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The article deals with the analysis of cognitive peculiarities of context models in the process of
communicative interaction. The hierarchical structure of context models as special mental constructs that
consist of only relevant from the point of view of communicative partners properties of communicative
situation is defined, characteristic cognitive peculiarities of context models are singled out and ways of
formation and activation of context models in the process of communication are analyzed. Functional
properties of context models such as personal uniqueness and subjectivity, flexibility, dynamicity are
differentiated. Special attention is focused on the structuring of knowledge of communicative partners as
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models and the use of corresponding strategies that lead to effective communicative interaction or cause
communicative conflicts due to differences in communicators’ knowledge.
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CIIOCOBH PEAJII3AII KAY3ATUBHOCTI
B AHTVIOMOBHOMY KOH®JIKTHOMY JUCKYPCI

Poszensanymo cnocobu peanizayii xay3amueHOCmi K YHIGEPCANbHOI Kame2opii 6 aHeIOMOBHOMY
KOHGhnikmHoMy — Ouckypci. Busumauarouu  kaysamusnicme Ak cneyughiunuil  3acib6  6i00bpadiceHHs
iHMEpPNePCoOHANIbHUX  BIOHOWIEHb, WO ICHYIOMb 68 O0OEKMUBHINl  OILCHOCMI, dA8MOp HA20NOUWYE HA
KOMYHIKAMUBHOMY 6UOOPI MOGIEHHESUX Oill ma 3acobié (IMnaiyumHa ckiadoéa KOMyHikayii). ¥ 36’s3ky 3
YUM  Y3a2aNbHIOIMbCA NIOX00U 00 MIYMAYEHHS NOHAMb «KOMYHIKAMUBHA CMpAameisy, «KOH@IIKMHUL
OUCKYPCY, «KOHMEKCMY, BU3HAYAIOMbCA NPUYUHU ICHYBAHHSA NPOMUCHPAMOBAHOI  inmepaxyii, saKa
peanizyemvcs wepes npsmi ma Henpsimi KOH@OIIKMHI KOMYHIKAMUGHT X00U 3 YPAXYSBAHHAM MOMUGLE, [HIMEHYIl
ma yinetl KOMYHIKAHMIB, GCIMAHOBIEHHS 0COOIUBOCHEN MOGHOI 1l MOBIEHHEBOI NOGEOIHKU TIOOUHU 8 DIZHUX
munax ouckypcy. Ha wmamepiani onosioans O. I'enpi 0ocniodceno KoOMYHiKamueHi cmpamecii
(KOHGEeHYIOHANbHI, MAHINYAAYIURI, cmpame2ii cynepeunocmi) KOHIIKMHO20 OUCKYPCY 6 NPACMAMUYHOMY,
COYIANLHOMY MA KOSHIMUBHOMY KOHMEKCMAX, SUHAYEHO Oe®IiMiYiliHl XapakmepucmuKky CmuiiCmuyHux ma
CUHMAKCUYHUX MAPKePi6 Kay3amueHOCmi (HOBMOPEHH, GUSYKU, NUMATbHI, NPOCMI MA CKIAOHI pedenHs),
Wo 8i0icpaioms SUPIUATLHY POTb Y 8UOOPT KOMYHIKAMUSHOI cmpame?ii inougioa.

Knwouoei cnosa: kayzamusnicms, KOMYHIKAMUGHA CIMpamezis, KOHQIIKMHUL OUCKYPC, KOHMEKCHI.

IMocTanoBka HaykoBoi mpoOJjemu. B ymoBax iHTerpaiii ryMaHITapHHX HaykK, 30Kpema
¢i1ocodii, JOrikKM, MOBO3HABCTBA Ta ICHXOJIOTIi, 3pOCTa€ I1HTEpEC YYEHHUX [0 Kay3aTHUBHOCTI SK
yHIBEpCaJbHOi ~KaTeropii, $Ka Ma€ KOTHITMBHY-KOMYHIKaTHUBHY MpPHUpPONY, BHSBISIETbCA B
MIKOCOOHMCTICHOMY CIUIKYBaHHI Ta € CHPSIMOBAHOIO Ha BCTAHOBIICHHS OCOOJMBOCTEH MOBHOI M
MOBJICHHEBOT ITOBEIHKH JIFOJIMHU B PI3HUX THIIAX TUCKYPCY.

