HauionanbHoro
icropuko-apxeosoriuHoro 3anosigHuka «Kam’sna Moruna» — niz pociiicbKoro okymnauiero. A caMm My3eii OKy-
MaHTy nepeTBopuiy Ha ¢inito Xepcoueca TaBpiiicbkoro. 3HauHa 4acTHHA My3eiHUX NpeAMeTiB Oysa BUBe3eHa
3 YKpaiHCcbKoro 3anoBiguuka «Kam’sna Moruna» pociiicbkoro OKynauiifHo Bnanoo [3].

Y 68 rporax i neuepax BUsiBJIeHO Oisblue K TPU TUCSYi HACKEJIbHUX 300paskeHb — MeTporti¢is, MOYMHa-
I0UM BiZl KaM’sIHOTO BiKy 10 enoxy OpoH3H i Ginblu nisHilmMx yacis. Lle yHikanbHa ranepes 3paskis nepBiCHOro
mucreuTsa. [lam’aTKa BUKOPUCTOBYBAaJacs CTapOaBHIM HACEJIEHHAM SK MicLe AJ1sl BiANpaB/IeHHs S3UYHMLIb-
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KMx 0OpsziB. Bona Binoma 3 1778 p. V pisui poku ii BuB4anm Mukona Becenoscbkuit, OtTo Banep, Banentun
Hanunenko, Muxaitno Pynuncbkuii, Bnagucnas nmanunin, bopuc Muxaiinos ta Anaroniit Kuiwmn. Ocranhi
IIBa NOCTIHUKY CriewianbHo BuBuasu netpornibu Kam’suoi Morunu. Anaroniit Kudiumz 3pobus cnpoby ne-
wmdpyBaHHs neTportidiB nam’sTKU, NPUCBSITUBLLY LIbOMY BEJHKY, 3a 00’eMom, MoHorpadito [4, 872 c.]. Ha
KapTHHI npezcTaBiieHo nesiki nerpornidu 3 Kam’snoi Morunu. Ha onHomy 3 Hux 300paskeHo 61iKa/MaMOHTa.
JlyMKyM nOCTAHKMKIB 1070 iHTeprpeTaLii 300pakyBaHOi TBapUHM PO3AIIUINCS — OUK uM MaMoHT. [leTporid
NOXOIMTb 3 «rpoTy 6uka Ne 9» [4, c. 400-401]. Ha iHiomy 306paskeHo «cynpsry OuKiB»: napa OuKiB, siKi Tsr-
HYTb NPSIMOKYTHUI1 PeIMeT, MOKJIMBO, TPAHCIIOPTHHUI 3aci6 abo 3emiepoOcbKe 3Hapsians. Januii nerporid
noxoauTb 3 it Ne 37/4 [4, c. 91]. LLle onun ¢pparmenT 3 nerpornidpamu — BapianTi Hanucy Ne 3, skuit no-
XOIMTb TAaKOX 3 «rpoTy 6uka Ne 9 [4, c. 352-353].

[lo mpaBomy Kpar KapTMHM XYIOKHMKM pO3MiCTMIM AianeMy. Lle yHikanbHa 307m0Ta XiHOYa nmpuKpaca.
3o710Ti N71aCTUHM, 03000J1eHi OYPLUTHHOM, FPaHaTOM, CEpPLIOJIIKOM, 3€pHIO (30J10Ti KYJIbKK) PUKpACcHIM OpOH-
30BY OCHOBY mianemu. [i Bara — 50, 25 rp., noBxuna — 23,5 cm. [am’aTka 1aTyeThCA NEPIIOO MOJIOBUHOI V CT.
H. e. [i BusBuiM y GepesHi 1948 p. y moxoBanbHOMY KOMILIEKCI 'YHCHKOTO Yacy Ha Teputopii M. Menitonosb, y
Kusisipepkiit 6anwi. Kommnnekc 3Haxinok cknanascs 3 noHan 90 npenmeris. Jlianema naniiuina no ¢pouznis Me-
JITONOJIbCHKOrO Kpae3HaByoro my3seto y 1948 p. i 36epiranacb Tam 10 noyarky pociiicbKo-yKpaiHCbKOl BiiiHU
2022 p. [5]. Iin yac oxynauii y 2022 p pocisiuu BUKpanu i3 kpae3HaBuoro myseto M. Menitonons 1841 npen-
mer. Cepen Hux 302 3onotux npeametu: 198 npukpacu 3 MeniTonosnbcbkoro ckipcbKOro Kypraty (icTopuuHmii
nepion IV c1. 1o H.e.), 76 npenmerTiB ryHcbKoro Ta capMartcbkoro nepiogy IlI-V cr. n.e., kinbLie Ta ABi MOHeTH
(icropuunuit nepion XX—XXI cT.), a Takoxx 25 0OMHMLIb — HATOPOAU PaLsHCbKOrO uacy [6].

Ha nepensbomy riasi 306paskeHo Tpy KaM’siHi CKYJIbIITYPH, TaK 3BaHi «cKiCbKi i mosioBeLbki 6abu». 31iBa,
KPYMHKM IUIaHOM, 3 YiTKO NMPOINpaLbOBaHUMM pyucaMu 00JIMyuUst Ta iHIIMMK IeTajsIMU NIOAAHO KaM’sHY CKYJIb-
nTypy ckipepkoro BoiHa VII-VI cT. o H. e., 3Haiineny 6ins LllaxtuHcbka Ha Joneuunni. lo 2014 p. nam’sitka
3Haxozmiacs B ekcrosuuii JJoHelbkoro 061acHOro Kpae3HaBuoro myseto. Myseit Oyino 3HuieHo 15 ceprHs
2014 p. y xoxi pociiticbko-yKkpaiHcbKoi BiitHM [7]. CKy/nbTypa Ma€e YOTUPUKYTHY OCHOBY, OJIOBA BUAiIEHa i
BiziiisIeHa Bz Tysy0a LIKE, NPUKPUTOO TOBCTOIO BUTOO IPUBHOIO. Jl1lle Kpyrye 3 MUTIaeBUAHUMY OUMMa,
NPSIMUM JIefib PO3LUMPEHUM JI0 HU3Y HOCOM, SIKUI JOXOZMTD JI0 BYCiB NifkoBonoznioHoi ¢popmu, 3 onyLieHuM1
10 HM3y, piBHO Nifpi3aHMMM KiHUgMU. Pyky MacuBHi 3i cn1abo BUZiNEHNMM KUCTSIMH, yCi masblii 300paskeHi y
OZHIN ruowmHi. Pyku 3irnyTi nig npsiMmum KyTOM i CKazeHi HaZl MOSICOM i HampaBJieHi OfiHa 10 APyroi Tak, 1o
nasnblii 36KaTbhesl. BoiHa 306paskeHo y 10I0Mi, 3 Haraikoro y JiBiit pyui. BiH onsrHyTHit y JoBromnosnmii
«LIKIpsIHKIT» 0071a8yHOK, TIOJIU SIKOTO CXOASITHCS Y LIEHTPI, MiANnepe3aHuit LIMPOKUM MOsICOM, 030pO€EHHIT MeueM,
SIKM# 300paskeHo 3 mpaBoro 60ky. Taki CKy/IbITYPH TPAKTYIOTbCS JOCTIIHUKAMU sIK 300paskeHHst Tapritas-Te-
pakia, sSKuii BUCTyNae y cKiebkiit midonorii y sikocTi neprionpenka ckidis i nepworo uaps. CTeoproBanuch
TaKi nam’ITHMKM y BUNAZKy CMepTi Liapsl, SIKMii BBaXkaBCsl 3eMHUM BTiieHHsiM Tapritast, i Oy noknmkaHi ynaz-
HaTH BUKJIMKaHi Helo MOpYLLEeHHs] KOCMIYHOI i couianbHoi cTabinbHocTi [8].

[Mopsin 3i ckynbITYpOIO CKihCcbKOro BoiHA 300paskeHo [Bi KaM’siHi MaM’ITKU TAaKOTO TUMY — «TI0JIOBELIbKi
6abw». Lle HamorunbHi aHTporoMopdHi Mam’ITHUKY, sIKi € nam’sitkamu cakpanbHoro mucrentsa IX — XIII cr.
Ix sanuiumMaM HaM KOUIBHMKM — MOJOBL (KMMYAKK, KYMaHU), SIKi MELUKaJM B YKPAiHCbKUX CTErax TOro 4acy.
BoHu € ronoBHMM J3kepeniom 10 BUBYEHHS iCTOPil, Ky/IbTypH | MOOYTY MOJIOBELIbKOrO HAPOAY Ta CUMBOJII3YIOTh
npezkis. Ix poaMilyBanu y CrieLianbHO CIOPYIKEHNUX 171 HUX CBATWIMILAX, BJALITOBAHUX HA BEPLIMHAX BU-
COKMX KypraHiB abo Ha narop6ax. Yacriiie cTaBuim ABi CKyJbITYPU — YOJIOBIYY i XKiHOuy. 3pinKa TpamniseTbes
cKymueHHs ckysbnTyp (12-15). Sk npaBuio craTyi cTaBuiv 061MUUsIM TOBEPHEHUM Ha cXxifl. B YkpaiHi BoHu
nowMpeni Ha Tepurtopii JlHinponetpoBcbKoi, 3anopisbkoi, JIyrancekoi, XapKiBCbKoi Ta B iHLIKX MiBAEHHO-CXil-
HUX obnacTsx. 300paskeHi Ha KapTHHI MOJIOBeLbKi 6abK NOXOASTh: OfHA, Ta L0 LEHTPi KapTHHH, 3 KOJIeKLil
«HauionanbHoro icropuko-apxeosoriyHoro 3anoBigHuka «Kam’ssua Morunas [9], a inwa, i3 konekuii Hauio-
HanpHOrO icropuunoro mysei im. [l. I. iBopanubkoro y JlHinpi. ¥V nsopi, nepen myseem y JIHinpi, BucrasieHo
noxHaz 90 KaM’sIHMX CKyJIBIITYP Pi3HKX YaciB i HApOZiB, ane 67 — nonoBelbkux. Ha kKapThHi 306paskeHo KiHOUY
¢irypy. Bin uonoBiunx BoHM Bifipi3HSIOTbCS FOJIOBHMMM yOOpamH i KOCTIOMaMK. Y pyKax ycCiX MOJIOBELbKUX
craryi nocyauuu. Ctatyi 306pakatoTb He KOHKPETHHX JIF0ZIEl, a 0coO1CTOCTI 3 pucamu 6oris i repois [10].

