MiHicTepcTBO OCBITH | HAYKH YKpaiHU
BiHHUIBLKYH IeP:KABHUN NEeJATOTiYHUH YHIBEPCUTET
iMmeni Muxaiyia KonroOMHCHLKOro0

AKypHaJ
KPOC-KYJIbTYPHOI
OCBITH

30ipHMK HAYKOBHUX Npalb

Ne 1 (2023)

Bigaug



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

YK 378.016:81243+81(06)
K91
PexoMeH10BaHO 10 IpYKY PILICHHSIM BUEHOI paju
BinHMIBKOTO A€pKaBHOTO MENAaroriyHoro yHipepcuTeTy iMmeHi Muxaiina KouroOuHcbkoro
(mpotokoi Ne 4 Bix 18 xoBTHs 2023 poky)

PEJAKIIAHA KOJIETISI

Kosuuu Ouiecs BosiogmMupiBHA, KaHIWIAT TEAArOTIYHUX HAYK, JOICHT, BIHHHUIIBKUI
JepaBHUM TenaroriyHuil yHiBepcurter iMeHi Muxaiina KouroOuHcpkoro, M. Binauns, Ykpaina
(ToJIOBHUY peaKkTop).

IrnatoBa OJuiena MuxosaiBHAa, KaHAWIAT TMEJAroTiYHUX HAYK, JOIEHT, BIHHUIbKHI
JepKaBHUM MefaroriyHuil yHiBepcuteT iMeH1 Muxaina Komtobuncbkoro, M. Binauus, Ykpaina
(3aCTYMHUK TOJIOBHOTO PEAAKTOPA).

JlebeneBa Haranis AnatoqiiBHa, KaHAWJAT TEJAroriYHUX HAyK, TOIEHT, BIHHUIBKUN
JiepKaBHUM TMeAaroriyHuil yHiBepcuteT iMeH1 Muxaitna KomroOuncekoro, M. Binnuug, Ykpaina
(BiIMOBITAILHHM CEKpeTap).

Jp. Ipuna Yerinoa, Ph.D. In Linguistics, IIpodecop, IliBnenHO-CXiqHII YHIBEPCUTET, M.
Miccypi, CHIA.

Np. WMoaxim ®pann, npodecop, ManraiiMmchkuii yHiBepcutet, M. Manraiim, HiMeudnna.

Byuanpka Caitiiana MuxaiijiBHa, KaHIuUIAT TICUXOJOTIYHHMX, JOICHT, BIHHWUIBKUN
JIep>KaBHUHM TeAaroriyHuid yHiBepcuTeT iMeH1 Muxaiina Komroobuncekoro, M. Binauns, Ykpaina.

lN'ammubka Ogiena boryciaaBiBHa, kanauaatr (UIONOTIYHUX HAyK, TOIEHT, BoauWHCHKHI
HalioHaJIbHUN yHIBepcuTeT iMeH1 Jleci Ykpainku, M. JIynbk, Ykpaina.

I'pomoB €Bren BosioauMupoBHY, TOKTOp NEAAroTiYHUX HayK, mpodecop, BiHHUIBKHI
JIep>)KaBHUHM TeAaroriyHuii yHiBepcuTeT iMeH1 Muxaiina Komroobuncekoro, M. Binauns, Ykpaina.

JAmiTpenko Haranis €BreHiBHa, JOKTOp TeNarorivHuX Hayk, mnpodecop, BIiHHUIBKUN
JIep>KaBHUH TieAaroriyHui yHiBepcuTeT iMeH1 Muxaiina Konrobuncekoro, M. Binnuis, Ykpaina.

Jpobaxa-CimonoBa Jlapuca BauepiiBHa, xkanjaumat ¢GUIOJOTIYHUX HAYK, JIOLECHT,
BiHHUIBKHI TepKaBHUIN TTearoriYHii yHiBepcuTeT iMeH1 Muxaiina KoiroOuHnebkoro, M. BiHHUI,
VYkpaina.

Marienko Ouiena CrenaHiBHa, KaHAMIAT T[I€JIaroTiYHUX HAyK, JOIEHT, BIiHHUIbKUI
Jep>KaBHUHM NeAaroriyHui yHiBepcuTeT iMeH1 Muxaiina Komroouncekoro, M. Binnuis, Ykpaina

MacnaBcbka Ajuia MocuniBHa, 1okTOp (imonoriynmx Hayk, mpodecop, JIbBiBCHKHiL
HalloOHaNbHUHN yHIBepcuTeT iM. [. @panka, M. JIbBiB, Ykpaina

IlerpoB Ojiekcanap OJiekcaHAPOBUY, KaHAUIAT (DUIONOTTYHUX HAYK, JOLEHT, BIHHULIbKUI
JiepaBHUM Mearoriunuii yHiBepcuteT iMmeHi Muxaiina Komroouneskoro, M. Binnuns, Ykpaina.

Iom3uryn OJieHa AHAaTOJiIBHA, KaHIUAAT NENaroriyHUX HayK, AOUEHT, BiHHMLIBbKUI
JiepKaBHUH MenaroriyHuid yHiBepcuteT iMeHi Muxaiina KoutoOuncskoro, M. Binnuns, Ykpaina

Yepuum Basentuna BacuiaiBHa, nokTOop mnemaroriyHux Hayk, mpodecop, KuiBcbkuit
HalllOHAIBHUH JIHIBICTUUHUH yHiBepcuTeT, M. KuiB, Ykpaina
Kypnaa kpoc-xkyastypnoi ocitu/ Journal of Cross-Cultural Education. Binxums:
BJIIY, 2023. Ne 1. 83 c.

VY 30ipHMKY BHUCBITIIOIOTHCSI aKTyallbHI MpOOJIeMHU JIHIBICTUKH, (UI0JIOTII, nepekaaay, Teopii Ta
METO/JMKH HaBYaHHS I1HO3EMHHMX MOB, a TaKOX METOJAWYHOI MIiATOTOBKM MaiOyTHIX Yy4HUTETiB
MPEeIMETIB F'yMaHITapHOTO MEeAaroriyHoOro MUKy
3acHOBHUK: BiHHMLIBKUH Nep>kaBHUH MefarorivHuil yHiBepcuteT iMeHi Muxaiina KomroOnHcsKoro
CBigoLUTBO MPO AEpKaBHY PeECTpaLilo IpyKOBaHOr0 3ac00y MacoBoi iH(opmarii:
Cepis Cepis KB Ne 25466-15406P Bix 27.02.2023 p.

©ABTtopu crareit, 2023



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

Ministry of Education and Science of Ukraine
Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University

Journal
of Cross-Cultural
Education

Collection of Scientific Papers

Ne 1 (2023)

Vinnytsia



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

VJIK 378.016:81243+81(06)
K91

Recommended by the Academic Council
of Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University
minutes of a meeting Ne 4 of 18.10.2023

EDITORIAL BOARD

Zhovnych 0., candidate of pedagogical sciences, associate professor (Vinnytsia Mykhailo Kotsiubynskyi
State Pedagogical University, Vinnytsia, Ukraine) - editor-in-chief.

Ihnatova O., candidate of pedagogical sciences, associate professor (Vinnytsia Mykhailo Kotsiubynskyi State
Pedagogical University, Vinnytsia, Ukraine) - executive editor.

Lebedeva N., candidate of pedagogical sciences (Ph.D.), associate professor (Vinnytsia Mykhailo
Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine) - executive secretary.

Dr. Ustinova I., Ph.D. In Linguistics, (Southeast Missouri State University, United States);

Dr. Joachim Franz, professor (Mannheim University, Germany).

Buchatska S., candidate of psycological sciences (Ph.D.), associate professor, (Vinnytsia Mykhailo
Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine).

Halytska O., candidate of philological sciences, associate professor (Lesya Ukrainka Volyn National
University, Volyn, Ukraine).

Gromov le., doctor of pedagogical sciences, professor (Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical
University, Vinnytsia, Ukraine).

Dmitrenko N., doctor of pedagogical sciences, professor (Vinnytsia Mykhailo Kotsiubynskyi State
Pedagogical University, Vinnytsia, Ukraine).

Drobakha-Simonova L., candidate of philological sciences (Ph.D.), associate professor (Vinnytsia Mykhailo
Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine).

Matienko O., candidate of pedagogical sciences, associate professor (Vinnytsia Mykhailo Kotsiubynskyi
State Pedagogical University, Vinnytsia, Ukraine).

Paslavska A., doctor of philological sciences, professor (Ivan Franko National University of Lviv, Lviv,
Ukraine).

Petrov O., candidate of philological sciences, associate professor (Vinnytsia Mykhailo Kotsiubynskyi State
Pedagogical University, Vinnytsia, Ukraine).

Podzygun O., candidate of pedagogical sciences, associate professor (Vinnytsia Mykhailo Kotsiubynskyi
State Pedagogical University, Vinnytsia, Ukraine).

Chernysh V., doctor of pedagogical sciences, professor, Kyiv National Linguistic University, Kyiv,
Ukraine).

Journal of Cross-Cultural Education. Vinnytsia: VSPU, 2023. Nel. 83 c.

The collection highlights current issues of linguistics, philology, translation, theory and
methodology of teaching foreign languages, as well as methodological training of future teachers of
subjects of the humanitarian pedagogical cycle.

Founder: Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University
Certificate of state registration of the print media:
Series KV Ne 25466-15406R from 27.02.2023

© Authors of articles, 2023



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

3MICT
diroJs0risa

I'payoga 1., Koctiok K.
HABYAHHA 14IOM HA TIIO3HAYEHHA YACY, T'OAWHH, XBWJINHMU,

MOMEHTY I CEKYHIHU v CTAPLIIN
0 SN 2 N 7
Paouyn I'.

OOHOCTMIIICTUYHA XAPAKTEPUCTHUKA HIMEIIBKOMOBHUX
EMOLINHUX BUCJIOBJIEHDb (EMOIISA CTPAXY) ..o 16

Ipanisasina JI., Kozaunmmua O.
JIEKCUKO-CEMAHTHUYHA CUHECTE3IA K 3ACIb IMITPECIOHICTUYHOI'O
3O0BPAXEHHA. ... 27

Teopia Ta MeTOANKA HABYAHHA iIHO3€MHUX MOB

Hosraawk T., [Tonocunnikosa I'., [Tanamapuyk A.

PEAJIIBAIIISI 3MICTOBOI JITHIT « TPOMAJISTHCHKA BIATIOBIJAJIBHICTb» V
XOJI TIO3AKJIACHOI T'YPTKOBOI POBOTU 3 AHIJIIMCBKOI MOBU HAJI
MDKHAPOJJHUM ITPOEKTOM “CLIMATE ACTION PROJECT” B CTAPHINX
KITACAX - e 35

Teopis i mpaKTUKaA IEepeKIaxy

Kamincbka M., Ilnoanik FO. 5 )
OCOBJIMBOCTI BIATBOPEHHA PEAJIIM B YKPAIHCBKOMY IIEPEKJIAJII
POMAHY JJEJII OBEHC «WHERE THE CRAWDADS SING» ........cevo....... 51

udposi TexHosorii y HaBYaHHI iHO3eMHUX MOB

Amitpenko H., Koasauy KO, Meabnuk JI.

BUKOPUCTAHHA HADPPOBUX TEXHOJIOTIN V [TPO®ECINHO
OPIEHTOBAHOMY AHIJIOMOBHOMY CIUIKYBAHHI MAWMBYTHIX
YUUTEJIIB MATEMATHUKMU ... e e, 64

InHOBaIINTHI METOANKY HABYaHHA

Maugainka O., Jlodauyk 1.

®OPMYBAHHA ITI3HABAJIBHOT'O IHTEPECY /1O BUBYEHHSA IHO3EMHOI
MOBU B 3ATAJIbHOOCBITHIM IIKOJI: TEOPETHUKO-METOJWYHUI
AHAJIB TIPOBJIEMMU . ... e e 76



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

CONTENT
Philology

Riabchun H. PHONOSTYLISTIC CHARACTERISTICS OF GERMAN
EMOTIONAL EXPRESSIONS (THE EMOTION OF FEAR)......cccovviiiin.. 7

Hrachova I., Kostuk K.
LEARNING IDIOMS FOR TIME, HOUR, MINUTE, MOMENT AND SECOND IN
HIGH SCHOOWL. ..o e 16

Pradivlianna L., Kozachyshyna O.
LEXICAL AND SEMANTIC SYNESTHESIA AS A MEANS OF
IMPRESSIONISTIC IMAGERY ... e 27

Theory and methods of teaching foreign languages

Dovgaliuk T., Poddosynikova H., Palamarchuk A.

IMPLEMENTATION OF THE CONTENT LINE "CIVIC LIABILITY" DURING
ENGLISH LANGUGE EXTRACURRICULAR GROUP WORK ON THE
INTERNATIONAL PROJECT "CLIMATE ACTION PROJECT" IN SENIOR
CLASSES . .o, 35

Translation theory and practice

Kaminska M., Plodnik J.
FEATURES OF REALIA RENDERING IN THE UKRAINIAN TRANSLATION OF
DELIA OWENS' NOVEL «WHERE THE CRAWDADS SING» ............... 51

Digital technologies in teaching foreign languages

Dmitrenko N., Koliadych J., Melnyk L.

USE OF DIGITAL TECHNOLOGIES IN PROFESSIONALLY ORIENTED
ENGLISH COMMUNICATION OF PROSPECTIVE MATHEMATICS
TEACHER S . .. 64

Innovative teaching methods

Malinka O., Lobachuk I.

FORMATION OF COGNITIVE INTEREST IN LEARNING A FOREIGN
LANGUAGE IN A SECONDARY SCHOOL: THEORETICAL AND
METHODOLOGICAL ANALYSISOF THEPROBLEM..........coooviiiiiiinn, 76



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

YK 373.5.016: 811.111°373.7
DOI: 10.31652/2786-9083-2023-1-7-16

Ipuna I'pauosa, kanouoam @inonoziunux Hayk, OoyeHm Kagedpu aneniucokoi Qinonoii
Binnuywvroeo oepoicasnozo nedacoeiunoeo yHisepcumeny imeni Muxavina Koyoburcokozo
ORCID: 0000-0002-6963-3936

ihrachova@vspu.edu.ua

Kamepuna Kocmiok, mazicmp kagedpu aneniticoxoi ginonozii

Binnuywerozco oepoicasnozo nedacociunoeo yHisepcumemy imeri Muxaiina Koyoburcokoz
kateryna.kulyk.3ba@gmail.com

HABYAHHA 1II0OM HA ITO3HAYEHHSA YACY, I'OAWHU, XBUJINHU,
MOMEHTY I CEKYH/M Y CTAPIIIA IIKOJII

VY crarTi po3KpUBAETHCS CYTHICTB MOHSTTS «(pa3eooris», «iioMay, aHaIi3yIOThCs Pi3Hi MOMISAN HAYKOBIIIB
Ha Ki1acudikamito (GpazeonoriyHix oJuHUIb. JlOCiKEHO Ta yTOYHEHO e)eKTUBHICTh IPHIOMIB Ta METO/IIB HABYAHHS
171lOM 3 YaCOBMM KOMIIOHEHTOM YYHIB CTapIIHX KJIACiB, @ TAKOX PO3POOJIEHO CUCTEMY 3aBJaHb Ta BIIPaB JJIsl BUBUCHHS
TaKUX CIIOJTY4Y€Hb.

[Tix yac TEOpeTMYHOro Ta MPAKTHYHOTO BUBUEHHS MOBH aKTHBHA yBara IMpPUALSIETHCS YCIM PIBHSIM MOBH.
BpaxoByrouu Toii Qakr, o ¢pazeosnoris € oHI€0 3 HAHCKIIaHIIIHUX Taly3el JEKCHUKOIOTil aHTIiChKOi MOBH, MOXKHA
CTBEp/KYBATH, 1110 ICHYE BeJIMKa MOTpeda y BUBYECHHI Ta JOCIIPKEHHI i€l MpoOieMHu.

3 oryisily Ha CKIIa/IHICTB siBUINA (h)Pa3eoiorii, a TAKOX MOHATTS (ppa3eosioriyHOl OUHUI, 1aHa TeMa AyXKe 4acTo
ITHOPYETHCS y IIKOJIAX 1 PO3TIIIIAETHCS ONIOCEPEKOBAHO, a00 Xk B3araji He BUBUaeThcs. OTOX, iCHye Heabusika nmorpeda
y PpO3pOOJEHHI HOBHUX METO/IB Ta METOIMK HaBuYaHHS ()Pa3eosOriYHMX OJIWHMIb YYHIB CTapUIOl INKOJH, SKi B
HAMOMMKIOMY MaiOyTHhOMY OyIyTh BCTYNATH 110 3aKJAiB BHIIOI OCBITH, & OTXKE PO3LIMPIOBATH CBii Kpyrosip,
COLiaJIbHI TA KYJIbTYpPHI HABHYKH.

AXTyaJIbHICTh 323HaUYEHOI [TPOOJIEMH 3yMOBHJIA MTOTPE0Y y JOCIIIPKEHH] JTIHMBOAUIAKTHIHUX OCHOB HABYaHHS
¢bpaseomnorizmis 3 komronenToM time, hour, minute, moment, second y4HiB cTapioi mKom.

Mera nochipkeHHs TOJISArae y CTBOPEHHI, TEOPETUYHOMY OOTPYHTYBaHHI Ta €KCIIEpUMEHTAaJbHIN IepeBipil
NpUIOMIB Ta METONIB HaBYaHHS (PPa3eoyOriYHMX ONMHMIL YYHIB CTApIIOi IIKOIM, 3 YpaxyBaHHSAM iX BIKOBHX,
TMICHXOJIOTIYHUX OCOOJIMBOCTEH Ta IHTEPECIB.

HaykoBa HOBHM3HA JOCHTIDKEHHS TIOJISITAE B TOMY, L0 IPOAHAII30BAHO Ta YTOYHEHO e(DEeKTHBHICTh PUIOMIB Ta
METO/IIB HaBYaHHs (Ppa3eosori3aMiB 3 YaCOBUM KOMIIOHEHTOM YYHIB CTapIIMX KIACIB, a TAaKOX PO3POOJICHO CHCTEMY
3aBJlaHb Ta BIPAB JJIsl BUBYCHHS TaKHUX (pazeosiorizMis.

[pakTryuHe 3HaYEHHS OAEPKAHUX PE3YIbTATIB JOCIIIKEHHS MOJIATaE B TOMY, 10 CTBOPEHO CHCTEMY BIIPaB Ta
NpUHOMIB 7151 HABYaHHS (PPa3eoori3MiB YUHIB CTApIIMX KJACIB, SIKIi MOXYTh 3aCTOCOBYBATHCS HA YPOKaxX aHIIIIHCHKOT
MOBH IIiJ] YaC BUBYEHHS BIIIOBIAHOI TEMH.

KurouoBi cioBa: imiomu, knacudikamis, ¢ppazemu, ppaseonoris, mepexna

Iryna Hrachova, Ph.D.(Philology), Associate Professor of the English Philology Department
Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University

Katerina Kostyk, Master of the English Philology Department

Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University

The article reveals the essence of the concept’s "phraseology”, "idiom". Different scientific views on the
classification of phraseological units are analyzed. The effectiveness of techniques and methods of teaching idioms with
a time component for high school students is researched and clarified, and a system of tasks and exercises for learning
such idioms is developed.

During the theoretical and practical study of the language, active attention is devoted to all levels of the language.
Considering the fact that phraseology is one of the most complex branches of English lexicology, it can be argued that
there is a great need for studying and researching this problem. Given the complexity of the phenomenon of phraseology,
as well as the concept of a phraseological unit, this topic is very often ignored in schools and considered indirectly, or not
studied at all. Therefore, there is an urgent need for the development of new teaching methods of phraseological units for
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high school students, who in the near future will enter higher education institutions, and therefore expand their horizons,
social and cultural skills.

The relevance of the mentioned problem led to the need of studying the linguistic didactic foundations of teaching
phraseological units with the time, hour, minute, moment, second component for high school students.

The purpose of the research is to create, theoretically justify and experimentally test techniques and methods of
teaching phraseological units for high school students, taking into account their age, psychological characteristics and
interests.

The scientific novelty of the research lies in the fact that the effectiveness of techniques and methods of teaching
idioms with a time component for high school students, as well as developed a system of tasks and exercises for learning
such idioms is analyzed and clarified.

The practical significance of the obtained research results is that a system of exercises and techniques has been
created for teaching idioms to high school students, which can be used in English lessons when studying the relevant
topic.

Keywords: idiom, classification, phraseme, phraseology, translation

LEARNING IDIOMS FOR TIME, HOUR, MINUTE, MOMENT
AND SECOND IN HIGH SCHOOL

Language plays a crucial role in the process of constructing a nation. The
development of language depends directly on the development of society. That is why
over time, the research is conducted, new laws and rules of use are discovered. A large
number of scholars pay considerable attention to every aspect of different parts of
speech. Considering the fact that phraseology is one of the most challenging branches
in English Lexicology, it could be argued that there is a high need for studying and
researching this problem.

The relevance of this study is that acquainting students with the culture and
traditions of the countries whose language is being studied as an integral part of
learning English at school. Achieving this goal is possible through the active study of
various phraseological units of the English language. The world of phraseological units
of the modern English language is large and diverse, it certainly deserves due attention
and research. Without knowledge of phraseological units, the student will not be able
to become a mature and equal participant in communication with the native speaker of
the language being studied, as he will not be able to use it freely in various
communicative situations.

Thus, the purpose of this article is to study the need for teaching English
phraseology in senior classes of secondary education institutions, to determine the key
methods of teaching phraseological units that exist in modern linguistic didactics, as
well as to present some practical tasks that will contribute to the acquisition of
phraseological units in high school.

As with any linguistic problem, there is a high need to define the term
'phraseological unit' and its classifications which are numerous. The systematization
and characterization of phraseological units, as well as the need for special methods of
their study, were first substantiated by Ch. Bally. However, he does not raise the issue
of separating phraseology into a separate linguistic discipline. His ideas formed the
basis of many theories and classifications that still exist today (Vlasenko, 2019).



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

The term "phraseologism" is not a characteristic issue to Anglo-American
linguistics. L.P. Smith uses the word "idiom" and explains it in such a way that it is a
feature of language, a speech anomaly, because it violates grammatical rules and
logical laws of language. The Oxford dictionary defines the term "idiom™ as follows: a
group of words whose meaning differs from the meaning of individual words.
Webster's dictionary gives several meanings of the term: language characteristic of a
people or district, community or class; syntactic, grammatical or structural form of
language; a construction or expression that does not have a literal meaning and does
not conform to the typical patterns of language (Komar, 2011, p. 129).

According to J.Sedl and W. Mc. Mordie, a phraseological unit is a group of
words that together mean something completely different from the meaning of
individual words, forming an idiom. There is a somewhat a similar opinion that
phraseological units are unmotivated groups of words that cannot be freely composed
in speech, but are reproduced as ready-made units, which was presented by
R.S.Ginzburg (Robo, 2013, p. 590).

The classification of phraseological units is no less a controversial concept in
linguistics, in particular in the English language. The opinions of scientists are also
divided on this issue. There are several key classifications that have been developed by
a number of linguists and are currently being refined. The basis of each classification
Is a certain criterion by which it is developed, which explains their diversity. So, at the
moment, the following classifications exist in the theory of phraseology: semantic,
structural, structural-semantic, grammatical, functional, genetic, ideographic and
stylistic (Denysova, 2015).

Semantic classification was first proposed by Ch. Bally, who scientifically
proved the need to study stable compounds. He divided phraseological units into four
types:

— free phrases;

— phraseo-logical fusions;

- phraseological unities;

- phraseological combinations (Denysova, 2015, p. 17).

The Ukrainian linguist L. Bulakhovskyi, classifying stable word combinations
from the standpoint of their semantics, singles out two groups: idioms and
phraseological units. Idioms are peculiar expressions from certain languages, which
are integral in their usage and meaning, and require the selection of a counterpart with
a similar stylistic color when translating. The second group — phraseological units — are
ordinary phrases that can be decomposed in terms of content, but are established in the
language as material for a widely used quotation (Denysova, 2015, p. 16).

According to the contextual approach, phraseological units are divided into
phrasemes and idioms. A phrase always consists of two components, where one has a
phraseologically connected meaning, i.e. is constant, and the other is determined by the
context. In idioms, the new meaning is created wholly, because the original meaning
of each element can be weakened or even completely lost (Drobotenko, 2017, p.38).

9
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Qualitative theoretical knowledge of phraseology will help teachers choose the
right approaches and methods for teaching phraseological units at school. During the
Implementation of any training, it is necessary to take into account the general didactic
and methodical principles of training. It is their observance that makes it possible to
build the educational process as efficient as possible and ensure comprehensive
assimilation of the material. The existing general didactic principles indicate the need
to take into account the age, individual-level characteristics of students when planning
the educational process. Particular attention should be paid to the relevance of the
material to the age characteristics and perception of students. This approach ensures
the optimal development of language skills and the ability to use phraseological units
in accordance with the student's cognitive abilities. In particular, the methodical
principles of teaching phraseological competence emphasize the importance of using
comparison, analogy and juxtaposition for better assimilation of the material
(Bondarenko, 2019), (Marius-Costel, 2010).

Most methodological materials that describe the learning of phraseological units
lean towards a number of techniques that are commonly used to learn them, namely:

— establish the lexical meaning of phraseological units with the help of a
dictionary, illustrations, an independent search on the Internet.

— find and highlight a phraseological unit in a sentence, finding out in which
context it is used, how it is combined with other parts of the sentence.

— replace the selected word in the sentence with a phraseological unit which is
synonymous or antonymous to it (Barsuk, 2013);

— divide phraseological units into meaningful groups;

— based on the provided phraseology, draw a picture that reflects its meaning;

— use the provided phraseology in your own sentence (orally or in writing);

— test tasks aimed at working with phraseological units (Sokaljsjka, 2019, p.
117).

Among the generalized methods of teaching phraseological units, the following
are distinguished: learning a phraseological unit in context; learning phraseological
units with the help of illustrations; learning phraseological units with the help of group
discussions; learning phraseological units using dialogues and role-playing games;
learning phraseological units with the help of stage reading; learning phraseological
units by retelling and rewriting (Mykhajlysyn, 2012, p. 106).

Let's consider each method in more detail:

— learning a phraseological unit in context. Most researchers agree that language
learning and context are two inseparable concepts and one cannot exist without the
other. Contextual information around a phrase will help to understand its meaning, so
it is important for teachers to provide students with rich context. Interesting stories
usually attract the attention of students and easily captivate them. Thus, introducing
English idioms into the story can help students understand and remember them better.

— learning phraseological units with the help of group discussions. Group
conversation can provide students with rich opportunities to acquire the social and
linguistic knowledge they need to understand the new idioms they encounter. Also,
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during these types of tasks, the teacher's speaking time decreases and the students'
speaking time increases, which positively affects the assimilation and the use of learned
phraseological units in speech.

— learning phraseological units with the help of stage reading. This method is
seen as an interesting and motivating strategy that can give readers a logical reason to
reread a text and further improve their word recognition, reading fluency, and reading
comprehension (Marius-Costel, 2010).

— learning phraseological units using dialogues and role-playing games. They
are useful written and spoken activities. Writing dialogues can encourage students to
write without strain as they work in pairs, and role plays can help them remember the
dialogue they have written through repetition. Moreover, working in pairs reduces the
level of anxiety that usually often prevails in foreign language lessons.

— learning phraseological units with the help of illustrations. A number of
scholars claim that illustrations are an effective means of scaffolding when reading
foreign language texts. With the help of different photos, you can explain a word, and
sometimes a whole sentence. Sometimes it happens that phraseology has such a
metaphorical meaning that it is difficult to explain it by using even more words.
Therefore, it is effective to present English idioms accompanied by visual stimuli that
clearly illustrate the idioms being studied (Tkachenko, 2013).

Hugh Dellar claims that in addition to the traditional stages of learning new
material, teachers very often forget about the repetition stage, which in turn affects the
quality of learning new lexical units. He is a supporter of the lexical approach to
learning a foreign language, and since phraseological units are in many ways similar
to lexical ones, it is possible to apply the presented methods to the repetition of
phraseological units:

- sentences and dialogues with gaps. Having chosen 10-15 units, the teacher
creates sentences with gaps, or uses those that the students have already encountered.
In this way, they recall the meaning of phraseological units, as well as the context in
which they can be used.

- questions that encourage the use of the word in the situation. The teacher
continues to work with the selected idioms, and asks a number of questions that may
relate to the context of the use of this or that unit, the selection of synonyms/antonyms
for the given units, recalling a life situation where these idioms could be used.

- use of translation. Having created a series of sentences or parts of sentences
with the provided phraseological units, the teacher gives them to the students for
translation. They can work in pairs and choose the best translation. It is worth paying
attention to the fact that translations may differ, as English phraseological units often
do not have equivalents in the Ukrainian language.

- restructuring of the text. Using the thematic text with selected phraseological
units, give the task to students to replace them with other words and expressions that
would convey their meaning. It is possible to change the task and, conversely, to
replace the usual phrases in the answers with phraseological units (Dellar, 2016, p.
126).
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Teachers often recognize the big problem of first-year students of foreign
language faculties, i.e. yesterday's eleventh graders — the poverty of phraseological
knowledge and the avoidance of phraseological units in speech. This disadvantage is
particularly noticeable due to the fact that the English language is distinguished by a
large number of phraseological units that reflect the culture, folk creativity and
everyday life of native speakers (Glasunova, Hrachova, 2023), (Gordijenko, 2018).
This problem not only depends on the professional skills of teachers or the organization
of the educational process, but is also related to the material and technical support of
the educational process. The insufficient availability of textbooks and limited access to
the Internet limit students' opportunities to familiarize themselves with various idioms
and additional resources that could improve their understanding and use of idioms in
speech.

With this in mind, a number of textbooks and teaching-methodical complexes
recommended by the Ministry of Education and Science for use in schools, as well as
those that are directly used in schools, were analyzed. Since the textbook is the main
source of information and new material, the basis of this or that topic should be fully
covered in them. Among the recommended 5 textbooks by Ukrainian authors, only one
of them separately highlights a number of phraseological units that will be studied in
each topic. In the rest of the textbooks, idioms are not given a place at all, or they are
combined with other lexical units and do not stand out in any way.

In addition to these main textbooks from Ukrainian publishers, schools also use
textbooks from Pearson and MM publications, namely: the educational and
methodological kit for the English language "Longman Exam Activator” and ZNO
Leader Plus for Ukraine B2. In these textbooks, a list of vocabulary for study is added
to each thematic section, where a separate place is given to phraseological units. The
section also has separate exercises for practicing these expressions. The tasks are

typical and sound like this: "Connect the idiom and its meaning”, "Guess the meaning
of the expression from the context”, "Complete the sentence with a word from the
table". However, even in these textbooks, an insufficient number of phraseological
units with a time marking component is presented. Ukrainian authors pay much less
attention to phraseology and almost do not cite phraseological units as separate lexical
material for study. In the texts for reading and listening, in the grammar rules, the
following phraseological units are available: from time to time, wait a
moment/minute/second, a waste of time, for the time being. Most of them are
phraseological combinations and their meaning is easy to understand from the context.
Textbooks lack tasks that would help students learn these phraseological units.

That is why there is a great need to pay more attention to the study of
phraseological units with a time component in senior classes and to develop a set of
exercises for their better acquisition.

The set of exercises for teaching phraseological units with time, hour, minute,
moment, and second components includes exercises for training the material at the
level of words, phrases, sentences, and supra-phrase unity, which can be performed by
students in written or oral form, in class or independently.
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The presented exercises provide mastery of a phraseological unit at three levels:
meaning, form and functions in speech activity:

— exercises on the semanticization of phraseological units;

— preparatory training exercises of receptive and productive direction on:
differentiation, repetition, grouping.

— substitution exercises: filling in blanks, additions, substitutions.

— construction exercises: correcting errors, filling gaps in the sentence/text, replacing
words with their synonyms, constructing speech expressions according to the
scheme or with given components, completing speech expressions.

— transformation exercises: expanding the sentence/utterance.

— to activate phraseological material: formulating answers to questions, producing
text in oral or written form (Dolynsjkyj, 2015).

Some examples of exercises are provided:

Exercise 1

Purpose: Formation of the lexical skill of using idioms to denote a certain
time of the day.

Type: non-communicative, receptive, matching test.

Instruction: Match the idioms with their definitions:

1) at an ungodly hour a) till very late

2) the small hours b) very early or very late and therefore annoying
3) till all hours c) the early hours of the morning immediately after
midnight
4) rush hours d) a busy time when people are traveling to or from
work
Exercise 2

Purpose: Awareness of the structure of a phraseological unit.
Type: non-communicative, receptive, grouping.
Instruction: Sort the following idioms according to their structure.
mark time, only time will tell, kill time, zero hour, a New York minute, wait
a minute, the psychological moment, wait a second, an hour in the morning is
worth two in the evening, be having a moment, time is money, the evil hour, time
and tide wait for no man, rush hour, there’s a first time for everything, the small
hours, a split second.
Verb + noun Adj + noun sentences

Exercise 3

Purpose: Formation of lexical skills of explaining learned words with the help
of other lexical units.

Type: semi-communicative, receptive-reproductive, "Crocodile” game.

Instruction: Each of you will get a card with three different phraseological units.
Your task is to explain these words to your classmates without naming the given words.

Card 1: keep late hours, the moment of truth, time is money.
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Card 2: in one's hours of ease, in the heat of the moment, kill time.

Card 3: one's finest hour, be having a moment, ahead of your time.

Exercise 4

Purpose: Formation of lexical skills of using learned words to create test tasks.
Development of creative thinking.

Type: semi-communicative, reproductive, writing test tasks.

Instructions: Make up a test for your classmates using the following idioms:
only time will tell, just in the nick of time, zero hour, up to the minute, fifteen minutes
of fame, not for a/one minute, wait a minute.

Exercise 5

Purpose: Formation of the ability to tell a story at the level of supra-phrase unity
based on thematic vocabulary.

Type: communicative, receptive-reproductive, creating a story.

Instructions: Create a story about the meeting of two old friends who haven't
seen each other for many years. Use the vocabulary you have learned on the topic.

Exercise 6

Purpose: Formation of speech dialogic skills, development of creative thinking.

Type: communicative, productive, conversation between students.

Instruction: Work in pairs. Each pair will receive a list of phraseological units
related to time. Student A will start the dialogue. Choose one of the phraseological
units from the list and make up a sentence with it. Student B, respond to Student A's
sentence, incorporating another phraseological unit from the list. Continue the
conversation in a meaningful way, using the expressions creatively and appropriately.

List of phraseological units: fifteen minutes of fame, a New York minute, at an
ungodly hour, till all hours, just a minute, not for a/one minute, wait a minute, keep
late hours, in one's hours of ease, one's finest hour, rush hour, the darkest hour is just
before the dawn, wait a second/moment, not for a moment, for the moment, the moment
of truth, on the spur of the moment, be having a moment.

This approach allows students not only to familiarize themselves with
phraseological expressions but also to understand their meaning and use them in
context. It also contributes to the expansion of students' vocabulary, improvement of
grammar and pronunciation skills, and development of understanding and use of
nuances of word meanings. Thus, the use of a set of exercises in English lessons during
the study of idioms is an important step in improving students' language skills and
contributes to their successful acquisition and use of idioms in real communicative
situations.
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PHONOSTYLISTIC CHARACTERISTICS OF GERMAN EMOTIONAL
EXPRESSIONS (THE EMOTION OF FEAR)

The purpose of the research is to analyze the phonetic characteristics of emotional expressions on the example
of the basic emotion of fear and to determine the role of intonation components in expressing emotions in spontaneous
speech. To solve research problems, a number of interrelated methods were used, such as systematic, theoretical methods
(analysis, systematization, comparison, classification of scientific sources of information), the method of obtaining
experimental data is based on the use of general scientific methods (linguistic observation, comparison, measurement),
as well as phonetic methods (auditory, graphic and spectrographic types of analysis), and their processing is carried out
using quantitative analysis. Instrumental analysis of speech material was carried out using the PRAAT program Versus
4.5. In total, 38 syntagms were analyzed. The phonetic characteristics of emotionally neutral and emotionally marked
speech were compared for each speaker. The scientific novelty of the obtained results is determined by the fact that the
work establishes common and specific prosodic characteristics that determine German emotional speech for basic emotion
of fear, represented by the variability of tonal, dynamic and temporal acoustic characteristics of speech.