SIK CBiIUWTH aHAdi3 HAyKOBOI JiTepaTypH, a caMe AOCHIPKEHb CYYaCHUX BITUM3HSIHHUX Ta
3apyOixanx ydeHux JI.B. Kononooi [3], .M. Kyuman [5], .B. Crynak [7], M.I'. CumymnoBa [8],
C.B. lllycroBoi [10] Ta iHmUX, 3MICT Kay3aTHBHOCTI PO3TISAAETHCSA Yepe3 TOHSATTS «IIPUIHUHHOCTI»
(oHTONOTIYHMIA MiXiA) a00 «crmoHyKaHHs» (mparmatuyHuil miaxix). Tak, 1. M. Kyuman 3a3nauae, 1o
Kay3aTUBHICTh «Ma€ 00’€KTHBHMI XapakTep, BiioOpakae Kay3aJbHO 3yMOBJICHY IPUPOIY BCIX SBHUILI 1
pedeid y cBITI i iICHYBaHHSI HEPO3PUBHOTO 3B’SI3Ky MIXK Ii IBOMa MOJIOCAMU — IMPUYHHOIO 1 HACITIAKOM»
[5, c. 52]. Ha nam norusn, HalOUIbII 3MICTOBHUM € Bu3HadeHHs Kay3aTuBHocTi C.B. IlycroBoi, sika
Ha3MBa€ ii cnenuQpiuyHUM cocoOOM BiTOOpa)kKeHHS IHTEPIEPCOHAIBHUX BIJHOIIEHb, KOTP1 ICHYIOTH B
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00’exTUBHIN nikicHocTi. Ha nyMKy BYeHOi, OCHOBHHMI 3MICT Kay3aTMBHOCTI TOJSTa€ B CIIOHYKaHHI
Kay3aTopoM o0’ekTa Kaysamii g0 TeBHOiI Jii 4yu  moaudikamii #oro crany [10, c. 6].
JIOIIIbHO 3ayBa)KUTH, IO B HAYKOBIH JiTEepaTypi pO3IIIAIAIOTHECS B OCHOBHOMY MOBHI CIOCOOH
peaumizariii kay3atuBHOCTI. [IpoTe MOBIIEHHEB] (KOMYHIKATHBHI) CIIOCOOM € BUBUSHUMH HEJIOCTATHBO.

MeTor0 HamiOro JOCTIIKEHHS € PO3IJIIHYTH CIOcoOM peaii3amii Kay3aTHBHOCTI B
aHTJIOMOBHOMY  KOH(MJIIKTHOMY JHCKypCi, a 3aBIaHHAMH — BU3HAYUTH CYTHICTh IOHSTH
«KOMYHIKaTUBHA CTPATETis», KKOHPIIKTHANA TUCKYPC», «KKOHTEKCT»; BUSBUTH KOMYHIKATHUBHI CTpaTerii
KOH(JIIKTHOTO TUCKYpPCY B MParMaTuyHOMY, COLIaJIbHOMY Ta KOTHITUBHOMY KOHTEKCTAaxX Ha marepiaii
onoBigans O. ['enpi.

Buxnan ocHoBHOro marepiajay il 0OIPYHTYBAHHS OTPUMAHUX Pe3yJbTATIB JOCITiIKEHHS.
Hocaigauteto JI. €. Copokinoro [6] 3po0IeHO TPYHTOBHUI aHaITi3 BU3HAYCHD MMOHATTS «KOMYHIKaTHBHA
cTparterisiy Tak, yd4eHi pO3yMilOTh ii SK IMIUTIKAIii{HYy CKJIAJOBY KOMYHIKAIlii; BJIACTUBICTh
KOTHITHMBHOTO TUTIaHY, SIKii IpUTaMaHHI THYYKICTh Ta JWHAMIKA; JIJAHKY PillleHb MOBIIS, KOMyHIKaTHBHHX
BUOOpIB THX 4YM IHIIMX MOBJIEHHEBHX /i Ta MOBHHX 3ac00iB; €(pEeKTUBHHI CIOCIO JOCATHEHHS
KOMYHIKaTUBHHUX LJIeH; CYKYNHICTh LIUJICHANIPABICHUX il y MoOJeNl IMOPOPKEHHS Ta PO3YMIHHS
TUcKypey [6, c. 453-454].

