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PO3ILT 1
AKTYAJILHI IMTAHHS PO3BUTKY CYYACHOI JIIHIBICTUKH
TOPICAL ISSUES OF MODERN LINGUISTICS

boituyk Jlinia
BinHunpkuii 1epkaBHUMN NeJaroriYyHuid YHIBEPCUTET
iMmen1 Muxaiina KomroOnHChKOro
HayxoBwuii kepiBauk: ['pauoBa [.€., kana. ginon. Hayk
CTPYKTYPA IIPOCTOT'O PEYEHHS B AHTJIIHCHKIN MOBI:
TEOPETUYHUH ACHEKT

Ha choroaHi BaxJIMBICT, BUBYEHHS aHTJIMCHKOI MOBH 301JIBITYETHCS, HAJIAI0UH
MOBI BEJTMYE3HOTO 3HAYEHHS. baraTo XTO Mpi€ BUBYUTH aHIIINCHKY MOBY Xo4a O Ha
MIOYaTKOBOMY piBHI, TOMY IO BCl 4YyJOBO YCBIJOMIIIOIOTH, IO aHIJIHChKa MOBa
BIJIIrpa€ BEJIMKY POJIb IIPH BIANITYBAaHHI Ha pOOOTY, MiJ Yac MOAOPOXKeH 1 T.11. Takox
BApTO 3BEPHYTH YBary, IO BEJIUKY KUIBKICTh AHIJIIM3MIB MOXKHA IOYYTH Y
MOJIOAKHIA MOBI. BUKOPHCTOBYIOUM aHTTINCHKI CIIOBAa y IIOJIGHHOMY CIIUIKYBaHHI,
BOHU HAOJIMKAIOTHCS 10 BUBYCHHSI aHTTIIHCHKOTI MOBH.

Ane, Ha XaJlb, aHIJIIICbKAa MOBa SK MPEAMET Yy IIKOJI YW KOJIEKI Jeaani
OlIbIlIe BTpayae 1HTEPEC y CTapIIUX IIKOJISIPIB Ta CTyAeHTIB. He 3Baxaroun Ha BCIO
3HAUYHIICTh [BOTO TPEAMETa, BIJ3HAYAETHCA 3HIDKCHHS MOTHUBAIll O BUBYCHHS
aHTJIICHKOT.

B anrmiiicekiii MOBI, SIK 1 B YKpaiHCBKIM MOB1, MOBJICHHS CKJIQJIA€ThCS 31 CIIIB,
0 YTBOPIOIOTH CIIOBOCIIOJIYYCHHS Ta pedeHHs. CHHTAaKCUC BHBYAE CTPYKTYPY
pedeHHsi, ToOTO, MpaBuia MOEJHAHHS CIIB 1 MOOYyA0Ba 3 LMUX MOEAHAHb PEUYCHHS,;
MOETHAHHS CITIB, 1[0 BUpAXXa€ 3aKiHYCHY TyYMKY, Ha3UBAEThCS pEUEHHSM. PedeHHs —
[[e MOBHA OJHMHHWIIA, MAa€ CTPYKTYpy, IIO JO3BOJSE iii BUKOPUCTOBYBATHCS SIK
MOBJICHHEBE BHUCJIOBIIIOBAHHS, CaMe€ MpeAHKaTUBHOIO cTpykTyporo [3]. Crpyktypa
IPOCTOI0 PEYCHHS B aHITIHCHKIM MOBI CKJIQJIa€ThCs 3 MiaAMeTa 1 mpucyaka [4].

["onoBHE nmi€eciIOBO, IO BUPa)ka€ OCHOBHE MPEIUKATHBHE 3HAYCHHS 1 BUKOHYE

GyHKIIO TPUCYIKA 1 00'€AHAHUHN 3 HUM TIAMET Ha3UBAIOTh «IIPEIUKATUBHOIO JIHIEIO
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peuenHs» [1, c. 109]. Ha ocHOBI BUKOpPUCTaHHSI IIUX JIHIA pEUCHHS MOAUISIOTH Ha
MOHOMPEANKATUBHI (ITPOCTI1) Ta MOJINPEIUKATUBHI (CKIaH1) pEUCHHSI.

3a TpamuIli€ro, MPOCTEe PEUYCHHS BUBUYAETHCSA 3 MOMISY HOTO TpaMaTHIHOTO
YJICHYBaHHS: 3MICT CHUTYyaIlli, BiJoOpa)k€HOi B PEUYEHHI, IO BKJIIOYAE MPOIEC, 5K
IIEHTP PEYCHHS, Cy0'€KT MpoIiecy, 00'€KTH MPOIeCy, YMOBHU 1 00OCTaBUHU MPOTIKAHHS
mporecy. Yce Ie € OCHOBOI CHHTAKCUYHOTO YJICHYBAaHHS HA TO3MWINNAHI YJICHHU.
KosxeH 13 nux 4jieHiB rpae NMeBHY poJib, BUKOHYE TMEBH1 (DYHKIIIT, BU3BHAYAIOUH OJIHE
OJTHOTO 1 BCE€ PEUYCHHS B I[IJIOMY.

UsieHu peyeHHs MOJUISIOTHCS Ha TOJIOBHI: MIJIMET «OCOOMCTICHUID BU3HAUHUK
MpPUCYJIKa Ta MPUCYAOK «IIPOLECHUI» BU3HAYHUK MPHUCYJIKA; 1 APYTOPSAHI YJICHH
pPEUYCHHS: JOJATOK — NMPEIMETHHA BH3HAYHUK TMPHUCYIKA, BU3HAYCHHS — O3HAKOBUU
BU3HAYHUK IIiIMETa Ta JOJATOK, OOCTaBHMHA — O3HAKOBUN BU3HAYHHUK MPHUCY]IKA;
J0JIaTOK — IPEeIMETHHUH BU3HAYHUK miamerta [1, ¢. 110].

B3aemM03B's130K MiMeTa 1 MPUCYAKA € 1€PAPXIYHOIO JOMIHAHTOK PEUYEHHH,
OCKITBKM Il JIBa UJIEHW PEUYEHHS Y B3a€MO3B'SI3KYy BTUIIOIOTH  JIOTIYHY,
KOMYHIKaTUBHY, CEMAHTHYHY 1 CHHTAaKCUYHY (PYHKIIi pEYECHHS.

[Tinmer (the subject) — wien peueHHs, MO BiAMOBiaae nmutaHHAsM who? Ta what?
1 Mo3Hayae 3A€OUTBIIONO MpeaMeT 4d 0ocoOy, pijiie mporec. Y aHMIMChKIA MOBI
MiAMET BUKOHY€E KUIbKa (DYHKIIH — CEMaHTH4YHY, CTPYKTYpHY 1 KOMYHIKaTUBHY. Y
CTPYKTYpHOMY IIJIaH1 TiAMET € 000B'I3KOBUM KOMIIOHEHTOM SIIpa JIECIIBHOTO PEUCHHSI.
SIKIo ceMaHTUYHO peuYeHHS HajaMipHe, O0e3CyO'eKTHe, TO MiJAMET 3aMIHIOEThCS
ciry:k00BUMH 3aliMeHHUKaMH. [liaMer Mae KinbKa BaKJIMBUX O3HAK [2, . 8]:

MiCIIe TiAMeTa Tepe MPUCYIKOM y PO3MOBITHOMY pEUYEHHI, 10 MIAMET MPHU
IbOMY € BUXIJTHUM €JIEMEHTOM Y PO3rOpTaHHI Pppasu;

1HBepCid MiaMeTa IpU YTBOPEHHI 3alUTaHb, KOJH MAMET 3aiiMae MiCIie TiCs
MOJAJILHOTO 200 JOIMOMIXKHOTO JIIECIIOBA;

KOHTPOJIb Y3rO/DKEHHS 3a 0co0or0 Ta unciom: He plays tennis well.

[Tpucynok (Predicate) B aHrmiiichKiil MOBI BITHOCHUTBHCA JIO JAPYTOi CKIIAIOBOI
npono3ulii (clause) 1 Bkazye Ha 1it0, ctaH abo icHyBaHHA miaMmeTa (Subject). Bin

ckIagaeThes 3 aieciona (Verb) Ta BCIX JOMOMIXKHUX CIIIB, SIKI 3MIHIOIOTH (OpMYy Ta
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3Ha4YEeHHsS J1€ciioBa, Takux sk aienpukMmeTHuk (Participle), indinitu (Infinitive),
nienpucniBHuk (Gerund), momaneue aiecinoBo (Modal verb) ta inmii.

OcHoBHI QyHKIIT IpUCYIKA:

o Bkasye Ha fi10, sIKy BUKOHYE ITiIMET.

o Bka3sye Ha cTan a0o icCHyBaHHS IiIMETa.

° 3MiHIO€ 4acoBy (popMy pedeHHs Ta BiHOILICHHS J0 4Yacy.

° Bxkasye Ha cniocib6 BUKOHaHHS Jii a00 cTaHy migMeTa.

° Busnauae nogatox (Object) abo 101aTKOB1 O3HAKH IT1IMETA.

Hampuknan, y peuenni "She is singing a song", npucyaok "is singing" BKazye
Ha Jito, Ky BUKOHYe miagMeT "She". ¥V peuenni "He is tired", mpucynok "is tired"
BKa3zye Ha ctaH nigMera "He". V peuenni "They have been studying for two hours",
npucynok "have been studying" Bkasye Ha nito, 110 TPUBA€ B JIaHUM MOMEHT, Ta
3MiHIO€ yacoBy (hopmy pedeHHs Ha Present Perfect Continuous.
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Vasylevska Yuliia
Vinnytsia M. Kotsiubynskyi State Pedagogical University
Scientific Supervisor: Pradivlianna L.M., Candidate of Philology
LINGUISTIC MANIPULATION IN MODERN PRESS
AND THE METHODS OF ITS STUDY

The use of language in the media and its role in creating powerful effects in
shaping ideological disputes have been discussed by many scholars, who demonstrate
different viewpoints on this problem.

Due to the complexity of this scientific aspect, studying linguistic manipulation
in the media requires a critical and interdisciplinary approach that draws on insights
from linguistics, psychology, sociology, political science, and other fields. By using a
variety of methods, such as discourse analysis, content analysis, and audience
reception analysis, scholars can gain a more nuanced understanding of how language
Is used to shape public opinion and influence political outcomes. According to V.
Kovaliova, “this understanding can help us become more critical consumers of media
and more aware of the ways in which we might be influenced by linguistic
manipulation in the news” [1, p.151].

Discourse analysis, as one of the approaches to the study of linguistic
manipulations in the media, allows researchers to look beyond the individual words
and phrases used in media texts and to consider the broader social and cultural
contexts in which language use takes place. This can help to shed light on the
underlying power structures and social norms that shape the way that language is
used in the media.

For example, R. Wodak and M. Meyer apply critical discourse analysis to
explore how language use can create and maintain social identities and reinforce
social norms [5]. N. Fairclough uses discourse analysis to identify the ways in which
media language reinforces or challenges dominant discourses and power structures
[3]. Critical discourse analysts examine how language reproduces or challenges

power relations and social inequalities.



This method can be applied to the study of linguistic manipulation in the media
by examining the language used in news stories and other media texts. T.A. van Dijk
explains in his research that “a discourse analysis of news coverage of a political
campaign might examine how certain candidates are portrayed in the media, how
certain issues are framed, and how the language used in news stories influences the
way that readers or viewers think about the candidates or issues” [2, p. 135]. Thus,
T.A. van Dijk suggests that a discourse analysis look beyond the surface level of
news stories and explore how language choices and framing techniques used by
journalists and media outlets might shape public perception of political events and
candidates. For example, a discourse analysis explores how the media uses language
to influence public opinion or how certain candidates are framed in either a positive
or negative light depending on their political affiliations or other factors.

In the words of another linguist, Deborah Tannen, “Language reflects social
relationships™ [4, p. 25]. The language we use, including our word choices, sentence
structure, tone, and other linguistic features, can reveal information about our social
status, power dynamics, and relationships with others. Even the way we address
someone (e.g., by their first name, last name, or title) can indicate our level of
familiarity with them or our relative positions of authority. Similarly, the use of certain
slang or dialects can signal our membership in a particular social group or community.

In essence, the researchers suggest that language is not just a tool for
communication but also a reflection of the social world in which we live, and by
studying language use we can gain insights into the social relationships and dynamics
that shape our lives.

Moreover, studying linguistic manipulation in the media is crucial for promoting
democratic values and transparency. The media play a crucial role in informing the
public and shaping their opinions about important social and political issues. However,
when the media use manipulative language, they can distort the truth and promote
certain agendas. By studying linguistic manipulation in the media, scholars can hold

the media accountable and promote more ethical and responsible journalism.



In conclusion, the study of linguistic manipulation in the media is a complex
and multifaceted field that involves a range of different approaches and methods. By
examining the language used in news stories and other media texts, researchers can
gain insight into how language is used to shape our perceptions of the world around
us, and how we can become more critical consumers of media.

In addition, studying linguistic manipulation in the media can also have
practical implications for media literacy education. By understanding the techniques
and strategies of linguistic manipulation, individuals can become more aware of how
the media use language to influence their opinions and beliefs. They can also learn
how to recognize and resist manipulative language, which can help them make more
informed decisions and participate more effectively in democratic processes.
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LINGUISTIC ASPECTS IN THE STUDY OF SYNAESTHESIA
Synesthesia is known as a neurological phenomenon in which stimulation of
one sensory modality leads to an automatic and involuntary experience in another
modality (J. Simner). For instance, a synesthete might perceive a certain letter as

having a specific color or taste.
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The study of synesthesia has gained increasing attention in recent years
(J. Simner, M. Breal, G. Paul, V.S. Ramachandran, E. M. Hubbard, etc. [1; 4; 5; 6]),
and linguistics has played a crucial role in uncovering some of its underlying
mechanisms. Leading psychologists and neuro-linguists agree that one of the most
fundamental linguistic aspects in the study of synesthesia is the relationship between
language and perception. Language is a powerful tool that allows us to represent and
communicate our sensory experiences, and it is also deeply intertwined with our
perception and cognition [1].

In the language, an important role in the emergence of synesthetic expressions
is played by the emotional factor: impressions that produce a similar emotional
impact on us tend to unite with each other. This is the so-called “general emotional
law” (L.S. Vygotsky, S.V. Voronin, A. Ben). Simple synesthesia involves direct
associations between two sensory modalities (e.g., the taste of a lemon being
associated with the color yellow), while complex synesthesia conjures up more
abstract or conceptual associations (e.g., the feeling of sadness being associated with
the color blue) [6]. Some synesthetic expressions are used in everyday life and have
long been considered the norm (bright sound, sharp voice, sweet smell).

A word in a literary text, however, does not refer to sensory modality, but to
the reader’s imagination, giving rise to figurative associations by color, smell, sound,
and thus becoming a means of aesthetic influence, creating an artistic image.
Therefore, synesthesia has become one of the sources of expressiveness in the poetry.
It is a striking stylistic device that allows writers to compose complex, metaphorical
images, combining visual, auditory, tactile and other sensations, and to achieve a
more effective and accurate expression of their feelings. Thus, synesthesia becomes
an integral part of the author's individual style, the source of his/her originality.

In modern linguistics, the appeal to the phenomenon of synesthesia may be
explained by the interest the researchers show in the issues of perception, vocabulary of
sensations, sensory representations in the language and literary text. Comprehensive
analysis of the use of synesthesia in literary texts is given in the works by

L.M. Pradivlianna who offers a structural and semantic classification of synesthesia
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types, singles out simple and complex synesthetic nominations, external and internal
synesthesia, and also offers a semantic typology based on two features — the semantics of
the word (perception it belongs to) and the direction of the metaphorical transfer [2; 3].

In conclusion, as synesthesia is, basically, a metaphorical process, it has been
suggested that synesthesia may be more common in cultures that place a greater
emphasis on metaphorical language or that have a rich tradition of artistic
expression. Understanding these cultural and linguistic factors may provide further
insight into the nature and origins of synesthesia, and can have important
implications on how we think about the relationship between language, perception,
and cognition more broadly.
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Haykoguii kepiBHuk: bopoBcbka O.0., kaHA. Q110J1. HAyK
NONVERBALE KOMPONENTEN DER INTERNET-
KOMMUNIKATION

Ein charakteristisches Merkmal des modernen menschlichen Lebens ist die
auBerst intensive Nutzung von Computern und Informationstechnologien in allen
Lebensbereichen. Die rasante Entwicklung von Wissenschaft und Technik, bei der
Computer-, Informations- und Telekommunikationstechnologien immer mehr an
Bedeutung gewinnen, tragt zu einer umfassenden Verbesserung der neuesten
Kommunikationsarten bei, darunter Internetkommunikation, SMS-Kommunikation
usw. [2, S. 227].

Die nicht-sprachliche Soziologie als eine Disziplin, die das Ungesagte erforscht
Kommunikation umfasst, wie oben erwéhnt, verschiedene wissenschaftliche
Disziplinen, wie Paralinguistik (die Wissenschaft vom Hinzufiigen von Lautcodes zur
Sprache), Zynekologie (die Wissenschaft von Mimik und anderen bedeutsamen
Korperbewegungen  —  Gesichtsausdriicke,  Korperhaltungen,  Verhalten),
Ophthalmologie (die Wissenschaft von der Augensprache und dem Sehverhalten),
Gastik (die Wissenschaft von der Zeichen und kommunikativen Funktionen von
Speisen und Getranken), Proxemik (die Wissenschaft von der Kommunikation), usw.
Doch trotz des umfassenden und systematischen Ansatzes zur zur L&ésung von
Problemen im sprachlich-semiotischen Bereich sind die zugrundeliegenden
Prinzipien, aus denen sich die der nonverbalen Semiotik in unterschiedlichem Malie
erforscht [3, S. 17].

Moderne Forscher identifizieren viele Formen der Kommunikation im Internet,
die in folgende Gruppen eingeteilt werden konnen: 1) Telefonkonferenz; 2) Chat; 3)
Web-Pager (1QO, Insant Messager; 3) E-Mail-Korrespondenz; 5) Online-Tagebuch
(Blog); 6) Foren; 7) soziale Netzwerke (Facebook, Twitter).

Auch  andere  nonverbale = Kommunikationsmittel  sind in  der
Internetkommunikation weit verbreitet, z. B. dies sind die so genannten Internet-
Banner. Im Grunde genommen sind die Bilder mit lustigen Bildunterschriften — eine

direkte Anleihe bei den amerikanischen Social Sites, wo dieses Phanomen seit
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langem verwurzelt ist. Die ersten Anleihen dieser Art waren Demotivatoren, die als
Parodie auf Motivatoren erschienen. Zu ihren Derivaten gehoren: Edits, Makros,
Memes und Comics [2, c. 63].

Leider sind der akustische Ausdruck, der visuelle Ausdruck von Gefiihlen und
Emotionen oder die Einstellung zum Gesprachspartner und sein Verhalten nicht
typisch fir die Uber das Internet vermittelte Kommunikation. Als nonverbale
Kommunikationsmittel in der Internetkommunikation werden Emoticons verwendet,
d.h. spezielle Zeichen, mit denen man beim Schreiben von Briefen Gefihle
ausdriicken kann. Dabei handelt es sich um Ideogramme, die es ermdglichen, schnell
und effektiv Emotionen, Gefiihle, Reaktionen auf eine Nachricht oder eine schnelle
Antwort zu vermitteln. Es sei darauf hingewiesen, dass der Begriff Smile vom
englischen Wort "smile™ abgeleitet ist. Emoticon ist eine kiinstliche Formation, die
durch die Kombination der Worter "Emotion" und "lIcon" entstanden ist.

Die Verwendung von Emoticons ist aus der modernen deutschsprachigen
Online-Kommunikation nicht mehr wegzudenken. Sie werden in E-Mails, Chats,
Foren, sozialen Netzwerken usw. Verwendet [2, S. 229]. Die Gesamtzahl dieser
nonverbalen Hilfsmittel ist grol3 und die Bedeutung von Emoticons wird in Foren,
elektronischen Enzyklopédien und sogar in Worterbichern erklart, was bedeutet, dass
sie aulRerst beliebt sind.
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THE SUBSTITUTION OF CONCEPTS IN THE MEDIA
AND ITS IMPACT ON PEOPLE’S MINDS

The media is a powerful tool for shaping people's perceptions and beliefs
towards various issues. It has the ability to influence people's thoughts about a range
of topics, including politics, social issues, and consumerism. Substitution of concepts
Is one such tool used by the media to influence people’s attitudes and beliefs towards
products or issues. As a result, the purpose of this article is to investigate the concept
of concept substitution in the media and to examine its impact on people's minds.

The substitution of concepts in media refers to the replacement of one idea or
concept with another in various forms of media such as advertising, news, and
entertainment. Examples of this include using the term “freedom” to promote a
political agenda or using a celebrity to endorse a product. Another example is the use
of euphemisms to replace harsh or negative terms with more positive ones, such as
using “downsizing” instead of “layoffs” in the workplace.

The concept of substitution was introduced by Ferdinand de Saussure, a Swiss
linguist who is considered one of the founders of Modern linguistics. Saussure argued
that language is based on a system of signs that are inherently arbitrary, and that the
meaning of a sign is determined by its relationship to other signs in the system [4].

The concept of substitution has also been applied more broadly to the field of
media studies, where scholars have explored how media messages substitute certain
concepts for others in order to shape public opinion and maintain existing power
structures. The study of substitution of concepts in the media has been explored by
various scholars and researchers. Some notable names in this area of research include

Stuart Hall, Noam Chomsky, Edward Herman and Neil Postman.
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Hall's work often focused on how media representations shape perceptions of
race, ethnicity, and culture. “Encoding and Decoding in the Television Discourse” by
Stuart Hall [1]. Another notable scholar who studied the substitution of concepts in
the media is Noam Chomsky. Chomsky is a linguist and political commentator who
Is known for his critique of the mainstream media in the United States, particularly
with regard to its role in shaping public opinion and promoting government
propaganda —“Manufacturing Consent: The Political Economy of the Mass Media”
[2]. Edward Herman and Neil Postman are also scholars who have studied the role of
the media in shaping public discourse and have written extensively on the subject of
media manipulation and propaganda — “Amusing Ourselves to Death: Public
Discourse in the Age of Show Business” [3].

These works, among others, highlight the importance of studying the
substitution of concepts in the media, and its impact on public discourse and
understanding. There are many examples of the substitution of concepts in media,
some of which are:

1. Russian aggression vs. anti-terrorist operation: In the aftermath of Russia's
annexation of Crimea and the conflict in eastern Ukraine, the Ukrainian government
and media referred to the conflict as a “anti-terrorist operation” (ATO). Russian
media often used this term to imply that the Ukrainian government was using
excessive force against its own citizens and that the separatists were simply
defending themselves. Some, however, criticised this term for downplaying the role
of Russian aggression in the conflict. Some media outlets and politicians have since
begun to refer to Russia as “aggression”.

2. Enhanced interrogation techniques: During the Bush administration,
techniques such as waterboarding, sleep deprivation, and stress positions were used to
extract information from suspected terrorists. The administration substituted the term
“enhanced interrogation techniques” for “torture”, which had negative connotations and
was illegal under international law. This substitution allowed the government to justify

the use of these harsh methods as a necessary means of protecting national security.
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3. War on Terror: After the 9/11 attacks, the US government initiated a
military campaign against terrorism, calling it the “War on Terror”. This phrase
substituted the broader concept of “war” with the more specific concept of “terror”,
framing the issue as a battle against an elusive enemy rather than a traditional conflict
between nations. This substituted concept helped to rally public support for the
campaign and legitimize the use of military force.

In conclusion, the substitution of concepts in media can have a powerful
Impact on people's minds, as it shapes their understanding of complex issues and
influences their opinions and behaviors. Whether it is framing a military campaign as
a “War on Terror”, legitimizing torture as “enhanced interrogation techniques” or
anti-terrorist operation, the substitution of concepts in media can distort reality,
manipulate public opinion, and obscure the underlying issues. It is essential that we
remain aware of the power of language and propaganda in the media and actively
seek out diverse, nuanced perspectives to gain a more comprehensive understanding
of the issues at hand. By doing so, we can avoid falling victim to simplistic or
misleading narratives and contribute to a more informed and engaged citizenry.
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THE PECULIARITIES OF SONG DISCOURSE

Discourses are like icebergs of which we only see or show new information or
knowledge, but of which the large part of the information remains hidden as implied
or presupposed knowledge [6, p. 480]. The notion of discourse is quite broad.
According to the definition of D. Crystal, discourse is “a segment of speech that is
larger than a sentence” [3, p. 148]. Instead, M. Halliday equates discourse with the
text in its various aspects [4]. Yu. Kristeva understands discourse as any speech
process, the structure of which involves the presence of a speaker and a listener,
along with the desire of the former to influence the latter [5, p. 17]. Discourse
analysis is impossible without studying the concept of “context”, which is the main
and determining factor for understanding any text. Note that the context is a rather
complex object for scientific study, which is evidenced by the large number of
different interpretations of this term. I. Biskub interprets the context as the social
foundation of the discourse, emphasizing that it is the context that “enlivens” the
discourse, makes its implementation effective and socially marked [1, p. 343].

Song discourse refers to the unigue way in which songs communicate meaning
through a combination of lyrics, melody, harmony, rhythm, and performance. Songs
can be considered a form of discourse because they use language and other
expressive elements to convey ideas, emotions, and experiences. The challenge is to
understand how individuals construct the musical content because musical discourse
IS not an objective reality; rather, it is the outcome of the creator, performer, and
listener (or transmitter, agent, and receiver) making sense of sounds [2, p. 17].

Song is an extension or embellishment of speech, the primary means of
communication, and it is often assumed that there is a continuum of increasing
formalization from speech to song. The relative dominance of a song or language in
terms of emotional and cognitive components in any given genre or performance of a
genre depends not so much on the absolute attributes that language and songs may
have, but, first of all, it depends on people’s “meaningful intentions” in certain
situations. To understand how song and language are generated and associated as

products of the human body, we must first explore various common uses of language
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and music, language and song, cognition and thought, and human nature. We need to
understand psychological assumptions and explore the definite society [2, p. 19].

One of the peculiarities of song discourse is its non-linear narrative structure.
Unlike traditional stories or poems, songs often use repetition, metaphor, and allusion
to convey emotions, feelings, and experiences. They may not follow a linear narrative
structure and instead rely on the interplay between the lyrics, melody, and other
musical elements to create a cohesive message. Another characteristic feature of song
discourse is its emphasis on emotion. While other forms of discourse may prioritize
logical argumentation or factual information, songs prioritize the emotional impact of
the message conveyed. The melody and rhythm of the music can convey emotions that
are difficult to put into words, making songs a powerful tool for expressing and
exploring complex feelings. Songs also often leave room for interpretation, allowing
listeners to find their own meanings and connections to the lyrics and melody. This
ambiguity can make the song more personal and meaningful to the listener, as they can
relate to the message in their own unique way. Finally, the performance of a song is an
integral part of the discourse, as it can convey additional meaning and emotion beyond
the lyrics and melody. The artist's interpretation, delivery, and stage presence can all
contribute to the overall impact of the song and create a sense of connection between
the artist and the listener.

In conclusion, song discourse is a unique and powerful form of communication
that combines language, melody, harmony, rhythm, and performance to convey
emotion, meaning, and universal themes.
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MEJIAJITHI'BICTUKA SIK HOBUI1 HAITPSIM MOBO3HABCTBA
UYepes mBUAKUI TEXHOJOTIYHUM PO3BUTOK Ta HOBI MEPCIEKTUBH, OB’ s3aH1 31
IBUJIKICTIO Tiepenadl iHdopmallli, BCEOIYHICTIO, 3AaTHICTIO JO0 HECKIHYEHHUX
Bapiallii MO0 ayIuTOpii, KOMyHIKATUBHOI METH Ta 1HIIMX MapaMeTPiB CHIIKyBaHHS
B CYCHUIBCTBI, 3’ IBUBCSI HOBUM HAIpPsIM MOBO3HABUYO1 HAYKH — MEI1aJIIHTBICTHKA.
«MenianiHrBiCTUKa — HOBa MDXKTraJly3eBa I'yMaHITapHa JUCUUILIIHA, 10 BUBYAE
GyHKIIIOHYBaHHA MOBM B 3aco0ax MacoBoi iHdopMmamii. VY  KOMIUIEKCI
MEJIATIHIBICTUYHUX TPOOJEM SIK 1HTErpajbHOr0 T'yMaHITapHOrO 3HAHHS BaXJIMBO
30CEepeIUTH yBary Ha MOBO3HABUIM aCIEKTOJIOT11, 10 i BU3HAYA€E OJMH 31 CKJIaIHUKIB
IIbOTO CHHKPETUYHOTO TOHATTS» [4, ¢. 27]. Takum 4yuHOM, IIe¢ Hayka IPO MOBHI
pecypcu Mac-mefia, iXHI CTHJIICTHYHI acCleKTH, KOMYHIKATUBHI OCOOJIMBOCTI Ta
netani (pyHKUIOHYBaHHA Yy coliymi. OO’€KTOM JOCHIPKEHHS MEIIaliHIBICTUKH €
3acobu mMacoBoi 1H(opMallli Ta X BJIACTUBOCTI, (PYHKIII, a TAKOK MEIIATEKCTH Ta 1X
KaHpU Ta BHUIUA. TakoX, IOCHIIKYIOTh MEIIaCTUIICTUYHI HOPMH, TpaMaTUyHi,
JIEKCUYHI Ta CHHTAKCUYHI OCOOJIMBOCTI MEI1aKOMYHIKaIIii.
MenianiHrBiCTUKa SIK OKpeMa HayKa € JOCHUTh MOJIOJIOIO0 1 BIIOKpEMHJIACS Yy

CaMOCTIHHMI HampsM B YKpaini juiie B octanHiil peturi XX cr. [3]. CtaHOBICHHS
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MEJIaIIHTBICTUKH BIJIOYJIOCS 3aBASKH POOOTaM BITYM3HSIHUX 1 3apyODKHHUX YUYEHHUX:
A. benna, I'. byprepa, JI. Jlepraua, T. JloOpockmoncekoi, T. KomaneBcwkoi, JI.
Kowmmanneroi, /1. Ileppina, O. CeniBanoBoi, JI. Cuzonosa, H. Cnyxaii, JI. [lleBuenko,
SK1 HE TIJIBKU MPOMOHYIOTh CUCTEMATHU3allil0 3HAHb 1 JOCIIKEHb ITPO MOBY Mejia K
CaMOCTIHHY Taly3b MEIIaJIHIBICTUKU, @ W BHUCBITJIIOIOTh CHEIU(IKY, METOIUKY MU
0COOJIMBOCTI JIOCIIKEHb HOBOTO HAYKOBOTO HAIIPSIMY.

BaxiMBOIO TCOPETUUHOIO KaTEropiero MeiaiHIBICTHKUA € MeIiaTeKCT (Mac-
MeIiiiHuI TekcT). B cydacHii MenmiamiHTBICTHII TEpMIH MEIIaTeKCT € TMEBHUM
rinepoHiMOM 0araThOX IHIIMX TEPMIHIB: MyOJIIUCTUYHUN TEKCT, *KYPHAJICTCHKHI
TEKCT, MacOBHI TeKCT, TeKCcT 3MI, BipTyanbHuit Tekct, [HTEpHET-TEKCT, peKIaMHUN
TEKCT, TeJle- Ta PajiioTeKCT Tomlo [4, c. 42].

«MeniatekcT — nomidyHKIIOHATbHA TeTEpPOreHHAa CMHCIOBA CHCTEMa, SIKa €
MpOAYKTOM BepOaiizaiii KOTHITMBHOI JISUIBHOCTI 1HAMWBIIA Ta O00'€KTOM 1
pe3yiabTaTOM  ULIJIECHPSIMOBAHOTO  KOHCTPYIOBAHHS ~ CMHCIIB  BIJNOBIJHO 10
nparmMaTUaHoi opientamii 3MI» [4, c. 42]. Otxke, MegiaTeKCT 1€ OCOOJMBHEA BHUJ
KOMYHIKaTUBHOTO (Mac-MEIIMHOr0) JHUCKypCy, B SKOMY ONpallbOBYEThCA Ta
MPE3EHTYETHCS 1H(HOPMAILis COIiabHOT 3HAUYIIOCTI.

[TonsTTs Memiatekcty y cdepi MacoBOi KOMYHIKAlii HE BIIMOBIIAE
TPaaUIIMHOMY JIIHTBICTUMHOMY BHU3HAUE€HHIO TeKCTiB. lle moB's3aHO 3 TUM, W10
MEJiHI TEKCTH BHUXOAATh 3 MeXi (opMmanaizoBaHOi 3HAKOBOi BepOabHOI
npeacrasieHocTi [1, c. 73].

BaxxiBoro 03HaKOI0 MeIiaTeKCTy € Horo MoBHE oopMIleHHs, ake MmoBa 3MI
MIHJIMBA 1 MIOBMHHA BIAMOBIJAaTH BUMOTraM 4Yacy Ta MmoTpedam chorojeHHs. Tomy B
MeI1aIuCKypcl (IKCYEThCA BEJIMKA KUIBKICTh JIGKCUYHUX HOBOTBOPIB, aBTOPCHKUX
HEOJIOTI3MIB, MOBHHUX KJIIIIE TOIMIO, IO Ja€ 3MOTy JIHTBICTHIIl aKTHUBHO
BUKOPHCTOBYBATH aHaJIi3 MEIIaTBOPIB Yy TOCIIIKEHHI JICKCUYHUX TeM [2, €. 55].
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CLASSIFICATION OF PHRASEOLOGICAL UNITS
IN THE ENGLISH LANGUAGE

The world of modern English phraseology is large and varied, and every aspect
of its study certainly deserves due attention.

A phraseological unit is a word combination stable in composition and
structure, lexically indivisible and integral in meaning, which performs the function
of a separate lexical unit — lexeme [7, p. 37].

As an independent linguistic discipline, phraseology emerged relatively
recently. The task of phraseology as a linguistic discipline includes a comprehensive
study of the phraseological fund of a particular language. Important aspects of the
study of this science are: the stability of phraseological units, the systematicity of
phraseology and the semantic structure of phraseological units, their origin and main
functions. A particularly difficult branch of phraseology is the translation of
phraseological units from one language to another, which requires considerable
experience in the field of research in this discipline.The subject of the history of

phraseology is the study of the primary, original forms and meanings of
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phraseological units, the determination of their sources according to all available
monuments, the identification of the spheres of their use in different eras of the
existence of the language, as well as the establishment of the volume of the
phraseological composition and its systematic order in one or another historical era of
development languages [6, p.22]

Currently, there are the following linguistic principles for the classification of
phraseological units:

- semantic

- structural-semantic

- contextual

- thematic

- etymological [1, p.31].

According to semantic fusion, phraseological units are divided into the
following types:

phraseological ~ conjunctions,  phraseological  units,  phraseological
combinations, phraseological expressions. Consider these types of phraseological
units in relation to modern English [4, p. 33].

Phraseological combinations, or idioms, are absolutely indivisible,
indecomposable stable combinations, the general meaning of which depends on the
meaning of their component words: kick the bucket (open) - bend over, die; = Stretch
your legs; send smb. to Coventry — boycott anyone, stop communication with
anyone; at bay - driven, in a hopeless position; be at smb.'s beck and call - always be
ready for services; = to be on a run; to rain cats and dogs — pour as if from a bucket
(about rain); be all thumbs - to be clumsy, clumsy [2, p. 38].

Phraseological fusions arose taking into account the figurative meanings of
their components, but later these figurative meanings became incomprehensible from
the point of view of modern language. The imagery of phraseological conjunctions is
revealed only historically. For example, the words "bay", which means "dead end",
and "beck" - "wave of the hand" are archaisms and are not used anywhere except this

higher phraseology. Or, for example, the expression to be all thumbs historically
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developed from the expression one's fingers are all thumbs. Thus, in phraseological
conjugations, the connection between direct and figurative meanings has been lost,
the figurative has become the main one for them. That is why phraseological
conjunctions are difficult to translate into other languages. Phraseological
conjugations have a number of characteristic features:

- they may include so-called necrotisms - words that are not used anywhere,
except for this fusion, and therefore are incomprehensible from the point of view of
modern language;

- Archaisms may be included in the composition of splices; - they are
syntactically indecomposable; - they mostly cannot rearrange components; - they are
characterized by impenetrability - they do not allow additional words to be added to
their composition [5, p. 38].

Losing their independent lexical meaning, "...words included in the structure of
phraseological fusion turn into components of a complex lexical unit, which is close in
meaning to a single word." Therefore, many phraseological conjunctions are
synonymous with words: kick the bucket — to die; send smb to Coventry — to ignore, etc.

Phraseological units are such stable combinations of words in which, in the
presence of a common figurative meaning, signs of semantic separation of
components are clearly preserved: to spill the beans - to reveal a secret; to burn
bridges - to burn bridges; to have other fish to fry have more important things to do;
to throw dust into smb.'s eyes — order teeth; to burn one's fingers - to get burned on
something; to throw mud at smb. - Water with mud; to be narrow in the shoulders -
not to understand jokes; to paint the devil blacker than he is - to thicken paints; to put
a spoke in smb.'s wheel to keep something a secret, not to disclose anything, to be
silent, to keep one's mouth shut; to gild refined gold - to gild pure gold, try to
improve, decorate something that is already quite good; to paint the lily - to paint the
color of the lily, to try to improve or decorate something that does not need
improvement. Unlike phraseological conjunctions, transferability is understood from
the point of view of modern language [1, p. 38].

Characteristic features of phraseological units:
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1) bright imagery and the possibility of coincidence with parallel existing
phrases (to throw dust into smb.'s eyes, to be narrow in the shoulders, to burn one's
fingers, to burn bridges);

2) preserving the semantics of individual components (to put a spoke in smb.'s
wheel);

3) impossibility of replacing some components with others (to hold one's cards
close to one's chest);

4) emotionally - expressive coloring plays a decisive role (to throw dust into
smb.'s eyes, to paint the devil blacker than he is);

5) the ability to enter into synonymous relations with individual words or other
phraseological units (to gild refined gold = to paint the lily) [5, p. 38].

Phraseological combinations are stable turns, which include words with both
free and phraseologically related meaning: a bosom friend - an inseparable friend, a
pitched battle - a fierce fight, (to have) a narrow escape - to be saved by a miracle, to
frown one's eyebrows - to frown, Adam's apple - Adam's apple, a Sisyfeins la's to
break one's head (to think hard, to remember) , to pay attention to smb. - Pay
attention to someone, etc. In contrast to phraseological conjunctions and
phraseological units, which have an integral non-decomposable meaning,
phraseological combinations are characterized by semantic decomposition. In this
regard, they are closer to free phrases [3, p. 42].

The local history value of English phraseology is very great, because when
getting acquainted with a foreign language and learning it, a person simultaneously
penetrates into a new national culture, and receives enormous spiritual wealth, which
Is preserved in the language being studied. Phraseologisms and phraseological
combinations reflect the centuries-old history of the English people, and the
uniqueness of its culture, lifestyle, and traditions. Therefore, phraseological units are
highly informative units of the English language. In most cases, idiomatic
expressions were created by the people, so they are closely related to the interests and
everyday activities of ordinary people. Many idioms are related to beliefs and

traditions. However, most English idioms originated in the professional language. All
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peoples, all people must preserve and preserve phraseological units in their integrity,
because they are a real treasure that helps to understand all the secrets and riddles of
the language [1, p. 27].
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Kipienko Mupocnaea
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CIHELOU®PIKA IIATPUMYBAHHS «OBJINYYS)» KOMYHIKAHTIB

Y AMCKYPCUBHOMY HHPOCTOPI TOK-IIOY

«O6myus» (face) mocrae OJHUM i3 HEHTPATBHHUX MOHSATH Y TEOPii BBIUIMBOCTI
I1. bpayn 1 C. JleBiHCOHa, POTE MEPIIUM, XTO CTBOPIOE 1 BBOJIUTh B HAYKOBHUM 00ir
ueit Tepmin € E.Todpdman. Came BiH BHUKOPHUCTOBYE 3a3HAUEHY TEPMIHOJIOTIUHY
OJIMHUINI0 Ha TO3HAYEHHSI TIO3UTUBHOI COIIaJdbHOI IIIHHOCTI, 5Ky JIFOJWHA
pPEe3YJbTaTUBHO CTBEPJIKYE g ceOe 3aBISIKW TMEBHIA MO3UIT B MEBHUM MOMEHT
cnuikyBaHHA [3, c. 4-5]. «O0au4us» BUCTyNHa€ CyCNUIbHUM YSBICHHSIM, OTPUMaHUM
Bil JIOJIeH, WI0 OTO4YyIOTh CTOpOHHIX. [l 3a0e3medeHHs  PpO3yMIHHA

CIIBPO3MOBHHKA, 1110 TPYHTYETHCS Ha JOCBIII OCOOMCTOCTEH, 10 HOTO OTOUYYIOTh, BIH
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HAMaraeThbCsl 3aXUCTUTH CBOE BJIACHE «OOJIMYYS YU «OOJIMYYSH 1HIIUX, BUKOHYIOUU
neBHy «poboty 3 obOamuusim» (face-work), sxy E.T'obdman moxinse Ha mporiec
YHHKHCHHS TOTEHIITHUX aKTiB, 10 3arpoxyroTh «oomuauto» (face threatening acts),
1 Iporiec kopekiiii [3, c. 8].

I1. bpayn 1 C.JIeBiHCOH, B CBOIO 4Yepry, pO3TJSAAI0Th «OOIUYUs) SIK
CBOEPIAHMIA COIiaJIbHUN iMipk a00 HaOip Oaxanp (Set of wants), mo MoXxyTh
3QJI0BOJIbHUTH TIIBKM Jii 1HmMX. «OOIuuyus» y PO3yMIHHI IIUX JIHTBICTIB €
ySBJICHHSIM JIoauHU 1po cebe (Self-image), mo OGesmocepeHb0 HANCKHUTH T camiii
[2, c. 59-66]. I1. bpayn 1 C. JIeBiIHCOH BHM3HA4alOTh 00JMYYS B KOHTEKCTi IparHeHb
1HIUBIJIA Ta YSBJICHHS Mpo cebe, AKUM TMOo3HAYa€ MEBHY MPUBATHY TEPUTOPIIO, IO
BKJIFOYA€ HE TUIBKA OCOOMCTUI MPOCTIP KOMYHIKAHTIB — «palllOHAJIbHUX areHTIBY, a
i mosie iXHBOI KOTHITMBHOI MISUTBHOCTI. Y TMIpolleci KOMYHIKaIii «palioHalIbHi
areHTW» BUABIIAIOTH, 3 OJHOrO OOKYy, «IO3WTHBHE oOymyus» (positive face) —
OakaHHsI OyTH KOPEKTHO OIIHEHUM 1 IPHHHITHM 0 coliymy [2, ¢. 62], a 3 iHmoro —
«HeratuBHe oOiMuust» (negative face), mo JeXuTh y IUIONIMHI MPAarHeHHS MaTH
cBOOOTY Ml 1 OyTH He3anexxHuM [2, ¢. 129].

VY pazi norpedu BUKOHAHHS KOMYHIKaTUBHOTO aKTYy, IO 3aTPOXKYE «OOIAIUION,
MOBEIlb Ma€ MOXIIMBICTh OOpaTH TEBHI MAaKpOCTpAaTerii MOBJIEHHEBOI MOBEIIHKH, a
came: mpsima tiepenada 3micty (bald on record) [4, c. 115], Henpsima BBiwimBicTh (Off
record); mo3UTHBHA BBIWINBICTh; HErATUBHA BBIWIUBICTS [2, C. 68-71].

[lo3uTvBHA 1 HeEraTMBHa BBIWIMBICTH BHUCTYMNAlOTh 3aco0aMU KOPEKIIil
«obmmuust»y. Kopekuist st 1. bpayn 1 C. JleBincoHa — 11e crpoba MPOTHIISITH
MOTEHININHIA Hebe3merni ais o0auYus 3 METOK 3pOo3yMUIOTo i  ajpecara
BHCJIOBJICHHSI CBOTO HeOa)XaHHs Ta BIJACYTHOCTI HaMmipy 3alllKOAUTH «OOIUYYIO»
criBpo3MoBHHKa [2, c¢. 70].

J1st TO3HAaYEHHS TIO3UTUBHOT Ta HETAaTUBHOI BBIYJIMBOCTI, IKY BUKOPHUCTOBYE
TOM 4M 1HIIUNA 1HJIMB1JI BAKOPUCTOBYETHCS TEPMIH «IMILTILIUTHA», 00 1HMBIlyalbHa,
HEKOHBEHI[IIfHA BBIWIMBICTh, Ha BIAMIHY BiJl «EKCIUTIIUTHOD» BBIWIMBOCTI, SKa

3aCTOCOBYETHCS [IJIsl TO3HAYEHHS KOHBEHIIIMHOI BBIWIMBOCTI Ta peali3yeTbes
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3aC000M  MOBJICHHEBHX CTEPEOTHINIB, 1110 BHUKOPUCTOBIOTHCS B  CHUTYaIlisX
KOMYHIKaTUBHOTO eTuKeTy [1, c. 53].

Crnig 3a3HaudTH, WO JOCHTIDKEHHS IMIUTIIATHOI, a00 i1HIWBITyaJIbHOI,
BBIWIMBOCTI CIPOBOKYBAJIO MUTAHHS MPO OKpecleHHs i1 QyHkuii. [liarpyHTsaM mis
BU3HAYCHHS (YHKIIA IMIUTIUTHOI BBIWIMBOCTI € 1i MOTHBH, Ccepell SKUX
BHOKPEMJTIOIOTh TMPAKTUYHUKA (MOTHB 3amoOiraHHs KOH(MIIKTIB B 1HTEpaKIIii),
T'eJOHICTUYHUHN, €CTEeTUYHUM, HAPIIUCHUI Ta allbTPYiCTUUHUM MOTHBH [1, ¢. 53].

VYpaxoBytoun 3a3HaueHi MoTuBH, Aochigauk K. X. @anpTn BU3HAYA€E Taki
(GyHKIII BBIWIMBOCTI, IK BCTAHOBJICHHS Ta MiITPUMYBaHHS KOHTAKTy, 3a0€3MeUeHHS
CTaOUIbHO-TAPMOHIMHOTO CHUIKYBaHHS, COIIaIbHOI (M1»)OCOOMCTICHOT) 1HTErpaiiii,
B1JIMEKYBaHHA B CIUJIKYBaHHI1, 3aI100ITaHHs Ta 3HATTS HAIIPY>KEHHS Y CIJIKYBaHHI |5,
c. 207].

