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THHOBAIIVMHMAM MOTEHIIIAJI METOJUK HEINIEPEPBHOI'O IHCTPYMEHTAJIBHO-
BUKOHABCBKOI'O PO3BUTKY

H. T'. Mo3sraasosa, 1. B. €pimenko

Y cmammi 0oeedena eadxicnusicmv SKICHO HOB020 OCMUCTEHHST MEMOOUYHUX HANPAYIO8AHb, 3pOONEHUX Y DI3HI uacu
NPOGIOHUMU Ne0a202amu i BUKOHABYAMU 3 MEMOIO GUAGTIEHHS IX THHOBAYILIHO20 NOMEHYIALY MA GNPOBAONCEHHS 8 NPAKMUKY
ni020MOBKU  GYUMENIE MY3UYHO20 MUCHeYmed. 3’C068ano, Wo HA CbO2OOHI 3ATULUAIOMbCS AKNYATbHUMU MAaKi ioei:
npiopumemuicmes CIyxo8oi cghepu ik 3aco0y Ni3HAHHS OMOUYIOY020 CEIMY | BUPANICEHHSL cebe, BUSHAHHS IHMOHAYIT 0dcepesiom
MY3UYHOT GupazHocmi I KmoweM 00 11 NI3HAHHS, 6ANCIUBICTb XYOOICHbOI MEOPUOCMI Y GUKOHABCOKOMY MUCMEYMEL.
Biosnaueno enecox T.Mammes, @.Bysoni, K.Mapmincena, H.Iogmana, I Kocana y cmanoenents meopii ma Memoouxy
iHcmpymenmanvHo2o Haguanus. Posenamymo ecmemuuni  npiopumemu, Xapakmepui 0coOMUBOCHI CYYACHUX MemOOUK

Hamxuenns. Tpu ybomy 6asxciusa poisb 6i0800UMbCSL YOOCKOHANEHHIO MEXHIYHOT MATICMEPHOCTIE BUKOHABYSL.
Knrouosi cnosa: incmpymenmanbHO-6UKOHABCHKA NIO20MOBKA, THMOHAYIS, MEMOOUKA, XYOOXHCHSI MEOPUICIb, XYO0IUCHE
MUCTEHHS, MEeXHIUHA MAICIEPHICTb,

INNOVATIVE POTENTIAL OF METHODS OF INSTRUMENTAL AND EXECUTIVE
DEVELOPMENT

N. H. Mozghalova, 1. V. Yefimenko

The article demonstrates the importance of qualitatively new comprehension of methodological developments made at
different times by leading teachers and performers with the aim of identifying their innovative potential and introducing into
practice the training of teachers of musical art. It is revealed that the following ideas are still relevant today: the priority of the
auditory sphere as a means of knowing the surrounding world and expressing itself, recognizing the intonation as the source of
musical expression and the key to its knowledge, the importance of artistic creativity in performing arts. The contribution of T.
Mattea, F. Buzzoni, K.Martinsen, I.Hofman, G.Kogan to the formation of the theory and method of instrumental learning was
noted. The aesthetic priorities, features of modern teaching methods are considered in which the artistic and creative
development of future performers is associated with the development of imagination, imagination, intuition, and inspiration. In
this case, an important role is given to improving the technical skill of the artist.

Keywords: instrumental-performing training, intonation, technique, artistic creativity, artistic thinking, technical skill.

CyyacHuil pO3BUTOK IH(OPMAIIMHONO CYCHIbCTBA, IMPOLIECH CBITOBOI IHTErpamii Ta rio0amizarii, sKi
BiIOYBalOThC B ycCiX cdepax >KUTTENISUIBHOCTI JFOMMHU CIPUSIOTH TOMY, IO MHCTEIbKa OCBiTa CTa€
MPIOPUTETHAM HAMpPSIMOM PO3BHTKY JTYXOBHO-KYJIBTYPHOI'O KHUTTS JEpKaBH. Y IbOMY KOHTEKCTiI BaKIIMBOT'O
3HAUYeHHs HaOyBae 1oTpeda B TPYHTOBHOMY TEOPETHKO-METOMOJOIIYHOMY aHali3i ICHYHOUMX METOIMK
IHCTPYMEHTAIbHO-BUKOHABCHKOIO HABYAHHS, IO JIO3BOJHMTH BH3HAYUTH B HUX OCHOBHE I HaOUIBII Barome 3
METOI0 BUKOPHCTAHHSI B Cy4acHIN IMeAaroriyHo-BUKOHABCHKIH TPAKTHIIL.

MeTta crarTi — npoaHaTi3yBaTH Ta Yy3arajJbHUTH METOMMYHI HAMpallOBaHHS IPOBIAHUX IEAAroriB i
BHUKOHABIIIB B ray3i iHCTPYMEHTAILHO-BUKOHABCHKOTO HABUAHHSL.

