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CEMAHTHUKO-KOTHITUBHUM TA
®YHKIIOHAJIbHUII ACIIEKTHU KOHEKTOPIB
MEHTAJIbHAX IPOCTOPIB CEHCOPUKH B CYUYACHIM
AHIJIOMOBHIN ITPO3I

Ilpeomemom KOSHIMUBHUX OOCTIONCEHb MEKCMOBOI CeMAHMUKU Kpi3b
npUMY A8MOPCHLKOL CEHCOPUKU € Me, AK M08A Ma OUCKYPC 8MINIOI0Mb MEHMANbHI
npoyecu CRpUtiHAMmMS c8inmy uepe3 cencopHi modycu. CYKYnHicmb MeHmMAanibHux
NPOCMOPI8 ABMOPCHLKOI CEHCOPUKU  NOCMAE SK O00HA 13 PEKOHCMPYUOBAHUX
MoOelell aHanizy CEeHCOPUKU 6 THMEHYIUHOMY ACneKmi CeMAaHMmMUuKU XYyOOHCHbO2O
mekcmy. [[ist peKoHCmpPYKYii MEHMATbHUX NPOCMOPI8 BUOINEHT 08a 8UOU CEHCOPHO
3HAYYWUX KOHEKMOPI68 — KOHEKMOPU-iOeHmu@ikamopu ma ponvosi KoHekmopu. Y
CMUCTOBIL CMPYKMYPI MeKCm) BOHU BUKOHYIOMb [HMe2pamusHy, iHpepenyiliny,
i0enmudpixayiuny ma mpauncgopmyiouy ynxkyiii ma nocmaroms K CUSHAIU BUSBY
A8MOPCHLKOI CEHCOPUKU ) XYOOHCHLOMY MEKCMI.

Knwuosi cnoea: asmopcoka cencopuka, MeHmanvbHi npocmopu, CeHCOPHO
3HauywWi  KOHeKmopu, inmecpamuena  Qyukyia, iHgepenyiiina  QyHKyis,
i0enmudpixavna Qynxyis, mpancgopmyoua Qynkyis

Ilpeomemom KOSHUMUBHBIX UCCLE008AHULL MEKCMOBOU CEMAHMUKU CKBO3b
npUMy ABMOPCKOU CEHCOPUKU CUMAEMCs Mo, KaK A3bIK U OUCKYPC 8ONIOWAIOM
MEHMANbHblE  NPOYEeCcCvl  BOCHPUAMUSL  MUpA  4epe3  CEeHOpHble  MOOYCbL.
C0B0OKYNHOCHb MEHMAILHLIX NPOCMPAHCIE A8MOPCKOL CEHCOPUKU MONCEM OblMb
OOHOU U3 PEKOHCMPYUPOBAHHBIX MOOeell AHAIU3A CEHCOPUKU 8 UHMEHYUOHAIbHOM
acnekme  CeMaMmMuKu  Xy0oxcecmeeHHo2o mekcma. Jna — pekoncmpyKyuu

MEHRMAlbHbIX npocmpaHcme 8b10€IeHO osa euoa CEHCOPHO  3Hadauiux



KOHHEKMOpPO8- KOHHEKMOPbl-UOeHMUGUKamopsvl U ponegvle KOHHEKmopuvl. B
CMbICIOBOL ~ CMpYKmype  mMeKCma  OHU  UCHONHAIOM  UHMEeSPAMUBHYIO,
UOEHMUDUKAYUOHHYIO, UHPDEPEHYUATILHYIO U MPAHCHOPMUPYIOWYIO QYHKYUU U
npeocmasnAom coOOU  CUSHAbLL  NPOSIGNEHUS.  AGMOPCKOU  CEHCOPUKU 8
Xy002H#cecmeeHHOM meKcme.