Ax Oaummo, 3a3HayeHl (PYHKIIAHI AacleKTH BBIWIMBOCTI BIIOOPaXKarOTh
IHTEpPAaKTHUBHI ~ KOMIIOHEHTH  CHUIKYBaHHSA, SIKI TOB’SI3aHI 31  B3a€EMOJIEIO
CIIBPO3MOBHHKIB Ta 0€3M0CEPETHROI0 OpraHi3aIli€lo iXHbOI CIIILHOT AISIBHOCTI, SKa
3a3BUYAil CIIpSMOBAaHA HA KOOMNEPALII0 SK PYUIHHUA (QakTop COLIATBHOI B3a€EMO/III.
BBaxkaemo, 110 y mporieci CIJIKyBaHHS B aHTJIOMOBHOMY TEJIEBI3IHHOMY IHUCKYPCI
TOK-IIOY Taki (akTopu, SIK COLIaJbHI Ta I1HCTUTYLINHI XapakTEpPUCTUKH poJiei
OKpPEeMHX YYaCHHKIB CHOUIKYBaHHS Ta KOMYHIKaTHBHI 1uUll  (1HQOpMaTHBHA,
pO3BakaJlbHA) BU3HAUYAIOTH JIOMIHYBaHHS Ti€i 4M 1HIIOT (DYyHKIII MMO3UTHUBHOI Ta
HETaTUBHOI BBIWIMBOCTI. Y MOJITUYHOMY TOK-IIOY Ta TOK-IIOY 3 E€KCIepTaMH, 3
MpPUTAMAHHUMU iM pHUCAMH 1HCTUTYIIMHOTO AUCKYpCy Ta MeTOw 1H(GOpMyBaHHS,
JTOMIHYBaJIbHUN  (YHKIIMHMM  aclleKT  BBIWIMBOCTI  TOJSITa€ B TUIONIWHI
JUCTAHIIIFOBAHHS, HA BIIMIHY B1J] HallIBIHCTUTYIIITHOTO JUCKYPCY TOK-IIOY 13 31pKaMH,
B SIKOMY CITUJIKYBaHHS M1 aJIpECAHTOM 1 aJipecaToM CIpsSMOBaHE Ha 1X 30JIMKEHHSI.
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LINGUISTIC MANIPULATION

The majority of academics undoubtedly concur that language has values. We
are approximately aware of the conceptions that are connected to the words. Whether
we like it or not, these assumptions influence how we perceive what we hear or read.
Our usage of them might also reveal our own views and ideals toward specific people
or situations [3, p. 7].

Language is an effective instrument that, in the worst-case scenario, can be
used to manipulate others. Language manipulation is practiced actively in nearly
every aspect of modern life. It is particularly prevalent in ideological propaganda,
education, media, advertising, and psychotherapy. Language manipulation in these
fields typically aims to instill in a large audience specific preferences, likes, wants,
prejudices, and preconceptions that are advantageous to the manipulator [2, p. 113].

First, we need to find out what the manipulation is. The Cambridge Dictionary
states that manipulation is the action of influencing or controlling someone or
something to your advantage, often without anyone knowing it [1]. It is worth
mentioning that manipulation can be intentional and non intentional. In cases of
intentional manipulation, the subject seeks a specific outcome from the targeted

party. While non intentional language manipulation occurs accidentally since the
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person is not trying to manipulate the listener or get something out of them.
Nowadays, the term "manipulation™ refers to a large set of concepts that include
psychological manipulation, interpersonal manipulation, socio-political manipulation,
etc [4, p. 49].

There are a lot of manipulation techniques. A significant influence in
manipulation has extralinguistic elements. The color spectrum and the music used
together with video or moving pictures seriously impact your perception of the
situation. Each element can be adjusted to produce a specific mood and the
corresponding behavior or reaction. It might even be necessary to fabricate an
Imaginary stereotype as part of manipulation. This is accomplished by imposing false
concepts or justifications in a way that makes them incredibly easy or daily
[2, p. 113].

The practice of redirecting the listener's attention from core problems to details
during communication is called attention focus shifting nowadays. The issues appear
to have been solved without the listener's understanding of the still unsolved basic
problem [2, p. 114].

As we can see, the topic of manipulation has spread outside the area of
linguistic study. It is affecting our lives daily and will proceed to do so in the future.
With the help of manipulation, you can adapt the provided information in a manner
that is useful for you.
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LEXICAL AND STYLISTIC FEATURES
OF WRITING POLITICAL SPEECHES

Political speeches are a critical tool in the arsenal of any successful politician,
and the ability to craft compelling and persuasive speeches is an essential skill in the
world of politics. However, writing a great political speech necessitates more than
just a command of the language — it also involves an understanding of the specific
lexical and stylistic features that are commonly employed in political discourse.

The purpose of this thesis is to analyze the lexical and stylistic features of
writing political speeches, explore the importance of studying them and consider their
Impact and the role of these features in political speeches using examples.

Lexical features refer to the specific words and phrases used in political
speeches, and understanding these features is essential for effective political
communication. Persuasive language is one of the most important lexical features of
writing political speeches. It refers to the use of language that is designed to influence
the opinions, beliefs, or behaviors of the audience. Politicians often use persuasive
language in their speeches to engage their audience and persuade them to support
their positions or policies [1, p. 5]. One common form of persuasive language in
political speeches is the use of emotionally charged words. These words can elicit
strong emotions and feelings in the audience, which can help to make the speech
more memorable and impactful.

Metaphors are a powerful tool in political speeches, allowing politicians to

communicate complex ideas in a way that is simple, memorable, and engaging for the
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audience. A metaphor is a figure of speech that compares two things that are not
literally alike, but share some common characteristics or qualities. By using a
metaphor, politicians can create a vivid image in the minds of their audience, helping
them to understand and remember their message. 2020 is the year of the presidential
election in the United States of America. In this study, the conceptual metaphors and
metaphorical language expressions used by both presidential candidates were
analyzed. The most frequent conceptual metaphors and metaphorical linguistic
expressions from both presidential contenders' election speeches are: “economy is a
building”, “politics is war”, “elections are war” [3, p. 318].

Stylistic features are an essential aspect of political speeches, as they help to
create a connection with the audience and communicate the intended message
effectively. Repetition is a rhetorical device that involves repeating a word, phrase, or
idea multiple times throughout a speech. Repetition can help to emphasize a
particular point, create a memorable phrase, or evoke an emotional response in the
audience. Back to the speech of Martin Luther King Jr. which has the title “I have a
dream”, where in the single section, this phrase is repeated 9 times. The context
informs the meaning because the speech is tied to the speaker's sentiment toward the
audience and the political climate of the moment [2, p. 184].

Parallelism involves using a similar grammatical structure to create a sense of
balance and symmetry in a sentence or phrase. Parallelism can help to create a
rhythmic flow to a speech, making it more engaging for the audience. A sentence's
constituent parts that share the same concept, purpose, or value must be balanced, and
they likewise have to have a consistent grammatical structure. A sentence is said to
be parallel if two or more of its sections share the same grammatical structure. If
Julius Caesar had used a different phrasing such as "I arrived, | observed, | desired to
triumph," his memorable quote would not have had the same powerful impact. This is
because each verb in his original statement - "I came, | saw, | conquered” - carries
equal weight and significance, making the sentence balanced and parallel in structure.

Therefore, the specific choice of words and their arrangement played a crucial role in
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conveying the strong message that has made Caesar's words famous for centuries [4,
p. 278].

Understanding the specific lexical and stylistic features that are commonly
employed in political discourse is crucial for politicians. The effective use of
metaphors, repetition, and other features can help to create a memorable and impactful
speech that communicates the intended message effectively. Therefore, mastering these
linguistic and stylistic features is essential for any politician who wishes to succeed in
the world of politics and connect with their audience on a deeper level.
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CLASSIFICATION OF EPITHETS
The epithet as one of the important means of aestheticization of language is in
scientific interests of modern philology. In the system of epithets the style of the
writer, epoch, literary direction is reflected and therefore without studying this system
it is impossible to reveal a holistic picture of the evolution of artistic style in general
and poetic language in particular. These "decorative words", according to Aristotle,

help to distinguish a certain phenomenon from others, more precisely to convey an
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opinion eloquently, paint a picture of life, give the language image, emotionality,
expressiveness.

The term itself comes from the Greek “epitheton™. Its purpose was to
characterize an object or phenomenon, highlighting its qualities. The epithet gives
them additional objective or subjective, real or unreal properties, expanding the
meaning of the word to which it belongs [1, p.4].

The epithet is one of the main paths, an artistic figurative definition that
emphasizes the characteristic feature, the defining quality of the subject, concept,
action. Most often, epithets are adjectives, in general understanding epithets are
nouns adverbs, as well as adverbs that metaphorically explain the verb.

Attempts by linguists to unify the epithet system motivated the emergence of
different classifications. You can consider epithets on the material of fiction with the
traditional division of them into logical and artistic, the actual epithets of definition,
of folklore origin, common language and individual authorship [2, p. 8].

Thus, many classifications of epithets, both semantic and structural, differ
significantly in their composition and the principles that underline them.

There are simple, complex, visual, auditory, picturesque, psychological
epithets. The content of epithets can be divided into pictorial or descriptive and
lyrical. The lyric, as a rule, has an evaluative element.

Considering, also, other classifications of epithets they can be divided into
characterological and reinforcing, permanent, contextual-authorial, decorative. The
ones emphasize the most characteristic feature of the subject, and the others do not
only highlight the characteristic feature of the subject, but also enhance it.
Contextual-authorial one is an epithet that distinguishes not only the literary or
individual style of the subject, but a feature that seems characteristic of the subject
under certain circumstances in the particular context in which the subject is
mentioned. Contextual-authorial is an epithet that is the predominant feature of
realistic style, which requires accuracy, poetic expression, relevance, realism of the
subject [3].

34



Besides, there are more classifications of epithets [3]: tautological epithets,
explanatory epithets. The main feature of the explanatory epithet is the relativity of
the main feature. They can be: epithet-metaphor, implies the parallelism of
impressions, their comparison and logical conclusion of the equation. Syncretic
epithet is characterized by physiological syncretism and the association of our
sensory perceptions, in which a person is unaware.

The epithet is formed as a figurative, aesthetically marked attribute, which at
the lexical and grammatical levels has a figurative-defining content, its formal-
grammatical structure. In English, as in other languages, the frequent use of epithets
with specific definitions creates stable combinations.
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LINGUISTIC FEATURES OF THE USE OF MANIPULATIONS ON

THE MATERIAL OF ENGLISH-SPEAKING POLITICAL DEBATE

Political debates are the key to political discourse. It is difficult to
underestimate the role of debates because based on them, people choose who they
want to see in one or another position. As it was stated in one of the papers “a
political debate is campaign communication in the form of a dialogue composed of a

series of arguments that enables the viewers to learn about candidates™ issue
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positions, compare their personalities, and acquire information to make their voting
decision” [3].

The aim of this study is to investigate the linguistic features of manipulations
used in English-speaking political debates. The study seeks to analyze the language
used by Barack Obama and Mitt Romney during the final presidential debates in
2012 and identify specific manipulative techniques that are commonly employed.

Debates are quite a controversial thing, because all the politicians use
manipulation. The verb “manipulate” means “to control or play upon by artful, unfair,
or insidious means especially to one's own advantage” [2]. Based on this, we can
conclude that achieving certain goals often requires a talented individual with strong
persuasive skills.

There are different types of manipulative language. Loaded or emotive
language is very important in the speeches of all politicians. Rhetorical strategies play
no less important role. The politicians use such persuasive techniques as analogy,
metaphor, repetition, exaggeration, alliteration, etc.

To sound softer, without a sharp tone, political figures use euphemisms. In
contrast to euphemism, which relieves speech harshness, politicians' speeches also
contain sarcasm. With the help of sarcasm, they want to show superiority over the
opponent, using irony and mockery language.

There are many more types of manipulative language, but it is also worth
noting that these strategies are used in both positive and negative ways to achieve
different goals.

Let's examine a concrete example. We will have a closer look at the second
part of the debates between Barack Obama and Mitt Romney in 2012,

Both candidates attempted to appeal to voters' emotions by using personal
stories. For example, Romney said:

| was in Pennsylvania with someone who had just graduated -- this was in
Philadelphia -- and she said, "I've got my degree. | can't find a job. I've got three
part-time jobs...” [1].
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Barack Obama, in his turn, said a lot of personal information. There are some
of them:

And, you know, I was raised by a single mom who had to put herself through
school while looking after two kids. And she worked hard every day and made a lot of
sacrifices to make sure we got everything we needed. My grandmother, she started off
as a secretary in a bank. She never got a college education, even though she was
smart as a whip [1].

When my grandfather fought in World War Il and he came back and he got a
G.l. Bill and that allowed him to go to college, that wasn't a handout [1].

Another thing that the opponents used actively is attacking and criticizing.

Barack Obama reacted to Romney's speech in this way:

And Governor Romney's says he's got a five-point plan? Governor Romney
doesn't have a five-point plan. He has a one point plan [1].

Romney to offend the opponent answered:

The president has tried, but his policies haven't worked. He's great as a -- as a
-- as a speaker and describing his plans and his vision [1].

Romney also used such kind of manipulation as an interruption. Here is an
example:

OBAMA: Production is up.

ROMNEY: -- is down.

OBAMA: No, itisn't [1].

Romney did it not accidentally; he wanted to make the opponent lose his train
of thought. One more thing that both parties used was loaded language. Here are
some examples:

And so what can we do to intervene, to make sure that young people have
opportunity; that our schools are working [1].

It's about who can get the middle class in this country a bright and prosperous
future [1].
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Romney and Barack Obama used the words “intervene” and “prosperous”
intentionally. Such words can help to convince listeners to make the right choice.
That is, the use of such words can also be called brainwashing.

Barack Obama, being a president of the USA was able to use another technique
that is called “appeal to authority”. For example:

We have increased oil production to the highest levels in 16 years [1].

The most important thing we can do is to make sure we control our energy. So
here's what I've done since I've been president [1].

However, Mitt Romney asked the question after Obama’s statements:

As a matter of fact, oil production is down 14 percent this year on federal land,
and gas production was down 9 percent. Why? [1].

Romney used the criticizing of the opposing side. He did it to show people that
not all the arguments that were depicted by Obama were true. It is worth paying
attention to the fact that politicians often exaggerate their gains using the technique of
“appeal to authority”.

Both candidates used repetitions several times. Here are the examples:

But not just jobs, good-paying jobs [1].

These are not just women's issues. These are family issues. These are economic
issues [1].

Politicians use repetition during debates as a rhetorical strategy to emphasize
their message and make it more memorable to the audience. By repeating a particular
phrase or message, they hope to reinforce its importance and increase the likelihood
that the audience will remember it.

Therefore, techniques such as repetitions, interruptions, and criticizing were
used by both sides. Both parties are similar in that their primary goal was to improve
the lives of America and the people in America. Both parties have similar views, so
the manipulations used by Barack Obama and Romney are almost similar. Barack
Obama was taking advantage of his position because at that time he was the
president. He often pointed out what he had already done. In turn, Romney was trying

to find flaws in Barack Obama’s administration.
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XAPAKTEPHI OCOBJUBOCTI HEIIPSIMOI MOBH

Hempsima MoBa CiIyrye 4y>KUM BHCIIOBJICHHSM, SIKE€ TIEpeNa€e TUTBKHA 3MICT
BHUCIIOBJIIOBAHOT JyMKH ©0€3 TouHOro 30epekeHHs (opmu Ta  iHTOHAIi
BHCJIOBJTIOBAHHSI.

Henpsimy MOBY NpUAHSTO MPOTUCTABIISITHA MPSMIA MOBI, OJTHAK BOHU BUSBJISIOThH
TICHHM B3aeM03B’s130K. Hempsima MoBa BUHMKIIA 13 TIpsAMoi, 1 ii Tpanchopmartiero . Le
Jla€ 3aBKIM MOXIIMBICTh HE TIIbKM CKOHCTPYIOBAaTH 3 MPSMOI HENpsIMy MOBH, aje 1,
HaBIaKH, 3 HEMPSIMOT MOBU PEKOHCTPYIOBATH npsmy [1].

VY nyOoniuucTHYHOMY JUCKYPCl MOXKHAa TOBOPUTH MPO BTOPUHHICTH HEMPSMOT
MOBH, aJi¢ Y XyJI0KHbOMY JUCKYPCI 11€ CKJIaJIHO CTBEP/IKYBaTH, aJ’)Ke TaM HeNpsma
MOBa Maiike HIKOIH He OyBae TpaHchopMalli€ro npsaMoi. B>kuBaHHS HEMPSAMOi MOBU
nependavae meBHy Moau(iKallilo BUXITHOTO MOBIIOMJIEHHS, 110 YacTO IMiIIA€ThCS

KOMIIpECii.
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Henpsima MoBa € «MOBOIO B MOBi». Y HIA 3 €IHYIOTBCS SK MIHIMyM JBa
TOJIOCH: TOJIOC aBTOpa BUXIJHOTO MOBIJAOMJIEHHS Ta TOJOC aKTyaJIbHOTO MOBIIS, IO
nepesae yy)xy MOBY. Y TOOIMHOKUX BHIIAJKaX MOXKJIMBE MMOEIHAHHA JABOX TOJOCIB B
onHoMmy. Lle BimOyBaeThCsl, KOJMM aKTyaJIbHUM MOBEIb MEPEae CBOIO BIACHY, PaHIIIe
CKa3aHy, MOBY.

Himernpka  HempsiMa MOBa  XapaKTepuU3ye€ThCsl  OararbmMa  O3HAaKaMHU.
dopMaIbHUMU € TaKi:

a) BCTYITHE PEYECHHS,

0) KOH IOHKTHB,

B) 3MiHa 0COOOBHX 1 MPUCBIMHUX 3alIMEHHUKIB.

Ha HOBOMy erami pO3BUTKY HIMEUBKOI MOBH CIIOJIyYHHUK HENPSIMOi MOBH,
MIOCTYIOBO HaOyBarOYM HOBOI SIKOCTI, BTpavyae CBif KOJMIIMHINA MOTEHIAd — MOJAIbHE
3HayeHHs [2]. CrnonyyHuUK Mae B HENpsMiId MOBI CcyTO (opmaiibHE 3HAUY€HHS 1
BHUCTYIA€E SIK TPAMATUYHUI 3aC10 BUPAKEHHS, MIANOPSAKYBaHHS.

3aBIsIKM HAsIBHOCTI CIIOJIYYHHKA K 3aCO0y BUPAKEHHS HEMPSAMOi MOJATbHOCTI
HENpsIMy MOBY MICTUTbCS B HAWPI3BHOMAHITHIIIUX 33 CTPYKTYpOIO PpEUYECHHSX
HaiinmommpeHimuMu € J0AaTKOBI MIAPSIHI Ta O3HAYaIbHI TMIAPSAHI PEUYCHHS,
MIANOPSIKOBaH1 MAMETH, TIAPSIHI IPUCYAKH, a TAKOK HE3aJIEKH1 peUEHHS.

Henpsima MoBa y HIMEIIbKiMi MOBI1 € momupeHoo ¢opmoro iHTepdepeHIii. Y
HI Ha Haparopa yKa3ye€ BXKUBaHHA TPEThOI O0COOM W OCOONHMBOI CHHTAKCUYHOI
KoHCTpyKIii. Crmocobom mepemadi YUCTOTO TEKCTy IMEpCcoHaka € MpsMa MOBa.
3a3HaueHUM CTPYKTypaM BIJIMOBIJAIOTH J[BI OMOBIAANbHI (OpMHU: TPsSMiA MOBI
BIJINOBIJIa€ MEPIIOOCIOHNUN HApaTUB, HEMPAMIN MOBI — TPEeThOOCIOHMN HapaTuB. Ll
BIJIMOBIJIHICTh € BUIBHOK: y KOXHOT (OpMHU € HalOUIbIl XapakTepHl ISl Hei
KOHCTPYKIIii, ajie¢ B KOXHIHA (opMi MOXYTh 3yCTpI4aTuUCs Pi3HI TUIH BKJIIOYCHHS B
TEKCT Yy>KOI MOBHU.
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ARTEN VON ABKURZUNGEN UND VERKURZUNGEN
IN DER DEUTSCHEN SPRACHE

Abklrzungen sind verkirzte Versionen von Wortern und Phrasen.
Abklrzungen sind um uns herum. Einige von ihnen werden in der allgemeinen
Sprache verwendet, wahrend andere spezifischer fur bestimmte Geschafte oder
Umgebungen sind. Es ist wichtig anzumerken, dass viele Abklrzungen nicht
standardisiert oder informell sind. Dies bedeutet, dass viele Abkiirzungen in jedem
Worterbuch unterschiedlich definiert sind und einige von ihnen nicht einmal als echte
Worter erkannt werden [2, S. 56].

Meistens wird es mit dem Begriff "Arzt" in Verbindung gebracht. Es gibt
jedoch Situationen, in denen dieselbe Abkiirzung den Inhaber eines akademischen
Grades, Doktor der Wissenschaften, kennzeichnen kann. In diesem Fall sehen wir ein
lebhaftes Phdnomen der Mehrdeutigkeit, das auf dem Zusammentreffen wvon
morphologischen Formen beruht. In vielen Situationen wird die abgekirzte Form
recht einfach und verstandlich mit der entsprechenden vollstdndigen Form in
Verbindung gebracht. In solchen Féllen kann der weggelassene Teil der vollen
Wortform recht einfach und problemlos wiederhergestellt werden. Dies ist tatséchlich
eine grundlegende Bedingung fur die Abklrzung.

Die Kunst, eine Folge von Wortern auf ihre Anfangsbuchstaben zu reduzieren,
wurde Ende der 1950er und 1960er Jahre gut entwickelt. Dieses Ph&nomen spiegelt

die Merkmale der modernen Ara wider, in der technische und wissenschaftliche
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Entdeckungen zusammen mit allen Arten von Organisationen und Institutionen
schnell voranschreiten [1, S. 91].

Konzept der Abkurzung und Verklrzung. Das Besondere am
Abkiirzungsmechanismus ist, dass er bereits in der frilhen Schrift intensiv genutzt
wurde, wo oft vermieden wurde, ein ganzes Wort zu schreiben, indem stattdessen die
Anfangsbuchstaben verwendet wurden. Im Laufe seiner Existenz und Entwicklung
wurde die Abkilrzung in allen Lebensbereichen zur géangigen Praxis. In
GroRbritannien begann nach dem Ende des Zweiten Weltkriegs ein intensiver Prozess
der Reduzierung der Verwendung von Punkten und anderen Satzzeichen bei
Abkirzungen in Texten verschiedener Stile, wéhrend die Amerikaner zu dieser Zeit
die alten Regeln beibehielten [2, S. 86].

Literatur:

1.Payne, John R. Exploring Language Structure: A Student's Guide. Cambridge
University Press, 2012. T.Z. Nel. S. 90-91.

2.Yule, George. The Study of Language. Cambridge University Press, 2014.
T.Z. Ne2. S. 85-86.

Kuemincoka Onena
BinHuibkuii 1epkaBHUM NeJaroriyHuid YHIBEPCUTET
iMen1 M. Ko1toOMHCBKOT0
Hayxkosuii kepiBHuk: bpuk M.M., kana. ¢inon. Hayk

THE NOTION OF CONCEPT IN MODERN LINGUISTICS
The phenomenon of concept is complex and extensive, which has provoked
numerous discussions and disputes over the exact definition of this notion. Some
foreign scholars believe that a concept is a linguistic and philosophical unit that
emerged due to the anthropocentric approach in linguistics. The concept defines and
groups almost all possible meanings of any word and its development. It is a
meaningful unit with linguistic and cultural characteristics that describes people who
use it in the context of a particular ethnocultural group. It reflects the ethnic mentality

and ethnolinguistic worldview [2].
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A Ukrainian scholar M.M. Polyuzhyn notes that a concept is foremost an
element of consciousness and a mental unit that plays the role of an intermediary
between language and the world of objective reality, as well as encompassing cultural
information through which this element goes through the stages of filtering,
processing, and systematization. It is noted that the concept can be characterized
through parameters and categories and the relationship of the concept to other
concepts and branches of science. If we define the concept from the point of view of
modern linguistics and its inherent features, the concept should be considered:

1) a linguistic and cultural phenomenon;

2) a linguistic and cognitive phenomenon;

3) a psycholinguistic phenomenon;

4) a basic unit of culture;

5) an abstract scientific concept.

The definition of the concept abstracted from the ideas suggested by
linguistics, i.e. as a separate unit, will include such interpretations of the concept as:

1) a mental unit;

2) a unit of consciousness;

3) an informative unit about the world around us;

4) a unit of manifestation of thought at the stage of its inception;

5) a product of ethnocultural mentality;

6) a complex mental and linguistic unit [1].

It is the cultural aspect of the concept that is quite controversial in
contemporary research since initially, the study of the concept is provided on the
borderline of cultural and cognitive studies. At present, it is impossible to study the
concept phenomenon in the isolation from cultural and anthropological studies. This
Is due to the fact that, as 1.0. Holubovska notes, each type of conceptualization of
reality by a particular national consciousness and national language (sensory-
perceptual, logical-conceptual, emotional-evaluative, moral-evaluative) has expressed

national characteristics [3].
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Thus, we can conclude that the phenomenon of concept in the linguistic
paradigm is both resourceful and problematic in terms of its study. The concept is one
of the main subjects of study in cognitive linguistics, the study of which has formed a
new linguistic field called linguistic conceptology and is currently functioning as an
independent linguistic science. The notion of a concept, due to its correlation with
many different fields that go beyond linguistic disciplines, is classified by types and
areas of application. However, even though the concept is a subject of study in several
sciences, scholars have not provided one generally excepted definition and general
features of this phenomenon, since depending on the field of study, the concept
acquires different functions and features. Within the framework of the linguistic study
of the concept, the linguistic means of its verbalization are extremely important, which
include different types of lexical items, stylistic means and techniques.
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MODERN YOUTH SLANG AND ITS IMPORTANCE

FOR THE ENGLISH LANGUAGE
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The world changes every day: humanity creates new inventions, and more or
less important events occur. According to various historical, economic, political,
technological, social, and cultural changes that are taking place in the world,
language is also changing. This happens because language as a communication
system is dependent on a person and reflects the surrounding reality. The presence of
social groups in society causes the fact that the language cannot be the same for
everyone. Each social group has its own words and expressions, generally speaking,
its specific slang.

But today, slang is used not only in the speech of representatives of various
social groups but also in fiction, films, and songs (to convey the flavor of
communication of modern youth) and even in mass media (to present information
more accessible). But still, it is difficult to deny the fact that the active place in the
creation of slang is occupied by the youth. With the help of slang, the young generation
expresses itself and makes speech encrypted from the rest of the people. In this way,
young people unconsciously influence the formation of language and enrich it.

The relevance of the study is that slang words, especially among young people,
both disappear and appear very quickly. Even though the study of slang as a linguistic
phenomenon has been studied by many scientists such as E.E. Partridge,
S.B. Flexner, C.G. Leland, and L.G. Verba, rapid changes in the vocabulary of slang
cause the importance of its constant research and analysis. It is also important to
understand whether youth slang enriches the language or destroys it. This question
arises because teenagers and young people do not rely on certain norms or rules, but
freely engage in word creation.

It seems that each of us can recognize slang, but no one can define it. This is
because all slang words were either argot, dialects, jargon, or taboo. The difference
between these concepts is very subtle. Therefore, many scientists believe that the
terms "slang", "argot" and "jargon" can be considered synonymous. According to the
«Oxford English Dictionary» [3], slang is very informal words and expressions that
are more common in spoken language, especially used by a particular group of

people, for example, children, criminals, soldiers, etc.
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Among other types of slang, youth slang is distinguished by the fact that it is
used by a fairly large social group, namely young people aged 12 to 25. Also, this
type of slang is characterized by emotional expressiveness, directness, and sometimes
rudeness [1, p. 205-208].

Previously, the use of slang by young people was considered rebellious. Today,
people actively use slang in everyday life without even noticing it. Specialists'
opinions about the wide use of slang differ. Some believe that slang spoils the
language and it is necessary to actively fight against it. Others perceive slang as an
element of language enrichment and development. E. Partridge [5, p. 23] in the
preface to the dictionary even wrote 13 reasons in favor of using slang. He believed
that the use of slang makes the language more interesting and even more
understandable.

Modern youth actively use social networks, thus Internet slang can be
considered a subtype of youth slang. Internet slang is characterized by abbreviations,
because of which the literacy of young people suffers [4, p. 137-144]. Of course, the
negative influence here is obvious, but it does not directly affect the language.

In conclusion, modern youth slang plays an important role in the lexical
replenishing English language. It is the youth slang that allows the language to
remain relevant and reflect today's events. There is no need to be afraid of the fact
that young people actively influence the language because changes are inevitable and
often for the better.
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IMAGE OF UKRAINE IN THE ENGLISH INTERNET NEWS

A search for the keywords «UKkraine» leads to many English news articles that

cover the political, economic, and cultural aspects of the country’s life. In general,

Ukraine is often mentioned in the context of political and geopolitical events,

including in connection with the conflict in the east of the country and relations with

russia. Ukraine is also sometimes mentioned in news regarding the economy, culture,

and sports. These events are often perceived abroad as signs of instability and
negative impact on the economy of Ukraine.

N. Gabar’s Research «Political portrait of the Ukrainian state on the pages of the

New York Times» is a detailed description of the ideas about Ukraine after the collapse

of the USSR with the definition of the reasons for the negative image, classification of

the materials of the New York Times by the category of tonality and the attitude of

journalists to what was written, the trends of further development of the process are
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predicted. The author notes «that the first mass references to Ukraine in the modern
English-language press date back to May 1986, when the country suffered the
Chernobyl disaster. It would be wrong to say that there were no such mentions at all
before May. And yet, their appearance in the press was so rare that it not only did not
attract the attention of the English-speaking readership, but also made it possible to
ignore the very existence of such a large country as Ukraine» [1, p. 36]. The researcher
studied the materials of the newspaper «The New York Times», which reflected the
attitude towards Ukraine in the early 90s of a significant part of the American press. It
was a certain stereotype — «preserving the Union» [1, p. 37]. The tone of publications
about Ukraine reveals that the political portrait of the country has mostly acquired
negative outlines. Such an influential newspaper in the United States as the New York
Times played a special role in creating a negative image.

N. Gabar identified three groups of publications that related to Ukrainian
topics: materials that create a negative image; articles that supposedly calmly talk
about the situation in Ukraine, but some details, arguments, quotes, and coverage of
events are presented in such a way that they subconsciously cause a negative
reaction; materials with a positive color, the authors of which are another party that
has an opinion other than the editorial one.

The reason for this attitude was the uncertainty of the situation that developed
in the early 90°s «for many of them, preserving the Union in any form was almost the
only salvation from emerging problems. The fear of losing control of nuclear
weapons is one of them» [1, p. 37].

O. Olkhina and the Wall Street Journal Europe-the European version of one of
the most popular newspapers in the United States (based on the materials of the
publication published during April — November 1999) «N. Voitko is devoted to a
detailed description of the history, structure, thematic content, illustration, design of
publications, but from them you can get some data on interest in the Ukrainian issue
as of 1999». Only the most significant events are covered. As a rule, these are short
notes on the first page under the heading «what’s news. It reports on the state of

reactors at nuclear power plants in Ukraine or changes in the government of our state.
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There are very few large, thorough articles. One of them is a publication dedicated to
the second round of presidential elections in Ukraine (1999-November 15). Here, the
position of the Ukrainian people in the elections was expressed quite clearly and
concisely. «We are not for Kuchma. We are against communism» [2, p. 10].

Next in the issue of studying the image of Ukraine is the thorough work
“external image of Ukraine in the light of the English-language Press» by A. Boyko.
In it, the researcher uses statistical data calculated based on the results of her content
analysis of the press in the period from January 1, 2000 to March 31, 2001.

It should be noted that the article concerns not only American newspapers (The
New York Times, The Washington Post, The Washington Times, The Wall Street
Journal), but also British ones (The Daily Telegraph, The Guardian, The Independent,
and the Financial Times).
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PHRASEOLOGICAL UNITS WITH THE SOMATIC COMPONENT
“HEAD” IN THE ENGLISH LANGUAGE
The study of phraseological units (PhU) has always taken a centre stage and
was the research focus of such scientists as L. Azarova, Ch. Bally, S. Glucksberg, M.

Kochergan, A. Mackay, M. McCarthy, M. McGlone, W. McMordi, F. O’Dell, O.
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Potebny, J. Seidlou, I. Sivkov, L. Skrypnyk, L. Smith, F. Vakk. From Greek, the term
“phraseology” (ppdoichoyio) means “a study of a way of speaking” [6]. For the first
time, the term “phraseology” was used by Ch. Bally in the book “French Stylistics”
(1909) in the title of the chapter, where stable combinations of words were
considered [7]. At the time, phraseology was not a subject of special research but was
a separate interest.

The aim of the research is to study somatic phraseological units to denote
human characteristics - the head — in the English language. It is important to clarify
their features in the phraseological units and determine possible connotative
similarities and differences. The research material is phraseological units with the
somatic component ‘“head” in the English language. The material was obtained by a
continuous selection from “Idiom connection”, “The Free Dictionary by Farlex.
Idioms” — online phraseological dictionaries. The total amount of researched material
Is 3,000 phraseological units. This thesis presents an exhaustive review of these
studies and suggests a direction for future research.

Today the PhU term has acquired many new meanings; therefore, its
interpretation may vary from scholar to scholar. Numerous studies of this
phenomenon report that phraseology is a fixed expression, which, unlike syntactic
structures (phrases or sentences) similar to it in form, does not arise in the process of
speech following the general grammatical and semantic patterns of the combination
of lexemes, but is reproduced in the form of an established, indivisible, integral
construction [4]. PhU can be called a set phrase, idiom, idiomatic phrase or
multiword expression (in computational linguistics) [6].

Somatic phraseology occupies an important place in the phraseology of any
language. It shows the general regularity of the phraseological system regardless of
the linguistic typology of the languages. Somatic phraseology shows significant
similarities with the phraseology of other languages since humans go through almost
the same stages and have a centuries-old human experience [3, p. 163-164].

Somatic phraseological units are phraseological units in which the main

element is expressed by a somatic component, i.e. the name of a part of the human
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body and are characterized by high emotionality, reinterpreted and figurative
meaning. Somatic phraseology contains a description of psychological, intellectual,
physical and social spheres. Such names of body parts are most often used in
phraseological units: head, heart, hand, leg, eye, ear [4].

For the first time in linguistics, the term “somatic” was used by F. Vakk when
analysing phraseological units with the names of parts of the human body of the
Estonian language. F. Vakk believes that somatic units include not only lexemes for
parts of the body but also words related to the human or animal body (bone, blood,
nerve, etc.) [1, p. 119-125].

The choice of these phraseological units is determined by the somatic
component being communicatively the most significant and highly productive part of
phraseological units [2, p. 54]. Phraseological elements with the somatic component
"head" are the most widely represented for describing a person in idiom dictionaries.
The hand has an almost universal role; it is used with various meanings:

e a smart or clever person — “a wise head on young shoulders”, “to have
one’s head screwed on right/straight”, “to hit the nail on the head”;

e a foolish or silly person — “a head case”, “a bonehead”, “to have rocks in
one’s head”;

e to show superiority over someone —“head and shoulders above the others”,
“to get/have a head start”, “to have a big head”;

e to indicate different feelings — love “to fall head over hills in love”, “head in
the clouds”, madness “fo be like a bear with a sore head”, anxiety “hanging over
(someone’s) head”, bewilderment “to lose one’s head over”, “to scratch one’s head”.

In conclusion, in this research, the phraseological units with the somatic
component “head” to indicate the characteristics of a person were considered. Among
many meanings and examples presented in dictionaries, the most common are
defined. The thesis clearly confirms the wide usage of PhU with a somatic
component in speech and its availability in a significant amount in the phraseological
fund of the language.
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Youth slang is a separate layer of the national language, a variant of youth
communication of people, which reflects to a certain extent the level of culture,
education, and development of society, nowadays controlled by mass culture, under
the influence of which various categories of youth fall.

Slang on the Internet has its own peculiarities and lexical-semantic
characteristics, just like in spoken language. So there are certain differences between
communication on the Internet and in life.

Internet slang, a language form specific to online communication, is
characterized by its lexical-semantic features, shaped by the online context, user
culture, and technological capabilities. It is with the help of slang that young people
communicate. However, people of different ages have their own codes and passwords
In communication, i.e. slang.

One of the most important lexical-semantic features of Internet slang is the use
of abbreviations, acronyms, and initialisms, which combine long sentences into
several letters and serve as markers of group affiliation and identity, i.e., simplify
communication several times [4, p. 98]. But they reduce the time of writing a
message in a social network. Although Internet slang has been criticized for its ability
to cause misunderstanding and miscommunication, it also plays an important role in
facilitating online communication and creating a sense of community among users.

Another feature of Internet slang is the creation of new words and meanings,
often through playful or inventive use of existing words or through borrowing from
other languages or subcultures [1, p. 9]. Such vocabulary has become so ingrained in
the everyday life of young people that the older generation often does not understand
what teenagers are talking about. There are even different dictionaries with new
words that are updated almost every day.

Internet slang also uses emojis, emoticons, and other visual elements that
complement or replace traditional written language, conveying nuances of meaning
and emotion [4, p. 99].

As online communication evolves, the lexical-semantic characteristics of

Internet slang will also evolve, reflecting changes in the user's culture and in the
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broader technological and social contexts [2, p. 44]. Internet slang has also been
studied for its effects on language use and language development, with some scholars
suggesting that it may contribute to language change and development.

Online slang usage can vary by online platform and community, with some
more inclined to use it than others. Despite its widespread use, Internet slang can be
difficult for outsiders to understand, and its perception and use can be influenced by
factors such as age, gender, and cultural background [3, p. 43].

Understanding the lexical-semantic features of Internet slang is crucial for
effective online communication and the development of literacy skills in the digital age.

Some believe that these words distort the language, others note that such a
phenomenon is absolutely natural, since the language is dynamic and constantly
changing and developing. Changes in the environment cause changes in the
vocabulary. The appearance of Internet slang is directly related to the development of
computer technologies, and no matter what, we cannot avoid the introduction of new
and unusual words into the language, because the majority of the world's population
already actively uses the World Wide Web for communication, the number of users
of which every day the day is growing. Whether or not you should get rid of Internet
slang is up to you.
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INJIEOHA3ZMHU B CYUACHOMY AHITJIOMOBHOMY
MEIIA-TUCKYPCI

Y XXI cropiuui Mefia-TUCKypC CTaB HEBiI €MHUM KOMIIOHEHTOM COIliaIbHOTO
ICHYBaHHSI Cy4YacCHOI JIIOIMHU Ta € OJHUM 13 OCHOBHHUX BaXKENIB 3allydyeHHsS ii 70
MOJIiH, SIKI MOBCSAKJACHHO BiAOyBaroThCs B CBITI. IIpoTe ocTaHHIM YacoMm dyacTile
CTHKAEMOCS 3 TCKCTaMHM, SIKI € HESKICHI Ta MICTATh Oarato mommiok. OmHi€ 3
npo0JsieM € siBuille TieoHa3My. [1neoHasMu € 1OCUTh MOMIMPEHUMH B aHTJIOMOBHOMY
Memia-guckypcei. Lle moxke OyTu moB'si3aHo 3 OakaHHSIM aBTOPIB MIJKPECIUTH TEBHI
171ei Ta TyMKH, a00 MPOCTO 31 3BUYKOI0 BUKOPUCTOBYBATH 3aliBi Ci0Ba 0€3 0COOIUBOI
yBaru 70 TOYHOCTI BUCIOBIIOBAaHb. J[esKl 3 HaWOLIbII MOIIMPEHUX IUICOHA3MIB Y
Cy4aCHOMY aHIJIOMOBHOMY Mefia-nmuckypei BkiarodaroTh “ATM machine”, “PIN
number”, “free gift”, “join together”, “true fact” ma “future plans”.

[IneonasMm sk MOBHa aHOMallig BKa3y€ Ha HEJOCTATHIO CTHJIICTUYHY Ta
CeMaHTHYHY KommeTeHIlito apTopa. O. KHuin 3a3Hadae, M0 CyTh 3a3HAYCHOTO SBUIIA
MOJISITa€ Y TMPUCYTHOCTI JIBOX 1 OUIbINE 3HAKIB IS TIEpEAaBaHHS OJTHOTO M TOTO XK
CaMOro rpaMaTUYHOIO YU CEMAaHTHUYHOT'O 3MICTY B CUCTEMI MOBU YW Peaji30BaHOMY
moBiieHHi [1, c¢.134]. MoBHa HaUIMIIKOBICTh HE JIMIIE YCKJIQJHIOE ITOJaHHS
iH(dopMaIrii, Ty>ke 4acTo BOHA CTAa€ Ha 3aBajil YITKOMY BUKIATy aymok. [lineonasm
MOB’SI3aHMI 13 3aCTOCYBAaHHSAM 3aBEJIMKOi KUIBKOCTI TPaMaTUYHOTO a00 JIEKCUYHOTO
3a0€3Me4eHHs] 3MICTYy JaHOro MOHATTSA. /[0 OCHOBHMX NTpPHYMH BUHUKHEHHS Ta
ICHyBaHHS SIBUIIA IJICOHA3MYy MOKHA BIJIHECTH HACTYIIHI:

- Oa)kaHHs BUJIATU OYyJIb-SKYy TyMKY BaroMilIOO HUISIXOM BTUIEHHS ii B IOBI1 Ta
MOMTIE3H1 PEYCHHS ;

- HECIPOMOXKHICTh MiAiOpaTH BIAMOBIJHE CIOBO YW KOHCTPYKIIIIO 3 METOIO
YHUKHEHHS] HU3KH HEMOTPIOHUX CIIiB 1 CIOBOCTIONYYEHb;

- B)KUBaHHS HAJIMIPHOT KIJTbKOCTI TACUBHUX KOHCTPYKIIIH, SIKI MICTSITh O1JIbIIe

CJIIB aHI)K iX aKTHBHI BiJNOBITHUKY [2].
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3a CBO€I0 CTPYKTYPOIO MIEOHA3MU MOXKYTh MOJIISATHACS Ha Ti, K1 CKJIaIal0ThCS
3 OJTHOTO, IBOX, TPhOX a00 OLIbIIIE CIIIB, HAITPUKJIIA/;

1) bare-naked: The old man ran bare naked through the streets — Crapuii Gir
rOJIMM 110 Bynuisx [3, ¢. 572];

2) earlier in time: The Beatles were popular earlier in time than the Rolling
Stones - The Beatles 6ysu nomysisspaumu panimie 3a The Rolling Stones [3, ¢. 572].

Otxe, He3BakalOud HaA Te, IO JACAKl IJIGOHA3MH MOXYTh OYTH JeIIo
HAJTMIIIKOBUMH, BOHU 9aCTO BUKOPHUCTOBYIOTHCS B aHTJTIMCHKIM MOBI Ta BBAKAIOTHCS
JOMYCTUMUMH 3 TOYKH 30PY JIHTBICTHUHUX MpaBui. OJHAK, KOJIM BUKOPUCTAHHS
IJIEOHA3MIB TPU3BOAUTH 10 3O0UIBIICHHS O0CIry TeKCTy, abo 3HWKEHHS HOTro
3pO3yMIJIOCT1, aBTOPaM CJIiJl IParHyTH A0 iXHbO1 YHUKHEHHS.
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THE LINGUISTIC FEATURES OF SLANG

IN INTERNET COMMUNICATION

The most significant condition for the existence of any language is its ongoing
development which is occurring due to the constant emergence of new concepts. The
latter keep ceaselessly appearing in public life and technological advancement and

require certain linguistic means for speakers to identify them with ease.
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This study covers spoken English that is actively displayed on social networks.
Slang is a relatively stable term that has deeply penetrated the English language and
become a prominent hallmark of colloquial speech. Slang is famous for its
heterogeneity in genetic composition and degree of approximation to the literary
language, which has a particularly expressive and evaluative character, often
representing a mock protest against social, ethical, aesthetic, linguistic, and other
conventions.

The linguistic features of Internet communications carry a significant number
of abbreviations; they reflect the formation of non-literary vocabulary, the
approximation of the graphic form of the word to the sound one, violation of spelling,
grammatical and syntactic norms, the use of capitalization and emoticons. The latter
are realized through pictograms depicting emotions, for example, smiles that are
more known in Internet communication [2]. These means allow users to select the
desired informal contact with interlocutors, convey the emotional mood of a person
and endow a message with additional connotations, limit language resources, mark
status relationships between interlocutors and distinguish between a text and graphic.

The Internet language is being formed very rapidly since it lacks generally
accepted norms and each user can influence its formation by introducing and using a
variety of fresh phrases and alternatives to abbreviations [11, p.140].

Nowadays vocabulary as the most mobile layer of any language undergoes
significant changes. Modern English has a highly productive way of word formation
— abbreviation. Being a regular way of forming morphological neologisms in recent
decades, abbreviations reflect the very tendency towards rationalization of the
language. There is evidence to suggest that the vocabulary of the English language is
being replenished with a new generation of acronyms, which arose as a result of the
emergence of a universal form of communication — the slang language. The
introduction of the slang, formed on the basis of abbreviations, was facilitated by the
widespread use of technology. Today we communicate a lot via the Internet, and
therefore one should not be surprised at the appearance of a separate Internet slang,

which is even plainer than the language of our everyday communication. Although,
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the most conspicuous observation to emerge from the collected data is that Internet
slang is not that flawless. The slang appears to be full of swear words and insults or
deliberately misspelled or misused words.

Furthermore, a vast majority of lexis is doomed to be uttered in face-to-face
communication. Some websites use their own terms, abbreviations, and slang words.
Twitter and Reddit, two major social networks, are great examples of doing that.
Many websites and blogs use hash-tags to make it easier to find the desirable content.
Hash-tags consist of a symbol preceding keywords, with no spaces in between. An
example of a popular hash-tag is #TBT, which stands for Throwback Thursday.
People share their childhood antiques accompanied by this hash-tag.

DM is Twitter’s term for private messages that users send to each other
directly. All users of this social network have access to the “Messages” section,
where they are able to read and write private messages to other users. A Twitter
retweet is sharing a tweet with other followers. Retweeting is used to express
agreement with other users or commenting on statements. For example: Oh my gosh!
Beyoncé just retweeted my tweet!! [ can’t believe it!

The term “AMA” has gained popularity thanks to Reddit users. The acronym
for “Ask Me Anything” is used when someone, usually famous or notable, goes
online to answer questions from members of a community. For instance: Even
President Obama has done an AMA!

Internet trolls are people who take a special pleasure in inflaming controversy
and provoking their interlocutors. Their primary aim is to evoke the most violent
reaction of other users. There is an online saying “Don’t feed the trolls”, which
means the Internet users are better to avoid trolls to preclude further trolling.

Actually, the word “meme” appeared before the Internet, and outside the
Internet context it denotes a part of the culture that has developed through
transmission from one person to another, usually through imitation. A meme can be
an idea, a melody, and an image — anything that can be conveyed and changed. On

the Internet, memes are images, texts or videos that have been copied and changed
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many times. Typically, people try to change the text or picture to make it more
appealing to the audience.

Some striking examples of memes are the following:

The phrase “epic fail” denotes making a mistake over a trifle. The word “epic”
itself refers to the epics and tales of antiquity, which describe the long and exciting
adventures of legendary heroes. Today the word “epic” is used in relation to everything
huge or important, such as in the following: “An epic sandwich we ate last night.”