VY BITUM3HSAHIA Ta CBITOBI MYy3W4HIM Iemaroriii HAKOMMYEHO 3HAYHHUM JOCBIM JIOCTIDKEHHS MPOOJIeMU
IHCTPYMEHTAIbHO-BUKOHABCHKOI ~ TIITOTOBKM ~ BYMTENIB MY3HYHOTO MHUCTETBA, 1I Oprasizaiii, 3MmicTy,
IHHOBalliliHOro moteHiiany, sk-ot: H. ['ypameauk, B.JlaOynens, O.PeOpoma, I'. lumin Tta iH. ComianbHo-
¢bimocodchbki OCHOBH IHCTPYMEHTAIbHO-BMKOHABCHKOI JISIBHOCTI IPOaHaJIi30BaHO B HAYKOBUX HAITPAI[FOBAHHSIX
T.Anopuao, J.Mazens, B.Mockanenka, A.Coxopa, B.Ilykepmana Ta iH..TeopeTuuHi aciekTH, CyTHICTb, CTPYKTYpa
IHCTPYMEHTAJIbHO-BUKOHABCHKOI'O HABYaHHSA Ta MOr0 OCOOIMBOCTI y TMEIAaroridHOMY BY31 JOCTIDKEHO B
HaykoBoMy J1opoOky L. Akcembpyna, T.BopoOkesud, JL.I'yceiinoBoi, I1.Kocernko, H.Mo3ramsoBoi ta iH. Bucoko
OL[IHIOFOYM HAYKOBY 1 IPAKTHYHY 3HAYYIIICTh 3MIMCHEHUX JTOCII/DKEHb, KOHCTATYEMO HEOOXIHICTh SIKICHO HOBOTO
OCMHMCJICHHS METOAMYHUX HAIPAIIOBaHb, 3AIHCHEHUX Y PI3HI YacH MPOBIIHUMH MEIaroraMy i BUKOHABIISIMH.

Posrnsimarourt eBONIOIII0 CTAHOBIICHHS TEOpil Ta METOAUKU IHCTPYMEHTAILHO-BUKOHABCHKOIO HaBYaHHS,
BI/BHAUMMO, IO Ha MOYaTKy XX CTONITTS 3aXiTHOEBPOIEHCPKUMH BYEHUMH OyJI0O BHJIAHO HHU3KY TIpailb
(T. Marreii «IIporiec My3nuHoi KoHIeHTpalii», «[Iporec Tyure i fioro pisHOBUANY, «[IpaBuna it KOXKHOTO JTHS —
s BCiX, xTo rpae», D.Bbysoni «Ecki3 HOBOI Meromuku QopremiaHHoro wwcrenrsay, K. MapriHceH
«lHmuBinyanpHa QopreniaHHOT TexHIKa Ha OCHOBI TBOPUYOi 3BYKOBONI» Ta «MeToquka iHIUBIAyaIbHOrO
BUKIIaiaHHs Tpu Ha Qopremnianoy», U. T'opman («Dopremianna rpa. [Tutanns i Bimmosini», [.Koran «[Ipobnemu
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Teopii MiaHi3My») y SKHX MOPYUIYBAINUCH aKTYaJbHI 1 JUTS HAIIIOTO Yacy MUTAHHS PO3BUTKY My3UYHOI'O MUCJICHHS,
3BYKOTBOPYOi BOIJIi, 1HUBITyaJbHO-IICHXOIOTTYHUX OCOONMMBOCTEH. Y MpaIsix WX aBTOPIB IMOMITHO TParHEHHS
OCMHUCITUTH CITeNU(iKy BHKOHABCTBA SIK BHJY MY3MYHOTO MHCTEITBA, BH3HAUMTH CYTTEBI 3aKOHOMIPHOCTI
BUKOHABCHKOTO BiJITBOPEHHS MY3HYHOTO TBOPY, PO3POOHMTH KaTeropii CTUIIO Ta €CTETUKH IHCTPYMEHTAIBHOI'O
BHUKOHABCTBA.

VY 40-50 pokax XX cTopiyus OyJiv HalMCaHi JJOCUTh BaroMi METOJIWYHI Mpalli, y SKHX HOETHAHO OaraTid
JIOCBIJI paITHCHKOrO BUKOHABCTBA 3 JIOCATHEHHSAM aHATOMO-()i310JI0rYHOI HAyKW W pi3HUX BHIIB MuctenTsa. Lle,
BJacHe, craTTi, nmociOnuku, mMoHorpadii O. Arapkopa, JI. bapentOoiima, O. I'onmbaensseiisepa, C. Maiikamnapa,
K. Metnepa, K. Moctpaca, I'. Heiiray3a, A. Hikonaesa, I'. [Ipokod’era, B. Crernenko, b. Ctpyse, C. ®eiinbepra,
A. lllanoBa, I fmmonmbckoro, y  SKMX  BHUCBITJIIOBAJUCH  PI3HOMAHITHI ~ BHKOHABCBKI  IUTaHHS
(iHTOHYBaHHS,(pa3yBaHHsI, Teqai3allii), MpodIeMH XyI0KHBOI TBOPYOCTI Y BUKOHABCBKOMY MHCTEITBI, TN TAHHS
pPO3MEXYBaHHsS [SUTBHOCTI BUKOHABIl W BHKIaAada, (iocogo-coIioNoriuHi acrmekTd IHCTPYMEHTaIbHOro
BHUKOHABCTBA.