The markers of the emotion «fear» were identified using auditory and instrumental analysis. It was found that
the speakers' speech rate becomes faster and the intensity of speech increases compared to emotionally neutral speech.
There is also a noticeable difference in the percentage indicators of the pause organization, and the variability of the basic
speech tone frequency, which allows us to claim that the researched emotion of «fear» has all pronounced differences in
correlates compared to emotionally neutral speech. As a result of the analysis, we can conclude that both in emotionally
neutral speech and in the expression of the emotion «fear», the proclitic method of forming rhythmic groups prevails.
Proclitics and enclitics can be different parts of speech (nouns, pronouns, verbs, adverbs, conjunctions, prepositions, etc.).
The main words of a rhythmic group are mostly nouns and adverbs.

Keywords: prosody; intonation; emotional speech; basic emotions; instrumental analysis

The relevance of the work is due to the need to reveal the main markers of the
basic emotion of fear, which determine the speakers' speech by such prosodic
characteristics as variability of melody, rhythmic and pause organization, intensity and
tempo of speech.

Problem formulation. Intonation is an integral part of speech and a powerful
tool for influencing the listener, as intonation is one of the means of expressing various
types of emotions — surprise, admiration, joy, sadness, fear, anger. Intonation is a
complex set of tools that includes melody, phrasal stress, speech rate and intensity,
pause organization, rhythm, and timbre.

Intonation often conveys more information than words, because the manner in
which the utterance is made sometimes has a stronger impact on the listener than the
meaning of what is said. Sometimes it is the intonation that helps to finally understand
the true meaning of the message. Even more: thanks to intonation, a person is able to
recognize a particular emotion of the interlocutor without speaking their language.

The problem of the relationship between intonation and emotion identification
has been studied by R. Jacobson, W. Zendlmeyer, M. Klymenko, A. Kalita, O.
Steriopolo, and others. Despite the powerful theoretical base and the presence of
experiments devoted to the issue of acoustic expression of emotions in speech, there
are a number of insufficiently disclosed questions that require resolution. So, in
particular, the question of the main prosodic characteristics, which act as defining
markers of emotional speech, is debatable.

Results of theoretical and experimental studies on the expression of
emotions in speech. Explanation of emotional phenomena in language is one of the
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most difficult problems of modern linguistics. First, emotions themselves are complex,
both as a phenomenon of the human psyche and their linguistic representations
(Balakirieva, 2022, p. 5). Classifications of emotional states differ in the approach to
their allocation, which indicates the complexity of the issue and its correlation with a
number of disciplines. In numerous studies of emotions, a common position is their
division into positive and negative (Honcharuk; Banziger, 2005; Kalyta, 2018;
SendImeier, 2012). Although this classification is generally appropriate, the concept of
positivity/negativity as applied to emotions needs to be clarified.

Emotions such as anger, fear, and shame cannot always be categorized as
negative. A systematic consideration of the problem requires the need to describe a
certain minimum of characteristics that contain basic emotions.

It can be concluded that at the level of phonetic characteristics, we can talk about
a systematic change in a number of means in certain directions, which creates the
impression of these basic emotions, which are perceived as «markers» of emotional
speech.

One of the main problems in the study of emotional speech is the analysis and
synthesis of data on the universality and specificity of the expression of emotional
states in different languages. Most physiological studies point to a single biological
basis for emotions (Klymenko, 2016; Klymenko, 2018). The reason lies in the fact that
some of them have a universal expression that does not require knowledge of the
language. But there are also emotions that can be correctly understood by speakers of
one language and misinterpreted by speakers of another.

The aim of the study is to analyze the phonetic characteristics of emotional
expressions on the example of the basic emotion of fear and to determine the role of
intonation components in expressing emotions in speech.

The following research tasks were defined:

— to develop a methodology for the experimental phonetic study of the main
prosodic characteristics of emotionally neutral and emotionally colored speech;

— to investigate phonetic characteristics in the spontaneous speech of native
German speakers in Germany and to establish a certain set of prosodic characteristics
inherent in the emotion of fear;

— to describe the common and distinctive features of the main prosodic
characteristics of emotionally neutral and emotionally marked speech for the emotion
of fear.

Results of prosodic analysis of German emotional expressions

In total, 38 syntagms were analyzed — semantically and phonetically organized
parts of a sentence (Steriopolo, 2004, p.219):

— 21 syntagms for expressing the emotion of fear;

— 17 syntagms had neither a positive nor a negative color, which were
considered as emotionally neutral and served as a basis for comparison with
emotionally colored ones. The phonetic characteristics of emotionally neutral and
emotionally marked speech were compared for each speaker.
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Speakers' ages range from 20 to 30 years old. The material was downloaded from
YouTube and converted from MP4 to WAV format using Movavi Video Converter 10.
To achieve the purpose of the study, a comprehensive method of auditory and
instrumental analysis of the material was used (Balakirieva, 2022, p. 6).

The emotion of fear can be identified quite easily using the auditory method. It
should also be noted that all speakers have a cry in the process of speaking.

For analysis are presented:

— a man's viewing and reaction to scary videos;

— the speech of announcers during the online horror game.

Pauses

Using the PRAAT electronic program, the following indicators were established,
which are presented in Table 1.

Table 1. A fragment of the protocol for recording experimental data of the
study of the time limits of pauses in the expression of the emotion «Fear»

Length of pauses Emotional speech | Emotionally neutral
speech
in % in %
extra short (<200 mc) 33 56
short (220-500 wmc) 8 33
medium (520-800 mc) — 11
long (820-1200 mc) _ _
extra-long (>1200 mc) 58 —

All three speakers had extra-long pauses of tension when they found it difficult
to choose words and describe their reaction. The pauses were used for psychological
needs: to catch their breath, to calm down.

The conducted analysis allows us to state that the speakers' speech coloured by
the emotion «fear» is characterised by a small number of hesitant pauses: only 3
examples of «noisy hesitation», namely sighs, were found.

The emotionally neutral speech included 4 hesitation phrases (genau, aber, ich
weil3, und ja) and 2 examples of lengthening of speech sounds.

Table 2. Hesitation pauses in speech coloured by the emotion «fear»

Fear Emotionally
neutral speech

Quantity
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Silent pauses 24 21
«Noisy hesitation» 3 —
Phrases of hesitation — 4
Lengthening of speech sounds — 2

2. Speech tempo

After listening to the recording, it was concluded that emotionally coloured
statements were spoken faster, with noticeable emphasis. The 2 speakers repeated
shouts such as «Nein, nein, nein» or «oh Gott, oh Gott» when they were anxious. In
such cases, the speech tempo was as fast as possible.

Table 3. Speech tempo (number of syllables spoken per minute)

Emotional speech Emotionally neutral
speech
Speaker V.M. 300 312
Speaker L. 305 298
Speaker E.M. 296 280

The analysis of the obtained data made it possible to establish a partial contrast
of the phonetic characteristics of the speech tempo of emotionally colored and
emotionally neutral speech, which consists in the fact that 2 announcers have a
significantly faster tempo of emotional speech, and the maximum difference between
the number of spoken syllables per minute of emotionally colored and emotionally
neutral speech is 16 syllables.

3. Sound intensity
With the help of electronic analysis in the PRAAT program, the intensity
indicators were established, which are shown in the table 4 below.

Table 4. A fragment of the protocol for recording experimental data on
the intensity of the expression of the emotion «Fear»

Ne

Emotional speech

Emotionally neutral
speech

Sound intensity (dB)

Sound intensity (dB)

81,5

78,0
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2. |77,8 79,2
3. 75,2 80,6
4. | 77,7 77,5
5 747 75,6
6. 81,6 76,3
7. 81,1 77,2
8. 84,2 —
1. 78,8 79,9
2. |715 74,8
- [3 [733 73,1
<
S [4. 685 74,9
»
5 |[73,0 74,2
6. |755 —
1. | 77,6 76,1
2. 80,6 71,9
2: 3. 83,0 76,1
R4
E’ 4. 180,2 75,9
&[5 [79,2 75,5
w
6. |76,1 —
7. |77,5 —
Table 5. Intensity range (in dB)
Emotional speech Emotionally neutral speech
Speaker W.M. 9,5 5,0
Speaker L. 10,3 6,8
Speaker E.M. 6,9 4,2
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According to the study, the intensity range in emotionally colored speech is
much higher, with a maximum difference of 4.5 dB.

4. Analysis of emotional expressions according to the variability of the basic
speech tone frequency

Table 6. The variability of the basic speech tone frequency (in %)

Emotional speech Emotionally neutral
speech
Number In % Number of In %
L of syntagms
©
S syntagms
[¢B]
= | constant 2 10 14 78
ascending 13 62 3 17
descending 6 29 1 6

According to the results of electronic analysis in the PRAAT program, it can be
concluded that in emotionally colored speech, ascending melody is more often
observed in all three speakers, and the variability of the basic speech tone frequency is
mostly sharp, as illustrated in the spectrograms of the syntagms «Nein, geh weg! Wo
ist er?» in the speech of speaker W.M. and «Mir fehlen die Worte. Mir fehlen die
Worte!» in the speech of speaker E.M., shown in Figure 1.
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Figure 1

The spectrograms of the syntagms «Nein, geh weg! Wo ist er?» in the speech
of speaker W.M. and «Mir fehlen die Worte. Mir fehlen die Worte!» in the speech of
speaker E.M.

5. Rhythm of speech
According to Table 7, the largest share in both emotionally colored and neutral
speech is made up of rhythmic groups formed by the proclitic method. The share of
proclitic rhythmic groups in emotionally neutral speech is 80%, in emotionally colored
speech it is slightly lower — 64%.
Table 7. Structural types of rhythmic groups

Types of rhythmic

Emotional speech (%0)

Emotionally neutral

groups speech (%)

proclitic 64 80

enclitic 29 13
proclitic-enclitic 7 7

Symbols used for notating rhythmic groups:

_combining lexical items into one rhythmic group

“accent in a rhythmic group
/ short pause (Volfovska, 2011, p. 260).
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Examples of proclitic rhythmic groups of emotionally colored speech (when
expressing the emotion «fear»): wo _ ist _ “er (proclitic — adverb + verb) /da__ ist _
“jemand (proclitic — conjunction + verb) / und _ “ja (proclitic — conjunction) / ich _
“sehe (proclitic — pronoun) / habe _ ich _ “mega (proclitic — verb + pronoun) / einfach
_"Hammer (proclitic — particle) /

Examples of proclitic rhythmic groups of emotionally neutral speech: die _
Kommentare _ geschrieben (proclitic — article + noun) / und _ 'gut (proclitic —
conjunction) /ist _ ja _ 'schon (proclitic — verb + particle) / ich _ bin _ "Wiki (proclitic
— pronoun + verb) / dabei _ 'sind (proclitic — adverb) / wieder _ 'Outlast (proclitic —
adverb) / in _ diesem _ 'Video (proclitic — preposition + pronoun) / habe _ ich _ mal
_ wieder _ ge’dacht (proclitic — verb + pronoun + adverb) /

According to the table data, the share of enclitic rhythmic groups in the
expression of the emotion «fear» in speech is 29%, and emotionally neutral speech is
13%.

Examples of enclitic rhythmic groups of emotionally colored speech (when
expressing the emotion «fear»): “das _ denn (enclitic — conjunction) / Uber haupt _
nicht (enclitic —adverb) / “Schreck _ bekomme (enclitic — verb) /

Examples of enclitic rhythmic groups of emotionally neutral speech: “viele _
Leute (enclitic — noun) / “spiele _ ich (enclitic — pronoun) / “"deswegen _ dachte _ ich
_ mir (enclitic — verb + pronoun) / “ich _ gucke _ mal (enclitic — verb + adverb) /

The share of proclitic-enclitic rhythmic groups in emotionally colored speech is
the smallest and amounts to 7%; with emotionally neutral speech, this indicator is also
only 7%.

Examples of proclitic-enclitic rhythmic groups of emotionally colored speech
(when expressing the emotion «fear»): ich _ “will _ mich (pronoun) / aus _ “deinem _
Spiel (preposition + noun) /

Examples of proclitic-enclitic rhythmic groups of emotionally neutral speech:
dass _ du _ jeden _“zweiten _ Tag (conjunction, pronoun, noun) /und _ was _ wird
_ da _ “besser _ passen (conjunction and verb) /

6. Part of speech of the main word of the rhythmic group

The conducted analysis allows us to state that when expressing the emotion
«fear» the main word of the rhythmic group is most often a noun and an adverb (32%
and 21%, respectively).

For example: einfach _ "Hammer / dieses _ “Spiel / "Hilfe / Oh _ mein _ "Gott
/ist _ auch _ “Peck / (the main word of the rhythmic group is a noun); das _ habe _
ich _ Uber”haupt _ nicht _ erwartet / geh _ “weg / nein _ "nein / "wieder (the main
word of the rhythmic group is an adverb).

In emotionally neutral speech, nouns (29%), adverbs (24%) and verbs (21%) are
also often emphasized. For example: “Gaming / hey _ “Leute / von _ der _ "Schule /
wieder _ “Outlast / in _ diesem _ "Video / im _ "Titel / diese _ “Clips / auf _ meine _
Reakti“on / (the main word of the rhythmic group is a noun); Uber haupt/schon _ dass
_ ihr _ “wieder / “deswegen _ dachte _ ich _ mir/“doch _ bitte (the main word of
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the rhythmic group is an adverb); die _ Kommentare _  ge’schrieben / Blog _
hoch’ladst / dabei _ “seid/ “spiele _ich/ werde /ich _ ganz _ sachlich _ rea’gieren _
kann / (the main word of the rhythmic group is a verb).
Diagram 1
Conclusions. The markers of the emotion «fear» were identified using auditory
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Part of speech of the main word of the rhythmic group

and instrumental analysis. It was found that the speakers' speech rate becomes faster
and the intensity of speech increases compared to emotionally neutral speech. There is
also a noticeable difference in the percentage indicators of the pause organization, and
the variability of the basic speech tone frequency, which allows us to claim that the
researched emotion of «fear» has all pronounced differences in correlates compared to
emotionally neutral speech. As a result of the analysis, we can conclude that both in
emotionally neutral speech and in the expression of the emotion «fear», the proclitic
method of forming rhythmic groups prevails. Proclitics and enclitics can be different
parts of speech (nouns, pronouns, verbs, adverbs, conjunctions, prepositions, etc.). The
main words of a rhythmic group are mostly nouns and adverbs.

Prospective areas of further linguistic research of emotional speech should
include the study of prosodic characteristics of emotional expressions for a wider range
of emotions, as well as the gender specificity of prosodic expression of emotions.
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LEXICAL AND SEMANTIC SYNESTHESIA AS A MEANS OF
IMPRESSIONISTIC IMAGERY

Impressionism as “the best-known and, paradoxically, the least understood movement in the history of art”
(Richard Bretell), nowadays is regarded as a type of artistic thinking that emerges in the periods of crisis in culture and
society. Best known in art, it did not develop into a specific literary style, but was used as a method, a technique in the
works of many early XX century writers, including V. Woolf, J. Conrad, K. Mansfield, and is manifested in the
strengthening of the pictorial principle, metaphorical style, in an almost poetic rhythm, and in a special type of synesthetic
imagery.

This paper aims to examine peculiarities of the linguistic presentation of the impressionist outlook in synesthetic
constructions, define and analyze their types, and clarify how synesthesia contributes in creating specific impressionistic
imagery. The research is based on the methodology of intermediality with the application of traditional descriptive
linguistic research methods of distributional, componential, contextual and interpretive analysis.

By its psychological nature, synesthesia is defined as a phenomenon in which sensations of one modality are
assessed and described in terms of another sensory system. Our appeal to the phenomenon of synesthesia reflects the
tendency of modern linguistics towards intermedial studies and new poly-paradigmatic approach to the linguistic research.

Taking into account the specifics of the impressionistic texts, we identify simple and complex synesthetic
nominations, and also consider a semantic typology, which is based on the semantics of a word and the direction of
metaphorical transfer. The collected linguistic material was used to build lexico-semantic classification of synesthesia
and helped to make conclusions about specific features of impressionist language which is motivated by the impressionist
worldview.

Keywords: impressionism, synesthesia, V. Woolf, K. Mansfield, J. Conrad, intermediality
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JJEKCUKO-CEMAHTHYHA CUHECTE3IA SAK 3ACIb
IMIIPECIOHICTHYHOI'O 30PA’KEHHA

ImmpecioHi3M sIK «HaiiBimomimmii i, sIK Ile HE MapajoKCaTbHO, HaWMEHII 3pPO3YMUTHM HampsiM B icTopii
mucrenTBay (Pigapa bperemn), B cydacHiit HayIll po3TIsSAaeThCS SIK THIT XyIOKHBOT0 MUCTICHHS, 10 BUHUKAE B TIEPiof
KpU3U KyIbTypU Ta cycmiabcTBa. JloOpe BimoMuil y XyHOKHROMY MHCTELTBi, BiH HE PO3BHHYBCS B OKpEeMUil
JiTepaTypHUN CTHIb, a BUKOPHUCTOBYBABCSA SIK METOZ, MPUIOM Yy TBOPUYOCTI 0araTh0X MHUCBMEHHHKIB MOYaTKy XX
CTOINITTS, 30Kpema B mpo3i B. Byne¢, JIx. Konpana, K. MeHcding, 1 mposiBUBCs y MOCUIICHHI 00pa30TBOPUOro Havaua,
MeTahOPUIHOCTI CTHIIIO, B MaiiXKe OSTUYHOMY PUTMI, B OCOOJIMBOMY THII CHHECTETHYHOI 00pa3HOCTI.

Mertoro cTaTTi € TOCHTiTUTH OCOOIMBOCTI MOBHOI ITPE3EHTAIIi1 iMIIPECIOHICTUIHOT O CBITOTIISAAY B CHHECTETHIHUX
KOHCTPYKIIiSIX, BU3HAYHUTH U MMPOaHaJi3yBaTH iX BUIIH, a TAKOXK 3’ ICYBaTH, SIK CHHECTE31s CIIPHsE CTBOPEHHIO CBOEPITHAX
iMmpecioHicTHIHUX 00pa3iB. JlochmimkeHHs 0a3yeTbcs Ha Memooon02ii IHTEpMENiadbHOCTI 13 3aCTOCYBaHHIM
TPAOWIIIMHAX  ECKPUOTHBHUX JIHTBICTUYHUX METOMIB  JOCTI/DKCHHS, JUCTPUOYTHBHOTO, KOMIIOHEHTHOTO,
KOHTEKCTYaJIbHOTO T4 IHTEPIPETAIlifHOrO aHaJIi3y.

3a CBOEIO TCHXOJNOTIYHOIO IPHUPOIOI0 CHHECTE3isl BHU3HAYAETHCS SK SIBHINE, NPU SKOMY BIOUYTTS OmHiel
MOJIATBHOCTI OITIHIOOTHCS W OMUCYIOTHCS 3 TOYKH 30py iHIIOI CeHCOpHOi cucremu. Harme 3BepHeHHS 10 (peHOMEHY
cuHecTe3li BimoOpaskae TEHIEHIIO cydacHOi (ijoNOriyHOI HayKHM [0 IHTepMemialbHOCTI Ta HOBOTO IIOJi-
apagurMaibHOTO MiIXOAY IO JIHTBICTUIHUX JOCIIKECHb.

VY xoxi aHamizy MOBHOTO Marepiaysly Oyl0 BHAUJIEHO IPOCTI Ta CKJIAJHI CHHECTETWYHI HOMIHAINI, a TaKOoX
PO3TIITHYTO CEMaHTHYHY THIIOJIOTII0 CHHECTe3iH, sika 0a3yeTbCcsl Ha CEMaHTHII CIIOBA Ta HampsMi MeTapOpHIHOTO
nepeHocy. 3i0paHuii JIHTBICTHYHUH MaTepiaid OyB BUKOPHCTAHHWH JUIS MOOYIOBU JIEKCHKO-CEMaHTHYHOI KiIacupikarii
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cuHecTe3ii Ta JOMOMIr 3poOMTH BHCHOBKM IIPO OCOOJMBOCTI MOBHM IMIIPECIOHICTIB SIK TaKy, IO BMOTHBOBaHa
IMIPECIOHICTUYIHUM CBIiTOTJISIOM.
Karouosi ciroBa: iMmpecionism, cunecresis, B. Bynsd, K. Mencoing, k. Konpan, inTepmeniansHicTh

Theoretical linguistics is constantly expanding its horizons and creating new
fields of research. The change of scientific paradigms in the early XXI century
linguistics brought to life a number of new concepts. The language itself began to be
regarded as a dynamic symbolic system, the understanding of which is closely related
to non-linguistic knowledge from the fields of science and culture. An example of such
research may be seen in the study of literary-artistic movements which have an obvious
tendency to the synthesis of arts. The complexity of a new research object has caused
a move towards interdisciplinarity and a poly-paradigmatic approach to linguistic
studies.

One of such literary-artistic schools in which an artistic whole is formed under
the influence of various semiotic systems — verbal (literature) and visual (art), is
impressionism. This movement is rather hard to define and there are various
approaches to its understanding. In the narrow sense, impressionism refers to a group
of French artists — participants of 1874-1886 exhibitions, including Claude Monet,
Edgar Degas, Pierre Renoir, Camille Pissarro, Alfred Sisley and Berthe Morisot. In a
broader sense, it is defined as an aesthetic movement that started in art but also
extended to literature, sculpture and music. It is based on a specific type of artistic
thinking that becomes dominant in crucial moments of social and cultural crisis. And
the second part of the XIX century certainly bespoke of turbulent changes in the
development of West-European society, in the words of Oswald Spengler — of its
decline (Spengler, 1991), the consequences of which would be reflected in the two
world wars.

The complexity of the new artistic movement, probably the first one to rebel
against the tradition of mimesis in art, made its prominent critic, Richard Brettell, write
about impressionism as «the best-known and, paradoxically, the least understood
movement in the history of art» (Brettell, 1999, p. 15). One of the least examined
spheres of its research is verbal manifestations of impressionism and analysis of the
linguistic means of creating impressionistic effects.

In spite of earlier skeptical views on this school outside painting, contemporary
scholars acknowledge literary impressionism and even regard it as a fundamental
antecedent of literary modernism. Thus, Max Saunders states, «the recent rehabilitation
of the concept of literary Impressionism identifies a category that can help explain the
transition from late nineteenth-century realist or aesthetic writing to early twentieth-
century modernism” and that stretches “from Flaubert in the mid-nineteenth century to
modernists like James Joyce, Ezra Pound, and Ernest Hemingway» (Saunders, 2006,
p. 206). Many European and American authors of the late XIX — early XX century are
renowned for experimenting with the notions of impression and the use of
Impressionistic techniques in their writings.

Analysis of the verbal component of literary and artistic movements presents a
significant interest for linguists because their texts demonstrate a specific experiment
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with the language, a certain competition and an attempt to interact with the languages
of other semiotic systems (Pradivlianna, 2010, p. 256). In this interaction, the language
demonstrates its great flexibility, an unsurpassable potential to encompass ‘alien’
concepts and introduce new ideas in ways previously regarded as incompatible with
the linguistic expression. The impressionistic worldview with its focus on subjective
Impressions, experiences and moods manifested itself in literature in the reconstruction
of a multimodal, sensory world, in new elements of pictorial organization, in the poetry
of the accidental, the dominance of the lyrical element, emotionally charged, sublime
perception of nature and in a specific synesthetic imagery.

The paper aims to examine the peculiarities of the linguistic presentation of an
impressionist outlook in synesthetic constructions, define and analyze their types, and
clarify how synesthesia contributes to creating peculiar impressionistic imagery. By
analyzing the features of the linguistic expression of the impressionistic worldview we
will look at the means and techniques of how the artistic impressionist ideas are
“coded” in literary works.

The research is based on the methodology of intermediality, which emerged in
the second part of the XX century and has become especially relevant in contemporary
linguistic research due to the tendency towards an interdisciplinary approach. The
intermediality is understood as a specific form of dialogue of cultures, and it manifests
itself in works that assimilate the characteristics of texts of other arts. In a narrow sense
intermedial connections denote a special type of intra-textual relationships, based on
the interaction of artistic codes of various types of arts. Therefore, the methodology of
intermediality can serve as a basis for comparing paintings and literary works, the
interaction between which is especially interesting to observe, since spatial and
temporal arts have a great potential to illustrate and complement each other.

Though the research is performed within the framework of an interdisciplinary
approach (bordering on literature, linguistics, and art studies) it is mostly based on the
use of the traditional descriptive linguistic research methods of distributional,
componential, contextual, and interpretive analysis.

The impressionistic effect is embodied in linguistic structures on different levels:
sound symbolism, onomatopoeia, construction of poetic works in accordance with
musical principles at the phonetic level; at the lexical level, researchers note the
techniques of color and light painting, the prevalence of the connotative component
over the denotative one in the semantics of a word, high associativity, polysemy,
increased number of metaphoric expressions and unusual comparisons, abundance of
emotionally and expressively colored vocabulary, which, altogether, is always
motivated by an impressionistic context. The entire system of artistic and linguistic
techniques strives to capture the momentary mood and shades of subjective perception,
impressions, mobility, and variability usual in artistic impressionism, which ultimately
leads to the enrichment of the expressiveness of the language.

The impressionistic tendency in English literature is particularly vivid in the
works of many early XX century writers. It may be observed in the stories of Katherine
Mansfield in the desire to recreate a multimodal world, in a constant search for means
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of rendering impressions and feelings, in a synesthetic imagery. Joseph Conrad creates
entire canvases filled with color and light. His prose is distinguished by metaphorical
style, a special, almost poetic rhythm, subjective manner of depiction which betrays
the author’s desire to make the reader “see” and “hear” what is being narrated
(Saunders, 2006, p. 206). Ronald Carter and John McRae believe that it was the
Impressionistic technique that made Virginia Woolf famous (Carter & John McRae,
1996, p. 167). What she has in common with the impressionists is the desire to free the
novel/story from the tyranny of plot (Saunders, 2006, p. 209), constant search for
means of rendering impressions (ibid., p. 207).

Numerous synesthetic analogies in the prose of these writers become one of the
indications of impressionistic prose.

Synesthesia is a term of Greek origin and it means ‘joint perception’. Often used
in psychology, it signifies «an extraordinary perceptual phenomenon, in which
individuals experience unusual percepts elicited by the activation of an unrelated
sensory modality or by a cognitive process» (Safran & Sanda, 2015, p. 36). Linguistic
dictionaries define synesthesia as «a link between sound and the other senses, such as
a sound evoking a particular colour or smell for a given speaker» (Brown & Miller,
2013, p. 430), «<...> reflected in expressions in which one element is used in a
metaphorical sense» (Bussmann, 2006, p. 1194). It is «an artistic technique, a
combination of different, sometimes distant associations in one trope. It is caused by a
natural property of a person to simultaneously experience impressions received from
several sense organs, which leads to the synthesis of several sensations» (Hrom'iaka et
al., p. 625). Some synesthetic phrases are used in everyday language and have long
been considered the norm (loud tie, you are so sweet, sweet smell, soft music, soft light,
bright sound, sharp voice).

Whereas in real life «most studies of synesthesia have documented its
unidirectional nature» (Anaki & Henik, 2017, p. 141), in a fictional text, a verbal image
can have any modality and can create multiple figurative associations (often of a very
complex nature) based on color, smell, sound, thus becoming a means of aesthetic
influence, creating a holistic artistic image: «it was so delicious to hear her» (WD, p.
25), «a roughness in her voice like a grasshopper’s, which rasped his spine
deliciously» (WD, p.13). This «synesthetic potential» of the language is widely used
by many writers, whose impressionistic worldview, its transitional and metaphorical
nature motivated numerous color, sound and plastic analogies. For example, a
synesthetic detail in a portrait: «Everything about her was sweet, pale, like honey. You
would not have been surprised to see a bee caught in the tangles of that yellow hair»
(WS, p. 279) —where the epithet sweet and comparison like honey not only complement
the image of a yellow-haired girl, but also explicate the excessive seme of sweetness
and describe her overly sweet, amiable character.

One of the most common classifications of synesthesia focuses on the model of
synesthetic transfer. This typology is called lexical-semantic. It is based on the lexical
meaning of the word and the rules of its semantic and grammatical compatibility.
Combinations of words of perceptions (associated with human sight, hearing, smell,
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taste, or touch) form 20 types of intersensory connections. For example, visual-auditory
synesthesia in blue bells, or auditory-visual analogy in loud tie.

In the works of the writers under discussion, lexico-semantic synesthesia
manifests itself at the levels of composite words, phrases, and text fragments.
Therefore, we distinguish simple and complex synesthetic nominations, by simple
meaning composites and two-term phrases («the delicious scent (of lilac)» (WD,
p.12)), and by complex — phrases, sentences, and micro-contexts with components of
different sensory semantics or with elements of emotional-evaluative connotation
(«her soft, fat chuckle sounded like a purr» (M, p. 27)).

Having analyzed 165 examples of synesthesia in the texts of these writers, we
identify 12 models of intersensory transfers (out of 20 possible in the language). The
most common are tactile-visual (59) and visual-auditory (42) analogies:

tactile-visual: «big, soft eyes» (CL, p. 279), «...and her face, swollen too, tries
an oily smile» (M, p. 57); «the smooth pink folds of flower» (WS, p. 94);

visual-auditory: «...muttered the manager darkly» (CH, p. 108), «dark flutter
of the leaves» (WD, p. 35), «A perfect fountain of bubbling notes shook from the
barrel-organ, round, bright notes, carelessly scattered» (M, p. 80).

A few examples of other modalities:

gustatory-visual: «it was all so delicious — the silver, the chairs; all so
delicious!» (WD, p. 44); gustatory- tactile: «The fresh air was so delicious » (WD, p.
152); gustatory-auditory: «But it was so delicious to hear her say that... » (WD, p. 25);

visual-tactile: «...air heavy and solid like water» (WS, p. 298); tactile-auditory:
«a velvety bass voice» (M, p. 4); tactile-olfactory: «sharp smell of the sea» (M, p. 3).

In the texts under study, no analogies with the reference to taste component were
found. This can obviously be explained by the fact that this perception does not occupy
a dominant position in the impressionistic description. The same is true as regards
synesthesia in which the metaphorical component is represented by the olfactory
perception. In the literary text we came across only one example of an olfactory-visual
analogy: «Darkness oozed out from between the trees...the darkness scented and
poisonous of impenetrable forests» (CL, p. 275).

Simple synesthetic analogies, which are the majority in the texts of the
mentioned writers (110 of 165), are often found in the following grammatic models:

a noun with a dependent adjective: «milky scent of ripe grass» (M, p. 32), «the
age of silent sunrise» (WD, p. 50);

verb-adverbial combinations: «every flower seems to burn by itself, softly,
purely in the misty beds» (WD, p. 7), «long they look and deeply» (WS, p. 123);

word combinations with a preposition: «sweetness of her voice» (CL, p. 274),
«softness of the distances» (WD, p. 44), «outline... soft with the light» (WD, p. 36).

Simple synesthetic nominations still play a very important aesthetic role in the
text as they render artistic details to the portraits or landscape depictions which are
reminiscent of the works of impressionist painters themselves. These might be color or
light/shade ‘strokes’ like in «heavy shadows» (CL, p. 295), «leaf...with soft gold»
(WD, p. 76), or synesthetic metaphors, in which the basis for combining lexemes is the
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similar emotional impact that they produce: «cool brown light» (WS, p. 94), «a wave
rolls beneath the blue bells» (WS, p. 142), «oily voice» (WS, p. 209).

More complex are syncretic epithets. Let's look at an example: «About half-past
seven the pitchy obscurity round us turned a ghastly grey» (CN, p. 53). An adjective
pitchy has in its semantic composition both visual (very dark) and tactile (dense)
sensory semes (pitch — a thick black sticky substance). Syncretic word-combination
pitchy obscurity creates a holistic sensual image, and in the context of turned a ghastly
gray accurately reproduces the transition from a pitchy night to dawn and, at the same
time, shows the emotional state of the author.

Complex synesthesia is realized in sensory micro-contexts that combine the
impressions of different perceptual analyzers, close to the realistic understanding of
nature, city, and human in all the diversity of their sensory manifestations. For
example: «And now a great expanse of white vapor covered the land; it flowed cold
and gray in the darkness, eddied in noiseless whirls round the tree-trunks» (CL, p.
293). The visual image of fog (white vapor) is complemented by a tactile sensation
(cold), as well as a sound one (noiseless whirls).

Synesthesia in such micro-contexts is often complicated by comparisons: «And
she seemed at that moment to be sitting on the grass beside the mysteriously Black Sea,
black as velvet, and rippling against the banks in silent, velvet waves» (WS, p. 135) —
synesthetic comparison of the black sea with velvet, in which the lexeme velvet
actualizes tactile semantics (velvet — cloth that is very soft on one side and smooth on
the other), not only enhances the coloristic seme in the name of the sea, but also
emphasizes the sensual (in this case, visual-auditory-tactile) perception. Visual
sensations are supplemented by acoustic, olfactory, and tactile ones and create the
effect of integrity of perception of reality, the impression of presence.

One more example: «the sky...arched high above the ship, vibrating and pale,
like an immense dome of steel, resonant with the deep voice of freshening gales» (CN,
p. 47). The visual image of the sky in the shape of an arch is complemented by a sound
— the deep voice of the storm, resonating from the steel dome of the sky (dome of steel),
thus adding the impression of the sky which is full of sound.

These are synthesized contexts, when sounds are described through visual
Images, or vice versa, when, in search of the right word to convey mood, any perceptual
impression, the author finds it in images of a completely different modality. For
example:

darkness materializes and becomes solid: «It was dark on the Old Wharf, very
dark; all seemed carved out of solid darkness» (WS, p. 260);

sounds materialize and are represented through visual images: «The dusk was
repeating them in a whisper all around us, in a whisper that seemed to swell
menacingly like the first whisper of a rising wind» (CH, p. 157). This synthesis of
‘musical’ and ‘pictorial’, when a sound image is created through a visual one, is a
characteristic feature of the poetics of artistic impressionism, which focuses on the
visual representation of the world.
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Conclusion. Thus, the method of impressionistic writing became one of the most
important techniques in the fiction of K. Mansfield, V. Woolf, J. Conrad, who make
extensive use of light and color vocabulary, lexemes of different sensory perceptions
to create a compound sensuous world, subjectively experienced by the characters of
their prose.

In impressionistic texts, synesthesia becomes an important stylistic device that
creates metaphorical images of complex sensory character. Some of them remind the
artistic strokes of paint, others — build holistic pictures-microcontexts, woven from
visual, auditory, tactile and other sensations.

