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Anotanisi. CTaTTIO TPUCBSYCHO SBHIIY IMIUTIIUTHOI HEraTHMBHOI OLIHKK Ta JEKCUKO-TPaMaTHYHUM
3aco0aM, 110 MapKyloTh ii BHpakeHHs. Ha iumocTpaTHBHOMY MaTepialli MpoaHaIi30BaHO POJb O3HAYEHUX
apTUKIIB, BKa3iBHUX 3aiMEHHUKIB Ta TPaHCIOHOBAHOTO B)XMBAaHHS TI'paMaTH4HOI (OPMHU MHOXKHHU Ta
KaTeropii yacy y BHCJIOBJICHHSIX, 38 JOINOMOIOI SIKMX MOBII IMIUTIKYIOTh THIB, 3HEBary, po3IpaTyBaHHS,
HE3aJI0BOJIEHHS, TOLIO.

Knrouoei cnosa: oninka, IMIUIIIIMTHA HEraTHBHA OI[IHKA, O3HAYCHWUH apTHKIIb, BKA3IBHUH 3aliMEHHUK,
rinmepOoJiyHa MHOKUHA

Beryn BaratoBekTopHe crnpsiMyBaHHSI Cy4acHOTO MOBO3HABCTBA OKPECIIOE PO3BHTOK JIHTBICTUYHHX
JOCITIKeHb, CTPWXKEHb SKUX (OPMYE aHTPONOICHTPHYHHNA BEKTOp, NparMaTHYHWKA IOTEHIian Ta
(yHKIIOHAJbHI MOXJIMBOCTI OJIMHUIIL MOBJICHHS Yy O€3MOCepeIHbOMY TIPOIECi CHUIKyBaHHS. YBara
JOCJTIIHUKIB TIPUKyTa 0 MPoOJIeM MOBHOI B3a€MOJil, MPUPOAU JIFOACHKOIO CHUIKYBaHHS Ta MOXKJIHMBOCTEH
MOBH Y BHPaXCHHI JIFOJMHOIO CBOIX JyMOK, OakaHb Ta OIiHOK. OIliHKa MPOHHM3YE YCIO MHCJCHHEBY Ta
KOMYHIKaTHBHY MISJIBHICTD JIIOJUHM SIK TEBHHM MEXaHi3M, 3aKIaJeHUH NPUPOIOI Ul Kiacugikaiii
HABKOIIMIIHBOTO CBITY Ha MO3UTUBHE Ta HeraTWBHE. JIIHTBICTHYHI PO3BINKM BITYM3HSIHHX Ta 3apyODKHHX
MOBO3HABI[IB CIPSMOBaHI Ha pi3HOOIYHE BWUBYCHHS AacCIEKTIB OIIHKA Ta OIIHHOTO 3HAa4YeHHs, NpoTe
npobJieMa came IMIUTIUTHOIO BUPAXKCHHS HEraTHBHOI OI[IHKK HE OTpHUMalia JOCTATHHOI'O BUBYCHHS, IIO i
3YMOBIIIOE AKTYaJdbHICTh HAIOr0 JOCTiKeHHs. MeTolw IPONOHOBAaHOI CTaTri € BHSBICHHS Ta
CHUCTEMaTH3aIlisl MOPQOJIOTIYHUX OCOOJUBOCTEH IMILTIIUTHOI MOBJICHHEBOI peaizallii HETaTUBHOI OI[IHKH
yIacHUKaMH KOMyHiKkamii. MaTepiagom gociipKeHHS TOCTyTryBadl (GparMeHTH iaIoTIIHOTO UCKYPCY 3
AHTJIOMOBHHX KiHO(UIBMIB Ta TBOPIB Cy4acHMX OPHTAHCHKHMX Ta aMEPUKAHCHKHX aBTOPiB XX — MOYATKY
XXI cromitTs.