Po3po0iisitoun BiaacHi IHCTPYMEHTAJIbHO-BUKOHABCHKI METOAMKHU, BIJIOMI IEIaroru-My3WKaHTa 3BepTad
yBary Ha pO3BUTOK MHCIICHHSI, ySIBH, €CTETUYHUX CMaKiB Ta BAKOHABCHKHX YMiHb 1 HABUUOK. 3aBJSKU iM Tporiec
IHCTPYMEHTAIbHO-BUKOHABCHKOT'O ~ HAaBYaHHS I[bOrO  IEpioAy  BiA3HAYANach BHYTPIIIHBOK  €JIHICTIO,
CHCTEMATHYHICTIO HaBYaHHs, BHCOKAM pIBHEM BHMOIJIMBOCTI, 3B’S3KOM 13 Haykoro. OKpeMmi MONOKeHHS
copMynTbOBaHUX METONUCTaMH ined, 30KpeMa pO3UIMpEHHS W mMormuOiieHHs cdepu IHCTPYMEHTaIbHOTO
BHUKOHABCTBA LIISIXOM YTiJICHHS HOBHX 3arajlbHO 3HaYYIIMX TEM W HAI[IOHAIBHO XapaKTepHUX 00pa3iB; BH3HAHHS
IHTOHAIIT JPKEPEIoM MY3HMYHOI BUPA3HOCTI 1 KITFoueM JIo ii Mi3HaHHS; MPIOPUTETHICTD CIIYXOBOi cepH, depe3 Ky
OCOOMCTICTB ITi3HA€ HABKOJMIIIHIK CBIT 1 CTBEpKYe cebe Ta iH., i Ha ChOro/IH1 3aIMINAIOTECS akTyadbHIMHU. OTKe,
MOKEMO BIJI3HAYHMTH, MIO 3a3HAUCHUH TMeEpiofl XapaKTepH3YeETbCs CYTTEBUM 3MICTOBHM 1 TEXHOJIOTIYHHM
OHOBJICHHSIM TeOpil Ta TPAKTUKH I1HCTPYMEHTAIbHO-BUKOHABCHKOI ITIFOTOBKH, YTBEP/PKEHHSIM METOAMYHIX
MPUHIIUITIB Ta iJIeH, SKi MaHyBaTUMYTh y HAKOBIi MPaKTUIl HACTYITHHUX JaecsTUpid. [IpoTe y HayKoBiii JiTepaTypi
MPOCTEKYETHCS BIICYTHICTh HAJIGKHOT yBaru JIo MpodiieM iHCTPYMEHTAIbHO-BUKOHABCHKOT MiITOTOBKA BUMTEIIB
MY3UYHOT'O MHCTEITBA.

VYHpomoBk HACTYITHUX POKIB TEOPis i METOAMKA IHCTPYMEHTAIbHO-BUKOHABCHKOTO HABYAHHS ITOMOBHUIIACH
TaKWMH BarOMHMH TIPAIIME SIK «TeXHIYHUN PO3BUTOK MY3WKaHTa-BHKOHABII», «My3HMYHO-BUKOHABChKA TEXHIKA i
XynoxHii o0pa3» O. llynbrnskoBa, «DopreniaHHO-BUKOHABChKE 1HTOHYBaHHS» A. MalliHKOBChKOI, «lIuTaHHs
Teopii Ta icropii BUKOHABCTBa» S1. MinbluTeliHa; MEeTOAMUHI MOCiOHMKU: «BuxoBanus miaHictay €. TimakiHa Ta
«Metonmka HaBuaHHs Tpi Ha (opremiano» H. JIroOoMyapoBoi; i roloBHE — 3’SIBHJIOCH IPYHTOBHE METOAMYHE
nociimkenHs «Hapuanns rpu Ha dopremiano» [.I{umina, mo BpaxoByBano crienudiky BUKIJAAHHS MY3HYHO-
BUKOHABCHKHX JIMCLIMUILIIH B IEIAroriyHMX HaBUAJIBHUX 3aKnazax. JOCHiHUKM 30cepe/PKyBalll CBOIO yBary Ha
TaKHX acreKTax:

e TIcuXoJoris 1 (i3i0I0Tis BHKOHABCHKOTO Mpoliecy, GopMyBaHHSI i pO3BUTOK BUKOHABCHKOT MaliCTEPHOCTI;

e (opremniaHHO-3BYKOBa crienudika, MOXKIMBOCTI i MEXi XyI0KHBO 3BYKOBHX TIOIIYKIB BUKOHABIS, 32CO0U
1 PUITOMU BUKOHABCHKOI BUPA3HOCT;

® TIPUPOJA, CYTHICTH 1 3aKOHOMIPHOCTI BUPa3HOI'O BUKOHAHHS;

® BHKOHAaBCbKE (DOPMOTBOpEHHsI, OpraHi3ailisi eIeMEHTIB My3W4HOi (OpMH, IOCSTHEHHS ILTICHOCTI
BUKOHAHHSL;

® PO3BUTOK MY3MYHMX 3I0HOCTEH YYHIBCHKOI MOJIOI B MEAArOriYHUX HABYAJIbHHUX 3aKiajiax.