Knroueewvle cnoea: asmopckas ceHcopuxa, MeHmaibHvle NpOCMpPAHCmed,
CEHCOPHO 3Hauaujue KOHHEeKMOpU, UHMe2PAMUBHAST (QYHKYUS, UHGDepeHYUuaIbHAsL
QyHryus, mpancopmupyrowasn QyHKyus

The object of cognitive researches in text semantics in terms of author’s
sensorics is the way how language and discourse reflect mental processes of
world perception through sensory system. The paper focuses on the issue of
construing the authors sensory system embodied in literary narrative and texture.
It is assumed that the sensory facet of text semantics can be reconstructed via
sensory layering as a cognitive substrate of literary text semantics. The paper
analyses sensory signals (or dominants) as markers of the author’s sensory system
built in a literary texture.

Key words: author’s sensory system, mental spaces, sensory-charged
connectors, integration function, interferential function, identity function,

transforming function, sensory signals

BxomxkeHHs JHIBICTUKM Yy (¢efepalilo KOTHITUBHUX HAyK  CIPHUSIIO
(OpMyBaHHIO HOBOI KOTHITUBHOI MapajJurMu JOCHIKEHb XYJO0KHBOTO TEKCTY.
TennmeHiiss  3alydeHHs  IHCTPYMEHTApil0  KOTHITUBHOI  JIIHTBICTHKH  JI0
MOJICIIFOBAHHS TEKCTOBOTO MPOCTOPY [2, C. 14] 6a3yeThcsi HA PO3IVISAII CEMAHTUKU
XyJO’)KHBOTO TEKCTY, MepIl 3a Bce, sk ¢opmu Gikcarii 3HaAHb JIOAUHU (aBTOpa
Ta/ab0 yuTtava) [1], sk MEHTaIBLHOT penpe3eHTalli JIHCcHOCTI [4].

[IpeniMeTOM KOTHITUBHUX JOCHIIKE€Hb TEKCTOBOI CEMAaHTUKH Kpi3b MPU3MY
aBTOPCHKOI CEHCOPUKH € Te€, SIK MOBa Ta JUCKYpPC BTLIIOIOTH MEHTaJbHI MpoLecu
CIIPUUHATTS CBITY 4e€pe3 CEHCOPHI MOIYCH, a TaKOX K 1 3a JIONMOMOTOI0 SIKMX

CTPYKTYp BepOaiizyloThCsl MEPIENTUBHI 3HAHHS aBTopa TekcTy. ONHIEI0 3 TaKuxX



CTPYKTYp BHCTYNIAIOTh MEHTaJIBHI mpocTtopu (mental spaces) ceHcopuku [5, c.1],
Kl PO3MIANAIOTHCS HAMHM  SIK  pe3yibraT akTyami3alli y CEeMaHTHIll TEKCTY,
KOHIIENTYa 130BaHOTO aBTOPCHKOTO CEHCOPHOIO CHPUUHATTSA AlicHOCTI [3, ¢.204].
OTxe, MOXHA TOBOPUTH TPO CEMAHTHUKO-KOTHITUBHY MPHUPOAY MEHTATHHUX
MIPOCTOPIB CEHCOPUKH, OCKIJIBKM BOHU BHUOYJOBYIOTHCSI Y MUCIIEHHEBIN A1SUIBHOCTI
aBTOpa, HAOyBalOTh O3HAUYEHHS Y CEMAHTHIIl XYIOKHBOTO TEKCTY Ta MOXYTh OyTH
PEKOHCTPYHOBAHI MIJITXOM MOOY/I0BU BIAMOBIIHUX KOHIIETITYaIbHUX MOJIETIEH.

CyKyIHICTh MEHTAJIBHUX TPOCTOPIB aBTOPCHKOI CEHCOPHKH TIOCTa€ SIK
BIIOPSIKOBaHA 3TITHO 3 TEBHUMHU 3aKOHOMIPDHOCTSIMH YHM  TEHJCHIISIMH
MOCJIIIOBHICTh BUSIBIB ONIHIET 3 (DOPM aBTOPCHKOI MPHUCYTHOCTI Y XydOKHBOMY
TEKCTl. BH3HaYeHHs CHEKTpa CEMAHTHKO-KOTHITUBHHMX MapaMeTpiB aBTOPCHKOT
CEHCOPUKH CTBOPIOE MIATPYHTS JIJIsi BCTAHOBJICHHS TUX TEKCTOBUX €JIEMEHTIB, SIK1
BKa3ylOTh Ha CTPYKTYpPHI, CEMaHTHU4YHI N KOTHITUBHI OCOOJMBOCTI OpraHizarii
MEHTAJIBHUX MPOCTOPIB CEHCOPHKH.