AHali3 HAYKOBHUX JOCJTiMKeHb. JIIHTBICTH pO3MIISAAIOTH OIHKY SK KAaTEropito VHIBEpCallbHY, sKa
peai3yeThes Ha Pi3HUX MOBHMX piBHAX. BoHa € oaunmiieto ¢yHkiioHanapHOi ceManTuku (O. M. Boibd,
B.I'. T'ak, B.M. Tems, B.I. Illaxoscekmii, T. B. Mapkenora, O. B. bonmapko, T. A.Kocmena,
I. B. Onumenko), nparmamiarBictuka (JI. P. besyrma, ®@. C. bameBuu, LII. CycoB, O. M. Crapuxosa,
B. I. Kapacuk, P. I'i66c, K. bax), xornitusaoi miareictuku (B. Kpodr, Ta A. Kpys, O. C. KyOpskora,
M. M. bonaupes, 1. A. ComommioBa), miarBodinocodii Ta miarBokynsryponorii (H. . ApytioHoBa,
A. BexOumpka) Tormo. BuBdeHHS 0OCOONMBOCTEH BUPAKEHHS IMIUTIMUTHHX CMHECIIB Ta OCOOJNMBOCTI iX
BepOaizalii y AUCKypci BKe MeBHAN Jac miepedyBatoTh y (hOKyCi yBar MOBO3HABIIIB. 30KpeMa, 1 KaTeropis
OLIHKK MOXKe OyTH TpEeACTaBlieHa y MOBJIGHHI He JHIIE eKCIUTIIUTHO, a ¥  IMIDIOUTHO. AHaNI3
TEOPETHUYHOr0 JOPOOKY BKa3zye Ha Te, IO IMIUNIWATHA OIliIHKA BUHUKAE Yepe3 BUIYLICHHS OIIIHHOTO
KOMIIOHEHTa 13 TMPOMO3UIIITHOrO 3MICTy BHUCIOBJIEHHS Ta IHAWKYETbCS MapKepaMd, Perpe3eHTOBAHUMH
MEBHUM YHHOM Y JIAHOMY BUCIIOBIICHHI, IO 1 € MPeJAMETOM HAIIOTO JOCIiPKECHHSI.

Pe3ynbraTu Ta ix o6roBopenHsi. B moimi 30py Hamoi po3BiKH IMILUTIIATHA HEraTWBHA OIliHKA, SIKY, Y
pycii KOTHITHBHO-KOMYHIKATHBHOI TMapaJiTMH CYYaCHHX JHTBICTHYHUX JOCHTIDKEHb, TPAKTYEMO SIK
BHCJIOBJICHHS, III0 MICTHThH JTOJATKOBHH, IPUXOBAaHUN a00 HENMPSIMHI OIIHHUN CMHUCI Ta Hece (JopMajbHO
HEBUPa)XKEHE y CEMAHTHI[I MOBHUX 3HAaKiB HETaTHBHE OI[IHHE CTaBIEHHA CyO0'€KTa, CIIBBiTHOCHE i3
(hOHOBMMU 3HAHHSMH KOMYHIKaHTIB Ta IIMPOKUM KOHTEKCTOM crinkyBaHHsS. Bemig 3a T. A. KpucaHoBoto,
BB)KAEMO JIOMITFHUM PO3TIISAATH BHUCIOBIICHHS HEraTHUBHOI OI[IHKMA SIK €MOTHBHO-OIHHI, OCKUJTBKHA BOHHU
nependavarTh HE JIMIIE OMIHHUI KOMITOHEHT, ajie i eMOTHBHHWH, TOOTO HEraTUBHUI XapakTep eMollii, a
orxe, 1 omiHku [3, C. 6]. EmorisMu, mo akTyai3yrOThCS B TPOIECi BHUPaKEHHS HEraTUBHOI OIliHKH,
MEPEeBAXKHO € HE3aI0BOJICHHS, 00ypEeHHS, THIB, 00pa3a, 3HeBara, po3paTyBaHHs, MPE3UPCTBO.

3arajapHOBIZIOMO, 110 CEMaHTHYHO HECAaMOCTiliHA JIGKCMKa XOY 1 CKJIa/Jia€ He3HAYHY YaCTHHY CIIOBHUKA,
MpOTe TOKPWUBAa€E MaiKe TMOJOBHHY YCIX CIIOBOBXKMBaHb y KomyHikamii [4, €. 33]. Tobtro apruxmi,
MPUAMEHHUKH, TPUCTIBHUKY, 3aWMCHHUKH, BUTYKH € KUTBKICHO HAWOUTBII YaCTOTHUMHU OJMHUISIMU
MoBIieHHs. Lle cTBOpIO€E MeBHMIA MOTEHITiAN y iX BUKOPUCTAHHI HE TUTBKH Y iX Oe3rmocepeiHiX HOMIHATUBHUX
¢yHKUisx Ta 3HayeHHsX. [IpoananizoBaHuii MaTepiall a€ MiICTaBH CTBEPUKYBATH, IO APTHKJIb, 30KpeMa
O3HA4YeHUil, aKTyali3yI0UnCh Y IIEBHOMY KOHTEKCTi MOKe Ha0yBaTH HETaTUBHOT'O OL[IHHOTO 3HAYEHHS :
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(1) "Hiya, champ! What’s new?"

"I was going to have to go out with Mum and her new boyfriend if you hadn’t come round."

Johnny looks over my sons head directly at me. "That right? | nod.