Bapro BijzHauwTH, 110 KOXXHUHN 3 Ha3BaHMX aBTOPIB OIMIKYBaBCs OJHIEIO 3 MepepaxoBaHUX mpodneM. Tak,
O. lllynprsikoB, TPYHTYIOUHCh Ha JIOCSTHEHHSAX CydacHOi (i3ionorii i ICUXONorii, MepeKOHINBO JIOBIB, IO
«piznuHey 1 «@ICHXIUHEe», OYJAy4d MIIaJCeKTHYHO B3a€EMOIIOB’S3aHUMHU, aKTUBHO BIUIMBAIOTh Ha BHUKOHABCBHKHIA
mporiec [5, ¢.100]. Oguum i3 nepiux BiH agantyBaB Teopiro H. BepHiTeiiHa 10 cy4acHOI My3W4HOI MElaroriku,
PpO3poOuB (hyHIaMEHTAIbHY TEOPi0 BUKOHABCHKOI MakicrepHocTi. I1o cyTi, 3amoyaTkyBaB HOBUH, MPOTrPECHBHUMN
Ha CHOTOJAHINIHIA JIeHb, TCHUXOJOro-(Qi3ioNIOriYHAN HampsMOK Yy TEOpii Ta METOMIli IHCTPYMEHTAIBHO-
BHUKOHABCHKOI MITOTOBKU. Y po00Ti «My3HUHO-BUKOHABChKA TEXHIKA 1 XYJMKHIH 00pa3» aBTOp (hopMyJIrOe omHE
3 (yHIAMEHTAIBPHUX il MOJOKeHb: «JlyMKka 1 it — 00OB’S3KOBI yYaCHHKH MOOYIOBH XYIOXKHBOTO 00pasy; ix
€IHICTH 3aCHOBAaHA HA CKJIAAHIN mlajeKThIll BimHocuH. .. HeoOXiaHo BU3HATH, 10 HE TUILKHA TEXHIKA 3aJICKUTE Bij
XYIIOXKHBOT'O 33[yMy. AJie i caM 3alyM CKJIaIa€ThCsl 3HAYHOIO MipOIO TTiJ] BILTMBOM TEXHIKU» [5, ¢.35 — 39].

VY piunmii ckazaHOro 3HaXOAUTHCS poboTa A.MaiHKOBCHKOI, Y SKil yBara 30Cepe/KyeThesl Ha TpoOeMi
XYIIO)KHBOTO 1HTOHYBaHHs Ha (opremiaHo. [IpeqMeToM poO3MISAY CTaNW MUTAHHS, HIO CTOCYHOThCS 3BYKO-
TEXHIYHUX MOKIIMBOCTEH TEXHIYHOrO iHCTPYMEHTApilo, BiATBOpEHHs (opTenianHoi (akTypH y CIiBBiIHOIICHHI
TOPH30HTAIBHOT W BEPTHKAJIBGHOI MEPCIEKTUB; BHUKOPUCTaHHS 3acOo0iB i MPUHOMIB XYIOKHBOTO BHKOHAHHS;
XYIIOXKHBO-TEXHIUYHHUX aCIEKTIB BHKOHAHHS, NUTaHb (OPMYBAHHS TEXHIYHOI MaHCTEpHOCTI; 3aKOHOMIPHOCTEH 1
NPUHIUITB BHKOHABCHKOI ~opraHizamii (opMmu; IHTOHALIMHO-CTHJIBOBHX CTOPIH BHKOHAHHS, PO3BUTKY
IHTOHAIIIHO-CITYXOBOT KYJIBTYpPH BHKOHABIA. Bci IepepaxoBaHi NHTaHHS MUIECIIPIMOBAHO «TSDKIFOTH JO
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MpoOJIeMH MIPUPOJIH 1 CYTHOCTI BUPA3HOI'O BUKOHAHHS — IIi€T aJIb()H 1 OMErr Teopii BAKOHABCTBA HA BCHOMY IILISIXY
ii eBosmtoLiii» [2, ¢. 6]. KpiM Toro, y miii poOOTi aBTOp BU3HAYM/IA HE TUILKH MICIIe BUKOHABCHKOI'O IHTOHYBAHHS Y
«BHYTPIIIHIA CTPYKTYpi» MY3UYHOI KyJIbTYpH, aje TAaKOK HOro COLIaIbHO-ICTOPUYHUA KOHTEKCT, BioOpasuia
OaraTourcellbHi TOYKH 3ITKHEHHSI 3 PI3HAMH HampaBJIeHHSIMU (i10copChKO-eCTETHYHOI JTyMKH, XYIOXKHBO-
MPUKIIATHAMH TPAHIISIMH, THITAMA MUCTELITBAMH 1 HAYKOBUMH JIOCSTHEHHSIMH €1oXH [2, c. 7].

Bapro Bim3HaumtH, 1m0 B HaykoBux mparnsgx E.Timakina, H.JIroOomympopoi, B.HupkoBoi mopsg 3 cyrto
BUKOHABCHKMMH THUTAHHAMHU (TEXHIYHE BIOCKOHAJICHHS, aJalTallisi JO KOHIIEPTHUX BHCTYIIB Ta iH.) TaKOX
BUCBITITIOIOTHCS: 3aBJIAHHS, IPUHITUIN 1 METOJIM IHCTPYMEHTAIbHO-BUKOHABCHKOI TTITOTOBKH; ii YOCKOHAJICHHS
NUIIXOM HAIllOBHEHHS TPOIIECY PO3y4yBaHHS YCBIOMICHUMH, IiKaBUMH 1 gocTymHuMH BrpaBamu (E.Timakin);
TOJIOBHI HAIIPSIMKH POOOTH TI€Aarora: My3M4HO-BUXOBHHH, My3HYHO-OCBITHIH, My3WYHO-KYJIbTYPHHH Ta )KUTTEBO
npaktnuanii  (B.HupkoBa); yMoBH  yCIIIIHOCTI  MENArOriYHOi  MISUTBHOCTI:  YCBIIOMJIGHHSI — BEITHKOI
BIMOBIAAIBLHOCTI, PeTebHA MPOIYMaHICTh pOOOTH, IHTEPEC /IO 3aHATh, YMIHHSI BHUKHYTH B TICHXOJIOT1t0 KOYKHOT'O
YUHS, TapHUi cMak 1 My3nuHa KynbTypa (H.JIroOomyapoBa); HarononryeTbes Ha BiAMIOBLAANBLHOCTI Teaarora Ta
Horo pori y BUXOBaHH1 YHIBEpCAIBHOIO My3HKaHTA-TIPOCBITHHUKA, BUKOHABIL, rieaarora (B.Hupkosa).