Taki enemeHTH (QYyHKIIIOHYIOTh Yy TKaHWHI TEKCTY SIK CUCHAIU BUCBITICHHS
aBTOPCHKO1 ceHcopukHu. OCTaHHI PO3YMIIOTHCS SK MOKA3HUKW CUJIOBHX IIEHTIB,
“3rymieHHs” JEKCUYHUX OAUHUIlb, B SIKMX ‘“CEHCOpPHE 3HAYEHHS CIIOJIYYa€ThCS 3
CEMAHTUKOIO CIPUUHATTSA CBITY uepe3 3ip, CIOyX, JOTHK, CMakK, HIOX Ta 3
CEMAHTHUKOI KIHETUYHOTO CHpPUHHATTSI. BoHM HaOyBarOTh CTaTyCcy CeHCOpHO
3Ha4yWux TEKCTOBHUX €JIEMEHTIB, IO MPsMO (Yepe3 HOMIHAIlT Ta JMeCKPUMIIii, SKi
HajieXaTh JI0  TEMAaTU4YHOI CITKM CEHCOpUKH) abo OIocepekoBaHO (uepes
TEMaTU4Hi acollialii, K1 BUHUKAIOTh Y MEKax 3a3HAau4€HOl TEMaTU4HOi CITKUA a0o
CHIBBIJIHECEHUX 3 HEI JIEKCUKO-CEMAaHTUYHHX Tpyl) BKa3ylOTh Ha BHSBU
aBTOPCHKOT CEHCOPHUKH Y TEKCTI.

Y Mexax CyKymHOCTEH MEHTaJbHUX IPOCTOPIB aBTOPCHKOI CEHCOPUKHU
(YHKI[II0 TAKUX CUTHAJIIB BUKOHYIOTh CEHCOPHO 3HaYyII[i KOHEKTOPH MPOCTOPIB. Y
L1/ CTarTli MU CTaBUMO 32 METY BU3HAUUTU OCHOBHI (DYHKIIII CEHCOPHO 3HAYyIIHX
KOHEKTOPIB MJIsl IHTEPIpEeTarliii CMHUCIOBOI CTPYKTypH TEKCTY. 3a3HaueHa MeTa
nepeadayae BUPIMICHHS TaKUX 3aBAaHb SK 1) BU3HAYCHHS MOXJIMBUX IMapaMeTpiB

iX Tumosorizaili, 0 € PeJeBaHTHOIO JUIsl BUBYEHHSI aBTOPCHKOI CEHCOPUKHU SK



IMAHEHTHOT BJIACTUBOCTI CEMAHTUKH XYJOXXKHBOTO TEKCTy; 2) PEKOHCTPYKIIiS
NMOBIpHUX KOH(QITYpallii MEHTaJIbHUX MPOCTOPIB CEHCOPUKH, IO YTBOPIOIOTHCS
yepe3 NEBHI TUITM CEHCOPHO-3HAYyIUX KOHEKTOPIB.

Posmian cemaHTHKH Oyabp-sIKOTO XYIOKHBOTO TEKCTY SIK JUHAMIYHOTO
KOHITIOMEpaTa MEHTaJbHUX MPOCTOPIB, L0 PENPE3CHTYIOTh PI3HI TOYKU 30Dy
(viewpoints) a6o bineTpu  (30pOBUM, CIYXOBUW, TAKTUIBHUM, HIOXOBUI,
CMaKOBHM), Kpi3b SKI 3TITHO 3 aBTOPCHKUM 3ayMOM BiJIOYyBa€ThCS CHPUHHSATTS
YUTA4€M TEKCTOBOI MIMCHOCTI B IIJIOMYy a00 MeBHOro ii eiaemeHrta [6, c. 123],
YMOXJIUBJIIOE ICHYBaHHSI CeHCOpHOI nepcnexkmusu TeKcTy. OTxe, MPOBIIHOIO
(YHKIIEI0O CEHCOPHUX KOHEKTOPIB € 3a0e3MeueHHs] TEKCTOBOTO 3B’SI3KY MIX
MEHTAJIBHUMU TPOCTOPAMU CEHCOPHKH, BCTAHOBJICHHS i€papxii MEHTaJIbHUX
MPOCTOPIB B 3aJICKHOCTI BiJ aBTOPCHKOI 1HTEHINi. [HIIMMH clIOBaMu, CEHCOpHI
KOHEKTOPH BUKOHYIOTh IiHmezpamuéHy poib B  aKTyali3alii CeHCOpPHOl
MEPCIIEKTUBH Xy0KHBOTO TEKCTY.