"The guy in the Porshe?" [7, c. 45]

OxpiM OCHOBHOT (DYHKIIii BCTAHOBJICHHS CITIBBIJIHECEHOCTI 03HAYYBAHOTO 00’€KTa, 03HAYCHUH apTHKIIb €
HOCIEM JIOJaTKOBOi CMHCIIOBOI Ta OWiHHOI iH(popMamii. Sk UTIOCTpye HaBeAEHWH NpHKIAA, MOABiiHE
BXKHMBaHHsS MOBLeM apTukiisi the He BUuepmyeThes Juimie pedepeHIiero 10 KOHKPETHOrO Ta O3HAYCHOro
cy0’exTa, ayne Hajae Oe3yMOBHOI eMdas3u BUCIOBICHHIO Ta JIEMOHCTPYE HEraTWBHE 3IMUBYBAaHHS Ta JOKIp
aapecary. HacTymHi ¢parMeHTH UTIOCTPYIOTh MOTEHINIMHY 31aTHICTh 03HAYCHOTO apTUKIIS aKTyalli3yBaTUCh
y MOBJICHHI Ta 3aps/IKATUCh HEraTUBHO-OIIIHHUM BEKTOPOM, IO TIEPEIa€ MOYYTTS Ta CTAH MOBIISL:

(2) "I'm so tired of this, David."

"Of what?"

"This. Rowing all the time. The silences. The atmosphere. The predictability..."” [8, c. 5]

(3) "I moved up North when | was eleven. My dad moved here just a few years ago."

"Without you all?"

"Irreconcilable differences. I think that’s the phrase." [10, ¢. 86]

O3HaueHHl apTHKIIb y HAaBEJCHUX BHIIQJIKaX, OKPIM HOPMATHBHO 3aKpiIIEHOT rpaMaTHYHO! (QYHKIIT
BH3HAYEHOCT1 TIO3HAYYBAHOT0, BUCYBA€ HA MIEPEHIN TJIaH BUCIOBIICHHS HAJIMIpHE BUAUICHHS, HEMIPHEMHHN
JUIET MOBIS aKIICHT, IO BUpPa)ka€ BIJICYTHICTh albTEPHATHB, MPUPEUYCHICTh Ta HEraTUBHE CIPHUHATTS
cutyanii. [HOmI came MaHIMyNAMisS apTUKISAMH Yy JiaJoriYyHOMY MOBJIGHHI HAcH4Yye BUCIIOBIICHHS
JIOJIATKOBOIO IMILTIIIUTHOO 1H(OpMAITI€TO:

(4) 00:27:13 John: You 're the officer they sent?

00:27:15 Claire: She’s just a little girl, John.

00:27:16 Nina: I'm the little girl who’s gonna find your son. [12]

OyHKIIIOHYBaHHSI 03HAYEHOIO Ta HEO3HAYCHOTO apTUKIIB Y JaHOMY (hparMeHTi Ba)KKO IMEPEOIiHUTH.
Mogens [koH 3a jgonomoror aptukis the mposiBisie He3aJ0BONICHHS Ta OOYPEHHS MOJIOAWM BIiKOM
MOJIIEHCHKOr0, 110 Ma€ PO3CIiAyBaTH BUKPAJCHHS MO0 CHHA, HATOMICTh HOro Apy:kuHa Kiep nemoHcTpye
3BEPXHE CTABJICHHS Ta HEIOPEUHICTh caMoro (hakTy OOTOBOPEHHS 13 MOJIOION IBUYMHOIO IMOJIIEHCHKUM
IaHol CIpaBM caMe 3a JOIOMOrol ajapecaTHol pedepenmii 3 HeosHaueHmm aprtukimem a little girl.
[MocayroBytounch mi€ro k pedepeniiiero MoBeib (Hina) xopurye ii 3a J0IMOMOror O3HAYEHOI'O apTHKIIA,
SIKAW TIACHITIOE 32 JOTIOMOTOIO 1HTOHAIII, TSI BUpaKeHHS BepOaabHOI caMOOOOPOHU Ta HEIOITYCTHMOCTI
TaKoro 00pasIMBOro BiTHOLICHHS 3 OOKY yUYaCHHUKIB CIIUIKYBaHHSL.