OrsKke, MPUAHINPOBCbKMIA Kpail TaKOX OaraTvii Ha iCTOPMKO-KYJBTYpPHY CHAZLLIMHY He JIMILe BCeyKpaiH-
CbKOTO, a it cBiTOBOrO piBHA. Lle Hacamnepen, «Kam’sna Moruna» 3 ii yHikaneHumu netporsni¢pamu, cKigpcebki
LapCbKi Kyprauu, ckicoki i monoewpki kam’sHi 6abu. YactuHa uiei Teputopii 3HaX0OMTbCS Mif OKynaLiero
pociiicbkumu Bificbkamu. Y xozii 601 0BKX il TMHYTb JIIOIM, 5K BifiCbKOBI Tak i MMpHE HaceJleHHs], pyHHYIOTbCS
cena i MiCTa, a TaKO>X HALLATbCSl HEPYXOMi ITaM’SITKH, @ PyXOMi BUKPaZAArOTbCS | BUBO3SITbCS OKYMALIAHOO BJa-
J010 32 Mexi YKpaiHu.
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I>xepena ta niTepatypa

1. Myz3eii icropuunmx KoLiutoBHocTeit YKpainu: Anb6om / J1. C. Knouko, O. I1. Tlixsucorpka, O. B. CrapueH-
Ko Ta iH. KuiB : Mucrento, 2007. 464 c.: in.

2. Mosonescbkuit B.M. Ckidcbkuit cren. Kuis: Temnopa, 2005. 192 c.

3.Tocnopapenko O. [IpuBnacHeHHs KyJIbTypHOI cCaAlMHKY YKpaiHu: sIK pocisHu nepetBopuin Kam’ sy Mo-
runy Ha BiiicbkoBuit Tpodeit. [Enexkrponnuit pecypc]. Pesxxum gocryny: https://novynarnia.com/2023/12/15/
kamyana-mogyla/

4. Kudimn AL. Jlasue cearunumuie Kam’ssna Moruna. Jlocsin netm@pysaHHsl NPOTOLIYMEPCbKOTO apXiBy
XII — Il Tmc. oo H. e. Kuis. 2001. T. 1. 872 c.

5.T'yHcbka pianema 3 Menitononst. [Enextponnuii pecypc]. Pesxum nocryny: https://www.instagram.com/
archaeology_of_ukraine/p/Cl_86FPNV76/

6. Pocisnn Bukpanu 3 MeniTonosnbcbKoro mysero 30710Ty fiafemy ryHis. [Enektponnuit pecypc]. Pexxum
nocryny: https://zmina.info/news/rosiyany-vykraly-z-melitopolskogo-muzeyu-zolotu-diademu-guniv/

7. 3pyiiHOBaHO rosnoBHuii My3eii icropii Jloneuunnu. @oro. [Enekrponnuit pecypc]. Pesxxum pocrymy:
https://www.istpravda.com.ua/short/53f68299e7783/;

8. Kam’aiHi 6abu [Enektponnuii pecypc]. Peskum mocryny: http://surl.li/kdript

9. Miit 3anopisbkuii kpaii. [EnektpoHHuit pecypc]. Peskum nocryny: https://naurok.com.ua/prezentaciya-
kam-yana-mogila-82426.html.

10. Cyxonic [. Jlerennapsi ckidebki 6abu IHinpa Binkprsatots cekpetr (Poto). [Enekrponnuit pecypc.
Pesxum noctyny: https://vesti.dp.ua/legendarni-skifski-babi-dnipra-vidkrivayut-sekreti-foto/

«The power of the ancestors:
Unconquered among the ruins of the Dnipro»

In the center of the picture is a modern Ukrainian woman with a child in her arms. She is wearing a modern
balloon jacket, and the child is hugging its mother. They are depicted against the background of a multi-story
building destroyed during one of the air attacks in the city of Dnipro during the Russian-Ukrainian war.

Landmarks of the history and culture of this region are depicted on both sides of the central composition.

In the left corner of the painting, the upper tier of the world-famous Scythian pectoral from the mound
of Tovsta Mohyla is depicted. The central scene depicts the sewing of a sheepskin shirt by two elderly men
who probably belonged to the upper echelons of Scythian society. The pectoral is a pectoral ornament of
the Scythian king in the shape of a crescent moon, with three tiers of sculptural images of people, animals,
birds and fantastic creatures, made using the wax casting technique. The upper tier is called «earthly world»,
the lower one is called «underworld», with griffins attacking horses. The pectoral was found by the Ukrainian
archaeologist Borys Mozolevskyi in 1974 near the city of Pokrov, Dnipro region.

In the right corner of the picture, the upholstery of the ceremonial gorit from the Melitopol barrow is
depicted. Horit is a case for a bow and arrow, made of thin gold leaf, decorated with plant motifs, scenes of
animal fights and images of griffins. The artifact was found by O. I. Terenozhkin in 1954.

Another landmark of the history and culture of Ukraine is the Stone Tomb near the city of Melitopol,
Zaporizhzhia region. This is a unique complex with more than three thousand rock images (petroglyphs) from
the Stone Age to the Bronze Age. The painting features petroglyphs from the Stone Tomb, such as a bull/
mammoth and a «coup of bulls». Since February 2022, the territory of the reserve has been under Russian
occupation.

On the right edge of the picture is a tiara - a unique golden female ornament with a garnet, carnelian and
amber, found in a Hunnic burial complex in Melitopol. During the occupation in 2022, the Russians stole 1,841
exhibits from the Melitopol Museum of Local History, including this tiara.

Three stone sculptures known as «Scythian and Polovtsian women» are depicted in the foreground. On
the left is the Scythian army of the VII-VI centuries. to n. e., found near Shakhtynska in Donetsk region. Next
to him are two «Polovet women», anthropomorphic monuments of the IX-XIII centuries, symbolizing ances-
tors. They are depicted from the collection of the National Historical and Archaeological Reserve «Stone
Tomb» and the National Historical Museum named after D. I. Yavornytskyi in Dnipro.

The Dnieper region is rich in world-class historical and cultural heritage. This includes the Stone Tomb,
Scythian royal barrows and stone sculptures. Currently, part of this territory is under Russian occupation,
which leads to the destruction and theft of cultural values.
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«CJTbO3U OJIECU: YUMCTA MOJIUTBA CEPE]] PYiH». 120x190. IMonotHo, onisi, 2024 pik.
XynoskHuku-cniBasropu: Bonogumup KO3I0K (M. Binuuus), €srenist BOXXKO (m. Oneca), Onbra TS’KEJTTOBA
(m. Bosnecenbcbk), Banepis KY3bMEHKO (m. Oneca) ta acucrent-nomiuauk Onbra KO3IOK (M. Binnuus).

«Tears of Odesa: pure prayer among the ruins». 120 x190 Canvas, oil. 2024.
Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




«Cnbo3u Opecu: yncTa MOIUTBA cepeji pyiH»

Y LeHTpi KapTUHM MOJIOfA XKIHKa 3 JUTUHOIO Ha pyKax. JIuThHa mpuTynmiacd 10 marepi. Y HUX 3a Cru-
HoMO iHTep’ep 3pyiiHoBaHoro Craco-Ipeo6paskeHcbkoro cobopy y M. Oneca. B Hiu Ha 23 nunug 2023 p. Pocis
3AiMiCHMIIa 4eproBy OpCToKy ataky no Oxeci. Bopor o6ctpings micTo wioHaiimMeHIe 5 Bunamu paker. [lo-
LLIKOZI)KEHO KUTJIOBI OyAMHKHM, 00’ €KTH LMBiNbHOI iHdpacTpyKTypH Ta 3pyitHoBaHo Criaco-ITpeobpaskeHcbKuii
kadenpasnbhuit cobop YIILL MI1. Cobop mae craryc [Tam’sitku kynbTypHOi ciaaiuuy Yrpainu. Y 2023 p. itoro
6yso BHecero 1o Crmcky BcecBiTHboOI cnagumun KOHECKO [1].

OnHa 3 pakeT ByuMsIa y npaBy YacTUHy cobopy. «PyiiHyBaHHs KosocasbHi. [TonoBrHa cobopy nuiumunacs
6e3 maxy. [lopylueHi LeHTpanbHi nani, GyHnameHt. Bunerinu Bci BikHa, JinHuHa. Byna noxeska, 3aropinacs
YaCTHHa, Jie Y LepKBi MPOAatoThCsl ikOHM Ta CBiUKM. [Ticys 3akiHUeHHS OBITPSHOI TPUBOTY NpHiXanu CiyKOH,
JCHC i Bce noTywmnu», — po3nosis Anapiii [lanbuyk. [3-nin 3aBanie micranu Kacnepiscbky ikony Boskoi Ma-
Tepi, sika € nokposuTenbkoo Onecu [2].

OnewnHa Mae 6Gararo crinbHoro 3 icropieto INoxinns. IMiBHiuni paitonn Onecbkoi o6nacTi Hanexarb 10
icropuko-eTHorpacgiuHoro periony Ilozinns. IcTopuko-KysbTypHa CrafLMHa LMX 3eMeb YKpaiHu Takox 6a-
rara i HenoBTopHa. TyT 36epernocs 6arato nam’sITOK MaTepianbHOI i IYXOBHOI KyJIbTYPH YKPAiHCbKOTO HApozy.
Oco611BO Lie CTOCYETbCS MaM’SITOK apXeoJIoril.

HaiinashilimMu, 3a yacoM CTBOPEHHS], HAa KapTHHI € TPUMIJIbCbKI CTAPOKUTHOCTI — MajibOBaHi aHTPOIO-
MopHi Ta 300MopdHi 300paskeHHi BUKOHaHI Ha nocyzi. [1Tam’STK1 MOXOAsITh 3 TPUNIbCbKKX MoceseHb [liBneH-
Ho-CxinHoro [loainng. Tpuninbcbka KynbTypa Oyia nolMpeHa Ha 3HauHii yactusi [TpaBoGepeskHoi Ykpainu
nounHatou 3 kinug VI — no noyarky Il Tuc. 1o H.e., To6TO NMoHax 2 THcsui pokiB. TPUMIsbL 3aMUILIMIM HAM Y
CMIaZioK MOHaz 2 TUCSYi am’SITOK, MePeBakHO Lie 3aJIMILKK MOCeJIeHb, 3pilIka MOTMJIbHUKM. B ToMy umcri, Ha Te-
puTopii BinHuLbKoi o6nacti BinoMo 295 TpuminbCbKUX oceneHb, a y Onecbkiit obnacti ix € 124 3, c. 565-583,
638-645]. 3a yrounennmu nauumiu B. C. Pyng, va 2015 p., y Binuuupkiii o6nacti 3adikcoBaHo 403 noceneHHs
Tpuninbuis [4, c. 135].