CeHCOpHI KOHEKTOPH BHUCTYMAKOTh Yy POJI HOCISI TIE€BHOI CEHCOPHOI
iH(dopMallii, o “3aKof0BaHa” y KOHLIENTYaJIbHIN MJIOLIMHI XYI0KHBOIO TEKCTY 1
MOke OyTW BHSIBICHA uepe3 mMOOyIOBY MOJENEe  MEHTAIbHUX MPOCTOPIB
CEHCOPUKH. Y 1bOMY CEHCl MOXHA TOBOPUTH TIPO iH@epeHyiuHy @yHKyito
CEHCOPHHUX KOHEKTOPIB SIK MOKA3HUKIB IPUXOBAHOI 1HPOpMAIi B TEKCTI

Kpim TOr0, BpaxoByrOUM KOTHITHBHY TIPUPOITY KOHEKTOPIB B3araji, CEHCOpHI
KOHEKTOPU MOXKHA pO3IVISAATH SIK TEKCTOBI €IEMEHTH, 5Kl “03HaYyIOTh” y TKaHUHI
TEKCTYy KOHLENTyajbHI CKJIaJ0BI CEHCOPHKHM (3amax, CMak, 3BYyK, MY3HKY, MOBY,
CBITJIO, KOIip, (GopMy, pO3Mip, THCK, TEIUIO, XOJIOA, Oilb, PyX TOIIO), TOOTO
OTPEIMETHIOIOTH 1X B MEKaxX MEHTAJIBHOTO MPOCTOPY TOTO UM IHIIIOTO BHIY UyTTS,
BUKOHYIOUU TUM CaMUM QyHKYII0 i0enmuikayii.

HasiBHICTB y TeKCTI KoHexmopis-ioenmudghixamopie (identity connectors) [5,
c.3-10] Bka3ye Ha MPUCYTHICTh MEBHOI CEHCOPHOI CKJIAJI0OBOI, ajleé HE PO3KpUBAE ii
¢byHKIIOHANBHY 3HauyHIicTh. Komu 3 y oKycl aBTOpChKOi yBaru nmocrae QpyHKIis
abo ponb, fAKy BHUKOHYE TOW UM IHIIUKA €IEeMEHT MEHTAJIbHOTO MPOCTODY,

pyXarwuHuch MO TEKCTY, TOOTO TpaHC(HOPMYIOUUCh y BIANOBIAHI KOMIIOHEHTH



THIIIOTO/IHIIUX MEHTAIBHUX MPOCTOPIB (SK MPABUIIO, 3MIHIOIOYU CBOI BIIACTUBOCTI
Ta O3HAKM), CCHCOPHUN KOHEKTOp HalyBae cTaTycy ponvosozo (role connector) [5,
c. 39-51; 6 ,c. 132-133], BUKOHYIOUH TpPH LBOMY MPAHCHOPpMYIOUY DYHKYIIO.
JlnHamika pOJLOBUX CEHCOPHO 3HAYYIIMX KOHEKTOPIB € 3aCO00M TOCIIiTOBHOI,
JHIAHOT eKCIUTIKAIlll aBTOPCHKOI CEHCOPUKHU B XYIOXKHHOMY TEKCT1 T4 OKPECIICHHS
KOHTYPIB CEHCOPHOTO IIapy MOTO CEMaHTUKH.