Oco0nmrBOCTI IHCTPYMEHTAILHO-BUKOHABCHKOT'O MITOTOBKY BUMTEIIB MY3UKH TPEACTABICHO Y MOCIOHHKY
I''lumnina «Hapuyanust rpy Ha QopremiaHo». ABTOp MPE3CHTYE KOHIEIIII0 PO3BUBAIOYOr0 HABYAHHS, IO
TPaKTYyeTbCsl HE 3 MO3HUINH KOHIIEPTHO-BUKOHABCHKOI MISUIBHOCTI, & 3 ypaxyBaHHsM CHEHU(IKK BUKIAJIaHHS
MY3UYHO-BUKOHABCHKHUX JTUCIUILIIH Y MEAATOTiYHIX HABYAIBHUX 3aKIIa/[aX, TOOTO MPIOPUTETHAM € IHTEHCHBHUH 1
BCEOIUHMI PO3BUTOK CTYJEHTIB-MY3HKaHTIB, (POPMYBaHHS iX 3710HOCTEN, PO ECIHO-IHTENCKTyaAIbHUX SKOCTEH.
Ha nymky nocnmimawka, «PO3BUTOK TOBHHEH TPaKTyBaTUCh SK OCOONMBA, CrelliaflbHA MeTa MY3U4YHO-
IHCTPYMEHTAJIBHOI IIEJ]ATOTiKA MacoBOro Mpoito, JOCATHEHHS SKOi TOBUHHO CTATH JUIS BUKIIa/lada CIIPaBOIO HE
MEHIII BXKITUBOIO, HIXK BUPOOJICHHS B YUHSI HEOOX1THOTO KOMITJIEKCY irPOBHX, PyXOBO-TEXHIYHUX BMiHb 1 HABHUYOK.
AJDKe TUIBKM cHeliajbHa, YiTKO OKpecieHa MeTa 3MO)Ke MPaBUIBHO 30pIEHTYBATH II€[arora-My3HKaHTa,
BU3HAYUTH 3MICT, )OPMH i XapakTep Horo AisubHOCTI [4, c. 6].

Jnst HaBYaNBbHOI MPAKTHUKHA BAKIMBUM € BUOKPEMIICHHSI My3UYHO-/MIAKTHYHHUX TIPUHITUITIB, SIKi CKIIAJIAI0Th
MiIHUKA (QYyHIAMEHT pO3BHBATBHOIO HABYaHHS Yy BHKOHABCHKUX KJacax: 30UIBIICHHS 00’€My MYy3HYHOTO
Marepiany, 0 BHKOPHCTOBYETHCS B HAaBYAJIBHO-TIEAATOTIUHIA POOOTI; MPUCKOPEHHS TEMITIB IPOXOLKEHHS
BU3HAYCHOI YACTWHM HABYAILHOrO Marepially; 3OUIbIIEHHS TEOPEeTUYHOI €MKOCTI 3aHATh MY3HYHHM
BHUKOHABCTBOM; HEOOXIHICTh TaKoi poOOTH 3 MaTepiaioM, 3a SKOi 3 MAKCUMAIBHOIO MTOBHOTOIO MPOSIBISIIHCH OH
CaMOCTilHICTh, TBOpYAa IHILlIATUBA YYHSI-BUKOHABII. BTiNeHHS IMX TPUHIMIIB y HaBYAJIHHO-BHKOHABCHKY
MPAKTHKY TOPKAEThCS B TMEPIIY Yepry 3MICTy HaBUYAaHHS, aKTyalli3ye BU3HAa4YeHi BUAM 1 GOpMHU pOOOTH, METOIH 1
ciocobn BukinangaHHg. [.1lumiH BUCyBae TONOXKEHHS TPO Te, MO IIIBHIIEHHS SIKOCTI IHCTPYMEHTAJIbHO-
BUKOHABCBHKOI IMIJITOTOBKA BHUMArae BIPOBAPKCHHS, MOPAJ i3 TpaJUMidiHUMH (OpMaMu POOOTH, MPUHIIMIIOBO
HOBHX IIUISIXIiB 1 CITOCOOIB PO3BUTKY BCHOTO KOMILIEKCY MY3WYHHX JIAHUX CTYJICHTIB-MY3HKaHTIB, 32 PaxyHOK
B32EMOIPOHUKHEHHSI Ta 30aradeHHst Pi3HUX METOJMK HABYaHHS BUAATHUX IHCTPYMEHTAJIICTIB, OOMIHY XYIOKHBO-
BHUKOHABCHKMMHU 3100y TKaMH.