3araiomM TpUNiIbCbKi CTAPOKUTHOCTI Biftomi Ha TepuTopii Ykpainu, Monnosu i PymyHii. B PymyHii noziGHi
nam’ATKU MaroTb Ha3BY KyJibTypa Kykytenb. Tomy cepen yKpaiHCbKKMX HayKOBLiB MOIIMPEHOKO € 3arajibHa Ha3Ba
— kynbrypa Tpuninnsa—Kykyrens, a cepen iHwmx — Kykyrenb—Tpuninns [5, ¢. 16, 31]. Huni 5k BUKOpHUCTOBY€TD-
Csl Lile OJlHA Ha3Ba — «KyJIbTypHUIt KoMryekc Kykyrenb-Tpuninns» (KKKT).

AntpornomMop¢Hi Ta 300MopdHi 300paskeHHs! ceper] BeNMUe3HOI KilIbKOCTi MalbOBAHOTO MOCYAY TPHITiJIb-
CbKOI KyJIBTYPH 3aiiMatoTh 0COOJIMBE MicLe. [X, BiIHOCHO iHLIMX 306paskeHb, 30BCiM He Garato. Ha kapTuHi mo-
IaHO 300paskeHHs! JIOMHH, sIKe OXOAUTb 3 nocenieHHs: bepuauuiiBka II. [Tam’sitka 3HaxonuTbes 6ins c. Bepha-
wiBka MoruniB-Tloninbebkoro paitony Binuuupbkoi obmacti. JocnimkeHHs nposopunocst y 1989-1991 i 1993
pp- HHicTpoBcbkoto ekcnienuuieto IHctutyty apxeosnorii HAH Ykpainu nin kepisauursom O. I KonecHukosa
(O. T Kopgin-IliorpoBcbkoro) [6, c. 42]. AuTponomopdHe 300paxeHHst 3 BepHaluiBky BukoHaHe Ha amopi
3 «COBMHHMM JIMKOM» [7, c. 107]. Ctatb 300paskeHHs] BU3HAYMTH HE MOKJIMBO, X0ua JOCTIAHUKY BBaXKAIOTh iX
300pakeHHsM xkiHkW. Ha nymky H. B. Bypno Taki 306paskeHHs] HOCSITb CaKpasibHHMii 3MICT Ta, BipOriZiHO, nepe-
natoTb 06pa3s aHtporomMopdHoro 6oskectsa [8, c. 20]. ApredaxT 36epiraerbcst B Kosekwii BiHHuLpkoro obnac-
HOTO Kpae3HaByoro mysero [9, c. 57].

J1Ba 300paskeHHs] TBapWH, PO3MiLlleHHX Yy MpaBiii YaCTHHI KAPTHHH, MOXOASTb 3 TPUMIIbCHKOTO MOCEJEH-
Hs1 YeuenbHUK YeuesbHuLbKOTO (HMHI [aiicHCbKOro) paiony BiHHMLBbKOI 06nacTi. Bouu cxoxi Ha cobak, siki
OikaTb uM rOTOBJSTbCS CTPUOATH, BUCOKO MiAHSBLIM XBOCTH. Lle MaTepianu 3 po3Binok Ta po3kornok 1990 p.
nposeneHi nix kepiBHMLTBOM B. A. KocakiBebkoro Ta . 1. 3aitus [10, c. 148-149]. ApredakTy Takoxk 36epira-
FOTbCS1 Y KOeKLii BiHHMLIBKOro 0651aCHOr0O Kpa€3HaBUOro My3elo.

MasboBaHi 300paskeHHsl TBApUH 3’SIBJISIOTHCS TA TPUITITILCLKOMY TOCYAI Y KiHLi cepenHboro nepiony (BII)
i mowMprotoThCst Ha nouatky nisHporo (Cl) Ha mocyzi neTpeHChKOi, YeuebHULbKOI Ta iHLIMX IpyM nam’[ToK [7,
c. 86]. Binomo 6:1m3bko 200 nocyauH i3 3ooMopdpHUME 300paxkeHHsMU. Ceperi TakKx 300paskeHb MOXKHA BU-
3HauMTH CO0aKYy, BEJIMKY poraTy xyno0y, Koy i oseHst. 300paskeHHs cobak OyBae pi3HOMaHiTHe, 1110, IMOBIpHO,
BIINOBIIa€ TBAPMHAM Pi3HUX Mopia. Buxonsaum 3 Toro, o y YaCTUHM TBAPUH MIAKPECTIEHO CTAaTeBY O3HAKY, TO
306paxkanu camuis i camuup [11, ¢. 191, 193].

LLle onHy rpyny 306paskeHb CTaHOBJISATb MaM’ITKK aHTUUHOCTI. Ha nepenHboMy ItaHi KapTHM 300pakeHo
aHTMUHY rigpito. Kepamika Takoro tumny 3aiiMae Barome Miclie B yKpaiHCbkux My3esix. Hanpukinan, y Onecbko-
My apxeoJioriYHoMy My3ei 30epiraeTbcst Besvka KoJekList Takoi kepamiku. [inpist — nocyanHa 1ist Boau. Bona



NMPUKpaLleHa YepBOHOIrYPHUM CIOXKETHUM PO3MKUCOM, SIKMi1 BUKOHAHHO CrieljianbHuMK ¢apbamu 3 HacTy-
HUM BUIaJIOM BUPOOY.

Hai16inb1u nowmmpernm 6ynn yopHodirypHi i 4epBoHOQIrypHi cnocoOy BUKOHaHHS PO3MMCIB HAa aHTUYHO-
my nocyzi. [Tpu yopHOdirypHOMY cniocobi fekopyBaHHs ocyay (irypu sitozei i iHiii 3006pakeHHs1 MaroBat-
cs1 YopHOO $ap6o1o, a TIIO 3aMLLATIOCS KOJIbOPY KepaMiku. 3rofoM croci6 HaHeCceHHs! 300 paskeHHs 3MIHUBCSI.
YopHMM KOJIbOPOM NepeznaBay 1710, a He 300paskeHHs], sike 30epiraio KoJtip MoCyauHHU.

Kepamika Haii6inbl MacoBuit Marepias, sIKUil BUSIBJISIFOTb apXeoJIorH Mifi 4ac PO3KOMOK IPELbKUX MiCT
y IliBriunOMY [Ipruopromop’i Ta B Kpumy. Jlosruii yac y [lisniune [Ippuopromop’st manboBaHuii noCyx, 1o-
CTyNaB, NepeBaxxHO, 3 ATTHKM. MicLeBi sk MaiCTpy 4acTo KOMitoBaJM NMPUBI3Hi 3pa3ku. BiacHe BUpOOHNULITBO
Ha0yJ10 3HAYHOTO NOLIMPEHHS B enoxy EyuiHiamy, nounHatoum 3 1l cT. no H. e. [12].

Jlo uporo x yacy BiHOCUTbCS | CKynbnTypa ['epakna. Taki nam’sTku Bilomi Takosk Ha niBaHi Ykpainu. Bonn
€ CBiJUeHHsM iCTOpii aHTUUHUMX JepskaB y pUMCbKHIi Nepioz ixHboI icTopii (apyra nonosBuHa 1 CT. 10 H. €. —
Tpets yeTBepTs Il cT. H. €. ). Came B Lieil yac HaceNleHHs] aHTUYHMX MICT BCTYTAE B TiCHi i pi3HOOIUHI KOHTAKTH
i3 PumcpKot0 iMnepiero. PumMcbkoro BrnMBy 3a3Haiy TaKOXK IJIEMEHA | HApOaH, 1110 MELUKajM 3a MeKaMu KOp-
noHiB imnepii. [Ticnst 3aBepiienHst BoeH 3 Mitpinatom VI €BnaTopoM Lieit perioH yBiiLIOB B 0p6iTy pUMCbKHX
iHTepeciB i ix BoeHHO-noniTM4YHOrO BrMBY [13, c. 314]. Came npo ueit nepiox icTopii Ykpainu i posnosinae
CKYJIBIITYypa PUMCbKOTO BOiHa 300paskeHa Ha KapTHH.

1o 11bOro 3K iCTOPUUYHOrO NEepioRy HaJEXXUTb 30J10Ta NPSKKA 3 BCTABKaMH i3 6ipro3u, Bif napagHoro nosica
3 capMaTCbKOro MoxoBaHHs | cT. H. e. 6ing c. [Noporu SImninbebkoro (HuHi Morunis-Tloninbebkoro) paitony
Ha BiHHMuumHi. BoHa 300paskeHa y JIiBOMYy BepXHbOMY KyTi KAPTHHU. ApTepaKkT BUSBIIEHO Y XOAi PO3KOIIOK,
y 1984 p. excnenuuiero Binuuipbkoro 065acHOro Kpae3HaB4oro mMy3eto Mz kepiBHULTBOM Bopuca IBaHoB1ua
Jlo6as, 1BOX NOXOBaHb NPENCTABHUKIB CApMATCbKOI 3HATI. Y Y0JI0BIYOMY NOXOBAHH, Ceper; pi3HOMaHITHOTO iH-
BEHTapI0, apXeoJIory BUSIBUJIM 3aJIULLIKHM M0sica, sIKUM OB Mianepe3aHmii nokiiHuK. [losic LKipsiHuii, yepBOHOTO
KOJIbOPY, 3 MeTaJIeBUMH, TOKPUTHMH 307I0TOM Mpsikkamu. [1o 061Ba 6OKM Bif HUX Ha MOSICi pO3TALLIOBaHi 1Bi
HaKJIaZIKK, 30710Ti 330BHi | CpiOHi 3 cepenntu. Ha HUX HaHECEHO TaMry — 3HaKU BiacHOCTI. Taki 5k Bi HaKIaaKu
po3TallioBaHi Ha 3a/iHii uacTuHi nosica. Ha npsikui 306pakeHo Bo0ii rprdoHiB. 300paskeHHs: Ha 000X NPsK-
Kax nozxiGHi. Marepiany poskorok 36epiraroTbcs y KosekLii apxeosorii BiHHNLbKOro 0671aCHOr0 Kpae3HaB4Oro
myseto [14, c. 10, 14-18; 15,¢c. 79, 312].

Llle omHuM apTedakTOM capMaTCbKOro yacy € TpyOuacTuii KicTsHuMii BUPIO 3 pi3bO1eHNM OpHAMEHTOM.
Bin 306pakeHnii Ha nepenHbOMY IJ1aHi KapTHHK, 3 paBa. [IpeMeT noxoanTb 3 NOXOBaHHS CApMaTChKOI JKPHL
I cr. 1. e. Poskonkyu Banentnnn TuxowiBHK 3aropyiiko Kyprany 6ins c. [TucapiBka Smminbebkoro (HuHi Moru-
niB-Tlozinbcekoro) paiiony Ha Binnmuunni y 1991 p. Apredaxr 36epiraerbcst Takok y BiHHMLIBKOMY 0671aCHO-
My Kpae3HaBuomy mysei [15, c. 89, 314].