These texts may seem mere copies of impressionistic artists’ paintings.
However, literary impressionism, experimenting with the language, went far beyond
simple imitating. External sensory sensation stimulates a complex of internal
experiences, impressions, and memories. In the early XX century, they found their way
into the texts and became a significant part of new prose that focused on a person’s
psychology and his inner experiences rather than on his place in a realistic social
hierarchy, thus showing the way to new themes and concepts which will become
prominent in the literature of the rest of the XX century.
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PEAJIIBALIIA 3MICTOBOI1 JIIHIT «TPOMAJISTHCBKA
BIIIOBIJAJBHICTb» Y XO/I MO3AKJIACHOI I'YPTKOBOI POBOTH 3
AHI'IIACBKOI MOBU HAJI MIZKKHAPOJJTHUM IMMPOEKTOM “CLIMATE
ACTION PROJECT” B CTAPLHINX KJACAX

JocmimkeHHs IPUCBSIYSHE aKTyalbHI Ha CROTOMHINIHIN IeHb MpoOieMi peaisarii 3MicToBoi JiHii «I pomansHCEKa
BiJIMOBiABHICTE» HAa YpOKaX aHTIIHCHKOI MOBH B CTapIIiil MKOJMi. METO JOCHIHKEHHS € BUBUCHHS MOXKIIMBOCTEH Ta
TepeBar peaisarii 3MicToBoi TiHii «I poMaasHChKa BiAIIOBITaIbHICTEY B MEXaX HiITOTOBKH CTAPIIIOKIACHUKIB JI0 y9acTi
B MDKHAPOTHIM TMPOEKTHIA HisNTBHOCTI Ta po3poOKa ii MPaKTUYHOTO BTUIEHHS. [ TEOPETWYHOro OMpaIfOBaHHS
Matepiany OyJr BHKOPHCTaHI TakKi METOAW: KPUTHIHHUN aHAJI3 IICHXOJIOTr0-TIeNaroridyHol IiTepaTypyl Ta Pi3HUX TOUOK
30py Ha JOCITIDKYyBaHy IpoOJieMy, HAYKOBE CIOCTEPEKECHHs, BUBUCHHS W y3aralbHEHHS NEpemoBOrO IOCBITY
BIIPOBAKEHHA MIKHAPOAHOI OCBITHBOI MPOEKTHOI MisTBHOCTI, SKICHUA Ta KUTBKICHHHA aHaii3 3MICTY oYX
T APYYHHKIB 3 aHTTIHCHKOI MOBH JUTSl CTApIIUX KJIACiB 3 METOIO 3’ ICYBaHHS CTYIIEHsI BiTOOpa)KEHHS B HUX 3MIiCTOBOI JIiHIT
«['pomansHCHKA BiANIOBiAaIbHICTE). HaykoBa HOBH3HA pOOOTH MOJISITa€ B TOMY, IO BIEPIIE TEOPETUIHO OOIPYHTOBAHO
JOIUTBEHICTH peai3allil iHTerpoBaHol 3MiCTOBOI JTiHIT «[ poMaIsHChKA BiIMOB1ATBHICTEY B MEXKaX IiTOTOBKH J0 Y9acTi
B MDKHApOIHOMY OCBITHBOMY IIPO€KTI BHYYYBaHOIO 1HO3EMHOIO (aHTJIMCHKOI0) MOBOIO B CTApIIMX Kiacax 3aKiajiB
3araJbHOI CepeHbOI OCBITH I PO3pOOJIEHO TIaH peaiizamii i€l MpOeKTHOI AiSTTbHOCTI HA MPAKTHII. Y X0/l HayKOBOTO
JIOCITI/KEHHsI TIPOaHaIi30BaHO CyTh 3MicToBoi JiHIl «['pomansHChKa BiANOBINANBHICTE» SK OJHOTO 3 KOMIIOHEHTIB
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JI0Y0I TporpaMu 3 iHO3EMHHUX MOB, JOCIHIDKEHO NIISXH peajizallii 3rajaHoi JiHil y XOIi MO3aKJIACHO! MisUTEHOCTI
3ac00aMn MIDXKHApOJIHOI MPOEKTHOI AiSUTBHOCTI 3 BHUKOPUCTAHHSM IMTITANBHUX NOAATKIB Ta Iuatdopm. PosrisHyro
OCHOBHI XapaKTepPUCTUKH MiXKHApoaHOTo mpoekTy “Climate Action Project”, #ioro ocBiTHI MOXITHBOCTI 15 ()OPMYBaHHS
IHIIOMOBHOI KOMYHIKQTHBHOI KOMITETEHTHOCTI Ta PO3BUTKY I'POMAJICHKOI CBiJIOMOCTI CTapHIOKJIACHHUKIB. 3/iHCHEHO
SIKICHMH Ta KIJIbKICHUHM aHali3 3MICTy MiIOYMX MiJPYyYHUKIB 3 aHIJIICPKOI MOBH 3 METOIO 3’SICYBaHHS CTYIEHS
BiIOOpakeHHsI B HHUX 3MicToBOI JiHIi «['poMajsiHChKa BiqIOBiNaIbHICTE». PO3KPUTO pOJb AMTiTANBHHX JOAATKIB Ta
miatdopm Earth project application, E-Portfolio, Word Wall ta Instagram y peanizauii 3aBaaus npoekty “Climate Action
Project” ta po3ButKy iH(OpMaLiiHO-1[H(PPOBOI KOMIIETEHTHOCTI CTAPIIOKIACHHUKIB. CTBOPEHO Ta MOKJIAIHO OIMHCAHO
KOMIUIEKC MO YHKIIOHAIBHHUX 3aBJaHb ISl IPAaKTHYHOI peastizanii 3MicToBoi JiHii «[ poMansHChKa BiIIOBITAIEHICTE
B MEXaX IMiJIFOTOBKY CTapUIOKIACHUKIB /10 yyacTi B MixkHapomHoMy TpoekTi «Climate Action Project». Apropu poGisaTh
BHCHOBOK TIPO JIONIJBHICTh YJ4acCTi CTapIIOKIACHHKIB y MixHapomHomy mpoekti “Climate Action Project” 3 metoro
(opMyBaHHsS y HUX IHIIOMOBHOI KOMYHIKaTHBHOI, TPOMaJsIHChKOI Ta iH(popMaliiiHo-1(poBoi KOMIETEHTHOCTEH, a
TAKOX TaKUX BaXJIUBHX YMiHb XXI CTOMITTS, sIK: KPUTUYHE MUCIEHHS, CIIBIPAIll B KOMaH/I, JiIEpPCTBO Ta COIiajbHA
AKTHBHICTB.

Karw4oBi cjioBa: MiDKHApPOIHUI MPOEKTHA JisUTBHICTH, IHIIOMOBHA KOMYHIKAaTHBHA KOMIICTCHTHICTh, 3MiCTOBa
niHisg «['poMasTHChKa BiMOBIAAIBHICTEY, IUTITAIBHI JOAATKY, T03aKJIacHa TYPTKOBA PoOOTa.
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IMPLEMENTATION OF THE CONTENT LINE "CIVIC LIABILITY"
DURING ENGLISH LANGUGE EXTRACURRICULAR GROUP WORK ON
THE INTERNATIONAL PROJECT "CLIMATE ACTION PROJECT" IN
SENIOR CLASSES

The research is devoted to the currently relevant problem of integrating the content line "Civic Liability" into English
lessons in upper secondary school. The purpose of the research is to study the opportunities and advantages of
implementing the content line "Civic Liability" in the framework of preparing upper secondary school students for
participation in an international educational project and to develop its practical implementation. The following methods
were used for the theoretical processing of the material: critical analysis of psychological and pedagogical literature and
different points of view on the problem under study, scientific observation, study and generalization of the best practices
in the implementation of international educational project activities, qualitative and quantitative analysis of the content
of current English language textbooks for senior classes in order to find out the degree of reflection in them of the content
line "Civic Liability". The scientific novelty of the work lies in the fact that for the first time the expediency of
implementing the integrated content line "Civic Liability" as part of preparation for participation in an international
educational project in senior classes of general secondary education institutions has been theoretically substantiated, and
a project activity plan has been practically developed. In the course of scientific research, the essence of the content line
"Civic Liability" as one of the components of the current National Curriculum for Foreign Languages was analyzed, the
ways of implementation of the mentioned line in the course of extracurricular activities by means of international project
activities using digital applications and platforms were investigated. The main characteristics of the international project
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"Climate Action Project”, its educational opportunities for the formation of foreign language communicative competence
and the development of civic consciousness of upper secondary school students were considered. A qualitative and
quantitative analysis of the content of current English language textbooks was carried out in order to find out the extent
to which they reflect the content line "Civic Liability". The role of digital applications and platforms Earth project
application, E-Portfolio, Word Wall and Instagram in the implementation of the tasks of the "Climate Action Project" and
the development of information and digital competence of upper secondary school students is revealed. A complex of
multifunctional tasks was created and described in detail for the practical implementation of the content line "Civic
Liability" alongside with the preparation of upper secondary school students for participation in the international project
"Climate Action Project”. The authors conclude on the expediency of the participation of upper secondary school students
in the international project "Climate Action Project” with the aim of forming in them foreign language communicative,
civic and informational and digital competences, as well as such essential 21-st century skills as: critical thinking,
teamwork, leadership and social activity.

Key words: international project activity, foreign language communicative competence, content line
"Civic Liability", digital applications, extracurricular group work.

AKTyaJbHicTh. 3rifHo 1. 2 crarti 3 3akony Ykpainu «IIpo ocBity", roJ0BHUMU
GyHKIISIMA IIKOJIM €: 3a0e3MedYeHHsT BCEOIYHOTO PO3BUTKY, HABUYAHHS, BUXOBAaHHS,
BUSIBJIICHHS 00/1apyBaHb, colliai3allii 0COOUCTOCTI, siIKa 3/1aTHA J0 JKUTTS B CYyCITUILCTBI
Ta IMBLI130BaHOT B3a€MOJIIi 3 MPUPOJIOI0, MAE MPArHEHHS 0 CAaMOBIOCKOHAJEHHS 1
3100yTTS OCBITH YIPOJOBXK JXHUTTS, TOTOBa JI0 CBIJIOMOTO >KUTTEBOTO BHUOOpPY Ta
camopeaiizalii, BIAMOBIJATBHOCTI, TPYAOBOi MJISUIBHOCTI Ta TI'POMAJISIHCHKOT
aKTUBHOCTI, J0alIMBOrO CTaBJCHHS JO pPOJWHU, CBOET KpaiHM, JTOBKULIA,
CIIPSIMYBaHHS CBO€E1 NISUIBHOCTI Ha KOPUCTh IHIIUM JIFOJSIM 1 CYCHUIbCTBY (3akoH
VYkpaiau «IIpo ocsity", 2017, cT. 3, 11. 2 )

ITocTanoBka mpo6aemu. [lonoxxeHHs, BUKIaaeHl B 1. 2 ctarti 3 3akoHy YKpaiHu
«IIpo ocBity" 3HaAWNUIM CBOE BiIOOpakeHHsS y HOBUX HaBuaipHUX mporpamax 3
iHo3eMHUX MOB (10-11 KJ1.), B IKUX HAroJOMIYETHCS HA TOMY, IO CY4acHIA MOJOJIIM
JIOJIUHI KPIM BY3bKONPOQECIHHNX YMiHb Ta HABUYOK HEOOXITHUU IUIUN P
3arajbHOJIOJICBKUX SIKOCTEH, SIKI JO3BOJISITH il BUIBHO MOYYBaTUCh y CYYacCHOMY
MIHJIMBOMY CBiTi Ta CTaTH T1AHUM WIEHOM cycmitbcTBa. [lim yac HaBYaHHS B IIKOJI
3rajjaHi YMiHHS Ta SIKOCTI MOKYTb OyTH 3 YCIIXOM HaOyTi YYHSIMHU B XOJ1 BUBYCHHS
JTUCHUIUTIHA «AHTJIIAChKa MOBa» 3aBISKH IIOCHIJIOBHIN pealrizallii iHTETpOBaHUX
3MICTOBUX JIIHIN, 30KpeMa Takoi, sk «['pomaasHcbKa BiamoBimaabHICTh» (HaBuanbHi
Mporpamu 3 iHO3eMHUX MOB, 2017).

AHani3 gociixKenb. BUKOpUCTaHHS METONY MPOEKTIB y HABYAHHI 1HO3EMHUX
MOB aKTHBHO JIOCTI/DKYBajdOCh 3apyODKHUMH Ta BITYM3HSHUMHU BUYEHUMHU U
METOJUCTaMH B pi3HUH mepion dvacy. Tak, manpukiami 1980-x pokis, Sinclair B.
(1997), D. L. Fried-Booth (1990), S. Haines (1989) mouaiu BHKOPHCTOBYBaTH
MPOEKTHY METOJUKY 3 METOIO HABYaHHS 1HO3eMHHX MOB. [Ipubim3Ho y TOM camwuii yac,
BiTum3HsiHi mnenarorn E. Apsanitonyno (2006), O. Tapnanonbckuit (2017)
3aMpOTIOHYBAJIM BUKOPUCTAHHS MPOEKTHOT METOJUKH 3 METOIO HABYAHHS PI3HUX BUJIIB
MoBJieHHEBOT mismibHOCTI. ['. TlogocuuuikoBa Tta O. Pyban (2016) 3actocoByBaiu
MPOEKTHY METOJIUKY JIJISI HABYAHHS YYHIB CTApIINX KJIACiB MEPETIsA0BOT0 YHTAHHS Ha
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ypokax iHo3emHoi MoBU. O. Kocosuu (2021), HO. ®enopenko 1 0. lepobuna 1O.
(2019) BuBYaNH poOJB METOAY MPOEKTIB y (hOPMYBaHHI IHIIOMOBHOT KOMYHIKaTUBHO1
KOMIIETEHTHOCTI.

JlocnipKeHHSIM CYTi Ta CTPYKTYpU MOHATTA «['pomMaasHChKa BIAMOBIAAIBHICTH
riuboko 3aiiManack K. Diaz (2017), npaktuyHi aciektu (OpMYyBaHHS TPOMAISTHCHKOT
Ta COLIAJbHOT KOMIETEHTHOCTEW IiJ] YaC BHUBUYEHHS PI3HUX IIKUIbHUX IPEIMETIB
posrsiganu T. bakka (2018), O. bosipuyk (2018), H. I'epacum (2018), JI. Mapronina
(2018), T. Menemenko (2018), M. Padansceka (2018). ocnimkenus O. dypman
(2015) mpucBsiueHe pO3KPUTTIO IICUXOJIOTTYHUX ACTIEKTIB (POPMYBaHHS T'POMAaISTHCHKOT
BIJIMOB1IaJIbHOCTI. BUBUEHHSIM NUISIXIB peaizallii IHTErpOBaHUX 3MICTOBHUX JIIHIM Ha
ypoKax aHrjiicbkoi MoBU 3aiimanuck Camoitmokesud, JI. O. 3abenno, 1. A. 'nmibko,
C. B. lenpraena, O. A. 3umosenp, O. I1. Mazko, C. M. IIpoxoposa (2017). Pazom 3
TUM, Ha ChOTOAHIIIHIN IEHh HEMAE JIOCTATHBOT KITBKOCT1 TEOPETUYHUX JTOCITIIKEHb Ta
NPaKTUYHUX PEKOMEHJAIlll 100 Cmoco0iB peadizamii camMe 3MICTOBOi JIiHIT
«I"pomaasiHCBbKA BIAMOBIIATBHICTEY IT1]1 YaC BUBUCHHS MPEIMETY «AHTIIIIChKa MOBaY,
30KpeMa B KOHTEKCT1 BUKOHAHHS MPOEKTHOI AISTIBHOCTI IO 11 PO3BUTKY BUYYYBaHOIO
1HO3eMHOIO MOBOIO, 1110 ¥ 3yMOBHJIO BHOIp TEeMH JTOCIIIHKEHHS.

Meta nociigxenHs. MeTow JOCTIIKCHHS € BHBUCHHS MOMJIMBOCTEH Ta
nepeBar peasnizailii 3MicTOBOiI JiHIT «['poMaasHCBbKA BIAMOBIIAIBHICTE» B MEXKax
MiATOTOBKH CTapIIOKIACHUKIB JI0 y4acTi B MDKHAPOJHIM MPOEKTHINH IISIBHOCTI Ta
po3podka ii MPAKTUYHOTO BTUICHHS. JI7s MOCSATHEHHS METH JOCIiDKEHHS Oynu
MIOCTaBJICHI HACTYITHI 3aBJaHHs:1) YTOUHUTH 3MICT MOHSTTS Ta CTPYKTYpPY 3MICTOBOT
niHii «['poMaasHCHKa BiAMOBIAAIBHICTEY; 2) onucaTi MikHapoaauii mpoekt “Climate
Action Project” i oOrpyHTyBaTH AOIUIBHICTH HOTO BHKOPUCTAHHS K €()EKTHBHOIO
3aco0y peaiizallii 3MicToOBOi JiHiT «[ poMaIsTHChKA BIATIOBINATBHICTEY Ta (OPMYBaHHS
AQHTJIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI; 3) BHBUMTH 3MICT UYHWHHHX
HiAPYYHUKIB 3 aHTIIACHKOT MOBHU JUISl CTapIIOi IITKOJM Ha HAsSBHICTh B HUX BIIPaB Ta
MarepianiB Ha (OpMyBaHHS BMIHb 3a3HAaueHOI IHTETpOBaHOI 3MICTOBOI JiHII Ta
AHTJIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTi; 4) PO3KPUTH POJb JUTITAIBHUX
Jo/aTKiB Ta muatdopMm y pearizailii 3aBIaHb MPOEKTY Ta PO3BUTKY iHGOpMAIIiitHO-
1M (HPOBOT KOMIIETEHTHOCTI; 5) PO3pOOUTH TIaH POOOTH Ta KOMIUIEKC 3aBIaHb IS
peaizaiiii MDKHaApOIHOT MPOEKTHOI AISUTBHOCTI 3 METOK KOMIUIEKCHOTO PO3BUTKY
3MICTOBOI JIiHIT «I'poMaasIHChKa BiIIOBIIAIBHICTD)» Ta aHTJIOMOBHOI KOMYHIKATUBHOT
KOMITETEHTHOCT] y CTapIINX KJIacax.

Buxisiag ocHoBHOro matepiajay nociigxenHs. CydacHi MOJIOAIN JIOAWHI KpiM
BY3bKOIIPOECIHHNX YMiHb Ta HaBUYOK HEOOXITHUU IUIHH PSJ 3arajbHOIOACHEKHX
SAKOCTEH, 5Kl JO3BOJATH i BIEBHEHO MOYYBATHChH y CyYaCHOMY MIHJIMBOMY CBITI Ta
CTaTU aKTUBHUM YJICHOM CyCIUIbCTBA. [1i1 yac HaBUYaHHS B IIKOJII 3rajilaHl yMIHHS Ta
SAKOCTI MOXYTb OyTHM 3 yCHiXOM HaOyTi yYHSMU B XOJI BUBYEHHS JUCLHUILIIHU
«AHTIIHIChKa MOBay 3aBISKH IMOCIIIOBHIA peaizallii IHTeTpOBaHUX 3MICTOBHUX JIHIH,
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nependauenux HaBuanbHOro mporpamoro (HaBuanbHi mporpamu 3 iHO3€MHHX MOB,
2017).

YoT1upu 3MICTOBI JIIHII HACKPI3HO MPOXOATh MaiKe Yyepe3 yci TEMH 3 aHIIIHChKOT
MOBHM, 3aBJISKM 4YOMYy BiAOYBAa€TbCcsl MOCTYyNoBe (OPMYBaHHA  KIIFOUOBHUX
KOMITETEHTHOCTEH 3 TIpeIMeTa Ta CYCITUIbBHOBKIUBUX SKOCTEH.

HaBuanbHi nporpamu 3 iHO3eMHHUX MOB JUIsl yuHIB 10-11 kiaciB  po3risigaroTh
MOHSATTS «3MICTOBA JIHIS» Y AKOCT1 HAANPEIMETHOT TEMH, SIKA € CYCIUIbHO BaXKJIMBOIO,
OCKUTBbKHU cripusic (popMyBaHHIO HEOOXITHMX YMIHb JUIsl KUTTS B KOJEKTHBI Ta
cycnuibCcTBl 3arasioM (HaBuanbHi mporpamu 3 iHO3eMHHMX MOB, 2017, c. 7) . O. M.
JIro6UeHKO MITKPECIIOE, 10 peai3allis 3MICTOBUX JIIHINA YMOXKIIMBIIOE MIKIIPEIMETHI
3aB’SI3KM, MOETHAHHS KIIOYOBUX Ta MUKIIPEAMETHUX KoMreTeHTHocTel (JIroOueHko,
2018, c. 3). Takum YUHOM, CTBOPIOIOTHCS YMOBH I TOCTYHNOBOTO PO3BUTKY
KOMIIETEHTHOCTEH YUHIB.

[Tornsiau MOCHITHUKIB HA TIOHATTS «TPOMASHCHKA BIANOBINATBHICTEY PI3HITHCS
y 3B’SI3KY 3 TUM, 1110 BOHU PO3PI3HAIOTH Pi3HI CKJIAI0B1 JaHOoro noHsTTsd. Bemig 3a K.
Jia3 y ckyiajii TpOMaJIsTHCHKOI BiJIMOBIAAIIBHOCTI MU BUIIUIIEMO HACTYIHI CKJIAJOBI:
KOTHITUBHUH, COIIAIbHO-EMOIIMHUIA Ta TOBEIIHKOBHH. Kocnimusna cKkiadosa
nepeadavyae OTpUMaHHS 3HaHb MPO TIJI00ANBHI 1 Jep)KaBHI IMOJil, 3MaTHICTh iX
3pO3yMITH  Ta  KpuTW4yHO  aHamizyBatu.  CoyianvHo-emoyitina  CKJIaJioBa
XapaKTepU3y€eThCS MOBArol0 M0 KYJIBTYPHOTO PO3MAITTS, 3[JATHICTIO 0 eMmmaTii Ta
B3aemojonoMoru. Ilin nogedinkoeum romnonenmom MarwTh HAa YBa3l aKTUBHY
IPOMAJISTHCBKY TIO3MIIII0 Ta 3JaTHICTh HECTH BIJMOBITAIBHICTH 32 BJIACHI BUYMHKHU
(Diaz, 2017, c. 158). OTxe, moeaHaHHS IMX TPHOX EJIEMEHTIB € OCHOBOKO IS
dbopMyBaHHS TPOMAASHCHKOI BIAMOBINATBLHOCTI y4YHIB. 3 HAa3BaHMMH CKJIaJOBUMU
NEPETYKYIOTHCS HACTYIHI PUCH  BIAMOBIIAILHOTO TPOMAJTHUHA — 1€ JIFOJIMHA, SKa
BUKOHY€E B CYCIUJIBCTBI NIEBHY POJIb, IMTOBAXKAE 1 IIHYE BIIMIHHOCTI, YCBIIOMIIIOE, SIK
BJIAIIITOBAHUM CBIT, BIJICTOIOE€ CIIPABEJIMBICTh, 3/JaTHA CIIBIPALIOBATH 3 IHITUMH
3T TTOKPAIICHHS JKUTTS Ta HECE BIANOBINAIBHICTh 3a BJIACHI BUMHKH, CIIPOMOIKHA
BUCJIOBJIIOBATH BJIACHY JYMKY Ta XapaKTePU3Y€EThCS OCOOMCTICHOIO aBTOHOMHICTIO.
be3yMoBHO, 3MaTHICTH O ABTOHOMHOCTI € KIIOYOBHUM YMIHHSAM JJIS JKATTS B
CYCIIUTbCTBI, OCKUIBKH II€ Tiependadae caMmOCTiHHE MPUHHATTS pillleHb, 3/1aTHICTH
MPAIfOBaTi CAMOCTIHHO Ta CaMOB/IOCKOHATIOBATHUCH.

Y Mexax [AaHOro MOOCHKEHHS MU PO3[VISTHEMO MOXMIIMBOCTI peanizamii
3MicToBOI JiHIi «['pomMaAsHCHKA BIAMOBIAANBHICTEY Y XOJ1 MO3aKJIACHOI T'ypTKOBOI
poOOTH B CTapIIUX Kjacax 3 METOIO MiATOTOBKU JI0 Y4acTi y MDDKHAPOJTHOMY TPOEKTI
“Climate Action Project”. IIpoekTHa IisIIbHICTH MATHME Ha METi TaKOX (OPMYBaHHS
KOMYHIKATUBHOT ~KOMIETEHTHOCTI B  aHrJikcbkid MoBL. Ilpu 1upomy Mu
posrasgatuMeMo TOHATTA «['poMaasHChbKa BIANMOBIAAIBHICTE» SIK TINEPOHIM
(umbrella term), sikuii OkpiM 3rajlaHuX BHUIIEC YMiHb Ta PUC I'POMAISTHHHA BKJIIOYAE
TaKOXX XapaKTepUCTHUKHU, 3a3HaUCH1 Y 3MICTOBIH JiH1T «EKonoriuna 0e3neka Ta cTajinii
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PO3BUTOK»: PO3YMIHHS O3HAK, MPUYUH Ta HACIIJKIB KIIMAaTUYHUX 3M1H; YCBIIOMJICHHS
BJIACHOI1 BIAMOBINANBHOCTI 3a 30€pEeKEHHS JOBKUUISA, CHUIBHUN MOLIYK pIlIEHb
€KOJIOTTYHUX MPOOJIEM PETIOHY, B AKOMY MPOKUBAIOTH IIKOJISPI.

Ha nyMKy AocnigHUKIB 3aHATTS 3 aHMIMCbKOI MOBHM (y HAIIOMY BUIAAKY —
rypTKOBa po00Ta) € HalOUIbII CHPUATIMBUM CEPEJOBHUILNEM Uil PO3BUTKY
IPOMAJTHCHKOI BIAMOBIJAIBHOCTI YYHIB, Yy 3B’SI3Ky 31 CBOIM MDKKYJIbTYpPHUM
XapaKTepoM, TMOJITEMAaTUYHICTIO Ta PI3HUMU PEKMMaMH B3a€MOJIi yYACHUKIB.
3aBAsSKM BUKOPUCTAHHIO aBTEHTUYHUX TEKCTIB, BIIEO Ta ayjaloMmarepiaiiB
Bi/I0yBA€ThCS HE JIMIIIE O3HAHOMIICHHSI YUHIB 3 TJIO0QIBHUMU TOAISIMU 1 TIOHSITTSIMH,
ane U hopMyeThCsl iX PO3YMIHHSA MPUYUHHO-HACTIIKOBUX 3B’S3KIB, YCB1IIOMJICHHS
BJIACHOI POJI1 B CYCHIUIBCTBI. A y4acTh YYHIB B IPOEKTHIN A1SUIBHOCTI CIPUSE PO3BUTKY
YMIHHS CHIBIIPAIIOBATH Y KOMaH/i, aHaJli3yBaTH SBHILA Ta MOJ1i, 00roBOPIOBATH Ta
BUPOOJISATH ONTUMANIBHUN aJrOPUTM il 3a/Js1 BUPIIICHHS MPOOJIeM y CyCHUIbCTBI
(Diaz, 2017) .

[{imkoM 3po3ymino, 10 3HAYHWM BIUIMB Ha peali3allilo 3MICTOBOI JiHIT
«I"'pomaasiHCbKa BIMOBIMAIBHICTE» HA YpOKaX aHIJIIHCHhKOT MOBH MaTUME 3MICT
NiIpyYHWKa 3 aHTJIIHChKOT MOBH, a CaMe€ BIPaBH, SKi CIPHUSIIOTH 3aCBOEHHIO
BIZIMOBIIHUX TeM. Jly)Ke BaXJIMBO, 1100 BIPAaBH BUKOHYBAJIU OJHOYACHO JIB1 () YHKIII:
dbopMyBaHHA yMIHb 3 3a3HAYE€HOI IHTETPOBAHOI 3MICTOBOI JIiHII Ta AaHTJIOMOBHOI
KOMYHIKQTUBHOT KOMIIETEHTHOCTI. Y 3B’S3Ky 3 IIMM OYJ0 TPOAHAII30BAaHO 3MICT
MiAPYYHUKIB 3 aHTJiHChKOT MoBU s yuHIB 10 kmaciB: migpyunuku B. Bypenko
«Amnrmiiiceka moBa» (bypenko, 2018) , O. Kapmo’k «Englishy (Kapmrok, 2018) Ta JI.
Kanirinoi «Englishy (Kaminina, 2018), 1100 BU3HAYUTH, KOO MIPOIO 3aBJaHHS IHX
HiAPYYHUKIB CIIPOMOYKHI 3a0€3MeUnTH peaiizaiiio 3MicToBoi JiHIT « pomMaasHChKa
BIAITOBITAIBHICTEY.

VY BiICOTKax CITiBBIIHOIIEHHS] MK KUIBKICTIO BIPAaB Ha peai3allifo 3MiCTOBOI
niHii «"poMansiHChKa BiIMOBIIAIBHICTEY (TIEpIIE YMCIOBE 3HAUCHHS) B aHAT130BaHUX
YUHHUX MiApydHuKax s 10 KimaciB Ta PEmITO BOpaB y HUX (Ipyre YHCIOBE
3HAUEHHs) MOXKe€ OYyTH MpejCcTaBjeHa HACTYMHUM YMHOM: TiApy4HUK B. Bypenko
«Amnrmiiicbka MoBa» — 12% : 88 %; nminpyunuk JI. Kamininoi «English» — 10 % : 90%;
migpyaauk O. Kapm'iok «Englishy — 8% : 92 %. Sx OGaummo, KUIBKICHI
XapaKTePUCTUKH 3aBlIaHb MiPYYHUKIB aHTJIIMCHKOT MOBH CBITYAaTh MPO HEOOXITHICTH
MOITYKY JOJAaTKOBUX HaBYAIBHUX 3aco0iB I peamizarii 3MicTOBOI1  JIiHIi
«'poManssHCHKA BiAMOBIAAIBHICTEY (X0oMeHKo, 2021).

MeTo MPOEKTIB, SIK OAMH 13 3aC001B HABUAHHS 1HO36MHOT MOBH, BHKOPHUCTOBYETHCS

3 movarky 1980-x pokiB. 3aCTOCyBaHHS MPOEKTHOT METOJUKH Ma€ HU3KY TEepeBar:

peanizailisi 0COOMCTICHO-OPIEHTOBAHOTO MIAXOAY Ta JudepeHiianis HaBYaHHS,

MIJBUILEHHS TBOPYOi CaMOCTIMHOCTI Ta AaKTUBHOCTI YYHIB ILIJISIXOM PO3B’S3aHHS

MPOEKTHUX 3aBJaHb, OpraHi3ailisi KOMaHAHOI PoOOTH Ta PO3BUTOK JOCIIIHHIIBKUX

HaBu4ok (KocoBuu, 2021 , ¢.76-78). OquuM 13 cy4acHUX IPOEKTIB, SIKUM Ma€ Ha MET1
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BUXOBAHHS BIANOBIIaJbHUX TPOMASH 3 TNIMOOKUM PO3YyMIHHSM CBITY, B IKOMY BOHU
KUBYTh 1 TOTOB1 JISITH, 1100 3pOOUTH MJIAHETY Kpauioro, MoxkHa BBaxkatu “Climate
Action Project” (Timmers, Williams, Larsen-Daw, 2020).

“Climate Action project” — e MDKHApOJIHUH THPOEKT, B SIKOMY OCpyTh y4acTb

noHaa 2,5 MUIBHOHM CTYAEHTIB Ta wWKodsApiB 3 135 kpain. Ypsau 15 kpain
HNIATPUMYIOTh JaHUW TIPOEKT, OCKLIIBKY BIH OPIEHTOBAHHMM HA YYHIB 1 CIPSIMOBAaHUN Ha
3MIHY CBITOIUIY 1 MOBEAIHKM YYACHHMKIB 3aBISKH 1X YCBIJOMJICHHIO CYYaCHHX
EKOJIOTTYHUX 3arp03, 3 IKUMHU CTHKAETHCS JIIOJICTBO. [I[poekT OYB CTBOpEeHMIA BHACITIOK
coiBrpani BcecBitHboro ¢onay aukoi npupoau, HamioHanbHOro ympaBiiHHSA 3
ACpOHABTUKM 1 JOCHIKEHHS KocMiyHOro mpoctopy (NASA); CXBaJICHUI
OpUTAaHCHKUM aHTPOIMOJIOTOM 1 BHKJIamadeMm yHiBepcurery JDxeitn ['ymon,
IpJIaHACBKUM ~ TIOMITUKOM ~ Mailikiiom  ['irrHicOM, BHUKOHAaBYUM  JIUPEKTOPOM
MDKHApPOIHOT MPHUPOT00XOpOoHHOI opraHizamii Greenpeace Kymi Haiimy Ta iHmmmun
HAYKOBIISIMM 1 TpoMajackkumu misuamu. Xig mpoekty “Climate Action Project”
sucsiTioerbest 3MI (BBC, CNN i National Geographic) 45-tu kpaiu ceity ( Timmers,
Williams , Larsen-Daw, 2020).
PosrnsneMo ocHOBHI xapakTepucTHkH npoekTy. “Climate Action Project” e epynosum
MPOEKTOM, OCKUIBKH Y4HI MPAIIOI0Th B KOMaH/1 3 METOIO PO3B’s3aHHS MPOOIEMHIX
3aBlaHb. 32 BHUJIOM JISNIBHOCTI — 1€ OO0CAIOHUYbKUL TIPOEKT TOMY, IO YYACHUKH
aHAMI3yIOTh JaHl 3 METOK BHUCBITJIEHHS MNPUYMH 1 HACHIAKIB 3MIH KIIMary 1
OPOMOHYIOTh MOXJIMBI HUIAXW TMOJOJIAHHA TpoOsieM. 3a YacoM BHUKOHAHHS — II€
KOPOMKOCMPOKOBUIL NPOEKM, OCKUIBKA BIH TpPUBAa€ IIICTh THXKHIB. XapakTep
KOOpJUHAII] MPOEKTY MPUXOBAHUHN, OCKIIIBKH BUUTENb TAKOXK CTA€ YYACHHUKOM, B TOU
gac, K Y49HI MAalOTh MOJXJIHMBICTH MPOSBUTH CAMOCTIHHICTh y BHPIIICHHI 3aBJaHb.
BianoBigHo 10 MeTomy oTpuMaHHS iHGOpMaIllii, MpoekT GyHKIIOHYE Y ABOX opmax:
CJIOBECHIN Ta 300py 1 0OpOOKM CTAaTUCTUYHUX JaHuX. Lle 3yMOBIeHO TUM, IO Y4HI
MOXXYTh TIPOBOJMTH ONHUTYBaHHs, OCCITM UYMW aHATI3yBaTH 3MICT CTAaTTi 3 METOIO
oTpuMaHHs iHGopMalii. BiImoBigHO 10 MpeaMeTHO-3MICTOBHOI 1111 TAHUH MPOEKT €
MidcnpeomMemHuM, OCKUTBKH Pealli3yeThCsl B MO3aypOYHUN Yac 1 3aimydae (axiBIliB 3
pizaux chep Ta opranizaniii (I[Ipodbmemu cyuacHoro migpyunuka, 2016, c. 76-89).