OxpiM apTUKIISA, BUPKEHHS HEraTHMBHOI IMIUIIMTHOI OI[IHKM YYaCHHKAMHU CIJIKYBaHHS BilIOYBa€ThCS
TaKO)K 3a y4acTi0 BKasziBHHMX 3aiiMmennmukiB this ta that. dymkumioHaapHI XapaKTEpUCTHKHM BKa3iBHHX
3aiiMEHHUKIB 0a3ylOThCS Ha iX 3JaTHOCTI — SIK MEMKTUYHHUX 3HAKIB — BUCTYyHAaTH 3acodamu pedepeHtrii.
Bimomo, mo nelkTuuyHMIA 3HAK BKasye Ha pedepeHT, ToOTo mpeamer abo SBHINE MIMCHOCTI, 3 SIKUM
CHiBBiZJHECEHA y TIEBHOMY KOHTEKCTI 3aiiMEHHUKOBAa OJWHUIIS. Y TUIMHI CIITKYBaHHS MOBII JIOCHTH YacTO
OIIEePYIOTh JTAHNMH MOBHHUMH OIWHUIISIMH TI0 BiTHOIIEHHIO 10 SBHUII, CUTYAIlii 91 00’ €KTIB HAaBKOJIHUIITHHOTO
CEepeloBHIIa, 10 BUKIMKAIOTh y HUX HEraTHBHE BiMHONICHHS. HalmommupeHImMMH MOIEISIMHU iMEHHUX
BHUCIIOBJICHD 13 3aiiMEHHUKAMH, 10 IMILTIKYIOTh HeraTuBHYy OIliHKy, € this/that kind of thing, this / that sort
of thing, something like this / that. Hampukmnan:

(5) "Why is this art, Mum?" Charli whispers to me

"I don’t know" I whisper back.

"Wow," Spencer says, enraptured. "Fabulous."

Charli and I share a glance. "Care to shed some light on us?" I venture. "We’re not really used to this
kind of thing." [7, c. 199]

(6)"Do you really want to live the rest of your life like this?" [7, c. 5]

(7) "Do we have to go? I hate that sort of show, and it’'ll be so embarrassing if he’s no good." [11, c. 548]

(8) "You sent the cops after me?"

Her dad said nothing, but silence was enough.

"Why would you do something like that?" she demanded. "How could you do something like that?" [10, c.
58]

(9) "I don’t think I want to do that again,"

"Do what?"

"Come all this way, just for a weekend. It’s too far, and I'm exhausted in the morning." [11, c. 20]




Crnip Big3HAYWTH, MO0 BXXUBAHHS MOBI[IMHU JTAaHUX MOJCJICH BHCJIOBICHb € JIOCUTh CKCIPECUBHHUM Ta
MIJICHITIOE 3aralIbHUI MparMaTHYHUi e(eKT BIUTUBY Ha ajipecaTa. BUKOpUCTaHHS 3aiMEHHUKIB y CIIOJIYYCHHI
3 IMEHHHKOM y KOHTEKCTHOMY OTOYEHHi 3a3BUYall mepefiac BUHATKOBY 3HEBAry Ta OTHAY 10 00’ €KTa OLIHKU:

(10) "I play the piano at the school, for dancing lessons. | give some individual lessons as well."

"Do they come here?" he said. "To the house?"

"4 few of them, yes. There’s one little girl..."

"I don’t think I quite like that idea," he said, "not in the house.”" [11, ¢. 527]

Be3yMoBHO, TUTbKM KOHTEKCT aKTHBYE B MOBHIM Mipi HEraTUBHE CTABJICHHS aJIpecaHTa J0 00 €KTa OILIHKH.
VY 3amponoHOBaHOMY MPHKIAAl aJpecaToM € YOJOBIK, SIKM 3BEPXHBO CTABUTHCS IO CIIBMEIIKAHIIIB cela
Yepe3 CBil BUIMI COIiaJIbHUI CTaTyc Ta HAasIBHICTh MaifHa, a BiiTaK, IEMOHCTPYE OYEBUAHE PO3APATYBAHHS
Ta IMIUTIKYE€ HEMPUITYCTUMICTh Ta OCYJ MPOBEACHHS APYKUHOIO YPOKIB JUIS CUILCHKUX JAiTE€H y IXHBOMY
OyIWHKY.

AmHai3 UTIOCTPaTUBHOTO MaTepialy Ja€ 3MOr'y 3pOOMTH BUCHOBOK, 1[0 BXXKMBAHHS MOBIIEM CaMe BKa3IBHUX
3aliMeHHUKIB y KoMOiHamisx i3 3aiimennnkamu this / that, these / those + N samicts Bracue imeHi mpu
pedepeHIlii 10 MeBHOI 0COOM 4M OCI0 BHCTYIA€ CBIJOMHUM 3aCO0OM BHPAa)XCHHS HETaTHBHOI'O OILIIHHOTO
CTaBJICHHS Ta JUCTAHIIIIOBAHHS BiJl HSIPUEMHOI'O JIJIsl MOBLS Cy0’€KTa:

(11) Suddenly he said, "Those — those boys aren’t at home, are they? You've got rid of them?"