Ocob6nuBe MicLie B icTopii, KysbTypi Ta MucTeLTBI YKpainu 3aiiMae ByliiaHcbK1it S3MUHNLIBKUIT HACKETbHMIA
penbed, SKuii pO3NOBIAAE MPO CBITOMIAL HALUMX NPeAKiB. Penbed € ck1amoBor0 4aCTUHOI XpaMOBOTO KOMII-
nekcy. [Tnoia 306paskeHHs: CTaHOBUTb 9 KB. M. i BiH pO3MillleHuit Ha CXiaHiit CTiHi Komrekcy. 3 JIiBOro Kpato
300pakeHo nepeBo. Ha oxHiit 3 iioro rinok BUOMTO 300paskeHHs MiBHS y npogisb, moBepHyToro yisopyu. [lin
ZepeBoM y npo¢isib 300paskeHo CTOSUY HaBKOJILIKY JIFOICbKY NOCTATh, SIKa Y pyKaX, BUTSITHYTHX Nepez coO0to
1 3irHyTUX Y JIIKTSIX, TPUMAE OKPYITIMIA MPEAMET, MOKJIMBO, Yallly. 33 CIIMHOLO JIFOIMHU, HA BULLIOMY MTOCTAMEHTI,
BUpi3bOeHnii onenb. Tyny6 ioro nonaxo y npodink, a poru y ¢ac. [locepenuHi penbedy, y BepxHiil YacTHi,
BUPI3bOJIEHO MPSIMOKYTHY PaMKy, Y CepenyuHi sikoi 30eperancs 3aiuiuky Hanmucy. YacTuy 1poro penbedy, a
came - 4OJIOBiuy MOCTATb i MiBHS Ha il BinoOpa3niy Xy[LOXKHUKM Y HYKHIN JIiBii yacTyHi KapTHU. Ha nymKy
lona Cpynesnua BuHokypa, apxeosora, sikuit IpPOBOAMB AOCIIPKEHHS LibOr0 XpaMOBOTI'O KOMIIJIEKCY, NaM’ SITKa
¢dyHkuionysana 3 KiHug IV — no cepenunu XVII ct. [IutanHs noxoaskeHHs naM’ ITKY 3a7IMLIAETHCS | 0 CbOTOLHI
IMCKYyCiiHMM. Ha cboroznHi «CkesnbHMi Xpam» € nepsnHoo JlepskaBHOTO iCTOPMKO-KYJIbTYPHOTO 3aroBiIHMKA
«bywa», sixnit pyHkuionye y c. Byma Morunie-Iloginbcbkoro paitony Ha BinnnuuuHi [16, c. 47-48]. «CkenbHuii
Xpam» y CKJIaZli 3aN0BiIHMKA BKJIIOYeHO 110 «CeMu vyznec BiHHnyumHm» Ta 10 cnmcky «BusHauni nam’satku Bin-
HU4YuuHmW» [17, c. 12-24; 18, c. 56-57].

Han penbedom 3i «ckesbHOro Xxpamy» Ha KapTHHi 300paskeHo Liie OJHY Mam SITKY MOZiIbCbKOI CTaPOBUHU
— cpibHy minBicKy-«IyHHULIO» 3i ckapOy toBernipa X-XI cT. BUsiBneHoro Binomum apxeosorom [lasnom IBaHo-
BHUuYeM XaBJIIOKOM, y XOZii pO3KOMOK ropoauiia yanuis 6ins c. Yepsone Hemupiscbkoro (HuHi [aiicMHCbKOTO
paitony) Binuuupkoi o6macti y 1990 p. Ckap6 cknamaBcs i3 6 cpiOHMX MpenMeTiB: ABOX KPYMIMX MiBICOK,
IBOX JIYHHMLIb, a5KyPHOI HAMHUCTHHH, MYCTOTIJIOl MiIBICKM Ta JBOX apabCbKMX aupxemiB. Martepias BUsIBJIEHO Y
rocrniopapcbkiit ssmi Ne 130. Ckap6 OyB 3axoBaHmii y ciopyzi Haz ssmoto [19, apk. 10-11] Y HacrynHoMmy, 1991
p., y rocnonapcskiit ssmi Ne 155, y xozni po3konok BusiBieHo ckap0 Maiictpa-toBenipa. Bin cknanascs 3 n1Box
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yactuH. [lepiua — 3Hapsans npaui oBenipa Ta rotoi Bupo6u: 11 cepnonikoBMx HAMUCTHH, 5 MyCTOTIMX ce-
PESKOK «BOJIMHCBKOTO THITy», askypHa cpibHa HamucTHHa | 4 mipaminanbHi nigsicku [20, apk. 4, 10]. JlyHHuLi, SIK
TMpUKpaca, Biomi y 6aratbox riemMeH yacis Kuiscbkoi Pyci. Ane yamucbki MaroTh cBoi 0co06IMBOCTI y ieKOpi,
UMM i BUPI3HSIIOTbCS 3 MOMIK iHLMX [21, c. 15, 18]. ApredakT 36epiraeTbcs y Konekuil BiHHMLbKOrO 0611acHOro
Kpae3HaBuoro Mmyseto [15, c. 98, 315].

OTxe, iCTOPUKO-Ky/IbTypHA crnaAyia Binnnuunny i Opelyny TicHO nepensiTaeTbes B poLeci icTopry-
HOTO PO3BUTKY YKPAIHCbKUX 3€MeJlb, Ma€ 6araTo CMibHOTO, a BiATaK i BApTOro 1sis 30epeskeHHsl, OXOPOHH i
nepeznaui HACTYITHUM MOKOJIHHSIM yKpaiHCcbKoro Hapozy. Tomy, 0co6IMBO aKTyalbHUM Yy XOZi HUHILIHBOI po-
CiliCbKO-yKpaiHCbKOI BilHH €, SIK 30epeskeHHsl ICTOPMYHOI MaM’sITi TaK i XKUTTSI KOKHOTO, OKPeMO B3SITOTO, Ipo-
MaJisiHMHa YKpaiHu.
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«Tears of Odesa: pure prayer among the ruins»

In the center of the picture is a young woman with a child in her arms. The child leaned against his moth-
er. Behind them is the interior of the destroyed Transfiguration Cathedral in Odessa. On the night of July 23,
2023, Russia launched a brutal attack on Odessa, firing at least five types of missiles at the city. Residential
buildings, objects of civil infrastructure were damaged and the Transfiguration Cathedral of the UOC MP,
which has the status of a monument of cultural heritage of Ukraine and is included in the UNESCO World
Heritage List, was destroyed. One of the rockets hit the right side of the cathedral, causing massive damage,
including damage to the roof, foundation and windows. During the demolition of the rubble, the Kasperiv Icon
of the Mother of God, who is the patroness of Odessa, was saved.

Around the central plot, the artists depicted a number of monuments of the history and culture of Odesa
and Podillya.

The oldest in the picture are Trypillian antiquities - painted anthropomorphic and zoomorphic images on
dishes. The sights come from the Trypillya settlements of South-Eastern Podillia. The Trypillya culture was
spread over a large part of Right Bank Ukraine from the end of the 6th to the beginning of the 3rd millennium
BC. The anthropomorphic image from Bernashivka is made on an amphora with an «owl face», and the zoo-
morphic images that look like dogs come from the Chechelnyk settlement.

In the foreground of the painting is an ancient hydria - a vessel for water, decorated with a red-figure
story painting. Such ceramic products were popular in the ancient cities of the Northern Black Sea region
and in the Crimea. Hydras are kept in museums such as the Odessa Archaeological Museum. Another ancient
artifact is a sculpture of Hercules, which is a testimony of the history of ancient states in the Roman period.

In the upper left corner of the picture is a gold buckle with turquoise inserts from a Sarmatian burial of
the 1st century. not. near the village of Porogy in Vinnytsia region. This buckle depicts griffins dueling and
comes from the 1984 excavations. Another artifact of the Sarmatian period is a tubular bone product with a
carved ornament from the burial of a Sarmatian priestess of the 1st century. not. near the village of Pysarivka
in Vinnytsia region.

A special place in the painting is occupied by the Bushan pagan rock relief, which tells about the world-
view of our ancestors. Part of the relief is shown in the lower left part of the picture. It depicts a tree, a rooster
and a human figure holding a round object. The relief is the pearl of the State Historical and Cultural Reserve
«Busha» in the Vinnytsia region.

Above the relief is a silver «moon» pendant from the treasure of a jeweler of the 10th-11th centuries,
found near the village of Chervone in Vinnytsia region. Lunnytsias are known among many tribes of the times
of Kyivan Rus and have their own peculiarities in the decoration.

So, the historical and cultural heritage of Vinnytsia and Odesa is closely intertwined in the process of
historical development of Ukrainian lands. These lands are rich in monuments of the material and spiritual
culture of the Ukrainian people, which should be preserved and protected, especially in the context of the
current Russian-Ukrainian war.»



«Cnafok HeCKOpeHUX: MaTH i JUTS HA TJi
3pyiHOBaHUX CTiH YepHiriBcbKkoro rearpy»

Y ueHTpi KapTHHM 300pakeHO XKIHKY 3 AUTHHOIO Ha pykax. BoHu 300paxeHi Ha T/i 3pyiiHOBaHOro pa-
LLIMCTaMH, Y XoZi pociiicbko-ykpaiHcbkoi BiitHu (2014-2024 pp.), YepHiriBcbkoro 0651acHOro akazieMidHoro
YKpaiHCbKOro My3M4YHO-IpamaTiuuHoro treatpy imeti Tapaca LlleBuenka. 19 cepnius 2023 poky Gyxnisiio Teatpy
MOLLKOZKEHO POCifICbKMM pakeTHUM ynapoM. Byna 3pyitHoBana uactuna OyauHky Ta ii gax [1].

3a 0CHOBY 300paskyBaHMX MEPCOHAKIB B3sTa UepHIriBCbka MOJIOZAA JKIHKa, sIKa BEJIa CBOIO IUTHHY JI0 CTY-
Zii 6asbHKUX TAHLIB, a 3aHSATTS MaJIo MPOXOAUTH Yy TeaTpi, AKMii moTpanuBs nig o6cTpin. [liBunHka 3o06paskeHa y
GasnbHii TaHLIFOBAJIbHIM CYKHI.