V3aranbHEeHHST 3a3HAUYEHUX BHIIE MIAXOMIB [0 TIYMAadeHHS TMOHATTS «KOMYHIKaTHBHA
CTpaTeris» Ta BUSBIEHHS ii O3HAK, Ja€ 3MOTy BM3HA4YMTHU ii SIK CHOCIO peasizaliii Kay3aTUBHOCTI B
KOH(JIIKTHOMY JUCKYpCi. Y 3B’S3Ky 3 ITUM, PO3IJISHEMO CYTHICTh MOHSTTS «KOH(MDIIKTHUN TUCKYPC».
Ha nymxy nocnigaukiB M. S. lumapcekoro [2] ta B. C. TpetbsikoBoi [9], B HOro OCHOBI JICKHUTH
NPOTHCIIPSIMOBAHA 1HTEPAKIis, KOTpa BHUSBISIETHCS 4epe3 NpsAMi (CyNmepedkH, MpeTeHsii, Mmorposw,
3BHHYBAauYCHHS, BHCMIIOBAaHHS, 3HEBara, THCK TOIIO) Ta HEMpsAMi (MIEpeKOHaHHs, MOIIYK KOMIPOMIicy,
YXWISHHS BiJ] BIATOBII TOIO) KOHQIIKTHI KOMYHIKaTUBHI X01u. [[iIHHUMU JUT HAIIOT'O TOCITIKSHHS €
BucHoBKH M. I'. Cumynosa [8] mono 3B’s3Ky Kay3aTUBHOCTI Ta BIAMOBIAHOT (areHTUBHOI, MPUYNHHO])
cutyarii. 3 ypaxyBaHHSM BHUKJIQJIEHUX BHUIIEC i7Ael BU3HAYa€EMO KOH(MIIKTHUH TUCKypC SIK
KOMYHIKaTHBHY CHUTYaIlil0, O3HAKOIO SIKOI € 31TKHEHHS, IPOTUCTOSHHS IBOX KOMYHIKaTUBHHUX IapTHEPIB
Ta BUOIp BIJINOBITHOI KOMYHIKaTUBHOI CTpaTerii.

[ToHATTSI «KOHQUIIKTHUH TUCKYPC» € HEPO3PHBHO IMOB’S3aHUM i3 TIOHSATTSAM «KOHTEKCTY.
[Moxinsgemo Touky 30py B. B. KpacHux [4] moao Bu3HaYeHHsI KOHTEKCTY SIK IMIUTIUTHI Y4 €KCIUTIUTHO
BHUPa)XEHI 3MICTH, KOTPi ICHYIOTh B PEaJbHOCTI Ta € CKJIAJOBUMHU CHUTYaIlill, BiIOOpaKCHUX Yy IUCKYpCi
Ta aKTyaJlbHUX JUIS JaHOTO KOMYHIKAQTHBHOTO akTy. Po3riisiHemMo, ski KOMYHIKaTHBHI CTpaTerii Ta,
BIJIMOBIJTHO, MapKepH Kay3aTUBHOCTI BHSBISIOTBCS B KOH(IIKTHOMY IHCKYpCi B PI3HHUX THIIAX
KOHTEKCTy. MatepiaioM s HaAmoOro JAOCHIDKEHHS CIYTyIOTh ONOBIJaHHA aMEPHKaHCHKOTO
nucbMeHnHuka O. ['enpi, TBopua craAuHa SKOTo J0CI MPECTaBIsIe€ IHTEpEC U HAyKOBIIIB, OCKUIBKH,
3a cmoBamu C. A. Jloncekoi, imioctumo O. ['eHpi mpuTamMaHH! «ICKPaBiCTh, €MOIINHICTh, YHUKHEHHS
CIIOBECHOTO HArpoMa/DKeHHs; miabip 3aco0iB, KOTpI CHPHUAIOTH HAWTOYHIIIOMY BiJOOPa)KEHHIO
aBTOPCBKOTO  3aJyMy, «3aKOJOBAHOTO» HA CEMaHTHYHOMY, CTWIICTUYHOMY, JIEKCHYHOMY 1
rpaMaTHYHOMY PIBHSAX MOBH, 1 JIOTIOMAraroTb CTBOPUTH a00 MiAKPECIUTH KOMI3M CHTYyallii, ipoHilo,
OIUCATH CUTYalil0 abo reposi, BUCIOBUTH 3IUBYBAHHS, CXBAJICHHS], 3aCMy4YeHHS a00 HEBIOBOJICHHS
JIaKOHIYHO 1 cTrcio» [1, c. 2].