MixHapOgHUIN TPOEKT MPOMOHYE YHIKAIbHY MOXKJIUBICTH JJI1 BUMTEIIB Ta YUHIB 3
PI3HUX YaCTUH CBITY B3a€MOJMISTH 1 OOMIHIOBATHCS CBOIMU 3HAaxXiKaMU. 3 METOIO
3MICTOBOTO TPOBEJCHHS TMPOEKTY, BUWUTEIl OTPUMYIOTh HABYAIBHHM IUJIaH, SKAN
pO3paxoBaHU Ha LIICTh TWXKHIB. [IpOTIroM KOXXHOTO THXKHS, YUHSIM CJI1I BUKOHATH
MIEBHI 3aBJaHHs, SIKi HAOIMKAIOTh 1X Ha KPOK OJIMIKYE 70 TOCATHEHHS IUICH MPOEKTY.
Buuteni MoXyTh aganTyBaTH HaBUYaJdbHI MaTepialiv, sKi MPOMOHYIOTh PO3POOHUKH,
BapilOBaTH X Ta IOMOBHIOBATH. B3aeMO1i0 YJaCHUKIB, K1 € IPEACTABHUKAMH PI3HUX
KpaiH, 3a0e3medeHo nusxoMm ctBopeHHs WhatsApp rpym. IlepenbadeHo m’sath
aHTJIOMOBHUX TPYH Ta BICIM TPYIl JIJsl CHUIKYBaHHS 1CTMIAHCHKOIO, MOPTYTAIbCHKOIO,
(dpaHIly3bKO0I0, YKPAaiHCHKOIO Ta IHIIMMU MOBaMH. YYAaCHUKHU MalOTh MOXKJIMBICTh
oOpatu Oyap-sKy rpyny. HanmpukiHi KOKHOTO THXKHS TPYIU J0AAaI0Th HA OQIliTHUN
CalT MPOEKTY BIJICO, SIKI IPE3CHTYIOTh PE3yJIbTaTH IPYNoBOi B3aeMoAli. TakuM 4nHOM,

BC1 MOXKYTb MEPErISTHYTH Pe3yJIbTaTu POOOTH YUACHUKIB.
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KoxHull THxkAeHb peanizalii MPOEKTY MPUCBAYEHUN MEBHINA TE€Mi, MOB’A3aHIN 3
KIIMaTHYHUMU 3MiHaMu. llepmuii THKIACHb CIPSIMOBAHUNA HA BU3HAYCHHS TPHYUH
3MIHM K1IMaT. Jpyruii THKAeHb NPUCBIYEHUI BUBHAUCHHIO HACIIIKIB 3MIHH KJIIMaTy
Ha MicueBoMYy piBHI. TpeTii THXIEHb NPOAOBXKYE MOMEPEAHIO TEMy, ajie Yy4HI
aHaANI3YIOTh HACHIJIKU KIIMaTUHYHUX 3MIH Ha r1o0anbHOMY piBHI. [Ipamoroun B Maiux
rpynax a0o IHAUBIyalbHO, YUH1 OOMPAIOTh MEBHY KpaiHy Ta BU3HAYATH MPOOJIEMHU, 3
SAKAMU CTUKA€ETHCS L KpaiHa. YeTBEpTUM THIKIEHB IIPOEKTY CIPSIMOBAHUM HA NOLIYK
IUIAX1B BUPIIIEHHS MPo0JeM, MOB’sI3aHUX 3 KJIIMaTUYHUMU 3MiHamu. [licns anamizy
JaHUX, YUHI CKJIA/Ial0Th MEePeiK /i, 1K1 BOHU MOXXYTb POOUTH OCOOUCTO 1 HAMPSIMKH
po0oTH ISl OpraHizaimiii 4u ypsay 3 METOI0 3MEHIIEHHS HETaTHMBHOTO BIUIMBY Ha
kiiMar. HactynmHuii Kpok — po3MIillleHHs MPOTIO3UIIIN B MOCTIOBHOCTI B1J] HAMOUIBII
70 HAWMEHI 3HAYHWUX IMMO3UTUBHUX 3MiH. TakoX y4Hi MOXYTh CTBOPUTH JE€PEBO
pIIIEHb 1 BU3HAYUTH TIepeBaru ¥ HEJOJIKH MPOMO3UIIIH JIJIsi TTOI0JaHHS €KOJIOTTYHUX
npoosieM. [I’sTuit Ta mocTii THAKHI peasizailii MPOEKTY TICHO B3a€MOTOB’sI3aH1 MIXK
c00010, OCKUIbKH, YUHI1 MEePErJisiIaloTh MONEPEIHbO ONpalboBaHy iH(pOopMaIlito Ta CBO1
3HAXIKU, OOUpAI4M Ty MpoOJeMy, sSKy XOTUIM © BHUPILUTH 1 HamMararoTbCs
noOyayBaTH TUTAH PO3B’S3aHHS TEBHOTO TNHTaHHA. Ha 1poMy ertami y4YacHHWKH
OTPUMYIOTh 3BOPOTHIM 3B'SI30K BiJl OJHOKJIACHUKIB Ta BYUTEIIB Y BHIJIAII
Bijleo3ycTpiui un TenedonHoro a3pinka. I[lloctui TwkaeHb nepeadadae BTUICHHS
CTBOPCHUX IUIAHIB i Ta TOIMPEHHS i7eH 3a JIOMOMOTOK Bifco, OYKJIETIB Ta
KamnaHid. BTileHHs HecTaHAapTHUX 17ed y4HIB, SK pe3yJbTaT ydacTi B
MDKHAPOJHOMY MPOEKTI, MO3UTHBHO BILIMBAaE Ha HaBKoauinHe cepenopuiie (Climate
Action Project, 2020).

3 METOI0 3MICTOBOTO 3alIy4eHHs y4HiB 70 ydacTi B mpoekti “Climate Action Project” i
BIJICTe’)KCHHsI 1X aKTHUBHOI pOOOTH Ta 3HAXIJOK PEKOMEHJIOBAHO BHKOPHCTOBYBATH
HacTymnHi qomatku Ta miardopmu: Earth project application, E-Portfolio, Word Wall
Ta Instagram.

Earth project application — e mogatok, cTBOpeHuii opranizaTopamu npoekTy “Climate
Action Project” 3 MeTOI0 3a0XOU€HHS Y4YHIB 3/IHCHIOBATH HEBEJIHMKI BUMHKH, SKI
MO3UTHBHO BIUIMBAIOTh HAa HABKOJIMINIHE cepeaoBulie. [lepeBaroro poro qo1aTka € Te,
[0 MOXKHA OJIpazy moOaduTH, SK Il Aii BINIMBAIOTh HA HABKOJIMIIHE CEPEOBHIIE 1
HACKUIbKU BJAJOCAd 3MEHIIUTH KOHIEHTPAIII0 BYTJIEKHUCIOTO Ta3y YW KUIBKICTh
TJTACTHKA.

E-Portfolio momomarae 30upaty 3HaXiIKH Ta ilel y4HiB Ha OAHIN IUIaTdOpMi, M0
CIpHUsi€ CTPYKTYPYBAaHHIO Ta JIOTIYHOMY PO3MIIICHHIO JaHWX. 3aBASKH (DYHKIii
CTBOPEHHSI CTOPIHOK KOKHA TeMa Oy/1e BUCBITJIICHA 1 BMIIIIyBaTHUME Pe3yJIbTaTh pOOOTH
VUHIB 1 1X 171€f.

Instagram € yHiBepcadbHUM JOJATKOM, SKHH MO>KHAa BUKOPHUCTOBYBATH SIK IS
CIUIKYBaHHS, TaK 1 1JI1 HAaBYaHHS. BapTo 3BepHYyTH yBary Ha MOXJIMBICTh MPOBEACHHS
npssMux eipiB 3 IHIIUMHU YUHSIMHU Ta iX 3anuc. KpiMm Toro, yuHi 3M0XyTh KOJIEKTUBHO
CTBOPIOBATH JIOMKCU HA TEMU MPOEKTY 1 MyOIIKyBaTH B CTpIULll. TakuM 4YMHOM, Y4HI1
HE JIMIIE YJOCKOHAISTh YMIHHS MUCbMOBOTO CHUIKYBAaHHS aHTJIIMCHKOIO MOBOIO, a i
3MOXYThb MOJUIMTHUCS 3 CBOIMH HIANUCHUKAMH 1H(OpMalli€el0 npo mnpodiieMu
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KJIIMaTUYHUX 3MiH 1 JOTIOMOXXYTh YCBIIOMUTH BaKJIUBICTh OOPOTHOU 3 HUMHU. Takoxk
y4Hi Yacto mpamtoBatuMyTh 3 nmomatkom Word Wall. 3a momomororo 3ramanoro
JI0JaTKa MOKHa OOpaTH TIEBHE 3aBJaHHS YW MpoOieMy BHUMAIKOBO. Takuit MeToq
BUKJIMKA€E THTEPEC 1 CIIPUSE BIAKPUTOMY PO3IOALTY 3aBJIaHb MK YUHSIMH.

3 METOI0 MIATOTOBKYU YYHIB JI0 Y4acTi B MbkHapoaHoMmy npoekti “Climate Action
Project” Hamu OyB po3poOJcHMI IIaH PoOOTH Ta KOMIUICKC 3aBJaHb, SIKAH Mae
noTi yHKIIIOHATBHUN XapaKkTep Ta 6araTOKOMIOHEHTHY METY, OCKUIBKU BiH MICTUTD
3aBJaHHS, SKi TOKJIWKAaHI CHPUATH HE JIMIIE PO3BUTKY KOMYHIKATHBHOI
KOMIIETEHTHOCT1 B AHIIIMCBHKIA MOBI, @ TaKOX TPOMAJISIHCHKOT KOMIETEHTHOCTI M
THIINX BOXIUMBUX YMiHb XXI CTOMITTS (KpUTHUHOTO MUCJIEHHS, CIIBIIpaIll B KOMaH/II,
COLIIAJIbHOT AaKTUBHOCTI Ta 1H(opMaliiHO-IM(pPoBOI KOMIIETEeHTHOCT1). Po3pobineni
3aBJaHHs OpieHTOBaHI Ha yuHIB 10-11 kiaciB, 3 piBHEM BOJIOJIIHHS aHTJIHCHKOIO
moBoto (B1). B mexax 1aHoro JociipKeHHs MIaHY€eThCS MIATOTOBKA YYHIB JI0 y4acTl
B TIPOEKTI, 1[0 TPUBATUME YOTHPU THIKHI 1 BiIOYBaTUMETHCA B XOJ1 JUCTAHIIMHOT
M03aKJIaCHOT I'YpTKOBOT1 poOOTH B OHJIAMH pexxkuMi. KoxkeH TuxaeHb Mae yHipiKoOBaHY
CTpyKTypy Ta etanu pobortu: “Pause and Notice”, “Explore Possibilities”, “Design
with Optimism”, “Collective Action”, a Takox 3aco0u HaB4YaHHs (aKTyaJibHI OHJIAIH
JI0JIaTKM) Ta HAaBUaJbHI MaTepiaiu (1HPOpMaIliiH1 JKepea 3 BIAMOBITHUX IHTEPHET-
caiTiB). Bci 3aBmaHHS KOMIUIEKCY € KOMYHIKAaTHBHO-OPIEHTOBAHUMH, MAIOTh YiTKO
ONKCaHYy ABOKOMIIOHEHTHY METY — CKJIaJI0Ba a): «KOMYHIKaTHUBHA KOMIIETEHTHICThY,
ckimamoBa 0): «['poMamsHChKAa BIMOBIMAIBHICTE», THII, PEXKUM B3a€EMOIIi Ta
IHCTpYyKIi0. Pasom 3 ThM, KOXeH TWXKICHb MPUCBIYECHUM HOBIA TeMi, Ma€ HOBI
3aBJaHHS MO MPOEKTHIA poOOTi, 3MICTOBE HAIOBHEHHS Ta OYIKYBaHI pPe3yJbTaTH
poboTwu.

Lini npoekmmuoi po6omu: 1) BBECTH yYHIB y TeMY IPOEKTY Ta O3HAMOMHTH iX 3
IIaHOM poOOoTH Ha 4 TWXHI; 2) 3a0e3nedyuTH Y4HIB iHQOpMAIi€r0 Ta MaTepiajlaMH,
HEOOXITHUMU ISl peaiizaiii MpakTUYHOI METH HaBYaHHS aHTJIACHKOI MOBH Ta
BUKOHAHHS 0€3MO0CEePEIHhO 3aBAaHb MPOEKTY; 3) O3HAHOMHUTH YYHIB 13 CIICIIaATLHOIO
TEPMIHOJIOTI€I0 32 TEMOIO MIPOEKTY; 4) chopMyBaTH B yuHiB 6a30B1 3HAHHS PO Cy4YaCHI
KJIIIMaTU9HI 3MIHU, IPUKIIAIA KJIIMAaTHYHUX 3MIH Ta IPUYHHH, 110 BIUTMBAIOTH Ha HUX
(1-#i TwkneHs); copMyBaTH 3HAHHS PO CydYacCHI HACHIIKHA KIIMAaTHYHHUX 3MiH Ha
rJI00IbHOMY Ta MICIIEBOMY DIBHSIX, O3HAHOMHUTH 3 TPHUKIAJaMH HACHTIJIKIB 3MIHU
KIiMaty (2-¥ TIXKIEHb); O3HAMOMUTH YUYHIB 3 NIIAXaMU OOpPOTHOU 3 KIIMATUYHUMU
npoOiemMamMu SK Ha 1HAMBIAYadTbHOMY pPiBHI, TaK 1 KOJEKTHBHO ( 3-U THXICHB),
CIIOHYKATH YYHIB 0 i, COPSIMOBAHMX HA 3aXUCT HABKOJMUIIHBOTO cepeaoBuia (4-i
THKJICHD); 5) PO3BUHYTHU B YUHIB BMiHHSI YNTaHHS, ay/[IFOBaHHS, TOBOPIHHS Ta MMCHhMa
y KoOMIUIeKCi 3 0a30BMMH HaBHUYKaMH TI'POMAASHCHKOI BiATOBIZAIBHOCTI Ta
iHpOpPMAITiITHO-KOMYHIKATUBHOT KOMIIETEHTHOCTI B X011 BUPIIICHHS 3aBIaHb TPOEKTY.
Ouikysani pes3yromamu npoekmnoi pob6omu: 1) y4Hi OBOJOIIIOTH HEOOXITHHUMH
3HaHHSMHM IIPO KIIMATUYHI 3MIHM Ta iX HACHIIJKU U OyAyTh YCBIAOMIIOBATH (DaKTOPH,
10 BIUTMBAIOTh HAa HUX; YCBIIOMJIATH BaXKJIUBICTh 1HAWBIAyaIbHUX Ta KOJEKTUBHUX
JIA 1151 3aXUCTY HaBKOJIUIITHBLOTO CEPEeIOBUIIA M CITPOOYIOTHh Ha BIaCHOMY JAOCBIJII Mii,
3arporioHoBaHi B “Earth project app.”; OyayTs 31aTHI mpormoHyBaTH i€l peaizaitii i

43



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

JUTSL TIOAOJIaHHS KJIIMAaTUYHUX MpoOJieM; 2)  OBOJIOAIIOTh CHEIIaTbHOK JIEKCUKOIO 3
TEMHU HA PELENTUBHOMY Ta PENPOAYKTUBHOMY PiBHX; 3) OyayTh 3/1aTHI CHPUUMATH,
pPO3yMITH, aHali3yBaTH, OLIIHIOBATHM Ta IHTEPHpPETYBaTH iHGOpPMAIII0 TMiJ Yac
BUKOHAHHS 3aBJaHb HA YWTAHHS, TOBOPIHHS Ta aKTHUBHE CIyXaHHS;, 4) pPO3BUHYTH
0a30B1 HaBUYKM TPOMAJSIHCHKOI BIAMOBINAIBLHOCTI (KOTHITUBHHM, COIIaJIbHO-
EeMOIIIfHMII Ta TOBEAIHKOBUM KOMIIOHEHTH), 1H(QOpMaLIHHO-KOMYHIKaTUBHOL
KOMIIETEHTHOCTI, KpUTUIHOTO MHUCIICHHS Ta KOMaHIHOI pOOOTH.

Pigenwv 6on00inusa mosorw — Bl

Yac pobomu na Kodcen muxcoenv — 3 200UHU

Hasuanvni mamepianu: cTatTi Npo NPUYMHU 1 NPOOJEMHU KIIMATUYHUX 3MIH 3
odimirinoro caiitry NASA, nepenik HaAIMHUX €KCIEPTIB, UIIOCTPATUBHUN MaTepial 3
MPUKJIAJaMU KITIMaTUYHUX TPOOJIeM, CIOBHUK CIEHIaIbHUX TEPMIHIB

3acobu nasuanns: Word Wall, e-portfolio, PowerPoint Presentation

Eman osnatiomnenns yunie 3 memoro ma zasoannsimu npoekmy: T.. Hello, Friends!
Welcome on board the “Climate Action Project” which is held on international level
throughout the world. It’s a great opportunity to feel part of the big family of like-
minded people and a global citizen. This journey will take us full four weeks of getting
to know and learning how to save the nature and change the world for the better.
Here’s our work plan for the coming four weeks:

Taoauns 1. Il1an NPOEKTHOI pO0OOTH MO THKHAM

Week Topic Outcome

Week 1 Causes of Climate The Ultimate List of Causes of
Change Climate Change

Week 2 Effects of Climate Consequences of Climate Change
Change Effects

Week 3 Solutions The Ultimate List of Solutions for

Climate Change
Week 4 Actions The Ultimate Bank of Actions

Jlam mpornoHyeMo aJisi 0O3HAHOMIICHHSI IEMOHCTpAaIiiHUA (HparMeHT KOMILIEKCY
BIIPaB, 10 BUKOHYIOTHCS M1 Yyac (HiHATBbHOTO, B HAIIIOMY BUTIAIKY, 4 THKHS TIPOEKTY.

Tuscoenwv 4

Tema 4: “Actions”

Hasuanvni mamepianu: TEKCTH TPO 3ax0au JUisi 30€peKCHHS HABKOJIUITHHOTO
cepenoBuIIa

3acobu nasuanns: E-portfolio, the Earth project app., Word Wall, Instagram

Eman npoexmnoi pooomu 1. “Pause and Notice”

Beeoenns 6 memy pobomu:
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T: Friends, are you familiar with the term “plastic footprint”? (Suggested answer: “how
much plastic you contribute to the world's plastic waste”)

Have you ever tried to measure the amount of plastic that you use?

Let’s take action and reduce the plastic usage in our life. Go to your Earth project
application and open the section “Track your avoided plastic”. Follow the instructions
of the section for a week and check how that affects your plastic footprint.

Mema: axtyanizyBaTu (POHOBI 3HaAHHS YYHIB, HAJAIITYBATH YYHIB HA POOOTY MO TEMI
MOTOYHOTO THIKHS

3aBmanns 1

Mema: a) CKJIaOBa «KOMYHiKaTI/IBHa KOMIIETEHTHICTDY: aKTI/IBiSaLIiSI CJIOBHHUKOBOI'O
3aracy ytlHiB, PO3BHUTOK YMlHI) MNePeririA0BOr0 YMTAHHA, PO3BUTOK BMIHb FOBOpiHHSI;
0) cklamoBa «TPOMAJASHCHbKA BIAMOBINAIBHICTEY (MOBEAIHKOBUN KOMITOHEHT):
aKTyasizaiis 3HaHb yUHIB [P0 MPUYMHU, HACTIJKH 1 IIJISIXU PO3B’ A3aHHS KIIMAaTHUHUX
poOeM

Tun: KOMYHIKaTUBHUHN, PELIENITUBHO-PENIPOIYKTUBHHM

Peoicum 63aemo0ii: Tpynosa podota

Incmpykyis: Step 1. Get into groups of three people. Use app. Word Wall to choose
randomly the information from the sections of E-portfolio.

Step 2. Revise the information in one of the sections of E-portfolio assigned by means
of the app. Word Wall. Pay attention to the causes, effects and solutions at the local
level. Step 3. Share the revised material in your small groups, express your personal
attitude to the situation.

Eman npoexmnoi pobomu 2. “Explore Possibilities”

3aBgaHHsa 2.

Mema: a) ckimagoBa «KOMYHIKaTHBHa KOMIIETEHTHICTBY»: KOMIUJIEKCHHA PO3BUTOK
YMiHb YUTaHHS (03HAHOMITIOBAIIBHOTO) Ta TOBOPIHHS (ITOBIAOMIICHHS 1H(pOpMAIIii);

0) cKkIamoBa «TPOMAJSHCHKA BIANMOBINAIBHICTEY (MOBSAIHKOBHUH KOMITOHEHT):
O3HAHOMIICHHS 3 3aXO0JIaMH, SIKI PEali30BYIOTh YYACHUKH TPOEKTY 3 METOIO 3aXUCTY
HABKOJIUIITHROTO CEPEIOBHUIIA Yy CBITI.

Tun: KOMYHIKaTUBHHM, PEIIENTUBHO-TIPOAYKTUBHUAN

Pesicum 63aemo0ii Tpyna y4HiB <> Kiiac

Iucmpyxkyia:

Step 1. Get into 6 groups according to the number of actions in the countries you are
going to study. Use the app. Word Wall to get the country name.

Step 2. Study the actions the participants take in the countries assigned by means of
the app. Word Wall.
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Malawi: Tree planting. Canada: 3D printing to restore coral reefs
Ireland: Green dot movement. Nigeria: Biomass plant. Indonesia: Ecobricks.
Belgium: Inviting parents to classroom

Step 3. Share the information with the whole class.

Eman npoexmnoi pooomu 3. “Design with Optimism”

3aBaanag 3

Mema: a) ckllajoBa «KOMYHIKATUBHA KOMIIETEHTHICTH»: KOMIUIEKCHUM PO3BUTOK
yMIHb YUTaHHS (03HAHOMITIOBAJIBLHOTO), TOBOPIHHS (MOBIOMIICHHS 1H(OpMAaIlii) Ta
nuchbMa (HamWcaHHS HOTATOK); O) CKIJIaJloBa «TPOMAJIHChKA BIAMOBIIATBHICTHY
(MOBeAIHKOBUN KOMIIOHEHT): Mpe3eHTallisd 17ed s 30epekeHHs HABKOJIUIITHBOTO
cepeaoBuIla

Tun: KOMYHIKaTUBHUMN, TPOTyKTUBHUM

Peoicum 63aemo0ii: Tpyna yuHiB <> KJac

Incmpyxyia:

Step 1. Let’s think of the actions we can take to protect the environment. Get into four
groups. First, brainstorm ideas we can put into action in our classroom or at home. For
example, we can change the bulbs in our classroom or at home for the energy-efficient
ones, as they give more light and use less electricity and energy. Step 2. In order to
have the most complete list ever, visit the site Projects of week 6. Study what
participants from different countries offer and expand on your list of actions. Step 3.
Share your lists of actions with the whole class in our Instagram climate chat room.
Leave your feedback on the other teams’ lists. Finally, attach the lists to the E-Portfolio
Week 4 to create the ultimate bank of actions.

Eman npoexmnoi pobomu 4. “Collective Action”

3aBaanus 4

Mema: a) ckiagoBa «KOMYHIKaTHBHA KOMIIETEHTHICTB». KOMIUJIEKCHUNA PO3BUTOK
YMiHb TOBOpPIHHS (BHUCJIOBJIEHHS apryMEHTOBaHOI JIyMKH) Ta YMiHb  IHCHbMa
(opopmiteHHs d1aepa 3 TPOMO3UITISIMH);

0) ckimamoBa «TpPOMaASHCHKA BIAMOBINAIBHICTE» (IMTOBEIIHKOBUM KOMIIOHEHT):
y3aralbHeHHS Ta CHUCTeMaTH3allis MarTepiady TMpo 3axoad 1o OopoTebi 3
KIIIMaTUYHUMU 3MiHAMHU.

Tun: KOMYHIKaTUBHHMA, TPOTyKTHBHHM

Peoicum 63aemo0ii: Tpymnosa podota

Incmpykyisi: Now that projects are complete, it’s time to share your full knowledge and
ideas with the local community. In your groups agree on the content and create a
printed flyer. Logically organize pictures and suggestions of climate change actions
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people can take on a daily basis. Display your printed flyers in the school hall/on the
school site.

BucHOBKHM i nepcrneKTHBY MOAAJIBIINX PO3BII0OK.

VY npe3eHToBaHOMY JTOCHIIKEHHI MOHATTS «['poMaasHChKa BIAMOBIIATBHICTHY
po3misaaeThes sk rineponim (Uumbrella term), sxuit okpim ymMiHb Ta puc rpoMajisiHUHA,
a came — JIIOJUHU, SKa BUKOHYE B CYCHUIbCTBI MEBHY pPOJb, MOBAXA€ 1 IIHYE
BIIMIHHOCTI, YCBIJJOMJIIO€E, SIK BJIAIITOBAHUM CBIT, BIJICTOIOE CIIPaBEIJIUBICTh, 3/1aTHA
CIIBMPAIIOBATH 3 THIIMMU 3a]iJIs MOKPAIIEHHS KUTTA Ta HECe BIJMOBIIAJIBHICTh 3a
BJIaCHI BYMHKH, CIIPOMO’KHA BHCIJIOBJIIOBAaTH BJAcCHY IYMKY Ta XapaKTEPH3YEThCS
OCOOHMCTICHOIO aBTOHOMHICTIO, BKJIIOYAa€ TaKOX XapaKTepUCTUKH, 3a3HAYEHI Yy
3micTOBIM JiHIT «Ekosoriyna Oes3neka Ta CTaduil PO3BUTOK»: PO3YMIHHS O3HAK,
MPUYHMH Ta HACTIIKIB KJIIMAaTUYHUX 3MIH; YCBIJIOMJICHHS BJIACHOI BIIMOBIAAILHOCTI 32
30epeKeHHs TOBKULIS, CIUIBHUM MOIIYK PIIIEHb €KOJOTIYHUX MPOOJIeM PErioHy, B
SIKOMY TIPOYKHUBAFOTh IIIKOJISAPI.

Benmin 3a K. [lia3, y ckiaal rpoMajsiHChbKO1 BIAMOBIMAIBHOCTI MU BHUILISEMO
HACTYIHI CKJIQJOBl: KOTHITUBHHUM, COIIIAJIbHO-EMOI[IMHUN Ta TOBEIIHKOBUIA.
Koenimusna cknadosa nependadae oTpuMaHHs 3HAHb PO TI100aIBHI 1 IepKaBHI1 O],
3[IaTHICTh X 3pO3yMITH Ta KPUTHUYHO aHanizyBatu. CoyianbHo-eMoyitiHa CKJIaaoBa
XapaKTepU3y€eThCS MOBArol0 M0 KYJIBTYPHOTO PO3MAITTS, 3[JATHICTIO 0 eMmmaTii Ta
B3aemojonoMoru. Ilinm  nosedinkosum  Komnonenmom  PO3YMIIOTH  aKTHBHY
IPOMAJISTHCHKY TIO3HUIII0 Ta 3JaTHICTh HECTH BIAMOBIMAIBHICTH 3a BJIACHI BUMHKH.
OTxe, MOeAHAHHS IIUX TPHOX EJIEMEHTIB € OCHOBOIO 7151 (HOPMYBaHHS TPOMAISTHCHKOT
BIJINTOB1IAJIBHOCT1 YYHIB.

[TinroroBka a0 ydacti B MibkHapogHomy mpoekti “Climate Action Project” (y
HAIIOMY BHIAJKy — B MEXaxX JUCTAHIIMHOI MO3aKIacHOI T'YPTKOBOi poOOTH) MOXKeE
BUCTYTATH BKIIUBOIO TIEPETYMOBOIO JIJIsI PO3BUTKY IPOMAITHCHKOT BIATIOBIIATIBHOCTI
VUHIB, y 3B’SI3Ky 31 CBOIM MDKKYJIBTYPHHUM XapaKTepOM, IMOJITEMAaTUYHICTIO Ta
pi3HUMH (opMamMu W peKMMaMU B3a€EMOIli YYaCHHKIB.  3aBISKH BHKOPUCTAHHIO
aBTEHTUYHUX TEKCTIB, BIiZI€O Ta ayaioMaTepiaiaiB OJHOYACHO BiOYBAEThCS
¢bopMyBaHHS IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI Ta 03HAHOMJICHHS YYHIB
3 TJIOOAIBHUMH TOAISIMU 1 TOHSATTAMHU, (OPMYETHCS I1X PO3YMIHHS NPUYUHHO-
HACJTIIKOBUX 3B’ SA3KiB, YCBIIOMJICHHSI BIIACHOI POJIi B CYCILIBCTBI.

3amponioHoBaHi y poOoTi nuritanbHi goaatku Ta wiardopmu (Earth project app.,
Word Wall, E-Portfolio Ta Instagram) e epekTHBHUMHU 3aco0amMu peaizailii 3aBJiaHb
MPOEKTY, OCKUTBKM BOHW € HAWOUIBI ONTHUMAIbHUMU JIJII BUKOPUCTAHHS B yMOBaXx
JUCTAHIINHOT TI03aKJIACHOT TYpTKOBOi pOOOTH B OHJIAWH PEXKUMI Ta CHPHSIOTH
PO3BHUTKY iH(OpMAaIiHO-TTM(HPOBOT KOMIIETEHTHOCTI CTAPIIOKJIACHUKIB.

Ha nymky aBTOpiB po3p00sIeHIIT KOMIUIEKC 3aB/IaHb, IKUIl Ma€ Mol yHKI10HATbHUM
XapakTep Ta OaraTOKOMIOHEHTHY METY, CIHPHUSTAME HE JIUIIE PO3BUTKY
KOMYHIKATUBHOT KOMIIETEHTHOCTI B aHIIMCBKIA MOBI, a TakOX TIpPOMaAsSHCHKOT
KOMIIETEHTHOCTI CTApUIOKJIACHUKIB M TakuxX BaxiauBUX YMiHb XXI CTOMITTS, SK:
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KPUTUYHE MUCIIEHHS, CIIBIIpals B KOMaH/1, COlllaJiIbHa aKTUBHICTh Ta iH(pOpMaIlliiiHo-
M (ppoBa KOMIETEHTHICTb.

[lomanpmi NepCcneKTUBU JOCIIHKEHHS MOJIATaloTh y MPAaKTUYHIN peanizaiii
pPO3pOOJIEHOrO IJIaHy MPOEKTHOI POOOTHM Ta KOMIUIEKCY BIIpaB 3 IHTEPOBAHOIO
PO3BUTKY 3MICTOBOi JiHIT «['poMajsHChbKa BIAMOBINAJBHICTE» Ta I1HIIOMOBHOI
KOMYHIKaTUBHOI ~ KOMIIETEHTHOCTI  CTapIIOKJIACHUKIB,  aHA3y  OTPUMAHHUX
pE3yNIbTATIB, @ TAKOK BUBYEHHS BILTMBY 3alPONOHOBAHUX (HOPM Ta 3MICTYy poOOTH Ha
PO3BUTOK BHYTPIIIHHOI MO3UTHUBHOT MOTHBAIli YYHIB JO HaBUaHHA Ta HaBHYOK
ABTOHOMHOI'O HaBYaHHS.
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OCOBJIMBOCTI BIITBOPEHHS PEAJITIA B YKPATHCBKOMY
NEPEKJAII POMAHY JIEJIII OBEHC « WHERE THE CRAWDADS SING»

Hana cmamms npucesuena Oocniodicennio crig-peaniti ma ocooausocmetl ix nepexiady 3 ameniticbkoi Ha
VKpaincoky mosy. Peanii — nexcuuni enemenmu, wo nosmauaioms emuocneyudiuni nowsmms, moomo NOHAMMs
npumMamanHi uwe OOHItl Kyabmypi, i SKI 8ION0GIOHOHe He Malomb NPIMUX eKgieanenmie y iHuux mosax. Cruaouuil
¢henomen peaniil, Wo OXONIIOE KYIbMYPHO-CHEYUDIUHI MOGHI eleMenmU, SIKi € CKAAOHUMU OISl NepeKaady, 6ce NOHAO
wicmoecam pokig nepebysac 6 yeHmpi yeazu GiMYU3HAHUX Ma 3apyOidCHUX TIH2GICNIE Ma NePeKiad03HABYI8, OOHAK iX
nioxXo0u 00 BUBHEHHSI YbO2O AGUWA PI3HAMbCA. [[ana pi3HUYS NPOCMEICYEMbCSL Y HOMIHAYISIX. 30Kpema, OKpiM mepmiHy
«peaniiy, OOCITIOHUKU MOBU NPONOHYBANU MAKOIC MAKI MEPMIHU, K «Oe3eKEI8ANeHMHA NEKCUKAY, «KYIbIYPOHIMUY,
«emnoepapizmuy mowo. Y cmammi mMakoxc RNPOAHANI308AHO  OCHOBHI  Klacu@ixayii peaniti  Cy4acHO20
NepeKIado3Ha6Cmeda, 6ION0GIOHO 00 SIKUX peanii KIacu@ikyiomv 3a NpeoMemHuMu O3HAKAMY, CIMPYKIYPHUMU
0COOIUBOCMAMIU, YACMOMOIO 8HCUBAHHSL mowo. Jocniodcenns 30ilicene Ha OcHo6i opucinany pomany [enii Osenc
«Where the Crawdads Sing» ma ii020 nepexnady YKpaiHcbKolo M06010. 30Kkpema, po321siHymo OCHOGHI CHocodu
nepexnady peaiii Ha Npukiadi peueHb OpPUSIHALYy ma Nepekiady OaH020 POMAHY VKPAIHCLKOIO MOBOIO, d MAKOIC
NPOAHANI308AHO HACKLIbKU BUKOPUCIAHI CROCOOU Nepekaady € OOYilbHUMU 6 KOHMEKCmax Hasedenux pedenv. Taxum
YUHOM BUSHAYEHO, WO HEMAE YHIBEPCATbHO20 chocody nepeknady peanii pomany /enii Osenc «Where the Crawdads
Sing», oonax € nuzka cmpamezitl, HANPUKAAO, MPAHCKOOYBAHHSA, KANbKY8AHHS, (DYHKYIOHANbHUL AHAN02, 2INEPOHIMINHULL
nepexna0, 0ecKpunmuena nepugpasa, KomoOiHOBaHa peHoMIinayis mowjo, 00 KUX 36ePMAiAch NEPEKIaoauKka OaHo20
pomany 6 npoyeci nepexnady. Haeedeni 6 cmammi cmpamezii nepexiady 6uKOpucmosy8aiuchy sk nooounyi, max i 6
NOEOHAHHI.

Kntouosi cnosa: peanii, nepexnao, nepekiad pealii, cnocoou nepexiady, MosHe Asuule.
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This article is devoted to the study of realia and the peculiarities of their translation
from English into Ukrainian. Realia are lexical elements denoting ethnospecific concepts, i.e.
concepts inherent in only one culture, and accordingly they have no direct equivalents in other
languages. The complex phenomenon of realia, which encompasses culturally specific
linguistic elements that are difficult to translate, has been the focus of attention of domestic
and foreign linguists and translation scholars for over sixty years, but their approaches to
studying this phenomenon differ. This difference can be seen in the nominations. In particular,
in addition to the term «realia», language researchers have also proposed such terms as «non-
equivalent vocabulary», «culturonyms», «ethnographisms», etc. The article also analyzes the
main classifications of realia in modern translation studies, according to which realia are
classified by subject matter, structural features, frequency of use, etc. The study is based on
the original novel «Where the Crawdads Sing» by Delia Owens and its translation into
Ukrainian. In particular, the main ways of translating realia are considered on the example of
sentences of the original and the Ukrainian translation of this novel, and the extent to which
the translation methods used are appropriate in the contexts of the given sentences is analyzed.
Thus, it has been determined that there is no universal way to translate the realia of Delia
Owens's novel «Where the Crawdads Sing», but there are a number of strategies, such as
transcoding, calquing, functional analog, generalization, descriptive periphrase, combined
renomination, etc. that the translator of this novel used in the process of translation. The
translation strategies presented in the article were used both individually and in combination.

Keywords: realia, translation, translation of realia, translation methods, linguistic phenomenon.

AKTYaJIbHiCTh. Y KyJIBTYypi KOXKHOTO HapoOJy ICHYIOTh TOHSTTSI, SIBHIIA,
TpaAMIlii Ta 3BUYai BJIACTUBI JIUIIE IbOMY HapoA0oBi. OCKIJIbKHA KYJIbTypa TICHO
B3a€MOIIOB'SI3aHa 3 MOBOIO, YC1 OCOOJIMBOCTI CYyCH1JILCTBA 3aJIMINAIOTh CJI1JT Y HiM,
y BUTJIAA1 CiiB-pealiidi. BpaxoByrouu Te, IO MepeKsaj peajid — 3aBJaHHS
HEIpOoCTe, Ha IJIeYl NepeKiiagaya Jiarae BeJMKa BiIOBIJaIbHICTh 3a BUOIp TOrO
YU 1HIIOrO CIOCOO0Y BIITBOPEHHS MEBHOI peaii B 1HIIIM MOBI1, HE TTOPYIIYIOUH
U [IbOMY aJIEKBATHOCT1 MIEPEKIIAIy.

IlocranoBka mnpobdaemu. Ilepexian peaniil XyHZOKHBOIO TEKCTY €
aKTyaJIbHOIO MPOOJIEMOIO CYy4acHOIo Mepekiano3HaBcTBa. Peanii — eremeHTH
MOBH, 1110 TIO3HAYAIOTh €THOCIICIM(IUYHI KOHIIETITH, TOOTO Ti, SIK1 BJIACTUBI JIMIIIE
MEBHIM KyJIbTYpi, 1 BIAMOBIIHO HE MAIOTh MPSMUX €KBIBAJIICHTIB Yy 1HIIIUX MOBaX.
BpaxoBytoun Te, M0 XYIOXKHI TBOPH PI3HMX MOB Ta KYJIbTYp IIUPOKO
NEePEKIIAIal0ThCsl B CY4aCHOMY CBiT1, KJIFOUOBUM 3aBJAHHSM IMEPEKIIaIavuiB CTaEe
paBUJILHE PO3YMIHHS Ta BMIHHS BiITBOPIOBATH TaKl CJIOBA B 1HIITMX MOBax.
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AHaJi3 ocTaHHiX gochaigxkenb i myoOaikamii. Peanmii, sk MoBHe sBHIIE
nmovayi BUBYaTH 11e B S0-T1 pokur XX CTOMITTS 13 TOT'O 4aCcy BOHU HE OJTHOPA30BO
CTaBaJli TIPEAMETOM JOCHIDKeHb 0araThbOX BIJIOMHX JIHTBICTIB  Ta
MEePEKJIAIO3HABINIB. 30KpeMa, II€¢ MOXKHAa TMPOCTEKUTH Yy Tpalsgx TaKuX
HayKoBIIiB, sk B. I. Kapa6an, P. I1. 3opisuak, M. I1. Kouepran, T. P. Kusk, B. M.
Mamnaxkin, K. Hopa tomro.