[To niBy CTOpOHY Bif LieHTpanbHOI KOMMO3MLI 3BepXy [0 HM3y 300pakeHi nam’siTKU icTOpii Ta Ky/IbTy-
py YepHiriBLuMHY, sIKi YBIMLIIM 0O CKapOHMLi Ky/IbTypyu YKpaiHu. Y BEpXHbOMY KYTKY KapTHHU 300paskeHo
¢parmeHT pisb6ieHoi Kaniteni KiHus Xl ct., sika moxoautsb 3 Bopucorni6ebkoro cobopy m. Yepwirosa. Y 6ino-
KaM'sIHUX KarliTessX Lboro co60py BTUIEHO KapOJIiHICbKe MJIETEBO 3 MOTHBAMM POMaHCbKoro mucrenrsa. Ha
KamiTesIsx Ta Hapi’KHUX KaMeHsIX TaKOX 300paskanu 6apciB, neBiB, GaHTACTHYHKX 3BipiB — «cUMyprIiB». Came
cuMypriia 306paxeHo Ha KapTuHi [2, ¢. 372-373]. Cumyprn (Cumapri, Cemapri) — 605kecTBo 3 naHTeoHy Ku-
iBcbkoi Pyci. Bxonus 1o umcrna 1ecty I3M4HULbKMX OOKECTB, CKY/IbNTYpHi 300paskeHHs kuxX y 980 p. 6ynu
BcTaHoBMeHi Bononnmupom y Kuesi. Ha nymky nocninnukis i iM's1, i 06pa3 matoTb ipaHcbke MOXomkeHHs. Y
S3MYHULbKIN Mi(osorii BUKOHYBaB (YHKLIIO CMOJTyYeHHS MiX cBiTamu [3].

Hwkue 306paskeHO ¢pparMeHT GpacieTy BUKOHAHOrO Ha IiacTvHi 3 GMBHSI MaMoHTa. Bpacner nokpuTHit
YHIKaJIbHUM T€OMETPUMYHUM MeaHIPOBMM OPHaMEHTOM, HaAHECEHUM KPeM'sHUM pisueM. ApTedakT BuUsIBIIe-
HMi1 nij yac poakornok y 1908 p. misHbonaneoniTnyHoi cTostHku 6inist ¢. MisuH Ha YepHiriiui. JlocigskeHHs
TNPOBOJIMB BiIOMMIi yKpaiHCbKMii apxeosnor i erHorpa¢ ®enip Boek. [laM’aTKa BiIHOCKTbCS 10 €MOXM Mi3HLOTO
nasneosnity i natyerbcst yacom 35-10 Tuc. pokiB Tomy. Marepianu 3 MisuHa poskonani ®. K. BoBkom no6pe
Binomi y cBiTOBIi apxeonorii [4, ¢. 26-27]. MasnoHKu Ha LIbOMY Ta iHIIMX NpeaMeTax 3i CTOSIHKM y MisuHi npu-
BEpTalOTb yBary O6araTbox AOCiAHMKIB. Tak, Hanpukiaz, b. PposoB TpakTye MaOHOK Ha LiboMy OpacieTi sk
naneosyiTU4UHMI KaneHzaap [5].

llle omHMM BUOOM IOBEJIPHOrO MMCTELITBA LbOrO X Yacy € KMIBCbKi XpecTu-eHKOJmioHU. Lle ckianeHi
3 JIBOX YaCTMH HarpyaHi XpecTu, B CEpeIuHy SKUX, [K MPaBUIIO, BKIAAAIUCA MOLII CBATHX. [1aBHbOPYCbKMIA
XpeCT-eHKOJIMIOH 3aJ1ILKMB OJMH i3 3HauyIMX CIiAiB B Ky/IbTYpHiil cnagwmbi Knisebkoi Pyci. Bonu Bino6pa-
KAIOTb XYZIO3KHIi | IYXOBHMIA CrIOCIO SKUTTS, HA 30pi CTAaHOBJIEHHSI XPUCTUSIHCBKOI Bipy cepen pycuui. BiH €
Ba)KJIMBOIO YaCTHHOIO iCTOPIi pemecsia — MUCTeLTBa XyN0KHbOI 00pOOKM MeTay, i BUCOKOI MaiiCTEPHOCTI pe-
MicHKKiB KuiBcbkoi Pyci. XpecTtu-enkosnmniony npuiiiunm Ha Kuicbky Pych pa3om i3 xpuctusHCTBOM 3 BisaHTii.
BizaHTiiicbKi eHkonmionn Gy BUKOHAHI 3 TOPOroLiHHMX MaTepiasiB Ta 3a CKJIaJHOIO TexHiKoI [6; 2, c. 383].

Huskue noznana pekoHCTpyKLis WKTa ApysKMHHKKA nepiony Kuiscbkoi Pyci, sikuii Mae HaMm HarazyBaTH Ipo
seutary Hosropon-CiBepcbkoro kus3s Irops, sikuii oprasisysas noxiz npotu nososuis y 1185 poui. Lis nogis
scKpaBo onucana y «Jlitonuci Pycbkomy» [7, c. 336-343] ta «Cnosi 0 nosnky Iropesim». Lle TBip € yHikanbHOO
nam’sITKOK MMCEMHOCTI i MOBHM KMEBO-PYCbKOTo Mepiozy yKpaiHcbKoi icropii [8]. LLut OyB HaiiBask/MBILLO0
CKJIaZlOBOIO YaCTHHOIO 3aXMCHOTO CMOPSIIKEHHs] JaBHbOPYCbKOro BoiHa. Y «CsoBi 0 nosiky Iropesim» wutn
3rajlyroTbCsl He pas, IpaB/ia y POMaHTUYHO-Y3arajlbHEeHOMY, a He KOHKpeTHOMY BUrysi. OJHaK i#oro aBTop Ha-
31Ba€ UepBOHUI KOJTip KTIB: «JIncuLi OpeluyTb Ha yepseHii WuTh», «Pycnui Benukii Mosst YyepieHnMH LLUTaMu
TeperopoamIn...», «a XopoOpil pycuui neperoponuiu (none) yepaeHnmu wurammy. Lntu nepiony Kniscbkoi
Pyci Gynu nepes’siHMMM i3 3alisHUMM CKpITUIEHHSMMU. [XHIO TOBEPXHIO po3¢dapOOBYBay i 4acTo po3NUCYBaM
BisepyHkamu. Ha MiniaTiopax PansuBiniiBcbkoro nitonucy iyt 306paskeHo YepBOHUMH, pijlle SKOBTUMHU. B
iHwi Konbopw ix papOysanu pinko. Y XII cT. wuty Manu He Kpyriy, a Muraanesuany ¢popmy. Takuit Wt 3axu-
Ll1aB BepLUHKKA Bizn mizbopians no KoniHa. [ToagiiiHa arazgka y «CioBi o mosky [ropeBim» npo Te, 1110 pycudi ne-
PEroponuIv CBOIMH LLIMTaMH T10Jie, MOKe CBIIUMTH MPO Te, L0 Y MiLlKX BOIHIB OyJ1M AOBi LLMTH, SIKi 3aKpHUBaIH
Maiixe yce Tino patHuka. Came 3 TaKuX LUUTIB MOITIM CTBOPIOBATH CBOEPIHY 3aXMCHY CTiHKY [9, ¢. 122-125].

[Mopsn 3i wrToM 300paskeHo GOIMOBY COKMPY, KA MOXonuTh 3 YepHirosa. i Bussumm y sxostHi 2019 p.
BoHa npukpallieHa 4ynoBoio cpiGHO IHKPYCTALEO | € CBiAYEHHSIM BUCOKOTO PiBHSI PO3BUTKY KOBAJIbCbKOTO
pemecna y uacu KuiBcbkoi Pyci. 3Haxinka naryerbest X-XIII ct. Ha oniii 3i cTopiH cokupy 300paskeHo Tpu3yo.
Cokupa Bukymiena Tapacom XmenoscbkuM, MelikanueM M. JIbBoBa, i nepeznana 1o konekuii HanionanbHoro
myz3eto icropii Ykpainu [10]. Cokupy sik 30post BAKOPUCTOBYBAMCS | MIXOTMHLISIMY | BepLIHUKaMHU. Jyske uacTo
iX MpMKpallany BULIyKaHUM opHameHToM [9, c. 109, 115-116].
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«CIMAJOK HECKOPEHHMX: MATH I IMTS HA T/11 3PYMHOBAHUX CTIH YEPHITIBCBKOT'O TEATPY>»
120x190. MonotHo, onist, 2024 pix. Xynoxuuku-cniBapropu: Bonogumup KO3IOK (M. Binuunus), €srenis BOKKO (M. Ozeca),
Onbra TSKEJTOBA (M. Bo3Hecenbcbk), Banepis KY3bMEHKO (m. Oneca) Ta acucrent-nomiunuk Onbra KO3IOK (M. Binuuus).

«Legacy of the unconquered: Mother and child against the background of the destroyed walls of the Chernihiv
theater». Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




Y npaBomy, BepXHbOMY KyTKYy KapTuHU 300paskeHo rep6 Barypuna. Y 1654 p. Batypun otpumas marze-
Oyp3bKke npaso, a BiaTax i cBiit repb [11, c. 423-424]. Micto Barypun Bnponosxk 1669-1708 ta 1750-1764
p. 6yno pesuneuieto rerbmaHis JliBoGepeskHoi Ykpainu. Ha neuatkax i3 nokymenris 1671-1692 pp. sik rep6
300paskeHi mparnop, ceplie, Xpect i 3ipka. Ha micbkiit nedarui 3a 1712-1717 pp. Han niBmicsiiem 300paxkeHo
xpecra i lwecrunpomeHesy 3ipky [12, c. 71]. Tep6 m. Batypuna, Mae HaranyBaTi HaM PO 3HMLLEHHS MICTa, sIKe
6yno cronmuueto lerbMaHLIMHY 3a vaciB [BaHa Masenu. 2 nucronazga 1708 p. i1oro 3axonuiu i 3HULIMIA MOC-
KOBCbKI BiiicbKa, 3 Haka3y uaps [lerpa I. Komanaysas wrypmom O. Menumkos [13, c. 406-407]. Toni micto
OyJ0 BILEHT 3pYHHOBAHO, a SKMTENB 3HMLIEHO. Bin pyk KapareniB nonsrio 6;m3bko 16 THCSY 3aXMCHUKIB Ta
MelukaHUiB barypuna [14, c. 91]. Cboroani barypuH € cuMBOIOM yKpaiHCbKOI HECKOpPEeHOCTi, MidosoreMoro
MY>KHbOI 30pOiHOT 60pOTBOM KO3aKiB i 5KMTENIB reTbMaHCbKOI CTOMML| 32 caMocTiiiHy YKpaiHcbky Jlepskasy,
3a yKpaiHCcbKi npaBa i BosbHOCTi. [ToxBur 3axucHuKiB BaTypyHa HanyxaB HACTYIHI TOKOJIHHSI O0OPLIB 3a BOJIO i
He3anexxHicTb Ykpainu. TyT nie [cTopuko-KynbTypHMit 3anoBifiHMK «[eTbMaHcbka cTomuus» [15, c. 182].