Another bright example is the phrase coming from a blog post Hyperbole and a
Half, where the author provided logical evidence for not being able to grow up. One
of the pictures showed a jubilant, a very happy and proud girl saying “Clean all the
things!” Now this phrase is used as hyperbole (exaggeration), and usually follows the
scheme “X all the Y”: Eat all the pizzas, catch all the Pokemon, pass all the tests. For
example: “When I get rich I'm going to buy all the houses. All of them”

In response to a very clever and witty commentary, it is ordinary to find the
phrase “well played”. In everyday communication, the analogue of this phrase is the
word “touche”. “Well played” can also be used when demonstrating proof for
someone being obviously mistaken.
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PECIIOHCHUBHI PEAKIII
B AHTJIOMOBHOMY HOBUHHOMY JIUCKYPCI

B aHrjioMoBHOMY Ta3eTHOMY JUCKYPCl OJIHUM 13 THCTPYMEHTIB perpe3eHTallil
Ta KOHLENTyati3auii MoJid € pecloOHCHBHI peakilli y4aCHUKIB. PeCriOHCHMBHICTH Ta
PECTIOHCHBHI PEaKIlii HEOJHOPA30BO BUBYAIKCS 3 TMParMaTUIHO-KOMYHIKATHBHHX
no3uiii [1; 2]. Ane iX qoCiKCHHS HE OXOILUIFOE CYYacHUH aHTJIOMOBHHUH JIHCKYpC,
110 BU3HAYAE aKTYaJIbHICTh JTOCIIKEHHS.

CrpsiMoBaHicTh Ha 1HGOPMYBAaHHS Ta BIUIMB, a TaKO0X KOHCTPYIOBAHHS
TIACHOCTI pOOHUTH Ta3eTHUM JTUCKYpPC THM CEpPEIOBHILEM, SKE TMOPOIKYE
PECIIOHCUBHICTh PI3HOTO TUITY. METOI0 111€1 PO3BIAKM € BU3HAYEHHS PECITIOHCUBHOCTI
a Tra3eTHOMY JHCKypCcl Ta BHUABJICHHS OCOOMMBOCTEN 11 peamizamii y
HbOMy.MatepiajgoM JOCTiDKEHHsT 00OpaHO aMEPHUKAHCBhKY €JCKTPOHHY rasery The
Washington Post.

PecniocuBHicTh 30arauye OHUCKypC, TOMY pPO3pOOJEHO Ppi3HI KOMYHIKAaTHBHI
auckypcuBHi cTiii [3]. PecrioHCHBHICTD CHUTHANI3Y€E TPO Te, MO aApecaT OCMHUCIIOE
oTpuMaHy iH(OpMaIlio Ta pearye Ha Hei. PecCrioHCUBHICTD — 11 peakilis Ha CTUMYJIL. 3
KOMYHIKaTUBHUX TO3UIIIHA, 11e BepOanbHa ab0 HeBepOaibHA peakilisi Ha OTpUMaHe
IMOB1TOMJIEHHS.

VY razeTHOMY IHCKYpCl PECTIOHCHBHICTH — II€ PEaKIlisi HA MO0 1i yYaCHHUKIB,
peaaxiii, He3aJeXHOro aBTopa ado0 1HIIKUX OCIO, 110 OCMUCTIOETHCA Y MEKaxX TEKCTY

abo rineprekcty. 3riiHO 3 BaH JleiikoM, OJHHUM 13 CKJIaJHUKIB KOMIO3UIl ra3€THOTO
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TEKCTy € BepOasibHi peakilii. BepOanbHi peakiiii npeacTaBisiioTh CBOEPIAHI HACIIIKH,
KOJW HOBMHHA TIOMIS CIOHYKAa€e JI0 KOMEHTapiB 3 OOKy YYacHHKIB MOJIA abo
JAOTHUYHUX JI0 Hel 0ci0, HanpuKIIaa, oM THIHHX JIijepiB [4, ¢. 54]. BepOanbHi peakiii
PO3YMIEMO SIK PI3HOBH KOMEHTApPIB 1 PECTIOHCUBHUX PEaKIIiii.

BaxxnuBo DOCHIANTH SK PECMIOHCHBHHM TUCKYPCUBHHMM IMPOCTIP BUHUKAE B
Mexax abo 3a Mexxamu mojii. BBakaemo, M0 pecrioHCHBHI peakiiii € HeBiAEMHUM
CKJIQJJHUKOM Ta3eTHOTO AMCKYpPCY, OCKIJIbKM BOHM 3a0€3Me4yl0Th T'OMEOCTa3HC, a
came 3JaTHICTh MIATPUMYBATH AWHAMIYHY pIBHOBAary B MeXaX IHUCKYpPCY, SIKUH
KOHCTPYIO€ MO/Ii.

HeliTpanbHi pecrioHCHBHI peakIlii He MalOTh OKPEMOT0 aBTOpa, BOHU HAJIEXKATh
odiuiitHuM ocobam abo razeTi B HIJIOMY, THM CaMUM HiJKPECIIOETHCS 00’ €KTUBHICTh
Ta HEyINepeKEeHICTh HOBUH. Hampukiaa, HOBHMHA, sKa TOJAETbCS B 3arojOBKY
CYTIPOBOIKYETHCSI HEUTPAIBHOIO PECITIOHCUBHOIO PEAKITIEIO:

Headline: Intelligence officials suspect Ukraine partisans behind Nord Stream
bombings, rattling Kyiv's allies [5, 7.03.2023].

Neutral response: There is still no forensic evidence from the blast site that
concretely ties the sabotage to any country, officials have said [5, 7.03.2023].

Bumie HaBegeHo (parMeHT 3 HEWTpPaIbHOI PECHOHCHUBHOKO PEAKINE€r0, IO
BKa3zy€e Ha BIJCYTHICTh JOKa3iB MpPO MO0 Ta HAIEKUTh OQIUIKHUM 0cobam
(officials), sixi He i1eHTH(DIKYIOTHCS.

Bu3HaueHl pecnoHCHBHI peaklii MaroTh KOHKPETHOIO aBTOpa, HaJEeXaTb
Oe3mocepenHiM ab0 OrMmocepeIKOBAaHUM y4aCHUKaM IO/, BOHM, HaBIaKH, BKa3yIOTh
Ha Cy0’€KTUBHICTH 1 IEBHY YNEPEHKEHICTh HOBUH:

Specific response: The Nord Stream bombing provoked a significant and
continuing NATO response. “We have doubled our military presence in the North
Sea and the Baltic Sea,” Stoltenberg said. “We have also increased the cooperation
between NATO countries to exchange information and to strengthen preparedness to
better stop further such attacks in the future.” [5, 7.03.2023].

Hagenenuii pparMeHT MICTUTh BU3HAUYEHY PECIIOHCUBHY PEAKI[iI0, BKAa3y€ Ha ii

IHTEHCUBHICTb 1 TPUBAJIICTh. AJJpecaHToOM BKa3zaHoi pecrioncuBHoOi peakinii € HATO, a
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peamizallisl peakxiii, Ha SKy MNOpsSIMO BKa3ye IMEHHHMK FeSpONsSe, Tojisrae B
PO3BIAYBaIbHIN Ta BIMCHKOBIHM IIITOTOBII AJIbSHCY.

TakuM YMHOM, B Cy4acHOMY AaHIJIOMOBHOMY Ta3eTHOMY JTHUCKYypCl
BepOaTi3yIOThCA PECIIOHCUBHI peakilii, Kl 3HaXOJATh BTIJICHHSA B PI3HUX JiX abo
iXHIN BiICYTHOCTI. Y AHMCKYpPCl BUKOPUCTOBYIOTHCS OAMHMIN, SIKI €KCIUIIKYIOTH Ta
IMIUTIKYIOTh PECIIOHCHBHICTh. Permtiku-peakiiii MOXyTh CHUTHANI3yBaTH aJpeCcaHTy
Npo T€ HACKUIBKM HOTO Iih JOCATHYTa. [IepCHeKTUBHUM € TMOAANbIe BUBUCHHS
PECIIOHCUBHOCTI B Cy4aCHOMY aHTJIOMOBHOMY TUCKYPCI.
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3HaxXoAMMO BEIUYE3HY KUIbKICTb CYYaCHUX JOCIHIKEHb, MPUCBAYECHUX
JOCITIDKEHHIO POCIHCHKO-YKPaiHCHKOTO KOH(PIIIKTY a00 pOCIMChKO-YKpaiHChKIN BiliH1
[1; 2; 3]. BBaxxaemo 00paHy HamMH TeMy aKTyaJlbHOI, 3BaKalOUM HA T, IO
OUIBIIICTh IPallb 30CEPEKYIOTh CBOIO yBary Ha o0pasi Pocii B ykpaincekomy [3] Ta
amMepuKaHcbkoMmy [1] nmmcKypci, MOJEKYIu BHUCBITIIIOETbCS 00pa3 Ykpainu [2].
Metoro Hamoi po3BiAKK € BUsBIEHHS ocoOmuBocTeil pemnpesentarii CIIIA B
aQHTJIOMOBHOMY JIHUCKYPCl1 POCIHCHKO-YKpPaiHChKOI BiMfHU. MatepiaaoM JOCIiIKEHHS
oOpaHo amepukaHCBbKy Tasery The Washington Post, Opuranceky rasery The
Telegraph i Be6-caiiT «I"omoc AMepukm».

OCHOBHUMH TEHJICHIIISIMUA, IO BHU3HAYAIOTh JUCKYPCUBHY pPEIpPE3EHTAIlII0
CIIIA B mnpoaHamdi30BaHUX AaHIJIOMOBHUX IHQOpMaUIMHUX pecypcax, € Taki:
aMEpUKaHChKE 3aIy4eHHs; HEOJHO3HAYHICTh MOJITHYHUX MAPTIH 10 TOJi{; pUTOPUKA
XOJIOJIHO1 BIMHM; KPUTHKA aMEPUKAaHCHhKOI 30BHIITHBOI MOJITUKH; TEOPil 3MOBHU.

Y npoanamizoBanoMy Hamu jguckypci The Washington Post koHcTpyroeTbes
samyyeHHss CIHIA 10 pociiicbKO-yKpaiHChKOi BIWHM, TIEPEBAaXXHO B  ACIEKTI
nocrayaHHs 30poi. OgHaK, TaK0X PENpPe3eHTYIOThCS 3arpo3u HalllOHAJbHIN Oe3merll
CIIA sk HacniOK TaKOTO 3aTy4YeHHS.

Y pyopuri War in Ukraine, Europe, CIIIA penpe3eHTYeThCs SIK MOTYKHUH
MOCTa4YaJIbHUK BUPIIIAIBHO1 30pOi:

Headline: U.S.-supplied HIMARS changing the calculus on Ukraine’s front
lines [The WP, 01.07.2022].

The M142 High Mobility Artillery Rocket System, commonly known as
HIMARS, is one of four that Ukrainians received last month from the United States as
part of a $700 million military aid package.

The HIMARS is the most advanced U.S.-provided system and has the longest
range of Ukraine’s ground weapons, nearly 50 miles, enabling its forces to precisely
strike Russian military targets without endangering its own civilians in occupied
territories. Ukraine had been asking for the weapons for about two months before the
transfer was approved — after Ukraine assured the Biden administration that it will

not use them to launch cross-border attacks into Russia [The WP, 01.07.2022].
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Hageneni Buiiie 3arojioBok Ta ¢parMeHTH TEKCTY PENpe3eHTYIOTh 30pOro, sSKa
nocravaetbess CIIIA (U.S.-supplied HIMARS) i noBro ouikyBanacs Ykpainorw. Ha
BUPIIIANIEHY POJIb 30pOi BKa3y€ BUHECEHHS OJUHHIIb, K1 IO3HAYAIOTH 11 Ta JHKEPETIO
il mocravaHHs, B MOYATKOBI MO3uIlii. AamiHicTpallis balineHa BUcCTymae sk Taka, 110
notpedye nepexonanus (Ukraine assured the Biden administration).

Y pyopumi War in Ukraine, National security, koHCTpyOIOThCS 3arpo3u
BupoOHuYii motyxkHocti CIIA yHacmiok 3amydeHHs 10 POCIHCHKO-YKpaiHCHKOi
BiliHM:

Headline: In race to arm Ukraine, U.S. faces cracks in its manufacturing might
[The WP, 9.03.2023]

Earlier research done by the Washington think tank illustrates a more pervasive
problem: The slow pace of U.S. production means it would take as long as 15 years at
peacetime production levels, and more than eight years at a wartime tempo, to replace
the stocks of major weapons systems such as guided missiles, piloted aircraft and
armed drones if they were destroyed in battle or donated to allies.

HaBenenuii 3arojioBOK 1 (parMeHT TEKCTYy BKa3ylOThb Ha MPOOJIEMHICTb
BUACHOTO BHUPOOHHUIITBA 30p0i B KpaiHi, a TakOX 3a0e3MedeHHs] BIACHUX MOTPed y
30poi.

Takum unHoOM, y auckypci The Washington Post mpomonyeThcst cynepeunnsa,
KoHTpacTHa penpeseHTanis CIIIA sk BHpIIIAJIBHOrO IOCTaYajdbHUKA 30poi JIs
noTped YKpaiHu Ta MOBUILHOTO BUPOOHUKA 30pOi 1JIs1 PI3HOCTOPOHHIX MOTPEO.
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MOHATTS CJEHT'Y B AHIJIIIMCHKINA MOBI

MoBa 3MIHIOETbCS BIANOBIAHO JI0 PI3HUX COLIAIbHUX, ICTOPUYHHX,
KYJbTYPHHUX, EKOHOMIYHUX, MOJITUYHUX 3PYIIEHbB, K1 BiI0YyBalOThCS y CBIT1. Y CBITI
€ 0araTo coulajJbHUX IPYyN y KOXKHIN KpaiHl 1 KOXHa rpyna MOBIIB OCIYTOBYETHCS
CBOIM OKpPEMHUM JIEKCUKOHOM, TOOTO CJIOBaMH W BUpa3aMH, XapaKTEpHUMHU caMme IS
11€i corianbHOI rpynu (mpodeciitHoi, BIKOBO1, KJIaCOBOI).

CrneHr npociiIKOBY€EThCS B YCiX cepax cycniibcTBa. BiH MoOke MpOSIBIASTUCS
y JIEKCUKOHI, SKUM KOPUCTYIOThCS JIIOJU pi3HOMaHITHUX Tipodeciit. KoxkHa BepcTBa
CyCNUIbCTBA BUKOPUCTOBYE Xoua O JIeKUIbKa BUpa3siB, skl € 1i atpuOyramu. CneHr
MILIHO 3aKOPIHIOEThCSI B MOBi. BiH € aOCONMIOTHO NPUPOJHHUM JUIsl KOKHOI TPYHH
MOBIIIB, SIKa HOTO BUKOPHCTOBY.

B. banaOin, axuil JOCHIKyBaB aMEPUKAHCHKUN BIMCHKOBHI CIIEHT, BBAXKA€,
IO CJIEHTI — 1€ «HEHOpMaTHBHa, HedopMaibHa, CTHJIICTUYHO 3HUKEHA MOBa JIs
MOPIBHSHO BEJIMKOTO TPOIIAPKY JIIOACH, MeTa sKOi Toyisrae y 3a1HCHEHHI
KOHKPDETHHX MOBJIEHHEBUX  (YHKIM, a came eKCHPEeCHBHOi, OLIHKOBOI,
KOPIOPATHUBHOI, IelopaTuBHOI Ta eBpemicTuuHoi [1, ¢. 37].

J. IlyOeHKO CJIEHroM BBa)KaB COIIAJIbHUM J1aJIeKT, IKKUi Oepe MovyaTok 13 apro
MEBHUX 3aMKHEHUX TPYI Ta € €MOILIWHO 3a0apBIEHOI0 JIEKCHUKOI (haMiTbIpHOTO
CTHJTIO, 1[0 € TIOIMIMPEHOI0 Cepel COIlaJbHUX HU3IB Ta MEBHUX BIKOBUX Tpym. ABTOp
aKIIEHTYBaB OCOOJIUBY yBary Ha TOMY, ILIO CJIEHT 3a3HA€ MOCTIMHUX 3MiH, Yepe3 II0

OTPHMAaB TaKy XapaKTepHY O0COOJIMBICTh, SIK THYUKICTh [3, ¢. 34 ].
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®. baneBud CTBEpKyBaB, II0 MPUYNHAMHM YaCTOIO BUKOPUCTAHHSI CIICHTY €
MOXKJIMBICTh CTBOPUTH €()EKT HOBH3HHU;, MEpeaaTH NMEBHUM HACTpid MOBIII; HAJaTH
BHUCJIOBJIIOBAHHIO MOBIII KOHKPETHOCTI, TOYHOCTI, BHUPA3HOCTI Ta >KBaBOCTI;
YHUKHYTH MOBHHUX IITaMIIIB Ta KJIiIIe JiTepaTypHOi MOBH [2, c. 125].

OTxe, CIEHI € JOCUTh JMHAMIYHUM >KaHPOM MOBH. BiH € pi3HOBUAOM
COLIIAJIFHOTO JIAJEKTY 1 BKIIOYA€ PO3MOBHY, €KCIIPECUBHO Ta €MOLIIKHO 3a0apBlieHY
nekcuky. CleHr poOUTh MOBY JMHAMIYHOIO Ta KOPUCTYETHCS MOMYJISIPHICTIO Cepel
IITUPOKOTO KoJia Jirojae. Ha choroAHINIHIN ACHB CICHT BCE OiIBIIE MOMMUPIOETHCS 1
PO3YMIETHCS MaiXKe TaK caMmo JI00pe, sIK 1 pO3MOBHA MOBA. | Xo4a BiH 1 HE BUBHAETHCS
HOPMATHUBHUMHU CJIOBHUKAMH, CBOTOJIHI BIH € AaKTHBHOI CKJIQJIOBOIO >KHUBOI
PO3MOBHOI MOBH.
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PHONOSTYLISTIC FEATURES OF GENDER
(ON THE MATERIAL OF SPEECHES OF MEMBERS
OF THE ROYAL FAMILY)
Gender has always been an important factor in language use, and it affects the
way people speak and write. The study of gender and language has been a topic of

interest to scholars for many years, and there has been a significant amount of
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research on the subject. In recent years, there has been an increasing interest in the
phonostylistic features of gender, which refers to the study of the relationship
between sound and style in language use.

The phonostylistic features are particularly relevant in the context of public
speaking, where the use of language can have a significant impact on how a speaker
Is perceived [5]. In this paper, we will examine the phonostylistic features of gender
in the speeches of members of the royal family.

The study of gender and language has been an important area of research for
many years, and there is a growing recognition of the importance of phonostylistic
features in language use. The study of the phonostylistic features of gender in the
speeches of members of the royal family is particularly relevant as they are public
figures who are expected to follow strict rules of etiquette and protocol in their language
use. Therefore, analyzing the phonostylistic features of gender in their speeches can
provide valuable insights into the impact of language use on public perception.

The study of the phonostylistic features of gender in the speeches of the royal
family is important for several reasons. Firstly, it can provide insight into the role of
gender in language use, and how this affects the way people perceive and respond to
speech. Secondly, it can provide valuable information for public speakers, as it can
help them to understand the impact of their language use on their audience.

Members of the royal family use language to represent their social standing and
gender roles within the British monarchy, and this language use can be seen in the
phonostylistic characteristics of gender in their speeches [1].

Male members of the royal family tend to use more formal and authoritative
language, while female members often use more emotional and sympathetic
language, reflecting traditional gender roles in British society [2].

The phonostylistic indicators of gender are not fixed and can alter based on the
speech’s audience and context, as members of the royal family adapt their speeches to

the circumstances as events unfold [3].
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Particularly for feminine members of the royal family, the use of non-standard
English features like gutturals and regional accents can imply informality and
accessibility [4].

Members of the royal family can significantly affect their public image and the
view of the British monarchy as a whole by using gender-specific phonostylistic
features in their speeches.

A high-density network member must share specific linguistic forms with other
network members in order to be considered a part of the network.

According to the research, the language used by members of the royal family
reflects their social status and gender roles. The use of formal, authoritative language
by male royal family members tends to emphasize their status and power. In contrast,
female members speak in a more compassionate and emotional manner, which may
be a reflection of their historical gender roles in society.

As members of the royal family adjust their speech to the situation, gender-
specific phonostylistic characteristics might vary depending on the context and
audience of the speech. Some of them additionally emphasize their openness and
informality by using unconventional English signals.

It is vital to remember that the phonostylistic gender characteristics of royal
family members' utterances can have a big impact on how the public perceives both
them and the British monarchy as a whole. In order to comprehend gender roles and
social systems in society as a whole, it can be helpful to examine language use in the
royal family.
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BIIJIUB 3AITIO3UYEHb HA PO3BUTOK HIMEIIbKOI MOBU

B icTopii Oyap-s1K0i MOBH 1ICHYIOTh (pa3u, a00 «XBHWII», 3an03u4eHb. Pa3za, ado
«XBHWJISD», — II€ €Tall PO3BUTKY MOBH, TiJ 4Yac SKOTO SKHH BiIgaBajau IepeBary
3aMO3MYECHHIO CJIIB 3 TIEBHOI MOBH 3 MOIJISIY CAMOCTBEpIKEHHS, PopMyBaHHS a0
30arayeHHs KyabTypH peuumnienta (KP) [1].

HiaxponiuHa a3za nependaydae, 1Mo B Mepioj TPUBAIOTO 3aMO3MUECHHS MOBHUX
OIMHUIIL 3 OyAb-SIKOT MOBHU-JIOHOPAa KCEHOEJIEMEHTH BCTUTAIOTh TOBHICTIO
aJanTyBaTHCS 10 CUCTEMH MOBHU-PEIUITIEHTA.

[ToHSATTS «XBWJI» TIOMHJIKOBO TIOB'SI3aHE 3 TEOPIEI0 XBWIb HIMEIBKOTO
kommapatusicta Moranneca IIminra (1843-1901).

3T1iIHO «XBHJISIMY» 3al03UYEHbB, SIKI € OCHOBOIO II€1 CTATTi1, HEMUHYYE TOB'sI3aH1
3 (ha3or0 1HHOBAIIN. [HTEeHCHBHE 3aMT03WYEHHS JIEKCHYHOTO MaTepiajy 3 IeBHOI MOBH-

JIOHOpa B MOBY-PELUITIEHTA, 1110 IEBHOIO MIPOIO BILUTMHYJIO HA JIEKCUKY OCTAHHbOI.
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Apnanrariiss KyJabTypHOi Mozeni Oyma MoxiauBa TuUlbkun y DenepaTuBHIN
Pecny6mimi Himeuunna [2]. Sxmo repmanict 1 cormionor E. HOnrep nHazuBae
MICTSBOEHHI HIMEIBKI MiCTa, M0 3HAXOMATHCS B JIeMaTaX HECTPUMHOTO
aMepuKaHI3My, «TitkaMu Yukaro» [3] 1 croaiBaeThCs, MO IMICIsI TOBHOTO 3HUIIEHHS
Himeyunnu Ta 11 apXiTekTypHu, MoBa noBHHHA 3anummmtucs, Toal X.I'. Imit 6aunts
HeOE3MeKy aMepuKaHI3My camMe B TOTaJbHOMY «BHUHHUIIEHHI» HIMEIbKOI MOBH SK
TOJIOBHOT'O HAaJ0aHHS HAI].

OCHOBHMUMH BIXaMHU BIPOBA/DKEHHS AHTIIIM3MIB B HIMEI[bKY MOBY Mia dYac
MEepIIoi aHTJIOMOBHOI «XBWJI» CTaJld MEJiiHI, MPOMHCIOBI Ta EKOHOMIYHI
nepeTBopeHHs B ¢BiTi B XIX ¢T. — moyarok XX CT.

Bunaxin aBToM001/I1 aMepruKaHChKUM KOHCTpykTopoM ['erpi ®@opmom B 1908
pOIll CTajo MPUYMHOIO TMOSBU B HIMEIbKIM MOBI Takux ciiB, sk parken, Parkplatz,
tanken, Tank, Tankstelle, Tankwart, a mizHime kanbkyBanHs Parkhaus 1 Tankschiff.

[Ipeca 1 pagiomoBieHHs Oyiu MepenaBadyaMy HOBOI JIEKCHKHU; 1 He3a0apoM ix
KUIBKICTh 30UTBIIMIIACSA B JIECATKH pa3iB. 3aBISKU iX HIUPOKOMY MOUIUPEHHIO CIIIB!
Automation, Computer, Container, Job, Know-how, Laser, Management, Pipeline,
Radar, Team cramu Bimomi koxHOMy. IIpodeciiiHa yekcuka 3aco0iB MacoBOl
iHpopMallii TaKo)XK ITONMOBHHMJIACS HHU3KOIO aHmrio-amepukanizmiB: CD, Charts,
Comics, Jingle, Headline, Hit, live, LP, News, Playback, Serial, Show, Single,
Special, Spot, Trailer. Bci gaHi 3amo3W4eHb MPETECHAYIOTH Ha  JIETKE
3amam ITOBYBaHHS 1 BIyYHI HOMIHAII1, 3aMIHIOIOYU JOBI1 OMUCOBI 3BOPOTH PITHOT
MOBH, III0 AY>K€ BUT1IHO 1151 3MI.

Uepe3s MOBY pekiiaMd CTaJld TMOIMYJSIPHUMH 3alo3u4eHHs B cdepl MO,
3aBe3CHI Pa30M 3 peaisiMH, sIKi BOHH IM03HA4Yal0Th 3 aMEPUKaHChKOT KynbTypu: After-
shave, Eyeliner, Lotion, Spray, Look, Boots, Clogs, Slipper, Blazer, Sweater, T-Shirt,
Jeans Tomo.

bararo 3 1ux 3amo3u4eHb MPOSBISIOTH COOOI0 aTpUOyTH TUX YU TUX BUAIB
cniopty, ne Anrmisi 1 CHHIA TpaauiiitHO BBa)Xanwcsl 3aKOHOJABISIMU Moau. HoBumu
3amo3udeHHsAMH B cropTuBHIKM cdepi cramu Bodycheck, Icing, Penalty, Playoff,

Bodybuilding, Bowling, Jogging, Squash, Surfing tormo.
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Kpim toro, Benuko6puranist 1 CIIA B xinmi XIX cTomitrs - moyatok XX CT. K
3aKOHOAABIII MOAM B Oaratbox cdepax Cy4acHOTO >KUTTS BHUPIIIAIGHUM YHWHOM
BIUTMHYJIM HAa PO3BUTOK HIMENBKOI MOBH. [HKyHaOymamMu aHTII0-aMEepPUKAHCHKO1
KynbTypu KiHisg XIX cr. B HiMelpKid MOBI Oyau 3amosudeHHs: Baby, Bunker,
chartern, Clown, Detektiv, Express, fair, Farm, Film, FuRball, Gentleman, Globetrotter,
Humbug, international, Komfort, komfortabel, konservativ, Paddel, Partner, Rowdy,
Safe, Scheck, Snob, Sport, Standard, Start, Tennis, trainieren, Trick, Veranda.

Ha mnpuxmani aHTIIOMOBHUX 3allO3WYe€Hh B HIMEUBKIdH MOBI BHIHO, IO
MOIITOBXOM JI0 30BHIINIHBOTO TMOTJMOJICHHS AaHTTIU3MIB ab0 aMepuKaHi3MiB
MOCHIyXWJIa Bara €KOHOMIYHUX, KYJIbTYpHHUX a00 COIlaJIbHUX TIEPETBOPEHb B
HimewunHi mij BIUTMBOM aHTIIIMCHKOI a00, BIJIMIOBIIHO, aMEPUKAHCHKOT KYJIbTYpPH.
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Ciukap Ana
BinHunekuiil nep>xaBHUM NeAaroriyHUi YHIBEpCUTET
iMeH1 M. Ko1toOuHCBKOTro
HayxkoBuii kepiBaHuk: Kipieako M. M., kann. ¢inon. Hayk

BUKOPUCTAHHSA I'YMOPY B AMEPUKAHCBKHUX TOK-IIOY
BukopuctanHs TyMOpy B aMEPUKAHCHKHUX TOK-IIOY € AyXe aKTyaJlbHOIO
TEMOI0, sIKa IIPUBEPTAE yBary He JIMILE TIIAJa4iB, ajie i JOCTIAHUKIB Mac-Mexia. Tok-
moy, Taki sk “The Daily Show with Trevor Noah”, “Late Show with Stephen

Colbert”, “Last Week Tonight with John Oliver” Ta 6araTo iHIINX, € MOMYJIIPHUMHU
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3aco0aMM KOMYHIKallii 3 ayauTopiero Ta ruiatrgpopMaMud JJIsi  BHUCJIOBJICHHS
MOJITUYHHUX, COLIAIBHUX Ta KYJIBTYPHUX 17IeH.

OmuH 3 TONOBHUX (DaKTOPIB aKTyaJdbHOCTI BHUKOPUCTAHHS TymMOpy B
aMEPUKAHCHKUX TOK-IIIOY TMOJISITAa€ B TOMY, II0 BOHHU CTaJId BXKJIMBUMHU JKEpEJIaMU
iHbopMallii Ui MIAaviB, sIKI XO4yTh OTPUMYBAaTH HOBHMHU Ta aHAJI3 MOJIH, ane He
XOYYTb CIIyXaTH CyXe 1 MOHOTOHHE ()OPMYIIIOBaHHS HOBUHHUX JaiIKECTIB.

[TouyTTss TyMOpYy € pe3yJbTaTOM KOHKPETHOI KYJIbTypU Ta CYCHUIbCTBA.
BMminHS KapTyBaTH Ta PO3YMITH CMIIIHE € MPOILIECOM, KU BUMArae 3aiikaBJIeHOCTI
BiJ Horo yuacHukiB. b. [lloy 3a3Hauae, 110 aHMTINCHKUN TyMOP MOXE BIIPI3HATHUCS
CBOE€IO JOOPO3UWIMBICTIO, TJIY3JIMBICTIO Ta 1HOAI momkyibHicTIO [1, c. 40-44].
3a3Buyail OpUTAHIIB BBaXAalOTh MalCTpaMu HaWBIATIIIMX KapTiB, 3aBIAKU IX
CAMOKPUTHUYHOCTI Ta JOTEMHOCTI. Y iXHROMY TyMOpi HaWOUIbII TOIIMPEHI Taki
IHTENEKTyallbHI POpMHU, SIK KanamOyp, HOHCEHC 1 TapaioKcC.

[IpoTsirom 0OTrOBOpPEHHS 3 TOCTSAMH TOK-LIIOY BEAYYMH MOXE MPUKUMATH Pi3HI
KOMyHIKaTHBHI poiii. OgHa 3 HUX — “TymopucT’. Y Wi poyi BEAyYUH MOXKe
KApTyBaTU HaJ KUMOCh ab0 HAcCMIXaTUCS 3 YOrochb, BUKOPUCTOBYIOUM pI3HI
CTHJIICTUYHI MOBHI 3aco0M, Taki SK 1poHis, aro3isd, KajgaMmOyp, rimepOosa, JiTOoTa,
aHTUTE3a, EMOIIMHO-3a0apBICHUN CIIOBHUK TOIO. BUKOPUCTOBYIOUYH MOI0H1 3ac00U
TYMOpPY, BEAy4YMil Ma€ pI3HOMAaHITHI LU, Kl 4acTO MNPOTHPIYATh OJHA OJIHIM:
TUCKPEIUTYBAaTH TOCTS, a00  HaBMaKd -— 3MEHIIUTH Hampyry i ‘“‘posirpitu”
atMochepy po3mMoBU. B Oylib-sIKOMY TOK-III0Y TOJOBHOIO METOIO BEAY4Oro-‘KoMika”
€ 3a0e3MeueHHs po3Bar I TJAJa4iB, OCKUIbKM HAWOUIBII IIHYETHCS YCHIITHO
BUTaJIaHuil xapT. “['apHUIl Ta TAKTOBHHI T'yMOp MOKE€ BPa3UTH JIOJEH, BUKIUKATH
MO3UTUBHI €MOIIii, JIOJM TMO3WTUBHO PEaryrTh Ha JKapT — II€ O3HAaydae€, 0 BOHU
MOJIUIAIOTH MOI0HE MOYYTTS TYMOPY 3 OpaTOpoOM, TOOTO BOHHM B)KE€ MalOTh KOHTAKT
[3, c. 29].

[Toromxkyemocs 3 I'.I'. TlouenioBum, 1110 TyMOp MOKe MaTH JB1 HOpMU:

1) ninrBanpHa hopMa, e TYMOp MepeIaeThCs Yepe3 ¢oBa Ta MOBHI 3aco0wu, a

CUTYAIIisl Ma€ JIUIIE AOMOMIXHY POJIb;
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2) cutyariiiHa (Gopma rymopy, B Meax KOTpPOi IJisijad CIOpuiiMae Horo He
Yyepe3 MOBHI 3HaKH, a uepe3 0e3mocepeiHe CIPUUHATTA cuTyaii [2, ¢. 36].

['ymopucTruHmid miaxig a0 momadi iHdopmarlii J03BOJISIE IPUBEPHYTH YyBary
rI/1a4iB Ta 30€perTy ix 1HTepec MPOTATOM BChOro 1oy. KpiM TOro, BUKOpUCTaHHS
rYMOpPY B aMEPHUKAaHCHKUX TOK-III0Y J03BOJISIE BUCIOBIIOBATH MOJITUYHI Ta COIlIaJIbHI
imei y ¢opmi po3BakadpHOTO TPOAYKTYy. Takuil miaXii HE TUIBKH pPOOUTH
iH(opmMmariito OUIBII JOCTYIHOI IS ayauTopli, ajle ¥ jormoMarae pO3MIMPUTH 1l
TOPU30HTHU Ta crpusie GopMyBaHHIO HOBHUX MOTJISA/IIB Ta 11€H.

3rigHo 3 normsimamu [, T'. [lodemioBa, rymop moxe Oyt KiacuQikoBaHUMN
3aJIe)KHO BiJ MO3ULII, 3 SIKOI MOro po3misgaroTb. Y KOMYHIKATUBHOMY KOHTEKCTI
TyMOp Mae€ pi3Hi PYHKIII1 Ta 3HAYEHHS, SKI BUAUIAIOTbCS BUeHUMU. CMIX BUKIHKAETHCS
YHIBEpPCAJIHO 1 Ma€ BILIMB HA CYCHUIBCTBO Ta HOro morisau. I'ymop po3risgaroTh sk
COLIIOKYJIBTYPHE SIBUIIE, a MCUXOJIOTTYHI (DYHKLII T'yMOPY BKJIIOYAIOTh KOTHITHBHI Ta
COIllaJIbHI BHUIOAM TO3WTHUBHUX €MOIIi, BUKOPUCTAHHS KapTiB ISl COIaIbHOTO
CIUIKYBaHHSI Ta BIUIMBY Ta 3HATTS HAPYTH Ta 3TJ1a/PKEHHS HETPUEMHOCTEH.

OTxe, BUKOPHCTaHHS TyMOpPYy B AaMEPHKAaHCHKHX TOK-IIOYy Ma€ BEIMKUN
MOTEHIIIaN I Tiepeadl HOBUH Ta 1H(OpMaIlii, MOJITUYHOI CaTUPHU Ta MPOCYyBaHHS
COLIAJIbHUX NHUTaHb. Lle € HaaA3BMYallHO MOMyJSIpHUM 1 €(PEKTUBHUM CIIOCOOOM
MIJBUIICHHS pEUTHHry Tenenepenadi. Takoxx TrymMop Moxe OyTH e()eKTHBHUM
THCTPYMEHTOM JIJIs 3MIHH TOTJISIAIB Ta MEPEOCMUCIICHHSI MUTaHb Y MIUPOKINA ayIUTOPIi.
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3100yTTS HayK. CTyneHs Joktopa ¢inoi. Hayk: crerl. 10.02.04 «['epmMaHCbKI MOBWY.
Kwuis, 2010. 36 c.

3. Crapkina A.A. MaHIyISTUBHUN €PEKT r'yMOpYy B aHTJIOMOBHHX ITyOJIYHUX

BUCTYMAax Ta JIIHIBOKYJBTYPHI OCOOJUBOCTI HOTO BIATBOPEHHS YKPaiHCHKOIO MOBOIO:
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MaricT. JucC. Ha 3100y TTS CTymeHs mMaricTpa 31 cneniaibHocTi 035 «Dinonoris». Kuis,

2020. 152 c.

Tkauenko KOnisn

BinHumekuii nep>xaBHUHN NIeAaroriYHuid YHIBEPCUTET

imen1 Muxaiina KoroOnHChKOTo

Hayxk. kepiBauk: JIpo6axa-CimonoBa JI.B., kanz. ¢inon. Hayk
MOBHA PEAJIIBALIA KOHLEITY «bATBKIBLHIWUHA»

KoskeH y4yeHb 3arajabHOOCBITHBOI YKPATHCHKOT IIKOIM 1€ 3 MOJOIIUX KJIaciB
3HalloMuil 3 MOHATTAM «barbkiBminHa». LI 6a30B1 3HaHHS MPO PIAHUN Kpal AITH
BUBUaNUW Ha ypoul «Ykpaina i1 S». Posrmsgnemo myOmikamio «lazetu mo-
yKpaiHCcbku» Tpo mnpeamer y crarti «lIpenmer «4 1 Ykpaina» y MiHICTepCTBI
BBa)XAIOTh «HAIlIOHAJICTUUHUMY: «He 3po3ymiso, 1o Oyje 3 IHTETPOBAaHUM KypCOM
«f 1 Ykpaina». Ha cycninbcTBO3HABUy JIiHIIO mependavyeHa JMIe TOJMHA Ha
THXKACHB. L{ell mpeameT cTpakiae yepe3 «HaIlOHATICTHYHY» Ha3BY, SIK BBAXKAIOTh Y
MiHICTepCTBI. Xouya B HbOMY He WHaeThcs HI mpo 61 mig Kpyramu, Hi 1po
["onomomop, Hi mpo OYH-YITA» [7].

Takox BapTO 3rajlaTv Takl MIKIIbHI MpeAMETH SIK «baTbKIBIIMHO3HABCTBOY |,
a0 «Kpae3naBcTBO» Ta iX BaXXJIMBY pPOJb y BUXOBaHHI MalOyTHHOTO CB1JIOMOTO
rpoMmaasiiuHa. Y poboti «KpaesHaBua po0OoTa — JDKEpeNo  HallloHaJIbHOT
1IEHTUYHOCTI MAJICHHKOTO TPOMAISTHIHAY 3TaJyIOThCsl HACTYIIHI i7ei: «Y Yac, KOJu
HaIllOHAIBHO- KYJBTYPHE BIAPOKEHHS HAIIOTO HApOy B HE3aICKHINH YKpaiHChKIM
Jiep>KaBl CTall0 PEaJIbHICTIO, BCE OUIbIIE 3pOCTae iHTepec A0 kpae3HaBcTBa. Llinkom
OYEBHJIHO, 110 O3 Kpae3HaBCTBA — 03 3HAHHS PIAHOTO Kpar HE MOXXHA TOBOPUTH
PO HalllOHAJIbHY T1JHICTh, CAMOBIIAAHICTh, HaIlIOHAJLHUN MeHTamTeT. CBATE
BiMuyTTs] BaThKiBIIMHM 1 PiAHOT 3eMIIl MOYMHAETHCS came 3 PITHOTO Kparo, CBOTO
cela 4d MiCTa, BYJIHIl, CBOE€I JOMIBKH, JI¢ JIIOJWHA HApOJWJIach 1 BHpOCHA, €
npornuio ii AMTUHCTBO. BOHM mepenaloThesi 3 MOKOJIHHS B MOKOJIHHS 3 MOJIOKOM
Marepi, MEJOJIEI0 HApOJIHOI MICHI, MOETHUKOK pigHOi MOBH. OTXe, MOETHYIOUH B

co0l HaBYANIbHO-MI3HABAIbHY, MOLIYKOBO-AOCIIAHUIBKY 1 CYCIUIBHO KOPHUCHY
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JUSTIBHICTh JITeH, Kpae3HaB4ya poOOTa BOJIOAIE BEJIMKHM BUXOBHHUM TMOTEHIIAJIOM.
Ile 3yMoBieHO Hacamiiepea THUM, IO NPUPOAA, CYCHUIbHE MKUTTA 1 Mpals,
€KOHOMIKa, KyJbTypa, ICTOPUYHE MHUHYJIE PITHOTO Kpal — HEBHUEPIHI JpHKepena
Mmi3HaHHS, (OpMyBaHHS HAIIOHAJIBHOI CBIJOMOCTI 1 CBITOTJISIAY OCOOHMCTOCTI, ii
BCEOIYHOTO 1 TapMOHIMHOIO PO3BUTKY Ha OCHOBI CHPUUHATTS HABKOJHUIIHBOTO.
ToMmy 1151 TeMa € JTy’ke akTyaJIbHOIO Ha choroaeHH» [3; 4; 5; 9].

[IpunarizHo BapTO 3rajaTd BaroMuid BKJIaJ YKpaiHcbkoi menaroruni Codii
PycoBoi, sika Oyia OfHi€I0 3 HAWBU3HAUHIIMIKX MOCTAaTe YKPaiHCHKOTO MaTPIOTUYHOTO
pyXy, TaJaHOBUTUM TMEAAroroM-mpOCBITUTENEM, BYEHHM 13 CBITOBUM 1M SIM.
3acHOBHHMIIA TMEPIIMX TUTSUUX CAJIKIB B YKpaiHi, podecop, MOABMKHULI >KIHOUOTO
pyxy, T'onoBa BcecBitHboro Cow3y YkpaiHOK, uieH ypsay Ykpaincbkoi Hapomnoi
PecniyOumikyi — TOHAA IIICTh JECSATWIITH CBOTO JKUTTS BOHA TPUCBSATHIIA CITPaBi
ok, [lpuHnunose 3HaueHHss Mae cboroani npans C. PycoBoi «Hamionamizanis
JOLIKUJILHOTO BHUXOBaHHS». B HIM Harojouryerscsi, IO HAWrOJIOBHINIE — «alu
HaBYAHHS JIITEH 3 caMoro Mmovarky O0yso 30y0BaHe HAa TOMY PITHOMY IPYHTI, Ha IKOMY
3pOCTa€ TUTUHA, 1100 BOHO OyJI0 MIIHO 3B’sI3aHE THUMHU BPaXXEHHSIMH, 110 1X 3aKjajia B
Oarary yIry TUTHHU piJHA CIM’s, piiHa xaTtay [6, c. 121].

Och sk omnucye koHuenTt «OarbkiBmMHa» Kpictiana Toilika-Celi B cBOiit
cTarTi «Heimat»: V HamioHan-corfiaii3mi HOHATTS OaThKIBITMHHM CTOCYBAJIOCS JIUIIIC
BJIACHOTO Hapojay. Bamm BrmacHuN HapoJ yHIKQJIbHMM 1 Kpamiuil 3a BCIX I1HIIHX.
3riIHO 3 HAIlOHAI-COILIAJICTHYHUM CBITOIVISIOM, OaTHKIBIIMHA TaKO)K HAJICKHTh
BJIACHOMY Hapojy, cBOil paci. Tepmin «baThKiBIIMHA» TaKOK 03HAYAB BUKIIOUCHHS
BCIX THX, XTO He OyB HIMIIEM 1 HE BIJIMOBIaB PACUCTCHKUM 1JIesIM HaIl[lOHa-
COIIAJIICTIB. Y MOJITUIIl TEPMIH «OATHKIBIIMHA» YAaCTO ACOIIIOETHCS 31 CIUIBHUMU
[IHHOCTSMHM, SIKI 00’ €AHYIOTh Jroaed. ToMy y BIAKPUTOMY Ta JEMOKPAaTHUYHOMY
CYCHUIbCTBl BaXXJIMBO 3MII[HIOBATH 11 IIHHOCTI, SIKI TAKOX BHUPAKEHI B HAIIOMY
OcHoBHOMY 3akoHi. Toai HiMeuunHa Takok MOxe OyTU JOMOM IS JIFOJIEH, K1 He
HapOAWINCS TYT, aj€ >XUBYTh, MPAIIOIOTh 1 € BIJJAAHUMU CYCHUIbCTBY Ta HOTO
aroasiM TyT [8].

Posrasiuemo adoprzmu mpo 6aThKIBIIMHY HIMEIIBKUX MUChbMEHHUKIB!
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Weh dem, der fern von Eltern und Geschwistern / ein einsam Leben fihrt! Ihm
zehrt der Gram / das nachste Glick vor seinen Lippen weg, / thm schwarmen
abwarts immer die Gedanken / nach seines Vaters Hallen, wo die Sonne / zuerst den
Himmel vor ihm aufschlol3, wo / sich Mitgeborne spielend fest und fester / mit
sanften Banden aneinander kniipften (Johann Wolfgang von Goethe);

Wohl oft fand ich, was Aug' und Herz ergotzte, / doch nie, was meine Heimat
mir ersetzte (Friedrich von Bodenstedt);

Heimat ist ein geistiger Raum, in den wir mit einem jeden Jahre tiefer
eindringen (Reinhold Schneider);

Am Tage. da ich meinen Pal} verlor, entdeckte ich mit achtundfiinfzig Jahren,
dalR man mit seiner Heimat mehr verliert als einen Fleck umgrenzter Erde (Stefan
Zweiq);

Die wahre Heimat ist eigentlich die Sprache. Sie bestimmt die Sehnsucht
danach, und die Entfernung vom Heimischen geht immer durch die Sprache am
schnellsten (Wilhelm von Humboldt) [1].

JUist YkpaiHu TeMa MaTplOTUYHOIO BUXOBAHHS 3 IOBAarok Ta BiAJIAHICTIO
CBOIM OaThKIBIIMHI Halylla y BOEHHUNM Yac OCOOJIMBOTO CEHCY Ta 3HAYEHHS 1 €
HEB1JI’€MHOIO YaCTHUHOIO KUTTS YKPAiHCHKOTO HapOy.
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3. IrnatoBa O.M. Tpaekropis npodeciitHOro PO3BUTKY BUYUTENS 1HO3EMHUX
MOB: €Bponehcbkui nocBia. Haykosuii uaconuc HIIY imeni M. I1. /{pacomanosa.
Kuis. 2022. Cneusunyck. T. Nel. C. 100-105.
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TEXHOJIOTIM : Juc. Ha 3400yTTS HAyKOBOIO CTymeHsa KaHl. men. Hayk nuceprais.
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DIE BESONDERHEITEN DER SUBSTANTIVISCHEN KOMPOSITION
Unter den Wortbildungsarten im Deutschen unterscheidet man im Paradigma
des Substantivs neben den Kurzformen und verschiedenen Affixen auch die
substantivische Komposition. Die Komposition bedeutet eine Zusammensetzung oder
ein Kompositum. Das Kompositum besteht aus mindestens zwei Teilen, das Erstglied

und Zweitglied kdnnen gebildet werden durch:
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- freie Grundmorpheme, die aufllerhalb des Kompositums als Wort oder
Wortgruppe auftreten konnen: Reisebuch, Studentenwohnheim, Tanzhalle,
Internetverbindung, Spielregeln, Weltmeisterschaft, Trainer-Sportler-Vertrag;

- Konfix und Grundmorphem: Lernmaterial, Smartphone, Auflienwelt,
Hybridsystem, Grundschule, Brennstoff, Leichtathletik, Koordinationsrat.

- Konfixe: Mikro-projekt, Mikro-potenzial, Agro-firma, Agro-projekt.