MeToOl0 HAYKOBOI PO3BIIKM € aHam3 CHocoOIB  BIATBOPECHHS
AHTJIOMOBHUX peajiiii yKpaiHCbKOI0 MOBOK. MartepiajaoM JAOCIIKEHHS € pOMaH
Hemnii Openc «Where the Crawdads Sing».

O0'exTOM CTaTTl € PI3HI TUNH peaiiil Ta OCOOJMBOCTI iX MepeKiamy.
IIpeamerom — ocoONMBOCTI BiATBOpeHHS peaiiii pomany [emii OBenc «Where
the Crawdads Sing» npu nepekiai 3 aHTIIIHCHKOT Ha YKPAiHCHKY MOBY.

JIoCSITHEHHST METH CTaTTl mnependayae BUKOHAHHS TaKUX 3d80aHb:
PO3MJISIHYTH TOHATTA peamii Ta 1X 3HA4YeHHS B INEPEKJIaJ03HABCTBI;
poaHajizyBaTH OCHOBHI Kjacu]ikarliii peasii B CydaCHOMY IepeKIIa03HaBCTBI;
BU3HAYUTHU OCHOBHI CIIOCOOM TEpeKIIaay peasiii; mpoaHaai3yBaTU OCOOIMBOCTI
BiaTBOpeHHs peainiii pomany «\Where the Crawdads Sing» ykpaiHCbKOI0 MOBOIO
BI/IMOBITHO /10 3/11MICHEHOI Kiacudikarii;

Bukiag ocHOBHOro Martepiajy W OOIPYHTYBAHHSIT OTPUMAaHMX
pe3yJbTaTiB aocaigkenns. [ Ipodiema repeayl peatiii HIIIO MOBOIO 3aBXK/IH
BBaXKaJIacs OJIHIEI0 3 HAMBaXJIMBIIIKMX Y TEOPIi Ta MpakTulll nepekiany. Liero
mpo0IeMoro 3aiiMalnocs 0araTo yKpaiHChKHX Ta 3apyO1’KHUX JIIHTBICTIB, OJHAK 1X
M1IXO/IA O BUBYEHHS TAKOTO MOBHOTO SIBUIIA, SIK peail pI3HUIIUCA.

3okpema, ykpaiHCbKuM MoBO3HaBellb Ta mnepekianad B. [. Kapabau
pO3risjae peani, K JIGKCUYHI €JIEMEHTH, IO IMO3HA4aloTh eTHocHerudiuHi
MOHATTS, TOOTO TMOHSTTS TMPUTAMaHHI JMIIE OJHIM KynbTypi. Ha mymKky
JIHTBICTA, TaKl CJIOBA HE MAIOTh €KBIBAJICHTIB Y IJIbOBi1 MOB1, TOMY 1 MOXYTh
BUKJIMKATH IEBHI TPYAHOI y mporieci nepekianay (Kapaban, 2001, c. 421).

VYkpaiHcbka JOCHIAHUIIA, 3HAHUM (II0JIOr Ta TepeKIIaJ03HaBellb,
P. I1. 3opiBuak 3amporoHyBaja CBOE BU3HAYEHHS TaKOIO MOBHOTO SIBHINA, K
pearii: «1e MOHO- 1 TOJIIEKCEMH1 OJIMHMITI, B OCHOBHE JICKCUYHE 3HAUCHHS STKHX
BMIIIEHO TPAJAMIIIHO 3aKpIICHHA 3a HUMHU KOMIUIEKC €THOKYJIbTYPHOI
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iH(popmatii, sika 00'€KTHUBHOIO MIMCHICTIO IIOBOI MOBH CHpPUMMAETHCS SIK
gyxa» (3opiBuak, 1989, c. 58).

Buparauii ykpaincekuii mMoBo3HaBernb M. I1. Kouepran, mpocmimxyrodn
SBUILIEC peaiid, po3risigae iX Ak O€3eKBIBAJICHTHY JIEKCUKY. BiH BBaxkae, 1110 B
KOKHIE MOB1 € Oe3ekBIBaJIEHTHA JIEKCHKA, JI0 SKOI BXOISITH CJIOBA, IO
MO3HAYAIOTh CHEHHU(IYHI SIBUIIA KYJIbTYPH 1 AKI HE MalOTh OIHOCIIBHOTO
nepekyanay B iHmii Mosi. i npuknany, M. I1. Kodepran Buainse Taki cioBa,
K cmepaine, Oie-OeH, 10 MarOTh 3B'I30K 3 AHTJIINCHKOIO MaTepiaJbHOIO Ta
JTYXOBHOIO KYJIBTYpPOIO; cnazemi, CeHmMumo, mapawmenia — 3 ITaINChKOIO;
mopeaoop, KOHKICMaoop — 3 1ICNIaHChKOI; K0B8OOlL, ageHI0 — 3 aMEPUKAHCHKOIO;
apuk, dombpa — 3 CepeIHb0A31aTChKOIO; 2eliuia, ikebana — 3 SIMOHCHKOIO TOIIIO.
Jlo ykpaiHChbKOi O€3eKBIBaJICHTHOI JICKCUKHM MO>KHa BIJIHECTH TaKl CJIOBa, SIK
yyMak, 8apeHuKu, pyutnux, conax, eéewopruyi tomo (Kouepran, 2010, c. 321).

K. Hopn y cBoilt mparti «llepexnan sik muiecnpsiMoBaHa JTIsUTbHICTB» IS
MO3HAYEHHS TAKOro SIBMILA, K pealili, 00upae TEpMIH «KYyJIbTypoHIMH». BoHa
pO3MIISIAA€ KYJIBTYPOHIM SIK COLIAJIBHE SIBUILE KYJIbTYpH X, SIKE BBa)KA€ThCA
peNIeBaHTHUM JUISl YJICHIB 1€l KyJbTYpU M, NMPU TOPIBHSIHHI 3 BIJAMNOBIIHUM
COIIAJIHUM SIBUIIIEM B KyJIbTYpl Y, BUSABIISETHCS CHCUDIYHUM IS KYJIbTYpH
X. Ilig «BiAMOBIAHUM» BOHA Ma€ Ha yBasi, IO 111 JIBa SIBUIIlA MOXKHA MTOPIBHATH
3a MEBHMX YMOB, IO MiJJIAI0ThCS BU3HAYEHHIO. JlOCIIIHUIIS HAroJollye Ha
TOMY, 110 KYJIbTYpHO-CITelIM(I1UHE SBUIIIE — 1€ SIBUIIIE, IKE ICHYE B TIEBHIN opmi
a00 ¢GyHKIII1 uIIe B OAHIN 3 IBOX KYJbTYp, SIKl MOPIBHIOIOTHCS. Lle He o3Hayvae,
110 BOHO MPUCYTHE TIIBKU B 11 KOHKPETHIHN KYyJIbTYpi, TOOTO T€ K came SBUIIE
MOXKE CIIOCTEpIraTucs 1 B 1HIIMX KyJIbTypax, KpiM JaBox posrisaHytux (Hopg,
2018, c. 32).

[Ipamtoroun HajJ BUBYEHHSIM OCOOJIMBOCTEH CIIB-peatiii, BITYM3HSHI Ta
3apyO1KHI HAYKOBIII MPONOHYBAJIM CBOI Kiacu(ikallli peasii, Cnuparoyuch Ha
pizHi o3naku. T. P. Kusk, A. M. Haymenko, O. JI. Oryit y nocionuky «Teopis 1
pakTUKa TepeKiIaay» MPOMOHYIOTh OJHY 3 HaWJAETANBHIMINX Kiacudikarliii
peariii, BIAMOBIIHO 0 SKOi peajili MOYKHA MOJUIUTH Ha TaKi TPyIu:

Ilooymoei peanii. J1o 111€i rpynu BiAHOCSTH, TIEPIT 3a BCE, HATMEHYBaHHS
xutna: mopma — y lentpanbniii Ta Cepemnit A3ii; e6ieeam — 'y
MIBHIYHOAMEPUKAHCHKUX  1HJIaHIlB, Ta OCOOJMBOCTI HOro moOyaOBH,
IHCTpYMEHTH TOIIO, HAmpukian: ¢axeepx — y Himeuuuni, mauveme — y
Jlatuncekiit Amepuiii. Jlo i€l Tpyny TakoK BITHOCSATHCS Ha3BU OJISITY, XapyiB,
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HaIMpUKIaI, capi — TpaaulliiHuN XiHouud omsr y IliBmenHin A3ii; wrHanc —
HIMEIIbKMA MIITHUN aJKOTONBHUN HamiW, etidcoada — TpagulliiiHa IS
MOPTYTAJIOMOBHHMX KpaiH CTpaBa 3 KBacoJi, MSICHUX MPOIYKTIB Ta dapody. Y
I{ TPYII pealiiii TaKoX 3yCTPIYaroThCs CJIOBa HA MO3HAYEHHS BHUJIIB 3aHSTH Ta
mpodeciii, TPONIOBHX 3HAKIB Ta Mip, HAOpHUKIAL, AI0mo2oH — Tpodecis
MpaIliBHUKA, 10 3aMAa€EThCs MEPErOHKOI0 TIOTIB MO pidKaX, 7eco — BaIOTHA
OJIMHUIIS, TII0 TIEPBICHO BUKOPUCTOBYBAJIACsS B IcmaHii, a Mmi3HIIIE B 1i KOJIOHISAX
Ha AMEpPHKaHCHKOMY KOHTHHEHTI, B Adpuili Ta Ha Dinminminax, #y0 — OIUHULA
Baru abo mMacu, sika BXKMBajacs B YKpaiHi 3 KHKUX YaciB 1 1O BIIPOBAIKEHHS
MeTpuuHoi cuctemu mMip y 1918 poui (Kusik, 2008, c. 148).

Emmnoczpagpiuni i mighonoziuni peanii. J1o 11i€i rpynu HaJie)KaTh: €THIYHI Ta
COIllaJIbHI TPYIIN, HATIPUKIIAA, OOUKU, (hpu3u, 1eMKU, C10O0H#CaHU; HAPOJIHI CBSTA
Ta TaHIi — /enwv Iloosiku, /{env Hezanesxcnocmi, mapanmenna, 2onax, 1ambaoa,
Ha3BU OOTiB, MEPCOHAXIB Ka30K Ta Mi(iB — Q0in, Boman, @peiisa B CkaHIMHABI]
ta Himeuuuni, Moppiean, /lacoa — B Ipnanaii Tomo (Kusik, 2008, c. 149).

Peanii ceéimy npupoou. J{o 1i€i Tpyniu BXOJASTh peatii, siKi MO3HAYAIOTh:
HaiMEHYBaHHS TBapUH — OipyaHe, SIK pI3HOBUJ] BEAMEIB; CANCAH, SIK BUJ IITAXIB;
Ha3BU POCIIUH — OeKMaHis, 6elicesia; Ha3BU JaHImadTy — cenvea sk TPOITUHUI
JIC TOIIIO.

Peanii  Oepircasno-aomiHicmpamuenozo ykiady ma CyCRiIbH0O20
scumms. CroJI1 BITHOCSATBCS: JIEpKaBHI1 IHCTUTYTH Ta aAMIHICTPATUBHI OJMHUIII
— OyHOecmae, hedepanvhi 3emii, ceHam; TapTil Ta CYCIUIbHI OpraHizamii —
Xpucmusancoko-demokpamuyruti cor3, Pecnyonikancoka napmis; TpOMHUCIIOBI
Ta arpapHi NiIPUEMCTBA 1 TOPTOBI 3akiianu — I ogpep, Kamoen-maprem; OCHOBHI
BIMCHKOBI Ta Momineiceki nigpo3aum — eecmano (Kusik, 2008, c. 149).

Onomacmuuni peanii. 1l rpyna peainiii BKa3dye Ha HaI[lOHAJIbHY
NPUHAICKHICTh Ha3BU, IO JOMOMAarae 30€perTd HalllOHAJbHUM KOJIOPHUT
opuriHaiy. ¥ 1ii rpymi BUOKPEMIIIOIOTh; aHTPOIOHIMU 3araibHi — leawn, Yapiws,
I'awnc Ta iHAWBITYaJIbHI, IO CTOCYIOTHCS BUJIATHUX JISYiB KpaiHU JO MOBHU SIKOi
BOHM Hajexathb — [llesuenko, Illexcnip, bicmapx; TonoHIMH 3BUYaiiH1 — KebH,
Jlonoon, Kuie ta MmemoparuBHi — Cimi K JioBa 4yacTuHa JIOHIOHA; iMeHa
JiTepaTypHUX repois — @aycm, Pomeo, Kamepuna, eproHiMu — Ha3BU KaMIaHiH,
aeporopTiB, nanaiiB Touo — Totoma, aeponopm Ximpoy, cmadion Kamn Hoy
tomto (Kusk, 2008, c. 149).
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Acouiamuegni peanii. 'Y 1l Tpymi peasiii MOXHA BHOKPEMHUTH: POCITUHHI
CUMBOJIU — mposAHOa SAK CHUMBOJ AHIJIl, KaiuHa — CUMBOJ YKpaiHU;
aHIMAJICTHYHI CHMBOJIM — KeHeypy — TBapuHA, HAIOHAJLHUNA CHUMBOJI
ABcTpalii; KOTbOPOBI CUMBOJIN — KOPUYHeBUL — KOJIP HEOHAIIU3MY; 3010MUll —
CUMBOJI CBSTOCTI, CBiqueHHS bokectBeHHoi Cuiu, cBiTjioro moasury CuHa
Bboxoro ta wyuctoru [IpecBsroi boropoautii; 3araasHOKYIBTYPHI (POIBKIOPHO-
JiTepaTypHI Ta ICTOPUYHI allt031i — motl, xmo npubus mesu Ha 08epi yepksu. M.
Jlromep (1517), MOBHI1 aJTt031i — HATSIKK HA BIJIOMI TIPUCIIIB 5, PPa3eoori3Mu, YH
kpuiiati BucioBu touno (Kusik, 2008, c. 149).

P.I1. BopiBuak, 3amporoHyBana jeKiibka Kiacugikamiii peamiid. [i
1CTOPUKO-CEMaHTUYHA KJIacu]iKallisi OXOILUIIOE:

Bnaacne peanii npu HasiBHUX pedepenTax. Jlo i€l rpynu MO)KHa BiJTHECTH
pealtii, o MNo3HaYarTh MOHATTS, SIK1 Ha €Tarl Cy4acHOCT1 MO>KHa 3HANTH B MOBI
Ta KyJbTypi IeBHOTO Hapoy. Hanpukinan, xoiomutixka, s6opieka — B yKpaiHChKii
MoBi; baby-sitter, gifted child — B anrmilicbkiii MOBI.

Icmopuuni peanii. IctopuuHi peajnii — 1€ CEeMaHTHUYHI apxai3Mu, SKi
BHACJIIJJOK 3HUKHEHHS peepeHTIB BXOATh /10 ICTOPUYHO JUCTAHTHOI JICKCUKH,
BTPATUBIIN CBOIO KUTTe3MaTHICTh. P. [1. 30piBuak Takox BKazyBasia Ha Te, L0
ICTOPUYHUM peajisiM XapakTepHa ceMa «MUHYJIe», sika MOB’si3aHa 31 CTapiHHAM
pedepenTa, BUXOJIOM MO3HAUYYBAaHOTO HHMM 31 chepHd aKTUBHOI CYCIiIBHOI
PaKTUKKM MOBHOTO KOJIEKTHBY. lle, Hampukiana, Taki CJoBa, SK mMapHuys,
Mmeoseoduyss — B ykpaincekiii moBi; the Black and Tans, priest's hole — B
aHriicekii (3opiuak, 1989, c. 71).

[Hma 1i kracudikamis JUMTH peaii 3a CTPYKTYPHUMHU OCOOJIMBOCTSIMM:

Peanii-oonounenu. Jlo 1€l Tpynmu BITHOCATBCS CJIOBa-peaii, sKi

CKJIQJAFOTHCS 3 OJTHOTO €JIEMEHTA, HAPUKIIA, «8eHOpHUYI» B YKPATHCHKIA MOBI;
«Sheriff» — B aHrmHCHKI.

Peanii-noniunenu HoMiHaTUBHOTO XapakTepy. L rpyna o0’ennye ciosa-
pearli, K1 CKJIaIaf0ThCs 3 KUTBKOX €JIEMEHTIB, HAITPUKJIIAJI, KOpAMCbKa MO2UNAY
yKpaiHceKoro, «ticket day» — anrmiiicbkoro.

Peanii-¢ppazeonocizmu.  Jlo 1€l  rpynu  HalexaTh  CTiHKi
CJIOBOCTIOTYY€HHSI, 5IKi € XapaKTepHUMHM TMEeBHIN MOBI Ta KynbTypi. Hampukmnasn,
«cmamu nio 6iHOKY, «oumu auxom 00 3emuo» B YKpaiHChKil MOBI; «t0 reach the
woolsack», «to lead by the nose» — B anrmiiicekiit MmoBi (3opiBuak, 1989, c. 71).
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VY X011 BUBUEHHSI OCOOJIUBOCTEH ClliB-peatiil, HAyKOBIIl AIMIIIN BUCHOBKY,
10 HEMA€ YHIBEPCAIILHOTO CIIOCO0Y Mepekiiaay peatiil, OaHaK iICHY€e psJl TaKUX
Croco0iB, cepen SIKUX Tepekianady poOuTh BUOIP Yy KOXKHOMY OKPEMOMY
BUITAJIKY.

OpHUM 3 TaKUX CIOCO0IB € TPAHCKOAYBAHHA — CITOCIO MepeKIamy, Koau
3ByKOBa Ta/a0o0 rpadivyna opma cioBa BUXITHOI MOBH MEPENAETHCS 3ac00aMU
abetku Mo nepekiany (Kapaban, 2001, c. 421).

Takuii croci6 mepekyiagy MOXKHA MPOCTEKUTH TOPIBHSBIIM HACTYITHE
peuenns opuriHairy pomany Jlenii OBenc «Where the Crawdads Sing» Ta #ioro
nepexial yKpaiHChKOK MOBOIO:

Opurinan: «After Tate left her those years ago, she no longer had access
to books, so one morning she’d motored beyond Point Beach and another ten
miles to Sea Oaks, a slightly larger and much swankier town than Barkley Cove.
Jumpin’ had said anyone could borrow books from the library there» (Owens,
2018, p. 162).

Ilepexnan: «Biokonu Tetim noxkuwnyg ii, Oiguuni Hide OY10 83MU HOBI
KHUDJICKU, OMOIIC 0OHO20 PAHKY, ciguiu 8 yo8eH, 6oHa npomunyna lloiinm-biu i
nooanacs 0o Ci-Oykca — micmeuxka mpoxu Oibul020 U Habazamo Hceasiuioeo 3a
bapkni-Koye» (Osenc, 2022, c. 219).

Y naHOMy pEeYeHHI MOXXHA MPOCTEKUTH BXKHWBAHHS JBOX OHOMACTUYHHX
peaniif, a came nBox TomoHiMiB. «Sea Oaks» ta «Barkley Cove», ski Oymu
nepesiaHi Ha YKpaiHChbKY MOBY 3a JIOIIOMOTOI0 TpaHCKOIyBaHHS, sIK «Ci-Oykce»
Tta «bapkni-Koys». Takuii cnoci0 mnepenadi MUX peaiiil € IIJIKOM JOIIJIbHUM,
aJKe TIepeKIIa a0yl pealii-TOMOHIMUA € BaKJIMBUM 30€pEKECHHS 1X 3BYYaHHS,
HAOJIMKEHOTO J10 OPUTIHATILHOTO.

KajabkyBaHHS — 3aM03WYCHHS MUISIXOM OYKBAJIBHOTO TIEpeKiIany (myxe
4acTO YaCTMHAMH) CJIOBA a00 3BOPOTY 3 HACTYITHUM CKJIAJIAHHSIM TIePEKIIaICHUX
yactuH 0e3 Oynb-sakux 3miH (Kapaban, 2001, c. 421). Takuii crioci0 repexnany
MO>KHA MPOCTEKUTH y HACTYITHIN Mapi peYEeHb:

Opurinan: «Enormous limbs of the oak, hung with long strands of Spanish
moss, cast shadows on the weathered boards and pointy roof of the shack»
(Owens, 2018, p. 216).

Ilepexnan: «I3 posznocux 6im HauOIUNCUO20 0YOA 38UCAIU 0082] NACMA
ICRAHCBKO20 MOXY, KUOANOYU NPUMAPHI MIHI HA cmapi eusimpeHi OOWKU U

cocmposepxuti oax 6younxyy (Osenc, 2022, c. 294).
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VY HaBe[ICHOMY BHIIE IPUKIIAIl BXKHTO peaiifo-Ha3By pocauHu «Spanish
MOoSS», sika Oysia MepekiiafieHa 3a JIOMOMOIOl KallbKyBaHHS, TOOTO MIJISXOM
JOCTIBHOTO TIEPEKIIay TAaHOTO CIOBOCHIONYUYEHHS YACTUHAMH, SIK «lcnancbKuiiy
Ta «MOX» 1 TIOAANBIIIOTO CKJIAJIaHHS 1X, 0€3 OyIb-SIKUX 3MiH.

I'ineponimiuHe mnepeiiMeHyBaHHSI — CYTh IIbOTO CIHOCOOY MEpPEKIaTy
MOJIATA€ Y BHUKOPUCTAHHI POAO-BUAOBHUX TIOHATH TMPU BIATBOPEHHI peatiii
OpUTiHAJy MOBOIO Tepekyiaay. TakuM YWMHOM peasiss Yy IUIbOBIA MOBI
NepeaaeThCs 3a JIOMOMOIo OAMHUII 3 mupmuM 3HadyeHHsM (Kusk, 2008, c.
144). lanuii crioci6 nmepekaaay 0ya0 MOMIYeHO B HACTYITHOMY PEUCHHI:

Opurinam: «A fistful of Blue Tips wouldn't make a winter»
(Owens, 2018, p. 72).
[lepeknan: «bes cipuukie y3umxy ne npocusew» (Osenc, 2022, c. 93).

VY 3ramaHoMy BHIIE PEUYCHHI OHOMACTHYHOIO peaji€l0 MOXKHA BBaKATH
«Blue Tips». Ilpamroroun Hajg mepeKIagoM 1€l peanmii, Mepekiagadka
3acToCcyBajia TINEPOHIMIYHE TMEpEeMEHYBAaHHS, OCKUIBKM KOHKpETHa Ha3Ba
mapku cipaukiB «Blue Tips» Oyna mepekiiaieHa cJIoBOM 3 IIUPIIOK CEMaHTHKOIO
— «cipruxuy. Takui cnocid nepeksiaary MOKHA BBAXKATH aJICKBaTHUM, OCKIJIbKH,
HE 3BAKAIOYM HA Te€, 110 peaisi BTPAYA€ThCA B YKPAIHCHKOMY MEPEKIaAl LIbOro
pEUEHHs, LA BTpara CHOPAMOBAaHA Ha Kpalle PO3KPUTTA 1l 3HAYEHHS Ta
HaOJIMKEHHS €T peaii 7o yhTaya.

KombinoBana peHomiHamisi — croci0 Tmepekiany, SKAWA TMOJsrae y
BUKOPHUCTAHHI TPAHCKPUMIli 3 OMHUCOBOI Iepudpazoro, ado 3 TiepoOHIMOM
(Kusik, 2008, c. 146). Takuii cnoci0 nepexiaay MoKHA MPOCTEKUTH B PEUCHHI,
HABEJICHOMY HUXXYE:

Opurinair: «Back in the shack they fried the fish and hush puppies «fat as
goose aigs» (Owens, 2018, p. 58).

[lepexnan: « Yooma eéonu nocmasrcunu puby i xawinanni — Xpycmxki KyaibKu
3 KYKYpPYO3aHO020 MICMA, «ICUPHI, MO8 2YCAYI AUYAY», K KA3A8 NPO HUX OAMBKO»
(Osenc, 2022, c. 74).

VY naHoMmy NpHKJIaji BXKUTO MOOYTOBY peallifo-Ha3By cTpaBH, a came «hush
puppies». I1{o cTocyeThes Croco0y Mepekiiaay, MOKHA MOOAYHMTH, 1110 CIIOYATKY
peaitiss Oyjia TpaHckomoBaHa: «hush puppies» sk «xawnanni», a motiM 0yJ0
J0JJaHO OMHUCOBY NepUPpasy: «Xpycmki KyIbKu 3 KYKypyo3sano2co micmay. Lle
O3Hayae, M0 TMepeKiiajayka BUKOpPUCTaTa KOMOIHOBaHY PEHOMIiHAIlI0, TOOTO

MOETHAHHS JBOX CMOCO0IB MEepeKiIaay: TPAHCKPUIIIT Ta OMMCOBOTO MEPEKIIay.
58



Kypnan kpoc-kynbTypHOi ocBitr/ Journal of Cross-Cultural Education. Ne 1. 2023

Taxuit crocid mepekyiagy xou 1 € 0ararociiBHUM, OJTHAK Mae OaraTo repesar.
30kpeMa, 3aBJSIKM TPAHCKPUIILIT Mepekiafaadlil Baauocs 36epertu popMmy peaii,
HaOMIKEHY 0 OPUTIHAILHOI, a IECKPUTNITUBHA TIepudpasa JomoMOoriia po3KpUTH
11 3HaYEHHS.

DOyHKIIOHAJBHUI aHAJIOT — CTI0CI0 MepeKyaay, SKui nepeadayae 3aMmiHy
cloBa-pealii BUXIJHOI MOBH TaKWM, SK€ y IUJIbOBIM MOBI € «BIIBHUMY» BiJ
KYJIbTypH, 1 SIK€ HEUTpanizye abo y3arajabHIOE CJIOBO BHUXIJHOI MOBHU
(Kusxk, 2008, c. 146). Ilpu anHam3i opuriHaigy Ta MNepeKIaay poMaHy OyB
MOMIYECHUIN HACTYITHUM MPUKIIA];

Opuwrinan: «Tate dived toward a leaf only inches from the ground, caught
it, and rolled over, holding his trophy in the air» (Owens, 2018, p. 114).

[lepexnan: «Tetim nipHys 3a O0OHUM JTUCMKOM, 3108U8 U020 YCbO2O 3d
KIIbKa CAHMUMEMPIB HAO 3eMJIel0 1, 31 CMIXOM NOBAIUBUUUCH O0I, 30IUHAB YeOp)
csiti mpogpeir» (Osenc, 2022, c. 152).

Y 1mpoMy MpUKIaAi BXHUTO TaKy IMOOYTOBY peamiro, sk «inch», a B
YKpaiHChbKOMY TEPEKJIal IbOr0 PEUCHHSI MOKHA MPOCTEKUTH BKUBAHHS CJIOBA
«caumumempy. ToOTO, MepeKyaarouu el BIAPI3OK TEKCTy, IMepeKiagavyka
BHUKOPHCTaJIa METOJT PYHKI[IOHAJILHOT'O aHAJIora, Jie 3aMiHmiia «inchy», oaunwMIIfO,
XapakTEepHy HOCISIM aHTJIIHCBKOI MOBH, HAa «CaHmumemp» — OJIUHUIICIO, KA €
O1JIbIIT 3BUYHOIO JIJIs1 YKPAaiHOMOBHUX YUTAUIB.

JeckpuntuBHa nepudpasa — crnociO nepekiany, 3a J0MOMOTOI0 SKOTO
SABUIIIE, TPEAMET YU peaisi HA3UBAETHCS HE NIPSIMO, a OMTMCOBO, YEPE3 XapaKTepHI
pucu (Kusik, 2008, c. 145). el criociO mepekyiaay MoOKHa IPOCTEKUTH Y
HABEJICHOMY HU)KY€ PEUYCHHI:

Opurinan: «Her eyes followed his to the water’s edge, where a bullfrog,
six inches wide, hunkered under foliage» (Owens, 2018, p. 122).

[lepexnan: «/lpocmexcusuwiu 3a tioeo noensidom, Kas nobauuna 0060.i
8eIUKY Jicaby-OuKa, wo npudainacs 6ins camoi 600U 8 Kyni mopiutHb020 JUCHISY
(Osenc, 2022, c. 163).

Y BHUIE3raJlaHOMy pEUYCHHI BXHUTO IOOYyTOBY peaiito «inch» vy
cioBocnonydeHHi «Six inches wide». Jlng ii mepekiamy Oyno BHKOPHUCTAHO
JECKPUINITUBHY NIepudpasy, OCKUIbKU B YKPATHCHKOMY MEPEKIIal IIbOT0 PEUCHHS
BXKUTO CJIOBOCIIOJIYYECHHS «0080i 6equka». Takuil nepekiaa € aJeKBaTHUM y
JTAHOMY KOHTEKCTI, ajike, He IUBIITYMCh Ha T€, 1[0 Peatisi BTpavya€eThCs B MPOIIEC]
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MepeKIiaay, TaKkoro poay Tpanc(opmMallisi He BIUIMBAE HA MPABUIBHE PO3YMIHHS
IIbOTO BiJIpi3Ka TEKCTY, @ HaBITh HABMAKH POOUTH MOTO JIETTIINUM IS CIIPUHHSTT.

VY nporieci aHanizy opuriHainy Ta nepekiany pomany Jlemnii OBenc «\Where
the Crawdads Sing» 3ycTpiyanuch MpHKIagd, e 0yJ0 BUKOPHCTAHO HE OIMH
crociO mepeksaay Ti€l UM 1HIIo1 peatii, a 1Ba, 1 HaBITh TPU CIOcOOH. 30Kpema,
11e MOKHA TIPOCTEKUTH B TAKOMY PEUCHHI:

Opurinan: «Carianne loved that Atlanta Crackers cap, had worn it
everywhere» (Owens, 2018, p. 49).

Ilepexnan: «Kap ‘e€n 0booicurosana ceoio beticoonky Komanou <Amaanma
Kpekepc», sctoou it naosieana» (Osenc, 2022, c. 60).

Y naHomy pedeHHI BXKUTO oHOMacTu4Hy peanito «Atlanta Crackersy. Sk
MO’KHa TOOAYHTH 3 TMEPEKIIAIEHOTO YKPATHCHhKOIO MOBOIO PEUEHHS, IS peais
Oyna mepeana y HbOMy 3a JIOIOMOT'O0 TPaHCKOTyBaHHSI, 3 aKI[EHTOM Ha BUMOBY
cioBa. fIk BiIacHa Ha3Ba peajis OyJia B3dATa B JIanku — «Amaanma Kpekepcy, a
TaKoK OYyJI0 JOJAAHO CIOBO «KOMaHOa» AJii KOMIIEHCAIlll MOIJIMBOI BTpaTu
3HA4YEHHs peajii mpu mepekiajl. Takuil croci0d mepeksaay MOKHa BBaXKaTH
JOIIJILHUM, OCKUIBKH 30epiraeTbcsi popma peastii, moaioHa 10 OpUTiHAIBHOI, ajie
Pa3oM 13 TUM, PO3KPUBAETHCS 11 3HAUYCHHS.

[ToniOHMI TpUKIIa[ MOEIHAHHS JEKIJIbKOX CIOCO0IB MEPEKIIaly MOXHA
IIPOCTEKHUTH B HACTYITHOMY PEUCHHI:

Opurinan:«Then they had blackberry cobbler with ice cream for dessert»
(Owens, 2018, p. 64).

[lepexnan: «Ha oecepm 601U 1ACYBATU OHCUHOBUM RUPO2OM-KOONEPOM i3
kyabkamu moposusa» (Osenc, 2022, c. 83).

VY 3rajjaHoMy BHIIIE peUYCHHI BUKOPUCTAHO T00YTOBY peaito — «blackberry
cobbler». Jlna nepeknany 1iei peaiii Oysio moeaHaHO NeKijabka crioco0OiB. [To-
nepiie, Ha3Ba caMmoro mupora «cobblery Oyna TpancmiTepoBaHa, SIK «KkoOepy.
[To-npyre, yactuHa miei peami «blackberry» Oyma mepegana 3a JOMOMOTOO
KaJIbKYBaHHS, TOOTO JOCIIBHOTO MEPEKIaay, K «oxcunosuity. Ilo-tpete, Oymno
J0JJaHO OIKCOBE CJOBO «Aupicy, 32 JOIMOMOIOK0 SKOTO MepeKafaylll BAaIoCs
Kpalie po3KpUTH 3HaYEHH JaHO1 peasii. TakuM YuHOM, JJIs MepeKIIaly poMaHy
Hemnii OBenc «Where the Crawdads Sing» ykpaiHCbKOIO MOBOIO BHKOPHUCTaHO
HU3KY CTpaTerii mepeKiamy.
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BucHoBKM i mepcneKTHBH MOJAJIbIINX A0CTiIKeHb. [lepeknan peaniii —
aKkTyallbHa MpoOjieMa Cy4aCHOTO IEpEeKJIaJ03HaBCTBA Ta MOBO3HABCTBA, Haj
BHMBUCHHSIM $IKOi BITYM3HSAHI Ta 3apyOikHI JOCTIIHUKH MOBU MPAIIOIOTH YK€
MOHAJ IICTACCAT POKIB. Y XOHl JOCHIDKCHHS I[bOr0 MOBHOTO SIBHINA
MPOIMOHYBAIMCA M 1HINI MOTO Ha3BH, 30KpeMa — Oe3eKBIBaJCHTHA JIEKCHKA,
KyJIbTYPOHIMH, €THOTpadi3MH TOIIO. Y TE€Opii Mepekiiaay Takoxk HasiBHA 3HAYHA
KUIbKICTh PI3HOMAHITHHUX KJacu@ikalliil peaniii — 30kpeMa kiacudikarii 3a
PEIMETHOI 03HAKOI, CTPYKTYPHUMH OCOOJIMBOCTSIMH, YACTOTOIO BXKUBAHHSI.
Amnamiz 0coOIMBOCTEN TMepeKyaay peaniil 3 aHTIHChKOI Ha YKPaiHChKY MOBY,
30KpeMa pedeHb OpuriHay Ta nepekinany pomany « Where the Crawdads Sing»
JEMOHCTPYE, 10 peajii HaluacTille MepeKIafaloThCs 3a JIONMOMOIOK TaKHUX
crocoOiB, SIK TPAHCKOAYBaHHS, KaJbKyBaHHS, (YHKUIOHAJIbHUNW aHAaJIOT,
TiNEepOHIMIYHE MepeMeHyBaHHs, KOMOIHOBaHA PEHOMIiHAlls, IECKPUIITUBHA
nepudpasza, a TakoX ix MoeqHaHb. [lepCHEKTUBHUMM BBa)XKa€MO MOJAJbIII
JOCIIIIKEHHS. OCOOJIMBOCTEN TEpeKiIaAy peami XyJIoKHbOTO TEKCTy 3
AHTJIIACHKOT MOBH Ha YKPAiHCHKY.
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BUKOPUCTAHHSA IM®POBUX TEXHOJIOI'IA Y NIPO®ECIMHO

OPIEHTOBAHOMY AHI'JIOMOBHOMY CIHIJIKYBAHHI MAUBYTHIX
YUUTEJIB MATEMATHUKHA

JlocnipkeHHS MTPHUCBSYEHO NpOoOJieMi BHKOPHCTaHHSA IU(POBUX TEXHONOTIH y MpogeciiHO OpieHTOBAaHOMY
aHIJIOMOBHOMY CITUIKYBaHHI MaiOYyTHIX Y4WTENiB MaTeMaTHKHA. MeTol TOCIHIIKeHHS € TeOpeTHdHEe OOTPYHTYBaHHS,
METOJMYHa pO3po0Ka i eKcrieprMeHTaIbHa MepeBipKa TEXHOJIOTIT 3aCTOCYBaHHS IM(PPOBHUX PECYpPCiB Ta 3aco0iB 3au1s
TiABUIIEHHS PiBHA NpodeciiHo OpieHTOBaHOI aHrIoMoBHOI KoMmyHikaTuBHOI komrereHTHOCTI (ITOAKK) y mporeci
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BUBYEHHS AHIJIICHKOI MOBH I NMPOQEciHHOro CHiNKYBaHHS MaWOyTHIMHM YYUTEISIMH MaTeMaTHuKH. Y TIIporeci
JIOCITiPKEHHsI OyJIM 3aCTOCOBaHI TEOPETUYHI 1 MPaKTHYHI METO/IM: aHaJIi3 HAyKOBO-METOIMYHOI JTiTepaTypH i IIepesoBoro
3apyOi>KHOT'O 1 BITYU3HSIHOTO JIOCBiLY, €KCIIEPUMEHT, aHKETYBaHHS, CIIOCTEPEKEHHS, METOAN MaTeMaTHYHOI CTaTHCTHKH
Ta iHmm. HaykoBa HOBHM3HA JOCTIIKCHHS IOJISITa€ B TOMY, IO aBTopamu momaHo BusHaueHHs [TOAKK, po3pobieHo
MOTHBALliHHNH, KOTHITUBHUH, MisJIbHICHHN Ta KpeaTHMBHUH KpuTepii 1 iX piBHI (HM3bKWIA, cepeqHil, BUCOKHM), IO
no3Boimio nepeBiputh piBeHs [IOAKK mailOyTHIX yuuTeniB MaTeMaTHKH JI0 1 MMICHs eKCIEPUMEHTAIBHOIO HaBYaHHS.
ABTOpaMH PO3POOJICHO 1 TEPEBIPEHO TEXHOJOTII0 3aCTOCYBaHHS IM(PPOBUX pecypciB Ta 3acobiB y mpodeciiiHo
OpIEHTOBAaHOMY aHTJIOMOBHOMY CIIUJIKYBaHHI MalOyTHIX Y4YUTENliB MaTeMaTHK{, HaBEJEHO IMPHUKIATM 3aCTOCYBaHHS
iHctpymenTiB IKT Ha oH-NIaliH 3aHATTAX 3 aHTJIHCHEKOI MOBH 1S IPo(eciifiHOro CHiJIKyBaHHS, a TAKOXK INPEICTaBICHO
XapaKTepPUCTUKY TECTOBUX 3aBllaHb 1 MPOAHATI30BAHO pe3yNbTaTH KOHCTATYBAJIHLHOTO 1 (DOPMYBAJIILHOTO €TaIliB
eKCTIEpUMEHTAJILHOT0 HABYaHH MalHOYTHIX yUNUTEIIB MaTeMaTHKH. Pe3ynbraTu qoCiiKeHHs I TBEP M TiI0Te3y PO
e, 1o piBeHb [IOAKK MaiiOyTHIX yduTeniB MaTeMaTHKH IiBUIINTHCS, SKIIO Y IPOLECi OH-JIaiH HaBUYaHHS aHTITIHCHKOT
MOBH ISl TMPO()ECIHHOTrO CIHIJKYBaHHS 3aCTOCOBYBAaTH IM(POBI pecypcH Ta 3aco0M JOTPUMYIOUUCH PO3POOJICHOT
OCBITHBOI TEXHOJIOT1].