Huskue 306paskeHo ¢parMeHT KiCTKM — JIOMAaTKM MaMOHTA 3 FeOMETPUYHUM OPHAaMEHTOM HaHEeCEeHUM
uepBoHOIO (ap6oto. [lam’siTka MOXOAUTD 3 BHILE3rafaHoi Mi3HbOMANeONiTUUHOI CTOSIHKY Oiyist ¢. MisuHa Ha
Yepririsumni. 3HaxiznKy BusiBIeHO YKpaiHCbkuM apxeosnioroM Loskonmsicom I. I min wac poskonok rocnonap-
cbko-1nobyToBoro Kommiekcy Ne 1 (skutna) y 1954 p. Ha ozHiit cropoHi tonatku 36epircst posnuc HaHeceHuit
BOXPOIO LIENISIHO-Y€PBOHOr0 KOJIbopy. 30epeskeHiCTb OpHAMEHTY 3a/10BiIbHA. BiH BUKOHaHMI1 y BUTTIsAI 3Ur3a-
riB-CMyT, pO3MillleHMX NapaJiesIbHUMU psnaMid. MamoHOK BUITISIIA€ KOMIO3ULIHHO YPIBHOBAXKEHUM, PUTMIiU-
HUM. Bin o6pe BuzinseTbCs Ha CBITIIOMY (POHI MOBEPXHI KiCTKM. Y 1IbOMY 3K JKUTJIi 3HaIAEHO i iHILi KiCTKY 3
NoziGHMM OPHAMEHTOM, a TAKOX PsiZL PEAMETIB, SIKi JOCiHUKaMK 00’ €IHAHO B OZIIH KOMIUIEKC, SIKUH iHTep-
MPETOBaHO sIK HAbIp MpeaMeTiB My3MYHOTrO MPU3HAYEHHS CTAaLiOHAPHOTO TUMY (onaTka, 6enpo, Tas, aBi ye-
mocTi | pparMeHT yepena MaMOHTa) i pyXOMMit 3ByKOBHIt IHCTpyMeHTapiil (KOJOTYLLKA, MOJIOTOK, «LLIyMOBHI
6pacner»). To6To, OpHamMeHTOBaHa joNaTka MaMOHTa, 300paskeHa Ha KapTHHI € CKJIaZI0BOI0 YaCTHHOIO HAbopy
MY3UYHMX iIHCTPYMEHTIB, SIKi € HalMAABHILIMMU 3HaXiIKaAMM TaKOTO TUITy HE JIMLIE B YKPAIHCbKIiA, a i1 y CBIiTOBIM
apxeosorii [4. c. 62-90].

Y HWKHPOMY NpaBOMY KyTi KapTHHU 300paskeHO TyHCbKY ¢ibyiny cepenvtu V CT. H. e. 3 iHKpycTaLi€to.
[lam’sitka noxoautsb 3 M. Hiskun [5a. ¢. 512].

OT:Ke, Ha KapTHHI 300paskeHO 6araTOTUCSYOJITHIO iICTOPUKO-KYJITYPHY CrafiunHy YepHiriBLiuHy, sKa €
CKJIa[JOBOIO YaCTUHOIO YKpaiHu. BoHa, SIK i KUTTS MiJIbIIOHIB YKPAiHLIiB, 3HAXOAMUTBCS Mifl 3arpO3010 3HMLLEHHS
Y XOZIi HUHIIIHBOI POCiHiCbKO-YKpaiHChKOI BiliHM Ta NOTPeOye HeraiHoro 3axucty i 30epeskeHHsl, K CK1afoBoi
YaCTUHU CBITOBOI iCTOPMKO-KYJIBTYPHOI CrIaJLIUHM.
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«Legacy of the unconquered: Mother and child against the background
of the destroyed walls of the Chernihiv theater»

In the center of the painting is a woman with a child in her arms against the background of the destroyed
Taras Shevchenko Academic Ukrainian Music and Drama Theater in Chernihiv, which was hit by a Russian
missile attack on August 19, 2023. Part of the building and its roof were destroyed.

The images of the characters are taken from a real Chernihiv mother who took her child to a ballroom
dance studio, the classes of which were supposed to take place in the theater that came under fire. The girl is
depicted in a ballroom dance dress.

To the left of the central composition, from top to bottom, the historical and cultural sights of Chernihiv
region, which are part of the national cultural heritage of Ukraine, are depicted. In the upper corner of the
painting is a fragment of a carved capital of the end of the 11th century from the Borysoglib Cathedral in
Chernihiv. The white stone capitals of this cathedral embody Carolingian weaving with motifs of Romanesque
art. The capitals also depict leopards, lions and fantastic beasts - simurgles. Simurga, depicted in the picture,
is a deity from the pantheon of Kievan Rus, who in pagan mythology performed the function of connecting
the worlds.

Below is a bracelet made of mammoth tusk, covered with a unique geometric ornament, found during
excavations in 1908 near the village of Mizyn in Chernihiv Oblast. The bracelet belongs to the Late Paleolithic
era and dates back to 35-10 thousand years ago. It is an important artifact studied by the Ukrainian archae-
ologist and ethnographer Fedor Vovk. Some researchers, such as Boris Frolov, interpret the ornament on the
bracelet as a Paleolithic calendar.

The painting also depicts Kyiv encolpion crosses of the 11th century - pectoral crosses in which the relics
of saints were placed. These artifacts reflect the artistic and spiritual way of life of Kievan Rus and are part of
the art of artistic metal processing, having come to Rus together with Christianity from Byzantium.

The lower part of the picture shows a reconstruction of the shield of a soldier from the period of Kyivan
Rus, which recalls the victory of Prince Igor of Novgorod-Siversky, the organizer of the campaign against the
Polovtsy in 1185. This event is vividly described in the «Russian Chronicle» and «Words about Igor’s Regi-
ment». The shield was an important part of the warrior’s protective equipment and was often painted with
patterns, as mentioned in the «Word about Igor’s regiment», where the shields are described in red.



«Bipa y Tempssi: Marip i nuTs cepen pyin XapkoBa»

VY LeHTpi KapTHHU 300pakeH0 MOJIOAy YKPAIHCBKY KIHKY 3 IMTHHOIO Ha PyKax, sIka MPUTUCHYIACs 1O Ma-
Tepi. Ha 3agubomy ruiani nogaHo pyinu «manauy npaui» y XapKoBi, SKUii 6yB 3HULLEHMI TiJ] Yac POCIiCbKO-Y-
KpaiHCbKOi BifiHW. 32 OCHOBY 17151 T/Ia KAPTHHU B35ITO poOOTY XapKiBcbkoro dpotorpada Onekcanapa Kouapesa.

3niBa i 3 pasa BiJl LeHTPaJIbHOI KOMIO3MLIT Ha KAPTHHI MOaHO OKpeMi apTedaKTH 3 iCTOPHUKO-KYJIbTYPHOI
cnaaumuy CxigHoi YKpainm.

Y niBOMYy, BEpXHbOMY KyTi KapTHHU 300paskeHO pparMeHT CTUITI30BAHOTO MOTHBY «€peBa KUTTs1», B3sl-
TOrO 3 KWJIMMa BUTKaHOro y cenuuii PewernniBka Ha [TontasuiyHi. [TonTaBebKi Kunumy 6arato 1eKopoBaHi
POCTIMHHMM, TOYHillle KBITKOBUM OpPHAaMEHTOM, iHKOJIM 3 JOflaBaHHSIM CTHi30BaHMX 300pakeHb nraxis. Ku-
JIMMU BUTKAHI TEXHIKAMU: «KPYIJTISIHHS», «3a4ilIKaMW», «<Ha MEKOBY HUTKY», «3ipyacTa», «Ha KOCy HUTKY». BoHn
BpakaloTb KiJIbKICTIO i sICKpaBiCTIO KOoybopiB. OCOOMMBICTIO peLleTITiBCbKOrO POCIMHHOTO KMJIMMapCTBa €
NPUHLMI NOOYNOBM OPHAMEHTY 3 MalbOBHMUMM BUPpilleHHsM Ti1a. CydacHi MOTHMBM MeperykyloThCs 3 apxa-
KO JIaBHIX «CeJISIHCbKUX» Ta MULLHICTIO «TaHCBKUX» KMIMMIB. CHITyeTH CTWITI30BaHMX POCIIMH Bij3HA4a0TbCS
BEJIMKOIO KiJIbKiCTIO CBITJIMX | TEMHMX KOHTYPIB pisHOi KoH®irypauii i ToBmHM. Konboposa rama Tensux, 3em-
JISIHMX BiATiHKIB. BOBHSIHI HUTKM 307IM5KEHMX KOJIbOPIB JIAraroTh PIBHUMM FOPU30HTAJIBHUMMU PSIIKAMH Y MITKaH-
Hi. Tomy Bci pociuHHi GOpMH MIABHO MEPETIKATh OIHA B OAHY | OPraHivyHO BIJITAIOTbCS Yy GaKTypy BUPOOY.
PocnvHHI MOTHBY PUTMIYHO PO3MILLYIOTbCS Ha TOJIi KWJIMMa Y BUITIAJI MJIOK 3 KBITAMM Ta JIMCTSAM NPAMUMMU
abo ckicHMMHM psinamu. HainowmpeHilm KOMMNO3ULIHHUM CIO3KETOM TaKMX KWJIMMIB € MOTHB JlepeBa sKUTTS,
OJIVH eJIEMEHT SIKOTO XyZIO3KHMKH i 300pa3nm Ha KapTHHi. OpHaMeHTHKa pelleTniBCbKUX KWIMMIB BUPa3Ha, 3
OKPYITIEHMMH KpasiMu (pOPM Ha BiZiMiHy Bifi OAINIbCbKHUX, MOJICbKMX UM 3aXiAHOYKPAIHCbKUX KWIIMMIB.

PewtetumiBcbKe KUIMMapCTBO NPOIALLIIO LJSX Bif KycTapHOro 1o ¢pabpuyHoro BUpoOHULTBA. CbOroaHi 5k
TPaJMLIiO MOJITABCbKOrO KUIIMMAPCTBa MPOJOBXKYOTh MaiCTpU-KunuMapi cMT Peleruniska Pelneruniscbko-
ro paiiony [lonraBcbkoi o6nacti. Y HaceneHOMy NyHKTI GyHKLiOHYe PeleTniBCbKuit Xym0KHIii npodeciiHuii
JiLei, e MpaLo0Th TaJaHOBUTI MaiiCTpU-BUKIIaAavi i He MeHL TaJlaHOBUTI y4Hi. TakoK TYT € NpuBaTHa Maii-
CTepHs XyA0XHiX npomucnis «ConoMisi», BUKIazadi Ta Bunteni PelueTntiBcbKoi ANTSYOI IIKOM MUCTELTB |
PewernniBebkoi rimuasii imeni . JI. Oniiinnka. Tpaguuis pocnmHHOro KnnMmapctsa cenuiua Petneruniska y
2018 p. BHecena no HemarepianbHoi Kynbryprnoi Cnanumnnm Ykpainu [1; 2, c. 78-80].