"No", she said, "no, they re not there.”

"Well done. | was a bit anxious. About finding them there.” [11, c. 524]

(12) "This man," he said "the business with this man —"

"Yes?" said Grace

"Did — did everyone know about it? | mean was it common knowledge?" [11, c. 528]

(13) "Charles, I've had an idea for the catering,” she said. "Jeannette, you know, who helped Florence,
married Ted Miller, she’s a wonderful cook, and she could do a marvelous buffet. In fact, she’s setting
herself up in business with..."

"Grace," said Charles, and there was an expression of acute exasperation on his face, "that woman is not
what could by any stretch of the imagination be called a caterer. And I don’t want her in this house.” [11, c.
571]

Takum 9rHOM, 3aBISKH CBOIH JIEKCHKO-CEMaHTHYHIN HEIOCTATHOCTI 3aiiMEHHUK JIETKO aKTyali3ye€TbCs Y
MOBJICHHI, HAPOIIYIOUN CBi CMUCIIOBUI 00’ €M Ta (yHKITIOHATHLHY HAaBAaHTAXXEHICTh, Ta BIATIOBIIHO peaizye
y TIpOIleCi CIUTKYBAaHHS IMITTIITUTHE BUPAKCHHSI HETATUBHOI OITIHKA MOBIIS.

OfHMM 13 MOBHUX BHSIBIB IMIUTIIIUTHOI HEraTUBHOI OLIIHKYU € (PYHKI[IOHAIbHA TPAHCIIO3UI[ISI TPaMaTUIHUX
dbopmM. 'paMaTHIHOIO TPaHCHO3MITIEID B MEKaX KaTEropii 4mcia € BKMBAaHHS TaK 3BaHOI rimepoosiunoi
MHOKUHU. ['1mepOoivHa MHOKHHA OXOILTIOE IMEHHUKH 3 TIOBHOIO YHCIIOBOIO MapagurMoro. TpaHCIO3HIIis
TaKAX CIOBOGOPM TOJSITa€ B HABMUCHOMY B)KMBaHHI MHOXHHHU IIOAO JICHOTATa, IO PENpEe3eHTYE
OMMHWYHUN 00’€KT/Cy0’ekT. Sk 3a3HA4YarOTh MOCHITHUKH, CEMaHTHKa Ii€i QopMum — 1€ KUIbKiCHE
30LTBIIIEHHS, TTIKpEcIeHHs OUTBIINX PO3MIPiB MEBHOT'O IMpenMeTa abo BKas3iBKa Ha OUTBINY, HIX 1€ 3A€THCS
Ha TEpIHA TOrNsN, KUIbKicTh [5, c. 7]. l'imepOonidyHa MHOXXHHA JIOCHUThH TIOMIMPEHA Yy PO3MOBHOMY
JaJIOTTIHOMY MOBJIEHHI Ta IIUPOKO BXKUBAETHCS ISl BUPAKEHHS MOBIISIMHA HEraTUBHOI OIIHKH IMILTIIIUTHO:

(14)"1 won'’t be late."

"Youve said that seventeen times," my son points out.

"Well, I'll say it eighteen times. I don’t want to come home and find you still up. School tomorrow.” [7, c.
41]

(15) 00:23:40 Watson: Who else knew?

00:23:42 Sherlock: Molly.

00:23:43 Watson: Molly?

00:23:44 Sherlock: ....and some of my homeless network and that’s all.

00:23:49 Watson: Ok. Ok. So just your brother, Molly Hooper and 100 tramps. [13]

HaBmucHe mepeOLIbIIeHHS, K MPaBHIO, BKa3ye Ha PO3JAPAaTyBaHHS, JOKIp Ta 3arajibHe HENPUNHSTTS
CHUTYaIlil, 0 SICKPaBO LIFOCTPYIOTh HaBE/IEHI MPUKIAAH, Ta IMIUTIKYE HETAaTUBHY OIIHKY. ByKWBaHHS MOBIIEM
rinepOoMiyHOT MHOXKHHH BUPaXKa€ IUTy HU3KY TAKMX HETaTUBHUX €MOIIil, SIK THIB, OOYpeHHs, capKasM, Ta €
HAJ3BUYAHO EKCIPECUBHUMH.

YacTOTHUM TIPOSIBOM IMILTIIUTHOTO HETaTHBHO-OI[IHHOT'O CTABJICHHS € y3arajJbHEHE BXKUBAHHS JICHOTATAa
Y MHOXKHHI TIPH YiTKi pedepeHIlii 10 TeBHOTO OAMHUYHOTO Cy0’ €KTa!