Im Deutschen nehmen Konfixe aufgrund ihrer lexikalischen Bedeutung die
gleiche Stellung ein wie heimische Adjektiv- oder Substantivstamme. Im Unterschied
zu diesen handelt es sich bei Konfixen jedoch stets um gebundene Morpheme. Auch
Verbstamme gelten im Deutschen als gebunden. Die im Deutschen verwendeten
Konfixe stammen in vielen Fallen aus dem Griechischen (bio-) und Lateinischen
(omni-), aber auch z. B. aus dem Englischen (Cyber-, -minator) [5, S. 302]. Es
handelt sich dabei in den meisten Féallen um Konstituenten (Bestandteile) komplexer
Fremd- oder Lehnworter. So geht z. B. das Konfix bio- auf das Wort «biologisch»
zurlick. Es gibt daruber hinaus auch Beispiele fir Konfixe im einheimischen
Wortschatz: «Stief-» («Stiefmutter»), «zimper-» («zimperlich»). Wenn wie in
«Bibliothek» mindestens zwei Konfixe an einem Wort beteiligt sind, spricht man von
einem Konfixkompositum [4, 67]. Fur Elke Donalies sind es «Querlieger».
Mittlerweile bilden sie eine klar definierte Gruppe an sowohl gebundenen als auch
basisfahigen Morphemen. Sie verhalten sich als Stdmme, tragen eine stabile
lexikalische Bedeutung, sind nicht platzfest, nicht wortartgebunden und sind in der
Regel produktiv vgl. phil, geo, fanat, bibli, log, thek in Geologe, Philologe,
bibliophil, Bibliothek, fanatisch, geologisch [1; 2].

Die substantivische Komposition ist prinzipiell durch die Stabilitdt der
Wortstruktur gekennzeichnet, Komposita gliedern sich in zwei leicht erkennbare
lexikalische Bestandteile mit einem Haupt- und einem Nebenakzent: in das
Bestimmungswort und in das Grundwort [3, S. 51-53]. Der Hauptakzent liegt auf
dem ersten Glied (neue Erfindung — Neuerfindung). Bis auf die kleine Gruppe der

Kopulativkomposita ist die Rheienfolge der UK hierarchisch relevant: Das

78



Zweitglied, der «Kern» (engl. head «Kopf») bestimmt Wortart, Genus und
Flexionstyp (Sportschuh).

Die Substantive bilden den Grofiteil des Lexikons und ergeben etwa Halfte der
Lexikoneinheiten  im  Deutschen.  Dementsprechend  sind  auch  die
Wortbildungsmodelle, die verschiedenen Wortbildungsaffixe beim Substantiv die
vielfaltigsten. Substantive werden vor allem durch Zusammensetzungen und
Ableitungen gebildet.
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BinHULBKYN JepKaBHUM NeAaroriyHui yHIBEpCUTET
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IPOHISA SAK OB’EKT JIIHI'BICTUYHOI'O JOCJIIIKEHHSA

[IpoOnema BHBUEHHS KOMIYHOIO Hapa3l € aKTyallbHOIO Y 3B’SI3KYy 3i

cnenupikor CBITOTISAY Cy4YacHOI €MOXH, MHOXXHHHICTIO BIJIHOCHUX ICTHH,
HEMOKJIMBICTIO TIPSIMOTO BUPAKEHHS, a OTKE — BCEMOTYTHICTIO 1pOHIi.

VY cydacHiil JIIHTBICTUIIl HAMITHJIOCH JEKUIbKA MiJAXOAIB 0 BUBYECHHS 1poHIi. Y

cinoBHuky Cambridge Advanced Learner's Dictionary HaBeaeHO HacTylHE

BU3HAUEHHS I1IbOTO TOHSTTA: IPOHI — MOBJIEHHS, CEHC a0 3HAYEHHS SIKOTO €
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IPOTHIICKHUM OYKBaJIbHOMY 3MICTY CIIiB; [UIy3/IMBa [TOXBaja, CXBAJICHHS, III0 BUPAXKAE
ocyn, riayM [8]. O. Kanmra BBaxkae, 1o ipoHisi Ma€ Ha METI HE TIJIbKA BUCMIIOBaHHS, a
1 TIOKa3 SIKOICh KPUTUYHOCTI a00 TpariyHOCTI cutyarllli. «IpoHis 3a JOMOMOT0K0 TIEBHOT
MapagoKCaJIbHOCTI, MOXE OCBITJIIOBAaTH pedl B HE3BHYHOMY pPaKypci, CTBOPIOIOYH
edeKT BITUY)KEHHS, TaKMM YHHOM ITJIBUIIYIOYM 1HTEPEC CIIIBPO3MOBHHKIB JI0
npeaMeTa ipoHiuHoi omiHKW» [1, c. 69]. Takox, ipoHis € GopMOI KOMI3ZMY, sKa
bopMy€eThCsl Y Cy0 €KTUBOBAaHOMY CTaBJICHHI JO JIMCHOCTI Ta Ma€ 0araToruiaHOBY
CTPYKTYPY BUPaKCHHS Ta BUCTYIIAE K OMO3MIIIHHA KaTeropis 1o mijgHeceHoro [2].

butbmmii (oKyc Ha NPOTUIICKHOCTI 3HAYEHHS BHUCJIOBIIOBAHHA 3HAXOIUMO Y
Oaratpox JociiaHuKiB. Ha mymMKy Takux HaykoBUiB sK [1. Bpayn ta C. JIeBIHCOH, 1pOHIs €
aKTOM, MPH SIKOMY CIIBPO3MOBHHUK BHCIIOBIIIOE TIPOTUJICIKHY JYMKY Tiif, TIPO SIKY TUIAHY€
MOBIIOMUTH. Mapkepu 1poHii J03BOJISIOTh CIyXadyeBl 3pO3yMITH, IO CHIBPO3MOBHUK 32
JONIOMOI'OI0  1POHIi BHCJIOBIIIOE TMPOTWICKHY 17€t0. PeluiieHT cnpuiiMae 3HaueHHS,
MPOTUJIEKHE CEMAHTHIll CIIB CHIBpO3MOBHMKA (a00 MUCbMEHHHMKA), TAaKUM YHUHOM
JOCSTal0YH MPAaBUIILHOIO pO3YMIHHS KOMYHIKaIii [/, c. 43].

Hemo cxoxe BusHaueHHs jae O. C. CeniBaHOBa, sika BBaXKae, 10 1pOHIS — 11€
CTWJIICTUYHA (irypa, TpOI, IO TPYHTYETbCS Ha BXKMUBAHHI CJIIB 1 BUCJIOBJIECHb 3
MPOTUIICKHUM CTOCOBHO OYKBaJbHOTO 3MICTOM. T0OOTO, KOMiUHE MPUXOBYETHCS 3a
yJIaBaHO CEpUO3HUMHU peuamu [5, c. 198]

C. [loxoaHss TakoX TMOTOJKYETHCS, IO IPOHIYHUNA CMHUCI 3HAXOAUTHCA B
MIATEKCTI 1 MICTUTh B COO1 MPOTHUCTABJICHHS MPSIMOTO 200 TMEPEHOCHOTO 3HAYCHb.
MoBgenp MOX€ BUPa)KaTU CBOE BIJHOILIECHHS A0 JIMCHOCTI HEMPSMO, MPUXOBYIOUH
MIEBHE CBOE CTaBJIeHHA [4, c. 56]. [locmiiHuLs po3yMie IpOHIIO SIK IIOCh CEPEAHE MIX
TYMOPOM 1 CaTUPOIO, OTOTOXKHIOIOYH 11 aHTU(paszucoM [4, c. 60].

A.3. JlechkiB 3a3Hayvae, 110 IPOHIYHA EKCIIPECIS JOCATAETHCS 3a JIONMTOMOIOK0
B3a€EMOJIII TMPOTHIICKHUX JyMOK Ha 300pakyBaHe sBUIE. TakuM YHWHOM, II€
MPU3BOJUTH 10 BUHUKHEHHS KOH(IIKTY MK THM, SIK CIIPUIMAETHCS TIEBHE SIBUIIIC 1
SAKUM BOHO € Hacmpa/i. Tox, ipoHIYHHI e(eKT MOKe BUHUKATH y PEe3yJIbTaTi 3MIHU

MOJAJIBHOCTI HA IPOTWIISXKHY [3, ¢. 12].
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Takum umHOM, 0ayMMO WIO IpOHIS 1€ KOMIUIEKCHE siBulle. B cyuacHiii
BITYM3HSHIN Ta 3apyOiKHINA HayIll ipoHIsT 0COOIMBO aKTUBHO PO3POOISIETHCS B TAKUX
acrmekTax, sik 1) Tpor, cTuiicTiyHa (irypa, sBUIC BTOPUHHOT HOMIHAIII1, BUJI MOBHO1
MaHIMyJISMi{, CTUTICTUYHOTO TpUioMy; 2) PI3HOBHU] KaTeropii KOMIYHOTO / KOMIYHOTO
3aco0y; 3) KOHIlENTyallbHa KaTeropisi TeKCTy / BULY JUCKYPCY; 4) THUII MOBJIECHHEBOTO
akTy a0o HOro KOMIIOHEHTa; 5) MEHTaJbHE JIIHIBOKYJIbBTYpHE YTBOpPEHHS; 6)
CTUIIICTUYHHH e(eKT; 7) PeHOMEH KyIbTypH; 8) KOMIUHUI e(eKT.

JIns Hamoro AOCHIKEHHS OCOOJIMBO BAXKJIMBUMU € TaKl acleKTH 1pOHIl sK
KpUTEpii BUCTOBIIOBaHHA Ta Kilacu]ikauii ipoHii.

JIIHTBICTHYHI KpUTEpli IPOHIYHOIO BUCIOBIIOBaHHSA BUBYae A.3. JlecbKiB.
Haykogelib BiIHOCUTD Croau: 1) HEBIAMOBIIHICTF MOBHOI CUTYyaIlii; 2) IBO3HAYHICTH
(omHOYAaCHA akTyauni3alis NpSIMOro CEHCY y (popMi BHCIIOBIIOBAHHS 3 HEUTpaJIbHUM
a0 MO3UTUBHMM BIJITIHKOM 3HAYE€HHS 1 PO3YMHOTO CEHCYy, II0 Ma€ HEraTUBHY
KOHOTAIlif0); 3) HasBHICTh CUTHAJIB, IO CBIIYaTh MPO MIATEKCT; 4) IMIUIILUTHE
IJIy3yBaHHS; 5) BUKOPUCTaHHS MOBHHUX 3aco0IB pI3HUX MOBHHMX piBHIB; 0)
OararoyHKIIIOHAIBHICTS [3, ¢. 7].

JIiHrBiCTMYHI 3acO0M BUCJIOBJIIOBaHHSI 1pOHII KJIaCU(IKYIOThCS 32 O3HAKOKO
MPUHAIEKHOCTI 10 PI3HOMAHITHUX PIBHIB MOBU Ta MOAUISIIOTECA Ha (HOHETHYHI,
MOp(OJIOTIUHI, JICKCHYHI, CHHTAKCUYHI Ta, CTHJIICTHYHI, 1[0 PealTi3yIOThCS Ha PiBHI
Tekcty [6, c. 20]. 3a JL.M. Cugopenko, (OHETUUHUI PiBEHb Y TEKCTaX peani3yeTbes
3a JIOMIOMOTOI0 BUKOPHUCTAHHS NMApOHOMA3il — CTUJIICTUYHOI PITypH, sSIKa BUSBIISETHCS
B KOMIYHOMY YW oOpa3HoMy 30JivbKeHH1 ciliB. [0 CTHIICTHYHUX 3aco0iB 1poHil
BIIHOCSITBCSA TPOTECK, MApOJisi, HABMUCHE 3aBUIICHHS a00 3aHM)XEHHS CTHJILOBOTO
(dhoHy, 3HUKEHHSI CTUJIIB Ta PETICTPIB MOBU, BUKOPUCTAHHS MATETUYHOI JIGKCUKU Ta
LUTYBaHHA IIUPOKO BIJIOMUX TEKCTIB.

C.I. [Toxoans BBaXkae, 110 1pOHis B TEKCTI MOXKE peali3yBaTUCS 3a JOTIOMOTOIO
HAaCTyHUX BHJIB MPECYNO3MUILINA: TEKCTOBA MPECYNO3Ullis, €KCTPAJIIHIBICTUYHA Ta
IHTepTeKCTyallbHa npecy no3uuid [4, c. 12].

OTxe, TepMIHY «IpOHis» MpUTaMaHHAa OaraTO3HAYHICTh, MPOTE B OUIBIIOCTI

nediHimii  aKTyadi30BaHO TMPOTHIICKHICTh CMHUCITY BHUCJIOBIIOBAaHHS JIO WOTO
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OYKBaJILHOTO 3HAYEHHS Ta HACMIIIKY SIK METY 1poHii. IpoHis mependavae 000B's13K0BE
CMUCJIOBE 3pYIICHHS, MOXKe 30JMKYBaTUCh 3 1HIIUMH BUJAMU KOMIYHOTO, a TaKOXK 3
SBUIIAMH OpEeXHi Ta TITy3yBaHHS.
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DIE TYPEN DER HOMONYMIE
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Totale Homonymie. Lobner unterscheidet zwischen totaler und partieller
Homonymie. Wenn Zwei Lexeme aufler in ihrer lexikalischen Bedeutung in allen
Lexemeigenschaften  insbesondere in  ihrem  gesamten  Formenspektrum,
Ubereinstimmen, dann spricht man von totaler Homonymie. Fur das Wort Weiche nennt
der Duden drei Bedeutungen: Konstruktion miteinander verbundener Gleise, mit deren
Hilfe Schienenfahrzeugen der Ubergang von einem Gleis auf ein anderes ohne
Unterbrechung der Fahrt ermdoglicht wird; Weichheit und Flanke. Man kann leicht
bemerken, dass die beiden Lexeme — aulier in der lexikalischen Bedeutung- in der Laut-
und Schriftform, der grammatischen Kategorie (Nomina), der inharenten grammatischen
Eigenschaften (Femininum) sowie der grammatischen Form (derselbe Numerus)
Ubereinstimmen, was als Fall totaler Homonymie bezeichnet werden kann [3].

Partielle Homonymie. Die Lexeme, die jedoch in manchen aber nicht allen
Lexemeigenschaften tbereinstimmen, nennt man partielle Homonymie . Die Worter
Bank - Banken und Bank - Bénke differieren in Numerus sowie in der lexikalischen
Bedeutung; andere unterscheiden sich in anderen Punkten wie im Genus der Moment
und das Moment; wieder andere gehdren verschiedenen grammatischen Kategorien an,
wie sein als VVerb oder als Possessivpronomen, floh als Verb von fliehen oder als Nomen
(Insekt); wahrend als Konjunktion oder als Préposition mit  Genetiv usw [2].
Lexikalische Homonymie. Wenn die Homonyme zur gleichen Wortart gehdrt und der
Unterschied gibt es nur in der lexikalischen Bedeutung, so heil3t das lexikalische
Homonymie. Man kann die beiden Worter unter einzigen Eintrag im Worterbuch finden.
Z.B das Wort Krebs, das GliedfliRer und bosartige Geschwulstbildung bedeutet.

Grammatische Homonymie. Wenn der Unterschied zwischen Homonyme nicht
nur auf lexikalische Bedeutung beschrénkt, sondern die grammatischen Typen auch
verschieden sind, ist das sogenannt grammatische Homonymie. In diesem Fall haben
die Worter die gleiche Form mit verschiedenen Paradigma. Die Verben kommt als
transitiv und intransitiv; oder lexikalischen Einheiten als Nomen und Adjektive. Z.B
das Wort Arm (N) bedeutet “mittellos” und arm (adj) bedeutet “Korperteil” [2].
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Homographe sind solche Homonyme, die orthographisch gleich sind aber haben
in der Bedeutung unterschiedliche Ausdrucksseiten. Was die lautliche Form betrifft,
kdnnen Homographe sowohl gleich als auch unterschiedlich ausgesprochen werden.

Man kann sie auf folgende Gruppe teilen:

- Homographe mit gleicher Aussprache (z.B. sieben (Zahlwort) / sieben (Verb));

- Homographe mit unterschiedlicher Aussprache (z.B. Heroin n (Droge) /
Heroin f (Heldin));

- Homographe als Ergebnis von Zusammensetzungen und Wortbildung (z.B.
Spielende ['fpi:l enda] (Ende des Spiels) / Spielende [ [pi:londs] (Substantiv zu spielend)).

Homophone sind Worter, die in der lautlichen aber nicht in der geschriebenen
Form Ubereinstimmen und sich in ihrer Bedeutung unterscheiden.

Man kann Homophone in solche Gruppen teilen:

- Homophone, in denen die lautliche Form mit zwei Substantiven
zusammenféllt (z.B. Mal / Mahl);

- Homophone, in denen die lautliche Form mit einem Substantiv und der Form
des Verbs zusammenfallt (z.B. Boot / bot (zu bieten));

- Homophone wegen des Phdnomens der Auslautverhértung (z.B. Tod / tot);

- Homophone, in denen die lautliche Form mit unterschiedlichen Wortarten
zusammenféllt (z.B. Elter / alter).
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AMBIGUITY OF THE CONCEPT OF WORDPLAY
AND ITS STRUCTURE

For thousands of years, humor has played a crucial role in communication. It is
used in literature to emphasize the traits of characters or add specific meaning to the
events described in the story. One of the means of conveying humor in literature is
wordplay, which has been used in literary works since early forms of written
language and remains widely used nowadays.

The formation of the theory of the wordplay is associated with the name of
L. Wittgenstein, who introduced the term "language game" into scientific circulation
and made a successful attempt to interpret it [3].

In modern linguistics, wordplay is the object of research in the works of
representatives of various directions and different languages. This phenomenon has
been most fully investigated at the phonetic, lexico-semantic, and phraseological
levels, less so in morphemics and word formation, and very little in grammar [5].
However, there is inconsistency in the terminology of wordplay as some linguists
also use «pun», «quibble», «play-on-words», «language game», «paronomasia» and
others to mean wordplay.

Wordplay refers to the witty interplay of words and meaning to produce a
certain effect, especially jokes. This definition can sometimes be conflated with the

term pun, which is described as a humorous play on words or phrases. While some
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scholars consider wordplay and puns to be nearly identical and interchangeable,
others determine puns as a type of wordplay.

According to D.Delabastita wordplay is “the general name for the various
textual phenomena in which structural features of the language(s) are exploited in
order to bring about a communicatively significant confrontation of two (or more)
linguistic structures with more or less similar forms and more or less different
meanings. Semantically, several meanings are activated by identical or similar forms
in a text” [4, p.128]. This definition covers the structural characteristics and purposes
of the phenomenon as well as the relation between nearly identical forms and
different meanings. Because of this, many scholars adopt Delabastita's viewpoint and
treat wordplay and puns equally.

Wordplay can be discussed in its narrow and broad senses. In the narrow sense
wordplay is defined as a violation of the rules of appropriate activity in order to
highlight the possibilities of our language with its "similarities and differences" and
to form meanings [3, p. 202]. Wordplay mostly relates to instances of puns, in which
two or more senses of a linguistic item are played upon with or without
accompanying formal changes [2, p. 72]. In the broad sense, wordplay encompasses
various categories such as mondegreen, anagram, palindrome, spoonerism,
onomatopoeia, malapropism, wellerism, and oxymoron. The pun, also called
paronomasia, is a form of wordplay which suggests two or more meanings, by
exploiting multiple meanings of words, or of similar-sounding words, for an intended
humorous or rhetorical effect [1].

For a better understanding of the structural and semantic features of wordplay,
it is worth taking into consideration the general structure of wordplay.

The first attempt to create a general scheme belongs to V.S. Vinogradov. He
claims that puns are formed from two key parts. The first of them is a lexical base
that starts a play of words, and the second is a result that reveals the meaning of a pun
— the idea, which unfortunately leaves the role of the wordplay elements not precisely

defined and the role of the context — completely ignored.

86



According to another theory, wordplay is presented as a core and a basic
context. The core consists of at least two elements, united by the same or similar
phonetic or graphic form and different in meaning. The basic context is considered
the necessary condition for the implementation of core elements in wordplay. This
structure scheme is considered the most successful since it takes into account all the
shortcomings of the theory discussed above.

Overall, there is still a controversy in the schools of thought regarding the
phenomenon of wordplay. We share the opinion of the linguists who do not distinguish
between the terms wordplay and pun as both play the same role and remain a common
form of humor in literary works and a valuable tool for writers, allowing them to add
depth and meaning to their work through a witty use of language.
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Fairy tale is one of the most popular type of literature, which is beloved not
only by children, but also by adults. The long history of fairy tales has led to the
diversity, variability of this genre, and the blurring of its boundaries.

A fairy tale can take the form of a story, a novel, an epic work, a poem, etc.
Despite such a variety of forms, the fairy tale is perceived as a separate genre with its
own characteristics: stories with fantastical plots and events, geared towards
entertainment, a special form of construction. The other features include the happy
endings and what Jack Zipes defines as “indefinite period of time” as most fairy tales
begin with “once upon a time” and end with the words “lived happily ever after” [4,
p. 20-23].

Fairy tales have been an object of numerous studies, therefore there are many
methods of their research. The comprehensive analysis of such approaches to fairy-
tales study is offered by Robbin McCallum, who contributed his paper “Approaches
to the Literary Fairy Tale” to Jack Zipes’s edition of “The Oxford Companion to
Fairy Tales”. The scholar defines several main perspectives for the study of the genre
[3, p. 17-21].

Folkloristic approach focuses on the study of fairy tales as a reflection of the
beliefs, values and traditions of a culture. The main aim of this approach is to analyze
the motifs, themes and plot structures of fairy tales in order to reveal their cultural
significance.

Structuralists underscore the basic structures and patterns in fairy tales and
examine recurring themes, character roles, and plot components in fairy tales to
discover their symbolic meaning. Literary approach focuses on the study of a fairy
tale as a literary work and analyzes the language, style, and narrative techniques used
in fairy tales to understand their literary qualities.

Psychoanalysts examine the psychological aspects of fairy tales, in particular
the use of archetypes and symbols in them, focusing on the characters, themes, and
plot elements of fairy tales in order to reveal their psychological significance.
Sociological approach explores the ways in which fairy tales reflect and reinforce

social norms, values, and beliefs. This approach sees them as cultural products that
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are shaped by the societies in which they originate, and that in turn shape the
societies that consume them.

Historical approach studies fairy tales in their historical context, looking at
how they reflect the social, political and cultural conditions of the time in which they
were created.

Feminist approach considers the depiction of gender roles and relationships in
fairy tales. The same idea can be found in Donald Hasse’s work. Both authors believe
that the main task of this approach is to analyze how fairy tales reflect and perpetuate
gender stereotypes, and how they can be broken to promote gender equality [1; 3].

H.-J. Uther offers one more approach — The Arne-Thompson-Uther Index [2].
It is a classification system for fairy tales, which is named after its creators, the
Finnish folklorist Antti Aarne, the American folklorist Stith Thompson and the
German folklorist Hans-Jorg Uther, who updated and expanded this system.

This approach is based on the idea that many fairy tales have similar motifs or
recurring elements of plot, character. Due to it, the index assigns a number to each
tale based on its motif or motifs, creating a hierarchical system of classification.
However, not everyone approved of such approach. Some of the scholars criticized it,
for example they supposed that descriptions of fairy types were often too short, too
inaccurate and male-oriented [2, p. 15-18].

In conclusion, we can say that the fairy tale genre is not as easy to study as it
might seem at a first glance. Therefore, it is not surprising that there are different
approaches to its study. Combination of different approaches to the research on this topic
will deepen our understanding of the fairy tale genre and its significance for the reader.
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APPROACHES TO THE STUDY OF SATIRE AND IRONY

Satire and irony are devices commonly used in both literature and everyday
communication. Although they can sometimes be regarded as interchangeable terms,
they represent different unique concepts that have different effects on the reader or
listener. Many scholars (Attardo S., Raskin V., Khadka P., Hutcheon L.) seek to
distinguish between irony and satire. In this paper, we will look at the different
approaches to the study of satire and irony.

The concept of satire has been analysed by a number of scholars and literary
critics. According to Attardo S. and Raskin V., satire can be distinguished from other
forms of humour, such as parody and irony, by its critical function. “Satire includes
not only humour and irony but also criticism, even if it is often disguised as humour”
[1, p. 51]. This means that satire not only entertains people but also challenges the
existing state of things and promotes social change.

According to the Oxford English Dictionary, satire is “the use of humour, irony,
exaggeration, or ridicule to expose and criticize the stupidity or vices of people,
especially in the context of contemporary politics and other topical issues” [9]. In other
words, satire is a literary or rhetorical device that uses humour and irony to comment
on social and political issues, often intending to expose and criticize the authorities.

Furthermore, satire is more commonly discussed in literature than in linguistics.
Thus, it is essential to define satire from a literary standpoint. Due to the Oxford
Dictionary of Literary Terms, satire is “a mode of writing that exposes the failings of
individuals, institutions, or societies to ridicule and scorn” [2, p. 228]. Satire uses
language and linguistic features such as irony, sarcasm, parody, hyperbole, and wit to

expose and criticize social norms, customs, institutions, and individuals.
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The concept of irony is usually regarded from different perspectives. On the
one hand, irony is a rhetorical trope that is characterized by “ambiguous structures or
structures that contain contradictory expressions” [4, p. 596]. It refers to the fact that
irony uses structures that often imply the opposite meaning.

On the other hand, irony is often defined and considered a key feature of satire.
Due to Raskin, “irony is a rhetorical device commonly used in satire to create a gap
between what is said and what is meant, often to express criticism or ridicule” [1, p.
52]. The irony is often used to create a sense of distance between the speaker and the
audience and to emphasize the discrepancy between what is said and what is meant.

According to the Merriam-Webster dictionary, the irony is defined as the use
of language to convey a message that is opposite to its literal meaning” [8]. However,
the Encyclopaedia of Linguistic terms states that this definition is inaccurate since a
speaker can speak ironically but not mean the opposite of what he/she is saying or
vice versa” [3, p. 26]. For example, when in the middle of a severe storm the speaker
exclaims “it seems a little windy”, he says much less than what he really means
without intending to be ironic.

In addition, the concept of irony, which is realized through linguistic means, is
closely related to extralinguistic factors, such as the author's position in society, his
biography, his social standing, ethical principles and moral principles, and
philosophical and political trends of the time [6, p. 36]. For example, in George
Orwell's classic novel Animal Farm, the irony manifests itself in the images of the
animals on the farm that overthrow their human oppressors and create a new society
based on the principles of equality and freedom.

In conclusion, satire and irony are complex concepts that have been studied by
linguists and other scholars. Satire is a literary or rhetorical device that uses humour
and irony to comment on social and political issues, while irony is a rhetorical device
commonly used in satire to create a gap between what is said and what is meant,
often to express criticism or ridicule. Both devices use language features such as
sarcasm, parody, hyperbole, and wit to expose and criticize some social norms,

customs, institutions, and individuals.
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KuiBcekuii yHiBepcuret iMeHi bopuca ['pinuenka
Hayxoswii kepiBauk: Ko3nos P.A., TokT. ginon. Hayk
KAHPOBA MOJIUPIKALIA "JIBUNHU 3 BEAMEIUKOM"
B. JOMOHTOBUYA 3 IIOT'JIAAY KOTHITUBICTUKHU
[ToOyTye nmymka mono kiacugikamii pomany B. JlomonroBuua «/liBumHa 3
BEIMEIMKOM» sK 1HTeNlekTyanbHoro (B. Areesa, C. IlaBnuuko, H. Cunuiipka). Ase

Yl MOXXEMO MU BBaXKaTH TMOSBY IHTENEKTyaJlbHOTO pomaHy y 20-x pokax XX
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CTOJIITTSI 3aKOHOMIPHICTIO PO3BUTKY JITEPATypH YU BCE K 1€ — BUHATOK, MOXKJIMBHM
JIUIIE 32 YMOBH «IHTEJIEKTYyaJIbHOCTI» caMoro aBropa?!

TepMmin «iHTEenekTyanpHuil poman» yBiB Tomac Mann [3], 10 1BOro HOTrO
CIIOHYKaB IEpPEJIOMHUIM MOMEHT Yy JITepaTypHid TBOpPUOCTI AecATwiiTh. Ha Horo
IYMKY 1HTEJICKTYaJbHUNA POMaH 3HUIILYE KOPJAOHU MiK HAYKOBOIO Ta MHUCTEI[HKOIO
CKJIaJIOBOIO, HAMIOBHIOE CYXHI TEKCT SICKpaBUMHU OapBaMu Ta HAJMXa€ Ha CTBOPEHHS
KUBOrO 00pa3y B TBOpi. BpaxoByrwoum BCi 00CTaBUHH, MM PO3YMIEMO, IO ITOsIBa
IHTEJIEKTyalbHUX pOMaHIiB y PaasHcbkili YKpaiHi — 1€ CKOplIe BHHSITOK, aHIX
MpaBUJIO, aJPKe XapaKTepHUM OyB CKOpIlle JIJISi «IHTEJIEKTyalbHUX» MUCbMEHHHKIB,
akuM OyB 1 B. JlomontoBuu: «IletpoB OyB OJHI€I0 13 HAWOUIBIINUX, SAKIIO HE
HalOUIBIIO THTENEKTYAIbHOIO TOCTATTIO CEpell YKPaiHChbKOI eMirparii, OJuH 13
Jy’ke HebaraTboX, XTO MIT OM CKa3aTh CBOE CJIOBO B PO3BUTKY CBITOBOI AYMKH» [2,
c. 115]. Came Ttomy, Bapto morisHytd Ha TBip B. JlomoHTOBMYa «JliBunMHa 3
BEIMEIUKOM» TIiJi HOBHM KyTOM, 3TPYITyBaTd YHHHI O3HaKM Ta JOBECTH, IO
yCTaJICHa B IpAIlsiX HAYKOBI[IB XapaKTEPUCTHKA KaHPOBUX O3HAK POMaHy MOXKe OyTH
MEePETIITHYTA 3 TOTIISAYy HOBOTO TEOPETUYHOTO MiATPYHTS TCHEPUKH.

«KoruniTuBHa Teopis xaHpy (cognitive genre theory) CHHTE3y€ThCS Ha MOYATKY
XXI ct. Ta mpeAcTaBiisie allbTEpPHATUBHUM MOTJISI HA JKaHP CTOCOBHO C(POPMOBAHOTO
10 XX cT., skt 0a3yBaBcsl IEPEBAXKHO HA BUAUICHHI CTIMKUX O3HAK >kaHpy» [1, ¢.17].

KornitTuBicTMKa BIOXOAWUTH BiA KIACUYHUX CXEM Ta Bl BHIUICHHS
XapaKTepHUX O3HAK KOHKPETHOTO J>KaHPy, a[Ke CTal0 3pO3yMijo, IO BOHU HE
J03BOJISIIOTH 00’ €KTHBHO TOTJISTHYTH HAa T€HEPHUKY B 3pi3l cydacHocTi. KorHiTuBHa
TeOopis kKaHPY I[IKaBa i1 HAC THUM, 1110 3BEPTAEThCS yBara He JIMIIE Ha YCTaJeHi, ajie
il Ha TUIMHHI O3HAKW TEHEPUKH. 3 OIVIALY Ha HaIle JOCHIKCHHS, MOXEMO CKa3aTH,
10 HE BC1 OCOOJIMBOCTI 1HTENEKTYaIbHOIO POMaHy aKTHUBI3yIOThCS y TBOp1 «/liBunHa
3 BeaMeaukoM» B, JlomMoHTOBHMYA, IO J1a€ MOIMITOBX PO3TJISHYTH HASBHICTH 1HIIUX
KAHPOBUX OCOONMBOCTEN y BHOpaHOMy poMaHi. MM BBaxaemMo, 10 y TBOpI
MIPOCTEKYIOTHCS OCOOJIMBOCTI Of[pa3y JAEKUIBKOX JKaHPOBUX PI3HOBHIIB, IO JA€ HAM
MiJCTaBU BBWKATH HOTO CHHTCTHYHHM POMAHOM, IO ITAMOPSIKOBYIOTHCS

KOFHiTI/IBHOMy HiI[XOI[y A0 BUBYCHHSA JKaHPHUCTHUKMU.
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3 ornsAgy Ha 3acaaud KOTHITMBICTMKM, MM BH3HAUWIW, 10 Y pomaHy B.
JlomoHTOBMYa «JliBUMHA 3 BEIMEIUKOM» HAasBHI IUIMHHI O3HAKU TaKUX >KaHPIB:
1HTEJICKTyJIbHOTO, BUPOOHUYOTO0, IETEKTHUBHOTO, (HiJIoCOPCHKOTO pOoMaHiB, aje Ien
CIIMCOK MO>KHA JIOTIOBHIOBATH, LII0 MOE CTAaTU MPUBOJIOM JIJIi HOBHX JOCIIIKEHb.
CaMe yocoOyieHHsS y TBOpI Takoi KUIBKOCTI PI3HUX >KaHPOBHUX TpaHCopMaliii
HAIITOBXHYJIO HAC Ha TyMKY, 0 pomaH B. JlomoHnTOBMYA «/[iBUMHA 3 BEAMEIHUKOM
MO>KHA IHTEPIIPETYBATH SIK CHHTETUYHHI.
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Honzanoea Apocnasa

BinHunbkuii 1epkaBHUM NeJaroriyHuid YHIBEPCUTET

imeH1 M. Koiro6uHcbhKoro

HaykoBuii kepiBHuk: Manamyk-Bumnescbka H.B., kana. ¢inomn. Hayk

JJETEKTUBHI TBOPU JEHA BPAYHA SIK ’KAHP XYJTOXKHbBOI
JITEPATYPH TA IX OCOBJUBOCTI

HeBig’eMHUMH CKJIQJIOBUMH CY4YacCHOTO JKHUTTS € MacoBa KyJbTypa Ta

miTeparypa. BoHM MarwTh JOCTaTHBO JABHIO I1CTOPIIO, BIACHI Tpaauilii, ¢hopMmH i

xaHpu. OOUH 3 TakuX >KaHPIB — JETEKTHUB —JITEpaTypHUN TBIp YU KiHOPUIBM,

MPUCBAYEHUN PO3ZKPUTTIO 3aIUTyTaHOI TAEMHMIN, SK [PaBUJIO, MOB’SI3aHOI 31

3mo4rHOM [6, c. 258]. 3a3BUuail Taka TAEMHHIISA 1 € 3JIOYMHOM, 1 JIETEKTHB OIUCYE

HOTro pO3CiiyBaHHS Ta BU3HAYEHHS BHUHHOIO, B IIbOMY BHMAaAKy KOHQIIKT

OylnyeTbCcsl Ha 3ITKHEHHI CIPaBEMJIMBOCTI 3 0€33aKOHHSM, 110 3aBEPIIYyETHCS
MEPEMOT OO CITPaBEIMBOCTI.

Hocnigauk I. CycoB mnpornoHye Take BH3HAUCHHS: JETEKTUB (BiJ aHTIL

detective — cuiuK) — 11e OJIMH 3 HAUMPOAYKTUBHIIIKMX KaHPIB MACOBOT KYJIbTypH XX
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CT., CFO’)KE€THA KOJIi31s SKOTO MO0y I0BaHa Ha MOIIYKY HUISX1B BUPIMICHHS OYJIbSIKOTO
CKJIQJIHOTO 1 3aITyTaHOTO 3aBJIaHHS, B KIHIIEBOMY IJICYMKY MOB'si3aHa 3 HaOyTTAM
ictunm [7, c. 30].

AHani3 HayKOBHX JDKepel 3 TEeMHU 3acBiIuye, IO JETEKTUB € PI3HOBUIIOM
MacoOBOI1 JIITEPATypH 3 TJOCHTh KOPCTKO 3aJaHOI0 CIOKETHOIO JIiHi€eo [ 1, ¢. 462—477].
Haiinommpenimni BU3HAYCHHS ACTEKTUBY aleIOIOTh /10 TIOHATTS 3JI0YMHY W 10 i,
NoB’s13aHO1 3 Horo po3kputtsaM. Tak, I'. bpyanep ta P. Mopin mij KpuMiHaJIbHOIO
JITEPaTypoOI0 PO3YMIIOTh TEKCTH, B SKUX «IEPEBAXHO HWIETHCS TIPO PO3KPHUTTS
3JI0YMHY ¥ TIepecililyBaHHs 3JIOYMHIIA, 110 3A1HMCHIOETHCA TIEPCOHOIO, sIKa cama J0
CrpaBu HerpuueTHa» [8, ¢. 178].

C.C. Bau [aiin y cBoiit po6oti « Twenty Rules for Writing Detective Stories»
omucye nerektuB Tak: «The detective story is a kind of intellectual game. It is more
— 1t 1s a sporting event» [9]. «/leTekTuB — 11€ CBOTO poay IHTEJNEKTyalbHa rpa. bibii
TOTO — I1¢ CIIOPTHUBHUHN BUKIIAK.

BinbmricTe 1eTEeKTHBIB MalOTh YaCTKOBO OJTHAKOBY KOMMO3HIIi0. KoMmo3uitis
e moOyaoBa XYJIOKHBOTO TBOPY, CTPYKTYpPyBaHHS HWOTO 4YacTHH Yy TICBHIH
nociiioBHOCTI. CaMe BiJ KOMITO3HIIIITHOT CTPYKTYPH 3aJIeKUTh €(PEKT, IKUM TEKCT
cipasiisie Ha ynuTava. HaBiTh SIKIIO aBTOp CIiy€e 3BUYHIN JJISl )KAHPY CTPYKTYpI, BIH
Ma€ MOXXJIUBICTh CTBOPUTHU OpPUTIHAJIBHUN Ta 3aTpeOyBaHUil TBIp, SIKUA MICTUTH
SACKpaBUX Ta HE3BUYHHUX JIHOBUX OCI0, HECMOIBaHI CIOKETHI IOBOPOTH Ta
(1HaTBHUHN aKOP/I.

Ha mnpuxmanmi neTekTMBY MOXKHA TEPEKOHATHUCS B TOMY, IO HE ICHYE
CHEUTpATBbHUX» JITEpaTypHUX (HOPM, IO KOKHA KAHPOBA CTPYKTypa BiioOpaxkae
3B’SI3KU 3 JAiMcHICTIO. J[1MCHICTh — ICTOpWUYHA 1 3aJIeKHA BiJ 171ed, 32 TOMOMOTOIO
SAKUX MH 3MOXEMO BIJUYTH TOM, YW IHIMUNA YaCOBUH MPOMDKOK; ICHXOJIOTTYHOTO
KJIIMATy, Jie CBOIO POJIb BIAIrPaBATUMYTh €IITETH Ta MeTa(OpPH; COLIATIbHUX YMOB Ta
yacy, 110 MPOBOKYE BUKOPHUCTAHHS BIJAIMOBIIHOI JIEKCUKH, apXai3MiB, HEOJOT13MIB,
1HO1 TpodecioHaNI3MIB, KapTOHI3MIB 1 T.].

boscyniBchka T. BOauae poO3BUTOK JETEKTUBY B Horo audysii 3 1HIIUMU

KAHPOBUMH yTBOpeHHsAMH: «TOX y TutaHi BIATBOPEHHS OYTTS NETEKTHUBHUN KaHP
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aKyMYJIIO€ yBary Ha JIIOJICbKMX aHATITHYHUX 3A10HOCTAX, TOBOJASYM MMOBIPHY MEXY
aHATITUYHOTO Mi3HAHHSA 70, PakTU4YHO, (paHTACTUKU. AJKE B HAIl Yac 3’ SABJISIIOTHCA
repoi-IeTeKTUBY, 3[aTHI CyTO MICTUYHO (IaparcUXoJoris, TIMHO3, TeJIenaTis TOIIIO)
HEHMOBIPHO PO3IIMPUTH KOPAOHH aHAIOTIYHOT 31aTHOCTI Jroauam» [1, c. 477].

Y cBowo uepry Jlydenko JI. BH3Ha4ae KIIOYOBI KJIIIE aHTJIOMOBHOTO
JICTeKTHBY: «y (alOym  OOOB’A3KOBO  HasBHMM  3JI0YHMH, ...000B’SI3KOBE
MaHIMyJIOBaHHSI 3 1HGOpMAIlIMHUM MacuBOM, cHenudiuyHa MaHepa Iojadi
daktyanbHoi 1HGoOpMalli, ...B OMNOBiJAJbHIN MEPCHEKTUBI U KOMITO3UIIIIHO-
MOBJICHHEBIA CTPYKTYpl K €JIHOCTI MOBHHUX 3aC00IB BHpPaXEHHS aBTOPCHKOIO
3aMHUCIy 1 CTBOpPEHHS 3alllIaHOBAaHOI'O aJpeCaHTOM BIUIMBY Ha ajpecara. B
JNETEKTUBHIM TIpO31 1€ BIUIMB 3BOJAUTHCS JO TOro, II00 3al[iKaBUTH 4YHWTaya,
3aJy4yUTH HOro A0 IHTENEKTYalbHOI I'pU W TUM pO3BAXUTH IHOro, NMPUMYCHUBIIN
HANpY>KEHO ¥ aKTHBHO CITIIKYBaTH 3a IEPHUIETIIMU KPUMIHAIBHOT iHTpHUTHY [2,C. 6].

HogikoBa M. BiJ3Hauae, 110 AETEKTUBHOMY JKaHpPY BJIACTUBAa KOHTPACTHICTb,
10 J03BOJISIE BUSIBUTH YITKY BIAMIHHICTH MK HOPMOIO ¥ aHTHHOPMOIO, TAEMHUYO-
3JIOBICHUM 1 SICHUM, JIOTTYHO-PO3ralaHuM. TaKuil KOHTPACT OPraHIYHO BIIMCYETHCS B
¢GyHKIIOHATBHY HEOOXIJIHICTh, Yy CTPYKTYpY IETEKTUBHOTO TBOPY, BH3HAYAIOUU
Horo cTuiicTuky [3].

XapakTepHUMU OCOOJIMBOCTSIMUA KJIACUYHOTO JIETEKTHUBY €: 1) HasBHICTh
3JI0YMHY ¥ 3arajik, MOB’S3aHOI 3 HUM; 2) 3JI0YMH MOBUHEH OyTH PO3KPUTHM HE 3a
JOTIOMOTO10 301r1B, BUMIAKOBOCTEN YK (PAHTACTUYHMX MOJ1M, a BUKIIFOYHO JIOTTYHUM
MeToaoM; 3) oOpa3 cIig4oro — TOTrO, XTO PO3rajy€ TAEMHUIO, SAKUW Mae OyTH
HaWpO3yMHIIINM cepeJ] MEPCOHAXKIB 1 HE MOXKe OyTH 370YMHIIEM; 4) Yy CIIIYOTO Ma€e
OyTH IIUPOCEPIHUMN IPYT, KU CIIOCTEPIrae 3a po3raJyBaHHAM TAEMHUIN, & HEPIIKO
pO3MOBiJIa€ MPO XiJ PO3CTiAyBaHHSA 4YUTadyaM; 5) MIHIMyM OINMCIB 1 BIJICYTHICTb
PO3JIOTHX XapaKTEPUCTUK; 6) 4uWTauy Ma€ PIBHI 3 MEPCOHAKAMU MOXKJIUBOCTI IS
PO3KpUTTS 3arajiku, BIH HEHaye BKJIIOYEHHUI y MpOleC pO3yMOBOI [iii, MOB’SI3aHOT 3
po3ciigyBaHHsIM; 7) y (iHam 3aragka oOOB’S3KOBO Mae OyTH po3rajaHa, a 3710

BUKpHUTE [5].
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Sk mnpaBusio, AETEKTUB OYIye€TbCA 32 YCTAJICHOK CIOXKETHOIO CXEMOIO:
€KCIIO3UIlIsl — 3HAHOMCTBO 3 OCHOBHMMHM IepcoHakamMu (iX HeOarato); 3aB’si3ka —
HAJXO/KEHHS 1H(pOpMaIlii mpo 3JI0YWH Y TAEMHUIIIO, TIOB’S3aHY 3 HUM; PO3BUTOK il
— TMpPOIEC PO3TaayBaHHA TAEMHHMIN (OIS MICIS 3JIOYMHY, OINUTYBAaHHS CBIJKIB,
30upaHHs ¢akTiB, TEPecHiayBaHHS 3JIOYHMHIIB TOIIO, aje TOJIOBHE — JIOTIYHI
YMOBHUBOJIA CJIUOTO); pPO3B’S3Ka — CIIAYMA 3HAXOAWTH PINICHHS 3arajkd, IHIII
JTMBYIOTHCSl HOTO BUCHOBKAaM, TOMY 3r0JIOM BiH MOB1JIOMJISIE PO KPOKU PO3CIIITyBaHHS
JPY3SIM 9 CYITyTHAKAM.

E. A. Tlo craB 3aCHOBHMKOM JBOX TOJIOBHMX HampsMiB y JETEKTHUBI —
POMAHTHUYHOIO (CEHCAIIITHOr0) Ta KJIACHMYHOTO (IHTENEKTyalbHOro). Y TBOpax
KJIACUYHOTO THIY, I1HTEJNEKTYyaJIbHUX JETEeKTHUBaX, Y€1 TMOAli, SK MpaBUIIO,
B1I0yBaIMCs Y MEPIIiA YaCTHHI, a MOTIM JIETEKTUB PyXaBcs BIIEpe, TOKU MOBHICTIO
He po3raayBaB 3arajku. 11{o k cTocyBanocs yuTaya, TO BiH JIiSIB HApPiBHI 3 BEJIUKUM
CUIIIMKOM 1 MaB MOJIMBICTh CAMOCTIITHO MpaloBaTH HaJ 3arafkoro. Po3s'ssyroun Ty
YM 1HIIY TA€EMHUIIO0, YUTA4 OBUHEH MHUCIHUTH JIOT1YHO, MOCTIAOBHO, M1IKIIOYMBIIN
CBIM IHTEJNEKT, 3BIJICH 1 Ha3Ba — IHTEJEKTyalbHUI. [HTENEKTyaIbHUI E€TEKTUB, Ha
BIJIMIHY BIJ] CEHCAIlITHOTO, TPAIUISABCS PIAKO. 3pa3ku TaKUX TBOPIB — Y TBOPYOCTI A.
Konan-Jloitns, A. Kpicri, V. Eko, A. Ilepec-Pesepre, E. JI. Jlokropoy, 1. BpayH [5].

Ha cphoromni cepea HayKOBLIB HEBHUPIIIEHUM 3aJMIIMIIOCA MUTAHHS 100
xaHpoBoi Gpopmu TBopiB J. bpayna. MHOXKMHHE BU3HAYECHHS KaHPY JOCIIIKYBAHUX
TEKCTIB MOYKHA MOSCHUTH THM, 1110 J[. BpayH moeaHye BomHOYAC KibKa yKaHPOBHUX
dbopMm 1 cTUIiB y CBOIX TBOpax. Y HamoMmy pgochipkeHHl mopoook JI. bpayna
PO3IIIAIAETHCSA K THTEIEKTYaIbHUN JIETEKTUB.