OTxe, pPO3MIANAIOYU KOHeKmopu SK CEHCOPHO 3HaYyIll KOMIIOHEHTH
MEHTaJIbHUX MPOCTOPIB, fKI 3aBASKA (opmMam CBO€i MOBHOI penpe3eHTarii y
TKaHWHI XyJOXHBOTO TEKCTy JUCKPETHO Ta/ab0 CyKYIHO BiJIOOpaKaroOTh
KOHIIETITYaJIbH1 BUSIBU aBTOPCHKOI CEHCOPUKHU, MU MPHUITYCKAEMO, 1110, BOHU MAIOTh
HalOUIBIINKA 1HTErpaTUBHUM MOTEHI[Ia] Cepell 1HIIMX KOMIIOHEHTIB MEHTAJIbHUX
MIPOCTOPIB CEHCOPUKH, TIOETHYIOUN BOEAMHO OKPEMI TEKCOBI (DparMeHTH.

[IpointocTpyeMo BUKIIAJEHE Ha MPHUKIIAIlI aHalli3y KOPOTKOTO OIOBiAaHHS
Kapnoca bynozana “Silence” (HAAL, p. 2079-2081), B sikomy cama Ha3Ba —
“Silence” — BKka3zye Ha KOHIIENTyalli30BaHy CKJIAJOBY MOJYCY CIIyXy SIK KJIIOUOBY
JJI 1HOTO OTOBiTaHHA. B IEHTpPi CIOKETY TONIOBHUH TepOM, €NUHUM CYITy THHKOM
KUTTS SIKOTO BXK€ MPOTATOM JEKUIBKOX POKIB € THIIA, JOKA30M 4YOI0 CIYTYIO€
HU3Ka TeKCTOBUX ¢parMeHTiB (Hamami T, Hymepaiis sSKUX BIANOBIAAE 1X

MOCJIIIOBHOCTI Y PO3BUTKY CHOKETY ), IOYUHAIOYH 13 3a4uHy ornoBianHsa (Td,):

T®,. When he first came to this town he had hoped that the silence of other

vears would not follow him.<...> The silence followed him there, had wrapped up

his life almost completely, so that now it was five years since he had talked to

another human being. (HAAL, p. 2079)

Y T®, posnizHaemo aBa MeHTanbHUX npoctopu (MII), onuH sKUX €
MPOCTOPOM  CIYXOBOTO CHPUUHATTSA, a IHIIMA MPOCTOPOM-0a30t0, TOOTO
IPOCTOPOM, Ha OCHOBI SIKOTO BUHUKAIOTh HOBI MEHTaJIbHI Tipoctopu. L{i mpocTopu
Mo€eAHaH1 KOHEKTOpaMu-1HIeHTU(1KaTopamu he Ta the silence.

[lepmmii MEHTaTBFHUN TPOCTIP — MEHTAIBHUIN MPOCTIp CrofiBanb he had
hoped that the silence of other years would not follow him, akTyanizye KOHEKTOP

the silence, KWl IOBEpTa€ HAC JO CIYXOBOIO MEHTAJIBHOIO MPOCTOPY MHUHYJIOTO



qacy (of other years), ie KIIFOYOBOIO BHCTYIA€E ONPEAMETHEHA Y TEKCT1 CKJIaaoBa
CEHCOPHUKH “‘THIIa”.

Hecrepnne GaxaHHs 40JIOBiKa MO30aBUTUCH BIIUYTTS MOCTIAHOI THII (SIKE
MIKPECTIOEThCS MapaHTe3oto for he had worked every day to run away from the
silence), a oOTXe 1 TMOCTIHHOI CAaMOTHOCTI, NTPUBOAUTH JO MHOT0 JOCHUTH
HE3PO3YMUIMX Ha MepUIMd MOmIsA i — YOJOBIK PO3MOBISE 31 CTIHAMH,
TOAMHHUKOM, TJIAUTh CTUICIb, 1100 BIIYYyTH MPUCYTHICTh B KIMHATI III€ OJHIET
icToTU. BUKOpHCTaHHS aBTOPOM CEHCOPHUX JIEKCUYHUX OUHULIb “‘deaf”’ Ta “mute”