(16) "So what are you going to do?"

"I'm going to eat a sandwich. Because I have to. Because the world isn’t fair to ten-year-olds. " [10, c.
185]




VY HaBeneHOMY AMCKYPCHUBHOMY (parMeHTI MOBIEM € IECATHPIUYHMHA XJIOMYUK, SIKMH BHpa)kae CBOE
HECXBAJICHHA Ta OOYpEHHS IOBEOIHKOIO JIOPOCIUX MO BiJHOIICHHIO A0 JECATUPIYHHMX MiTeH, mpoTe
OYEBHJHHMM € ameisilis came J0 BIacHOi ocoOW. Y3araJpHIOIOYa MHOXKMHA Y AaHOMY BHIIJKy IEpenae
MPUMEHILEHHS BIACHOI Bard y CIUIKYBaHHI Ta CTOCYHKaX MK MOBIISIMH.

Hacrtymuuii TekcToBUi MaTepian 0e31M0ocepeIHbO CBITUHTh, IO CYO’EKTOM IiJJO3pU Ta HETATHBHOI OI[IHKH
MOBILISI € KOHKpeTHa ocoba — mpodecop, 10 BUKIAAAB y JIBUMHH, aje MOBELb BXKHBAE caMe rpaMaTU4Hy
(hopmy MHOXKHHH Professors:

(17) "Actually,” Laurie said, "I did look into your theory. And what | learned was that you knew so little
about your own girlfriend that you had no idea wat she was working on. Her professor even confirmed that
Susan’s research had nothing to do with the idea that became REACH."

"Professors don 't know anything about who their students really are." [9, ¢. 165]

Takum uuHOM, POpMa MHOXKHHH Y)KUBAETHCS, KOJIU MOBEIb, CTUKAIOYHCH 13 OJHUM 00’€KTOM, POOHTH
HEraTMBHUH BHCHOBOK IMPO YCiX TNPEACTABHHUKIB Kjacy. 3a3HayeHa rpamMaThyHa ¢opMa B OKpEMHX
KOHTEKCTaX CTa€ IOMOMDKHUAM 3aCO00M TiICHIICHHS HETaTUBHUX MEPEKUBAHb MOBIISL:

(18) "Maybe your assessment was right. Maybe he's just missing me more than he thought he would. I'm
not going to go away on any more so-called "glamorous" weekends. I don’t want to do anything that’s going
to mess up my kid." [7, c. 257]

KittouoBy ponib y JaHOMY MPUKJIAJl Biirpae CUTYyallisl CIUIKYBaHHS, OCKUIbKM BHCIIOBJICHHS HAJIOKHUTh
MaTepi, sika HaclpapJli JUIIE OJWH pa3 JA03BOJHIIA COOi 3AIMIIMTH CHHA HA BCl BHXIJIHI Ta BIJIMOYUTH, aie
HAaBMICHE TepeOuIbllieHHsT (PaKTHYHOI KUTBKOCTI YIKEHJIB JEMOHCTPYE JOKOPH CYMIIIHHS Ta BKa3ye Ha
CaMOIIPUHIDKECHHsI KiHKM. HeraTuBHa OIliHKa B HaBEICHOMY YPHBKY IiJICHIIOEThCs arpubyrom So-called
"glamorous", 1o HabyBae HETATUBHOIO BiATIHKY Y 3a3HAYEHOMY KOHTEKCTI.

SK CBIIUMTH UTIOCTPATMBHUI MaTepian, NPOAYKTHBHHM MOP(OIOriyHUM 3ac000M  IMILTIIIUTHOTO
BHPa)XCHHS HEraTUBHOI OLIHKM € TaKOX TPaHCIO3MUisi rpamMatudHoi Kareropii yacy. Ilpu npsmomy
BXKMBaHHI (POpPMHU Yacy KOHTEKCT KOHKPETH3y€e W YTOUHIOE 1i 4acoBe 3HAYEHHsI, TOOTO 3HAYCHHsS 4acoBOI
(dbopMH y3roJDKY€EThCS 3 KOHTEKCTOM. [IpH MepeHOCHOMY BHKOPUCTAHHI (TPaHCIIO3UIIiT) YaciB BiOyBaeThCs
PO3XO/PKEHHST MK YacOBUM 3HAUYEHHSM JIECTIBHOI (OPMH ¥ TEMITOPANBHICTIO KOHTEKCTY. [Ipu 1pomy
rpaMaTHYHE 3HAYCHHS YacoBOi (OpMH 30epiraeThCsi, OMHAK YHACTIIOK 3ITKHEHHS 3 TEMIIOPaJbHUM
3HAYCHHSIM KOHTEKCTY, 10 MOMY CYIEpeYHTh, BOHO CTAa€ MEPEHOCHUM, MeTadopHu3yeTbes. | KOHTEKCT, i
gacoBa (opMa CIIBBITHOCATH IO B Yaci 3 JIMCHICTIO, OJHAK TP MMEPEHOCHUX Y)KHUBAHHSAX OJHE 3 YaCOBHUX
BiIHOMIEHD (T€, IO TMEPETAETHCA KOHTEKCTOM) € peajbHHUM, a iHmie (TT03HA4YeHE IIECIiBHOIO (HOpPMOI0) —
obpasuumM, MeradopusoBanuM [6, ¢. 12]. YV aHIIOMOBHOMY [iajOridHOMY MOBJIEHHI 3yCTPi4a€MO BHITAIKH
TPaHCIIOHOBAHOTO BXXHUBaHHS (HOPM TENepillHbOro Ta MaiiOyTHHOTO YaciB, HAIp.:

(19) "Ethan can’t set a boundary to save his life. He'll set a curfew and then not enforce it. Take away
things then give them back if she makes enough of a fuss." [8, c. 34]

Jlane BUCIIOBIICHHS HAJIGKUTD XKIHIT, KA JEMOHCTPYE HEraTUBHE BIIHOIIEHHS MO0 MOBEAIHKHA YOJIOBiKa
Y BUXOBaHHI JOHBKU. [3 3araJibHOr0 KOHTEKCTY BiJIOMO, IO OYKA-TIUTITOK MaWCTEpHO MAaHIIYIOE
MOYYTTAMHU 0aThbKa, SKOMY HE BUCTada€ MOCTIJOBHOCTI Ta JKOPCTKOCTI Y CTaBJIEHHI 10 OCTaHHBOI. BikuBaHH:
caMe MaiOyTHBOTO HYacy MpH ONMHCI MUHYIUX TMOMAIM IMIUTIUTHO BKa3ye Ha OOYpPEHICTh Ta 3acCyKEHHS
aJpecaHToM /il TPeThoi OCOOM Ta Iepenae HeTaTHBHE MEPEeAdyTTs IMOBTOPIOBAHOCTI Nif B MAaHOyTHHOMY.
TpancrioHOBaHE BKMBaHHS TEMEPINTHBOT'0 Yacy TAKOXK € YACTOTHUM Y CITUIKyBaHHI:

(20) "I talked to her about it."

"Oh, for God’s sake, you talked to her about it? She comes in at half past four in the morning, stoned,
when her curfew is midnight, wakes her younger sister up, tells me she wises | were dead, and all you can do
is talk to her about it?" [8, c. 25]

(21) "How did it go?"

"Don’t ask. It took so much effort. I spent hours talking her out of those relationships and there she sits
and tells me in all possible details about meeting him again in the pub, and how handsome he is, and how
he’s changed."[9, c. 163]

HaBeneni mpukinagm 3acBi4yioTh OCOOJMBY €KCIPECHBHICTh i €MOIIMHICTh MOBIIEHHEBUX AaKTiB, IO
TPYHTYIOTHCSl Ha HETAaTHBHIN OIIHI{I MOBISIMH TIeBHUX (DAKTiB, SKi MaJM MiCIle Y MUHYJIOMY Ta BUKIHUKAIOTh
Yy KOMYHIKAaHTIB Ha/J3BHYAliHE HE33/JI0BOJICHHS Ta OOypeHHS y MOMEHT MOBIIEHHS. 3a TBEpIKEHHIM
O. B. Xaniman, mpu TpaHCIO3MIII{ B MPOIECi B3aEMOJIi CMHCIIB BHHHKAIOTh TpaMaTHYHI iIrpeMH — OJMHHIIL,
o GOpPMYIOThCS Ha OCHOBI IIiIECIIPIMOBAaHUX TOPYIIEHb TPaMaTHYHUX HOPM, OOMEXEHb JUIsl TOCSTHEHHS
KOMYHIKaTHBHO-TIparMaTHYHHX IIiJIeid. B OCHOBI MOPOJKEHHS TpaMaTUYHUX iIrpeM — MHUCIICHHEBI MEXaHi3MH,
BUKOPUCTaHHS SIKMX Iependayvae 3HAHHA CUCTEMH BIiANOBITHMX MPaBW, IO iX MOXKHA LUIECTIPIMOBAHO




nopyuryBatd. MexaHi3MH TpaMaTHYHHX IEePEOCMHUCIICHb CTBOPIOE IpaMaTHyHa Meradopa, IO BUHHKAE
BHACIIZIOK TIEPEHECEHHS TPaMaTHIHOI JOPMH 3 OAHOTO BHY 3B’SI3KiB Ha iHIMiA [6, c. 13].