Sk 3asmauae Tamapa IlimmocoBa [5], y  JeTekTHBi, 0COOJUBO
IHTEJICKTyaIbHOMY, MM MAa€EMO CIIPaBy 3 T€POEMIHTEIICKTYallOM, BUCHUM. [HTENIEKT —
Il TOJOBHA BJIACTHBICTh 3HAMCHUTHX CHIIUKIB. MOXHa CKa3aTH, IO Tepoi €
BTUICHHSAM YHCTOIO pPO3yMy, TiNepTpo(OBAHOIO I1HTENEKTY, IO CTa€ OCOOJIMBO
OYEBHJHMM Ha TJI IX «IPUTHIYCHO» TilecHocTi ((pizmuHa ¢dopma TEepoiB HE
BiAMOBIgae cwii ix posymy). Crig 3BepHyTH yBary Ha Te, mo repoi JI. bpayna

PoGept Jlenrnon HaBmaku OyB y TapHid ¢i3udHii (HOpMi, OCKUIBKH PETYISPHO
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3aiimaBcs riaBaHHaM. Llle oHier0 0COOMUBICTIO LILOTO MEPCOHAXKA € KOTro eHIeTHIHA
nam’aTh, ajpke mpodecop MaB IIMOOKI 3HAHHS HE JIMIIE 3 PEJIriiHOI CHMBOJIH, ajie i
3 1CTOpii, MHCTEUTBO3HABCTBA, apXITEKTypHu. ['0JOBHOMY Trepor0 amMepuKaHCHKOTO
NUCbMEHHUKA JOBOJUTHCS PO3IUIYTYBaTH 3JIOYMHM, IIOB’s3aHI 3 1CTOPUYHUMHU
toBapuctBamu «lmmominati», «lIpiopar CioHa», MacoHaMH, 3HAXOJUTH TAEMHI
nocnaHHs B kaptuHax «Mona Jliza» Jleomapmo ga Binui ta «Menanxomis»
AnbOpexta Jlopepa, a TakoX Yy XylIoxkHIX TBopax «Jliarpamu» [amimes 1
«boxxectBeHHa komemis» Jlante Amir’epi.

VY TekcTax IHTENEKTyalbHUX JIETEKTHBIB LMKy IMpo Pobepra Jlenrmona
3aB’SI3Ky CIOKETY CTaHOBHUTH BOMBCTBO («Kop na Binui», «SHromu i gemonn») abo
IHIIWN 3JI09MH (BUKpaJeHHs Ta BifcikanHsa pyku [litepa ConomoHna y «BTpaueHomy
cuMBOI»). Ha BigMiHy BiJl KJIACHYHOTO JETEKTUBY, Y AKOMY HEMa€ HaTypaiizmy U
KHUBOMUCY KpuBaBux cieH, Jl. bpayH y cBoiX TBOpax HOCHTH AETAIbHO OMUCYE
npoiiec yOuBcTBa abo Tij10 3arubJI0r0. 3I0YMHU Y HBOTO € JTy>KE KOPCTKUMHU, 110 HE
MO’K€ HE BUKJIMKATH B YUTa4ya CTPax Ta >Kax.

BiaminHicTh TBOPIB 1po Pobepra JIeHrnoHa Bij KJIaCHYHOTO JETEKTUBY MOJISATae
B TOMY, IO PO3KPUTTS BOMBCTBA HE € IICHTPAJIBLHOI IPOOJIEMOI0, BOHO € TUIBKH
MOIITOBXOM JIJISl BIIKPUTTS OUIbII cepilo3HMX TaeMHullb. Hampuknan, y «Komi na
Binui» Pobept JIeHroH 1 Horo moMiuHUIIS MatOTh HE TUTbKU 3HaTH BOUBIIO COHbEPA,
a 1e ¥ po3rajiaTé TAEMHUITIO, SIKY BiH 3aJIMIIWB, — TAEMHUINIO 3HAXOKEHHST CBSTOrO
I'paans. Skmo B Oyab-SIKOMY KJIaCUYHOMY JE€TEKTHBI YyBary 30CEpPEIKEHO Ha
BIJTHOBJICHHI 1CTOPIi 3JI0YMHY, TO B IHTENIEKTyabHUX JneTekTuBax J[. bpayHa Ha mbomy
30BCIM HE aKIIEHTOBAHO, Ha TIEPIIOMY IUIAHI — caMe MPOIEC PO3CHITyBaHHS, MOIITYK
ICTMHU Ta BIIHOBJICHHS NOPSIIKY. [ 0JIOBHUI Tepoil y KOJHOMY pa3i He BiICTOPOHEHUH,
BiH mepeOyBae B caMOMY EIIIEHTP1 MOJiH 1 BHACTIIOK I[LOTO TOTpAIIsie B HEOE3MeUHi
CUTYaIIi.

[Ile onHi€0 OCOOMUBICTIO, SIKY MOXHA MPOCTEKUTU B IHTEJIEKTYaJbHUX
neTekTuBax I1Wkiy mpo PobGepra Jlenrmona, — me iHpopMatuBHICTh. YuTaui
OTPUMYIOTH TOCTIMHUN MOTIK 1H(pOpMalli MPO ICTOPil0, PENirito, JITepaTypy Ta

MHCTEIITBO 3a JIOIMIOMOTOI0 PEMIHICICHIIIM, HUTaT, amto3iid. ['oJoBHMI Tepoilt —
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YYEHH, TOMY, PO3IUTYTYIOUM TAEMHUIIIO, KA, SIK TPaBUJIO, IEBHUM YHHOM TOB’s3aHA
3 00J1aCTIO IOT0 3HAHb, BIH 3aBXKJU KOMEHTYE Ta MOSCHIOE peyi, 3 SIKUMHU Ma€ CIIpaBy.
3 MeTOoI BBEACHHA BEIUKHX 00’eMiB iH(oOpMalii NHCbMEHHUK BUKOPHCTOBYE
bnemdbekn, y sskux Podept JleHr1oH 3rajgye cBO1 JICKIIMHI 3aHATTS 31 CTYICHTaMHU.

['onoBuuit repoit TBopiB /. bpayHna He € HI mpodeciiiHUM AEeTeKTUBOM, aHl
JETEeKTUBOM-aMaTOPOM, BiH — Y4YEHHUH, SKOrO 3MYIIYIOTh a00 YMOBIISIIOTH B3SITH
y4acTh y posciiayBadHi. Toi ¢akT, 10 pO3KPUTTS TAEMHUIIl B KO)KHOMY JI€TEKTHBI
CTa€ MOXJIMBUM TUIBKH 3aBJSKH I1HTENEKTyaJIbHUM 3A10HOCTSIM Tepos, MOro
0013HaHOCTI y cdepax pemirii, icTopii Ta MHUCTELTBO3HABCTBA, Ja€ HaM IIiJICTaBY
BB&)XATH JICTEKTUBU THTEICKTYIbHUMH.

[TincymMoBy1OUM, CIiJ] 3a3HAYUTH, IO IHTENEKTyaJbHUI JETEKTHB — PI3HOBH/I
KJIACUYHOTO JIETEKTUBA, CIOXKET SKOTO MPHUCBSIUEHUN PO3KPUTTIO TAEMHMII 3JI0YHHY,
3a3BUYail 32 JOMOMOIOI0 I1HTENCKTyaJbHUX (QHAMITHUYHUX) 3AI0HOCTEH CIIAYOro.
JXKanpoBuMH O3HaKaMH 1HTENEKTyalbHUX nerekTuBiB J[. bpayna e: 1) y wnentpi
CIO)KETy— TPOILIEC PO3CIITyBaHHs, MOUIYK ICTUHM Ta BIJHOBJIEHHS MOPAIKY; 2)
TOJIOBHMI Tepoil mepedyBae B caMOMYy EIMILEHTPI MOJINA 1 BHACTIAOK LBOTO MOTPAIUIse
B HeOe3MeuHl cuTyalli; BIH HEe € Hl mpoQeciiHUM JETEeKTUBOM, Hi JIE€TEKTUBOM-
amMaTtopoM, BIH YYEHHH, SKOTO 3MYIIYIOTb ab00 YMOBISIOTH B3STH Yy4YacTh Y
po3ciiyBaHHi; 3) 1HGOPMATUBHICTh: YWTa4l OTPUMYIOTh MMOCTIHUI NOTIK iHPOpMaii
PO ICTOPItO, PETITiI0, JITEPATypy Ta MUCTEITBO, JOCATHEHHS CY4acHOI HAYKH.

Ak 6aunmMo, AETEKTUBHA JiTeparypa fae OaraTuii MaTepiay A JOCIHIIKEHHS.
VY KOHTEKCTI CBITOBOI JIiTepaTypu IEH >kaHp BHOOPOB CBOE MICIE Cepeia 1HIIMX 1
KOPHUCTYETHCS BEJIMKUM MOMUTOM Y YUTALIBKOTO 3araiy.
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PHONOSEMANTICS AND ITS ROLE IN POETRY

Phonosemantics plays a vital role in the realm of literature, particularly in the

context of poetry, where the interplay between sound and meaning is often more

pronounced and deliberate. The relationship between the sounds of words and their

meanings can significantly impact the way a poem is understood, interpreted, and

experienced. Research of M.Yu. Kabysh, Y. Shevelyov and others prove that the use
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of phonosemantic devices enables poets to create additional layers of meaning,
enriching the overall poetic experience and allowing for a deeper connection between
the text and the reader [1].

One way in which sound can enhance meaning in poetry is through the use of
sound symbolism. Roman Jacobson indicated that carefully selected words with
specific phonetic features evoke certain concepts or emotions, thereby adding to the
meaning of the text [5]. For example, the use of plosive sounds (like /b/, /d/, and /g/)
can create a sense of force or abruptness, while the use of sibilant sounds (like /s/ and
/z/) can convey a sense of softness or subtlety. In this way, the choice of sounds
contributes to the overall meaning and impact of a poem.

In addition to the role of sound symbolism and the direct relationships between
sounds and meanings, phonosemantics also encompasses the broader aspects of
musicality and rhythm in poetry. Ukrainian scholar O. Kudriashova states that the
musical quality of a poem is largely determined by its sound patterns, which include
elements such as rhyme, meter, and the arrangement of syllables and stresses [2].
These features not only contribute to the aesthetic appeal of a poem but also serve to
reinforce and enhance its meaning. The use of rhyme creates a sense of harmony and
balance within a poem, while also helping to link related ideas or images. Rhyme can
also be employed to create contrasts or to emphasize specific elements within the
text, adding depth to the overall meaning.

Similarly, the rhythm of a poem, which is determined by its meter and the
arrangement of syllables and stresses, can have a profound impact on the way it is
perceived and understood. A regular, consistent rhythm can create a sense of stability
and order, while a more irregular or variable rhythm can evoke a sense of tension or
unpredictability. By manipulating rhythm, poets can influence the mood and
atmosphere of a poem, as well as the pacing and flow of the text. Together, these
elements of musicality and rhythm contribute to the overall phonosemantic landscape
of a poem, helping to shape and enhance its meaning.

The significance of phonosemantics in poetry, cannot be overstated. The

relationship between sound and meaning, as well as the musicality and rhythm of a
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poem, plays a crucial role in shaping the overall impact and interpretation of the text.
By understanding the intricacies of phonosemantics, readers can gain a deeper insight
into the artistry of poets like Shakespeare, Poe, Eliot, etc., who skillfully manipulate
sound to create works of profound beauty. Let’s look at examples.

In this famous poem “The Raven”, E. A. Poe uses sound symbolism and
alliteration to create a dark, eerie atmosphere. The repeated use of the consonant
sound /r/, as in “rapping,” “raven,” and “Nevermore,” conveys a sense of foreboding
and gloominess. Additionally, the /r/ sound is often associated with a sense of danger
or threat, further contributing to the poem'’s haunting tone [7].

T. S. Eliot's “The Love Song of J. Alfred Prufrock™ is rich in phonosemantic
devices that contribute to its melancholic, introspective mood. The alliterative use of
the soft /s/ sound in lines such as “7To lead you to an overwhelming question... / Oh,
do not ask, ‘What is it?’ / Let us go and make our visit” [3] creates a hushed, intimate
atmosphere, evoking the poem's themes of self-doubt and hesitation.

Gerard Manley Hopkins's “Pied Beauty” celebrates the beauty of nature
through his innovative use of sound symbolism and rhythm. The poem's irregular
meter and varied line lengths mirror the “dappled” and “brinded” patterns of the
natural world, while the repeated use of the /p/ sound in “pied,” “plotted,” and
“pieced” emphasizes the poem's central theme of the beauty of diversity [4].

Sylvia Plath's emotionally charged poem “Daddy” employs sound symbolism
and alliteration to convey the complex, turbulent relationship between the speaker
and her father. Harsh, plosive /d/ sound in “Daddy” and “do” mirrors the poem's
anger, aggression, and conflict, while the repetition of the nasal /n/ sound in “never”
and “any more” evokes a sense of finality and closure [6].

In “Sonnet 187 William Shakespeare expresses the enduring beauty of his
subject. The soft, flowing /I/ sound in “lovely” and “long” suggests the grace and
elegance of the beloved, while the assonance in “day” and “May” creates a sense of
harmony and timelessness. lambic pentameter contributes to its sense of stability and

permanence, reflecting the theme of the lasting nature of beauty and love [8].
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These examples demonstrate the power and versatility of phonosemantic
features in poetry, revealing how authors and poets use sound symbolism, alliteration,
assonance, and other sound devices to create vivid, emotionally resonant texts. By
examining these features in prominent literary works, we can gain a deeper
appreciation for the artistry and craftsmanship of the authors, as well as the rich and
complex relationship between sound and meaning in language.
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AHTHYTOMNIA: IO MUTAHHS IHTEPIIPETAIIT IIOHATTS
B CYYACHOMY JIITEPATYPO3HABCTBI

AHTHyTOMIS — 1€ JITepaTypHUH KaHp, IO OIMUCYE HETaTHBHE MalOyTHE
cycniibcTBa ab0 CBITY, SKIIO BOHU KEPYIOTbCS JKOPCTKMMHM  3aKOHAMHU
TOTaJITapU3My, HACUJIBCTBA Ta aHTWIIOASHOCTI. B aHTHyTOmYHOMY CBITI 3a3BUYaii
nepeBakae KOHTPOJIb Ta MIANOPSIKYBaHHA TPOMaJsH JAepxaBli abo cucTeMi, IO
MPU3BOJIUTH JI0 BTPATU CBOOO I, 1HANBIYaJIbHOCTI Ta JIFOASHOCTI.

TepMmin «anTryTOMmisH» OYyB 3amponoHoBanuii y 1952 poui y npatii «Y mourykax
yTormii», aBTopamu sikoi Oynu ['menn Hern 1 Maxke Ilatpik. Came Tomi aHTHyTOMis
noyana (irypyBatu sk JiTepaTypo3HaBue moHstts [1, c. 16].

CyuacHe niTepaTypO3HaBCTBO TPAKTy€ aHTUYTOIIIIO SIK YKaHP, SIKUM Joromarae
BHUCBITJIMTH MPOOJIEMHI aClIeKTH CYCIIbCTBA Ta MONEPEIUTH MPO MOMKIUBI HACTIIKA
HETaTUBHUX TEHJEHIIH. Taki TBOPM 4YacTO CTalOTh MOMYJISPHUMU B TEPIOAU
COLIIbHUX, MOJITUYHMX Ta EKOHOMIYHMX KpHU3, KOJIM JIFOJHM 3BEPTAIOTh OUIbILE
yBaru Ha nmpooJieMu CyCHiIbCTBA Ta MOJIITUKH.

AHTHYTOMIT MOXYTh OYTH KPUTHYHUMH O KOHKPETHOI MOJITUIHOI CHCTEMH,
penirii, imeosorii a00 HayKOBUX JOCATHEHb, SIKI CTalOTh MPUYMHOI BUHUKHECHHS
HEraTUBHOTO MaiOyTHROTO. OMHAaK, BOHU TaKOXX MOXYTh OyTH 3araJlbHUMH
KPUTHKAaMHU CYCHiIbCTBA, 3BEPTAIOYM YyBary Ha 3arpo3u, SKi MOXYTh BUHUKHYTH
BHACJIIJIOK HAIIOTO CIOCO0Y JKMUTTS, KU 3a0e3reuye 3pydHICTh Ta KOMGBOPT, aie
MOKE MaTH HETaTHBHI HACTIIKWA JJI1 HABKOJIMITHBROTO CEPEAOBHINA Ta 3aralbHOTO
3710pOB's TIO/ICH.

VY cydacHOMy JiTepaTypO3HABCTBI AHTHYTOMIl PO3TISAAIOTHCA SK BaXJIHUBI
TBOPH, SIKi 3MYIIIYIOTh JIFOJICH TyMaTH PO CBIT, ¢ BOHU KHBYThH, Ta PO MOXKIIUBICTh
VHUKHEHHS] HETaTUBHUX HACTIAKIB TUX YM 1HIIHMX Aii. Taki TBOpU MOXKYTh HaIUXaTH
JTOed 10 i, CHOpPSAMOBAaHMX Ha TIOKpAlIeHHS CBITY Ta, HacamImepena, Ha
3a0€3MeUYCHHS T1THOTO KUTTS JIJIs1 KOXKHOT JIFOIUHH.

AHTHyTONIT YacTO TMOPIBHIOIOTH 3 YTOMISIMH, $IKI ONHUCYIOTh 1J€albHe
CyCHUIbCTBO. YTONIi Ta aHTUYTOMNIi MOXYTh MaTH CXOXI1 €JIEMEHTH, Takl sK

yHIBepcajbHa PIBHICTh Ta BIACYTHICTh HACHMJIbCTBA. OJIHAK, B aHTUYTOIIAX II1 171€aH
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BTUTIOIOTHCSL Y BHUKIIIOYHO >KOPCTOKMN Ta HECHpaBeIJIMBUM CIOCIO, SIKMA YacTo
NPUBOJUTD /IO HUILICHHS Ta PYWHYBaHHS.

[Tpobnema BUHUKHEHHS Ta 3B’ 513Ky @aHTUYTOIII1 3 YTOMIEIO € TOCUTh aKTyaJbHOIO
B Cy4YaCHHUX JOCIIDKEHHSX. BapTo 3a3HaunTH, 110 TOCIITHUKYA MOAUTMINCH Ha JIBa
Tabopu: MepIli BBaXarOTh, 1110 aHTHYTOIi HEPO3PUBHO TMOB’A3aHA 3 YTOIIEIO, 1HII XK
JOBOJATH, IO I MOHSATTS € aOCONIOTHO MPOTHICKHUMH. 30KpeMa, MOJbChbKa BUCHA
JIx. TOpOHYKO BBaXKa€, IO AHTMYTOIS € MOBHOK IPOTHIIEKHICTIO yTOmii, 00
«aHTUYTOIIIS TIPEICTABICHA AaHTUTIOAOM YTOIIii, B KOTPiH CBIT 3aBaBCs 17CTbHUM JJIS
ICHYBaHHsI Oy1b-SIKOTO KMBOTO opraHizmy» [1, c. 17].

Ta Bce * OUIBIIICTD 3 BUBHAUEHD KaHPY aHTUYTOII1, 110 HASBHI Y BITYM3HSIHUX
CJIOBHHMKAX, ameNioloTh 10 OYKBAaJIbHOTO PO3YMIHHS MOHATTA aHTHyTomii. I Xoua
yTOIIisl 1 aHTUYTOIIIS OB’ s13aH1 M1k CO00I0, — 1€ JBa Pi3HI KaHPH, SIKI MAIOTh Pi3HUIM
00’ €KT NOCIIKEHHS, P13HY CIOKETHY KOJIi3110, pI3HY CUCTEMY IIEPCOHAXKIB.

Jliteparypo3naBcTBo XXI CTOMITTA MOPSAA 13 JUXOTOMIEIO YTOMis/aHTUYTOMIS
3BEPTAETHCS hi () aHaizy JTUXOTOMIT aHTUYTOMI1/AuCTOII]. [TonsTTs
YTOIiSI/aHTUY TOIIS/ AUCTONIA MalOTh €IWHUN KOpIHb — ,,topos”, ane w1 npedikcu
HiAKPECTIOITh 0COOMMBOCTI iX TiayMmadeHnHs. Bing mar. — dis, rp. — dvo sk mpedikc,
O3Haua€ po3/iIeHHs, BiAAUIeHHs, 3anepedueHHs. F0. XKananoB cTBepmaxKye, 10 SKILO
JOUCTOMIST — a0COJIIOTHA aHTUTE3a YTOIMil, TO aHTUYTOMIA — L€ JIMILIE 3alepeyeHHs
NPUHIUITY YTOIIIT, 110 a€ Oibiie cBoboau [2, c. 28].

Cnin 3BepHYTHM yBary Ha Te, II0 B aHTJIOMOBHHMX pO0OOTaX, sIKI BHBYAIOTH
npoOJieMH yTOMii/aHTHYTOIIT, HArojJoc cTaBuThes Ha aucromii (dystopia). Came Take
TIYMa4deHHs 3yCTpidyaeThbcsa B CIOBHUKY ,,New Webster’s Dictionary and Thesaurus
of the English Language”, ne mucromis Bu3Hauena sik “Dystopia n. a place, where
everything is bad, dystopian adj. KAKOTOPIA” [3, c. 87].

OTXe, y CydyacHOMY JIITEpAaTypHOMY CBITI aHTHYTOIi € OJHUM 3 HalOLIbII
MOMYJISIPHUX JKaHPIB, 110 J03BOJISIE aBTOPaM MOKa3aTH CBOIO KPUTHUKY CYCIIbCTBA Ta
BHCJIOBUTHU CBOi JyMKH Ha TeMy MailOyTHbOTO. Lle Moke JomoMorTi untayam Kpaiie
PO3YMITH MPOOJIEMH CYYaCHOTO CBITY Ta 3pOOWMTH BHUCHOBKHU MPO TE, 110 MOTPIOHO

poOuTH, 100 3aro0IrTH HETATUBHOMY MailOyTHHOMY.
105



VYce x BapTo mam'atatd, IO AHTUYTOMIi € CyTO XYJOXXHIMU TBOpPaMH, SIKi
MOXYTh MICTUTH (PAaHTACTHYHI €JIEMEHTH Ta HE OOOB'SI3KOBO MOBUHHI OYyTH TOYHUM
Bi0OpakeHHAM MaiOyTHbOT0. OHAK, BOHM MOXYTh HQAMXHYTHU YUTA4iB 70 Iiil Ta
JOTIOMOTTH 3pO3yMITH, IO MH MOXXEMO 3pOoOMTH, 100 3abe3nmeunTH cobi Ta
HACTYyITHUM TIOKOJIIHHSIM Kpalie MaiiOyTHE.
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TEMA JUTUHU 1 JUTUHCTBA B JIITEPATYPI
[losiBa UTSAYOrO TIEpCOHAX)a K CaMOJOCTaTHbOI TOCTaTi B XYAOXKHIHN
mitepatypi XIX cT. Mae BaIMBe 3HAYCHHSI 3 KIJTBKOX TMO3UIIINA. 3 0JJHOTO OOKY, BOHA
MOB’s3aHa 3 PO3BUTKOM CYCHUIBHUX BIJIHOCHH, 3 €MaHCHUMAIIEI0 OKPEMHUX
CYCHUJIBHUX TPYM, & TAKOX 3 YTBEP/PKEHHSIM MOPaJbHUX 3acaJl MUCTEUTBA. 3 1HIIIOTO
00Ky, B JiTepaTypl HANpPHKIHI CTOJITTS BiIOYyBa€ThCA CTPIMKAa MOJCPHI3AIlS
XYJIOXKHBOI (OpMH, TMPO IO CBIAYUTH CyO €KTHBHA Hapalis 3 HACHIITyBaHHSIM

MOBJICHHS T€pOsi, €JIEMEHTH TICUXOJIOT13MY, JIIPU3AIlis TeH3axKy.
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TakuM YHMHOM, TOSIBA HOBOTO JIITEPATYpPHOTO Teposi 30IraeThcs B Haci 3
BUMOTaMHU OHOBJICHHS TpaJMIIIMHOrO mMChMa. A 1€ O3Hayae, M0 pa3oM 3
VIOPOBADKEHHSAM B 00Ir TEepPCOHaXKa-IUTHHU BXOIATh Yy TPAKTUKY TaKOX HOBI
npuiioMH Ta 3aC00M XYJI0)KHBOTO 300pa)KC€HHS JIIOJAMHH, TOOTO CKJIAJAa€ThCsl KaHOH
HOBITHBO1 TTPO3H.

CBIT TUTHHCTBA — II€ CKJIAJHUI 1 OaratorpaHHHIl CBIT COI[IaJIbHUX B3a€MUH
JUTUHU 3 OTOYYIOUMMM Horo ioAbMHU. [HTepec 110 BHUBYEHHS I[LOTO CBITY
MOSICHIOETHCS JIMIIIE TUM, IO TeMa AUTHHCTBA — OJIHA 3 KIIOUOBUX YHIBEPCATBHUX
TeM, HE OOMEXEHHX paMKaMH OyJb-fKOi HAIIOHAJIBHOI JITEpaTypu YW YacOBOTO
nepiony. JIMTUHCTBO € Takow CaMOI0 3arajibHOJIIOJICBKOIO KAaTEropi€ro, sk
HapOJDKEHHS, JKUTTA, CMEpPTh 1 HE MOXKE HE OTpUMaTH BiIOOPAKEHHS B
JHTBICTUYHUX JTOCIIJKEHHSX.

OO6pa3 AUTUHCTBA y JITEpATypPHUX TEKCTaX BIAMOBIJAE MIEBHOMY IMOYATKOBOMY
HECBIZIOMOMY MOTHBY OOpa3HOCTI JUTUHHU, SKUI TNPOHIIOB Yepe3 MpU3MYy
1HIMBI1AYaJIbHOTO aBTOPCHKOTO CBiIOMOCTI. HecBioMme B Xya0KHbOMY 00pa3si iCHY€
3aBASKA apXETUITy TUTHUHH, IO CKIABCS. 3aKPIMUBIIUCH JIUIIE HA PiBHI aBTOPCHKOTO
HECB1IOMOTO, 00pa3 JNUTUHCTBA BUABIISBCS Y XYJIOXKHIX TEKCTaxX Yy pOJIi apXeTHUITY
MPOTATOM 0araThbOX CTOJIITH Y BCiX HapoiB [2, c. 185; 3, c. 73].

Posrnsan oOpa3y IUTUHCTBA y XYAOXKHIN JIITepaTypl HEPOIPUBHO MOB'SI3aHUM 3
BUBYCHHSM TIOHSATTA XYJOXKHBOTO 00pa3y Ta 1ii CTPYKTYpU Y XYyJOXKHBO-
miteparypHomy TekcTi. KoxkeH HOBuii oOpa3 — 1€ HOBe OaueHHsS JIMCHOCTI, HOBa
dhopma giajnory, o BiAOMBaE Pi3HI KJIACHYHI TPaAUIlli Ta METOIH.

["'0OBHUMU TE€pOSIMU CYYaCHUX NUTSUYMX JIITEPATypPHUX KA30K B MEPEBAKHIM
O1IBIIOCTI BUNAAKIB € AiTH. [IpudoMy, SKII0 B Ka3lll HNPUCYTHI AITH PI3HOTO BIKY,
Ty’)K€ YacTO TOJIOBHUMHU TEpPOSIMH CTalOTh HaWmoiomi 3 Hux. CTBOPIOETHCS
Bpa)KEHHS, 1[0 BCE I[IKaBe, 3aXOIUII0I0UE 1 BAXKJIMBE B1JIOYBAETHCS 3 JIFOJUHOIO TIIBKH
B JIUTUHCTBI.

OCKIUJIbKM TBOPH JAWTSYOI JIITepaTypu HAIMCaHI I JITeH 1 HacamImepen
PO3Ka3yIOTh MPO TOW CBIT, B IKOMY BOHHU XKHUBYTb, TO 1 TOJIOBHUMH TEPOSIMH ITUX

TBOPIB YacTO CTalOTh OJHOJITKA YWTayiB. SIckpaBi 00pa3u TepoiB-OAHOJITKIB
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3'SIBJISIOTBCS Ha CTOPIHKAx OIOBiJaHb 1 MOBICTEH MPO MIKIJIbHE >KUTTS, KUBYTh B
I'YMOPHUCTUYHHX BipIax 1 3yCTPiualoThCs HABITh B JIITepaTypHUX Ka3kax [1].

[To-mepiie, TBip BIANOBiAa€ OJHOMY 3 HAWBAXIMBIIIUX KPUTEPIIB TUTIUOL
JiTepaTypu — IIKaBICTh: IOHI Tepoi, TaKk caMo, SK 1 4YUTadi, aKTUBHO OCBOIOIOTH
HABKOJIUIITHIO JTIACHICTh, TTOTIAIAI0Th B HECIIOMIBAH1 W CMIIITHI CUTYyaIlii, a CIOKETH 3
iX y4JacTio CTalTh JTWHAMIYHAMH 1 3axorunorounmu. [lo-nmpyre, depes 1mi obpa3u B
TBIp OpPraHidHO BXOJMTH II€AaroridyHa CKJIaJ0Ba: MaJICHbKI 4YHWTayl BOJIOJIIOTH
PO3BUHEHOIO YSBOIO, @ TOMY 3HaXOJsATh cOO1 Apy3iB cepel TaKuxX repoiB abo JEeTKO
MIPEACTABISIOTh ce0e Ha iX MICII, a 1€ JI03BOJISIE€ JOHECTHU JI0 AUTHHH TIEBHI €TUYHI
HOPMH, HE YUTAKOYU HOMY MOpaJieu
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“The Chronicles of Narnia” by C.S. Lewis is a series of seven books that has
become a classic in children's literature. The books are known for their incredible
descriptions of the world of magic, mythical beasts, talking animals and adventures
of the children who enter it. However, many scholars, among them Stanley Mattson,
president of the Redlands, Calif.-based C.S. Lewis Foundation, see the deep
connection between Narnia and the Bible [3]. Lewis was a devout Christian and his
biographers and critics (Scott Smith, Christin Ditchfield, etc.) suggest that he used his
writing to express his faith.

One of the most obvious Biblical parallels in Narnia is the character of Aslan,
known as a Great Lion, who is often seen as a Christ figure. Nearly all of Narnia's
citizens have confidence in and submit to Aslan as the one and only real ruler. He
typically visits Narnia to assist its authorities and heroes on crucial tasks for world
peace and personal tranquility, as well as to defend it from different enemies. In “The
Lion, The Witch, and The Wardrobe”, Aslan willingly sacrifices himself to save
Edmund, just as Jesus sacrificed himself on the cross to save humanity. Amy Stimson
indicates in her research that Aslan's resurrection also mirrors the Christian belief in
Jesus's resurrection [2, p. 131].

Another parallel can be seen in Edmund himself, the traitorous brother who
betrays his siblings to the evil White Witch. Many editors and literary critics, such as
Austin Cline and Matt Brennan, claim that Edmund's character is reminiscent of the
biblical figure of Judas, who betrayed Jesus to the authorities [4]. However, in the
end, he is redeemed and forgiven, just as Christians believe that repentance and
forgiveness are possible for all sinners.

Lucy, the youngest of the Pevensie siblings, is another figure having biblical
connections. Lucy is frequently regarded as the most innocent and devoted member
of the group. Tim Chesterton in his work “Lucy: Childlike Devotion” considers her
steadfast confidence in Aslan to be evocative of a child's faith. In the Bible, Jesus
instructs his disciples that in order to enter the kingdom of heaven, they must become
like little children. Lucy's innocent faith enables her to see Aslan when others cannot,

and her purity and kindness make her a natural ally of the Christ-like lion.
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The White Witch is another character with clear biblical parallels. She
represents evil, temptation, and the fall from grace. In “The Magician's Nephew”, it is
revealed that the White Witch comes from the world of Charn, a place destroyed by
the wickedness of its inhabitants. This mirrors the biblical story of Sodom and
Gomorrah, cities destroyed by God because of their sinfulness. The White Witch's
seduction of Edmund also echoes the story of Eve in the Garden of Eden, where she
Is tempted by the serpent to eat the forbidden fruit.

Overall, we can come to the conclusion that the books draw on many familiar
themes from the Bible. Probably, these Christian aspects inspired Alan Jacobs, the
author of “The Narnian: The Life and Imagination of CS. Lewis”, to call Lewis “a
pawn in America's culture wars” [1]. And many Christians see the Chronicles as
excellent tools for Christian evangelism.

However, while these parallels are significant, it is important to remember that
“The Chronicles of Narnia” is not intended to be a direct allegory of the Bible. As
Lewis himself stated, “If Aslan represented the immaterial Deity in the same way in
which Giant Despair represents despair, he would be an allegorical figure. In reality,
however, he is an invention giving an imaginary answer to the question, «What might
Christ become like if there really were a world like Narnia and He chose to be
incarnate and die and rise again in that world as He actually has done in ours?»” [5].
Therefore, while we can really see the connections between Narnia and the Bible, it is
important to remember that the books about Narnia are works of fiction, and should be
enjoyed and appreciated for their own merits, regardless of any religious themes they
may contain.
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Kazku O.Yaiinpga — erajoH JITepaTypHOI Ka3Kd, CBOTO POy JiTepaTypHa
CTWIII3allid T1J CTapoBUMHY. B 1UX TBOpax TparuisieTbcsl HEMPUTAMaHHE  1HIIUM
TBOpaM NHChbMEHHUKA TPsSME YTBEP/DKEHHS €IHOCTI Kpacw ¢ Mopali, Xxoda
CIIBBIJTHOIIIEHHS €CTETUYHOIO 1 €TUYHOI0 Hayajga TMPOHU3YIOTh YCIO TBOPYICTH
O. Vaiinpna.

Kazka O.Yaitnpaa «CosoByiika 1 TposiHAa» 30CepekeHa Ha MmpoOsieMaTHIl
HEPO3yMIHHSI Ta HEMOBHOTH JIFOOOBI B CYCHUIBCTBI. Y Ka3Ill aBTOP BHUCBITIIOE JBi
icTOpii KOXaHHS: MIX CTYJEHTOM 1 JIIBYMHOIO, sIKa HE MOXKE BHUTH Ha Oayl uepe3
BIICYTHICTh UYEpPBOHOI TPOSHIM, Ta MK COJIOB’EM 1 TPOSHJIOK, SIKUH TOTOBUMH
MO’KEPTBYBATU CBOIM YKUTTSM, 100 JaTH KUTTS TPOSH]IL.

VY mepmriil icTopii aBTOp MOKa3ye, sIK y CYCHUIbCTBI MaHYy€ MOBEPXOBICTh Ta
30BHIIIHICTh. CTYyACHT, KM HE 0AYUTh CEHCY B IIi HEBEIMKIN MpoOsIeMl TIBUMHH,
HE MOXE 3pO3YMITH TIMOWHY i1 MOYYTTIB Ta MEPEeKUBaHb. ABTOP TOKa3ye, IO Y
HalIOMY CYCIUJIBCTBI 4acTO 3a0yBarOTh MPO CHPABXKHI MOYYTTS JIOJEH, a 3aMICTh

IIOTO OPIEHTYIOTHCS HAa MaTepiaibHi peul.
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VY npyriit icTopii aBTOp MOKa3ye, 10 CIPaBXKHS JIIOOOB 3aBXKIU OE3KOpHUCHA Ta
xepTtoBHa. CoJIOBE TOTOBUM 3HEXTYBATU BIACHUM KUTTAM, MO0 JAaTU SKUTTS
TpostHai. TposiHaa, sika OyJia Ty’ke TOBEPXOBOIO Ta 3a0yJia Mpo JIWCHUN CEHC KUTTS,
3po3yMijia 1€ TUIbKH MICJIsl TOTO, SIK BTPAaTUJIa CIIPABKHE KOXAHHS.

[TpoGiemMaTuka Ka3K MOJISATAa€E B TOMY, IO CYCHUIBCTBO HEPIAKO HE PO3YyMi€
CIPaBXHBOI JIOOOBI, a JIOAW MOXYTh OYTH HE3aJOBOJICHI CBOIM JKHUTTSIM Hepe3
MartepialibHl MiHHOCTI. Ka3ka 3akimkae uynWTada 3BEpHYTH YyBary Ha BaXKJIMBICTh
CIPAaBXKHIX MOYYTTIB Ta JKUTTEBUX LIHHOCTEH.

[IpobGnema >KEpTOBHOTO KOXaHHA € OJHIEI0 3 IEHTPAIbHUX TEeM Ka3Ku
O. Vaiinpna «ComoBymika 1 TposHma». CoyioBedl — 1€ CHMBOJI O€3KOPHCHOI,
KEPTOBHOI JIIOOOBI, SIKM TOTOBUH IOXKEPTBYBAaTH CBOIM JKUTTSAM, 1100 3pOOHUTH
IHIIIOTO IAacIMBUM. BiH MICHSIMM 3MyIIy€e TPOSTHAY 3allBICTH, a MOTIM BMHpae, 00
MIPUHECTH PaJICTh MOJIOJOMY CTYJIE€HTOBI Ta HOTO KOXaHi.

[IpoGnema KEpTOBHOTO KOXaHHS TPOSBIAETBCS YEPE3 CTOCYHKH MIXK
nepcoHaxkamu Kasku. CoJioBed TOTOBUM MOXKEPTBYBAaTH CBOIM >KUTTAM, 100 JaTu
KUTTS TPOSIHII, TOJ1 SIK TPOSHIA BIIUYBA€ JIUIIIE MOBEPXOBI MOUYTTS 1 HE PO3YMIiE
crnipaBxHbOro koxanus. «Love is wiser than Philosophy, though she is wise, and
mightier than Power, though he is mighty. Flame-winged and wonderful, she still
comes and goes unbidden and yet never leaves us» [2] — «Koxaunsa myopiwe
Qinocoii, xoua sona myopa, i mMiyHiule 61a0u, xoua GiH MiyHuil. Boenano-kpuiame i
OUBOBUIICHE, BOHO 6CE Uje Npuxooums I Ude Henpoxawe, i 6ce JHC HIKOIU HAC He
nokuoae» [1].

[HIIMM TpUKIIaOM KEPTOBHOTO KOXaHHS B Ka3lll MOXKe OyTH CTaBJICHHS
MOJIOJIOTO CTYACHTA JI0 HOro KOXaHoi. XJI0melb TOTOBUM 3pOOUTH BCe, 1100 T1BYMHA
Oyna IMIACIMBOIO, 1 TOMY BIH TPOCUTH COJIOB’Sl 3HAWTH YEPBOHY TPOSIHIY, 100
JiBYMHA MorJia miTi Ha Oait. «Here at my feet,” he cried, "is the reddest rose in all the
world. It will be easy for me to pluck it, for | am very swift of foot» [2] — «"Ocb nio
Moimu Hoeamu," xpuwums 6in, "Hauuepeoniwa mpoanoa Ha ceimi. Meni neexo

3ipeamu ii, 60 s Oyace weuokonozuu'» [1].
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TakuM YMHOM, IIeH emi30Jl TMIIKPECIIOE BaXKIMUBICTh OE3KOPHCHOTO 1
KEPTOBHOT'O KOXAHHSI, sIKE TOTOBE MPOUTHU uepe3 OyAb-sKi NEPEIKou, 100 3p0OUTH
[IACITUBOIO KOXaHYy JIIOUHY.

VY ka3l moMHpae oayXxOoTBOpeHHH cosoBed. Ha mportuBary ioro o6pasy
MOCTAIOTh CTYACHT Ta JIBYMHA — IXHIM JylIaM HE JJaHO OXKUTU B KoxaHHI. Bonu
BUOMPAIOTh MEPTBY MaTepilo: JIBYMHA — JOPOTOLIHHI KaME€Hl, CTyAEHT —
biocodiro 1 MeTadizuKy.

[Ipore Takuii QiHaM HE € HECMOAIBAaHMM. 3 MOYATKy Ka3Khd KOXEH 13
MEPCOHAXIB TOTpaIUisie B TMOJOH UIIO31H: IOHAK BBaXKae, WO JIIBUMHA Oyje
TAHIIOBaTH 3 HUM, SKIIO BIH IMPUHECE YEPBOHY TPOSHIY; COJIOBEH mNpuiiMae
CTpaXJTaHHSA CTYJIEHTA 3a CIIPAaBKHE KOXAHHS i BBa)Ka€ HOTO CIIPaBKHIM 3aKOXaHUM.
CouoBeii po3yMie CTpakIaHHs FOHAaKa 1 CTBOPIOE HATXHEHHY IicHIO: «Be happy, you
shall have your red rose. I will build it out of music by moonlight, and stain it with
my own heart’s blood. All that I ask of you in return is that you will be a true lover,
for Love is wiser than Philosophy, though she is wise, and mightier than Power,
though it is mighty» [2] — «Padiit, mu mamumews ceoro uepsony mposnody. A cmeopio
il 3[ 38YKi6 CBOEL NICHI | HANOBHIO 2aAPAU0I0 KPO8 10 8020 cepys. Hamomicmo s npouty
8 mebe nuuie 00H020: 6Y0b GIPDHUM CBOEMY KOXAHHIO, OO 5KOW O MyOporw He Oyid
Dinocoisn, 6 Koxanni binvuwe myopocmi, nixc ¢ Dinocoii, - i 1Ko 6 MO2YMHBLOIO
He byna Braoa, koxanms cunvhiute 3a 6yob-saxy Baady» [1].

FOHnak e 30BciM He po3ymie TicHI conoB’s: «She has form, that cannot be
denied to her; but has she got feeling?... What a pity it is that they do not mean
anything, or do any practical good» [2] — «Tax, 6in maticmep gopmu. Ane uu € 8
Hb020 noyymms?... AKutl ocanb, wo 1020 cnig He MA€ HiAKO20 CeHCy YU NPAKMUYHO20
snauenns» [1].

OTtxe, y kazkax Ockap Yailnp], yHUKAaIOYH MMOBYAIBHOCTI, TOPYIIY€E CEPHO3HI
MOpaJIbHI NpOOJIeMH, TUTAHHS >KUTTS 1 CMEpTi, 100pa 1 37a, MPOMOHYE YHTAuYEeBI
CBO€ PIIICHHS LIUX NPOOJIeM, IPYHTYIOUUCH HAa TYMaHICTUYHOMY PO3YMIiHHI JIFOJICHKOT
MPUPOIH, MOYYTTIB 1 MOpai.
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THE CHARACTER INTRODUCTION-DESCRIPTION IN THE FAIRY
TALE “MATILDA” BY ROALD DAHL

The concept of “artistic image” and the methods used by Roald Dahl to present
the images of significant characters in the children's book “Matilda” are the subjects
of this research. The author paints a realistic picture of a lonely girl who has been
completely disregarded by her parents. But despite their miscommunication, Mathilda
proved to have a distinctive personality and a sharp mind. She works hard to achieve
her goals. In addition to the abovementioned, Roald Dahl portrays Mathilda as a well-
educated, independent young girl who is able to express her own point of view
through her refusal to conform to socially prescribed norms of behavior. Along with
the style example above, Roald Dahl also uses a variety of epithets to highlight the
girl's most distinctive traits, giving the character representation more emotional depth
and vividness. The storyline further reveals each of the personality qualities of
Mathilda that the author introduced in the first chapter.

Initially, the study of literary forms of verbal works was what philology as a
discipline was known for. This interpretation of philology for many years was based
on the unity of verbal structure (form) and meaning (content). The XX-th century
produced changes to the theory and practice of literature by splitting philology's
investigation of the text's artistic merit into its literary and linguistic components.
This is the conflict between two approaches to reading literary texts.

Today's philologists work to go deeply into the literary text and examine it

holistically in order to understand its essential core. Literary and linguistic
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approaches are unable to address the issue of how to analyze literary texts. In
consideration of this, a complex interpretation of the text is essential and required.
Due to a literary text's intricacy, examination of the text must go beyond
understanding its meaning to disclose the aesthetic substance, which necessitates an
understanding of the link between language and poetics.

To analyze the image of a character, scientists identify five main structural and
content components: the introduction of the character, portrait and speech
characteristics, description of actions and the author's attitude. The objective of a
character's introduction is to establish the reader's first opinion of the character,
which will subsequently modify or, conversely, be affirmed.

Roald Dahl introduces the image of the main character — the protagonist,
Matilda, in the first chapter of the book. He writes about the so-called “standard
parents" who rejoice in the success of their children, and about the exception to the
rule — Mr. and Mrs. Wormwood — for whom their own daughter Matilda was nothing
but a scab, that would be nice to get rid of. Against the background of such an
opinion of parents, the author uses a number of epithets, calling the girl
“extraordinary, and by that I mean sensitive and brilliant”. He explicitly states that
the girl was a remarkable individual who demanded respect [1, p. 61].

One phrase perfectly describes how the girl's appearance is characterized:
...this tiny dark-haired person sitting there with her feet nowhere near touching the
floor [3, p. 57]. R. Dahl provides the girl's mental abilities a distinctive position in his
description of her, directing readers' attention to them:

1) her mind was so nimble and she was so quick to learn that her ability
should have been obvious even to the most half-witted of parents;

2) by the age of one and a half her speech was perfect and she knew as many
words as most grown-ups;

3) by the time she was three Matilda had taught herself to read by studying
newspapers and magazines that lay around the house. At the age of four, she could

read fast and well and she naturally began hankering after books [3, p.12].
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Moreover, the author goes on to detail Matilda's accomplishments using a
gradation scheme (By the age of one and a half..., By the time she was three..., At
the age of four...) [2, p.24]. The typical child should know 30—40 words by the time
they are one and a half years old, according to generally accepted norms. Our
protagonist possesses an adult degree of mental maturity.

Roald Dahl also uses a variety of epithets to give the girl's most defining
characteristics, which give the character representation emotional color and
vividness, in addition to the above style figure. According to linguist T.Kushnirova,
the author exposes all the personality qualities highlighted in greater detail as the tale
progresses [1, p. 67].

Writing this paper the conclusion was reached that character introduction
techniques are a crucial component of the overall character image portrayal, because
they give the reader a good opportunity to discern the personality of the character
being portrayed as well as the author's personal viewpoint on the character.
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CyuacHi CyCHUIbHI TpOIECH PI3KO 3MIHIOIOTH COIllaJibHE, MaTepiajabHe 1
MOJIITUYHE CTaHOBHINE JroAed. OCTaHHIM YacoM 3aroCTpPWJIOCS YMMAaJIo MpooIieM,
cepen SKUX HAMrOJIOBHIII: PIBEHb JXKUTTS, O€3poOITTS 1 3HAYHAa EKOHOMIYHA Ta
colliajJbHa 3aJIeKHICTh; MaTepiajbHa He3a0e3MEeUeHICTh, BIJICYTHICTh PECypCiB I
MOJIIIICHHS )KUTJIOBUX YMOB; TIOTAHUI CTaH 370POB’A 1 3pOCTaHHS PiBHS COLIaIbHUX
YMOB; BUXOBaHHSI, CTAHOBJICHHSI OCOOMCTOCTI, JIFOJACHKI CTOCYHKH, BTpaTa iJeaiB,
COITIaJIbHO1 MTEPCIIEKTUBH, )KUTTEBOTO ONTHUMI3MY, BiliHa B KpaiHi.

barato mpobieM BimoOpax)aeThCsl Y TBOpAX MHUCTEITBA. 30KpeMa 300paKeHO
aKTyalabH1 MpoOJIeMH ChbOT0JIeHHS Y poMaHi Xaprep JIi «YOUTH nepecMiliHuKa.

[e kuwura, sika JO3BOJIAE JOPOCIUM BIIUYTH ceO€ 3HOBY JIITbMH, TTOJIUBUTUCS HA
CBIT LIUPUMHU 1 YeCHUMU ounMa. [le kHura npo AMEpUKy 1 aMepHUKaHIIIB, PO POJUHHE
BUXOBAHHS, MPO KUTTA 1 JIOAUHY, TPO T€, SK KUTTS B COIIyMi 3aJIEKUTh BIJ
0COOHMCTOCTI, BiJ ii IyII, cepus, COBICTi, Mopadi, npuHiumiB. [le kHura, B sKiil
PO3MOBIAAETHCS PO TPAriyHe MPOTUCTOSHHS JIOAUHU CYCIUIBCTBY 3 HOTO CTPAIIHUMU
ynepe/pKeHHIMU. YnTarouu 11eil poMaH, MO>KHA TJOTOPKHYTHUCSA JI0 1ICTOpIi Ta KYJIbTYPH,
3’sCyBaTH NpOOJIEMU CYyCILIBCTBA, BA3HAYUTH aKTYyaJIbHICTh MIJHATUX Y TBOP1 TEM IS
Cy4YacCHUX JIFOZIeH, SIK1 )KUBYTh Ha PI3HUX KOHTHHEHTaX [3, c. 186].