Tak, y mparMaTHYHOMY KOHTEKCTI JUIsi OOPMIICHHSI KOH(IIIKTHOTO AUCKYPCY BU3HAYAIbHIUMU €
MOTHBH, IHTEHIII] Ta I[iJ1i KOMYHIKaHTiB. Pe3yabTaT MOBIECHHEBOT B3aEMO/IIT BU3HAYAETHCS JOCSITHEHHIM
ab0 HeJOCATHEHHAM KoMyHikaTuBHOi MeTH. Hampuxman, B omosizanHi O. I'enpi “Vanity and Some
Sables” [13] meta Manioka — MepeKOHATH CBOIO KOXaHy B TOMY, IO BiH Mpua0aB coOOJs 32 4ECHO
3apo0JIeHi TPOTIIi:

‘You're a bird, all right, Kid,’ she admitted gratefully. ‘I never had any furs on before in my life.
But ain't Russian sables awful expensive? Seems to me ['ve heard they were.’

‘Have I ever chucked any bargain-sale stuff at you, Moll?’ asked the Kid, with calm dignity.
‘Did you ever notice me leaning on the remnant counter or peering in the window of the five-and-ten?
Call that scarf $250 and the muff $175 and you won't make any mistake about die price of Russian
sables. The swell goods for me. Say, they look fine on you, Moll.’

Molly hugged the sables to her bosom in rapture. And then her smile went away little by little,
and she looked the Kid straight in the eye sadly and steadily.
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He knew what every look of hers meant; and he laughed with a faint flush upon his face.

‘Cut it out,” he said, with affectionate roughness. ‘I told you I was done with that. I bought ‘em
and paid for ‘em all right, with my own money.’

‘Out of the money you worked for, Kid? Out of 875 a month?’

‘Sure. I been saving up.’

‘Let's see — saved $425 in eight months, Kid?’

‘Ah, let up,’ said the Kid, with some heat. ‘I had some money when I went to work. Do you think
I've been holding ‘em again? I told you 1'd quit. They're paid for on the square. Put ‘em on and come
out for a walk.’

Molly calmed her doubts. Sables are soothing. Proud as a queen she went forth in the streets at
the Kid's side.

VY naHiif KOMyHIKaTUBHINA CUTYyalii JUIsl JOCATHEHHS KOMYHIKaTUBHOI METH I'epoil BUKOPUCTOBYE
NEePEeKOHAHHS SIK €(EeKTUBHUI CIIOCIO BIUTMBY HA PELMITIEHTA 32 TOTIOMOTOIO JIOTIYHOTO OOTPYHTYBaHHS
BracHOi mo3uiii. [Ipm mpoMy oOpaHa KOMYHIKaTHBHA CTpaTeris € MaHIMYJISAIIHHOI, OCKUIBKH €
CIPSIMOBAHOIO Ha 3aXOIUICHHS CMHCIOBOTO HPOCTOPY KOMYHIKallii Ta HaB’s3yBaHHS CBOTO OayeHHs
peanbHOCTI. MapkepamMu Kay3aTHBHOCTI BHCTYNAlOTh B OCHOBHOMY CHHTAKCHYHI 3aCOOM: HpOCTI Ta
CKJIQJIHI, SJINTHYHI, TUTAIbHI PEUSHHS.

VY couianbHOMY KOHTEKCTI KOH(DIIKTHUHA JUCKYPC 3YMOBIIIOETHCS COLIAJIbHUMU IapaMeTpaMu:
COLIIaJIbHOI, TEHIEPHOIO, BIKOBOIO, POJhOBOIO acumerpieto. B omosimanni O. I'enpi “The Indian
Summer of Dry Valley Johnson” [11] ronoBHuii repol, 3puInii 4OJOBIK, SIKUM 3aXOIHMBCSI MOJIOJOO
JTIBYMHOIO, PANTOM YCBIJIOMJIIOE HEIOPEYHICTh CBOEI TOBEIIHKH Ta COPOMHTHCS CBOTO Oa)KaHHS
HaCJIiyBaTH I0HaKIB. B pe3ynbTati BiH BUILTICKYE THIB HAa KOXaHY:

‘I told you to keep away from here,’ said Dry Valley. ‘Go back to your home.’

Panchita moved slowly toward him.

Dry Valley cracked his whip.

‘Go back home,’ said Dry Valley, savagely, ‘and play theatricals some more. You'd make a fine
man. You've made a fine one of me.’