3 Y3yaJIbHOIO HETaTUBHOIO OI[IHKOIO MiJICHIIIOE e(PEKT HEMEPEMOKHOCTI THIIII:

Td,. He had spoken to the walls until they had become deaf with his

solicitude and pleading. He had caressed the chair until it had stood mute with

pity for him. He had conversed with almost evervthing in his room, even to the

little clock that woke him up in the morning. But one Sunday morning when he did

not go to work — for he had worked every day to run away from the silence — he

saw the green curtains hanging on his window. He was excited. He was surprised
why he had not noticed them before. (HAAL, p. 2079)

Beenennst y T®; mie omHOTO By 9yTTS, a cCaMe TaKTUILHOTO (caressed the
chair) Ta 1HIIMX CKJIAJIOBUX MOIYCY CIyXy (spoken, deaf, mute, conversed)

silence
WAIORITHUX MEHTAIBHUX MPOCTOPIB CEHCOPH

ICHCPYE IOsABYsild

urtains BBOJUTH HOBUM, 30poBHA §EHTa
the chair

I\;1*.11f1“¥aﬂi3aui'l' y TEKCTOBIA CEMa
cAyXy

KOHEKTOPOM.

Puc.1. PexkoHCTpyKILisi MEHTaJIbHUX NPOCTOPIB CEHCOPUKH Y Td,



OnHoro mHs Tepoit mobGauyuB y BIKHO JIBUYHHY, IO CHAUIA Y TTAPKy HAIMPOTH
fioro OynuHky. BoHa mpuxomwna 10 mapky HIOJHS 1 MPOTATOM JEKUIBKOX TOIWH
yuTaga KHUry. €IMHUM 3acO000M BIPTYaJbHOIO CHIJIKYBaHHS MK JIBYMHOIO Ta
YOJIOBIKOM CTaB KOJIp TapAauH y KiMHaTi donosika. [I{opasy BiH MiHSIB TapauHu
TaK, 1100 iX KOJIip BIJATOBIIaB KOJIBOPY ii OAEXKI:

Td;. He <...> parted the curtains and looked on the college lawn across
the street where a girl was sitting and reading a book.<...> He leaned far out

accross the window and noticed that the girl was wearing a white sweater and a

grey skirt. Her hair was brown and long. <...> His hands clutched at the green

curtains.

VYV Mmexax Td; y peuennsax He leaned far out accross the window and
noticed that the girl was wearing a white sweater and a grey skirt. Her hair was
brown and long niecinoBo noticed BUCTyNa€e MOKA3HUKOM MOOYJAOBH IIIE€ OJHOTO
MEHTAJIBHOTO TPOCTOPY 30POBOTO CIPHUHHSATTA — MPOCTOPY, CyTHOCTSIMHU SIKOTO
BUCTYNAIOTh the girl, a white sweater, a grey skirt ta brown hair. Y ubomy
TEKCTOBOMY (parMeHTi akTyalli3y€eThCs IlI€ OJUH KOHEKTOp-iieHTu(dikarop a girl
(nuB. Puc.3).

KitouoBa ¢paza Bchoro onoBinanus — I must match the color of her sweater
— 3’ saBrsieTbea y T,

Tds. “Oh!” he whispered in horror. “That will never do! I must match the

color of her sweater!”’

<...> when she left to give him back his silence, he pulled frantically at the
curtains and ran out of the room. He <...> bought curtains that would match the
whiteness of the girl’s sweater. <...> It was his first feeling of attachment to the
strange girl.

But the next afternoon <...> he saw her walking along the street with a red

sweater and a black skirt. <...> he rushed to the store for red curtains. So every

afternoon <...> he would watch her in the window to see what color she was

wearing, then he would run to the store and buy curtains that would match it




feeling good and sufficient for the next twenty-four hours of her absence. (HAAL,
p. 2079-2080)