VY pomani onwucaHl moAii, MO BiAOYyBalOTbCS y NPOBIHUIKHOMY MICTEUKY
Meiikombe mrary Anabama y 1935 pomi. 30-ti pokn XX cTOmTII — 1€ dYac
€KOHOMIYHOI KpU3H, PACOBOI HEMPHUA3HI, KOJIU JIOJU 3 OUIOI0 MIKIpO OyJIM BOPOKE
HaJIallITOBaHI JI0 JItoJed 3 4opHOw miKiporo. [IpobiemMu B CyCHUIBHUX BIJHOCHMHAX
BIJI3EpPKaJICH] NMUCHbMEHHMIICIO HA TPHUKIAAl IIKOJH, J€ KOXEH yYEeHb BIJITBOPIOE
MOBEJIHKY CBOiX 0aThKIB: KEMKY€ 3 KOroch ad0 caM CTa€ MIMICHHIO JJI HACMIIIIOK,
a00 X 3aJTUIIAETHCSI OCTOPOHb.

[{enTpanpHOIO TIPOOIEMOIO TBOPY € pacoBa iepapxis Ta HeTepnumicTb. [lomii
B1IOyBaloTbcsl 'y MicTi MeHKoMO, HaceleHHs SKOro Yy CKpPYTHOMY CTAaHOBHIIII
BHacliiok Benukoi aempecii, sika HE OMMHYJIa JKOJHY aMEpPUKAHCBKY CIM ’IO.
Meiikom0, HIOM MyTTOBUHOIO, OOTUTyTaHUN CBOIMHU 3a0000HamMu Ta 3BUUKamMu. TyT yci

3HAIOTh OJIHE OJHOTO 1 BC€ 3HAIOTh OJUH Mpo oaHoro. OcobucTa TaeMHHUIISA
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MemkaHIl MeikoMOa MepeTBOPIOEThCS HAa TPoHO (aibiuBoi 1HGOpMaIli, sKa 3
MOCMIXOM MEPENAETHCS 3 YCT B YCTA, II0pa3y sICKPABO 3MIHIOIOUYHCH.

['onoBHOIO y pomani € ciM’st DiHY, SKa SICKPAaBO BUPIZHAETHCS HA TI1 1HIINX
MEIIKaHI[IB MicTa, BOHa HIOM yHUKae OpHAKOI NaBYTHHHM CYCIIUJIBHOI Mopaui
Meiikomba. ®DiHui KuBYyTH 0e3 damnbir, cioBa OaTbka HE PO3XOIATHCS 3 HMOTO
BUMHKAMH, TAKHMHU € 1 HOT'0 JIITH.

3 Ha3BU pOMaHy MOXHa 3PO3YMITH 3aCTEPEKEHHS, YOMY HE MOXKHA BOMBATHU
nepecMimHuKa: «llepecmiwunuxu He poosime HIsAKOL WKOOU, A C8OIM CNIGOM OalOMb
Ham @eauxy paodicmo...» [1]. TakuMm TpoCTOAYIIHUM MepecMilTHUKOM OyB 1 Tom
Po6incon, sikuil criepiny MOHIC HEeCTIpaBeIMBE MOKapaHHs, a MOTIM OyB YOUTHH Tij
yac cnpoOu BTIKTH 3 B a3HULI. [Ipo 110 MoiI0 HAroJjouryBaB BUAABEIb-BlIUalyXa
Mictep AHAECPBY/, SIKUM MOMICTUB y TiepenoBuill «MeikoMO TpiOroH» KOPOTEHBKUN
HEKpOJIOT, Jie¢ TOpiBHAB cMepTh Toma 13 0e3riy3auM yOMBCTBOM CHIBOYMX MTaxiB,
SKUX BUHUIIYIOTh MUCIUBIN Ta AiTH. CioBa 0E€3KOMIIPOMICHOTO OpUCTa ATTIKyca
®inya mpo Te, U0 HAUOUIBIIKMM TpixoM Oyjlo O yOUTH TIEpeCMIlIHMKA —
HallOe3HEeBUHHINTY NTAIIKy, — HA0YBalOTh y TBOP1 3HAaYeHHS npuTdi. O1HY JOKIAAA€E
BEIIMKHX 3yCUJIb, II0O BpATYyBaTH Oe3HEeBUHHY JtoauHY. [loBeninka dinya — npukiaj
UIsl Moro nitei, nmpukiaan g QopMyBaHHA caMe€ THX MOHSATh 1 YSBJIEHb, WIO
BHU3HAYATUMYTh iXHIO JIFOJICEKY CyTHICTb.

Y TBOpi «YOUTH TEPECMIIIHUKA» BUCBITIIOETHCA OaraTo MOpPAJIbHHUX 1
cycniutbHEX TpoOneM. Amepuka 30-x pokiB XX CTONITTS TPEACTaBisuIa CO00I0
KpaiHy, YOPHOIIKIpE HACEJEHHS KO OyJi0 mo30aBieHEe IPOMAJSTHCHKUX TpaB [2, .
126]. Artrtikyc ®@inu Bce k OepeThCs 3axHIIATH YOPHOIIKIPY JIOIUHY, 3HAKOUN
3a3/1aJieri/ib, 0 MPOTPAE CIpaBy.

TakuM 4YMHOM, y pOMaHI BHUCBITJIIOETbCA Oarato mpoOsieM, SKI HasiBHI Y
HaIIOMY CYCIJIBCTBI M1 JJ0C1, TAKUX SIK: COLllaJIbHA HEPIBHICTh, CTOCYHKH MIXK OpaToM
1 CeCTpol0, CTOCYHKHM 3 I1HIIMMH >KUTEISMH MICTEYKa, Pacu3M 1 YHEpeIKeHHS,
npo0yieMd pPOJIMHU Ta BUXOBAaHHA, MpOOJeMa OTOYEHHS, y SIKOMY pOCTYTh MITH,

JTUMCKPUMIHAILIIS, CIIPaBE/JIMBICTh, TOJIEPAHTHICTh, TeMa A00pa 1 3J1a, CIIPaBEAJIMBOCTI 1
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HECIIPaBeJIMBOCTI, T€Ma JIIOJIMHU 1 CYCHUIbCTBA, CTOCYHKH MK OaTbKaMu 1 JIIThMH,
CTaBJICHHS JITEH 10 OTOYYIOYHX, Bipa B IEPEMOTY.

Xapnep Jli mucana He nuiie mpo mpoOJieMH TOTO 4acy, a ¥ HiOM 3a3upHyIa
HarepeJ Ta BHCBITIWIA Yy pPOMaHI akKTyajdbHI MPOOJIEMH CBOTOJICHHS, SKi
3aJTMIIAIOTHCS 1 IOCI.
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Tooocienko Bikmopisa

BinHUIbKHI ep>KaBHUN NIeAAroriyHuii yHIBEpCUTET

imen1 M. KoitoOuHCHKOTO

HayxkoBuii kepiBHuk: [Ipanisnsuna JI.M., kana. ¢inoi. Hayk

STUDY OF ALLUSIONS IN CONTEMPORARY PHILOLOGY

Allusion is a common occurrence in modern culture. It’s an artistic, literary and

stylistic phenomenon of great potential, a prevalent and effective technique in
contemporary life,

Because of numerous approaches to its study, the definition of allusion varies
significantly. Thus Cambridge Dictionary defines allusion in a general meaning as
“something that is said or written that isintendedto make you think of
a particular thing or person” and as “a brief or indirect reference” in literature [6]. A

literary allusion, according to the Israeli literary researcher Ben-Porat, contains a
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built-in directional signal or marker that can be identified as an element belonging to
another independent text. K. Perry adds that allusion may represent not only direct
but also indirect reference to another literary work that must be obvious and
understandable to competent readers [cit. by 2, p. 394].

Academics generally agree that an allusion is a literary device that refers
indirectly to actual or fictitious persons, places, objects, or events and is used for a
number of purposes. First of all, by making a reference to something that is
commonly known or understood, allusion simplifies complicated ideas. A writer may
pack a lot of meaning and significance into a word or phrase by using an allusion as a
literary method [5]. Writers expect their readers to connect the works they're
referencing to a variety of feelings or concepts.

Occasionally, a literary allusion allows the author to express their ideas more
effectively. Thus, in poetry the fundamental purpose of an allusion is to convey a
complicated idea simply by using a strong word, phrase, or cultural allusion that
readers should be aware of.

Despite being thoroughly researched, there are still a number of gaps to be
filled in the theoretical aspects of the study of allusions. So far, the issues for debate
include categorising allusions based on semantic, structural, or functional
considerations, and pragmatic categorization is almost non-existent. The semantic
categorization by M.D. Toukhareli divides allusions into three groups (each of which
has subgroups) [cit. by 1, p. 90]:

1. proper names (anthroponyms, zoonyms, toponyms, cosmonyms,
ktematonyms - names of historical events, holidays, works of art; theonyms, names of
gods, demons, mythological characters, etc.);

2. biblical, mythological, literary, historical and other realities;

3. echoes of quotations, catchphrases, contamination, reminiscences.

Even more detailed typology is offered by N.Y. Novokhachova, who classifies
allusions into 11 types: literary and artistic; folklore; cinematic; songs; newspaper
and journalistic; catchphrases; official business; intermediate; biblical; scientific;

contaminated with expressions [cit. by 1, p.90].
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The available classifications demonstrate the lack of adequate semantic and
thematic categories for a thorough examination of the phenomena under study.

Four main types of allusions that may be identified in the scientific literature
include biblical, mythological, historical and literary allusions.

Religious allusions offer links to religious texts, stories, or figures. An
appreciable amount of them relates to the Bible, consequently, the main type of
allusions is denominated as biblical. When someone, for example, is stated to have
done something for thirty silver pieces, it alludes to Judas who betrayed Jesus for
thirty pieces of silver and implies they have betrayed loyalty, friendship, or trust in
order to further their own interests [4, p. 536-537].

References to mythology from diverse civilizations are known as a
mythological allusion. Ancient Greece and Rome are the sources of some of the more
well-known allusions in English. The Midas Tire Company’s motto “Trust the Midas
touch” is an unblemished demonstration of the implementation of mythological
allusion and a confirmation that allusions are employed extraneous to the literary
sphere [4, p. 360].

Historical allusions make reference to notable historical figures or events. For
instance, the characterization of someone as Albert Einstein, a real-life genius in the
field of physics, indicates how highly intelligent the mentioned person is [3, p. 215-
216]. Literary allusions are references made by authors and poets to people, places,
events from earlier books, plays, and poetry. Whenever anyone comments, “He's
such a Scrooge,” they are alluding to the ruthless and parsimonious character from
Charles Dickens' A Christmas Carol [4, p. 487].

In conclusion, allusion can be a potent technique for establishing intertextuality
in literature and other kinds of art. By linking a work to other texts, traditions, and
cultural settings, allusion gives it more depth, significance, and complexity.
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Xymuenko lean
BinHULBKYN JepKaBHHUM TIeAaroriyHuil yHIBEpCUTET
iMeH1 Muxaiina KoiroOuHchKoro
HayxkoBuii kepiBHuk: Menbuuk T.M., kan. ¢igoi1. HayK
TEMA «BTPAYEHOTI'O ITOKOJITHHSI» B POMAHI
E. XEMIHI'YES «®IECTA»

[lucbMEeHHUKN “BTPadye€HOTrO TMOKOJIHHS HIKOJIM HE CKJIaJalu JITepaTypHOl
Ipynu 1 HE Maju €QUHOI TEOPETUYHOI TIaT(GOpMu, aje CHUIBHICTh J10J1b 1 BPaKE€Hb
chopMmyBasia X MOJIOHI KUTTEBI TMO3WINI: PO3YapyBaHHS Y COLIAJBHUX 11eanax,
MONIYKH HEICHYIYMX I[IHHOCTeH. Pa3oM 3 OJHAaKOBHM, 3aroCTpeHO TpariuHuM
CBITOBIJIUYTTSIM, 11€ BU3HAYWJIO HASBHICTH Y MPO31 “BTpaueHUX MUCbMEHHUKIB HU3KU
3arajJbHUX OYECBUIHHMX PHUC, HE3BAKAIOUM HA PI3HOMAHITHICTH 1HIWBIIyaTbHUX
XYA0XKHIX TIOYEePKIB OKpeMux aBTopiB [3, c. 81-83].

VY “BiiichKOBUX TBOpax HasBHI BUTOKH BTPAu€HOCTI MOKOJIHHS: (PpOHTOBI

€30/ TOJIaHl BCiMa aBTOpPaMHU J>KOPCTKO ¥ HEMPHUKPAIIEHO BCyIeped TEHIEHITI
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pomanTuzaiii Ilepmoi cBiTOBOi BiMiHM B jiTepaTypi. Y TBOpax Mpo “‘CBIT MiCIs
BIMHUK MOKa3aH1 HACTIJAKA — CYJOMHI BECEJOIl “Ka30BOr0 CTOJITTA”, 10 CXOXI 3
TaHIIEM Ha Kparo MpipBU ab0 OEHKETOM mia dac uyymu. lle cBIiT ckamiueHHX BIHHOIO
JI0JIb 1 3JTaMaHuX JIIOJICBKUX CTOCYHKIB [1, €. 128].

Tewma Ilepmioi cBiTOBOI BiifHM Ta {1 BIJOOpa)kKeHHS HA CBITOCHPUNUHSATTI B JKUTTI
JIOAMHM, HA 11 CTOCYHKaX 31 CBITOM MPOCTEXKYETHCS B 00pasi Tpareii repoiB poMaHy
E. Xeminryes “®iecta” — mpeACTaBHUKIB IOBOEHHUX POKIB, K1 HEe OadyaTh Hafll, HE
MalOTh YiTKOi METHU Ta HECYTh JOCBiA (POHTY IO KIiHIS CBOiX AHIB. ['epoi pomanHy
BITUYXKYIOTbCSl BlJ] POAMHHU Ta JIOMY, 3BIIKM BOHM HE MOXYTb IOBEPHYTHUCS 0
CTEPEOTUITHOTO KOJIMIIHBOTO JKUTTA. BiliHa mifipBaiia iXHeE 370poB’s, Mo30aBuiia
IOYIIEBHOI pIBHOBArd, 3aMICTh KOJIMILHIX 1JI€ajiB 3aBjaja JYyXOBHUX 1 MOpaIbHUX
TpaBM, 30ypujia €KOHOMIUHY 1HQUISAIII0 Ta MOBOEHHE KPU30BE KUTTS, MpU3BEIa JI0
00JIICHOT MOPOXKHEU1 i PO3OUTOCTI.

s E. XeMiHryes ;KOpCTOKICTh 1 BlifHa OyJIM JOMIHYIOUMM CHUMBOJIOM y HOTO
cBiTi. OCh 4YOMYy «BTpadyeHe MOKOJIIHHI» € TaKOI MOMITHOI YaCTHHOIO HOTO TBOPIB,
a y pomani “@iecta” BiH HaBiTh BUKOpHCTOBYE (ppasy Ieprpymu CraiiH «BH BCi —
BTpadyeHE MOKOIHHS, 1100 I1e OUIbIe MiAKPECIUTH BaXKIIUBICTh IOTO (PEHOMEHY
[2, c. 188]. “BrpaucHe nokomiHHSA" — 1€ MOJIOI JIFOAH, sIKi Opanu ydacts y [eprriit
CBITOBIM BifHI. 3AeOUTBIIOr0 1€ TMOKOJIHHS CTOCYEThCA aMEPUKAHCHKHX
MMCbMEHHHUKIB, K1 kuiin B [Tapuxi 1920-x pokis.

['epoi pomany “®diecta” € sCKpaBUMH TNPEICTABHUKAMU IOBOEHHOTO
nMoKOMHHSA. JIKeWK, TOJIOBHUN Tepoi, € 4yJIOBUM NPUKIAJOM TOTO, SK Ha JIIOJIEH
BIUiMHyna BiiHA. [lopanenHs Jlxkeiika B 000 3MyHIIyIOTh MHOr0 TOYyBaTHCSA
0e3IMopaIHUM 1 3aCMYUYEHUM, HOMY Ba)KKO MEpecTaTH JTymMaTH Mpo Te, sk Horo Oyso
MOPaHeHo 1 YoMy 11e ctanocs 3 HuM. [1lo6 cipobyBatu 3a0yTH po CBOI TpaBMH, BiH
BUIIMBAE Ta TyJIS€ 3 IPYy3sIMH Ha Beuipkax. KoxeH y €Bpomi moBoAMBCS TaK, TOMY IO
MaB Ti caMi TpaBMH, O i JIkeik, Oyab-To ¢i3uuHi un ncuxiudi [4]. Jxelik bapuc —
e cupoba XemiHryess CHpoOyBaTH MPOSICHUTH YWUTa4aM HACTIAKWA BIAHU: CTape

KUTTS OUTBIIOCTI JTFOJICH, K1 TIEPEKUITU BIHY, OyJIO 3HUIIIECHO.
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3aranoM (eHOMEH ‘‘BTpaye€HOro MOKOJIHHS~ SICKPaBO MPOSBISETHCS B pOMaHi
“diecra”. JlireparypHuil Mepiog MOJEPHIZMY JONoMarae TiuOIIe TOSCHUTH Lied
(dbenomeH. A XemiHryeii, 0e3yMOBHO, € 3HAYHUM IMHUCbMEHHUKOM CBOTO Ta HAITIOTO Yacy.
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TYPOLOGY OF INTERTEXTUAL ELEMENTS IN LITERATURE

The history of “intertextuality” is closely connected with the theory of text that

emerged during the 20th century. The concept of “intertext”, however, became

acceptable only after the idea of the autonomy of the text emerged. A. Meek and

J. Stafford claim that “the fact that the text ceased to be correlated with history and,

most importantly, with its author, with the author's psychology and authorial

intention, allowed us to conceive of the interaction of works and the collision of

discourses as a driving force of literary evolution and its most important meaning-
forming principle” [3, p. 120].

Intertextuality has been studied for several decades (the term was coined by

Julia Kristeva), but the classification of intertextual elements and the intertextual

relationships that connect them remains problematic. One of the most consistent
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researchers in the typology of intertextual elements is G. Genette. The scholar
proposes a five-part classification of different types of textual interaction:

1) intertextuality as the “co-presence” in one text of two or more texts
(quotation, allusion, plagiarism, etc.);

2) paratextuality as the relationship of the text to its title, foreword, epigraph,
etc.;

3) metatextuality as commentary, critical reference to its previous text;

4) hypertextuality as the parody of one text by another;

5) architextuality is the genre connection of texts [cited in 3, p. 44].

The researcher divides these main classes of intertextuality into numerous
subclasses and types and traces their interrelationships.

Some of these types of intertextuality received further attention in works of
many researchers. According to O.S. Perelomova, intertextual elements that form
constructions of “text in text” include quotations and allusions. The concept of
“quotation” is used to denote the reproduction in a text of one or more components of
a precedent text. Quotation is aimed at recognition, therefore the purest form of
quoting is attributed quotes, which reproduce a fragment of any text with mandatory
reference to its prototext and marking in the form of indentation [6, p.99].
Unattributed quotes are introduced into the work without graphical marking. The
accuracy of the quotation is not important, but the recognition of the quotation is
Important. It serves as a mechanism for triggering associations. But if the reader does
not recognize the quotation, then the “foreign word” in the author's own text is
completely assimilated and does not generate implicit meanings. Reference citation,
such as a quote, is an explicit form of intertextuality [4, p. 3].

Allusions are another intertextual element that create “text in text”
constructions. According to I. William, an allusion is a borrowing of certain elements
from a precedent text [5, p. 523]. It is often compared to a quote, but on completely
different grounds: allusion is devoid of literalness and explicitness. G. Machacek says

that allusion acts differently on the reader's memory or intellect, without disturbing

125



the continuity of the text and can be used to refer the reader to history, mythology,
and various cultural layers in general [2, p. 530].

I. William mentions the work of A. Morie who divides allusions into nominal
ones, which are expressed by a name or a title (He's a real Romeo — refers to the
romantic character from Shakespeare's play “Romeo and Juliet”, She's a modern-day
Cinderella — refers to the fairy tale character who overcomes adversity to find true love
and happiness), and verbal ones, which are presented in a larger section of text (I was
surprised his nose wasn't growing like Pinocchio's — refers to the wooden puppet
character from the story “Pinocchio” whose nose grew whenever he told a lie, I'm in a
Catch-22 situation — refers to the title of Joseph Heller's novel “Catch-22,” which
depicts a no-win scenario). According to the source of borrowing, allusions are
commonly divided into biblical, mythological, historical, daily, and literary [5, p. 524].

Another manifestation of intertextuality is reminiscence. Reminiscence, as a
form of intertextuality, is defined in scientific literature as “a noticeable echo of
another literary work in a literary work, which is manifested in the similarity of
composition, style, phraseology, etc.” [3, p. 20]. This is the author's reminder to the
reader of earlier literary facts and their textual components. Reminiscence arises as a
result of a strong influence on the author of other writers' works.

Overall, intertextuality is a fundamental aspect of literature, and is used by
writers to engage with and respond to the literary tradition that came before them.
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PO3/ILI 3
HOBITHI TEHJAEHIIi Y HABYAHHI IHO3EMHUX MOB TA
3APYBIKHOI JIITEPATYPPU
INNOVATIVE TENDENCIES IN TEACHING FOREIGN LANGUAGES
AND WORLD LITERATURE

banynnuxk Haoia
BinHUIBKAN Tep)KaBHUHN TIEAarOTIYHAA YHIBEPCUTET
iMeH1 Muxaitna KoiroOuHChKOT0
Hayk. kepiBauk: Matienko O.C., kaHa. nief]. HAyK
KPUTEPII BIIOPY ABTEHTUYHUX TEKCTIB
JIJ1s1 ®OPMYBAHHS IHIHOMOBHOI
JEKCUYHOI KOMIETEHTHOCTI YYHIB

Jlexcuko-rpaMaTHYHUM CKJIaj Oy/b-K0i MOBH — 1€ 11 ocHOBa. ToMy JieKkcHuHa
KOMIIETEHIIISI €  HEBIJ €MHOIO  CKJIQJ0BOI0  IHIIIOMOBHOI  KOMYHIKaTHBHOT
KOMIIETEHTHOCTI, METOI0 $IKOi € (hOpMyBaHHS 3[aTHOCTI YCIIIIHO BHUPINIYBaTH
3aBJaHHS B3a€EMOPO3YMIHHS 1 B3aeEMOJIi 3 HOCIIMH MOBH, SKa BHBYAETHCS,
BIJINOBIJIHO /10 HOPM 1 KYJIbTYPHUX TPAAMIIIN B yMOBaX MPSMOTIO 1 OMOCEPEIKOBAHOTO
KOHTaKTiIB [3, c¢. 30].

OgHuM 3 BUIIB HAaBYAJIBHMX MAaTepilaiiB, fAKI CHPUSIOTh €(HEKTUBHOMY
OBOJIOJIIHHIO 1HO36MHOT MOBH, € aBTCHTHUYHI TEKCTH, OCKIJTbKA aBTCHTHYHICTh TEKCTIB
3a0e3reuye IPUPOIHICTh 1X JEKCUMYHOTO HAIIOBHEHHS, peajbHI MOBHI 3ac00H, IO iX
BUKOPUCTOBYIOTh HOCIT MOBH [1].

ABTeHTHUHMI TeKcT (BiJ rpeupbkoi MoBU Authentikos — crpaBxkHIN) — TEKCT
OyIb-SKOTO JTOKYMEHTA, BIIMOBIJHUN 3a 3MICTOM TEKCTy IHIIOIO MOBOIO 1 Mae
OJIHAKOBY 3 HUM CHJIy. Y aBTEHTMYHOMY TEKCTi MPEACTAaBICHO HE TUIbKU BiAOIp
JIEKCHUKHY 1 TIpaBUJIbHE TpaMaThuiHe 0()OPMIICHHS BUCJIOBIIIOBAHHS, a TAKOXK 3MICTOBHA
CTOpOHa, 110 BiJIrpae BaxIUBy posb” [1, c. 3].

[TOHSTTS aBTEHTHYHOCTI TEKCTY HE MOYKHA 3BOJIUTH JIMIIIE IO TIPOIECY 1000PY

JCKCUKHU Ta IIPaBHJIBHOTO I'paMaTH4YHO O(I)OpMJ'ICHOFO BUCJIOBJIIOBAaHHA. Ba)I(J'II/IBy
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poJib Yy IIbOMY IIPOIECI BIAIParOTh KpUTEpii BiAOOPY HAMOUIBII BIAMOBIIHUX
ABTEHTUYHUX TEKCTIB, K1 MU BU3HAYAEMO HACTYIIHI'

Kpurepit aemenmuunocmi € ogHHM 13 OOOB’SI3KOBUX y TIpOIEC BiOOpy
TEKCTIB, aJKE caMme MaTepiaiu, CTBOPEHI HOCISIMA MOBH, J03BOJISIOTH HAOJIM3UTH
HaBYaJIbHE CEpeAOBUINE JO peaidbHOro. BimiOpani warepianu wMaroTh OyTu
MOCUJIbHUMH, OCKUTBKM HAJTO CKJIAJHI JUIsl po3yMiHHS a00 HaBMakd MPUMITHUBHI
TEKCTH 3HWKYIOTh MOTHUBALII0 Yy4YHIB. ABTEHTHYHI TEKCTU JIEMOHCTPYIOTh
(GYHKIIIOHYBaHHSI TEPMIHOJOTTYHUX JIEKCUYHUX OJMHUIG y PEAIbHOMY CIUIKYBaHHI,
a B KOHTPOJIbHMX 3aBJaHHSIX — CTBOPIOIOTh KOHTEKCT JJIs BXKMBAHHS TEPMIHIB,
No11I0HUH 10 MPUPOJHBOTO AHTIIIHCHKOMOBHOTO CEPEIOBUIIIA.

Kpurepiit akmyanvnocmi i HosusHu niepedoadae HasIBHICTb Yy TEKCTaxX HE JIUILE
BXKJIMBOI U I1ikaBoi iH(MOpMaIlli, ajne i oTpuMaHoi 13 cydacHuX Kepen. CTpiMKHii
PO3BUTOK HAyKU 1 TEXHIKM BUMAarae rnocTIMHOTO OHOBJICHHSI HABYAJIbHUX MaTepialiB,
aJKe M0sIBa HOBUX peajiiii 03HAaYae 1 MOsSBY HOBOT TEPMIHOJIOTII.

Kpurepit inpopmamuenicmos (TEKCTH TOBUHHI BKJIIOYATH BIJJOMOCTI 3
Hap13HOMAHITHIIIMX TaTy3€ed JTI0JICbKUX 3HAHB).

Kpurepit memamuunocmi BuMarae 371HCHEHHS B1I00PY TEKCTIB BiJIOBIIHO
70 YMHHOI MpPOTpaMy Ta B paMKax IMEBHOI TeMaTHKU a00 OOMEXEHOro Koja TeM.
JIoTpuMaHHS KpUTEPII0 TEMATUYHOCTI MOJSArae B TPyNyBaHHI BiAIOpaHOi JIEKCUKU
BIJIMOBIIHO JI0 BUYYYBAaHUX TeM. Takuil pO3MOJAUT TEPMIHIB CHPHUSIE KpaloMy
3aCBOEHHIO JICKCUKH 3aBJISIKW 3MIIIHEHHIO aCOI[IaTUBHUX 1 CEMAaHTUYHUX 3B’ SI3KIB MIXK
JICKCHYHUMH OJUHUIISIMH [2, c. 26].

Kpurepiit sionogionicms inmepecam ma BiKOBUM OCOOAUBOCAM YUHIB
(TEeKCTM TMOBHMHHI BIJNOBIAATH 1HTEIEKTyaJbHOMY PIBHIO PO3BUTKY Y4YHIB, OyTH
3HAYYIIUMU JJIs1 HUX, 33I0BOJILHATH X €MOIIIiTHI Ta Mi3HABAJIbHI 3aITUTH).

Kpurepiii 06csiey TekcTiB (AJi1 HaBYaHHS O3HAHOMIIIOBAJIBHOTO YHUTAHHS
BUKOPUCTOBYIOTBCSI JIOCUTh HEBEJIMKI 32 0OCSITOM TEKCTH, JIETKI JJII PO3YMIHHS Y
MOBHOMY Ta 3MICTOBOMY BIZHOIIEHHI, sIKIi MICcTITh 25-30% HaAIUIIKOBOI,

ApyropsiaHoi iHpopMaliii),
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Kputepiit kyromyponociunoi yinnocmi (TEKCTH MarOTh OyJayBaTHCS Ha
(bakTHYHOMY MaTepiai Ipo KpaiHy Ta ii HapoJ, MOBa SIKOTr0 BUBYA€Thes) [ 2, ¢. 27].

[TpaBmiibHO MiAIOpaHi aBTEHTUYHI TEKCTH CTBOPIOIOTH CIPHUATINBE MIATPYHTS
s (GopMyBaHHS IHIIOMOBHOI JIGKCHYHOIO KOMIICTEHINI YYHIB CTapIIoi IIKOJIH,
3a0e3MevyI0Th IXHIO0 aKTUBHICTh Ta OCOOMCTY 3alliKaBJICHICTh HA 3aHATTI 3 1HO3E€MHOI
MOBH Ta 30aradyro CJIOBHUKOBHM 3armac.
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bikmimipoea FOnia
BinHUIBKMI Tep>KaBHUYN TIeAaroriyHuii YHIBEPCUTET
imeH1 Muxaiina KomroOuHCBKOTO
HayxkoBuii kepiBHuk: mitpenko H.€., nokrop nen. Hayk
OCOBJIMBOCTI HABYAHHS JTEKCUKHA
YYHIB CTAPHIOI'O LIKIJIBHOT O BIKY
Jlekcuka B cuUCTeMi MOBHHUX 3aCO0IB € HaWBKIIMBIIIMM KOMIIOHEHTOM
MOBJICHHEBOT JISTTLHOCTI: ay/IIFOBaHHS 1 TOBOPIHHS, YUTAHHS 1 TUChMa. AHAJI3 Teopii
1 IPaKTUKK HaBYaHHS 1HO3€MHOI MOBHU Y4YHIB Ha CTapILIOMY €Talll CepeHbOI IIKOJIU

CBITYUTH TMPO HASBHICTH MPOTUPIY MK BUMOTAMH, IO TIPEN SBISIOTHCSA JO0 SKOCTI
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c(hOpPMOBAHOCTI 1HIIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI, 1 peaJlbHUM DPIBHEM
OBOJIO/IIHHSI 1HO3EMHOIO0 MOBOIO, IIO0 BHUBYAETHCS, IO JIO3BOJISE YCHIIIHO JOCSTTH
TOJIOBHOI METH — MDKKYJIBTYPHOTO CIIJIKYBaHHS, OCKUIBKA CydYacHI HaBYaJIbHO-
METOJMYHI KOMIIJIEKCH HE B MOBHOMY 00Cs31 3a0€3MeuyIoTh SIKICTh C(DOPMOBAHOCTI
JEKCUYHUX HABUYOK, [0 BHUMAara€ TOCTIHHOTO BJOCKOHAJICHHS METOIUKH
BHKJIQJIaHHS 1HO36MHO{ MOBH.

PoGoTa Haj cioBOM B CTapUIMX KJlacax MOYMHAETHCA 3 MOTO BBEIEHHA SIK
JBOCTOPOHHBLOI OJIMHUIII. B mepry depry 3BepTacThCs yBara Ha (DOHETUIHUHN BHUTJIS
cioBa. Jlekcuky Oa’kaHO BBOJMTH B KJacl 1 4epe3 CKIIATHOIII (POHETUYHOT CUCTEMU
MPOMOBJISATH 11 BroJIOC pa3oM 3 y4YHSAMH, 1HOAI mepeOiabimyroun 3Byku [1, C. 47].
3anam’sITOBYBaHHS (POHETHUYHUX OCOOJIMBOCTEN cjoBa € OOOB’SI3KOBUM, aje
HEJIOCTATHIM, OCKUJIbKH II€ HE J1Ja€ CBOOOJM BUKOPUCTAHHS CJIOBAa B MOBJIEHHI. Tomy
0 MOKJIMBOCTI BBEICHHS JIEKCUKU CYIPOBOKYETHCS CIOBOTBOPYHMM aHAII30M
(employ-employeeemployer-emloyment-unemployed), JIHTBOKpAiHO3HABYHM
koMeHTapeM (5 o’'clock tea — mpaduyitine ualosanns 6 Benuxoopumanii),
MOSICHEHHSIMH TIPO CUTYAIlil0 BUKOPHCTaHHs ciioBa B MoBi (Bless you! — nobaswcanms
300p08’s, KoIu NOOUHA 4xac), BKa3iBKOW Ha Woro cmomyuyBanHicte (bad fish —
3incosana puba) [2, . 35].

[IpuponHo, JekcHWKa 3amam’STOBYEThCA JIETIIE, SIKIIO BOHA JAa€ThCA
TEeMaTUYHUMU OJIOKaMu, TOOTO CIIOBaMHU, 3aCTOCOBYBAHMMH B OJHINA cdepi KUTTS
(rasuanvhuil denw, 6 anmeyi, cnopm), a TakoX y (ppaseonoriaaux odbopoTtax (to burn
bridges — cnamosamu mocmu). Tomi croraj OAHOrO 31 CIIB JIAHIFOKKAa Oyjie
«TSTHYTH» 3a co0oro HactymHi. lle, Sk mpaBWiIo, METOAMYHO BXKE 3aKJIAJIEHO B
nmociOHuMKax ix apTopamu. Ha Ham mnornsa, BAaBaTHCS A0 HOBITHIX CHOCOOIB
3amam’sITOBYBaHHS JIGKCUKW BUIIPABIAHO TUTBKH Y THX BUIIAJKaX, KOJH MOMJIUBOCTI
TpaAMILIiHUX cnoco0iB BuuepnaHi. Tak, Mpu BBEACHHI HOBOI JIEKCUKM MOXHA
MOPAJUTH YYHSM 3amaM’siTaTH T€ YW IHIIE CJIOBO acCOL[iaTUBHUM CIIOCOOOM, TOOTO
yepes 3amaM’siTOBYBaHHS acolliallii, Ky BUKIHMKAE iHO3eMHe ciioBo (eagle — open (v
Hb020 03b00 sk 2oika)). EdexTuBHUN 1el cnocid Moxe OyTH A aOCTpaKTHUX

IMEHHMKIB, 5K, SIK PABWIIO, BayKUe 3amaM satatu [3].
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Bapto 3a3HaunTH, 1110 acOIiaTUBHUH CIIOCIO € CYTO 1HAMBITyaTbHUM, OCKIIBKH
y KOHOI JIFOJMHU HApOJKYIOTHhCS BJIACHI acolllailii, MOB’s3aHl 3 TUM YM IHIIUM
CJIOBOM, TOMY HaB’s3yBaTH CBOI acolliailii Moke BUSBHTHCS MapHUM. [IpupoaHo, 1o
3amaM’sITOBYBaTH BCl CJIOBa TUIBKM IIMM CIocoOoM Oyje HepallioHaJbHO, akKe
3aMICTh TIPSIMOTO 3B’SI3KY «IIOHSTTS» YTBOPIOETHCS TIPOMIXKHA JIAHKA «CXOXKE
YKpaiHCBhKE CIIOBOY, 1110 YITOBUIHHIOE PO3yMOBO-MOBIICHHEBY TiSUTBHICTD [4].

B okpemux Bumaakax MOXHa PEKOMEHIYBAaTH CTPYKTYpPHO-TIOJIOHUN criociO
3amam’sITOBYBaHHS JIGKCUYHHUX OJIMHUIIb, 3aCHOBAHW Ha MUMOBUIbHINA TlaM’siTi. J[iis
I[OTO CJIOBO TMOBMHHO MAaTH SICKpaBy BIJIMIHHY CYKYMHICTb MITOK, IO JaOTh
MOKJIUBICTh BKJIFOUUTH MOTO0 B OpUTIHAIBHY 00pa3Hy CTpykTypy. [lomsrae BiH B
TOMY, IO MPH 3a1aM’ATOBYBAHHI CJIIB CTBOPIOIOTHCS SICKPaB1 CIOKETH1 KapTUHKH, ajle
He 3acTurl, K Gororpadii, a Ti, AKi BKIOYAIOTh B ce0e [0, pyX. Y 1bOMY CIIOCO01
3armam’sITOBYBaHHS CJIOBO HE € CaMOIIIJUTIO, & CTA€ MiACYMKOM 3YCHJIb 10 CTBOPEHHIO
B pO3yMmi 00pa3HOi KapTHUHKH, fKa BKIIOYae B ceOe 1 3HAYEHHs CJOoBa, 1 HOro
3By4aHHs. Hampukiiaa, HEBaXKO ySIBUTH 00pa3u B pyci Ul TaKMX CIiB, sk clap your
hands! - nzeckatime 6 oononi! [5].

TakuMm 4yMHOM, Ha CTapIIOMy €Talli HaBYaHHS AHTJINHCHKOI MOBHU CTaBUTHCS
3aBJaHHs c(hOpMyBaTU 1 PO3BUHYTH JICKCUUHMM 3amac sl YCIHIIIHOI KOMYHIKAIli B
pI3HMX cepax KUTTS YUHIB cTapiimx kinaciB. [lounHaeTbes ninecnpsmMoBaHa podoTa
HaJl CJIOBOM SIK JIBOCTOPOHHBOIO OJIMHUIICIO, III0 MA€ 30BHIIIHIO OOOJIOHKY 1 CEHC, SIK
OJIMHHULICIO 3 OOMEKEHOIO CMOJIYUyBaHICTIO, SIK YACTUHOIO (hPa3eosIOrYHMX 1 CTIMKUX
000poTiB. YcIilIHE OBOJIOAIHHS JICKCUKOIO YYHSAMHU cTapmux kiaciB 'y 33CO
MoJISITa€ 'y CBIIOMINM 1 MOTHMBOBaHIA poOOTI HAJl CIIOBAMU AHTJIINCHKOI MOBH, B iX
OaraTopa3oBOMy BIJIHOBJICHHI B PI3HUX BHUaX HaBUYAJIIbHO-MOBJICHHEBOI MiSILHOCTI,
BiJI MPOCTUX JI0 CKJIAHUX, @ TAKOX y TIOE€HAHHI TPAIULINHKUX 1 (3 0OMEKCHHIMHN)
HETPaIULIMHUX CIOCOO0IB 3aramM’ ITOBYBaHHSI JICKCHYHUX OJIUHUILb.
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bopoecvkuii Hazap

BiHHULIBKYN IepKaBHUHN TeJaroriYHUi YHIBEPCUTET

iMeH1 Muxaitna KomroOnHcbKOro

Haykosuii kepiBuuk: [Tocenenpka K.A., kau. nej. HayK

OCOBJIMBOCTI ®OPMYBAHHS KOMIIETEHTHOCTI B UATAHHI
HA MATEPIAJII ABTEHTHYHUX KPATHO3HABYHNX TEKCTIB

B yMoBax rino6anbHOTO PO3BUTKY HAayKOBO-TEXHIYHOTO MPOTPECY 1HO3EMHA
MOBa BIiJIIrpa€ roJ0BHY POJIb MPU KOMYHIKAI[li HOCIiB PI3HUX COLIaJbHUX MPOLIAPKIB
cycmniibcTBa. TOMy MpU BUBYCHHI iHO36MHHUX MOB T'OJIOBHUM 3aBJIaHHSM YKPaTHCHKOI
OCBITH € (OopMyBaHHS COIIOKYJIBTYPHOI KOMIIETEHTHOCTI OCOOMCTOCTI, IO
HEPO3PHBHO TIOB’S3aHO 13 OCHOBHHMH 3aBJaHHSAMH OCBITHBOTO  TIPOIIECY.
BukopucranHs ayTeHTHYHHUX KpaiHO3HABYMX TEKCTIB HA YPOIll HIMEIBKOI MOBU €
OC3JIOHHOI0 CKPUHEI0 3HaHb PO KYJIbTYPYy PI3HUX COLIAIBHUX TPyM, IO HAJa€
MO>KJIUBICTh PO3YMIHHS HOCIiB MOBH iX KyJbTYpYy Ta TPAIAUIIIi.

Jlns  3miiiCHEHHS 1HIIOMOBHOI MOBIICHHEBOI JISUIBHOCTI HEOOXITHHM €
(dhopMyBaHHS MOBHUX HAaBHYOK 1 PO3BUTOK MOBJICHHEBUX YMiHb, IO JO3BOJISIE YUHSIM
CIIUJIKYBaTUCSA 3 BHUKJIQJa4eM 1 OJWH 3 OJHUM 1HO3EMHOIO MOBOIO. Y METOJMYHIM
JiTepaTypl BUAUIAIOTH HACTYITHI BUM MOBJIEHHEBOI JISUTBHOCTI: YCHI (ay/IiFOBaHHS i

TOBOPIHHSA) Ta MUCHMOBI (UMTAHHS ¥ MUCHMO).
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O4eBUHO, 110 YUTAHHS € KJIIOYOBUM (AKTOPOM Yy BHUBUYEHHI MOBH. OJHHUM 3
BXJIMBUX MPHUHIUIIB PO3BUTKY HABUUOK YWTAHHS € BUKOPUCTAHHS MOBH SIK JJIs
HABYaHHS, TaK 1 U1 CIUIKyBaHHS [4].

BuxopucroBytoun tepminonorito Iliaxke, 11eif mpoiiec TakoX MOKHA ONUCATH
SK B3a€EMOJII0 acHUMUIAIII Ta akomopariii. YuTaHHS — 11e TyXe CKIAIHUN MPOIIeC
BUJTYYEHHSI CEHCY, KU CKJIAJa€eThCsl 3 NEKUIbKOX mifamporneciB. Ha naltHmkuoMy
PIBHI YUTaHHS CKJIAJIA€ThCS 3 PO3II3HABAaHHS OYKB 1 CJIiB Ta 3aCBOEHHS 3HAYCHb CJIiB.
Ha nactymHOMYy, OiibIII BUCOKOMY pIBHI, yBara 30CEpeIKy€ThCS Ha BCTAHOBIICHHI
CEMaHTUYHUX 1 CHHTAKCUYHUX 3B'SI3KIB MK PEUCHHSMHU, a Ha PIBHI TEKCTy — Ha
00'elHaHHI PEYECHb Yy CMHUCJIOBlI OJMHHUIII Ta CTBOPEHHI ILIICHOI MEHTaJIbHOI
penpes3eHTalli 3MICTy TeKcTy [1].

3aBaskd  chHOpPMOBAHMM HAaBHMYKaM YWTAaHHS YYHI TIONOBHIOIOTH CBIU
CIIOBHMKOBHUH 3armac, 110 MOJETIIy€e iXHE TOBOPIHHS, a TAKOX PO3BUBAIOTh HABUYKHU
BUKOPHCTaHHS CTPYKTYPH B MOBI, III0O BUBYAETHCS.

['onoBHOIO pHCOIO0 y TICUXOJIOTIi y4YHSI CTapHIoi HIKOJAM CTae (POpMyBaHHS
BHCOKOI'O PIBHSI CaMOCBIOMOCTI, PO3YMIHHSI BJIACHMX IHJIUBIIYyaJIbHUX SKOCTEH,
camooI1iHKU. O0’€KTOM y PO3BUTKY PO3YMIHHS YYHEM HABKOJIHUIIIHHOTO CEPEIOBHIINA
CTa€ JIFO/IMHA, Ta HA MepIIii 1adenb BUXOAUTD 11 BHYTPIILIHINA CBIT. BuHUKae iHTEpec
10 cebe, K A0 1HAWBIIYaIbHOCTI, BIIACHOTO KUTTS, HAsIBHUX SKOCTEH OCOOMCTOCTI,
3po3yMiTu cebe, 3 sBIIIEThCSA MOTpeda MOpIBHATH ceOe 3 IHMUMH. JIBI cHUCTeMH
CTOCYHKIB XapaKTEepU3YyIOTh COLIaJIbHE CTAHOBWIIE Y4YHS — 3 OJHOJITKAaMH Ta
JOPOCTUMH.

HeoOximno 3a3HaunTtd, 1m0 €(EeKTUBHICTh (DOpMyBaHHS KOMIIETEHTHOCTI Y
YUTaHH1 3HAYHOIO MIPOIO MOB’3aHa 3 IICUX0JI0T0-BIKOBUMH OCOOIMBOCTSIMHU yUHIB, a
came: 3aCBOEHHS MaTepially 3ajJeXuTh BiJl PIBHA PO3BUTKY YCBIJOMJICHOCTI Ta
BUOIPKOBOCTI CHPUMHATTS, OOCATY THaM’siTi, ii TUIYy Ta BHUAY, SIKI JOMIHYIOTb,
PO3BUTKY MEXaHI3My aHTHIIUNALl]; TUIY MHUCJCHHS Ta 1HIUBIAYaJbHOI YUTAIbKOT
KpEaTUBHOCTI.

[lepen BuMTeNAMH 1HO3EMHOI MOBHM CTOITh 3aBIaHHSA C(OpMyBaTH y YUHIB

3ATHICTH OpaTH y4yacTh y IHIIOMOBHOMY CHUJIKyBaHHI. OBOJIOJIHHS 1HIIOMOBHOIO
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KOMIIETEHTHICTIO HEMOXJIMBE ©€3 3aCBOEHHS TMEBHOIO  00cCsATy MOBHHUX,
MOBJICHHEBHX, KPAa€3HABUUX OCOOJMBOCTEH KpaiHu, IKy BOHU BUBYAIOTH [2].

3acobamu (opMyBaHHS KOMIIETEHTHOCTI Y UYWTaHHI € TMEepeayciM TeKCTH
pI3HUX BHUJIIB Ta >XaHpiB, 1m0 po3MimeHi y HMK. Tekctu misi uuTaHHS MOXYTh
CYNPOBOJKYBAaTUCA TaKUMH 3aco0amMu (OpMyBaHHS SIK MaJIOHKH, LTIOCTpallii,
cxem, 1 T.1. BoHH cipusifoTh CMHCIIOBIN 310TaaIl, TPOOYIKYIOTh B YUHIB 1HTEpEC
710 3MICTY, JIOIIOMaraloTh YTPUMYBATH B MaM’SIT1 MMOCIIIOBHICTh BUKJIAJCHUX Y TEKCTI
(axTiB, MOKPAIYIOTh TOYHICTB i TOBHOTY po3yMiHHS [3].

OTxe, BUKOPUCTAHHS aBTEHTHYHUX MaTepialliB JJa€ 3MOTY YUYHSIM JOJYyUYUTUCH
70 KyJbTYpHU HApOJy IHIIOI MOBHM, PO3BMBATH HABUYKW MOIIYKYy 1HGOpMaIlii,
MPUILIEIUTIOETHCS MTOBAra J10 4y»oi KyJIbTypH.