KurouoBi ciaoBa: muppoBi TexHONOTIT; udPOBI pecypcH Ta 3aco0u; aHMIIMChKa MOBa IS MPOQECciHHOro
CIIIJIKYBaHHS; MaHOYTHI BUMTENI MaTeMaThKH; MpodeciiiHo opieHTOBaHa aHTJIOMOBHA KOMYHIKaTHBHA KOMIIETEHTHICTb.
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USE OF DIGITAL TECHNOLOGIES IN PROFESSIONALLY

ORIENTED ENGLISH COMMUNICATION OF PROSPECTIVE
MATHEMATICS TEACHERS

The purpose of the research is the theoretical justification, methodological development, and experimental
verification of the technology of using digital resources and tools to increase the level of professionally oriented English
communicative competency (POECC) in the process of learning English for professional communication by prospective
mathematics teachers. In the research process, theoretical and practical methods were applied: analysis of scientific and
methodological literature, analysis of advanced foreign and domestic educational experience, experiment, questionnaire,
observation, method of mathematical statistics and others. The scientific novelty of the study was presented in the given
authors’ definitions of POECC, and the developed motivational, cognitive, activity and creative criteria and their levels
(low, medium, high) that made it possible to check the level of POECC of prospective mathematics teachers before and
after experimental training. The technology of using digital resources and tools in professionally oriented English
communication was developed and tested, examples of the use of ICT tools in online English classes were given, the main
features of language tests were characterized, and the results of experimental training of prospective mathematics teachers
were analyzed. The results of the research confirmed the hypothesis that the level of POECC of prospective mathematics
teachers will increase if, in the process of online learning English for professional communication, digital resources and
tools are used in accordance with the developed educational technology.

Key words: digital technologies; digital resources and tools; English for professional communication;
prospective mathematics teachers; professionally oriented English communicative competence.

AKTyalIbHicTh. 3MiHH B CYCHUIBHUX yMOBaxX BH3HAYAIOTh AKTYalbHICTh MOJIMIIECHHS
MIATOTOBKM Cy4acHUX BYHUTENIB, 30KpeMa HaOyBa€ BaKIUBOCTI MiArOTOBKAa (axiBIiB IS
MDKKYJIBTYPHOTO CIIUIKYBAHHS, OCKUTBKU BOJIOJIHHS IHO3EMHOIO MOBOIO € BaXJIUBUM (PAaKTOPOM ISt
00poOku 1H(OpMallii, HAyKOBO-IOCIIHUIBKOT pOOOTH, MiABUINEHHS KBalidikarii, npodeciiHoro
CHUIKYBAaHHS 3 KOJIETaMH 3-3a KOPJIOHY Ta JUis MOOUIBHOCTI BUKIAJa4yiB Ta CTYACHTIB. BuBUeHHS
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1HO3EMHUX MOB CIIPSIMOBAaHE Ha PO3BUTOK OCOOHMCTOCTI B IIOMY, ()OPMYBaHHS CaMOCBIIOMOCTI Ta
caMmoifieHTH}IKaIil 4yepe3 OmaHyBaHHS 3HAHb PO BIACHY KYyJIbTYpY Ta 30aradeHHs IOCBiny,
PO3YMIHHA Pi3HHUIIb MDK MOBaMH Ta KynbTypamu iHmux kpain (Council of Europe, 2003, c. 6).

IlocranoBka mnpodjemu. OcoOMMBOCTAMHM BUKIAJAHHS  AHTJINACBKOT MOBH IS
npoeciiHOTO CIUIKYBaHHS MaiilOyTHIM BUMTEISIM B YMOBAaX BOEHHOTO CTaHy B YKpaiHi €:

1) JlucranmifiHe HaBYAaHHS: yJ4acTh y HABYAHHI BUMAra€ BUKOPUCTAHHS K CHHXPOHHHX (3
peaTbHIM YacoM), TaK 1 aCHHXPOHHUX (0e3 pUB’sI3KU 10 Yacy) OHIalH-(POpMAaTiB.

2) OOMexeHa KUTbKICTh TOJIMH: Yac, BiIBEACHUN Ha BUBYCHHS IHO3EMHOT MOBH, MOXKE OyTH
0OMEXEHHM, aJie BUMOTH JI0 PIBHS BOJIOJIHHS MOBOIO 3aJIMINAI0THCS BUCOKUMU.

3) Pi3Hwmii piBeHb IHIIOMOBHOT KOMYHIKATUBHOT KOMIIETEHTHOCTI: 3700yBaui MOXYTh MaTH
pI3HUI pIBEHb KOMYHIKaTUBHOT KOMIIETEHTHOCTI 3 IHO3€MHOT MOBH.

4) TlpodeciiiHO-OpieHTOBaHe HaBYAHHS: HAaBYaHHS IHO3EMHI MOBI CIpsSMOBaHE Ha
PO3BUTOK MOBJIEHHEBUX BMIHb 1 HABUYOK, HEOOX1THUX /7151 TPO(eCciifHOT JISNTbHOCTI BUUTETIS.

BpaxoByroun mnepexi Ha OUCTaHIIMHY (opMy HaBYaHHS, BaXKJIIMBUM CTa€ po3podOka Ta
BUKOPHUCTAaHHS U(POBUX PECYPCIB, K1 COPUSIOTH YCIIITHOMY BUBYEHHIO IHO3EMHOT MOBHU B YMOBax
BOEHHOTO CTaHy.

AHaniz  jgocaimkeHb.  [lpoghecitino  opienmoeany — aHeIOMOBHY — KOMYHIKAMUBHY
komnemenmuicmos (ITOAKK) maitOyTHROTO BYMTENSs MaTEMaTHUKH PO3TISIAEMO SK 3JaTHICTH 1
TOTOBHICTh BIPOBAJPKYBaTH AHIJIOMOBHE CHUIKYBaHHS B KOHTEKCTI mpodeciiiHoi aisubHOCTL. Lls
KOMIIETEHTHICTh BKJIIOYA€ B c€0€ aKTHUBHE Ta MPAaKTUYHE BOJIOJIHHS 1HO3E€MHOIO0 MOBOIO MalOyTHIM
BUHMTEJIEM MAaTEMaTHKH SIK 3aCO00M JIJIsl BUCIIOBIICHHS Ta ()OPMYIIOBAHHS CBOiX TyMOK Y KOHTEKCTI
(daxoBoi gisipbHOCTI. Ile BuMarae cremiaapHUX 3HaHb SK 3 1HO3EMHOI MOBH, Tak i1 3 (axoBOTO
MpeAMETYy, a TaKOX pPO3YMIHHS HOPM Ta TMPaBUI TOBEAIHKH B TPOQECiiiHIA CHUIBHOTI, B SKIA
BiOyBaeThes 1e cniikyBaHHs ([mitpenko, 2020, c¢.143). Kpim Toro, mpodeciiiHo opieHTOBaHE
AHTJIOMOBHE CIUIKyBaHHS nependadae po3BUTOK yMiHb JJIsi CAMOCTIMHOTO HaBYaHHS, BPaXOBYHOUH
IMIUPOKUH 3araJIbHOOCBITHIA KOHTEKCT, IO JOTIOMarae MaiOyTHhOMY BUHTEIIO MaTEMaTHUKH OyTH
KOMIIETEHTHUM y MpodeciiHOMY CIUIKYBaHHI aHTJIHCHKOI MOBOIO IMiJl 4ac ()axoBO1 MPAKTUKH,
pobotu Ta 3aramom kuttsa (Dmitrenko et al., 2020).

[Tutanns 3actocyBanns 3aco6iB IKT y mporieci BUBUEGHHS 1HO3EMHHX MOB JIOCIIIKYBAIOCS
6araTpMa HaykoBIAMH. Y mpansx Ebadi i Goodarzi (2017), Hsu (2017), Jalali i Dousti (2014), Oz
(2015) minTrBepmxeHo Benuke 3HadeHHs [KT y mporieci BUBYEHHS iHO36MHOT MOBH, @ TAKOK BUCOKUM
pIBEHb IMO3UTHUBHOTO CTaBJEHHs 10 KoM toTepHoro HaBuyanHs MoBH (CALL) cTynmeHTiB, 110
BHBYAIOTh AHTJIHCHKY MOBY SIK iHO3eMHy. Y po0oTi Yao (2016) moBimoMIIseTbes, M0 CTYACHTH
MO3UTUBHO CTaBJIATHCS IO BUBUEHHS aHTIINHCHKOI MOBH uepe3 [HTepHeT, a nocmimkenns Gurevych
Ta iH. (2022) miaTBepIKye CXBaJbHE CTABIIEHHS CTYACHTIB IIOJI0 BUKOPUCTAHHS EIEKTPOHHHUX
MOCIOHUKIB Ha ypokax iHo3eMHOi MoBH. Pesynbratu nocmimkenb Alshabeb i Almaqrn (2018)
cBiguath, mo IKT BinirpaioTh NOMITHY pojib y HAaBYaHHI IHO3€MHUX MOB.

Kpim Toro, MOXIMBOCTI, sIKi BHKJIagadi MOXYTh OTpumMartu Bing 3actocyBanHs IKT Ha
3aHATTAX 3 aHTJIiHChKOT MOBH (i mMo3a HUM) po3kputo y pobotax Sutherland Ta in. (2004), Rosa
(2016), Awada Ta i1. (2020). Lai, Hu, i Liu (2018), nocmimkyBanu 10CcBi BUBUEHHS IHO3€MHOT MOBU
CTYIACHTaMHM T03a KJIacoM, a Takoxk (haKTOpU BIUTMBY Ha HaBUaHHs MUcTaHMiiHO. Lee i Dressman
(2018) BuBYanM mMUTaHHS HUQPPOBOTO BUBYCHHS 1HO3EMHOI MOBH 3 aKIIEHTOM Ha (OpMy Ta 3MICT.
JlocmimKeHHsT TaKoXK MOKa3ykoTh, o IKT MOXyTh TOMOMOTTH BUKJIaa4aM AOCATTH MEAaroriaHUX
[UIeH, a TakoX TMO3UTHBHO BIUTUBATH HA MOBIIEHHEBI HABUYKH 1 BMIHHS CTYJEHTIB y BHUBYCHHI
iHo3eMHO1 MOBH (Rokenes, & Krumsvik, 2016).

CtBopeHnHs 1H(POBUX KYpCIB 3 IHO36MHOT MOBH Ha OCBITHIX IaTdopmax, sKi BKIOYalOTh B
ce0e yci moTpiOHI HayalbHI MaTepiaiy, a TAKOXX IHCTPYMEHTH ISl MepEeBIpKU BUKOHAHUX 3aBJIaHb
npenctaBieHo y poboti Gatan i Pottorak (2019). BukopucranHs eneKTpOHHUX OOJIKOBUX 3alKCiB
CTY/ICHTIB, €JIEKTPOHHUX JIUCTIB, OHJIAHH-(OPYMIB Ta YaTHU CIUIKYBAHHS IS 3aHATH 3 1HO3EMHOT
MoBH onucano Janowska (2017). Crarrs Budiman (2020) mocnimkye poOOTy CTYIEHTIB 3 OCBITHIM
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caiiToM BUKJaia4a iHo3eMHoi MoBU. PoboTa 3 mutarpopmamut MOODLE na on-naiin-3aus11x 3 EFL
BUBYajacs y poboti Huzairin ta i1.(2020). YV po6oti Nocentini Ta in. (2015) BUBUAIKUCS MOXKIUBOCTI
ypI3HOMaHITHEHHS OH-JIAH-YPOKIB iHO3€MHOI MOBH 32 JIOTIOMOT'O0 BUKOPHCTAHHS IHTEPAKTHBHHUX
KOMII FOTEPHHUX irop, a TAKOK Ha/IaHO PEKOMEH/IAIlil 3apoBaKCHHS €JIEMEHTIB HaBYaHHS Yepe3 Ipy.
Carrio-Pastor i Skorczynska (2015) mocimimkyBasiy BIUTUB HABYAIBHOI TPH Ta IHTEPAKTHBHUX 3aB/IaHb
Ha PO3BUTOK BMiHb ay/IiIOBaHHS, TOBOPIHHS, YNTAHHA 1 MICbMa YYHIB Ha OHJIAWH-YPOKAaX 3 IHO3EMHO1
MOBH.

Takum unHOM, BOpoBajkeHHs Ta 3actocyBaHHs IKT Ha 3aHATTAX aHrICbKOT MOBU MOXKE
OyTH pO3IIISIHYTO 3 pi3HUX acnekTiB. Ock Kitbka MOkIUBUX potiei IKT Ha Takux 3aHATTSIX:

1) Egexmuenuii donomigcnuii mexuiunuii Haouno-ayoiogizyaronuil 3acio: IKT MoxyTh
JoroMaratd CTBOPIOBATM HAO4YHI Ta ayAloBi3yallbHI Martepianu Uid Kpamoro po3yMIHHS Ta
CIIPUIHATTS MaTepiaiy.

2)  Jonomiscnuii 3aci6 nasuanvho-nizHasaibroi Oistonocmi cmyodenmis: 1KT MOXyTbh
CHPHUATH aKTUBHIN poOO0Ti 3700yBayiB HaJl BIACHUMHU 3aBAAHHSIMHU Ta 3aBJIaHHSAMU JUIsl CAMOCTIHHOTO
BHUBUYCHHS.

3) 3aci6 nidsuwenns momusayii ma Oaxcanmms 3000y6a4ié SUSUAMU I[HO3EMH) MOBY:
BUKOPHUCTAHHS LIIKaBUX Ta IHTEPAKTUBHUX MporpaM abo irop Moke 3a0X0UyBaTH CTY/IEHTIB aKTUBHO
3aliMaTHCS BUBYCHHSM MOBH.

4)  Ileuoxui ma epexmusHuil 3aci6 OYIHIOBAHHS MA KOHMPOTIIO 3HAHb, 6MIHb MA HABUYOK
cmyoenmis: IKT MOXyThb nomomaraTH BUKJIaJadaM IPOBOJAMTH TECTH, KOHTPOJbHI pPOOOTH Ta
OIIHIOBAHHA B OUIBII IIBUIKHUI Ta 00’ €KTUBHUI CIIOCIO.

5) 3aci6 niosuwenns iHmepakmueHoi ma KOMYHIKAMuUeHo! OislbHOCMI: BUKOPHUCTAHHS
Bizieo-KoH(pepeHIiid, BeOiHApiB Ta IHIIUX IHTEPAKTMBHUX IHCTPYMEHTIB JIO3BOJISIE CTHMYJIIOBATH
KOMYHIKAI[ito Ta 00OMiH iH(pOpPMAITIEI0 MK CTy/ICHTAMH Ta BUKJIaad4aMH.

Kpim 1poro, Bukopucranns IKT y BukiamaHHi aHTIIHACBEKOI MOBH Ja€ MOJKJIMBICTH HE
BUKOPHUCTOBYBAaTH TpaaulliiHI (OpPMH HaBUYaHHA W MIABUIIUMTH I1HAWBIAyadi3amif0o HaBYAJIbHOL
JISUTBHOCTI CTYICHTIB, ONTUMI3YBAaTH 3aCBOEHHSI MOBHUX CTPYKTYP Ta IPaMaTHYHHX IMPABHII, @ TAKOXK
MOJI0JIATH MOHOTOHHICTB 3aHTTS IpH popmyBaHHI Ta po3BUTKY [IOAKK.

Mera pociigKeHHs — TEOPETHUYHO OOIPYHTYBaTH Ta EKCIEPUMEHTAIBHO IEPEBIpUTH
TEXHOJIOTII0 3aCTOCYBaHHs ITU(MPOBUX pecypciB 1 3ac0o0IB 3aiis MIABHUINCHHS PiBHSA NMpodeciiHo
OpIEHTOBAHOT AHIJIOMOBHOI KOMYHIKATMBHOI KOMIIETEHTHOCTI Y IpOLECI BUBUEHHS aHIJIMCHKOI
MOBH JUIsi TPO(PEeCifHOTO CHUIKYBaHHS MaOYTHIMU YYUTEISIMH MaTEeMaTHKH B YMOBAaX BOEHHOTO
crany. linomesa oocniodcenns monsrae B ToMy, mo piBeHb [IOAKK wmaiOyTHIX yuuTeniB
MaTeMaTUKU HiIBUIIUTHCS, SKIIO Yy HpoOleci AUCTAHLIMHOIO BUBYEHHS AaHIVIIHCHKOT MOBHU MJIs
podeciiHOTO CNUIKYBaHHS 3aCTOCOBYBATH LIM(PPOB1 pecypcH 13aco0U TOTPUMYIOUUCH PO3POOICHOT
OCBITHBO1 TEXHOJIOTi.

Buknang ocuoBHoro marepiaay. [locsin Bukopucranus IKT y mpoueci mpoBeneHHs
INPAKTUYHUX 3aHATh 3 AUCLUUIUIIHU «AHIIIIHChKA MOBA 3a NPO(ECIiHUM CHPSIMYBaHHSAM» B YMOBAxX
BOEHHOTO CTaHy, a TAKOXK aHaJli3 HAyKOBO-METOAUYHOI JITepaTypu 3 TEMU JOCIIKEHHS, J103BOJININ
HaM OOTPYHTYBAaTH TEXHOJIOTI0 BUKOPUCTaHHS IM(POBHUX pecypciB 1 3ac00iB y mpoleci BUBYEHHS
aHIJTHCHKOT MOBHM sl NpOQeciiHOro CHUIKYBaHHS, sSKa BHKOPHCTOBYETHCS Ha BCIX eTamax
oprasizaiiii 0OCBITHOT'O MPOLIECY: K MIATOTOBIII 10 3aHATh, TAK 1 B MPOIIEC HABYAHHS; IPU MOSCHEHH1
HOBOTO MaTepially, 3aKpillUIeHHI, MOBTOPEHHI, KOHTPOJi, KOpPEKIii, MiBeleHHI MiACyMKiB. Y
MPAaKTUYHIA poOOTI 3a3HaYEH1 TEXHOJIOT1i JO3BOJIAIOTH CTUMY/IIOBATH aKTUBHICTh Ta IHTEPAKTUBHICTh
y HaBYaHHI, KOMOIHYBaTH 1HIUBIAYyaJlbHY Ta TPYHOBY poOOTY, CTBOPIOBATH KOM(OPTHI YMOBH s
CTYZIEHTIB Ta ONTHUMI3yBaTH MpPOLEC BUBYECHHS aHIJIIICHKOT MOBH JJIsl TPO(ECIfHOTO CIUIKYBaHHS.
Taxox, e cnpusie po3Butky IIOAKK cTyneHTiB, 0 € BaXJIMBUMH B Cy4aCHOMY OCBITHBOMY
CEepeOBUIIIL.

VY nporeci TeopeTnyHOro aHaiizy ¢popmyBanHs Ta po3BUTKy [IOAKK MaitbyrHbpor0 BUnTeNs
MaTeMaTUKu OyJl0 BHOKPEMJIEHO HACTYMHI KpUTEpil: MOTHBALIHHUMA, KOTHITUBHUH, AIAJIbHICHUHN Ta
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KpeaTuBHUH. 3a O3HAYCHMMHU KpuTepisiMu mepesipsuiack po3BuHeHicTh [IOAKK no 1 micns
EKCTIIEPUMEHTAIIBHOTO HABYAHHS 3 BUKOPUCTAHHSAM TEXHOJIOTII 3aCTOCYBaHHS IM(PPOBHUX pecypciB i
3aco0iB y Tpolleci BUBYCHHS aHTIINCHKOT MOBH uIs TipodeciiiHoro criikyBaHHs. BimnmoBimHo 10
KOKHOTO 3 KpUTepiiB Bu3Ha4eHO TpH piBHI po3BuHeHocTi [TOAKK wmaiiOyTHhOTO BUMTEINS
MaTeMAaTUKU: HU3bKUH, CEPEIHIN Ta BUCOKHIA.

HaBenemo mpukiiaan BUKOPUCTAHHS HU(POBUX PECYPCiB 13ac00iB, IKUMU ITOCITYTOBYBAIUCS
B €KCIIEPUMEHTAJIHHOMY HaBYaHHI MAaWOYTHIX yYUTENIB MaTeMaTHKH Ha 3aHATTIX 3 aHIIIHACHKOT
MOBH U151 TPpOoeciiHOTO CIUTKYBaHHS Y MPOILIECi peaizallii po3po0sieHOT TEXHOIOT 1.

CTBOpEHHSI PECYpCHOTO OHJAWH-IEHTPY JUIA CTYICHTIB, NPU3HAYEHOTO JUIS BUBYCHHS
aHTJIMCbKOT MOBU B KOHTEKCTI MaT€MaTUKH, J03BOJISIE CTYyJ€HTaM MaTu JIOCTYH JO PI3HOMaHITHUX
HAaBYAJIbHUX MarepiajiB Ta IHCTPYMEHTIB Uil BJOCKOHAJIEHHS CBOEI aHIJIIICHKOI MOBU IS
MpodeciiHOTO CIUIKYBaHHS B raiay3l MaTeMaTUKH, L0 CHpPHsE IXHbOMY HAaBUAHHIO Ta PO3BUTKY.
OcnoBHi nepeBaru 1udpoBoro onmnaitH-pecypey «English for Students of Mathematics» Bkiro4aroTh:

1. Aémonomne naguanns. CTyleHTH MOKYTb HaBYaTHCS BIIACHUM TEMIIOM 1 MaTH JIOCTYI JI0
MarepiaiiB, KOJIH 1€ 3pDYYHO IS HUX, 10 MIBUINYE €(hEeKTUBHICTH HABUAHHSI.

2. AxmyanvHicmb ma oHO81eHHsA. 3aBITKA MOKIIMBOCT1 OHOBITFOBATH MaTepiajIy IMIBHIKO Ta
JIETKO, BUKJIaZay MosKe 3a0e31euyBaTi CTYJCHTIB aKTyalbHOIO 1H(opMaIli€ro Ta 3aBIaHHIMU.

3. Inmepaxmusnicmo ma piznomanimuicmo. [HTEpaKTUBHI 3aBJaHHS JIAlOTh MOXKIIHBICTH
CTYACHTaM B3a€EMOJISITU 3 MaTepiajoM PI3HUMHU CIOCOOaMH, 110 CIPHSE TINOIMIOMY PO3YMIHHIO Ta
3aCTOCYBaHHIO 3HAHb 1 HABHYOK.

4. Pozeumok npogeciinux Hasuyox. CTyICHTH OTPUMYIOTh MOXKJIUBICTh BIOCKOHATIOBATH
npodeciiiHi HaBUYKH, Takl SK MEpPEeKJal, aHali3 1HO3EMHHUX JDKEpeN, MIArOTOBKA 10 MyOIIYHHX
BHCTYIIIB, MMCHbMOBE CIUIKYBaHHS 1 0arato HIIMX.

5. IMiosuwennss momusayii. Taxkuii MOCTYITHUM Ta IHTEPAKTUBHHUM MIAXIT O BUBYCHS
1HO3eMHHI MOBH TIIBUIIYE€ MOTHBAIIIIO CTY/ICHTIB O BUBUYCHHSI aHTJIIHCHKOT MOBH, OCOOJIMBO KOJIH
BOHHU 0a4aTh, IO 1€ CTOCYEThCS X MaOyTHROT Mpo(eciitHOT TISATLHOCTI.

Otxe, po3pobieHuil MUPPOBHUIA OHIAMH-PECYpPC JA03BOJISIE 3pOOMTH HABUAHHS aHTIIIHCHKOT
MOBH JUTsl TPO(ECIHHOTO CIUIKYBaHHS OUTBII €(PEKTUBHHUM 1 CIIPSIMOBAHMM Ha KOHKPETHI MOTpeOH
CTYJICHTIB, CIIPUS€ PO3BHUTKY NpO(deciiHMX HABUYOK 1 BMIHb Ta IHIIOMOBHOI KOMYHIKAaTHBHOI
KOMIIETEHTHOCTI. Taka poOoTa crpusie He JHIIEe BUBYCHHIO MOBH, aji¢ M MIJATOTOBII CTYACHTIB 10
MPAKTUYHOTO BUKOPUCTAHHS aHTJIIHCHKOT MOBH Yy CBOI MailOyTHiN npodeciiHiil TisIbpHOCTI, IO €
HAJ3BUYAITHO BaXKIIMBHM.

CrBopeHuii mporpamMHuii 3acid MOXkKe BUKOPHUCTOBYBATHUCS MiJ] Yac ayAUTOPHOI, CAMOCTIHHOT
Ta aBTOHOMHOI pOOOTH CTYAEHTIB, a TaKOX JAJIsi CTBOPEHHS AMUCTAHIIMHHUX KYpCiB 13 AMCLIMILIIHU
«IHo3eMHa MoBa 1 IpoeciiHOTO CHUTKYBaHHS (aHTIIIChKa)».

3a/1si IHTEPaKTUBHOTO MPOBEACHHS OHJIAWH-3aHATH 3 1HO3€MHOI MOBU BUKOPHUCTOBYBAIUCS
PI3H1 3aCTOCYHKH, OTMHUILIEMO JIEsK1 3 HHX.

VHiBepcalbHUI KOHCTPYKTOP IHTEPAaKTUBHHMX 3aBiaHb LearningApps.org mpu3HaueHo st
MIATPUMKHA TPOIECY HABYaHHS aHTIIICHKOT MOBH 3a JOTIOMOTOIO IHTEPAaKTUBHUX MOJYIIIB.
CTBOpIOBAaTH IHTEPAKTUBHI 3aB/JaHHS 3a TOTOBUMH LI1a0JIOHAMM MOXe 1 BUKJIaJay, 1 CTyleHT. Taka
nepeBipKa Ta 3aKpilIeHHs 3HaHb CTYJIEHTIB B irpoBiit popmi cripusie GopMyBaHHIO X Mi3HABAIBHOTO
iHTepecy 0 OCBITHBOTO KOMIIOHEHTa «AHTJIicbka MOBa». CepBic 3 rajiepeero 3arajbHOJOCTYITHUX
IHTEpaKTUBHUX 3aBJaHb aHTJIMCHKOI0 MOBOIO € KOPUCHUM IHCTPYMEHTOM JUIsl HAaBYaHHS CTYJIEHTIB.
VYci HaBYaIbHI MaTepiald MOKHA PO3MICTHTH SIK y 3arajlbHOMY JOCTYII, TaK 1 JJsl MPUBATHOTO
BUKOPHUCTAHHS.

EdexTrBHIUM MOOUTEHUM HaBYAJILHUM 3aCTOCYHKOM JIJIS 3aHATH aHTITiHChKOT MOBH € Quizlet,
KU BUKOPUCTOBYETHCS JUI BUBYCHHS 1 MOBTOPEHHS JIEKCHYHOTO Ta IPaMaTHYHOIO Marepiaiy 3a
JIOTIOMOTOI0 BJIACHOPYY CTBOPEHUX KapTOK, L0 CHpPHUSE IIBUIKOMY 3aCBOEHHIO aHTJIOMOBHOTO
HaBuasibHOTO Marepiany. Jlomarox Quizlet Live mae 3mory mnepeBipuTH SIKICTh 3aCBOEHOTO
JIEKCUYHOTO MaTepiajly B 1IHAMWBIyaIbHOMY UM IPyIoBoMY (opmari.
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[Tnatpopma Kahoot! € moTykHHM IHCTpYMEHTOM il IHTEPAaKTUBHOTO HaBYaHHS Ta
omintoBaHHA. Och Jiesiki 3 11 mepeBar Ta MOXIMBOCTEH: docmynuicms ma 3py4Hicmb. KOPUCTyBadi
MOXYTh OTPUMAaTH JOCTYH N0 IuiaTopMmu 3 Oyab-skoro Opay3epa Ta Ha PI3HUX HPUCTPOSX 3
MIIKIIOYEHHAM 10 [HTepHeTy, mo poOuTh ii Ayke 3pYy4HOIO ISl CTYJCHTIB Ta BHKIIAJAYiB;
CMBOPeHHs IHMEePaAKmMuUGHUX mecmie ma i2op. BUKIIAAa4i MOXYTh CTBOPIOBATH BIJIACHI IHTEpaKTUBHI
TECTH, iIrpH Ta KBECTH JIJIsl 3aTy9€HHS CTY/ICHTIB Y HABUaHHS Ta MIEPEBIPKH TXHIX 3HAHB; 6a3d 20MoGux
3a60aHb: KpiM CTBOPEHHS BIIACHUX 3aBJaHb, BHKJIAAAa4i MOXXYTb CKOPUCTATHUCS TOTOBHUMHU
3aBJIaHHSIMHM Ta irpaMu, ki ocTymHi B 6i0mioreri Kahoot!, 1o 3aomamkye 9ac Ta 3yCusuis; ouckycii
ma npezenmayii: nat(opma 103BOIISIE MPOBOAUTH TUCKYCii Ta IPE3EHTYBATH HABYAJIBHHUNA MaTepial,
3aJlydaloud CTYJICHTIB JI0 AaKTUBHOTO Y4acTi; aemomamuune oyinosanns: Kahoot! wnanmae
aBTOMAaTU4YHY 3BITHICTH Ta pe3yJbTaTH BIINOBLAEH CTYIEHTIB, IO JOIMOMAarae BHKJIaJauyaM
BU3HAUUTHU pIBEHb PO3YMIHHS MaTepiany Ta MOKPALIUTH OCBITHIA MPOLEC; IHMepakmusHicms ma
3anyuenns.; iIrpOBUH MIAX1 10 HaBYaHH: 3a Joromororo Kahoot! crBoproe iHTepakTHBHY atMochepy,
sIKa CTIpUSI€ 3Ty4YE€HHIO CTY/ICHTIB Ta MIBUILIEHHIO iXHBOTO IHTEPECY A0 HaBYaHHS.

JlocnipkeHHsT IIOJ0 JOUUIBHOCTI BUKOPUCTaHHS TEXHOJIOTIT 3acTOCyBaHHS LU(POBUX
pecypciB 1 3aco0iB y mpolieci BUBYECHHS AHTIIHACHKOT MOBH I MPOQECITHOTO CHUIKYBaHHS
MaOyTHIMH YYUTEISIMH MaTEMaTHUKH CKIIAanocs 3 TPhOX €TamiB. 3aBJaHHIM Hepuio2o emany
nociikeHHs Oyno BumiproBaHHs piBHS po3BUTKY [IOAKK maiiOyTHiX yuureniB marematuku B EI’
1 KI' 1o mouaTky ekcriepuMeHTaJbHOTO0 HaBYaHHA. 3aBIaHHSAM JPYroro emany Oylo NMPOBEIEHHS
BJIACHE €KCIIepUMEHTAILHOTO HaBuaHHA B EI” 32 TEXHOJIOTi€10 3 BUKOPHCTAaHHIM U(PPOBUX PECYPCIB
13aco0iB y mpoiieci BUBYEHHS aHIIIHCHKOT MOBU Ui IpOo(deciitHOro CUIKYBAaHHS, 1 TPaJIUuLITHOTO
HaBuanHs B KI'. 3aBganasam mpemsvoco etamy Oyno qiarHOCTyBaHHS ¥ MOPIBHSAHHS PIBHS PO3BUTKY
I[TOAKK MmaitOyTHIX BUMTEIB MAaTeMAaTHKU y KOHTPOJIbHIA Ta €KCIIEPUMEHTAJBHIA TpyIax MicIs
BBEJICHHS B [III0 aKTUBHOTO IMEJaroriYyHOro YMHHHUKA BIUIUBY, & CaMe€ TEXHOJIOTIi 3 BUKOPUCTaHHIM
nudpoBUX pecypciB 1 3aco0iB y Mpolleci BHBYCHHS aHIINMCHKOI MOBH Ui TpodeciitHOTro
CIUTKYBaHHS.

JocmimxyBana BuOIpKa MaWOyTHIX YYHTENIB MaTeMaTHKH Oyna po3mojaiieHa Ha Bl
oaHopiaHi rpymu: KoHTposibHY Tpyny (KI') — dopmyBanns [TOAKK y 3BHuHHMX yMoOBax Ta
excriepuMenTanbhy rpymny (EI') — popmyBanns [IOAKK mig gieto BIIMBY aKTUBHOTO TIEAArOriqHOTO
YUHHHKA, T0O0TO 3 BUKopucTaHHsaM IKT. Yuacnukamu gociimkeHHst Oyau CTYACHTH APYroro poxy
HaBuyaHHs cneriaabHOocTi  «Cepenns ocBita. Marematuka», «MartemaTtuka» BiHHHUIIBKOTO
JIEP’)KaBHOTO TIEAAroTiyHOTO YHIBEpCUTETY iMeHi Muxaiina KomroOnHCchKoro. 3arajibHa KUTbKICTh
ydyacHuKiB: 50 yosoBik, o 25 vosoBik B KI' i EI'. ExcriepumenTanbHe HaBYaHHS MPOBOIMIOCH
IpOTAroM OAHOro cemectpy (17 TWXKHIB), 3aHATTS 3 JUCHUIUIIHU «AHIIIHCbKa MOBa JUIS
npodeciiHOro CHUTKYBaHHS BiOYBaIKCs JABa pa3d Ha TIKICHb. 3aHATTS MPOBOIMINCEH B OH-JIAH
PEXHUMI CUHXPOHHO, TpUBAMICTh 3aHATTS: 80 xBuiauH. CtyneHTH Oynu mpoindopmoBaHi mpo wLiti,
3aB/IaHHA 1 YMOBU MIPOBEJCHHS €KCIIEPUMEHTAIBHOTO HaBYaHHs 1 Opanu ydacTh JOOPOBUIBHO.