Jlnisi MOCSITHEHHST KOMYHIKaTUBHOI METH T'epOd BHUKOPHCTOBYE THUCK SIK aBTOPHTAPHUUN CIIOCIO
BIUIMBY Ha omnoHeHTa. Lleil mpukian LIIOCTpye, IO KOMYHIKAHT, KOTpHM 3aiiMae BHUILMI CTaTyc
BIJIMOBIZIHO 110 COIiaJIbHOT Ta TEHAEpPHOI MO3WIli, 00Mpae CTpaTeriro CymepeyHoCTi: Beae cebe
aBTOPUTApHO, BHUMOIJINBO, BHUKOPUCTOBYE MOP(QOJIOTiuHi Ta CHHTAKCHYHI MapKepH Kay3aTHBHOCTI
(miecioBa B HaKa30BOMY CTIOC001, CIOHYKAJIbHI PEUYEHHS).

VY KOTHITHBHOMY KOHTEKCTi B OCHOBI KOH()JIIKTHOTO JUCKYPCY JI€KHUTh PO301KHICTH MOTJISIIB,
NePEeKOHaHb, [IIHHOCTEH, 3HaHb KOMYHIKaHTIB. Bix TOT0, SIKUM YMHOM CITiIBPO3MOBHHMKH JTOTPUMYIOTHCS
MEBHUX KOHBEHLIN CNUIKYBaHHS, MPaBUJI KOONEPATUBHOI MOBEAIHKH, 3aJEXKUTh XiJ1 KOHIKTY. Tak, B
onoBiganHi ‘“The Whirligig of Life” [14] yonoBik 13 ApYKUHOIO BUPILIYIOTh PO3IYUUTUCH, 1 KOKEH 3
HUX HaBOJUTH BJIACHI apTyYMEHTH CYII€BI, B IKUX BUSBISIFOTHCS CTHJIICTUYHI Ta CHHTaKCHYHI MapKepH
Kay3aTUBHOCTI: TIOBTOPEHHSI, MOPIBHAHHS, 0araToCIOIYyYHHKOBICTh (TIONICHHIETOH), CKJIaIHOIIIIPSIHI
pEUEHHS TOIIO.

‘We-all,” said the woman, in a voice like the wind blowing through pine boughs, ‘wants a
divo’ce.” She looked at Ransie to see if he noted any flaw or ambiguity or evasion or partiality or self-
partisanship in her statement of their business.

‘A divo'ce,” repeated Ransie, with a solemn nod. ‘We-all can't git along together nohow. It's
lonesome enough fur to live in the mount'ins when a man and a woman keers fur one another. But when
she's a-spittin’ like a wildcat or a-sullenin’ like a hoot-owl in the cabin, a man ain't got no call to live
with her.’

‘When he's a no-'count varmint,” said the woman, ‘without any especial warmth, a-traipsin’
along of scalawags and moonshiners and a-layin’ on his back pizen 'ith co'n whiskey, and a-pesterin’
folks with a pack o’ hungry, triflin” houn’s to feed!’

‘When she keeps a-throwin’ skillet lids,” came Ransie's antiphony, ‘and slings b’ilin’ water on
the best coon-dog in the Cumberlands, and sets herself agin’ cookin’ a man's victuals, and keeps him
awake o’ nights accusin’ him of a sight of doin’s!’
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‘When he’s al’ays a-fightin’ the revenues, and gits a hard name in the mount’ins fur a mean
man, who's gwine to be able fur to sleep o' nights?’

I'epoi 0OuparoTh KOHBEHITIOHATHHY KOMYHIKATHBHY CTPATETii0, MPOTE iM HE BAAETHCS BUPIIIATH
KOH(JIIKT CaMHM, 1 TOMY BOHHU 3BEPTAIOTHCS IO TPETHOI CTOPOHU (MeIiaTopa) — CYIi.

B omnoBimanni “The Trimmed Lamp” [12] koH(IIKTHUH JHCKYpC XapaKTepU3yeThCS
PO30DKHICTIO B IIIHHOCTSX TePOTHb:

‘How can you wear a waist like that, Lou?’ said Nancy, gazing at the offending article with
sweet scorn in her heavy-lidded eves. ‘It shows fierce taste.’

‘This waist?’ cried Lou, with wide-eyed indignation. ‘Why, I laid $16 for this waist. It's worth
twenty-five. A woman left it to be laundered, and never called for it. The boss sold it to me. It's got yards
and yards of hand embroidery on it. Better talk about that ugly, plain thing you've got on.’