OmHuM 13 IUISAXIiB PO3BUTKY TEOPil Ta METOAWKH IHCTPYMEHTAaJbHO-BHKOHABCHKOTO HABYAHHS HAa MOYATKY
XXI cromitTs crano i 30aradeHHHs] HOBITHIMH 3/J00YTKaMH B T'aily3i IICHXOJIOri, i3100rii, aHaTOMIi 1 METMIIUHH,
0 MPHUBEIM JIO IOSBU IHHOBAI[IMHUX 370pOB’€30epirafounx METOAMK HaB4aHHs, 30kpema T. TumupscoBoi
«310poB’e30epirarodi TEXHOMNOT1i Y My3UYHO-TISAaroriuHild OCBITI Ta BUXOBaHHI MKOJsIpiB» (1998) B. Maiioposa u
1. Taw «Pyku my3ukanta» (1996), B. CpamkeBa «[Ipuniunu ta meromu GopmyBaHHS CcBOOOJM irpoOBOrO
amapaty» (2001-2003), B.Mazenst «My3sukanT Ta #oro pyku: ®Pizionoriyna npupoga u (HOpMyBaHHS PyXOBOT
cuctemm» (2002), Jl.CeBepuoBoi «[Ipodeciiini 3axBoproBanHs TiaHicTiB Ta iX JikyBaHHs» (2001),
P.Xypmarymninoi «[IcuxorexauyHi BhpaBu B My3uuHidl memaroriii» (1999), y skux ¢dopMyBaHHS IOMUTEHHX
(i310710TTYHO BipHUX BUKOHABCHKHX PYXIB TPAKTYETHCS 13 CYYACHUX HAYKOBUX ITO3MITIH.

Po3risiHemMo IHHOBaLIHY METOIMKY Cy4YacHOro Iefarora-ckpumnans B.Masens, skuil, y3arajibHOOUd 25-
piuHMI JOCBIJ BUKIIAIAHHS TPH Ha CKPHIILIL, TOJOKEHHS Cy4acHoi (i310JI0Tii, a TAKOXK MPOTPECUBHI JOCATHEHHS
MY3UYHOI TIEJIATOTiKH, CTBOPHUB YHIBEpCaJIbHY CUCTeMY (OPMYBaHHSI PyXOBOTO arapary My3HKaHTa-BUKOHABIIS —
TaKk 3BaHy CHUCTEMY «30HHO-TOYKOBHX BimayTTiB» [, c. 45]. ¥V 1i OCHOBI JEKHTh KOMILIEKC CIEIiAIBHO
PO3pO0IIeHNX TIMHACTUYHHX BIIPaB, IO CIPUSIOTH (POPMYBaHHIO (i310JIOTTYHO BIpHUX PYXiB My3HKaHTA 3 MEPIIHX
KpOKiB HaBYaHHsA. Taka METOIMKa CIPSIMOBaHa TaKOX Ha BHIIPABIICHHS ICHYIOUMX HEIOJNIKIB Yy (OpMyBaHHI
BHUKOHABCHKOT'O arapary, 30KpeMa 3HSTTS NepeHanpyrd pyk y npodeciianx mysukanTiB. Meroquka B.Masens
CIIpUSi€ JIOKai3allil HeoOXiJHUX PyXOBHX BiIUYTTIB Y BU3HAUYEHUX M SI30BUX Ipymax Ta ix Qikcaii B mam’sITi yaHs
CIIOYAaTKy Ha TaKTWILHO-JOTHKOBOMY piBHI, a IOTIM Ha AacOI[iaTUBHOMY, IiJl 4Yac JIOBE/EHHS TNPaBUIILHO
migi0paHUMH BIIpaBaMM JI0 aBTOMaTH3allii. Ha mepekoHaHHs aBTOpa, VI YiTKOI KOOPAMHAILIT M’SI30BOi CBOOOH,
s;ka 00yYMOBJICHA TIOCTIHOIO 3MIHOIO HAIPYTd W Po3CialbieHHs, BaK/IMBa JOMNOMDKHA POJb BIAPETyIbOBAHOTO
JIXaHHSA K (i310JI0rYHO-EHEPTeTHYHOTO ITPOIIECY .
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Hayxogi 3anucku BiHHMIBKOrO Aep:kaBHOro meaaroriyHoro yHisepcutety iMeni Muxaiina Komroouncnkoro. Cepisi:
nejarorika i ncuxosoris, Bumyck 54 « 2018

BunarHuii ykpaiHChKUE OasHICT, rmeaaror i KoMo3urop B.3yOHIIbKUI TakoXK MIJAKPECITIOE POJIb KOHTPOIIO
HaJl MPOIIECOM AMXaHHS Uil 30epeKeHHS HOPMAIBHOTO (PYHKIIOHYBAHHS CEpIICBO-CYIMHHOI CUCTEMH ITiJl 4ac
KOHIIEPTHUX BHUCTYIIB. 3a CBiUEHHSM MYy3HKaHTa, HI B KIACHYHI METONMYHIA, HI B CydacHId HAyKOBO-
MearorivHii JTITepaTypi CTYIIHb y4acTi HOT0 BXKIMBOrO i CKIaHOrO (i3i0NIOriyHOro mporecy y GpopMyBaHHi
MY3UKaHTa-IHCTPYMEHTAIICTa TPAKTUYHO HE PO3TIBIAETBCA. [IOHSATTS  «GIMXaHHS»  BHUKOPUCTOBYETHCS
BUKJIIAYaMH SIK BUpPa3HUH TPUIOM JUISl TIPaBHJIBHOTO (pa3yBaHHs NPH BHUBYECHHI MY3WYHOrO TBOpPY a0o sIK
o0pa3Hy ysABYy PyXiB PYKH 1 KHCTI — TaK 3BaHE «IMXaHHS PYKOIO», TOOTO SK OJMH 3 0araTOYMCACHHMX TEXHIYHHX
MPUIOMIB.