HaiiGinbmia npo6iiemMa 3 aBTEHTUYHUMH MaTepiajlaMy MOJISITae B TOMY, 10 TIPH
HEIPaBUILHOMY BHOOpI TUITy TEKCTY JEKCHKA MOKE HE BIAMOBIAATH NOTpedaM yuHs,
a HaJMipHa KUIBKICTh CTPYKTYp MOXE CTBOproBatu TpyaHomii. Ile moxe matu
OPOTWIIEKHUN e(eKT: 3aMICTh TOro, o0 MOTHBYBaTH Y4YHs, L€ MOXE HOro
JE€MOTUBYBATH .
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POJIb ABTEHTUYHUX BIZIEOMATEPIAJIIB Y ®OPMYBAHHI
COLIOKYJbTYPHOI KOMIETEHTHOCTI
YYHIB CTAPHIUX KJIACIB

B enoxy iHbopMariitHuX TEXHOJIOT1H BUKJIaIaHHS 1HO3EMHUX MOB MEPEXOIUThH
Ha SIKICHO HOBUIA piBeHb. BUBUEHHS 1HO36MHOI MOBU B CyYaCHUX YMOBAaX — II€ BXKE HE
HaBUYaHHS Y4YHIB 130JIbOBAHO BiJl MOBHOTO CEpEJOBHINA, a HABYaHHS B YMOBAaX, SIKi
YCIIIIHO HOTO MOAENIOITh. KOrHITUBHO-OpPI€EHTOBaHA METOJIOJIOTIS, 110 Nepeadadae
HAaBUaHHS 3a MEXaMHM KpaiHM BUBYEHHS MOBHM, MOXE OyTH peali30BaHa INUISTXOM
BITPOBA/’KEHHSI IHIIOMOBHOTO CEpEIOBUINA Y HaBUAIBHUE mporiec [1, c. 234].

[Tocunenuii pO3BUTOK HABUYUOK AayJiIOBaHHSA, 30aradeHHs CIOBHHKOBOTO
3aracy, 3arnam’siTOBYBaHHs TpaMaTUYHUX (OpPM € pe3ysibTaTaMi BUBYEHHS 1HO3EMHO1
MOBHU Y PUPOTHOMY MOBHOMY cepeaoBHILl. ChOrOJHINIHINA TEXHOJIOTTYHHUIA IPOrpec
YMOXXIJIUBUB JIOCSITHEHHS TaKUX K€ pe3yjibTaTiB B YMOBax WMOro IITYYHOTO
MO/ICTTIOBaHHSI.

ABTEHTHYHI Marepiajii — 1€ Marepiayiid, BiaiOpaHi 3 MEpUIOKEpeN, 10
XapaKTEPU3YIOThCA TPHUPOIHICTIO JIEKCUYHOTO 3MICTYy Ta TpaMaTUdHUX (QopM, sKi
B1I00pa)Kal0Th KOJOPUT 1 OCOOJMBOCTI HApOAy, 1 MOXYTb OyTH BHKOpPUCTaHI Y
BUKJIQaHH]1 aHTJIHACHKOT MOBH.

ABTEHTHYHI BifileOMaTepiau € IHTErPOBAaHUMHU, a TOMY OUIBII MTPOTYKTUBHUMU
3aco0aMHu HaBYaHHS, OCKUIBKU MOEIHYIOTh B cO01 ay/io Ta Bifgeo iHdopmaiito. Ilia
BiJleOMaTepiaioM y METOJUYHOMY IUIaHI PO3YMIIOTh OyAb-sKi Marepilaiu, Mo
M1JJISITa€ TEMOHCTpAILlll B HABYAJIbHOMY MPOIECI 3 BUKOPUCTAHHSIM BiJICOTEXHIKU Ta
MpU3HAYEHUH JIJIs peanizalii IeBHUX HaBYAJbHUX LUIeH. BigeoMmarepianu iCHYIOTh Yy
pi3HEX Qopmax: Bimeodinbm, BigeopparMeHT, BIACOKYpC, Bimeormporpama,
BiJIcOKypHai i T.11. 3, c. 84].

[TepeBaru BUKOPUCTaHHS aBTEHTUYHUX MaTepiaiiB:
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— IPOLIEC BUBYEHHS 1HO3€MHOT MOBH CTa€ OLIBII NPUPOIHUM Ta HEBUMYIIICHUM;

— 3HalOMCTBO YUHIB 3 KyJIbTYPOIO KpaiHu, MOBY SIKOi BOHH BUBYAIOTh;

— poboTa 3 aKTyaJIbHOI I1H(OpPMAIli€I0, IO TPOMOHYEThCS B aBTCHTHYHHUX
Marepiajax;

— poOJATH YPOK IIKaBUM, HiABUIIYIOTh PIBEHh MOTHBAIII1 BUBUYEHHS 1HO3EMHOT MOBH
[2, c. 31].

Otxe, OAHIEID 3 HaMAKTyaJbHIMIUX IMPOOJIEM METOAMKH 1HO3EMHHX MOB €
COIIOKYJIbTYpHA KOMIETEHTHICTh Ta CHOCOOM Ti JOCATHEHHSA. ABTCHTHYHI
BiJleoMaTepiaii € HEBIJI'€EMHUMHU 3aco0amMu g (POpMyBaHHS COIIOKYJIBTYPHOI
KOMITE€TEHTHOCTI.

BukopucTaHHsS aBTEHTUYHHMX MarepiajiiB MO3UTUBHO BIUIMBAE HA MOTHUBAILIIIO
y4HIB, 30aradye ixHIA CIOBHHUKOBHMM 3amac Ta OOIZHAHICTh TIPO KYJIbTYPY
AHTJIOMOBHUX KpaiH, 3HAHOMUTh YYHIB 13 dKUBOIO MOBOIO, 33JI0BOJIbHSIE iXHI MOTpeOU
y BHUBUCHHI MOBHM. TakoX Ja€e MOXJIMBICTh BUMTENIO MiAOUpAaTH Mareplaiu
BIJINOBIJTHO JI0 TEMU YPOKY Ta po3pOoOJIsTH 10 HUX 1HAUBIAYyalbHI 3aBAaHHS.
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PO3BUTOK YMIHb IHHIOMOBHOT O AIAJIOT'TYHOT'O
MOBJIEHHS B YYHIB CTAPHINX KJIACIB

ba3oBuii  3arambHOOCBITHIA piBEeHb Tmepeadavae  OBOJOMIHHS  yUHSMU
IHIIOMOBHUM JIOCBIZIOM, SIKMH 3a0e3neuye cQOpPMOBAHICTh y HHUX IHIIIOMOBHOL
KOMYHIKATUBHOI KOMIIETEHTHOCTI Ha pIiBHI HE3aJeKHOTO KopHucTyBada. Mera
HAaBYaHHS y NPOQUIbHUX Kiacax MoyiArae y (popMyBaHHI B YYHIB 1HIIOMOBHUX
TAJIOTIYHUX YMIHB y Mexkax cdep 1 TeM, OKPECICHUX HaBYaJIbHOIO MPOrPaMOI0 IS
KOXXKHOTO mpodimo. OgHak, ISl PO3BUTKY IHIIOMOBHOTO J1aJIOTIYHOTO MOBJICHHSI
BapTO PO3YMITH HOTO MPUPOIY Ta HAIPSIMKU PO3BUTKY JUISI IOCATHEHHS PE3yJIbTATY.

Taki naykoBmi sk A.O. Hakoneuna, I[.5. Opaunceka, C.}O. Hikomnaena,
B.B. YepHuiu Ta 1HOI JAETaJbHO JAOCHIDKYB&JIA MUTAHHA PO3BUTKY YMIHb
IHIIIOMOBHOI'O JI1aJIOTIYHOTO MOBJICHHS B YYHIB cTapmiux kiaciB. Tak, Hampukiaj,
A.O. Hakoneuna, [.4. OpauHcbka mnpoaHani3yBadud  OCOOJMBOCTI  HaBYaHHS
J1aJIOTIYHOTO0 MOBJICHHSI TIPY BUBUYEHHI aHTJ1HCchKOi MOoBU. B.B. UepHui po3kpuia
MUTAaHHS  HABYaHHA  IHIIOMOBHOTO  JIIAJIOTIYHOTO  MOBJEHHS B  aCHEKTi
KOMIIETEHTHICHOTO MIAXOTy.

Jlns BU3HAYEHHS TOHSATTS «IHIIOMOBHE MiaJIOTidYHE MOBJICHHS» PO3IJITHEMO
BU3HAYECHHS MOHATTS «MOBJIeHHs». Sk 3a3Hauvae C.1O. HikomnaeBa: «MoBieHHS — 1€
3aCTOCYBaHHS MOBH Y mpolieci ciakyBaHHs» [4, ¢. 59]. Tox 1HIIIOMOBHE MOBJICHHS —
11€ 3aCTOCYBaHHS 1HO3EMHOI MOBH Yy MPOIIEC] CIIJIKYBaHHS. [HITOMOBHE MOBJICHHS €
CUTYaTHMBHO 3yMOBJICHUM, 1HIUBIAyJIbHUM Ta JUHAMIYHHM.

k1o MOBIIEHHSI SIBJISi€E COOOIO TMPOIEC 3aCTOCYBAHHS MOBU Yy CHIJIKYBaHHI,
TOAI PO3IMJITHEMO BHU3HAYCHHS <«IIJIOTIYHOTO MOBJICHHS», SKE 3a CJIOBaMu
C.IO. HikomaeBoi €: «...NMpOIIECOM MOBJIEHHEBOI B3a€EMOJIi JBOX abo OuibIie
YYaCHUKIB CHUIKyBaHHs» [4, c. 146]. Te came MOXHa CKa3aTW MPO I1HILIOMOBHE
J1aJIOTIYHE MOBJICHHS, SIKE € IMPOIIECOM MOBJICHHEBOI B3a€MO/IIi JABOX ab0 OijbIie
YYaCHHKIB CIJIKYBaHHS! 1HO3€MHOIO MOBOIO.

Ha ocHoBi nanux, siki Hagae O.b. birud, MokHa oxapakTepu3yBaTy JiajJoTidyHe

MOBJIEHHS 13 ICUXOJIOTTYHOI TOUKH 30py TaKUM YUHOM:
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1) BmotuBoBane. OjHak, B yMOBax HaBYaHHS MOTHB CaM IO cOOi HE BUHHKAE.
OTxe, BUMTEIIO MOTPIOHO CTBOPUTH YMOBH B SIKUX Yy IIKOJISIPIB 3’ ABUIIOCS O Oa’kaHHS
1 moTpeba MOoCk CKa3aTH, MepeaTH MOYyTTsI TOIIO.

2) 3BepHene. CHiIKyBaHHS, SK TPABUIIO, TPOXOAUTh Y 0€3MOCepeIHBOMY
KOHTaKTI YYacHHKIB, sKi J00pe oOi3HaHI 3 yMOBamMH, B SKHUX BiIOyBa€ThCs
KoMyHikaris. Jliamor mepenabayae 30poBe CHPUHHATTS CHIBPO3MOBHUKA 1 TIEBHY
HE3aBEPILIEHICTh BHUCIIOBIIOBaHb, SKa JIOMOBHIOETHCS TMO3aMOBHUMHU 3aco0aMu
CHIJIKyBaHHS (MIMIKOIO, KECTaMH, KOHTAaKTOM OYeH, MO3aMH CITiIBPO3MOBHHKIB). 3
iXHBOIO JOTIOMOT'OI0 MOBEIlb BUPAXKA€ CBOI OakaHHs, CYMHIBH, JKaJlb, IPUITYIICHHS.

3) CutyatuBHe. IcHye diTKa CIiBBIJIHECCHICTh IHIIIOMOBHOTO JiajOTi4HOTO
MOBJICHHS 3 cuTyarjieto. Ciijl 3a3Ha4uTH, 110 y MPOIEC] HABYAHHS 1HIIOMOBHOTO
J1aJIOTIYHOT0 MOBJICHHS HAC IIKaBJIATh HE OyAb-sAKl CUTYaIlli JIMCHOCTI, a JIUIIe TaKi,
1[0 CIOHYKAaIOTh J0 MOBJEHHs. Taki cuTyalii 1 Ha3WBalOTh MOBJIICHHEBUMH a0o
KOMYHIKaTUBHUMU. BOHU 3aBXJIM MICTATH Y COO1 CTUMYJI 10 MOBJICHHS.

4) ExcnipecuBHe, a0o emoliiiHo 3abapsicHe. OCKUIbKH MOBEIb MEpPeIae CBOT
TYMKH, TIOUYTTS, CTABJICHHS J0 TOTO, IIPO M0 WIETHCS - TIe 3HAXOIUTh BiIOOPaKCHHS
y BIZOOp1 JIEGKCUKO-TPaMaTUYHUX 3ac00iB, Y CTPYKTYpl PEIUIiK, B 1HTOHAI[IHHOMY
odOopMIICHH1, BUKOPUCTAHHI PO3MOBHMX KIIiIlI€, HEBEPOAIHHUX 3aC001B CIIKYBaHHS
tomo. CrHpaBxHiil giaor MICTUTh PEIUIKA TOJUBY, 3aXOIUICHHS, OI[IHKH,
po3uapyBaHHsI, HE3aJ0BOJICHHS TOIIO. bijblie TOro, s T1aJOTi9HOTO MOBJICHHS
XapakTepHE MIMPOKE BUKOPUCTAHHS HEBEpOaJbHUX 3ac001B CIUIKYBaHHS (MIMIKH,
’KECTIB, BUpPa3y 00JUYUS CIIBPO3MOBHHKIB).

5) CriontanHe. JliajoriuHe MOBJICHHS HEMOJKJIMBO CIUIAHYBaTH 3a31ajieTiflb.
OOMiH perutikamu BiIOyBa€eThCA JOCUTHh IIBUIKO, 1 PEaKilisi BUMAara€ HOPMaJbHOTO
TeMIry MOBJieHHS. Lle i 3yMOBIIIO€ CIOHTAHHICTh, HEMIATOTOBICHICTh MOBJICHHEBUX
I, moTpedye OOCUTh BUCOKOTO CTYMNEHS aBTOMATU30BAHOCTI W TOTOBHOCTI [0
BUKOPHUCTAHHS MOBHOTO Martepiany [2, ¢. 306].

PosrisitHeMo JHTBICTHYHI OCOOJIMBOCTI J11aJIOTIYHOTO MOBJIEHHS. SIK 3a3Hayae
B.B. YUepnum:  «XapakTepHUMH  MOBHUMHM  OCOOJIMBOCTSIMH  IHIIIOMOBHOTO

JaJOTIYHOTO MOBJIGHHS € HOTO ENINTHYHICTh (PI3HOMAHITHI HETOBHI PEYCHHS),
139



BUIbHE CHUHTAaKCM4YHE O(OPMIICHHS MOBJICHHS, 110 MpPUTAMaHHE PO3MOBHOMY
BapiaHTy MOBJICHHS, NIE€peBa)kaHHS IMPOCTHX pEYEHb, BapIIOBAaHHSA 1HTOHAIII],
HasIBHICTH MOBJICHHEBHX KIiIlle — “TOTOBUX~  MOBJICHHEBMX OJMHHUIIL, CIIIB-
3aIlOBHIOBAYIB I1ay3, a TAKOX TaK 3BaHUX CTATHEHHX dopm» [5, c. 14].

B.B.Uepnum BBakae, 1m0 MPUIMAHHIO Ta PO3YMIHHIO HEMOBHUX PEIUTIK
MapTHEPIB y Aiaio31 CHPHUSIOTh KOHTAKTHICTh KOMYHIKAHTIB, HAsBHICTH CITUIBHOI
cuTyallli, 3BepHEHICTh PEIUIiK, BXKHMBAHHS IMO3aMOBHHMX 3ac00iB (PKECTIB, MIMIKH),
3HaHHA 000Ma CIiBPO3MOBHUKAMU 00CTAaBUH A1MCHOCTI.

V fianosi MIMPOKO BKHBAIOTLCA «TOTOBD» MOBJIEHHEBI OJMHMIIL. [X HA3MBAIOTH
«11aboHaMmu», «KIime». BOHW BUKOPUCTOBYIOTHCS JIJIi BUCIOBJICHHS BJISYHOCTI,
OOMIHY  MpUBITAaHHSAMH,  MO3JOPOBICHHSIMH, JUIsl  NPUBEPHEHHS  yBaru
CIIBPO3MOBHMKA Ha TMOYATKy PO3MOBH, IJIsi MIATBEP/KEHHS a00 KOMEHTYBaHHS
MOYyTOro TOIIO. «I'OTOB1» MOBIJICHHEBI OAMHUII (CIOBOCIOIYYEHHS, Il (pas3m)
HaJIal0Th J1aJI0Ty €MOIIMHOCTI.

Takox  JiaJIOTIYHOMY  MOBJICHHIO  MpPUTAMaHHE BUKOPHUCTAHHS  CIIIB
«3aMOBHIOBAYiB MOBYAHHSI». BOHM CiyXaTh ISl MATPUMAHHS PO3MOBH, IS
3aMOBHEHHS May3 B Hil, KOJIM MOBEIb MANIYKY€E BIAMOBIAHY PEILTIKY.

JianoraM Ha JesKMX MOBax NpUTaMaHHI CTArHEHI (OpMH, A€ 3aMiCTh
MPOMYIIEHUX YaCTHH CJIOBA CTAaBUTHCS anocTpod.

To K, pO3MISIHYBIIM XapaKTEPUCTUKU THIIOMOBHOTO J1aJIOTTYHOTO MOBJICHHS,
BAPTO PO3TJSIHYTH METOAMKY JUIsl PO3BUTKY YMiHb IHIIOMOBHOIO J1aJOT1YHOTO
MOBJIEHHS1 B yuHiB crapmmx kimaciB. C.}O. HikonaeBa 3a3Hauae, mo icHye 0e3mid
MIJIXOMIB IO HaBYaHHS IHIIOMOBHOTO J1aJOT1YHOTO MOBJICHHS, OJHAK ICHY€ JBa
OCHOBHUX. «BiAMOBIAHO 0 MEPIIOro — «3BEPXY BHU3» — HABUAHHS J1aJIOTTYHOTO
MOBJICHHSI PO3MOYMHAETBCSA 31 CIyXaHHS Jlajory-3pa3ka 3 WOTr0 HACTYIHHUM
BapIIOBAaHHSM, a 3r0JIOM 1 CTBOPEHHSM BJIACHUX AI1aJIOTiB B aHAJIOTIYHUX CHUTYaLIsIX
CIUIKYBaHHs. J[pyruil — «3HU3Yy BBEpX» — IMepeadadac MUIsIX BiJl 3aCBOEHHS CIIOYATKY
€JIEMEHTIB JIaJory A0 CaMOCTIHHOI MOOYIOBH 1ajioTy Ha OCHOBI 3alpOIIOHOBAHOI
HaBYaJbHOI KOMYHIKAaTUBHOI CUTYallli, 1110 HE BUKJIIOYAE TPOCTYXOBYBaHHS /11aJIOT1B-

3paskiBy» [4, ¢. 156].
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C.B. bes’s3uuHa 3a3Hauae HacTynHe: «HaBuanbHMI TIpo1iec 3 1HO3eMHOI MOBH
BKJIFOYA€ TPU OCHOBHI METOJMYHI €TaIlH:

® eTall Ipe3eHTallii HOBOro Marepiaiy;

® cTan TPEHYyBaHHS;

e cTall TPAKTUKA B 3aCTOCYBaHHI 3aCBOEHOTO MaTepialy y TIporeci
CIIJIKYBaHHS B PI3HUX BHIAaX MOBICHHEBOI aisIbHOCTI» [1, ¢. 7].

Ha xoxHOMY eTani BUKOPUCTOBYIOTHCS BIAMOBITHI METOU-CIIOCOOU.

Ha erami mpesentanii — 1me aemMoHcTparlis (Ioka3) HOBOro Marepiainy Ta
CHOCOOIB OMEpyBaHHA HUM. YUUTENb JEMOHCTPY€E 3pa3Kd MOBJICHHS, IMOKa3zye iX
(yHKIIOHYBaHHA B KOHTEKCTI. Taka JIeMOHCTpallisl MOKe 31MCHIOBATUCS 3 OMOPOIO
Ha MaJIIOHOK, TpEIMeT, Mil0 Ta 1H. Y4eHb B Il 4Yac 3HaOMUTHCA 3 HOBUM
MarepiajioM Ta CrocodaMu ONepyBaHHS [IUM MaTepiajioM.

Ha erami TpeHyBaHHS 1 MPaKTUKUA BYUTENIb OPraHI30BY€ BIPABISHHSA Y4YHIB y
3aCTOCYBaHHI 3aCBOEHOT0 MaTepially B YCHOMY ab0 MHUChbMOBOMY CIUIKyBaHHi. [Ipu
IbOMY BUKOPHCTOBYIOThCS pI3HOMaHITH1 BIIPaBHU.

VY cBow 4epry y4Hi 3A1MCHIOIOTH oOlepalli BOPABJISHHS B PI3HUX BHAAX
MOBJICHHEBOT A1STIbHOCTI.

OTxe, ICHYIOTh Pi3HI €Tald HaBYaHHS IHIIOMOBHOTO JI1aJIOTTYHOTO MOBJICHHS.
Tak, A.O. Hakoneuna Ta [.5I. OpavHCcbKa Halal0Th HACTYMHI TPYIU BIPAaB HaBUYAHHS
1HIIIOMOBHOTI'O 1aJIOTTYHOT'O MOBJICHHS:

|. rpyma — BmpaBu AJi1 HaBUYaHHS “‘peIUIiKyBaHHS
Il. rpyna — BOpaBu Ha 3aCBOEHHS A1ANIOTTYHUX €THOCTEN PI3HUX BUJIIB,
I1l. rpyna — BnpaBu Ha CTBOPEHHS MIKPOAIaJIOTIB,
IV. rpyma — BripaBu Ha CTBOPEHHS 11aJIOTiB PI3HUX (PYHKITIOHAIIBHUX THIIIB.

Jlo 1 rpynu BXOIATh YMOBHO-KOMYHIKATHBHI PELEITUBHO-PEIIPOIYKTHUBHI Ta
PENpPOIYKTHUBHI BIPAaBU — HA IMITAIlil0, TICTAHOBKY, TpaHCc(opMalliro, BiAMOBIAI Ha
3aMUTaHHs, MMOBIJOMIICHHSI a00 3amuT TEeBHOI 1H(Op-MaIlii, CIOHYKaHHS /10 TEBHUX
A TOIIIO.

Jo II rpynu BKIIIOYAIOTHCS PELENTUBHO-TIPOTYKTUBHI YMOBHO-KOMYHIKaTHBHI

BIIPAaBU Ha OOMIH peIIiKaMH.
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Ho III rpynu BXOASTH PEUENTHUBHO-TIPOJAYKTHBHI KOMYHIKATHBHI BIpPaBU
HUKYOTO PIBHA, $KI JIOMYCKalOTh BUKOPHUCTAHHS IITYyYHO CTBOPEHHMX BepOAIbHHUX
orop.

Bnpasu 1V rpynu penentuBHO-IPOIYKTUBHI KOMYHIKAaTUBHI (BUIIIOTO PIBHS).
[Tpu BukoHaHHI BrpaB [V rpynu qommycKarThes JHIe MPUpoIHi omopH [3, ¢. 183].

TakuM dYHMHOM, IHIIOMOBHE JiajJOTiYHE MOBJICHHS, SKE € TPOIECOM
MOBJICHHEBOI B3a€MOJIII JBOX a00 OulbIIe YYaCHHMKIB CIUJIKYBAaHHS 1HO3EMHOIO
MOBOIO, MOXKHa BBa)KAaTH KJIFOYOBHM HANPSIMKOM y PO3BUTKY yMiHb IHITOMOBHOTO
JaJOriYHOTO MOBJIEHHS B Y4YHIB CTapIIMX KJACiB, aJpKe CIUIKYBaHHS Ta
3aCTOCYBaHHS 1HO36MHOI MOBU — T'OJIOBHA 3 IPUYMH BUBYEHHS I11€] MOBH.
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TexHoJIor1i € HEBIJI'€MHOI YaCTHHOK CYyYacHOI OCBITH. Ba)IMBOI0O 4aCTHHOIO
HAaBYAJIBHOTO TPOIIECY SIBISETHCA 3aCTOCYBaHHA CydacHHUX 1HGOpMaIiTHUX
TEXHOJIOT1M B MiATOTOBII Ta MPOBEACHHI I[IKaBUX Ta €PEKTUBHUX YPOKIB 1HO3EMHOI
MoBH [4]. TakuM YUHOM MOXHA CHPHUATH PO3BUTKY 1HIIOMOBHHX HaBMYOK Ta YMiHb
yuHiB. Cy4acHi iHHOBalii B cpepl TEXHIKH 1ajl MOXJIUBICTh 3aCTOCOBYBATH MOJIKACT
JUTSI PO3BUTKY 1HIIIOMOBHUX aJINTUBHUX YMIHb.

[Tonkact (Bix anri. iPod (oawH 3 HaWOUIBII MOMYJSAPHUX MOpTaTUBHUX MP3
nporpaBauiB) Ta broadcast) — 1ie aynionoru abo nporpamu, omyOikoBaHi B [HTepHeTI
y BUIJISI/IL €Mi30/1B, SIKI MOKHA JIETKO 3aBaHTaXUTH Ha MP3-1uieep 1 ciyxatu B Oy/ib-
AKUW 3pydHHM 111 KopucTyBada 4ac. lle okpemi daiinm abo cepii Takux Qaiinmis,
ory0J1ikoBaHi B [HTepHETI 3a oJiHI€I0 aapecoro [6].

[1ix yac po3BUTKY ayIMTUBHUX HABUYOK BAKIMBHUM ACIIEKTOM € 3a0€3MEeUCHHS
JOCTYIY YYHIB JI0 ay/110 3aIIMCIB aBTEHTUYHO MOBJICHHSI HOC1iB 1HO3€MHOI MOBH.

[ToakacTy Sk iIHCTPYMEHT BUBUEHHS 1HO36MHOI MOBH MArOTh PSIJT TIepEeBar:

- BOHH € JOCTYITHUMH Ta O€3KOIITOBHUMU;

- BOHH € CIIOCOOOM ypi3HOMAaHITHEHHS TUCTAHIIIMHOTO HAaBYaHHS,

- MAalOTh BEJMKY KUIBKICTh KOHKpETHOI iH(opmallii, BUKIAACHOI 3a HEBEIUKUN
MPOMIXKOK 4acy;

= HaJIal0Th MOXKJIMBICTh 03HAOMUTHUCS 3 PI3HOMAHITHUMH aKLIEHTAMU;

= PO3BUBAIOTH JIIHTBICTUYHUI KPYTO31p;

= HaJal0Th MOXKJIMBICTh aJanTyBaTUCS 0 1HIUBIyIbHUX OCOOJIMBOCTEN BUMOBH;

- BOHM € HEBUUYEPIHHUM JDKEPEIOM CTaJuX BHUPA3iB, Kl € HEBLI'€MHOIO YaCTUHOIO
MoBH [1].

[TonkacT BUKOPHUCTOBYIOTHCSI HE IIMINE SK MaTepial Uisl PEIeNnTUBHOI
MpPaKTUKH, a ¥ [ PO3BUTKY KOMYHIKATUBHMX HABUYOK 1HO3EMHOI MOBH,
J0TIOMararoTh KOHTPOIIOBATH 3aCBOEHHSI MaTepialy Ta MPaKTUKYBaTH MiATOTOBJIEHI

ab0 CIIOHTaHHI YCHI BHUCJIOBJIIOBaHHA B Kjacli Ta MiJ 4Yac CaMOCTIMHOI poOoTu

CTYJEHTIB.
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[ToakacTu MOXYTh OyTH I[IKABUM Ta 3aXOILTIOIOYHUM JIKEPEJIOM JIs BUBUCHHS
MOBH, II0 MOKE€ MIABUIIUTH MOTHBAIIIO YUHIB 0 HaBYaHHS. BoHU MOXyTh 00Mpatu
MOIKACTH Ha CBIA CMakK Ta CIyXaTH iX B CBIM BUIbHMIA yac [1].

TakuM YMHOM, MOAKACTH HAJAIOTh HOBI MOJIMBOCTI JIsl BIPOBAIKCHHS
[[iKaBOoro Ta e(eKTHMBHOrO HaBYaHHA 1HO3eMHOi MOBHU. [lpaBuibHO miniOpanuii
MaTepial, SIKAW BIJINOBIAAa€ PIBHIO 3HaHb Ta IHTEpECaM YYHIB, MOXE MO3UTHUBHO
BIUTMHYTH Ha iXHIO 3allIKaBJICHICTh Y BUBYCHHI MIPEIMETY, aJ[’ke MOBA CTaHE JIJIsi HUX
HE JIMIIE IULII0, ajle 1 3ac000M OTpUMaHHS HOBOI Ta Mi3HABaJbHOI iH(opmarii.
[lonanpiie 3acTOCyBaHHS Cy4YaCHMX TEXHOJIOTIH Yy MpOIECi BUBYEHHS 1HO3EMHOI
MOBHU, OCOOJIMBO y PO3BUTKY AayJIMTHBHMX HABUYOK YYHIB, MOXE MIJABUIIUTH
e(EeKTUBHICTh 3aCBOEHHS Marepialy Ta 3IIHMCHIOBATH NO3UTUBHHUIA BIUIMB Ha
3aI[iKaBJICHICTh YYHIB Y MPEIMETI.
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I'pumaiino Anacmacin
CyMcChKull AepKaBHUI MeJaroriyHuil yHIBEpCUTET
imeni A.C. MakapeHka
HaykoBuii kepiBuuk: [Togocunnikona I'.1, kana. mea. Hayk
BUKOPUCTAHHSA MOBLJIBHOTI'O J1OJATKY DROPS
Y ®OPMYBAHHI AHTJIOMOBHOI JIEKCUYHOI
KOMIIETEHTHOCTI B YYHIB MOJIOALIOI IIKOJIU

AHIJIOMOBHA JIEKCMYHA KOMIETEHTHICTh — II€ 3aTHICTH JIFOAWHU BOJIOIITH
JIOCTaTHbOIO ~ KUIBKICTIO JIEKCMUHUX 3HAHb, IWI00 3pO3YyMITH ¥ TPaBUIBHO
BUKOPUCTOBYBAaTH B MOBJICHHI aHTJIIMCHKI CJioBa 1 (ppa3u, a TakoX MaTU PO3BHUHEHY
JEKCUYHY YCBIJIOMJIEHICTh Ta I1HTErpOBaHI JIEKCMYHI MOBJIEHHEBI HaBHYKH. Jlo
CKJIQJly aHIJIOMOBHOI JIGKCHYHOI KOMIIETEHTHOCTI BXOJATh JIEKCMYHUU Marepiai,
HEOOX1AHUM NI CHIJIKYBaHHS, 1 HABUYKH MPABUIBHOTO O0()OPMIICHHS BHUCIJIOBIIIOBAHb
3 BUKOPHCTAHHSM I[LOT0 MaTepiany [2, c. 215].

Ypok aHrmiichkOi MOBH Yy MOJOAIIM IIKOJI Ma€ CTUMYJIIOBaTH [ITEH,
OCKUIbKM BOHU IIBUJKO BTOMIIIOIOTHCS, TOMY Ba)KJIMBO, 1100 BiH OyB JMHAMIUYHUM,
EMOIIITHUM Ta HACUYEHUM P13HOMAHITHUMH BIIPABaMHU, K1 JOTIOMOXYTh 30CEPEIUTH
yBary y4HiB Ha Matepiaini [3, c. 66].

Drops - 1ie iHTepakTUBHUN JAOJATOK, SIKAW JOMOMara€ KOpucTyBayaM BHBUYATH
HOBY JIeKcuKy. JlomaTok MiCTUTh TOHAn 45 MOB, BKIIOYAIOUYM aHTIIMCBKY, 1
BUKOPUCTOBYE Bi3yallbHI 3aCO0M JJIsl MIATPUMKH 3anam'sToByBaHHs ciiB. KpiM Toro,
JI0JTaTOK BUKOPUCTOBYE aHIMAITIIO Ta 1HII €JIeMEHTH, 100 3pOOUTH TIPOIleC HaBYaHHS
IIKaBUM Ta 3a0e3Ne4yuTH J0JaTKOBYy MoTuBamiio jaiasa  yuHiB [1]. Ilo6
BUKOpUCTOBYBaTH Drops mns QopMyBaHHS JEKCHMYHOI KOMIIETEHTHOCTI, YYHSIM
MOTPiOHO BCTAHOBUTH JOAATOK HA CBOI MOOUIBbHI MPUCTPOI Ta MOYATU BUBYATH HOBI
CJIOBa, THUM CaMUM 30UIBIIYIOYM iX CJIOBHUKOBHM 3amac akKTHBHOI 1 MacHUBHOI

nexkcuku. Jlomatok MICTUTH pi3HI KaTteropii CiiB, Taki SK TBAapWHU, 1Ka, CIOPT,
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TPAHCHOPT 1 T.A., IO AONOMAara€e y4HsiM BUBYATH HOBI CJIOBAa Y KOHTEKCTI TEMH, sKa
iM 11ikaBa, abo nependayeHa MKUTBHO MTPOTPaMoI0.

Yepes te, mo Drops mMae eqemMeHTH 1HTEPaKTUBHOI TpH, Bi3yaibHiI Ta 3BYKOBI
OMOpH, MOro BUKOPUCTaHHS MOXE 30CEPEIUTH yBary Yy4YHIB Ha HaBYAJIbHOMY
Mmarepiami. Ile MoXe CTUMyNIOBaTH YYHIB JO TOCTIHHOTO BJOCKOHAJICHHS Ta
3a0e3neynTH ixHii iHTepec no HaBuaHHA. Jlomatok Drops € edexTtuBHUM 3ac000M
HaBYaHHS JUIsl YYHIB MOJIOJIIOL KO 3 HACTYITHUX MTPUYHH:

° CucreMHICTP 1 TOCWIBHICTb. Y J0AaTKy Drops BHUKOPHCTOBYETHCS
METO/IMKa HaBUaHHS, Ky po3poOHHMKHU Ha3zuBaioTh "Drop by drop" (3 aHrmiiicekoi —
10 Kparui), ii CyTh MOJIATAE y MOJAaHHI Ta ONPAIIOBAHHI JEKCUUHUX OJWHHULb YacTo,
aJie HEBEJIMKUMU TOPIISIMH 337151 IX KpaIIoro 3amaM’iTOByBaHHS. Taka MeToauKa €
e(EeKTUBHOIO y CEpEeIHIN KO, aJ’ke MOJOIII HIKOJIIPl MOXKYTh 3alaM'aTOBYBaTU
BEJIMKY KUIBKICTh MOBHOTO Martepiaidy 3a YMOBU BUKOPUCTaHHS €(PEKTUBHHUX IUIAXIB
npejacTaBiieHHs iHdopMarii [3, c. 66].

° BisyanpHicTh. 300pakeHHs, L0 CyNpPOBOJKYIOTh HaBuaHHS B Drops,
JOTIOMAararTh 3pO3yMITH 3HA4YeHHS CliB Ta (pa3, 1Mo 30UIblIye €()EeKTUBHICTD
HaBuaHHA. [le 0coOIMBO Ba)UIMBO ISl YYHIB MOJIOAIIOT IIKOJH, SIKI MOXKYTh MaTH
0oOMe>K€eH1 3HaHHS aHTJIIHCHKOI MOBH Ta MOTPEOYIOTh BUKOPUCTAHHS BI3yalbHUX OIMOP
JUTs1 OUTBIN MPOYKTUBHOTO HABUYAHHS.

° 3pyuHicTh. JlomaTox AOCTYNHHUN [ BUKOPUCTAHHS Ha PI3HHUX
MNPUCTPOSIX, IO TO3BOJIIE YUYHSIM BUYUTHCA Yy 3pY4YHMHA 7 HUX 4Yac Ta micue. Lle
0COOJIMBO BAXKJIMBO JIJISI YUHIB, SIKI MAIOTh 3aiHATUN PO3KiIaJ Ta OOMEXKEHUN Yac Ha
HaBYaHHSI 11032 UIKOJIOHO.

° MotuBaig. MoXIHMBICTh BiJICTEKYBaTH CBiil mporpec, MeperyisiiaTu
CTaTUCTUKY Ta BUKOHYBAaTU TeCTU B Drops Moxe MOTHBYBAaTH Y4YHIB 0a30BOT LIKOJIH.
Ile mo3Bosisie iM OaYMTH CBOi YCMIXKM Ta MPOTPeC, MO0 CTUMYJIIOE€ OUIbII AKTUBHE
HABYaHHS.

° CtpykTypoBaHicTh. Y gomatky Drops € CTpyKTypoBaHI KypcH, SIKi

A0IoMararoTb y4HsIM CHCTEMATHU3YBATU CBOI 3HAHHSA Ta HABUYKHM AaHTJIIMCHKOI MOBH.
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Ile 0co6MBO BaXKIMBO ISl YUHIB 0a30BOi IIKOJIM, OCKUIBKHA BOHHM MOTPEOYIOTh YITKOT
CTPYKTYpH Ta oprasizariii, o0 3po3yMmiTy Ta 3aCBOITH HOBY 1H(opMaIlito.

BaxxmmBo 3a3HaumnTH, 1m0 Drops He MOBHHEH OyTH €IUHUM THCTPYMEHTOM JIIsI
BHUBUYCHHSI aHTJIIHCHKOI MOBH. ICHYe Tpu eTanu (GopMyBaHHS aHIJIOMOBHOI JIEKCHYHO1
KOMIIETEHTHOCTI: 1 — eTam O3HaMOMJICHHS 3 HOBHMH JICKCHYHHUMHM OJUHHUISIMH; 2 —
eTam aBTOMaTHW3allii Mii Ha pIiBHI CJOBa, CIOBOCIONyYeHHs Ta (pasm; 3 — eran
aBTOMATH3allil Ha piBHI OHaA(pa3oBoi eaHoCTi [2, ¢.223]. JlomaTtok Drops momomarae
muiie 3 (opMyBaHHSIM JIEKCUIHOI KOMITETEHTHOCTI JIMIIE Ha MEPIIOMY 1 YaCTKOBO Ha
apyroMy ertamax. Y mnporpami Drops He mnepeabadeHo (oOpMyBaHHS JIEKCHYHOT
KOMITETEHTHOCTI Ha PIBHAX (Ppa3u Ta noHaadpa3oBoi e€aHocTi. Tox mA0gaTOK MOXKe
CIIy)XUTH €¢(EKTUBHUM JIOTIOBHCHHSM J0 KJIACHYHOTO HABYAHHSA MOBH Y IIIKOJI.
BuxopucTtanHs Takux mporpam MoKe JOTIOMOTTH YYHSM MOKPAIIUTHA CBOi MOBJICHHEBI
HAaBUYKH Ta CTBOPUTHU MO3UTUBHUM JTOCBIJ BiJl HABYAHHS aHTJIIMCHKOT MOBH.

Otxe, pomarok Drops monmomarae KOpucTyBayaM BHUBYATH HOBY JIEKCUKY 3a
JIOTIOMOTOI0 BI3yaJIbHUX Ta IHTEPAKTUBHUX E€JIEMEHTIB, POOJISYM MPOIEC HABYAHHS
[[IKaBUM Ta MOTHBYB&JIbHMM. BiH eQeKTHMBHUN i1 Y4YHIB MOYATKOBOI IIKOJIA
3aBASKA HAOYHOCTI, 3pPYYHOCTI Ta CTpyKTypoBaHocTi. OpHak #oro ciia
BUKOPUCTOBYBATH SIK JIOMIOBHEHHS 10 1HIIMX 3ac001B HaBYaHHS, OCKIJIBKH BIH Ja€
3MOTY 30CEpEeIMTHCS HE Ha BCIX eTanax (OPMYBAaHHS AHTJIOMOBHOI JIEKCUYHOI
KOMITE€TEHTHOCTI.
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HOHSATTS CKA®OJJIUHTY, HOI'O BUJIU TA MICIIE
3ACTOCYBAHHA

Ckaddonmuar (3 anrn. scaffolding — OyniBenbHE pUINTYBaHHS) €
MeTaOpUYHOI0 HA3BOIO CTpaTerii 3racarodyoi HABYAIbHOI MIATPUMKUA 3 OOKY
BUUTEJIS: HA MTOYATKy HABYAHHS JOMIOMOTa YYHEBI € 4acTOIO 1 JOCUTh 3MICTOBHOIO, a
Ha 3aBEpIICHHS HABYAJIBLHOIO IIPOIIECY BOHA 3HAYHO 3MEHIINYEThCS abo B3arani
BijcyTH [1, €. 296].

['osoBHA I1b MOJAHOI METOMMKHA — HAJAaTH IWUTWHI OCHOBHE Ta IIIICHE
MIATPYHTS JUIs TOAAJIBIIOTO BUBUEHHS 1HO3€MHOI MOBHU. HaiiBaxiusiiie, 110
MOTPIOHO 3a3HAYMUTH, 1€ TMOCTYNOBE 3MEHIIEHHS HABYAJIBHUX IIJIKA30K JI0 TOTO
MOMEHTY, IMOKH YY€Hb HE CTaHE 30BCIM CaMOCTIHUM. AJie He BapTO 3a0yBaTH , IO
3aMOPYKOI0 YCITIITHOTO BUKOPHCTAHHS JAHOTO METOAY BCE-XK-TaKd € BHYTPIIIHS
3aIliKaBJICHICTh Ta BMOTUBOBAHICTh YYHS O BUBUYCHHS 1HO3€MHOI MOBH.

[lin yac BukOpucTaHHS cKaQ(ONIUHTY BUMTENIb HE 3MIHIOE 3aBJAaHHA 1 HE
ajganTye iX A0 TOTOYHOTO €Taly PO3BUTKY AWTHHH, a IIOJETIIYE PO3B'S3aHHS
MOJAHOTO 3aBJaHHA MUIAXOM 3a0e3NedYeHHs HaaIMHOI MIATPUMKH Ta IEBHOI
nonomoru. JloOpe opranizoBanuii cka@oiIUHT HE TUIBKKM Ja€ 3MOTYy JITAM
PO3B'sI3aTH KOHKPETHE 3aBJaHHS 1 BHBECTH Ha IOBEPXHIO HABUYKH, 3I10HOCTI Ta
3HAHHS, SIKI OCh-OCh JO3pPiIOTh, a ¥ crpuse (HOpMyBaHHIO 3arajbHUX MEXaHI3MIB
PO3BUTKY JTUTHUHHM, 110 3a0€3MEUYIOTh 3AaTHICTh COPABISATUCS 13 3aBJAaHHSMH Pi3HOI
ckiagHocTi. Takum umHOM, ckaddONIUHT — 1€ TUMYAacoBa MIATPUMKA, HEOOXiaHA
y4YHEBI 11 pOPMYBaHHS HOBUX MexaHi3MiB [1].

['pyna BYeHUX 3anponoHyBasia MOAUIUTU cKap(OIIUHT HA 5 TUIIB:

- KOHIIETITyaTbHUH ckadomauHr;

- METaKOTHITUBHUN cKa((OJIIUHT;

- nporenypauii ckadonauHr;
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- cTpaTteriyauit ckad o uHr;

MOTHBaLiiHKUN ckaddoaauar [2].

Konyenmyanonuit  cxagpgonoune — 1e migKazka BYATENS YYHEBI 3a7)Is
BUPIIIEHHS MEBHOI MpoOiieMu abo MpeacTaBieHHs 3aBlaaHHsA. Buurtens BOadae cBoe
3aBAaHHS B TOMY, OO 30CEpEIUTHCS HAa OCHOBHHX 3HAHHSIX YYHIB, BKAa3yIOUM Ha
B3a€EMO3B’SI3KM  MDK IOHATTIMH a00 HajJaBaTH IMiJKa3KH, SKI MABOJATH JI0
npaBuwiIbHOTO piteHHs. [IpukiianaMyu KOHIENTYyalbHOTO CKaQOIIUHTY € HaBYabHI
MOCIOHMKY, KOHCIIEKTH Ta 1HII HA0YHI MaTepiajiu.

Memaxoenimusnui cxaggonoune HOKyCyeTbCS Ha TPOIECI MHUCICHHS y4YHS
M1J] Yac BUPIMIECHHS NIEBHOI NpoOsiemMu. ['0J0BHE 3aB/IaHHs BUUTENS TOJISATAE B TOMY,
11100 MOB’A3aTH MOMEPEIH] 3HAHHS 1 JOCBIJ YUHIB 3 3aBIaHHSAM a00 MpoOJIeMOl0, 110
posrisnaerbes. llpukimamamu maHoro ckaddonguury € pediiekcis, NpUKIaIn
BUKOHAHMX 3aBAaHb Ta iH.

Ilpoyedypnuii cxaggonroune mae Ha METI BUKOPUCTAHHS YYHSIMU HasBHUX
pecypciB Ta 1HCTpyMEHTIB. 3 OOKy BUHWTENs TOJOBHHM 3aBIaHHSIM € CBO€YAacHE
HaJaHHs HEOOXIAHUX PecypciB Ta MATPUMKHU. [IpukimagoM mpoluemsypHOro
ckaddoNIUHTY € TIEBHA OpIEHTAIld Ha TMOYATKy KypCy, SIKa MOSCHIOE YYHSIM, IO
OUIKYBaTH.

Cmpameeiunuu cxaggonoune (POKyCyeTbcsi Ha HaAJAaHHI YYHSM KIUTBKOX
aJbTEPHATUBHUX IMAXOAIB 0 BUpIIICHHS 3aBAaHHs. Jlanui tun ckaddoaauHry mae
Ha METI MIJBECTU YYHIB 0 NPABWJIBHOTO PO3B’A3KY NUIAXOM HAJAaHHS HaBIIHUX
3aMuTaHb, ATbTEPHATUBHUX MOSICHEHD Ta JJOJATKOBUX HaBUYAILHUX PECYPCIB.

Momueayiiinuii ckaggonoune CIpIMOBY€E YUYHIB Ha JOCATHEHHS HaBYAIbHUX
IiJIeH Ta HaJMXa€e Ha HAIOJICTJIMBE BUKOHAHHS 3aBlaHb. OCHOBHE 3aBIAaHHS BUHTEIIS
— MATPUMYBATH MOTHUBAINIO B YYHIB , 340XOUYIOUH iX OOMpaTH 3aBIaHHA Ta TEMH,
sIK1 1iKaBi Ju1s HUX [2].

3ritHo 3 TUNamMu CcKaQQONIUHTY MOKHA BUAUIMTH TEBHI CTpaTerii
BUKOPUCTaHHA JJaHOT METOJIMKH Y KJacl. AipOep BUIIISAB 6 OCHOBHUX CTPATETIH:

1. llokaxcu ma posxkaxcu. 3aBIaHHS BYUTENs — 3MOJCIIOBAaTH Ta

MPOJAEMOHCTPYBAaTU YUHSAM T€, IO BiJ HUX OYIKYIOTh. JlJI 3a1isIHHS I[bOTO METOAY
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MO>KHA BUKOPUCTATH BIIPABY y SIKiil IIEBHA IrpyIa YYHIB MOJEIIOE TPOLIEC BUKOHAHHS
3aBJaHHs. Y4YHI CIIJKYIOTh Ta «IyMalTh B rojoc» ( 1€ OJHa CTpaTeris B IMOJaHIi
KaTeropii, AKy MOXKHa BUKOPHCTATH). TakuM YHHOM, yUHI HAaBYAIOTHCS MOJICITIOBATH
CBIi MpPOIIEC MUCIICHHS.