Tak came sx i kunumapcTBo, [onTaBiuMHa CIaBUTbCS BULUMBKOKO. Y NPABOMY BEPXHbOMY KYTi KapTUHU
300paskeHO pparMeHT BUILMTOrO PYLIHMKA 3 MOTMBOM «JlepeBa JKUTTs». BULuMTHIT pYIIHKK 3aiiMa€ Y KUTT]
YKpaiHLiB BaskjMBe MicLie. BiH CyrpoBOIKy€ JIFOAMHY BIPOJOBK YCbOTO KUTTS | BUKOPUCTOBYETbCS Y POIWH-
HMX | KalleHHapHKX 3BuYasx i oopsinax. TakoxX HUMM 3aBKAM NpUKpaluanacst ykpaiHcbka xara. Ocobmmso 6a-
raro ix 6yJio Ha MOKYyTi.

OznHMM i3 HaiOINbLI MOIIMPEHNX KOJbOPIB y BUILMBLI pyLIHKUKIB HanaHinpsHiwmay i CnoGoxXaHILMHY €
uepBOHMI1 Kodip. BiH, 5K i 6inuit, € CHIBHUM, HANOIbIL aKTUBHUM, Y MOPIBHSIHHI 3 iHILIMMK KoJbopaMu. Tomy
BiH BUKOHY€ BXJIMBY 3aXMCHY QyHKUit0. Lleii Konip BUNPOMIiHIOE eHeprilo i uepe3 Te He3aMiHHMI y BeCisb-
HUX pyLIHMKAX [3, ¢. 60-65]. Yci BULINTI pYLUHMKK JOCTIIHMKY PO3AISIOTH HAa TPYIU 338 XapAKTEPOM CIOXKETY.
OnHMM 3 HaiOLIbLL MOLIMPEHHUX 300pakeHb Ha PYIIHKMKAX LIbOT0 Kpato € MOTUB «JlepeBo JKutTs». Y HayKoBiii
niTeparypi i y HApOAHMX Ha3Bax ioro e HasuBatoTh — «CBiToBe [lepeBo», «JlepeBo Pony», «[lepeBo», «KBiTka»,
«Ba3on». Take 300pakeHHs € LIEHTPAIbHUM CHMBOJIOM Y BULLMTHX YKPAIHCbKUX PYLIHMKAX. JlepeBo CUMBOII-
3ye coboro, 3aranom, Kocmoc 3 ycima itoro nposiamu. BoHo siB7isie coboto 6e3cmepTst, HeckiHueHHicTb XKUTTS
i ioro po3mairTs. [lepeBo CTOITh MOHAM YacoM Ta MPOCTOPOM. Moro MoskHa MOAIMTH HA TPU YACTUHU — KO-
piHHg, CTOB6yp, KpOHa, fKi BiJMOBIJHO CIIBBIIHOCATHCA 3 TPbOMA CBiTaMU: MiJJ3EMHUM, 3€MHUM i HeGecHUM.
sIk npaBuno, ikoHorpadiuto, JlepeBo JKutts 300paskarotb KBiTyurM. KBiTH CMMBOII3YIOTb JIFOACHKI SKMTTS,
OpyHbKM 3apOZIKM MaitOyTHIX MOKOJIiHb, a MJIOAM — JIIOACHKI AisiHHSL. [lepeBo 3aBXOM Mae SICKPaBO BUPaKeHY
LieHTpaJIbHy BEPXHIO KBiTKY. BoHa cumBorizye Boroub JKurts. Moro oGepiraiots nrauiku, skux 3o00paxainm
nopyu. Haituacriwe Jlepeso BULIMBAIOCS MPOPOCTAIOYMM i3 «Ba3oHa»-ropumka [4, c. 60]. Bennka konekuis
Buwmtyx pyuHukiB XVII-XIX cr. i3 Cepentboi HanaHinpsuumum 3 Motieamu «JlepeBo JKuttsi» 36epiraerbcs
y HauionanbHOMy LieHTpi HaponHoi KynbTypu «Myseii IBana [onuyapa» y M. Kuesi [5, ¢. 138-140].

Llle onHnm 3paskoM YKPaiHCbKOro JieKopaTMBHO-NpUkIaaHoro Mucrenrsa CepenHboi HannuinpsHimuam
€ MeTPHUKIBCbKUiA posmuc. Moro ¢parMent 300paskeHo y BEepXHiil NpaBsiil YaCTHHI KAPTUHM, M PYLIHUKOBUM
opHameHTOM «JlepeBo JKuttsa». Lleit BuJy HapoaHOro MUCTELTBA HAPOAMBCA 3 HACTIHHUX PO3MUCIB YKPAiHCHKO]
xaTH i HabyB oco6mmBoro noumpents y 20-x pp. XX cr. y c. [erprkiBka Ha JIHiNpneTpoBLLMHI, SIK MaJIOBaHHS
Ha nariepi Ta pisHux noOyToBMX BUpoOax. Vloro yHikasbHICTh Nosisrae y BAKOPUCTaHHI POCIIMHHOTO, IEPEBAKHO
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«BIPA Y TEMPSIBI: MATIP 1 AUTS CEPEJl PYIH XAPKOBA». 120x190. IonotHo, onis, 2024 pik.
XynoskHuku-cniBasropu: Bonogumup KO3I0K (M. Binuuus), €srenist BOXXKO (m. Oneca), Onbra TS’KEJTTIOBA
(m. Bosnecenbcbk), Banepis KY3bMEHKO (m. Oneca) ta acucrenrt-nomiunauk Onbra KO3IOK (M. Binuuns).

«Faith in the Darkness: Mother and Child among the Ruins of Kharkiv». 120 x190 Canvas, oil. 2024

Co-artists: Volodymyr KOZIUK (Vinnytsia), Yevhenia BOZHKO (Odesa), Olha TYAZHELOVA (Voznesensk),
Valeriya KUZMENKO (Odesa) and assistant Olha KOZIUK (Vinnytsia).




KBITKOBOIO OPHaMEHTY, SIK1ii IIOIa€TbCS y CTUIII30BaHOMY BUIIsiZ. KBiTH Benuki, sickpasi, i Ik paBuiio, Masmo-
10TbCsl B aHpac. OCHOBHMMM KOMIO3MLIHUMHY CIOSKETaMH €: «Ba30H», «OyKeT», «riyiouka», «ppus». Bonu Bu-
KOPHMCTOBYIOTbCSI SIK KOMIIOHEHTH apXiTEKTYPHOTO JEKOPY, NpH LIbOMY JIiHii TiJIOK i cTeben He nepeTMHAThCS
Mik coboto. Dirypu nraxis, 3BipiB, oA MalOTb KOHTypHe 300paskeHHs. XapaKTepHUM 1Sl ETPHUKIBCbKOTO
pO3MHMCy € CBiT/IE T/10, SIK paHile Oyna 6ina criHa xaTh. BUKOPUCTOBYIOTbCS i iHLLI OCHOBHU. YCi METPUKIBCHKI
MaiicTpy MajoTb 6e3 NonepenHbo HAMIUEHOr0 KOHTYpY. BipTyo3HicTb focsaraeTbest MMcaHHSIM KapTHHU 32
ZONIOMOT'OI0 TOHEHbKOTO TMeH3JIMKa 3 KOTS4Oi wepcTi. 115 po3nucy MaicTpy 3aCTOCOBYIOTb SIEUHY TEMIIepy,
ryati, oniiiHi pap6u Ha rpyHTi. 30HO NOOYTYBaHHS po3nucy € cMT [leTpukiBKa HaBKoMILHI cena [leTpuKiB-
CbKOTO Ta CyCiiHiX paiioHiB [IHinprerpoBcbkoi obnacti. Y 2012 p. netpukiBcbkuii po3nuc BHeceHo 1o Hauio-
HasbHOTO nepeniky, a y 2013 p. 1o PenpesaHTaTMBHOrO CNMCKy eJIeMeHTIB HeMaTepialbHOI KyJIbTYpHOI criaji-
wmnu mozacrea FOHECKO (2, c. 38-40].

3B’13KOBUMH MiK Cy4aCHUMH | MUHYJIMMU TOKOJTIHHSIMHU YKPAiHLiB € $ObKIOpHO-eTHOrpadiunmii 06pas
Ko3aka Mamasi Ta Ko3alibKa JIIOJIbKa, sIKi 300paskeHi 3 paga i 371iBa Bifi LleHTPasbHOI KOMIO3MLiT KaPTHHH.

Y XVII—XIX cr. kapTiHa 3 K03aKoM-06aHayprcToM OyJia HalMoMyISPHILLOI Ha YKPAiHCbKHX 3eMJISIX, OCO-
6mmBo Ha [lonraBuimni, YepHiriBuymxi, XapkisiyHi, pinie Ha [IpaBoGepeskki. JKonHomy iHIomy TBOpOBI 1aB-
HbOTO YKPAiHCbKOTO HApPOJHOTO MaJISIPCTBA HE CYAUJIOCS TMPOXKUTH TaKe JJOBre XKUTTS B CTIJIbKOX BapiaHTax,
MOBTOPeHHsIX i Komisix. Kozak Mamaii y mymax i momuciax ykpaiiuiB yocoO/110BaB HApOIHY CUITY IyXY, He3JlaM-
HiCTb BoJli B 60pOoThOi 3 MOHEBOIOBauUamMu. 300paskeHHst KO3aKka Ha HAPOJHUX KapTHHAX B Yac, KOJM 3aropos-
bKOTO BiliCbKa B3Ke He iCHyBas10, CIPUIManocs sik CBOEPIJHMIA TaM’ ITHAK repOiuHOMY MUHYJIOMY YKPaiHCbKOTO
Hapony. «Kosak-6annypuct», «Kosak-3anoposkelib», «Kozak Mamaii» — Bce Lie Ha3BU KapTUH OIHOTO THIY.
3aranbHi pyucy KOMMO3uLii i rosoBHOro o6pasy, moOyTyBaHHS X NPOTSArOM KiJIbKOX CTOJITb Ha YKpAiHCbKMX
3eMJISIX I03BOJISIIOTh BBAXKATH Lii TBOPU TPAAMLIIHUMU HAPOJHUMM KapTUHAMU [6].