‘This ugly, plain thing,” said Nancy calmly, ‘was copied from one that Mrs. Van Alstyne Fisher
was wearing. The girls say the bill in the store last year was $12,000. I made mine myself. It cost me
81.50. Ten feet away you couldn't tell it from hers.’

‘Oh, well,” said Lou good-naturedly, ‘if you want to starve go ahead. But I'll take my job and
good wages; after hours give me something as fancy and attractive to wear as I am able to buy.’

OOpaHa repoiHsSIMU KOHBEHITIOHAJIbHA KOMYHIKATHBHA CTPATETis CIIPsIMOBaHA Ha 3TJIa/KyBaHHS
(mputiaymiieHHs) KOHQIIKTy. MapkepaMu Kay3aTHBHOCTI BHMCTYNAKOTh CTHJIICTHYHI Ta CHUHTAKCHUYHI
MapKepH Kay3aTHMBHOCTI: IOBTOPEHHS, BUTYKH, IUTaJIbHI, IPOCTI Ta CKJIaJHI pEUeHHS.

BucHoBku jgociaigxeHHs. Takum uuHOM, crocobamu peanizalii  Kay3aTHBHOCTI B
aHIJIOMOBHOMY  KOH(QUIIKTHOMY  JTUCKYpCl BHUCTYNAlOThb KOMYHIKaTHBHI  CTpaTerii, 30Kpema
KOHBEHILIIOHAJIbHI, MaHIMYJISLINHHI, cTpaTerii cynepe4yHocTi. [Ipy 11boMy BUKOPHUCTOBYIOThCS NMPHHOMU
MIEPEKOHAHHS, TUCKY, 3BEPHEHHS 10 MeliaTopa, 3Ma/pKyBaHHsa KoHIiKTy. KoHTekeT, a came Taki Horo
TUTY, SK TparMaTUYHUN, COLIaJdbHHA Ta KOTHITHMBHHM, TPalOTh BHPIMIAIBHY pPOJb INPH BHOOpI
KOMYHIKaTMBHOI CTpaTerii Ta, BIAMOBITHO, MapKepiB Kay3aTUBHOCTI, MPEACTABICHUX OIUHHIIIMU
pi3HMX MOBHHX piBHiB. Iloganpuri mepcneKTHBU JOCTIIKEHHS TOJATAIOTh Y BHBYCHHI CIOCOOIB
peastizariii Kay3aTUBHOCTI Ta 1X THUIOJIOTI3allii B IHIIMX BUIAX JIUCKYPCY.
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Konaouu IO. Cnocoowl peanuzayuu Kay3amueHoCmu 6 AH210A3bIYHOM KOHPIUKMHOM OUCKypCe.

B cmamve paccmompenvl cnocodvl peanuzayuu Kay3amugHOCMU KAK YHUBEPCATbHOU KAMe20pUu 8
AH2NIOA3BIYHOM KOHMIUKMHOM Ouckypce. Onpedensis Kay3amusHOCMb Kak cheyuguyeckoe cpedcmeo
OMPAdCeHUsi  UHMEPNEPCOHANbHLIX — OMHOWEHUN,  KOmopvle  CYWecmsyiom 6  00beKMUGHOL
delicmeumensHOCm, asmop aKyenmupyem eHUMAaHUe HA KOMMYHUKAMUBHOM 6b100pe peuedblx 0eticmeull u
€cnocobo08 (UMNIUYUMHAA COCMABIAIWAL KOMMYHUKayuu). B ceazu ¢ smum obobwaromcs nooxoowl K
MoNKosauuio nouamuli  "kommynuxamuenas cmpameaus", "koHgauxkmmueiti Oouckypc”, "xommexcm”,
ONpedenamecs NPUdUHbl CYWeCTn8O8anUus NPOMUBOHANPABIEHHOU UHMEPAKYUU, KOMopas peanu3yemcs
uepes npsiMble U HeNnpsIMble KOHDIUKMHbIE KOMMYHUKAMUBHbBLE X00bL C Y4emOoM MOMUB08, UHMEHYULL U yenel
KOMMYHUKAHMOS, YCMAHOGNIEHUE 0CODEHHOCMEN 53bIK0B020 U DPeuesoe0 NOGEOCHUS UYEN0BeKd 6 PA3HbIX
munax ouckypca. Ha mamepuane pacckasos O. ['empu uccnedosamvl KOMMYHUKAMUBHbIE CMpamezuu
(KOHBEHYUOHANbHBIE, MAHUNYTAYUOHHbBIE, CMpamesuy NPOMUBOpedUs;) KOHPIUKMHO20 OucKkypca 6
NPAZMaAmMu4HOM, COYUATLHOM U KOSHUMUBHOM KOHMEKCMAX, Onpedeiehbl 0eQUHUMUBHbIE XaAPAKMEPUCMUKY
CMUTUCIUYECKUX U CUHMAKCUHECKUX  MAPKepos  KAy3amuGHOCmu  (NOBMOpeHus,  8OCKIUYAHUS,
8onpocumenbHvle, NPOCMbvle U CIO0NCHbIE NPEOONCEHUs), KOMOopble USPAiom peuauylo poib 8 gvlbope
KOMMYHUKAMUGHOU cmpame2uu UHOUBUOA.