[lepen movaTkoM 1 miciisg MPOBEACHHS €KCIIEPUMEHTAIILHOTO HaBYaHHs OyJ0 MPOBEACHO 3pi3
3HaHb MmOJ0 oOuiHKA piBHA po3BuHeHOcTi [IOAKK wmaitbyrHix BuuTeniB mareMaTtuku. 3i
3100yBayaMu OCBITH OyII0 MPOBEIEHO TECTYBaHHS, 111010 oiHkU po3BuHEHOCTI [IOAKK BignosigHo
710 HACTYITHUX MPOrPaMHMX PE3YJbTATIB HABYAHHS, SIKE CKIJIAAN0cs 3 4 YaCTUH:

1) 3uanna ocnoenux anenomosHux npoghecitinux mepminig. lleli KOMIIOHEHT BimoOpaxkae,
HACKUIBKU CTYJICHTH PO3yMIIOTh 1 BUKOPUCTOBYIOTH ClIeLU()IUHY TEPMIHOJIOTIIO Y CBOiH mpodeciiiHiii
ramysi.

2) 30amuicmu 30iticHiogamu nepekiad npogecitinux mexcmis. BMIHHS MepeKIaiaTd TEKCT 3
OJHI€E] MOBM Ha IHIIY € BaXJIMBUM AacleKTOM IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI,
0COOJIMBO B HABUAIBHUX Ta MPO(eciiiHUX KOHTEKCTAaX.

3) 30amuicmov ananizyeamu 3micm aneiOMOGHUX Npogheciiinux Oxcepen. 1lefi KOMIIOHEHT
BHMAarae KpUTHYHOTO MUCJICHHS Ta 3JaTHOCTI aHAJII3YBaTH Ta PO3yMITH 1H(OpPMAITiO 3 aHTJIOMOBHHX
npodeciiHuX pKeped.
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4) Bminnsa cnpuiimamu Ha ciyx ycHe mogiennsi. 1lel acriekT BayKIIMBUUN JUIs CIIUIKYBaHHS Ta
PO3YMIHHS YCHOTO MOBJICHHS B IPO(eciifHOMy KOHTEKCTI.

OmiHIOBaHHS POBOAMIIOCS €KCIIEpTaMy (BHKJIaAadyaMHy aHTIiHCchKo1 MoBH) 3a 100-6anbpHO10
[IKAJIOK0 JUI YOTUPHhOX KOMITOHEHTIB, KOKEH 3 SKMX OIliHIOBaBcsa y 25 OaniB: 1) [lepexnao
AH2NIOMOBHUX MamemamuyHux mepminig: Lls 4acTUHA OIIHIOE 31aTHICTH CTYJCHTIB MPaBUIBHO
nepeKyalaTH MaTeMaTH9HI TEPMIHH 1 € BaXIIMBOIO ISl IXHBOTO PO3yMIHHS MTPO(ECIifHOT TEKCHKH. 2)
Ilepexnao npogpeciiinux anenomosnux mexcmis: Ll dacTHHA IO3BOJISE TEPEBIPUTH, HACKUIBKH
e(eKTUBHO CTYJICHTH MOXYTh MEpeKIaaaTh OUThII CKJIAIHI TEKCTI, IO BAXKIMBO JJs PoOOTH 3
MaTepiajJaMu Ha aHTTIHCBKINA MOBi. 3) Auaniz ma eubip npoghecitinux anenomosuux odicepen: s
YacTHHA CHpPSAMOBaHAa Ha OIIHKY 3JaTHOCTI CTYJEHTIB BHOMpaTH Ta aHaJi3yBaTH aHIJIOMOBHI
JoKepena, 10 MOoXe OyTH KOPUCHHM IS IXHBOT MeAaroriaHoi npaktuku. 4) CnpuiivanHs Ha ciyx
ycHo20 mognents: OliHKa IOTO aCTeKTY BaXKJIMBA, OCKUIBKH CTYIEHTH MAIOTh 3[aTHICTh CITYXaTH 1
PO3yMITH aHTJIOMOBHI MaTepiaiu, Kl MOXKYTb OyTH BajJIMBUMHU JUIsl iXHbOT MallOyTHHOI poOOTH.
MaxkcumanbHHUM pIBEHb PO3BUHEHOCTI OKPEMHUX KOMIIOHEHTIB OyB OI[IHEHWH MakcUMyM Yy 25 Oaiis,
MIHIMaIbHO MOXJUBUH — B 1 Oan. CymapHuii 6an 3a BCiMa KOMIIOHEHTaMH BHM3HA4aB pIBEHb
po3BuHeHocTi [IOAKK MaiiOyTHIX BUMTENiB MaTeMaTHKH: HU3bKUN piBeHb — Bin 4 10 40 Gaiis;
cepenHiii — Bin 41 no 74 6anis; Bucokuii — Big 75 mo 100 Gamis.

3 MeTOI0 MEePEeBIPKU OJHOPIAHOCTI IPyH, a TaKOX JIOCTOBIPHOCTI OTPUMAHUX PE3YybTATIB,
OJIep>KaHl JaHl CTaTUCTHMYHO OOpOOJsINCS 3 BUKOpHCTaHHAM Kputepito y° [lipcona. Emmipuune
3HAUYEHHS, SIKOTO OOUMCITIOBATIOCS 32 (hOPMYJIOLO:

(-5

2 — N\ . . V'L N M

XeMr[ip. =N-M ZL'=1 nj+m; ’ (1)

ne N 1 M — kinekicth wieHiB EI' 1 KT;

n;, m; — ximpkicte wienis EI' i KI', mo mpoaeMoHCTpyBaiu I-THii piBeHb TOTOBHOCTI

MaiOyTHIX YYUTEJIB JI0 3MIIIAaHOTO HaBYaHHSI;

L — KUTBKICTh BUJIUVICHUX PIBHIB.

VY3aranpHeHi pe3yibTaTH Bu3HaueHHs piBHS po3BuHEHOCTI [TOAKK MaifOyTHIX y4uuTemniB
marematukd y KI' 1 EI" 3a onucanumu kputepisimu (MOTHBAIIHHUHN, AISUTbHICHUN, KOTHITUBHUHN Ta
KpeaTuBHUI) npecTasiieHi y Tabmmi 1.

Taouauus 1. Y3arajabHeHi pe3yJibTaTH PiBHIB pO3BMHEHOCTI mpodeciiiHOl iHINIOMOBHOL
KOMIIETEHTHOCTI MAHOYTHIX YYUTEJiB MATEMATHKHU

Kpumepii
Pieni pozeunenocmi Momueayivunuu | Jisnonicnut Koenimuenuti Kpeamusnuii
KI EI KI EI KI' EI KI' EI
Huszvkuii pigens | Ocib 12 13 11 10 11 10 15 16
% 52 54 42 40 44 42 58 60
Cepeoniii Oci6 10 10 12 13 10 12 8 7
piseHb % 38 38 46 50 42 48 34 32
Bucoxuii pisens | Ocib 3 2 2 2 4 3 2 2
% 10 8 12 10 14 12 8 8
Bevoeo Ocib 25 25 25 25 25 25 25 25
% 100 100 100 100 100 100 100 100

Ananiz orpumanux pesynprariB B EI' 1 KI' cBiquuTh mpo 3arajgbHUi HU3bKMH piBEHb
BOJIOJIIHHS CTYA€HTaMH MPOo(eCciiiHOI0 aHITIOMOBHOIO TEPMIHOJIOTIEI0, BMiHb CTY/IEHTIB IIepeKiIaiaTi
npoceciiiHi aHTJIOMOBHI TEKCTH, CIIPUIMATH Ha CIIyX YCHE MOBJICHHS NMPO(deciifHOro crpsMyBaHHS,
TOOTO CTyeHTaM Opakye sik podeciiiHuX IHIIOMOBHHUX BMiHb, TaK 1 0a30BUX HABHUYOK ay/1FOBAaHHS.
BoaHouac, pe3ynbTaTH BKa3ylOThb Ha CepelHid piBeHb yMiHb 3700yBauiB OCBITH aHali3yBaTH
npoceciiiHi aHTIIOMOBHI JKepesia, TOOTO CTYJEHTH MOXKYTh OPIEHTYBATUCS B aHTJIOMOBHOMY 3MICT1,
npoTe iM Opakye HaBUYOK LIUTICHOTO OIMPAIIOBAaHHS MaTepialy.
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Amnainiz y3araJibHEHUX pe3ynbTaTiB BCTAHOBJICHHSI piBHS PO3BHUHEHOCTI
I[MTOAKK wmaiibytHix yuuteniB matematuku y KI' 1 EI” Bka3aB Ha HeCyTTE€BY CTAaTUCTHUHY PI3HUIIO.
Ha Bucokomy piBHi po3BuHeHOCTI [IOAKK 3naxomsrbes 11% maitOyTHIX BUMTENIB KOHTPOJIBHOT
rpynu Ta 9% MailOyTHIX BUNTEIIB €KCIIEPUMEHTALHOI IPYIN; cepeaniil piBeHb nputamanHuii 40%
ta 42% wmaitoyrrix yuuteniB KI' i EI' BinmoBigHo, a Hu3bkui 49% (01HAKOBUI) KOHTPOJIBHIN Ta
eKCIIEPUMEHTAJIBHINA rpymax.

KpuTtnuHe 3HaUeHHs KPUTEPIto y° (4UCIIO0 CTYNeHiB cBO6OM piBHE 2, piBEHb 3HAYYIIOCTI P <
0,05) x%» = 5,991, emmipuune 3HAUEHHS Y enn = 0,468. 3 OTNAMY Ha Te, Yeun < )yxp HPUAMAETHCS
HynapOBa rinore3a Ho, a came pi3HuMus piBHIB po3BuHEHOCTI [TIOAKK wMaifOyTHIX yuuTeniB
MaTeMAaTHUKH Y KOHTPOJIBbHIHN Ta eKCIIEPUMEHTANIbHIN TPyIax He € CTATUCTHYHO 3HAYYIIOI0 Ta HOCHTh
BUIIaIKOBUH XapakTep. 3Bijcu OyB 3po0eHN BUCHOBOK, 0 BiAMIHHICTH pe3ynabTaTiB B EI' 1 KI' 1o
TMOYATKY eKCIIEPUMEHTAILHOTO HABYAHHS CTATHCTHYHO HE3HAUYIINIA, TOOTO X2, < X/, OTpumMani
pe3yIbTaTH Jajld MOKJIMBICTh BCTAHOBUTH, 110 piBeHb po3BuHEHOCTI [IOAKK maiiOyTHIX yunTeniB
MaTeMaTHKU y KOHTPOJIbHINA Ta €eKCIEPUMEHTaIbHIN rpynax He Ma€e CYTTEBUX BIAMIHHOCTEH.

Orxe, ouiHka piBHA po3BuHEHOCTI [IOAKK wMmaiiOyTHIX yuuTeniB MareMaTHKU 3a
KOMITOHEHTaMH 3HAaHHS OCHOBHHMX aHIJIOMOBHUX MpoQeCifHUX TepMiHIB, 3A1MCHEHHS MEpeKiany
npodeciiHuX TEKCTIB, aHalli3 3MICTy aHIJTIOMOBHHUX NMpoQecifHUX IKepell, BMIHHS CIpuiiMaTH Ha
CIIyX yCHE MOBJICHHS TTPO(ECiifHOrO CrpsIMyBaHHS 3aCBITUMJIA TTEPEBAKHO HU3BKUNA a00 cepemHii
piBEHb 3HaHb, yMIHb 1 HABUYOK B aHTJIOMOBHOMY MpOdeciiHOMY CIUIKyBaHHI MalOyTHIX YYHUTENIB
MaTeMaTHUKd Ta HEOOXITHICTh KOPUI'YBaHHS MpPOrpaMH HaBYAHHS 13 3aJy4eHHSIM TEXHOJIOTI]
Bukopuctants 3aco6iB IKT y mpoueci po3Butky IIOAKK maiiOyTHiX yuuteniB matemaTuku. Lle
3yMoBiieHO, TuM, 10 piBeHb I[IOAKK wmaiiOyTHhOro BuUuTENs MaTeMaTHKd Cc()OopMOBaHUMA
HEJIOCTaTHBO, IO MOXE OyTH TOB’SI3aHO 3 HHU3BKOIO TMOIH(MOPMOBAHICTIO IIOJIO0 MOMKJIUBOCTEH
BUKOPHUCTAHHS IHIIOMOBHUX 1H(QOpMAIIMHUX pecypciB y mporeci TpodeciitHo-OpIEHTOBAHOT
HaBYAJILHO1 AISUTHHOCTI. Pe3ynbTaToM € 00MEKeH1 MOKIIMBOCTI 3100yBava KOPUCTYBATHUCS 3HAYHUMH
IHIIOMOBHUMM pECYpCaMH K MalepoOBUMH, TaK 1 €JIEKTPOHHUMH.

VY nporieci ekcriepuMeHTaIbHOTO HaBYaHHs cTyneHTH KI™ Tpo1oB)uim TpaauiliitHe HaBYaHHS
aHTIHACBKOT MOBH I MpO(eCiiHOTO CIUIKYBaHHS BIAMOBIAHO J0 po0OoYoi mporpamu, a 3i
crynenTamu EI' BUKOpHUCTOBYBAIUCS TEXHOJIOT1 HAaBYaHHS 13 3aCTOCYBAaHHAM LIM(PPOBUX peCypeiB i
3ac00iB.

ITicns ekcriepMMEHTaIbHOTO HaBYaHHs OyJ10 IPOBEIEHO IPUKIHIEBUH 3pi3 3HaHb 32 YOTUPMA
KPUTEPIIMH B €KCIIEPUMEHTAJILHIN 1 KOHTPOJIbHIN I'pymax.

O1iHOBaHHS POBOIUIIOCS €KCIIepTaMu (BUKJIagaduaMu aHTIiHCcbkol MoBH) 3a 100-6ampHOIO0
IIKAJIO0 JJI1 YOTHPHhOX KOMIIOHEHTIB, KOXXEH 3 SKHMX OIliHIOBaBcs y 25 Oani: 1) [lepexnao
AHRTIOMOBHUX Mamemamudnux mepminig. 1la dacTMHA OLIHIOE 3[JATHICTH CTYAEHTIB NPAaBHIBHO
MepeKIajaTh MaTeMaTH4HI TEPMIHU 1 € BOKIIUBOIO U1 iXHBOTO PO3YMIHHS MTPOQeciiHOT TEKCUKHU. 2)
Ilepexnao npoghecitinux anenomosnux mexcmie: 1l 4acTMHA JTO3BOJISE TEPEBIPUTH, HACKUIBKH
e(EeKTUBHO CTYJIEHTH MOXYTb MepeKiIaJaTdh OUIbIl CKJIAJHI TEKCTI, M0 BAXKIMBO AJS POOOTH 3
MarepiaaMu Ha aHIJIUCBhKIH MOBIL. 3) Axaniz ma eubip npogecivinux aneromosnux oxcepen: 1s
YacTUHA CHpPSMOBaHA Ha OLIHKY 3JaTHOCTI CTYJEHTIB BHUOMpaTH Ta aHai3yBaTH AaHIJIOMOBHI
JpKepena, 0 Moke OyTH KOPUCHUM JUId iXHbOT MeJaroridyHoil npakTuku. 4) CnpuiimanHs na ciyx
ycHo2o mognenns: OLIHKa IIbOTO acleKTy BaXKJIMBa, OCKUIBKHU CTYIEHTH MAIOTh 3[aTHICTh CIYXaTH 1
PO3YMITH aHTJIOMOBHI MaTepialii, sKi MOXYTb OyTH BaXJIMBHUMHU Ul IXHbOI MalOYTHBOT POOOTH.
MaxkcuManabHUN piBEHb PO3BUHEHOCTI OKPEMHMX KOMIIOHEHTIB OyB OLIHEHUH MakcuMyM y 25 6aiis,
MiHIMaTbHO MOXJIMBUH — B 1 Oan. CymapHuil Oan 3a BciMa KOMIIOHEHTaMH BHU3HA4aB DPIBEHb
posBuHeHocTi [IOAKK maiiOyTHix BUMTENIB MaTeMaTWKH: HU3bKUHM piBeHb — Big 4 no 40 Oanis;
cepenHiii — Big 41 no 74 6aniB; Bucokuit — Big 75 no 100 Gais.

PiBens poszBuneHocTi [IOAKK MaiiOyTHIX yuuTeniB MaTeMaTHKH HiCIs eKCIIEPUMEHTATBHOTO
HaBYaHHS BU3HAYaBCS 3a MOTHUBALIMHUM, IISUIbHICHUM, KOTHITUBHUM Ta KPEaTUBHUM KPHUTEPISMHU.
Pesynpratn nuHamiku piBHIB po3BuHeHOCTI [IOAKK wMmaiiOyTHIX yuuTeniB MaTreMaTHKH 3a
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MOTHBALIHUM, IiSUTbHICHIM, KOTHITUBHUM Ta KPEaTUBHUM KpUTEPIIMH IpescTaBieHo y Tabmui 2,
a MOPIBHAUIBHUH aHali3 yCepeAHEHUX MOKa3HUKIB piBHIB copmoBanocTi po3BuHeHOCTI IIOAKK y
TaGmuui 3.
Tabuamnus 2. Y3araJbHeHHil NOPiBHSUILHUM aHATI3 PiBHIB po3BHHeHOCTI npodeciiiHoi
IHIIIOMOBHOI KOMIIETEHTHOCTI Mal0YTHIX yYuTeJiB MAaTeMATHKH

Pigni 3pi3 3HaHb 00 eKCnEPUMEHMATIbHO20 3pi3 3naus nicasa
Po3euHeHoCmi HAGYAHHA EeKCNepUMeHmaibH020 HAGUAHH
npogecinnoi KI’ Er KI” Er
IHWOMOBHOT N % N % N % N %
Komnemenmuocmi
Momusayitinuii kpumepiu

Huszvruii 13 52 13 54 12 48 10 42

Cepeoniii 9 38 10 38 11 42 11 44

Bucoxuii 3 10 2 8 2 10 4 14
JisnvHichuii Kpumepiu

Huszvruii 11 42 10 40 9 38 8 32

Cepeoniii 12 46 13 50 14 52 13 52

Bucoxuii 2 12 2 10 2 10 4 16
Koenimuenuii kpumepiu

Husbxuti 11 44 10 40 12 46 8 34

Cepeoniii 10 42 12 48 10 42 13 50

Bucoxuti 4 14 3 12 3 12 4 16
Kpeamusnuii kpumepiii

Hu3zvruti 14 58 15 60 14 56 11 44

Cepeoniii 9 34 8 32 9 36 10 40

Bucoxuti 2 8 2 8 2 8 4 16

Taoauusa 3. IlopiBHAJBLHMI aHAJI3 ycepeJHEHMX INMOKA3HUKIB PiBHIB PO3BHMHEHOCTI
npodgeciiiHOI iIHIIOMOBHOI KOMIIETEHTHOCTI

Pisni 00 eKcnepumeHmanabHuil 3piz nicna excnepumeHmanvHuil 3pi3
PO38uHeHocmi Konmponvna | Excnepumenmanvua | Koumponvua | Excnepumenmanvha
npogeciinoi epyna epyna epyna epyna
iHWoMOBHOT % % % %
KomnemenmHuocmi
Husvkuti 49 49 47 38
Cepeoniti 40 42 43 46,5
Bucoxkuii 11 9 10 15,5
Bcevoeo 100 100 100 100

OTtpumani pe3ynbTaTH M MOXJIMBICTh BCTAHOBMUTH, 1O piBeHb po3BuHeHOCTI [TOAKK
MaiOyTHIX BUUTENIB MAaTEMaTHKHN B €KCTIEPUMEHTAIbHIN I'pyIli HO3UTUBHO 3MIHUBCS y NOPIBHSAHHI 3
KOHTPOJIbHOIO TIpymoto. Tak, B EeKCIEepUMEHTaNbHIM Tpyli 3MEHIIWIACh KUIbKICTh MailOyTHIX
YUHUTEIB, 1110 MPOJEMOHCTPYBAIN HU3bKHM piBeHb Ha 11%, HATOMICTb 3pociia KUIbKICTh MailOyTHIX
BUMTEJIB MaTEMaTHUKHU 3 CepeHIM piBHeM Ha 4,5% Ta BUCOKUM piBHEM Ha 6,5%. [To3uTHBHI 3MiHU €
HE/JIOCTaTHBO 3HAYHMMH, IMPOTE€ CTATUCTMYHO 3HAYyIIMMHU. Pe3ynbTaTH 3acBiI4yIOTh, IO
3acTOoCOBaHI IU(PPOBI pecypcH 1 3acobu y Ipolieci BUBYEHHS aHIIIIMCbKOT MOBHU Ul podeciiiHoro
CIUIKYBaHHA CyTTEBO cnpusitoTh po3BUTKY IIOAKK.

Jlist mepeBipKyU IOCTOBIPHOCTI OTPUMAHUX pe3yibTaTiB HaMH Oyno chopMyIbOBaHO HYJIbOBY
rinotedy (Ho — pi3Huus piBHIB po3BuHeHocTi [TOAKK MaiiOyTHiX yuuTeniB MaTeMaTWKu Yy
KOHTPOJIBHIA Ta eKCIepHUMEHTAIbHINA Ipylnax € CTaTUCTUYHO HE 3HAYYyLIOI0) Ta albTepHATUBHY
rinote3y (Hi1 — pi3Huus piBHIB po3BuHeHoCcTI [TOAKK MaiiOyTHix yuuTeniB MaTreMaTUKH Yy
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KOHTPOJIbHIN Ta EKCIIEPUMEHTAIBHIN TPyIax € CTATUCTHYHO JIOCTOBIPHOIO). Y MpoIieci OI[IHIOBaHHS
OJIHOPIZHOCTI TPYNl MH BHKOPUCTOBYBAIIM CTATUCTMUHHI KpuTepili y° BimmosinHo 10 popmymu (1).

KpuTtuuHe 3HaUeHHs KPUTEPito x> (4UCII0 CTYNeHiB cBO6OM piBHE 2, PiBeHb 3HAYYIIOCTI p <
0,05) 4%y = 5,991, eMmipuuHe 3HAYECHHS )y ern = 9,156. 3 OISy Ha T€, y2enn > ¥’ HYIBOBA TilIOTE3a
Ho BigxunsieTbes, a came pisHuis piBHiB po3BuHeHOCTI [IOAKK MaliOyTHIX y4uTeNiB MAaTEMATUKH Y
KOHTPOJIBHINA Ta €KCIIEPUMEHTAIBHIN TPynax € CTaTUCTHYHO 3HAUYYIIOK Ta HOCHTH 3aKOHOMIPHHU
XapaxTep.

VY pe3ynbTaTi ONpaIOBaHHs 3HAYeHb CTaTHCTUYHKX MMOoKa3HUKIB B EI' 1 KI' MoxHa 3pobutn
BHCHOBOK, III0 PI3HUIIS MK JaHUMH JIO 1 CTIs eKcriepruMeHTalIbHuX 3pi3iB B EI' 3Hauyma, a pisHUIS
MDK JIaHUMHU KOHCTaTyBaJIbHOTO 1 Q)opMyBam)Horo exciepuMeHTiB y KI' He3Hauyma (Tabnuis 4).

Taboauus 4. 3HaUYeHHS KPUTEPilO [lipcona
Po3paxoeane xﬁp,
Tpynu 3nauenns x2,, 0,05
Jlo excnepumenmanvhull 3pi3
Eli KT \ 0,468 \ 5,991
llicna excnepumenmanvHuil 3pis
Eli KT y 9,156 y 5,991

BusiBneHi naHi cBim4aTth Hpo Te, IO MICHIS MPOBEICHHS €KCIEPUMEHTaJIbHOIO HAaBYaHHS
crygentn EI' mokaszanmu nemo Bumuii piBeHb chopmoBanocTi [IOAKK, nix crymentis KI'. Ile
BUSIBHJIOCS MOJKJIMBHM HE B pe3ylbTaTi il BUIMAJAKOBHX NPUYHMH, a B pPE3yJIbTaTi mepesar
BMPOBA/DKEHHS TEXHOJIOTIi 3acToCyBaHHS IM(POBUX pecypciB 1 3aco0iB y MpoIeci BUBUEHHS
AHTIIHACHKOT MOBH JUIsl TIPOQECIHHOTO CIUIKYBaHHS MaWOyTHIMHM YYUTEISIMU MaTEMAaTHUKH, IO
MIATBEPAWIIO TIMOTE3y Mpo ePEKTUBHICTh PO3pOOJEHOT 1 peanizoBaHOl B E€KCHEPUMEHTATBLHOMY
HaBYaHHI TEXHOJIOTIi 3aCTOCYBaHHS ITU(PPOBUX peCcypciB 13aco0iB y MpoIieci BABYEHHS aHTIIIHCHKO1
MoBH misi mpodeciitHoro cminkyBaHHs. Ilicnmss BHpoBaJKEHHS B OCBITHIA MPOIEC TEXHOJOTIT
3aCTOCYBaHHA IM(MPOBUX pecypciB 1 3aco0iB y mporeci BHUBYCHHS AaHTJINACHKOT MOBH IS
podeCiitHOTO CMUIKYBaHHS € OUThII BHPA)XCHOK 3JaTHICTh A0 3HAHHS OCHOBHUX aHTJIOMOBHHX
npodeciitHuX TEPMIHIB, 3A1IHCHEHHS TIEpeKiIay TpodeciiHuX TEKCTIB, aHaI3 3MICTY aHTJIOMOBHHX
npodeciitHuX JpKEpes, BMIHHSA CIPHUHMATH Ha CIyX YCHE MOBJIEHHS IPO(EciiHOro CIpsMyBaHHS
TOILIO.

BucHoBku. AwnHani3 pe3ynpTaTiB, 3AIMCHEHUH METOJAaMH MaTeMaTUYHOI CTAaTUCTUKU 3
BUKOPHUCTAHHAM KpuTepito y? IlipcoHa, 103BOJIMB 3pO0OMTH TaKi BUCHOBKH: 1) BUSBJIEHI BIIMIHHOCTI
€ pe3ylbTaToOM pealizailii po3po06aeHOi HaMU TEXHOJIOT 11 3aCTOCYBaHHS IU(PPOBUX pecypciB 13aco0iB
y TpoIeci BUBUEHHS aHMIIHCHKOI MOBU ISl TPOGECITHOTO CHUTKYBAaHHS MalOyTHIMH yYUTEISIMHU
MaTeMaTHKH; 2) T0BeJeHa pe3y/IbTaTUBHICTh TEXHOJIOT11 3aCTOCYBaHHA IIU(PPOBUX PEeCypCiB 13ac00iB
y TpoIeCi BUBUEHHS aHMIIHCHKOI MOBU ISl TPOGECITHOTO CHUTKYBAaHHS MalOyTHIMH yUUTENISIMHU
MaTeMaTHK{; 3) TeJaroriudi yMOBH pe3yabTaTUBHOTO (OpPMYBaHHS pIBHIB PO3BHUHEHOCTI
npodeciiiHOT 1HIIOMOBHOI KOMIIETEHTHOCTI MaWOYTHIX YYMTEIiB MaTeMaTHUKW [UIsi TEXHOJOTIi
3aCTOCYBaHHSA HH(PPOBUX pecypciB 1 3aco0iB y mpolleci BUBYEHHS AaHTIIHCHKOI MOBU IS
npogeciiHoro Cl'[lJ'IKyBaHH}I € HEeOOX1THUMH 1 JOCTaTHIMHU. Hpe,[[CTaBJ'IeHl JaHi EKCIIEPUMEHTAIBHO
3adikcyBamM 1 MIATBEPAWIM Pe3yAbTaTUBHICTh PO3pOOJIEHOI 1 peani3oBaHOi TEXHOJOTIT
3aCTOCYBaHHS LU(POBUX pecypciB 1 3aco0iB y Npoleci BHBUEHHS AaHIJIIHCBKOI MOBM JUIs
npoecifHOro CHUIKYBaHHS, 10 3a0e3MeYmsio pe3ylnbTaTUBHE (OPMYBAaHHS PIBHIB PO3BHHEHOCTI
ITOAKK maifOyTHIX yuyuTeNiB MaTEMaTHKU.

Taxkum unHOM, BUKOPUCTaHHS IU(POBUX pecypciB 13aco0iB y Mpolieci BUBYCHHS aHTITIHCHKOT
MOBH JJIs1 TPOECIHHOTO CNUIKYBaHHS MaWOYTHIMM YUUTEISIMUA MAaTEMAaTHKH i3 METOI0 OTPUMAaHHS,
30epeXeHHs, ONpAaLIOBaHHS, Mepefayl Ta Bi3yaiizamii iHQopmalii Mae HACTYIHI MO3UTUBHI
nepeBaru: 1) pO3LMIUPEHHS @ VPIi3HOMAHIMHEHHA HABYANbHOI npozpamu: TUQPOBI pecypcu
JI03BOJISIIOTH BKJIFOYATH B OCBITHIN MpOIEC PI3HOMAaHITHI aBTEHTHYHI MaTepiajiu, Taki sK TEKCTOBI
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JaHi 3 XyJI0’KHBOI JIiITEpaTypH, CTAaTTi, BigeoMaTepialid Ta iHIIE, II0 PO3IIHUPIOE TEMU 1 KOHTEKCTH,
JOCTYIIHI JJI1 BUBYEHHS; 2) docmyn 0o agmenmuyHux mamepianis. nA(poBi pecypcu T03BOJISIOTH
CTYJCHTaM TPAIIOBATH 3 ABTCHTUYHUMH MaTepialiaMu, Kl BAKOPUCTOBYIOTHCS B pEaTbHOMY JKUTTI,
MIABUIIYIOYH Peajli3M Ta aKTyaIbHICTh HABYAHHS, 3) 3ayikasienicms i momusayis: TAPPOBI pecypcu
MOYTh OyTH 3aXOIUTMBUMH JUTS 3400yBadiB 1 3a0X09yBaTH X BUBUATH IHO3EMHY MOBY. MOKIIHBICTh
MPALIOBATH BIACHUM TEMIIOM, IHTEPAaKTHBHI 3aBAaHHA Ta TpadiuHi KOMIIOHEHTH MOXKYTh 30UIbIINTH
MOTHBAILIIO 10 HAaBYaHHS; 4) iHousioyanizayisa Hasuants: TAQPOBI PECYpPCH HATAIOTh MOXKIUBICTh
CTY/ICHTaM NpAIIOBaTH HaJ IHO3EMHOI0 MOBOIO Y BJACHOMY TEMIIi, BHOMpAIOYM 3aBJaHHSA Ta
MaTepiaau BIINOBIAHO JO CBOIX MOTpeO Ta IHTEpECiB; S5) nidsuwyeHHss SAKOCMI HABYAHHSL:
3aCTOCYBaHHS IU(POBUX PECYpPCIB JOTIOMArae MiJBUIIUATU SIKICTh HaBYAHHS, CIPHUSIIOUN Kpalomy
PO3YMIHHIO Ta 3amam’ATOBYBaHHIO MaTepialy, MOKpallyloud HAaBHUYKM ¥ BMIHHS KOMYHIKalii Ta
CHPUSAIOUN OUTHII €PEKTUBHOMY OBOJIOIIHHIO IHO3€MHOIO MOBOIO.

BoaHouac, y BO€HHHI Yac 3 BUMYIICHHM TICPEBEJCHHIM YKPAiHCHKUX YHIBEPCHUTETIB Ha
JTUCTAHIIHHY (QOopMy HaBYaHHS BUKOpPUCTaHHs BUKIamadeMm 1 ctyaeHtoM IKT waOymo mneBHOT
muHaMiku. Skmo panime BukopuctanHsa IKT 3amexano swmmie Big OakaHHS BUKIIagayda
YpI3HOMAaHITHUTH MPOIIEC BUBUEHHS 1HO3EMHOT MOBH a00 X Bi BUMOT aamiHicTparii 3BO, To peanii
CHOTOJICHHS 3MYIIIYIOTh TIe/Iarora 3BEPHYTHUCS 10 TEXHOJIOTITYHUX IHCTPYMEHTIB HaB4yaHHS. Came
BOHH YMO>KJIMBITIOIOTH / IOTIOMAararoTh HaBYAaTH / BUUTHUCS IBUIIIE Ta €PEKTHUBHIIIE.

OTxe, TPOBENECHUN aHANI3 PE3YNbTATIB JOCIHIHKEHHS T[I0Ka3aB, M0 BUKOPHUCTAHHS
po3pobnenoi TexHosorii 3actocyBanHs IKT y mpormeci BUBYEHHS aHMIKACBKOT MOBH ISt
npodeciiHOrO CHUIKYBaHHS MaHOYTHIMH YYUTENsIMH MaTeMaTHKU J03BOJIsiE e(eKTHUBHIIIE
dopmyBatu Bucoki piBHi [IOAKK mig wac minrortoBku B memaroriuanx 3BO, mo mepeBipeHo 1
JIOBE/ICHO CKCIIEPUMEHTAIbHUM HaBYaHHSM. Lle mae mincraBu Ui BUCHOBKY MPO Te, MO TIMOTE3a
JOCTIPKEHHS JJOBE/IeHA 1 MATBEP/PKEHA, a 3aBJJaHHS JJOCIiDKEHHS — BUKOHAHI.
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®OPMYBAHH/ ITIBHABAJIBHOI'O IHTEPECY 1O BUBYUEHHA
THO3EMHOI MOBH B 3AI' AJIbHOOCBITHIM IIKOJII: TEOPETHKO-
METOJUYHUIN AHAJII3 TPOBJIEMUA

VY craTTi aKIeHTOBAaHO Ha 3HAYYIIOCTI PO3BHUTKY B YUYHIB 3arajbHOOCBITHIX IIKiJ ITI3HABAJILHOTO iHTEPECY SIK
MIPOBITHOr0 YMHHHWKA ITiIBUICHHS PE3YIbTaTHBHOCTI BUBYECHHS IHO3EMHOI MOBH.

CxapakTepH30BaHO OCHOBHI OpraHi3aliifHO-1IeJaroriuHi yMOBH, peaizalis IKUX B yMOBaX OCBITHBOT'O IPOLIECY
cripusiTUMe pOpMYBaHHIO ITi3HABAJIBLHOTO IHTEPECY /10 BUBUSHHS iIHO3EMHOI MOBH: ()OpPMYBaHHS TOTOBHOCTI IIKOJISIPIB 10
HaBYAIBHOI iSTIBHOCTI 3 BUBYEHHS 1HO3€MHOI MOBH; CTBOPEHHS Ta IIJTPHMKa aJE€KBATHOI'O 1HTENEKTYaJIbHOrO Ta
eMouifHoro (OHy HaBYaJbHOI T'PYIH; BUKOPHUCTAHHS Pi3HOMaHITHHX (OpM oprasizamii Mi3HABAIBHOI AisIIBHOCTI
(3acTocyBaHHs CydacHHUX aylioBi3yaJlbHUX 3aC00iB, aBTEHTUUHHX Ta NMPodeciiiHO-0pieHTOBAaHUX MaTepiaiiB, MaTepialin
aBTOOiOorpadiuHOro Ta KpaiHO3HABYOTO XapakTepy, BMiJe MOEIHAHHS PI3HUX BHAIB MOBHOI MiSUIFHOCTI Ha OJHOMY
3aHSTTI); CTBOPEHHS CUTYallil yCHiXy JJIsl KOKHOTO YYHSI; KYJIBTYPOJIOTiYHa CIIPSIMOBAHICTh HABYAIBHUX MaTepialis.