[pore, 11e TUTaHHS € OCOOIMBO BAXKIMBUM Ul MY3WKAHTIB, 1[0 TPAIOTh Ha BAXKKUX IHCTPYMEHTaX, & TAKOXK
BUKOHAHHS BEJIMKMAX BIPTYO3HMX TBOPIB, IO BUMAralOTh 3HAYHMUX eHEpreTuuHux 3atpar. OTke, y CydacHii
MTPAKTHIIl IHCTPYMEHTAJIbHO-BUKOHABCHKOT MiJIrOTOBKKA HEOOX1THO PO3MOBCIOPKYBATH PI3HOMAHITHI PEKOMEH Tarlii
II0ZI0 BUKOPUCTAHHS JIIKYBaJIbHUX MOMKJIMBOCTSH IUXAHHS IPU MIATOTOBI[ KOHIIEPTYIOUMX BHMKOHAaBIIB. Ha
nepexoHanHs gocnianukie (M./Jaeunosa, B.Mazens, T.Tumupsicopoi, P.XypMaTymiuHoi Ta iH.), 3aCHOBaHI Ha
KOHTPOITI 1 peryJsIlii, Taki METOAMKH «OPUTIHAIBHO i T0-HOBOMY PO3BHBAIOTH IICHXOJIOTYHI pe3epBH YUHIBY |3, c.
23].

VY piuniii ckazaHOro, JOMUTBHO PO3MVITHYTH METOAWYHI HATPAIIOBAHHS IEaroriB, siKi HABYAaIOTh TPH HA
nyxoBuX iHcTpyMeHTax: B.Amartcekoro, H.Bonkora, b.Jluxosa, H.Ilmaronoma, LIlymeunikoBa Ta iH. CBoi
IHHOBAI[IHHI TEOPETHYHI TIONOKEHHSI, WIO CTOCYIOThCS TEXHOJIOTIl OCBOEHHS JyXOBHUX IHCTPYMEHTIB,
3aKOHOMIPHOCTEH Y BUXOBaHHI BUKOHABCHKOT'O TUXaHHsI, (JOpMyBaHHS MPHUHIMIIB TOCTAHOBKU T'yOHOTO amapary
MY3UKaHTa-yXOBHMKa, JOCTIJHUKA TPaKTYIOTh 3 TO3WINi CY4YacCHMX 3HaHb B Taly3l MHCTELTBO3HABCTBA,
nicuxodizionorii, akycTrku. XyI0KHO-TBOPUHN PO3BHUTOK MaOYTHIX BUKOHABIIIB TTIOB’I3YETHCS JTOCTIAHUKAMY 3
po3BuTKOM (paHTaszii, ysBW, IHTYilil, HAaTXHEHHs. [IpM IBOMY BaXIMBa POJb BIBOAUTHCH YIOCKOHAICHHIO
TEXHIYHOI MaliCTEpHOCTI BUKOHABIL. Y3araji aHaii3 HayKOBO-METOJJUYHOI JIITEpaTypy B Taly3l HABYAHHS IPH HA
JyXOBUX IHCTpYMEHTaX JO3BOJIMB KOHCTATyBaTH, 10 B THMTAHHSIX PO3BUTKY BHKOHABCHKOI MalCTEpHOCTI
MY3UKaHTa-TyXOBHKa OLIBIIICTh aBTOPIB 3BEPTAIOTH YBAry Ha MCHXO0-(i310NOriuHi OCHOBH BUKOHAHHS, yCEOIUHNH
PO3BUTOK TEXHIKH U XYI0XKHBOI'O MUCIICHHSL.

[lizcyMOBYIOYM CKa3aHE y CTAaTTi, MOXKEMO BiI3HAYMTH, III0 aHAJII3 Ta y3araJbHEHHS METOIMYHHX JTOPOOOK
MPOBIHUX MEAroriB 1 BUKOHABIIB B Tally3i IHCTPYMEHTAILHO-BUKOHABCHKOIO HABYAHHS Ma€ BaXKJIMBE 3HAUCHHS
JUIsL Cy4acHOI IMeAaroridyHoi npaktuk, [lo-mepiie, Ha IXHIH OCHOBI MOYJIMBHH MOCTIHHMIA MOIIYK IHHOBALIHHUX
METOJIIB HAaBUAHHS, YIOCKOHAJICHHSI OpraHiallii iHCTpyMEHTaJIbHO-BUKOHABCHKOI MIATOTOBKH Ta MOrTHOIEHHS 11
3MICTy 32 PaxyHOK 3HAYHOI'O PO3BUTKY HAayKOBO-METONMYHOI AyMKd. [lo-mpyre — mommpeHHsti 37100yTKiB
IHHOBAIIHHOTO TMOUIYKY BUKJIAJIA4iB BUKOHABCHKUX IHCIHILIIH y BY3IBCbKY TPAKTUKY Ta MPAKTHKY IIKUIBHOT
OCBITH JIO3BOJIUTH JIaNTYBaTH HABYAJIBHUX KYpPCH 1 MPOrpaMH IHCTPYMEHTAIbHO-BUKOHABCHKOT'O IIHKITY JIO YMOB
MOCTIMHOT MOJICpHI3allil OpraHi3ailii HAaBYaHHS Y BUIIMX [T€NAroriuHMX HaBYaJIbHUX 3aKIajIax.
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Ipodeciiina ocpiTa