Y XynoskHbO-MUCTELbKIl CaALIMHI KO3aLbKoi 100H i Mi3HilKX YaciB Ko3ak Mamaii € CBOEpITHNUM JKepe-
JIOM CTUMYJIIOBaHHS JIyXOBHOTO MOCTYIY 1715l 6araTbox MOKOJIiHb. loro so6paxeHHst MoxkHa Oy/10 noGaynTy
Ha JIBepsIX i CTiHAX JKUTJIA, HA BYJIMKAX i HA CKpUHSAX. Asne HaituacTiwe Kozaka Mamas mamnoBanm Ha KapTUHAX,
110 noOyTyBanu sik camocriitHi TBopu. Kaptuna «Ko3ak Mamaii» cepen MUCTELIbKMX PAPUTETIB KO3ALbKUX Ya-
ciB 3aiiMae ocobnuBe Micle. Lle BoiH-Ko03ak, 3axucHUK Bitunsuu [7, c. 188]. Tema 3axucry cBoei batbkiBim-
HM CHiB3BYYHA i aKTyasIbHa 0COOJIMBO CbOrOZHI MiJ| Yac pociiicbko-yKpaiHcbKoi BifiHu. Ko3ak Mamait Hannxae
yKpaiHLiB Ha 60poTbOY 3a CBOO CBOOOAY i He3aseXHICTb. 3Ha4eHHs HapoaHoi KapTuHy «Ko3ak Mamait» Baskko
NepeoLliHUTH Ji7Isl KYJIbTYPHO-MUCTELbKOTO | repoiko-naTpioTMUHOro chborozieHHs1 YKpainu [8, c. 256].

Kosaupka stonbka, 300paskeHa HIKYe, CBIIUMTB, 1O Lie Kpail OyB 31aBHA KO3aLbKUM i BiZlirpaB BaskIMBY
posb y ictopii Ykpainu uporo nepiony. Jlronbku Gyiy HEBiX'€MHOIO YaCTHHOIO «sICHOI 30poi y Ko3akiB». TioTio-
HOMaJIiHHS y CepeOBHULL YKPaiHCbKMX KO3aKiB i CessiH noimpuiocs nounHaroun 3 Kinys XVI -nouarky XVII cr.
BoHo npwiiino Ha ykpaincbki 3emii 3 Typeuunnu. Yes ko3albka TIOTIOHOBA TEPMIHOJIOTisS MA€ TypeLbKe MOX0-
I’KEHHSI: «II0JIbKa» — MOXiJHa Bif TypeLpKoi lile, lila — «Tpy6a»; came «KypiHHS» NO-TypeLbKY — «TIOTIOH iu-
MeK», 11J0 03HAYa€ «ITUTH JUM». Y oOYTi yKpaiHLiB JIOJIbKY BUKOPUCTOBYBAJIMCS LLie i Y nepLuiii nonosuHi XIX
cr. Ha HapnuinpsiHiumHi, cepen KepamiuHKX JIHOJIbOK, NOIMPEHUMH Oyu iX pi3HOBUIM — «KiMJIMYKa» (3 LOB-
rolo LUIMIMKOIO | BUNYKJIOK KPULLKOIO), «1eckaTar (i3 CIultoCHyTHMU GOKaMM), «3iHbKiBKa» (HEBEJIMUKa Kpyria
3 KOPOTKOIO LIMIKOI0). Y KO3aKiB KepaMmiuHi JIF0JIbKK Ha3WUBaIUCs «<HOCOTpPiiikaMm», «OypyabkaMu» ToLo [9, c.
251-252; 10].

Ha nepenHbomy niiaHi KapTHHM MOJAHO CKYJIBOTYPHU «I10JI0BELbKUX 6ab». BoHyM 3anmiueHi nonoBuUsmH,
KouiB’st sIKMX Oysu y crenosiit yactuHi Ykpainu ynponossk IX — XIII cr. Cepen HUX IOCTIIHMKY PO3PI3HSIIOTH
YyoJ1oBiyi i skiHoui. YosoBikM 300paskanucs 3 Bycamu, iHKoM GOPOIOI0, a TAKOXK 3 JIOBIMM BOJIOCCSIM, 3arjie-
TEHUM B OfiHy abo ABi Kocu i nepeBaxkHo 6e3 1anok. Ha nesikux ¢irypax onHe abo o6maBa Byxa MpUKpaLLIeHO
cepeskkaMH, 3piZKa Ha LMi rpuBHA 200 HaMKUCTO. 300pakeHHs! YOJOBIKIB OASTHEHi B KaNTaH 3 TPUKYTHUMU
KOMipLsiMU | By3bKMMU pykaBamu. Ha Tanii — nosic 3 HabopoM npukpac, npsikok i 6isiuok. Piniue 3o6pakascst
TPOCTOPUI OZLAT 3 IUMPOKUMH pyKaBamH, 6e3 nosicy i 36poi. € ¢irypu 3 kKnnmskanom abo wwabneto.

Kinoui ckynbnTypH YacTo 306pakanmcs i3 MiAKpecieHnMH JiTOPOIHUMU opraHaMu. «HOpHYXHHCbKa Ma-
IOHHa» (3HaiineHa 6ins c. Yopryxune Jlyrancbkoi 0651acTi) TpMae Ha pykax JUTHHY. 51K NpaBuUIIo, sKiHKM TpH-
MaloTb MOCYIMHY Y NpaBiit py, piate B 060x pykax. @opmu nocyny pisHomaHiTHi: KyOKkH, dari Towo. Came
KIHOYI CKYJIBIITYpH 300pa3uii XyLOXKHUKK Ha KapTHHI.

[onosewpki 6abu — Ge3LiHHMIT MaTepian Ans iCTOPHKA, 10 L03BOJISE BECTH MOBY PO OZST, NPUKPACH,
36poto, NoOYTOBI NPeMeTH, 30BHILLHICTD, BipyBaHHsI, 3BUYai TFOPKCbKHUX HAPOZIB.

Konekuii kam’stHux nosoelbkux 6a6 3i6pani B [IHinponeTpoBcbkomy icropuunomMy Mysei im. 1. 1. SIBop-
HULIbKOTO Ta NapKy-mysei kam’sHux cren Jlyrancekoro nenaroriysoro yHisepcutery imeni Tapaca Lllesuenka.
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Taxoxk nonoBeLbKi CKyIbITYPH 3HaXOAATbCS y My3esix KniBcbkoi, JloHewbkoi, 3anopisbkoi, XapKiBCbKoi Ta iH-
wmx obnacreil. OnHaK, HaNUMCENbHILL KOJEKLi KaM’sIHUX CKYJIBITYP 3HaX0nsAThCs: 61m3bKo 70 ek3eMIsipiB
y Juinpi, 68 y Jlyrauceky, 35 y Oneci, 34 y Mapiynoni, 27 y [lJoHeubky, 26 y Xapkosi, 14 y Bepastcbky. To6To,
YaCTMHA MaM’TOK TaKOro TUIY HUHi nepeOyBa€e Ha TMMYacOBO OKYMOBaHUX POCiicbkolo ¢enepaLielo ykpa-
[HCBKMX 3eMJISIX, Llle YaCTHHA — Y 30Hi O0IMOBUX [l | HULKMTbCS. TOMy BOHM NMOTPEOYIOTh HeraiHOi OXOPOHH,
a JacTo i nepewmiliieHHst ix y 6esneuni micus. [puknanom toro € posdura pocissHamu Kam’'siHa 6aba 3 Kosexuii
Kpae3HaBuoro myseto y M. [3tom Ha Xapkisiuti. Came ii 3anuiiku 300paskeHi Ha KApTHHI MOMIX IBOMa LMK
MOJIOBELIbKUMH CKYJIbNTypamH. [Ticist 3BinbHeHHS M. [310M, 3amuiiky cTaTyi My3eiHUKY 3i0pany i nepeBe3nu 1o
XapkoBa Ha pecTtaBpauito. 3rofoM TyaM x nepese3nu i Buinini 8 ckynbnyp [11 — 13].

Otxe, icTopuKO-Ky/bTypHa cnaaiinHa Hanauinpsxumam Ta Co60oskaHIIMHA TaKOXK 6araTa i pi3HOMaHiT-
Ha, 5K Ha Cy4acHi nam’ITKM TaK i Ha nam’ sITKM icTopii. Anie yacTuHa wi€i ykpaiHCbKOi 3emMJli CbOro/iHi 3HaXOANThb-
cs1 MiJ OKymaLlli€lo, a TaKOXK nepedyBae y 30Hi 60MOBKX Aii1 POCiiCbKO-YKpaiHCbKOI BifiHU. TyT rMHYTb JIOIH,
HULLATbCS MICTA i Cena, a pa3oM 3 HUMM i TaM’ITKU iCTOPII Ta KyJIbTypH YKPaiHCbKOrO HAapOoAYy, SIKi € ICKPaBUM
CBiZY€HHSIM Halloi 6arato TUCSYOITHBOI iCTOPII.
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«Faith in the Darkness: Mother and Child among the Ruins of Kharkiv»

In the center of the picture is a young Ukrainian woman with a child in her arms, who is clinging to
her mother. In the background are the ruins of the «Palace of Labor» in Kharkiv, destroyed during the Rus-
sian-Ukrainian war. The background of the picture is based on the work of Kharkiv photographer Oleksandr
Kotsarev.

Artifacts from the historical and cultural heritage of Eastern Ukraine are presented to the left and right of
the central composition in the picture.

In the upper left corner, there is a fragment of a stylized «tree of life» motif from a carpet woven in the
village of Reshetylivka in the Poltava region. Poltava carpets are known for their floral ornament, bright col-
ors and weaving techniques. Reshetyliv carpet making has long-standing traditions, which are continued by
local craftsmen and art lyceums.

In the upper right corner is a fragment of an embroidered towel with the «Tree of Life» motif. An embroi-
dered towel is an important element of Ukrainian culture and symbolizes life, infinity and space. Towels are
often used in family and calendar ceremonies.

Under the towel is a fragment of Petrykivka painting, a unique type of folk art from the village of Pet-
rykyvka in the Dnipro region. The painting is known for its bright floral ornaments and the use of techniques
without a pre-planned outline.

To the left and to the right of the central composition, the folklore and ethnographic image of the Cossack
Mamai and the Cossack pipe are depicted. Cossack Mamai symbolizes the strength of spirit and indomitable
will of the Ukrainian people. Lyulki were an integral part of Cossack life and were of Turkish origin.

In the foreground of the picture are sculptures of «Polovtsian women», left by Polovtsy nomads in the
steppe part of Ukraine in the 9th-13th centuries. Male figures were depicted with mustaches and beards,
women held vessels. These sculptures symbolized the ancestors and reflected the customs and daily life of
the Turkic peoples. The largest collections of stone sculptures are in the museums of Dnipro, Luhansk, Odesa,
Mariupol, Donetsk, Kharkiv and other cities.

The picture also includes images of stone women broken by the Russians from the collection of the local
history museum in the city of Izyum in the Kharkiv region. The remains of these statues were transported to
Kharkiv for restoration after the liberation of Izyum.

Thus, the historical and cultural heritage of Naddnipryanshchyna and Slobozhanshchyna is rich and di-
verse, including modern and historical monuments. However, part of this Ukrainian land is currently under
occupation or in a war zone, which leads to the destruction of historical and cultural monuments.
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