EdextuBHIMY ITpuiioMaMu CTUMYJTFOBaHHS PO3BUTKY 1HTEpECY Y4HIB 0 BUBYEHHS iHO3€MHOI MOBU BH3HAYEHO
Taki METoAW, sIK "HaB4YaHHA 3 3aXOIUIEHHsAM', 3aCTOCYBaHHsS pPI3HOMaHITHMX 3acO0iB MeJaroriyHoi eBpPHUCTHUKH
MeIaroriyHol iMIpoBi3alll, IeAarorivHoro rymopy. AKTyali30BaHO pOJib IHTEpaKTHMBHHX METOJIB HAaBYaHHS, SKi
SIBIISIFOTH COOOIO TaKWi CrOCiO ILiNecrpsiMOBAHOI'O IHTEHCHBHOTO BKJIIOYEHHS y4YHS B OCBITHIO B3a€EMOJIiO, 32 SKOTO
TOJIOBHOIO METOI0 CTa€ BHUPIIICHHS KOHKPETHHX OCBITHIX 3aBJaHb Ha OCHOBI B3a€EMOJii, CaMOMOTHBOBAHOI'O
CaMOPO3KPHTTSI, AYXOBHO-MOPAJIBHOTO B3aEMOPO3YMiHHS Ta IPUHHSATTSI.

Po3kputo 3MicT Ta crnenudiky 3acTOCYBaHHS METOIY MPOEKTIB sIK 3acO0y PO3BHUTKY Mi3HABaJIBHOTO iHTEpPECY
NIpY BUBYEHHI 1HO3EMHOT MOBH, SIKWi1 CIIPHsIE YIOCKOHAJIEHHIO MOBHHUX 3HaHb, TiJBHIILYE PIBEHb MPAKTHYHOTO BOJIOIIHHS
AHIJIIHCHKOI0 MOBOIO, CIIPHSIE PO3YMIHHIO HEOOX1THOCTI MDKIHMCIMILTIHAPHUX 3B'SI3KIB, (DOPMYe HABUYKH CaMOCTiIHHOT
JUSUTLHOCTI, 1HILIIATUBHICTD.

KurouoBi ciioBa: mizHaBasibHUH iHTEpec, (OpMHU opraHizallii Mmi3HaBaJIbHOI MiSUIBHOCTI, IHTEPAKTUBHI METOIH
HaBYaHHsI, METOJI IIPOEKTIB.
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FORMATION OF COGNITIVE INTEREST IN LEARNING A FOREIGN
LANGUAGE IN A SECONDARY SCHOOL: THEORETICAL AND
METHODOLOGICAL ANALYSIS OF THE PROBLEM

The article focuses on the importance of the development of cognitive interest of secondary school students
as a leading factor in increasing the effectiveness of foreign language learning.

The main organizational and pedagogical conditions are characterized, the implementation of which in the
conditions of the educational process will contribute to the formation of cognitive interest in learning a foreign
language: the formation of schoolchildren's readiness for educational activities in the study of a foreign language;
creating and maintaining an adequate intellectual and emotional background of the study group; the use of various
forms of organization of cognitive activity (the use of modern audiovisual means, authentic and professionally
oriented materials, autobiographical and country studies materials, a skillful combination of different types of
language activities at one lesson); creating a situation of success for every student; cultural orientation of educational
materials.

Such methods as "learning with enthusiasm", the use of various means of pedagogical heuristics, pedagogical
improvisation, and pedagogical humor are defined as effective methods of stimulating the development of students'
interest in learning a foreign language. The role of interactive teaching methods has been updated, which are a method
of purposeful intensive inclusion of the student in educational interaction, the main goal of which is to solve specific
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educational tasks based on interaction, self-motivated self-disclosure, spiritual and moral mutual understanding and
acceptance.

The content and specifics of the application of the project method as a means of developing cognitive interest
in learning a foreign language, which contributes to the improvement of language skills, increases the level of practical
knowledge of the English language, promotes the understanding of the need for interdisciplinary connections, forms
the skills of independent activity and initiativity, are revealed.

Keywords: cognitive interest, forms of cognitive activity organization, interactive learning methods, project
method.

Peanii rinoGanpHOI B3a€MO3aNIEKHOCTI Ta KyJAbTYPHOTO PpO3MAITTS BHU3HAYAIOTh HUHI
noTpedy YKpaiHu B OCBITI Ta BUXOBaHHI MMOKOJIHHS 3 HOBUM TUIIOM MUCJICHHSI.

[HTerpamiiini cycnulbHI NpPOLECH 3MIHIOIOTH CTAaTyC IHO3€MHOI MOBH B CYYacCHOMY
CycHnuIbCTBI Ta (DYHKIIli, SIKI BOHa BHKOHYE Yy LIbOMY CycHulbcTBi. [IplopuTeTHUMH CTarOTh
BCTAHOBJICHHSI B3a€MOPO3YMIHHSI MDK HapoJaMu Ta 3a0e3Me4YeHHs JOCTYNYy A0 PI3HOMAaHITTS
CBITOBOi MOJITUKM Ta KYyJAbTYpH. 3HAHHA I1HO3€MHOI MOBH CTAa€ HEOOXIJHOK YacTHHOIO
0COOMCTOTO Ta MPOPECITHOTO KUTTSA JIIOAUMHU. ToMy 0 1HO3EMHOT MOBH, SIK JJO HAaBUYaJIHHOTO
nmpeaMeTa, MPEeISIBISIOTHCS OCOONMMBO BHCOKI BHUMOTH. BojHOUYac mpakTWKa 3acBiqdye Mpo
HEBHUCOKHH IHTEpPEC Yy4YHIB 7O BHUBYCHHS I1HO3E€MHOI MOBH, IO IO3HAYAETHCS 1 HA SKOCTI
dhopmMyBaHHS IHITOMOBHOI KOMIIETEHTHOCTI.

AHai3 ocTaHHiX [I0cCaiKeHb Ta myOJikamii. AHaII3 MCHUXOJIOTO-TIEAAroTIYHOT
JITepaTypH MOCHPUSIB POZYMIHHIO CYy4aCHOTO CTaHy MPoOJIEeMH PO3BUTKY Mi3HABAIBHOTO IHTEPECY
10 iHO3eMHOi MOBM. Tak, 3araJbHONEAAroriyHi acmeKkTH MpoOJeMH IHTepecy /10 HaBUYaHHS
nocmimkyBa B.Ouunnyk, H. Xonoana ta iH. Pi3H1 acniektu mpo6ieMu po3BUTKY MI3HABAIHHOTO
iaTepecy BuBuanu H.bioik, K. Jdenikatuuii, B./lemunenko, €. Kupnuyk, B.Onumnyk, B. llIMopryH,
O. Cunniy, O. CaBuenko, JI.Tepnennka, K.EKlund, C.L.Neitzel, J.Pulkkinen Ta in.

[Ipob6memi popMyBaHHS Ta PO3BUTKY B YYHIB IHTEpPECY /10 BUBYCHHS 1HO3EMHOI MOBH
npucesiueno mnpami JI.Bacunenko, C.Jlepkau, I'.Mapkosoi, A.Kymmuip, JI.Makapenko, H.
Xononnoi, R.Barac, D.C.Castro Ta iH.

Meta crartTi — NPOBECTH aHAT3 TEOPETUYHUX 1 METOJMYHUX AacCHEKTIB mpobiaemMu
(dhopMyBaHHS MI3HABAJIBLHOTO IHTEPECY YYHIB 10 BUBYCHHS 1HO3EMHOI MOBH, OXapaKTepHU3yBaTH
HaWOLIBII €PEKTUBHI IPUHUOMH 1 TEXHOJIOT1] CTUMYJIIOBaHHS M3HABAJIBLHOTO IHTEPECY.

Buknang ocHoBHOro marepiajy. Ycmix HaBYaHHS 1HO3€MHOi MOBH 3HAYHOIO MIpOIO
BHU3HAYAETHCS PO3YMOBOIO TPALIE3IaTHICTIO YYHS, SKa 3HAXOAUTHCSA IiJ] BIUIMBOM TaKHX
YUHHUKIB, K MOTHBAIliS, HAsSBHICTh METH Ta TMi3HABAIBHOTO iHTepecy. L{i YMHHUKH POOIATH
MpoLec Mi3HAaHHS LIKaBUM 1 OCOOMCTICHO 3HAYYIIMM JJIs YYHIB, MiABUIIYIOTH TEMIHU i oOcsT
3aCBOEHHS MaTepiany, 3HIMAIOTh UM 3MEHIIIYIOTh HaBYalIbH1 HaBaHTa)KeHHs. [HTepec 10 iH03eMHO1T
MOBU (OpMy€e CTIHKYy CIPSMOBAHICTh YYHSI IIOAO OBOJOJIHHS TJIUOMHHUMHU 3HAaHHAMH Ta
MIIHUMU IPAKTUYHUMU HAaBUYKAMH i JOCSATHEHHS Y MOB1 HAJIGKHOTO PIBHS MalHCTEPHOCTI.

I".bonnap, A.IBaHuyk 3a3HauarOTh, IO «IHTEPEC A0 Mi3HAHHS € OJHUM 13 €JIEMEHTIB, 1110
BUBUIBHSE MEXaHI3M CIPUUHSATTS Ta CTBOPIOE YMOBH ISl aKTHBI3aIlii Mi3HABAIBHOI AISUIBHOCTI.
[TizHaBanbHUM iHTEpEC sABIsIE€ COOOIO IHTEPEC M0 i, MIIeCIPIMOBAHUN MOLTYK KpAllUX MIJISAXIB 1
pillieHb Mi3HABAJIILHUX 3aBJIaHb, MIOB’SI3aHUH 13 3YCHILISIMU Y MTOJOJaHHI MEPENIKO/T 1 € BAXKIUBUM
CTHUMYJIOM Y PO3BUTKY TaKUX SIKOCTEH 0COOMCTOCTI, SIK IIIECHIPSIMOBAHICTh, HAMOJETTUBICTh Ta
MPaIbOBUTICTh, SKi € HEOOXITHUMH JJIsi BUBYEHHs iHo3eMHOI MoBm» (Bondar, lvanchuk, 2022,
p.19).

OxapakTepu3yeMO OCHOBHI OpraHi3alifiHO-TIearoriyHi yMOBH, JOTPUMaHHS SKHUX B
YMOBaX OCBITHBOTO TpOIlECY CIpUSATUME (OPMYBAHHIO MI3HABAILHOTO IHTEPECY JO BHUBUEHHS
1HO3eMHOT MOBH.

Ilepia ymoBa - (hopMyBaHHS TOTOBHOCTI IIKOJISIPIB 10 HABYAIBHOT AiSTIBHOCTI 3 BUBYEHHS
1HO3eMHOT MOBH. 3a TOTOBHICTIO B 1IbOMY BHIIQJIKy PO3yMi€ThCsl Takuil ctaH MoOuTi3awii BCixX
NcuXo(]i310J0TIUHUX CUCTEM YYHs, sKi 3/4aTHI 3a0e3neyuTd HOoMy e(eKTUBHE OBOJIOIIHHS
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HaBYAJIHHUM IPEAMETOM. Y MOBA pealli3y€eThCs 4Yepe3 po3'sICHEHHS 3aBAaHb Ta 3MICT HABYAIBHOTO
npenMera «lHo3eMHa MOBay, OTO POJIb Y CHCTEMI OCBITH, B Opi€HTAIll HA MallOyTHIO TIpodecito;
MO3HAYEHHS MPAKTUYHOI Ta TEOPETUYHOT 3HAUYIIOCTI OICP’)KYBAaHUX 3HAHB IS IHTENIEKTYaTbHOTO
Ta KyJIBTYPHOTO PO3BHTKY OCOOMCTOCTI; OBOJIOIHHS YUHSMHU OCHOBHUM TOHSTIHHUM anapaToM;
PO3BUTOK HABHYOK aHATI3y Ta CHHTE3Y TOIIO.

VY mpoGnemi (popMyBaHHS TOTOBHOCTI JI0 BHBUEHHS IHO3EMHOI MOBH Ba)XKJIUBE MICIIE
3aliMa€ TMHUTaHHS PO3BUTKY BHYTPINIHHOI MOTHBalii. BigomMo, 1m0 MOTHBAIis € «CTapTOBUM
MEXaHI3MOM» OY/b-SIKOT JISTILHOCT1 JIFOJMHK, BOHA BUKIUKAE [UICCIIPIMOBAHY aKTUBHICTH, IO
BH3Ha4a€ BUOIp 3acO0IB Ta MPHUIIOMIB, IXHE BIIOPAAKYBAHHS ISl JOCSTHEHHS LUTeH. SIK mpaBuiio,
HaBYaJbHA JISUTBHICTh YYHIB CTUMYIIOETHCS OJIHOYACHO JEKUTbKOMAa MOTHBAMHU, OJHH 3 SIKHX €
MIPOB1THUM (OCHOBHHUM), a 1HILI1 — BTOpUHHUMU. [Ipy 11bOMyY, MDK pIBHEM PO3BUTKY I13HABAJIbHOI
aKTUBHOCTI YYHIB Ta PO3BUTKOM BHYTPIIIHbOI MOTHBAIII]l ICHY€ MpsiMa 3aJIeXKHICTh: (OPMYBAHHS
BHYTPILIHBOI MOTHUBALIT 00YMOBIIOETHCS MIABULICHHSIM Mi3HABAJIBHOI aKTUBHOCT1 YYHIB.

Jlpyra ymoBa - CTBOPEHHSI Ta MIATPUMKA aJI€KBATHOTO IHTEIEKTYalbHOTO Ta EMOLIIHHOTO
¢ony HaBuanbHOi rpynu. A.bognap, H.MakapeHko 3ayBaxkyloTh, II0 «Tpeba MparHyTH, adbu
3100yT1 Ha YpOKax 3HaHHS BUKJIMKAIM B 0COOMCTOCT1 EMOLIIMHUHN BIATYK, aKTUBI13YBaJIM MOPAJIbHI,
iHTeeKTyanbHi Ta ecteTuuHi mouyrTsi» (Bodnar, Makarenko, 2014, p.36). IIpu msoMy «mmosex»
IHTEJEKTYyaJIbHOT HAPYTH TIPHUITYCKAE, 10 KOXKEH WICH KOJIEKTUBY (1 yUeHb, 1 BAMTENH) OTPUMYE
Harojay peari3yBaTH CBOi IHTEJIEKTyalbHI MOMJIHMBOCTI, a B3a€EMOOOMIH pPOJISIMH 3IaTHUHN
TTOCHJIMTH SIK TEHJIEHITIT 10 CITBPOOITHUIITBA, TaK 1 TMOTEHITIAT BJIACHE IHTEJIEKTYaJIbHOTO IOJIS.

KpiMm TOro, 4MHHHK ICHXOJOTIYHO-EMOLIHHOTO KOoMdopTy mnependayae BpaxyBaHHS
THAMBITYaAIbHO-OCOOUCTICHMX SKOCTEH KOXXHOTO y4HS. BimomMo, 1o piBeHb pPO3yMOBOTO
PO3BUTKY, PIBE€Hb IHIIOMOBHUX 3110HOCTEH, PIBEHb Mi3HABAJIBHOI aKTHBHOCTI Ha 3aHATTIX 3
1HO3eMHO1 MOBH BH3HAYalOTh 3arajbHUI PIBEHb 1HAWBIAYaTbHO-0COOMCTICHOTO PO3BUTKY YUHIB.
Biarak, 000B'sI3KOBUM € CTBOPEHHS HAa YPOKax 3 1HO3€MHOT MOBH YMOB, IIIO CIIPUSIOTH PO3BUTKY
THAMBITYAIBHOCTI KOXKHOTO YYHSI Ta 3HSTTS PI3HOMAHITHUX TCUXOJOTTYHUX Oap'epiB IUIIXOM
CTBOPEHHS CIIPUATIMBOI aTMOc]epu, po3poOKH PI3HUX OCBITHIX MapIIPYTIB JJIs YUHIB.

Hactynmna ymMoBa — BUKOPHCTaHHS PI3HOMaHITHHUX (OpM oprasizaiii mi3HaBaJIbHOT
TISUTBHOCTI.  3MICT yMOBHM Tiepenbavae 3acTOCYBaHHS Cy4JaCHUX aydloBI3yallbHMX 3aco0iB,
ABTCHTHUYHUX Ta Npo(deciiHO-OPIEHTOBAHMX MaTepiaiiB, MaTrepiaiiB aBToOiorpadiuHOoro Ta
KpaiHO3HABYOrO0 XapakTepy, BMUIC TOETHAHHS PI3HUX BHJIB MOBHOI MISZIBHOCTI Ha OJHOMY
3aHATTI

Coto edexTuBHICTD, 5K 3ayBaxye, l.Ilocmenkina, 3acBiguye IHTEpaKTHBHE HaBYaHHS,
3acHOBaHe Ha mianoriynomy MosieHHi (Pospielkina, 2006).

A.Hazapuyk Ta T.XKenixiBcbka J07ai0Th, 110 «IHTEpAaKTHUBHE HAaBYaHHS Iependaydae
HAIOBHEHHS aKTUBHOIO B3aeMoIiero Beix yuniB» (Nazarchuk, Zhelikhivska, 2012, p.206).

CBoeto ueprotro, 1. /liBakoBa, IPONOHYE peani3oByBaTH IHTEPAKTHUBHE HABYAHHS 3acO0aMU
BUKOPHUCTAaHHS (DPOHTATBHUX Ta KOOMIEPATUBHUX (DOPM Oprasizailii HaBYaJIbHO1 JISUTbHOCTI YUHIB,
IHTEpaKTHBHHX irOp Ta METOIIB, 1110 CIIPHUSIOTH HABYAHHIO BMiHHs auckyTyBaTh (Divakova, 2007).

3-nomix HalOIbII epekTuBHUX I./[iBakoBa Ha3UBa€ HACTYIHI:

- MIKpo(OH, «MO3KOBHI IITYpM», aXypHa MHIIKA, «HE3aKIHYCHE peUYeHHs» (32 YMOBH
BUKOPUCTaHHA (POHTAIBHOT (POPMHU OpraHizallii Ha4aHHs;

- «O0myus 10 oOmuyusy», «OOUH — yABOX — yci pazom» ( IpHu poOOTi B mapax);

- aKBapiyM, pOJIbOBI IrpH Ta Apamartu3zaii ( Ipu poOOTi B MAIUX Ipymax);

- «CrpoueHe cynoBe ciyxaHHs», Mmeron «lIpecy, «OOepu mno3uuio» (TEXHOIOTrii
HaB4aHH# y nuckycii) (Divakova, 2007).

YerBepTa ymoBa — CTBOPEHHS! CHUTYaLlii yCIiXy JJIs KO)KHOTO Y4UHS 5K I_IiJ'IeCHpHMOBaHOI‘O
OpraHi30BaHOro NMOE€JHAHHSA YHHHUKIB, 100 3a0€3NeYUTH JOCATHEHHS MO3UTUBHUX PE3YJIbTaTIB Y
JISTIBHOCTI  KOYKHOTO YUHS OKpeMo 1 KolekTuBy Yy4HiB 3aramoMm. A.bomnap, H.MakapeHko
CTBEPIKYIOTh, IO «III3HABAIBHHUIA IHTEpPEC BHCTYMA€ MOKIMBHM MOTHBOM HAaBUYaHHS, SIKUU €
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HIATPYHTSIM TO3UTUBHOTO CTABJICHHS OCOOMCTOCTI JO MIKOJH, A0 3HaHb, KWW TMOB’sA3aHUH 13
paliCHUMH TEPeXHBAaHHAMU BiI PO3yMOBOI Mpalli, i3 MOCTIHHMUM Oa)KaHHSIM 3ariuOUTUCH Y
BUBUYCHHS OJJHOTO a00 MEeKUTbKOX HaBuanbHuxX mpeametie (Bodnar, Makarenko, 2014, p.34).
[TepexxvBaHHS yUHEM CHUTYAIlii yCITIXY ITiIBUIIYE MOTHBAI[IF0 HABYAHHS Ta PO3BUBAE Mi3HABAIBHI
IHTEpEeCH, JIO3BOJISIE BIMUYTH 3aJ0BOJICHHS BiJl HABYAJIHHOI TISUTBHOCTI, CTUMYIIOE 10 BHUCOKOT
pe3yabpTaTuBHOCTI mpati. Jlo Toro xk, mpoGiieMa CTBOPEHHS CUTYallii yCITiXy He 3BOJMTHCS JIUIIE
70 HaBYAJIbHOI KOMIIETEHIIl Ta JOCSTHEHb, y Hil BPaxoBYEThCS Ta 3a0€3MeUyeThCs OUYSBUIHA
MO>KJIMBICTh CaMoOpeatizaiii 0coOHCTOCTI.

O.I'eBKk0 n07a€, M0 «IO3UTUBHE MIIKPITUICHHS YCIIXY € BaYKIIMBUM CTUMYJIOM aKTHUBi3aIii
HaBYaJIbHO-TII3HABAIbHOI AIAJIBHOCTI yuHiB. HeBraua y HaBuaHHI, cTpax Iepe] MOKapaHHSIM
MPUTHIYYIOTh YYHS, YHOBUIBHIOIOTH TEMII HABUAIbHO-NI3HABAJIBHOI MISUIBHOCTI, 3HMKYIOTh
aKTHBHICTB Ta Mpale3IaTHICTh, iHTepec 10 npeamery» (Hevko, 2014, p.54).

[T'sTa ymoBa — KynbTYpOJOTIYHA CHPSIMOBAHICTh HaBYaIbHMX MartepianiB. [lopsa 3
M3HaBAJIbHO-1H()OPMAIIIIfHOIO I[IHHICTIO KYJIbTYPOJIOTIYHO Opi€EHTOBaHE HaBYaHHs 3a0e3redye
CTIiKe EMOININHO-TIO3UTHUBHE, IIHHICHE CTaBJICHHS YYHIB J0 KpaiHM Ta HapoJay MOBH, IO
BHUBYAETHCS, CTUMYJIIOE 1 pO3BHUBAE IMI3HABAJILHUMN 1HTEpEC yUHIB.

3HagymuM TyT € (aKTOp MOBHOTO CEPEIOBHWINA, SKHH BKIIOYAE€ 3aHYPEHHS YYHS Y
CTBOPEHE MAaKCHUMaJIbHO TPHUPOJHE MOBHE CEPEIOBHINE IIIAXOM TiIO0pPy OCOOIMBOTO
aBTEHTHUYHOTO JIIHIBOKPATHO3HABUOTO Ta KyJIbTYpO3HABYOro Marepiany. Jlo yBaru ciif B3TH 1
HEOOX1/IHICTh BpaXyBaHHS piBHS MOBHOI KOMIIETEHI1i, MOBHOI IHTYIIIi Ta BIAYyTTS MOBU. MOBHa
IHTYIlIA B JaHOMY KOHTEKCT1 MOXe OyTH BU3HAUY€HA SIK CBOT'O POJIy BMIHHS BIJUYBaTH 1HO3EMHY
MOBY, III0 BHBYAETHCS, Ta PO3YMITH 1€papXidHy B3a€EMOIOB'SI3aHYy CTPYKTYPY IIi€l MOBH,
BrajlyBaTH Ha IHTYiITHUBHOMY pPiBH1 HOB1 MOBHI SIBHIIIA.

Sk 3acBiAUye MPaKTHKA, caMe CTaBJICHHS y4Hs 0 HaBUAILHOT JISTILHOCTI 3yMOBJIIOE HOTO
ycnixu abo HeBavi. OkpiM Ha3BaHUX BUIIE, €HEKTUBHUMHU MPUHAOMaMHU CTUMYJTIOBAHHS PO3BUTKY
IHTEpeCy YYHIB O BUBUEHHS 1HO3EMHOI MOBH € TaKl METOMM, SIK «HABYAHHS 3 3aXOTUICHHIM,
3aCTOCYBaHHS PI3HOMaHITHUX 3aco0iB memaroriyHoi eBpuctuku (A. [epkau, C. Illep6ax),
negaroriyHoi iMmnposizaitii, nemaroriunoro rymopy (I. Xapuenko).

[Ipuknanne 3HaYEHHS €JIEMEHTIB €BPUCTHKU y BUBUEHH1 aHTIIHCHKOI MOBU PO3KPHUBAIOTh
y cBoix poborax A. [lepkau ta C. [llepbak. ABTOpU po3poOUIN TUAAKTHYHY CXEMY OpraHizarii
CaMOCTIMHOT poOOTH, B SIKIM MICTATHCS TPU PO3AUTH: (IMATOTOBYHA, BAKOHABYUH, TT1JICYMKOBHUI),
KOJKEH 3 SIKUX BIJIPI3HAETHCS CaMOCTIHHUMH TPEHYBAJIBHUMH JISIMH YYHIB, X «BXXHBAHHSAMY Y
poui. BinOyBaeTbcst HE TUIBKU «BYCHHS 3 3aXOIUICHHSIMY, ajie 1 BUPIIIEHHS TaKMX MeAaroriaHo-
TICUXOJIOTIYHUX 3aBJaHb, IK:

- PO3BUTOK KOMYHIKATUBHUX HAaBHYOK 1 BMIHb CIyXauiB y KOHKPETHIHd CHTyamii
(MOHOJIOT1YHOTO, MMCEMOBOTO 1 YCHOTO MOBJICHHS);

- 3A1CHEHHSI KOHTPOJIO CaMOCTIifHOT poOOTH ciyxadiB 1 3aCBOEHHS HUMHU MOBHOTO,
MOBJICHHEBOTO, 1H(OPMAIIfHOTO MaTepiany, a TakoK KOHTPOJIIO KOMYHIKATUBHUX yMIiHb IO
3aJaHii TeMi;

- PO3BUTOK TBOpUYMX 37i0HOCTEH y4HIB, a TaKOX YMIHHSI MOiITH B KOJEKTHUBI,
BHUKOHYIOUH CBOIO 1HJIUBIyalbHY POJIb.

[TpuknazomM eBpUCTUYHOTO 3aB/IaHH MOKe OYTH 1 3aBJJaHHS Ha MIBUJIKICTH (10 MPUKIIALY,
cepisi KOMYHIKaTUBHUX 3aBJ/IaHb JIIsl pOOOTH 3 ra3eTOI0 aHTJIOMOBHOTO BUJIaHHS):

- CKJIaCTH PEUYCHHS (3 OKpEMHUX CIIiB);

- BKa3aTH YaCTHHY CTaTTi, 1€ BUKOPUCTAHO 1€ PEUCHHS;

- 310paTH CTATTIO MO YaCTUHAX; - 3HAWTH 3ar0JIOBOK JI0 CTATTi Ta BUSHAYUTH, B SKiii ra3zeTi
BOHA MorJja OyTH HaJpyKOBaHa;

- MATOTYBATH MEPeKa3 CTaTTi;

- MATOTYBAaTH KUIbKa 3alMTaHb JJIs IHTEPB'IO 3 MPOOJIEM CTATTi.
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[TpoAyKTUBHUMH METOJIAMH, OPIEHTOBAaHUMH Ha aKTUBI3aIil0 (POPMYBaHHS MMi3HABATHHOTO
iHTEepecy Y4HIB IO BUBYCHHS aHIJIIHCHKOT MOBH, € METOHM 3 TIEIarOTTYHOIO IMITPOBI3AILI€LO.

[Megaroriuny immpoBi3amito C.J/[y0sra TiIymMauwWTh SK CYKYIHICTH TENAroTiYHHUX i,
YMIHHSI BUKOHYBAaTH SIKi € IHTETPaTHBHOIO 0araTOKOMIIOHEHTHOO SIKICTIO TIeJIarora, mo J03BOJISE
HOMy OIepaTHBHO pearyBaTH Ha CHUTYyallli, sKi HECIOJIBAaHO BHWHUKAIOTH y XOJi HAaBYAJIBHO-
BuxoBHoro mnpotecy (Dubiaha, 2007). TTegaroriuny iMrnpoBizaiiito MOKHA TPEJICTABUTH TAKUMHU
TpbOMa €TaraMHu:

- ocssaHHA (iHcaiT). Ha mpoMy erani BitOyBa€eThCs HECTIOIBaHE BUSBICHHS

OPUTIHAIFHOTO PIllICHHSI, 10 BUHUKJIIO 3 HECTaHAAPTHOIT CUTYAILil;
- IHTYITMBHO-JIOTIYHE OCMUCJIEHHSI CUTYallll: IeJaror, BUMPAaBJISIOYN CTAHOBHUILE, JOCATAE
MOCTaBJICHUX IIUJIEH YPOKY;

- peamnizairisi OCMHUCICHOT i/ei.

MaiicTepHICTh BUMTENS IpPH MPAKTUKYBaHHI IMIIPOBi3allli, sika BUKIIOYae Oyap SIKI
y3arajibHEHHSI, BUSBIISETHCS B 1HAUBIAyaIbHOMY HIIXO0/1 A0 €MOIIHHOI cepu, 10 NepexuBaHb
YUHIB, /IO IXHBOTO CaMOJIIOOCTBA.

EBpucrrka Ta iMmpoBizaiisi ChOTOJHI JOCHUTH BAAJO 1 Pe3yJIbTAaTUBHO JOTOBHIOIOTHCS
MeJaroriyHUM TyMOPOM, SIKUM  cripusie (OpMyBaHHIO BCEOIYHO 1 TapMOHIMNHO PO3BUHEHOT
0COOHMCTOCTI, MATPUMYE B KOKHOTO IIKOJISIpa TO3UTHUBHI Havanaa 0COOMCTOCTI, A€ MOXKJIUBICTh
BUpIIIYBAaTH CTPECOBI CHUTYyallli, 3HIMATH pPO3YMOBY HAampyry, YTBEpJXKYye B JIOJUHI
3arajabHOJIOACHKI IIIHHOCTI y BIIHOCHHAX MK BUUTEJIEM 1 yYHEM, KIIACHUM KOJIEKTUBOM.

O.ITucapuyk, B.Yaiika HarogomyoTh, 0 «IICUXOJIOT0-TIearOrYHNN MOTEHIIa] TyMOPY
cTaHe OUThII TPOJYKTUBHUM, SIKIIO OyJe BUKOPHUCTOBYBATHCS B IMPOIIECI peani3aiii KOMIUIEKCY
TICUXOJIOTO-TIEIaTOTIYHUX YMOB: 1) CTBOpeHHsI aTMocdepH CHIBIpaIli Ta JOBIpH dYepe3 BMiIe
BUKOPHUCTAHHSI TYMOPUCTHYHHX METOIB Ta MPUUOMIB; 2) aJIeKBATHICTh TYMOPY OCOOJIMBOCTSIM
PO3BUTKY €MOIIIiTHOT chepr MOJIOIIUX IIKOJIAPIB; 3) OpraHiuHe BUKOPUCTAHHS TYMOPY Y 3MiCT1
HaBJajabHOTrO Marepiany» (Pysarchuk, Chaika, 2021, p.48).

SckpaBi mpuKIaau 3 TBOPIB TAIAHOBUTUX aMEPUKAHCHKUX 1 aHTTIMChKUX KIacuKiB X 1X-
XX cr. rymopuctuyHoro cupsmyBadHs (M. Tsen, O. I'enpi, xepom K. Ixxepom, Y. JlikkeHc Ta
1H.) 3HaYHO TIO’KBABJIIOIOTH XapakTep BUKIAJIaHHA. [HII 3aco0M aymioBi3yallbHOTO XapakTepy
(kiHOKOMe/Iii, TUCKETH 13 3aMrcaMy TyMOPHUCTUYHUX ITiICEHb Oap/liB Ta MIOy-aHCcaMOIIiB, KJIOyHaaa
TOIIO) CTAIOTh YIFOOJICHUMH JJIs JIITEH.

Y KOHTEKCTI MpoOJEeMAaTHKH HalIoro JOCHKEHHS BapTO aKIEHTYBAaTH, IO MeTa
HaBYaHHs 1HO3€MHOT MOBU — MPAKTHYHE OBOJIOJIHHSA YYHSIMHU 1HO3EMHOIO MOBOIO. BiamoBimHo,
3aB/JIaHHSAM BYMTENS € aKTUBI3allifd AISUIbHICTh KOKHOTO Y4YHS, CTBOPEHHS CHUTYyalii iX TBOpUOi
aKTUBHOCTI y mpoieci HaB4aHHs. EdekTuBHUM MpH LIbOMY € BUKOPHUCTAHHS CY4aCHHUX OCBITHIX
TEXHOJIOTIM, 0 HE TUIbKH IOBABJIIOE Ta YPI3HOMAHITHIOE OCBITHIN MpOIEC, a i BIIKPUBAE
BETTUKI MO>KJIMBOCTI Ul PO3IMIMPEHHS OCBITHIX paMOK, Hece y co0l1 BeNWYEe3HUN MOTUBALIITHUI
MOTEHIIIAN Ta COpUsie IHANBIAYyaTi3alii HaBYaHHS.

30kpeMa, MPOEKTHA iSUIbHICTH JTO3BOJISIE YUYHSM BHCTYNATH Y POJIi aBTOPIB, TBOPIIIB,
MIABUIIYE TBOPYUN OTEHITIal, PO3IIMPIOE 3arallbHUIN KPYro3ip, CIIpHsIE yI0CKOHATIEHHIO MOBHHUX
3Hanb. C.KympikoBa METOJ MpOEKTIB aHANi3ye SK «CHUCTEMY HaBUaHHS, THYYKY MOJIENb
opraizailii HaBYaJbHOTO IPOLECY, 30pPIEHTOBAHY Ha TBOpUY caMoOpeaii3alild 0COOMCTOCTI,
PO3BUTOK ii MOKJIMBOCTEH Yy MpOLECI CTBOPEHHS HOBOTO MPOJYKTY YYHEM IIiJi KOHTPOJEM
Buntess» (Kuprikova, 2013, p. 225). HaykoBwuiis JOBOIHUTH, 10 y4aCTh B MPOEKTAX IMiBHIIYE
piBeHb MPAKTUYHOTO BOJIOJIHHS AHINIIHCHKOIO MOBOIO Ta KOMII'FOTEPOM, a TOJOBHE — (OpMYe
HAaBUYKU CAMOCTIMHOI MiSIIbHOCTI, 1HIIaTUBHICTh. [IPOEKT Ma€ MOKIIMBICTh YYHSM BUCIOBUTH
BJIAcHI i1ei y 3py4Hii [uig HUX TBOpYO npoaymaniilt popmi. [Ipu npomy yuHi:

- IOCSITal0Th BUCOKUX PE3YNbTaTiB y BUBUCHHI IHO3E€MHOT MOBH;

- MapTh MPAKTUYHY MOXJIHMBICTh 3aCTOCYBAaTH HABUYKH, OTPHMaHI MiJ 4Yac YpPOKIB
iHpOpMATUKH;
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- pO3yMIIOTh HEOOXITHICTh MKIUCIUILTIHAPHUX 3B'SI3KIB.

OueBuaHO, IO METOJ MPOEKTIB Ma€ HU3KY MepeBar mepei TPaauIiiHUMU METOJaMH
HaBYaHHS. 30KpeMa 3abe3neuye:

- MIBUIIICHHS MOTHUBAIIIT YIHIB 1100 BUBYCHHS aHTJIIMCHKOT MOBH;

- HaOYHY IHTEerpaIlisi 3HaHb 13 PI3HUX MPEAMETIB MKUIbHOT IPOTpaMu;

- IPOCTIp 7Sl TBOPUO AISITBHOCTI.
BucnoBku. CyuacHHIi THIT KOMYHIKaIlii CTAaBUTH MIEPE/I YIUTEIIEM 3aBJAaHHS 3aTydeHHS KOXKHOTO
YUHSl 0 aKTUBHOTO I3HABAJTHHOTO MPOIIECY 3 OBOJIOIIHHS IHIIOMOBHAMHU KOMIIETEHIIISIMHU, 10
aKTHUBHOI KOMYHIKaTHBHO-II3HABAJILHOI, OCTITHUIIBKOT AisTbHOCTI. BiaTak, HEOOXiqHOIO € Taka
OpraHizailisi OCBITHBOTO TPOIIECY, sIKa 3a0€3MEeUUTh JIOTIYHY TMOCIITOBHICTh MOCTAHOBKH Ta
BUpIILIEHHS JUJAKTUYHUX 3aBJIaHb HAa OCHOBI aJIeKBAaTHOTO BHOOpY 3MICTy, (OpM, METOIIB 1
OCBITHIX TEXHOJIOT1/ Ha KO)KHOMY €TaIll OBOJIOIHHS IHIIOMOBHUMH KOMITETEHIIISIMH.
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