YK 786.2+37.013.43

POJIb TEMATHYHUX KOHUIEPTIB ¥ KJIACI 3AT'AJIBHOI'O TA CIIEHIAJII3OBAHOI'O
®OPTEIIIAHO

0. Ocoka

Memoio cmammi € KoHyenmyaibHe OCMUCTEHHS MEMOOUKYU GUKIAOAHHSL PeOMenty «(hopmenianoy y UUUX HAGUATIbHUX
3aKAA0AX KPi3b NPUMy MY3UUHO-MeMAmMuyHUX 3ax00ie. Memodonoeiuna ochoéa OOCTIONCEHHL MAE KOMNJIEKCHUIL Xapakmep
ma onupaemvCst Ha KOMAAPAMUGHULL, ICMOPUYHUL, MEOPeMUKO-AHATIMUYHUL MemoOu ma emMnipuuHuil 00cgio. ¥ pezynomami
00CONCEHHSL PO32TIHYMO Ne0a202iMHl NpoonemMu wjooo Opeanizayii 0CoOUCMICHO-OPIEHMOBAHO20 HAGYAHHS CIMYOCHMI8
Kagpeopu 3a2anbHo20 ma CHeyianizo8aHo2o QOopmeniano GionogioHo 00 ONAHY8AHHS MEOPeMUYHOI MA GUKOHABCHKOL
CKIA00B8UX HA 3ACA0ax NOCMItIHO20 IHMENIEKMYAbHO20 PO3GUNIKY.

Kmiouosi cnosa: nybniuni konyepmu, penepmyap, popmeniano, nedacoiuna OBLIbHICIb, aHcambnesa epa.

THE ROLE OF THEMATIC CONCERTS IN THE CLASS OF GENERAL AND SPECIALIZED PIANO
0. Osoka

Perception of the creative processes of the piano performance, pedagogy, and methodology, as well as their close
connection to the adjacent creative performance fields, require new approaches to the individually oriented teaching and
learning process. The new approaches apply directly to instructors of the department of general and specialized piano. The
objective of this research is the definition of the structure of thematic concerts. Such a structure should use the musical and
verbal methods of presentation determining the main theme of a concert with an emphasis on the educational and informative
components.

The base of this research lies in the methodological works of piano pedagogy by A. Alekseyev, L. Ginzburg, G. Neuhaus,
as well as research papers concentrated on the performance aspects of B. Asafyev, S. Beilin, M. Davydov, O. Markova, S.
Feinberg V. Medushevsky, V. Moskalenko, S. Feinberg, and others. In addition, this research is grounded on the pedagogical
methods, tools, and technics used by prominent musicians of the 19th and 20th Centuries in their classes. Their names include
B. Berlin, J. Zak, K. Igumnov, F. Liszt, G. Neuhaus, V. Razumovskaya, N. Rubinstein, A. Rubinstein, A. Schnabel, and others.

The substance of the subject of “General and Specialized Piano” assumes collaboration of students perusing different
majors, and requires the instructor to have extensive knowledge of a supplementary repertoire. The objectiveness and
neutrality (according to Artur Schnabel) of the piano sound becomes the key factor in replication of both instrumental and
vocal timbres and the ability to perform compositions of various genres.

Each theme requires an instructor to obtain extensive knowledge of the repertoire, as well as mastering a deep
understanding of students’ abilities, both technical and artistic. Attention to the connection between the literary foundation and
context of the music is the basic requirement for the teacher organizing such a concert.

Thematic concerts of prominent pianist Maria Yudina could be used as an excellent example for the department of
general and specialized piano, specifically helpful to vocal arts students. M. Yudina persistently explored unknown vocal
compositions. According to her study, unknown compositions of well-known vocal composers are the result of either: a)
censorship fluctuations, or b) a low level of general culture of the majority of vocalists. In one of her presentations, she
proposed the following varieties of concerts: a) landscape in vocal music: This variety could be dedicated to the seasons as
well as elements of nature (sea, forest, steppe, tree blossom, and so on). It could also use time (portrayals of Dawn and Dusk
on the tomb of Lorenzo de' Medici by Michelangelo), or geographical characteristics, b) literary genres and their reflections in
vocal music; c) dedication to the great poets; d) comparison of a literary source and its interpretation in different vocal
COMPOSILiONS.

For thematic concerts, M. Yudina suggested using the heritage of the sole composers of various periods, different vocal
schools, with emphasis on unknown compositions and folk music themes. This approach will allow understanding of the
creative features and styles of various lands and eras.

Summarizing the role of thematic concerts for the learning process, we have to emphasize their influence on the formation
of artistic thought. The concerts also widen the knowledge of music theory, mastery of instruments, provide an experience to
perform in a group, and add to students’ on-stage skills. The main goal of the piano teacher is to develop students’
understanding of the music and interpretation as a reflection of the complex human thought and spirituality. This
understanding, in turn, is possible in conjunction with the high aesthetical and intellectual level of the students.

Keywords: public concerts, repertoire, piano, pedagogical activity, ensemble game.

AXTyaJbHICTh 00paHOi TEMU 3yMOBJICHA JUHAMIKOIO CYYacHOTO IMENAaroriyHoro Ta My3W4YHO-BUKOHABCHKOI'O
mporecy. B yMOBax ChOrOJIGHHS TEMAaTHUHI KOHIIEPTH CTalOTh BAXIIMBOIO (DOPMOIO MPOBEIACHHS MY3UYHUX
3aXOJIiB y BUIIMX HABYAIbHUX 3aKJIaJ(ax, [0 BU3HAYCHO MOTPEOOI0 KOMIUICKCHOIO MIIX0AY Y BUXOBaHHI BCEOIYHO
Ta rapMOHIMHO PO3BUHYTOI OCOOMCTOCTI B MUCTEIITBI.

© O. Ocoka
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