Puc.2. PexkoHCTpyKIist MEHTaIbHUX NpocTopiB y Tds

girl, sweater, skirt

MII 6a3a MII 30poBOroO CIPUIHATTS

VY TEKCTOBI¥ CEMaHTHII CHIOCTEPITAETHCS MPOTUCTABICHHS JBOX CEHCOPHUX
CKJIaJIOBUX ‘‘THINIA — KOJIP”, JIe KOJIp acOIIOEThCS 13 CIIOBAMH B CHUIKYBaHHI SIK
3aco00M 00pOTHOU 3 THILIOK, TOOTO CaMOTHICTIO. CEHCOPHO 3HauylIlla JekceMa the
color QpyHKIIIOHYE K POJILOBUN KOHEKTOD, MOEAHYIOUH JIBA IPOTUIICKHUX CBITH —
0e30apBHMII CBIT reposi Ta KOJIbOPOBUW CBIT MIBYMHU. POIBbOBMMHU KOHEKTOpaMu
CIYTYIOTh TaKOXK curtains, sweater Ta skirt, aKi, MITPylO4d 3 OJHOTO 30POBOTO
OPOCTOPY B IHIINH, KOHIENTYaJbHO MOEIHYIOTh MEHTaJbHI CBITH YOJIOBIKA Ta

JIBYMHH, 3MIHIOIOYH TUTHKH CBOIO CEHCOPHY O03HaKy — Koumip (auB. Puc.3).

curtains, sweater, skirt

red

girl
MeHTanbpHU CBIT YOJI0BIKA MeHTaIbpHUI CBIT TIBYMHUA
Puc.3. TloenHanHs MeEHTaJbHMX CBITIB 4YOJOBIKAa Ta [IBYMHU dYepe3

CEHCOPHO 3HavYyIlll KOHEKTOPHU



Bipryanbae moegHaHHS ¥ CIUTKYBaHHS TOJIOBHOTO TE€pOs Ta JNIBYMHU Yepe3
KOJIp — KOHLIENTYaJlbHY CKJIQZIOBY 30py — JOMOMOIVIO HOMY Ha IEBHHUH dac
MEPEMOITH THITIOUMM CTpax THUIII, IO MIJKPECITIOETHCA 3IUTTIM B ysIBl YOJIOBIKA

KOJILODY, NIBYNHU Ta MYy3UKH (the color — the girl — the music) (nuB. TDs).

Tds. Now the silence that had followed him everywhere was drowned by the
riot of color in his room. She was alive in his room, in his mind and heart. She was
living music of his days and nights. <...> The silence was quieted. (HAAL, p.
2080)

Parntom, Koy iBYMHA OHOTO JHS 3HUKAE 3 WOTO JKUTTS, HECTEpPITHA THIIIA
3HOBY OTOYY€ YOJIOBIKA:
T®¢. Then one night he <...> wept bitterly, hearing the silence coming from

evervwhere around him. (HAAL, p. 2080-2081)

[lincymoBytouM pe3yiabTaTd aHalidy, MOXXKHa 3pOOUTH BHUCHOBKH, IO
aBTOPChKA CEHCOpPUKA B TEKCTI BUCBITIIIOETHCS YEPE3 CYKYITHICTh MOBHHUX 3acO0IB,
SIK1 BKJIFOYAIOTh:

— TIOBEPXHEBI CHUTHAJM CEHCOPHKH, IO MPEJACTABICHI KOMIIOHEHTAMH JICKCHKO-
TEMaTUYHOI CITKM CEHCOPHMX HOMIHAIlW Ta Aeckpuniii (the silence, deaf,
caressed, mute, saw, green, noticed, looked, white, grey, clutched, brown, the
color, red, black, music);

— KIJIOYOBI cioBa ‘‘silence” Ta “color”, BIANOBIAHO HETaTMBHA Ta IIO3UTHBHA
KOHOTAITIi SIKUX BU3HAYAIOTh CMUCIIOBY CTPYKTYPY OIOBITaHHS;

— JI0JIJaTKOBE AaKIIEHTYBaHHS PAaMOYHHMM IOBTOPOM KJIFOYOBOTO cJioBa ‘‘silence”,
o ayOito€ Ha3By, B CHJIBHUX IIO3MIISAX TEKCTy, a caM€ B IEpIIOMYy Ta