Knrouesvie cnosa: xayzamusHocmv, KOMMYHUKAMUGHAS cmpameust, KOHMIUKMHbIL OUCKYPC,
KOHMEKCM.

Koliaduch Yu. The Ways of Causative Actualisation in English Conflict Discourse.

The article highlights ways of realisation of causativity as a universal category in the English
conflict discourse. While determining causativity as specific means to reflect interpersolal relations that
exist in objective reality the author accentuates on the communicative choice of speech actions and methods
(implicit constituent of communication). In this connection the apprpoaches to interpret concepts
"communicative strategy”, "conflict discourse", "context" are summarisedas well as the reasons for existence
of antidirected interaction are determined. It is claimed that such interaction is realized through direct and
indirect conflict communicative motions taking into account reasons, intensions and aims of communicators,
peculiarities of individual’s linguistic and speech behaviour in various types of discourse. On the basis of O.
Henry’s short stories communicative strategies(convention, manipulation, strategies of contradiction) of
conflict discourse in pragmatic, social and cognitive contexts have been investigated, definitive
characteristics of stylistic and syntactic markers of causativity(reiterations, exclamations, interrogative,
simple and complex sentences) that play an important role in the choice of individual’s communicative
strategy are determined.

Key words: causativity, communication strategy, discourse of conflict, context.
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MOHATTEBA TA IIIHHICHA CKJAJOBI KOHUENTIB I'EPOH/AHTHI EPOH
B AHTJIOMOBHOMY KIHOJUCKYPCI

Busnaueno ponv xouyenmie TEPOM ma AHTHUTEPOH y xinoouckypci, 0ocniosceno mosui 3acobu
ix peanizayii 6 aMepuKaHCbKOMY AH2IOMOBHOMY KIHOOUCKYPCI Y PAMKAX KOCHIMUBHO-OUCKYPCUBHOZO0 NIOXOOY
00 BUBYEHHS MOGHUX AGUWY, A MAKONC BUOLIEHO CIPYKMYPHI KOMNOHeHmu yux kouyenmis. Konyenmu, wo
PO32180a0MbCA, € ONIPHUMU OJiA KIHOOUCKYPCY, WO 3YMOBIEHO BUPIUUATILHOIO PO 2P0l MA AHMULEPOs 8
no6y008i KiIHOmMEopy 3 MouKu 30py opamamypeii. ¥ cmammi 00CaiodiceHo NOHAMMESY MA YIHHICHY CKAA008]
KoHyenmig. [IoHAMmMeEY ck1ado8y BUOKPEMIIEHO 3a O0NOMO2010 CLOBHUKOBUX OeiHIYill TeKCUUHUX 0OUHUYD
hero ma antihero, a yiHHiCHA CK1A008A BU3HAYEHA HA OCHOBI NEKCUYHUX OOUHUYb 3 OYIHHUM KOMHOHEHMOM
3HaueHHs. [HMeHCIOHAN NoHAmMmMA «2epoiy CMAHOBIAMb eleMEeHMU 3HAYEHHs, NO8 A3aHi 3i CX8ANEeHHAM
omoyyrouumMu Oiti  ma XApaKxmepucmux JoOUHY, 30Kkpema xopobpicmio. Ilonamms «anmueepoiiy
CHPULIMAEMbCA Yepe3 03HAKU, WO XapaKmepusyoms 1020 aHmunoo, NoOHAmms «2epouy. ¥ nopmpemusayii

289