HaBmuche 3amimenHss ¢opm MuHyjOro yacy QopMamu TeNmepillHBOr0 Ta MalOyTHBOI'O 3yMOBIIIOE
BUHUKHEHHSI KOHTPAcTy MiX CEMaMH OCHOBHOI'O 3HAYCHHS MepeHeceHoi GopMHM i 3HaUCHHSM KOHTEKCTY,
oo 1 CTBOPIOE MparMaTW4yHui edekr. Takum YWHOM, ILiJIeCOpsSIMOBAaHE TPAHCIIOHOBaHE BXKUBAHHS (OpM
TemepillHbOro Ta MalOYTHBOIO YaCiB YMOXKIIHMBIIOE IMIUIIUTHE BHPaKEHHS HETaTHBHOI OLIIHKU SIK
BTOPHHHOI (DYHKIIIT TpaMaTHYHOTO 3HAUCHHS Yacy.

BucnoBox Omxe, iMmuninuTHa QopMa BHpPaKEHHS HETaTUBHOI OIHKH mnependadae QopmanbHy
HEBHPAXKEHICTh Y CEMAaHTUI[I MOBHHUX 3HAKiB HETaTUBHOTO OLIHHOIO KOMIIOHEHTA, MPOTE Y JIEKCHKO-
rpaMaTUYHOMY apceHalli MOBISI € JOCTaTHHO 3ac00iB JUIS HACUYCHHS MOBJICHHS HETraTUBHO-OLIIHHUM
CIpSIMYBaHHSIM. AKLEHTYalli3yloulCh Ta HApOUIyloud CBidi CMHUCIOBUH 00°eM Ta (yHKIIOHATIBHY
HABaHTa)XXEHICTh, O3HAYCHWH apTUKIb Ta BKA3iBHI 3aiiIMEHHHKH BUSBISIOTH CBOIO MOTEHIIHHY 3/JaTHICTH
OyTh HOCiIMH JomaTKoBOl iHoOpMallii, 30KpeMa BHpaKaTH HETaTUBHE CTAaBJICHHA aJecaHTa.
LinecnipsiMmoBaHe BKUBaHHS MOBIISIMH TPAHCIIOHOBaHUX ()OPM TpamMaTH4HOi (JOPMU MHOXKHUHHU Ta KaTeropii
qacy CIIyTy€e KaTajli3aToOpoM 3°sIBH OILIHKHU SIK BTOPUHHOT ()YHKIIIi TPAaMaTUYHUX OAWHUIIG 13 MParMaTHYHAM
3aps/IoM BUPaXEHHS! OOypEHHS Ta pO3paTyBaHHS.
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Abstract. The article under consideration deals with the phenomenon of implicit negative evaluation and
lexical and grammatical tools that mark its expression in the course of communication. Analyzed examples
show the role of the definite articles, demonstrative pronouns and transposed use of grammatical categories
of plurals and time which imply anger, contempt, anger, dissatisfaction etc.

Keywords: evaluation, implicit negative evaluation, definite article, demonstrative pronoun, hyperbolic
plurals.

AnHorauusi. CTaThsd TIOCBSIICHA SBJICHUIO HWMIUIMIIUTHOW HEraTUBHOM OLIGHKH H  JICKCHKO-
rpaMMaTHU4eCKUM CpEICTBaM, KOTOpPbIE MapKUpYIOT €€ BblpakeHue. Ha WIUIIOCTpaTUBHOM Martepualie
[IPOAHAIM3UPOBAHA POJIb ONPEINECICHHOIO apTUKIIA, YKA3aTEIbHBIX MECTOMMEHHUM U TPaHCIIOHUPOBAHHOIO
YIIOTPEOJICHUSI TPaMMaTUYECKON (POPMBI MHOXKECTBEHHOT'O YHUCIIA U KATErOPUU BPEMEHHU B BBICKA3bIBAHMSIX,
C TIOMOIIbI0 KOTOPHIX KOMMYHUKAHTHI UMIUTMIIUPYIOT THEB, IPE3PEHUE, pa3ipakeHre, HENOBOIBCTBO U T. 1.

Knrouesvie cnosa: oueHka, UMIUTMIIUTHAS HEraTUBHAs OLIEHKA, OMpPENETIeHHbIN apTHKIb, yKa3aTelbHOE
MECTOMMEHHE, THIepOOTNIECKOe MHOKECTBO.