OCTaHHBOMY peueHHsX onoBifaHHs (When he first came to this town he had

hoped that the silence of other years would not follow him; Then one night he
<...> wept bitterly, hearing the silence coming from everywhere around him.);
— TOBHMU CHHTAKCHYHHWI IapayiejM3M HHU3KH pPEeYeHb, MO0 MICTATh CEHCOPUKY
(He had spoken,; He had caressed; He had conversed).
3 nepiioro peueHHsi (When he first came to this town he had hoped that the

silence of other years would not follow him) aBrop BBOIUTH HAac B OJUH 13



MEHTQJIBHUX MPOCTOPIB CEHCOPUKU, TAaKUM YHHOM pPOOJSYH CEHCOPHUKY CIIyXy
JIOMIHAHTHOIO BJIACTUBICTIO IIbOTO XYIOKHBOTO TEKCTy. HaBeseHe pedeHHs ciayrye
HE TIPOCTO TIOSCHEHHSIM 3arojioBKa caMmoro omnoBinaHHs (Silence), ane,
PO3KpPUBAIOYU OCOOJIMBOCTI CBITOCTIPUMHATTS aBTOpa, 30KpeMa Yepe3 CEHCOPHUI
GbIbTp cyXy, 3a/1a€ XiJ iIHTepnpeTanii Bcboro TekcTy. CemaHTHKa cioBa ‘“‘silence”
KOHTEKCTyaJbHO HaBaHTa)XCHAa HEraTMBHOIO KOHOTAII€I0, KA MEPEHOCHUTHCS Ha
TOHAJBHICTh BCHOTO TEKCTY. B 1IbOMY pO3yMiHHI BUPa)XKEHHS CEHCOPHHUX 1HTCHIIIN
aBTOpa TOB’SI3aHE 3 BIAYYTTSAM CTpaxy 1 CaMOTHOCTI, a came CJIOBO ‘‘THiia’
HaOyBa€e HeraTUBHO 3a0apBicHoi MeTadopuuHocTi (The silence followed him there,
had wrapped up his life almost completely, The silence was quieted, to give him
back his silence, the silence coming from everywhere around him).

OTxe, K 0auMMO 3 HaBEJECHOTO aHAIII3y, CTPYKHEBOIO O3HAKOK CEHCOPHO
3HAYYIIMX KOHEKTOPIB € iX 34aTHICTh “MPOHM3YBATW~ BCl IUIOLIMHU TaKoi
0araToMIpHOI CTPYKTYpHU SIK XyHOXHIA TekcT [auB. 22:67; 23:3,26-27; 5:29],
BKJIFOYAIOYHM MOTO TEKCTOBY TKaHUHY. Tak, y KOTHITUBHIN TUIONIMHI Yepe3 POJIbOBI
KOHEKTOPM Ta KOHEKTOpH-11eHTU(]IKaTOpu BifAOyBAa€ThCsl  KOHIIENTYyasi3allis
aBTOPCHKOTO CEHCOPHOTO CHPUUHSATTS. Y HapaTUBHIN IUIOMIMHI POJIbOBI KOHEKTOPH
BUOYIOBYIOTH MOCIIOBHICTh MEHTAIBHUX MPOCTOPIB CEHCOPUKHU, 110 BTUIIOIOTHCA
y Hm3ll TekcTtoBux (parmentiB (Td, — TD, — TO; — Td, — TDs — Tdy),
dbopMyrodn JEHTMOTHUB OTOBiAaHHS (CaMOTHICTh — “KOJBOPOBE CIUJIKYBaHHS —
rapMOHIsl Iyl — CaMOTHICTh). MeTtadopuuHe MOAaHHsS AIBYUHU SIK MY3HKH, IO
yBIAIIUIA B KUTTS Tepos, sK “OyHTYy KOJbOPIB”, BIPTyajbHa pPO3MOBAa I'EpoOiB
KOJIbOpPaMHU — BCE 11€ HAIIIEHO Ha Te, 100 BUKIUKATH y YWTa4ya MEeBHUN CEHCOPHUMN
pe3onanc. lle miaTBepmKye Halle MPUIYIICHHS MPO Te, M0 CEHCOpPHKA € Y|
HEHAWBaXJIMBINIA BIACTUBICTh TMOOYIOBM Ta pO3TOPTaHHS CEMAHTHKU THUX
XyJOKHIX TEKCTIB, JI€¢ aBTOPChKE CIPUNHATTS AIMCHOCTI MEPEIOMIIIOETHCS Yepes

YyTTE€BUNA PUIBTP.
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