2. 3anypenns y nonepeoui 3nants. CTYIEHTH AUIATHCS CBOIMH 3HAHHSMH |,
1IesIMH Ta JTOCBIAOM, I[OJI0 KOHLEMIIi HaBYaHHA. 3aBJaHHS BUMUTENIS — JOMNOMOITH
JUTSM TOB’SI3aTH CBO1 NOTIEPEAH] 3HAHHS 3 TETIEPIITHIMHU.

3. Yac onsa pozmos. KoxHiil AUTHHI MOTPiIOEH 4Yac JUIis OMpallOBaHHS HOBOI
iHdopmarii. Harnsaaum npukiiagom € pobora B mapax. s yuHiB 1ie —TIpeKpacHa
MO>KJIUBICTh TIOAUTATUCA 1H(GOPMAIII€I0, SKY BOHHM 3pO3YyMUIH Ta 3pO3yMITH MaTepial
3 IHIIUX TOYOK 30Dy .

4. Haguanns cno6HUK08020 3anacy nepeo 3a80aHHAM Tiependadae 3HaliOMCTBO
YVYHIB 3 HEBIJJOMOIO JIEKCHKOIO MEpe]] YATAaHHAM a00 BUKOHAHHSM 1HIIOTO 3aBJAHHS.
JUiss 1uporo migiidfe aHayoris, OUCKYCld, Tpadikd Ta HAaO4YHI MaTepialu, SsKi
JOTIOMOKYTh LIUTICHO 3pO3yMITH 3MICT MTPOYUTAHOTO.

5. Bukxopucmanusa naounozo mamepiany. Jleskl 1HCTpYMEHTH BUKOPHCTAHHS
METOAMKK CKaPOIIUHTY BKIIOYAIOTH Bi3yasjbHI JdiarpaMu, MaJlOHKW. 3aBIaHHS
BUUTENS — JIOMOMOITH YYHSIM CHUCTEMAaTu3yBaTH 1H(GOpPMAILiO ISl TOro, 100 AITH
MOTJIM BUKOPUCTOBYBATH 11 y HABUYAHHI Ta MOAAJIBIIOMY KHUTTI.

6. Ilaysa, 3anumannus, naysa, noemopenns. 1l cTpareriss BUKOPUCTOBY€ETHCS
JU1s TIepeBipKU po3yMiHHs. Koin y4H1 YUTalOTh TEKCT, 3aBAaHHS BUUTENS JATH JITSIM
KOHKPETHE TIOHSTTSI Ta TMEPEBIPUTH, HACKIIBKU MPABWIBHO BOHH HOTO 3pO3YMLIH.
JIJist IbOTO Kpallle 3a BCe MIATOTYBATH BIAKPHUTI MUTaHHS Ta OpPTraHi3yBaTu poOOTy B
napax ado manux rpymnax [3].

Jliteparypa:

1. Yerumenko O. M. CkaddonuHr y MpoeKTHOMY HaBYaHH1 1HO3EMHUX MOB.
Problems of modern science and practice: Abstracts of I International Scientific and
Practical Conference. Boston, USA. 2021. P. 296-303.
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higher education courses. / J.C. Richardson and others. Journal of Computing in
Higher Education. 2021. Ne34 P. 242-279.

Twyk Anna

BinHUIBKMI ep>kaBHUM TIeAaroriyHuii YHIBEpCUTET

imeH1 M. Ko1toOMHCBHKOTO

HaykoBuii kepiBHuk: @ansmruacska 0. B., kana. nen. Hayk

3ACTOCYBAHHS BIIEOMATEPIAJIIB HA YPOKAX AHTJIIHCBKOI

MOBMU TA KPUTEPII iX BIIBOPY JJIsI ®OPMYBAHHS IHIHIOMOBHOI1
JEKCUYHOI KOMIOETEHTHOCTI Y CTAPHINX KJIACAX

CyuacHa OcCBiTa BUMAara€ BiJ BUMTEIIB HE TIIbKH TOTPUMaHHS TPaTUIIHHUX
METO/[IB HaBYaHHSA, a W MOCTIMHOrO TMOIUIYKY HOBUX IIJIXOJIB Ta 1HHOBALIMHUX
TexHoJoTi. OMHUM 3 HUX € BUKOPUCTAHHS BiJjeoMaTepialiiB Ha ypoKaX 1HO3EMHHX
MOB, 30Kpe€Ma aHTJIMChKOI MOBH, IO JOoMoMara€e 30UIbIIATH MOTHUBAIIIO Y4YHIB Ta
MOJIMIIATHA iX 1HIIOMOBHY JIEKCUYHY KOMIIETEHTHICTh. [IpoTre BHOIp siKicCHOro Ta
KOPUCHOTO BijieoMarepiajay BIJIrpa€ BaXKJIUBY pOJIb B I[bOMY TMPOIECl, TOMY
HEOOX1HO BU3HAUUTH KPUTEPii HOro BiAOOpY.

[I{o6 3po3yMiTH CYTHICTH HAIIOTO JOCHTIKEHHS, CIIiJI CIIOYaTKy BU3HAYUTH, 1110
MU Ma€MO Ha yBa3l IiJ] TEpMIHOM «BiJleoMaTepiainy.

[Toemnasim iHpopmarito 3 Bikinenii [4] ta KemOpumkcbkoro cioBHuka [2],
MOKHA 3PO3YyMITH, IO BiJICO — 1€ MIMPOKUN CHEKTP TEXHOJIOTIH 3amucy, oOpoOKw,
nepenayi, 30epiraHHsl Ta BIATBOPEHHS BI3YyaJIbHOTO Ta ayAiOBI3yaJIbHOTO MaTtepiay
Ha MOHITOpax.

Bitunsnsani Ta 3apyOiKHI METOAMCTH BBa)KalOTh, IO BiJeOMaTeplald MaroTh

OIBII  BEJIMKWWA JIHTBICTUYHUM Ta TMEAAroriyHui MOTEHINad TMOPIBHIHO 3
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JIPYKOBaHUMHU a00 ayJio-TEeKCTaMH, OCKIJIbKM HAOYHO JEMOHCTPYIOTh IIpOILIEC
1HIITOMOBHOI Ta MIKKYJIbTYPHOI KOMYHIKaIIii.

Harmer J. mHaromomye Ha HEOOXITHOCTI BHUKOHAHHS TIEBHHX YMOB IS
JOCSITHEHHsI 0a)XaHOTO pe3yJbTaTy Yy BHUBUEHHI 1HO3EMHOI MOBU 3a JOTOMOIOIO
BigeomarepianiB. Cepes] TAKMX YMOB MOKHA BUJUIMTH HACTYIIHI:

- BimiOpaHi BizleoMaTepiaii MarOTh BIAMOBIATH PiBHIO 3HAHB CTYJCHTIB;

- 3MICT BIJI€OCITI30/1B Ta JIEKCUKA ITIOBUHHI BIJIIOBIIATHA TEMI, III0 BUBYAETHCS,

- BiJIeO MOBUHHO BHKJIMKATH iHTEpec. [3, ¢. 159].

OTtxe, Ay1g BiIOOPY BiJieOMAaTEpLIIB JjIsl BAKOPUCTAHHS B HABYAJILHOMY IPOIIECi
Ta JOCSITHEHHS OLIBIIO01 €)EKTUBHOCTI, BUKJIaJlay Ma€ BPaXOBYBaTH SIK 3aralibHi, TaK 1
JIEKCUKO-OPIEHTOBAHI IPUHIIMIMN Ta KpuTepii. Jlo 3aralbHUX NMPUHLHUIIB Ta KPUTEPIiB
B1I0OpY BiJ€OMATEpLIIB HAIEXKATh BIJIMOBIAHICT NPOrPAMHUM BHUMOTaM Ta
MMOTOYHUM HaBYAJIBHUM IUISIM, 1HPOpMalllifHA IHHICTh MaTepiay, CIIBBIIHOILIECHHS
3BYKOBOT'O 1 30pOBOT0O PS/iB, SIKICTh 3BYKOBOI'O O(OPMIICHHS, 3pa3KOBICTh, KaHPOBE
PO3MAITTA Ta MOPAJbHO-€THYHUN MOTEHIIA Marepiany. Y JIEKCUKO-OPIEHTOBAHUX
MPUHIMIAX Ta KPUTEPIAX B1IOOpPY HA MEPIIMU IJaH BUCTYNAE BIANOBIAHICTH PIBHIO
JIEKCUYHOT KOMIIETEHTHOCTI CTYJACHTIB BOKaOyJsApy BiJeoMaTpeiiB, Kpurepii
YaCTOTHOCTI BXHMBAHHS CIIIB Ta iX BXUBAaHHA B IPUPOJHOMY I1HIIOMOBHOMY
MOBJIEHHI. Tako»X BaXXJIMB1 MPUHIUIIN COLIOKYJIBTYPHOI OPIEHTOBAHOCTI 1H(pOpMAaIlii,
TEMAaTUYHOT PI3HOMAHITHOCTI 3MICTy, CTHJIICTHYHOI JudepeHIiamii MOBHOTO 1
MOBJICHHEBOTO OGOpPMIICHHSI 3MICTYy BiJleOMarepialy Ta €CTETUYHOI I[IHHOCTI
Bigeomatepiany [1, €.127].

Jlitepatypa:

1.ITogocunnikoBa I'. 1., Menpauk €. B. Ilpunnunu Tta xputepii BiaOOpPy
ABTEHTUYHUX  BigeomaTepiamiB g (GOPMyBaHHS y  CTYJEHTIB-(iJIOJIOTIB
AHTJIOMOBHOT JICKCUYHO1 KOMIETEHTHOCTI. Bicuux. 2017. Ne148. C. 127.

2. Cambridge Dictionary. URL:
https://dictionary.cambridge.org/dictionary/english/video?g=video+ (mara
3BepHeHHs: 20.03.2023).

3.Harmer J. How to Teach English. L.: Longman, 2000. 198 p.
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Hayxk. kepiBauk: Matienko O.C., kaua. mefl. HayK
JIUT'TTAJBHI TEXHOJIOT SIK 3ACIE ®OPMYBAHHSI
THIIOMOBHOI COIIIOKYJbTYPHOI KOMIETEHTHOCTI
Y CTAPHIOKJIACHUKIB

BypxnuBuii ~ pO3BUTOK  IHTEPHET-TEXHOJOIrIH  CTaB  CTUMYJIOM IO
Tpancopmartiii y cdepl OCBITH, YTBOPUBIIM HOBI BUMOTH JI0 MPEJICTABHUKIB
CyCIUJIbCTBA Ta CaMOi OCBITHBOI cucTeMu. HaBuanbHu# mpoliec HaOyBae O3HAK
MIJBUILIEHOT MOOUIBHOCTI Ta MOJIMBOCTI OpraHi3aulli B JOO1d TOYIl CBITY MOpU
HasBHOCTI ITKIIOUCHHS 1O MeEpexXi IHTepHeT Ta chemiaabHoro oOJagHaHHS
(xomm’toTep, cMapTdoH, HOYTOYK Ta 1HIIIE).

JluriTanbHi TEXHOJIOTIT CTBOPIOIOTH HOB1 MOKJIMBOCTI JJIsl HABYAHHS, OCKIJIBKHU
y4Hi OepyTh ydacTb B OHJIAWH-IIM(PPOBOMY CEpPEJOBHINI, a TMEAArOTH 3MIHIOIOThH
METO/JM HABYAHHS 32 PaXyYHOK BUKOPUCTaHHS MOPUAHUX KYpCiB, IEPCOHAITI30BAHOTO
HaBYaHHSA, HOBUX MOJEJIe CHIBpPOOITHUITBA Ta IIUPOKOTO CIEKTPY 1HHOBAI[IWHUX,
3axOIUTIOIYKX cTparterii HaBuanHs [5]. Kpim toro, morssia Ha yemix yuHiB y XXI cT.
BUMarae, o0 BOHM Oyiau HE TUIbKHM BIYMJIMBUMHU CIOXHBa4amMu IU(PpPOBOro
KOHTEHTY, aje ¥ e(PEKTMBHUMM Ta CHIIbHUMH TBOPLSMH JIHUTITAIBHUX Meia, sKi
JIEMOHCTPYIOTh KOMITETEHIII] Ta CIUIKYIOTHCS 3a JOTIOMOTOI0 TUHAMIYHOT PO3MOBIIL,
Bi3yaunizalli JaHUX Ta KypaTopCcTBa KOHTEHTY [4].

Cepen p13HOBUIIB CYyYaCHUX AUTITAIBHUX TEXHOJIOTIH, IKI BAKOPUCTOBYIOTHCS Y
HaBUYAJLHOMY TIpPOIIECi 3 1HO3EMHOI MOBH, HAMOLIBIN TOMYJSAPHI MYa1bMUMeOiliHi
mexHonoz2ii (3aci0 KOMIUIEKCHOI B3aeMOjli ayJio- Ta BI3yalbHUX €(]EeKTiB 3

BUKOPUCTaHHSIM CY4YaCHUX JUTITAIbHUX TEXHOJOTIM, II0 MOXYTh IHTErpyBaTh B
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mpolieci HaBYaHHS TEKCT, 3BYK, rpadiky, 3MOMKY, BiATBOpeHHs Tomio [3]) ma
npoepamui 3acoou HasuauHs (3aco0H, y SIKUX BigoOpaXkeHa MeBHA MPEIMETHA Tally3b,
y Tiil abo 1HMOIM Mipi peani3oBaHa TEXHOJIOTIS 11 BUBUEHHS, 3a0e3MeueH] YMOBU IS
peamizaliii pi3HUX BUJIB HABYAIBHOI JISUTBHOCTI [2] TpaaUIIMHO BIAHOCSTH: CUCTEMHU
KOMII FOTEPHOTO TECTYBaHHS CTY/ACHTIB; CUCTEMH HaBYAJILHOTO JI1aJI0Ty; KOMII FOTEPHI
TPEHAKEPH, IO IMITYIOTh MPOQECIiHY TisSIBHICTD (PaxiBIliB; 0a3u JAHUX PI3ZHOTO THITY
1 piBHS; €JICKTPOHHI MiAPYYHUKY; BIpTyallbH1 JJa00opaTopii Ta 1HIIII.

OT1xe, e)eKTHBHICTh HaBYAHHA 1HO3EMHOI MOBH MOKHA MIJBUIIUTH Yepe3
IHTErpallil0 HOBITHIX 1H(OpPMAIIHHUX BEO-TEXHOJIOTIN Ta MyJbTUMEAINHUX 3ac001B
HaBYaHHS.

Po3risitHeMo OCHOBHI JIUTITalbHI TEXHOJOT1, IO BUKOPUCTOBYIOTHCS ¥y
HaBYaJbHO-BUXOBHOMY MPOIIECI 3arajlbHOOCBITHIX WK1 YKpaiHu Nt (opMyBaHHS
IHIIOMOBHOI COI[IOKYJIBTYPHOI KOMIIETEHTHOCTI y CTapIIOKIACHUKIB!

1. Onnaita-kypeu MoB: Hampukian, caiiti taki sik Duolingo Ta Rosetta Stone
IPOIMOHYIOTh IHTEPAKTUBHI KypCH BHBYEHHS MOB, SKI BKJIIOYalOTh B ceoOe
BIICOYpOKH, ITPU Ta IHIII AKTUBHOCTI JJIs MOKPAIIEHHS HAaBUYOK PO3YyMIHHS Ta
BUKOPHUCTAHHS MOBH.

2. Bigeo Ta aymio marepiamu: YouTube Ta iHII Bil€OXOCTH JO3BOJISIOTH
BUUTENSAM Ta YUHSIM JIUTUTUCS BIJAEO Ta ayJll0 MarepiajamMu JUisi BUBUCHHS MOBHU Ta
KYJbTYpPH.

3. Onnaiie-irpu ta Brpasu: Irpu, Taki sk Kahoot, Quizlet Ta inmi, 103BOJAIOTH
YUYHSAM BYUTHCS Ta TEpEBIPATH CBOI 3HAHHA NP0 KyJIbTypy KpaiH, e
BUKOPHCTOBYETHCSI BUBUYBaHA MOBA.

4. ITpoekTH Ta B3aEMOJIs 3 yUHSAMU 3 iHIMX kpain: Google Hangouts ta inmri
JONIaTKU JJIS BiIGOKOH(EPEHIH O3BOJSIOTh Y4YHAM OOMIHIOBATHUCS 17€sIMU Ta
JOCBIIOM 3 YYHSIMHU 3 1HIIMX KpaiH, II0 PO3BUBAE IX MDKKYJbTYpHI HAaBUYKH Ta
Joromarae 30aradyBaTy 3HaHHS [P0 KyJIBTYPy Ta MOBY 1HIIIUX KpaiH.

5. CouianbHi Mepexi: Facebook Ta iHI comianbHi Mepexi JO3BOJISIOTh YIHIM
B3a€EMOJIISITH 3 HOCISIMM MOBM Ta IHIIMMHU YYHSIMHU 3 YChOT'O CBITY, IO PO3BUBAE iX

MOBHI Ta MDKKYJIbTYPHI HABUYKH.
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6. BipryanbHi ekckypcii: BipryaneHi ekckypcii, Taki sk Google Arts &
Culture, n03BOJIAIOTH YYHSAM JOCIIIPKYBATH MHCTEITBO, apXiTEKTypy Ta ICTOPIiiO
PI3HUX KpaiH, 110 AOMOMAarae po3MUPUTH 1X 3HAHHS MPO KYJIbTYypy Ta 1CTOPiI0 KpaiH,
Jie BAKOPUCTOBY€THCSI BUBUYBAHA MOBA.

7. BiptyanbHi mpoekTu Ta criBmpails: Pi3Hi BipTyanbHi IHCTPYMEHTH, Taki SK
Google Docs Ta Slack, 103BoJIsIIOTE YYHSIM CITIBITPAIIOBATH MiX COOOO Ta 3 IHIIUMU
YUHSIMU 3 YCBOTO CBITY HaJl IPOEKTaMHU, 5IKI BUMararoTb BUKOPUCTaHHS 1HIIOMOBHUX
HABUYOK Ta 3HaHb MPO KyJIbTYpy KpaiH, e BAKOPUCTOBYETHCS BUBUYBaHA MOBA.

8. ludposi kHuUTH Ta pecypcu: baraTo KHUT Ta pecypciB JJisi BUBYCHHS
1HO3€MHHUX MOB JIOCTYIIHI B €JI€KTPOHHOMY BMIJISIIL, 11O JO3BOJISIE YUHAM 3 JIETKICTIO
OUIMTHCST HUMHU Ta JOCTyHaTHCs A0 HUX 3 Oynab-akoro Micus Ta mnpuctporo. Lli
IHCTPYMEHTH Ta PECypCcH JOIMOMaratoTh yUHsIM BUBYATH MOBY Ta KyJbTYpY KpaiH, 1€
BOHAa BUKOPHCTOBYETHCSA, B IHTEPAKTUBHOMY Ta 3a0€3ME€YEHOMY TEXHOJOTISIMU
cepenoBuilll. BoHu 3abe3nedyroTh JOOCTYN JAO pi3HUX BHAIB 1HpopMarlii Ta
IHTEpaKTUBHUX aKTUBHOCTEH, SIKI MOKPAIIylOTh 3HAHHS YYHIB Ta PO3BHUBAIOTH iXHI
MOBHI Ta MDKKYJIBTYpHI HaBHYKH [1].

BukopuctanHs JAWTITaIbHUAX TEXHOJIOTIM y Cy4YaCHUX IIKUIBHUX peaisix —
J1€BUN ITHCTPYMEHT (OPMYBAHHS I1HIIOMOBHOI COI[IOKYJIBTYPHOI KOMIIETEHTHOCTI
CTapILOKJIACHUKIB, AKUH aKTUBI3YE€ PO3YMOBY AISUIBHICTH Ta MOTHBALIIO YYHIB O
HaBUYaHHS 1HO3EMHUM MOBaM Ta KYJbTYpI IHIIUX KpaiH, a TAaKOXK J03BOJIAE 3pOOUTH
HaBYaJbHUI NPOLIEC TPUBAOIMBUM Ta I[IKABUM.
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1. JlebeneBa O. 3acTtocyBaHHS 1H(POPMAIIIHO-KOMYHIKAIIIHHUX TEXHOJOTINH Y
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TEACHING SPEAKING THROUGH STORYTELLING

There are four skills in English that students need to acquire: speaking, reading,
listening. Speaking is one of the skills that has to be mastered by the ESL students. In
addition, speaking is a process of conveying ideas and feelings and sharing them
orally. Speaking is considered to be the primary method of gaining new knowledge

and having access to alternate explanations and interpretations in academic contexts.
In a speaking classroom, Brown outlines six forms of oral production that
students are supposed to engage in. Depending on the demands of the learners, the
tasks to teach oral speaking are not always done sequentially but rather individually

or in conjunction with one another.

e Imitative. Students can mimic a word, phrase, or intonation to do this
type of speaking performance. It takes relatively small amount of class
speaking time, or what Brown refers to as "human tape recorder" speech,
where students can work on intonation or focus on a particular vowel
sound. Practice drills are provided so that students may perfect them.

e Intensive. This type of speaking goes beyond imitation by requiring

students to take the initiative to create brief oral language segments on
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their own. The purpose of this is to give students the chance to practice
some phonological or grammatical elements of language.

e Responsive. Students at this stage produce language in the form of
succinct responses to queries or comments posed by the teacher or other
students.

e Transactional. The goal of the oral language used by the students is to
exchange or transmit specific information. It goes beyond responsive
language in length. This type of language is conversational in nature.

e Interpersonal. Students use this oral language to uphold their social
connections. This terminology tends to be used in casual settings like
personal interviews.

e Extensive or Monologue. Speeches, oral presentations, and storytelling
or narration all fall under the category of oral language production in this
performance. It is more formal and can be planned or spontaneous [1, p.
285].

Storytelling, which is actually the oldest form of education, is a useful strategy
to use with students who are learning to speak English. Tales have long been used by
cultures all over the world to transmit their values, customs, and history to next
generations. Readers' minds are opened and their imagination is captured by stories.
As a result, any lesson that is taught after the tale is probably going to be far more
effective [5, p. 33].

Kieran Egan states that storytelling is an oral activity to grab audience’s
attention by using multisensory stirring emotion of an event in a story, it involves
improvisation in telling story, facial gestures, and body movement [2, p. 18]. In
another theory, Andrew Sparkes says that story telling is an oral activity where
language and gestures are used in a colourful way to create scenes in a sequence
however, storytelling consists of more than just storytelling [4, p. 23].

As explained by Haven:
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Storytelling is a strong and effective element in an effort to improve and
develop the four major language skills (reading, writing, listening, and
speaking);

Information (both concepts and facts) is better and longer remembered
when presented in a story form;

Storytelling is a strong and effective interdisciplinary, cross-curriculum
teaching;

Positive storytelling motivates students to learn. The stories focus the
attention of students and learners to continue related studies;

Storytelling is effective in building students' self-confidence and self-
esteem,;

Storytelling effectively engages and develops better imagination and
creativity skill;

Storytelling creates empathy and a sense of connectedness;

Storytelling enhances analytical and problem-solving skills;

Storytelling creates valuable links to society and cultural heritage [3, p. 56].

All in all, storytelling is the original method of instruction and has the capacity

to develop emotional intelligence while also assisting a child to understand the

human nature. Additionally, by expanding learners' vocabularies and exposing them

to new language structures, it fosters language development. Moreover, storytelling

boosts confidence-building, language-skill development, speaking and listening

proficiency, motivation and engagement among the pupils. Storytelling can provide a

motivating and low anxiety context for language learning which is meant to help the

teacher as a storyteller to prepare a storytelling performance for the students.
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WIDA ACCESS AND SCREENER TESTS: IDENTIFICATION AND
LANGUAGE PROFICIENCY ASSESSMENT TOOLS
FOR ELS IN THE MISSOURI PUBLIC SCHOOLS

With the increasing number of immigrants, the number of English as a Second
Language Learners (ELs) has significantly grown all over the United States.
Meanwhile, Missouri is one of the fastest-growing states for the number of EL
students. The statistic shows that over the last few years, the total number of ELs in
the public school system of Missouri has grown by over 200-300 percent (Home:
Missouri Department). According to the official data provided by WIDA, it reaches
up to 34 000 students, which makes up about 4% of the total student population in
public schools of MO (Missouri).

Generally, an EIl student is a multilingual person who might have a different
background, in one way or another, is being exposed to one or more languages other
than English on a regular basis. The ELs are a diverse group. According to the law in
Missouri, there are a few steps that need to be taken before a student is a potential

EL. The first step is finding out whether the new-enrolled child falls under one of the
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following criteria: immigrant, was born outside of the US, their native language is
other than English, comes from an environment where a different language than
English is dominant or used. In order to learn this specific information, the local EL
specialist will refer to The home language survey (HLS) that parents complete while
enrolling their child. After the child is identified as a potential EL, a valid and reliable
assessment must be administered to define if they are EL (TOOLS AND
RESOURCES). In MO, the educators have a 30-day window to identify the student
after arrival. (Home: Missouri Department).

In the State of Missouri, the WIDA Screener is a proper tool for identifying
ELs. (Missouri) The WIDA Screener is the assessment that measures students'
English language proficiency to help educators determine English Learners. This
assessment is valid on levels K-12 and can be administered at any point during the
school year. WIDA Screener is available in both paper and online formats. It assesses
the student in four language domains, such as Listening, Reading, Writing, and
Speaking. The Online Screener is scored by the system, while the Paper Screener is
scored by trained raters, and Kindergarten Screener is scored by the test administrator
locally. The proficiency level score report includes the score separately for each
language domain and three composite scores, such as Oral Language, Literacy, and
Overall scores (WIDA Screener). The results of the assessment will determine
whether the student is an EL.

After the student is identified as an EL, they may receive the services provided
by the local EL specialist. For the purpose of managing and supervising the growth of
EL students, there is another assessment used in MO, which is called WIDA
ACCESS for ELLs. This is a summative English language proficiency assessment
used to measure ELs' language progress. The test is mandatory for all identified ELs
on the levels from Kindergarten through 12th grade to be taken annually during the
testing window established by the State of Missouri. The WIDA ACCESS assesses
students in four areas, such as Listening, Reading, Writing, and Speaking, and can be
administered both online or on-paper forms. The way of administering the test

depends on the grade level and specific needs of the student (ACCESS for ELLS). In
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the state of Missouri, the EL student can be exited from the EL program after
achieving 4.7 out of 6 overall scores based on WIDA ACCESS; however, their
academic progress is monitored by an EL specialist over the next two years.

All the materials used for WIDA Screener and WIDA ACCESS are secure and
not available to the public. The materials must be securely locked and be used only
for test purposes. The test administrator is required to complete the set of training
suitable to the level grade they are working with.

The scores from both WIDA Screener and WIDA ACCESS are used by the
content teacher and EL specialists to create an Individual Plan to support students in
the language development process. Since it is law in MO that EL students should
equally participate in the learning process using the same content as their peers but
relevant to their level of language proficiency, the results of the WIDA assessments
are also used to personalize the modifications and accommodations applied to the
content materials that the EL is working with.

To sum up, WIDA Screener and WIDA ACCESS are the language proficiency
tools to identify and monitor the ELs in the state of Missouri that are mandatory for
students in grade level K-12, if their HLS marks the areas that indicate that the
specific student is a potential EL. Both of the WIDA assessments used in MO assess
students in four language domains, such as Listening, Reading, Writing, and
Speaking, and provide the scores according to the domains as well as the overall
score that is used by the teachers and EL specialists to support the EL during the

learning process.

Konomonenko Anina
BinHUIBKMN ep>kaBHUHN TIeAaroriYHuid YHIBEPCUTET
iMeH1 M. KorroOnHCcbKOro
HaykoBuii kepiBHuk: [Ipagisnsuna JI.M., kaua. ¢uton. Hayk
KPEATUBHE ITUCHMO I ©OT'O MICIIE Y HABUAHHI
AHTJIIACBKOI MOBH Y CEPETHIN HIKOJII
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OnanyBaHHS THCbMOBMM MOBJICHHS HHHI € OJHUM 13 HaWBaKJIUBILINUX
CKJIQJIOBUX MparMaTUYHUX I[iJIed HaBYaHHS 1HO3€MHO1 MOBH B 1ikodii. el dhenomen
MOB'SI3aHUM, B TIEPIIy YEPry, 3 IIMPOKHM BIPOBAHKCHHSIM Y TOBCSIKICHHE Ta
npodeciiiHe KUTTS JIIOJAUHU CyYacHUX 1H(POPMAIlIHHUX TEXHOJIOT1H, 3 HEOOX1IHICTIO
BUKOPHCTOBYBaTH iX $K 3acobu oOMiHYy iHGOpMAIll€l0 3 METOI OCOOMCTOI Ta
COLIIaNTbHOT B3aEMO/IIT B paMKaxX MIKKYJIBTYPHOT KOMYHIKAIIii.

Opnak HalyacTille JaHOMY AacleKTy NpPUAUIAETbCS HENOCTaTHS yBara B
OCBITHbOMY TIpo1ieci. Kpim Toro, BuuTeni 4acTo 30CepeIKy0ThCsl Ha OKPEMHUX BUIAX
MMCbMOBHUX TEKCTIB, a caMeé Ha (YHKI[IOHAJbHOMY Ta aKaJeMIYHOMY  IHUCHMI
(HamMcaHH1 JIMCTIB Ta €ce), ITHOpPYIo4M KpeaTuBHe. Takuii BUOIp 3yMOBIICHUMN
MparMaTHYHUMH 3aBAaHHSAMHU, SKI CTOSATH TEped HHUMH, a 30KpeMa OakaHHSIM
MIATOTYBaTH YYHIB 0 BUMYCKHUX icnuTiB. [Ipote, Ha nymky ['M. T'muy, dopma Ta
HaBYaJbHUM MMOTEHI1a] TUCEMHOIO MOBJIEHHS OLbII BaplaTUBHI, 1 HABYaHHS MUCbMa
MOK€ 3HAYHOIO MIPOI0 CHPUATH YCHIITHOMY (POpMYBaHHIO BCi€l KOMYHIKaTHBHOI
KOMIIETEHIII1, 30KpeMa 1 pO3BUTKY KpeaTHUBHOCTI [2, ¢.188].

Takoxx BapTO MIJKPECIUTH, 10 HABYaHHS Ta OCOOMCTICHUNM PO3BUTOK
CYy4YaCHOTO IIKOJISipa MOKJIMBI JIMIIE€ Y TOMY BHUMAJKY, SIKIIO HAaBYaJbHA JISIBHICTD
eMOIlIHO 3abapBieHa. SIK BiJIOMO, BEJIMKE 3HAYEHHS MPU OpraHizaiii mporecy
BUBYEHHS 1HO3EMHOI MOBU Tpa€ MOTHUBAIlisl BueHHs. Bona chpusie axkTupaii
MHUCIICHHS, BUKJIMKA€ IHTEpeC [0 BUKOHAHHSA Ti€l 4YM 1HINOI BOpaBu. [HTEpec €
TOJIOBHOIO PYIIIMHOK CHUJIOI0 Mi3HABAJIBHOI JisibHOCTI. HalOiapln cUibHUM
MOTHUBYIOUUM (DAKTOPOM € MPUHOMH HABYAHHS, 1[0 33J0BOJILHAIOTH MOTPEOy yUHIB Yy
HOBU3HI MaTepially, 110 BHUBYAETHCSA, 1 PI3HOMAHITHOCTI BUKOHYBaHUX BIpaB. Sk
3azHayae O. ['nmagka, BUKOPUCTAHHS PIZHOMAHITHUX HECTAHIAPTHUX MPUHOMIB
HABUYaHHS CHPHSIE 3aKPITUICHHIO MOBHHX SIBUII] Y TIaM'sITi, CTBOPEHHIO OLIBII CTIMKUX
30pOBHUX Ta CIYXOBUX 00pa3iB, MIATPUMII IHTEPECY Ta aKTUBHOCTI YUHIB [3].

Cepen Takux HECTaHJIAPTHUX MPUHOMIB HAaBUAHHS 1HIIOMOBHOI KOMIIETEHIIIT
MO>KHa BUAUINTH 3aCTOCYBaHHS TEXHIK, B OCHOBI SIKMX 3aJIy4€Hi 3aCO0M BUPa3HOCTI,

cepen HUX — MeTadopa.
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Sk 3a3nayae JI. OxyHbKOBa, MeTadopa Crpusie peaizailii 3BOPOTHOTO 3B'SI3KY
MDK YYHSIMH Ta BUMTEJIEM, BOHA 3a0e3redye pO3yMiHHS YYHEM IIPOIIECiB Ta CYTHOCTI
SIBHIII, 0 BiIOYBAIOTHCS y MOBI Ta KyJIbTypi. MeTadopa € OCHOBOIO JJIsl CTBOPEHHS
MOBHOTO CEpEIOBHINA, TIPOHU3YE BCE CHUIKYBAHHS, MOJETUIYE PO3YMIHHS 1 POOUTH
npoIec KOMYHiKailii O1IbII JIEBUM, a 11 BUKOPUCTAHHS B MUCEMHOMY MOBJICHHI CTIPUSIE
PO3BUTKY KPEaTUBHOCTI Ta € OCHOBOIO CTBOPEHHS KPEaTUBHOTO THChMa [5, ¢.192].

KpeatuBHe mucbMO MOXHa PO3IIIANATU SIK OyAb-SKHM THUI MHUCbMa, KU €
OpuTiHATBHUM. SIK mTpaBWwIO, MWOr0 MOXKHA BH3HAYUTH 34 AaKIEHTOM Ha
OTIOBIIAJILHOMY MHCTEITBI, 30CEPE/IPKEHHI YBaru Ha TaKUX €JIEMEHTAaX, SIK PO3BUTOK
MEPCOHAXKa, OTOBIIAHHS Ta CIOXKET. Y I[bOMY CEHCl KPEaTUBHUM IMHCHbMOM TEXHIYHO
MOXHa BBa)KaTU OyAb-sIKMWA TBIp, KWW HE MOB'SI3aHUN KOJAHMMH CTaHAAPTHUMU
yMOBHOCTAMH [1, c.16].

Takum uynHOM, MeTadopa 3aliMae OJHE 3 MPIOPUTETHUX MICLL y BUPIIIEHH]
PO3BUBAJILHUX, BUXOBHUX, HABYAJIBHUX Ta OCBITHIX 3aB/IaHb IIPU HABUYAHHI 1HO3EMHOT
moBu [4]. 3romHi 3 AyMKaMHM BYEHHX-IOCTIIHHKIB, MeTadopa — OCHOBA IS
CTBOPEHHSI MOBHOTO CEpEJOBUINA, 1 SK MPUIOM HaBYaHHS B JISJIBHOCTI BUMTEJIS
1HO3€MHOI MOBH MOKJIMKaHA CIPHUSATH MIJBUIIEHHIO MOTHUBAIlll YYHIB Ta PO3BUTKY Y
HUX METaQOPUYHOTO MUCIICHHS.
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Kopytko Bohdana
Vinnytsia M. Kotsiubynskyi State Pedagogical University
Scientific Supervisor: Dovhaliyk T.A., PhD
TYPES OF ONLINE TOOLS AND ACTIVITIES
FOR TEACHING ESL VOCABULARY IN SENIOR CLASSES

ESL vocabulary acquisition can sometimes be a challenging task for senior
class students. ESL teachers should not only introduce new words but also ensure that
students understand and retain them in long-term memory. The traditional classroom-
based approach may not always be sufficient to facilitate the learning process.
Fortunately, the development of digital technologies has opened up new avenues that
can provide a range of innovative activities to engage students and enhance their
vocabulary skills.

Among the best tools for comprehending and integrating lexical material are
vocabulary quizzes. This cognitive activity can help students to generate information,
resulting in long-term learning [4]. Moreover, it stands as an effective way of
assessing the understanding of newly acquired vocabulary. Online tools like Kahoot,
Quizlet, and Socrative offer a wide range of quizzes, games, and activities that can be

used to help reinforce the vocabulary learned [5]. These platforms allow students to
164



interact with the material in a fun and interactive way, making the learning process
more enjoyable.

As to some other resources, word clouds can be used to visually represent
vocabulary words. Word cloud websites such as Wordle, Tagul, and Word It Out
enable users to produce word clouds with various shapes, sizes, and colors. Students
can use these to identify and group similar words, generate synonyms and antonyms,
and explore the relationships between different vocabulary words [1].

Another productive way of learning new words is to explore them through
different video materials. The option of navigating videos, such as pausing,
rewinding, and repeating makes it possible for learners to analyse language in terms
of phonology, semantics, syntax and pragmatics [3]. Online video platforms like
YouTube and TedTalk offer a range of vocabulary videos that use animation, songs,
and other visual aids to teach vocabulary in a memorable and effective way. Teachers
can also create their own vocabulary videos using online tools such as PowToon,
Animaker, iSLCollective, and Moovly.

Furthermore, podcasts are a great way to help students improve their listening
and vocabulary skills. There are many English language learning podcasts available
online, such as ESLPod, All Ears English, and English as a Second Language
Podcast. These podcasts cover a range of topics and offer explanations of new
vocabulary words in context, helping students to understand the meaning and usage
of new words. Positive attitudes toward and higher motivation for using podcasts can
lead to students' better learning [2].

It is also important not to forget about the entertaining part of learning. Here
vocabulary games can be of great assistance in reinforcing students’ vocabulary
skills. The benefits of such gamification include enhancing motivation, developing
positive attitudes, better cognitive achievements, and performance in activities
[6]. Online platforms like Bamboozle, Wordwall, and Memrise give a variety of
games and activities that can be used to help students learn new vocabulary. These

games include flashcards, matching games, and fill-in-the-blank activities.
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Lastly, online discussion forums can be used to encourage students to use new
vocabulary in context. Platforms like Edmodo, Google Classroom, and Moodle allow
teachers to create discussion forums where students can share their opinions, ideas,
and experiences using new vocabulary words. Teachers can also help students
develop their vocabulary skills providing feedback and correction.

In conclusion, integrating web technologies into senior-level ESL vocabulary
lessons delivers a number of interactive and beneficial tasks that boost students'
vocabulary abilities. There are many sources that teachers can use, including word
clouds, quizzes, word games, podcasts, and internet discussion boards. However, the
use of these online tools should not replace conventional teaching techniques; rather,
they should be used in conjunction to give students more opportunities to interact
with the material being covered.
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Kynux Kamepuna
BinHunpkuii 1epkaBHUMN NeJaroriYyHui YHIBEPCUTET
imeHi Muxaitna KomroOmHCHKOTO
HaykoBuii kepiBHuk: ['pavoBa [.€., kanz. ginon. Hayk
BUBYEHHSA ®PA3ZEOJIOTTYHUX O/IUHUID ¥ 10-11 KJIACAX:
BUKJIMKU TA IEPCIIEKTUBU

BuBueHHs ¢pa3eooriyHUX OJUHUIIL € BaXKJIMBOIO CKIIAJOBOIO BUBUYEHHSI MOBH,
0co0NMBO Ha PiBHI cTapioi mKoiau. Bimomo, mo ¢pa3eonorisMu CKIagaroTh 3HAUHY
YaCTUHY CJIOBHUKOBOT'O CKJIaAy Oy/b-SKOi MOBH, 1 iX BUBUEHHS JI03BOJIsIE€ 30arauyBaTH
CJIOBHMKOBHMIA 3arac y4HIB 1 BJOCKOHAIIOBATH iX MOBHY KoMrieTeHIito. [Ipote mporec
BUBUYEHHS (pazeosoriyHux oguHuip B 10-11 kimacax € AoBOdI CKIQAHUM, OTpEOye
JIETAJILHOTO aHali3y Ta 3aiiMae 6araTo 4acy, sSiK B YUUTEINB, Tak 1 yuHiB. [lepen ycima
YYaCHUKaMH OCBITHBOTO MPOLECY I TéMa CTaBUTh CBOI BUKIIMKH, SIKI MOTPIOHO
JI0JIaTH CIJILHUMU 3YCUJUISIMU BUYUTENIB, METOJIMCTIB Ta YUHIB.

Bukianavi-npakTiKu 4acToO BU3HAIOTH BEJMKY MPOOJEMY CTYICHTIB MEPIINX
KypciB (pakyibTETIB 1HO3EMHHX MOB, TOOTO BYOpAIIHIX OJWHAIUATUKIACHHUKIB —
011HICTh (hpa3eosIOTIYHUX 3HAHb Ta YHUKHEHHS (pa3eoIorYyHUX OJMHULIb Y MOBJICHHI.
Ileit Hemonik OCOOIMBO TMOMITHUM 4Yepe3 Te, IO aHIMIMChKa MOBAa BIAPIZHAETHCS
BEJIMKOI KUIBKICTIO ()pa3eosiori3miB, SIKi  BIIOOpaXarOTh KyJIbTYpY, HApPOJIHY
TBOPYICTH 1 MOOYTOBE >XKUTTS HOCIiB MOBH [2, ¢. 52]. Jlana mpoOyiema 1oB’si3aHa HE
TITBKM 13 YYHTEIhCHKMMH HABUKAMHM BWKJIAJaHHS 4YM IUIAaHYBaHHS Kypcy, aie U
MarepiaabHO-TEXHIYHUM 3a0€3MEUCHHSIM — HasSBHICTIO BIAMOBIIHUX ITIPYyYHHKIB,
MPSIMUM 1 TIOCTIHHUM JOCTYIIOM J0 Mepexi [HTepHeT, MOKIIUBICTIO BUKOPUCTOBYBATH
noaatkoBi pecypeu [3].

OCKIUIbKM  TIAPYYHUK € OCHOBHHM JDKepelioM 1Hdopmalii Ta HOBOTO
Marepiaiay, TO OCHOBA Ti€l UM 1HIIOI TeMHU Ma€ OyTHU MOBHOI[IHHO BHUCBITJIEHA Y HUX.
Cepen niapy4YHHKIB, K1 peKOMEHA0BaH1 MiHICTEpCTBOM OCBITH 1 HAYKH YKpaiHu AJis
BUBYCHHS aHIINCHKOI MOBH € Taki: AHriilicbkka MoBa (10-i1 pik HaBYaHHS, PIBCHb
crannapty) (miapyunuk) Kapm’rok O.Jl., Anrmiicekka mMoBa (10-i pik HaBYaHHS)

(miapyunnk) Mopceka JI. 1., Aurmiiceka moBa (11-#f pik HaBuaHHS) (IMiIPYYHUK)
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Kapm’rok O.J[., Awnrmiiiceka moBa (11-if pik HaB4YaHHA, piBEHb CTaHAAPTY)
(mippyunuk) Hepcucsn M.A. Cepen 1uX OCHOBHHUX Ta HaWMOIIMPEHIIMX
HiAPYYHUKIB JIMIIE B OCTAaHHBOMY OKPEMO BHUIUICHO HH3KY (pa3eoJoridHIX
OJIMHUIIb, SIKI OyJAyTh BUBYATHCSA y KOXHIM Temi. B pemTi miapydHuUKiB, iioMaMm
30BCIM HE€ BiABeaeHO Micusd, ab0 K BOHM MO€OHAHI 3 I1HIIUMU JIEKCUYHUMU
OJIMHUIIMHY 1 )KOJTHUM YMHOM He BUAUIAIOTHCS [1].

[HIIMM HeoJIIKOM, Ha SKUW BapTO 3BEPHYTHU YyBary — BIJICYTHICTH OKpEMOIl
METOJIMKHA 3 HaBYaHHS (pa3eoJOTiYHUX OJMHHUIb, sIKa O TOBHICTIO 3aJ0BOJIbHSIIA
MOTpeOur CTapIIOKIACHHUKA 3aKJIay 3arajbHOi CepeHbOI OCBITH. 3BUYANHO, BUUTEID
HE MOKE MPUJIISATH Yac BUBUEHHIO (DPa3eoJOTIYHUX OJMHMIIL Ha KOKHOMY YPOIIi,
ajie y4Hl MOBUHHI YITKO PO3YMITH, SIKy CaM€ TEMY BOHU BUBYAIOTh, [0 O3HAYAIOTH TI
Yy 1HIII 17JIOMH, KOJM 1 SK BOHM MOXYTh OYTH BUKOPUCTaHI B pEaJbHUM
KOMYHIKaTUBHUX CHTYallIsX.

[IpoBeneHe onuTyBaHHS Yy OJIHOMY 13 3aKJIaJiB 3arajibHOi CEPEIHBOI OCBITU M.
Binnumi mnokaszano, mo 3HAaYHAa YacTUHA YYHIB, HE MOKE IOSCHHUTH, IO TakKe
(dpazeosiorizm. 50% ONUTYBaHUX HE 3HAIOTH TAKOT'O MOHSTTS, SIK 17l0Ma 1 HE MOXYTh
HaBecTH 1i mpukiIagu. Yci 3700yBadi  OCBITH 3MOTJM HABECTH  IIPHUKJIIAT
(hpazeosioriaMiB yKpaiHChKOI MOBOIO, @ OT 13 TMM CaMHUM 3aBJaHHSIM aHTJIHCHKOIO
MOBOIO Briopaynucs TUibku 41%.

Cynasiun 13 Takoi CTaTUCTHKH, MOKEMO 3pOOMTH BHUCHOBOK, IO ICHYE BHCOKA
HEOOXIIHICTh Yy PO3pOo0JIeH] CHelianbHOI METOAUKHU, ska Oylne BKIoYaTH y cede
KOMILJIEKC BMPaB JJIsl SIKICHOTO BUBYEHHS (hpa3eosioriyHux oauHuilk. {06 HaBuuTHCs
BUKOPUCTOBYBaTH (Hpa3eoiori3Mu, HEOOXITHO BUBYATHU iX CTPYKTYpy 1 3HAUEHHS, a
TaKO’)K BpaxoByBaTH (OHETUKY, JIEKCHKOJIOTiI0 Ta Tpamaruky. Crodarky
PEKOMEHIYETHCSI BUBYATH (Ppa3eosIOTIuHI OAMHHMIIL, [0 HAJIEXKATh 0 (Ppa3eonorivHoro
s7ipa, OCKIJIbKA BOHM HAMOUIBIIT BXKMBAHI 1 HAAIOTh MOBI OCOOJIMBOI MPUHAAHOCTI Ta
BUpa3HOCTI. KpiM BHBUEHHSI JIEKCMYHMX 3HA4Y€Hb (PPa3eosiori3MiB Ha MPAKTUYHUX
3aHATTAX, IX MOJXKHA BUKOPUCTOBYBAaTH I O3HAWOMJICHHS 3 CHHTAaKCHCOM Ha
MPUKIaal  3ICTaBlIEHHS (pa3eosori3mMiB 31  CIOBOCHOJIYYEHHSIMHU. BpaxyBaHHs

MICUXOJIOTO-TIEAATOTIYHUX OCOOJMBOCTEN Y4YHIB, iX BIKY, KUIBKOCTI 1 YHMCEIbHOCTI
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Ipyny, KUJTBKOCTI HABYAJIBHOTO 4acy 1 IHIIMX «MIHJIUBUX» METOAMKO-TUAAKTUYHUX
napameTpiB € Jy)Ke BAXJIMBUMHU B Oy/b-sKiM KOHKPETHIM MeTOAMIl HaB4YaHHS [4, C.
140].

Ha panuii MOMEHT BXe ICHYe HHU3Ka BIOpaB 1 METOIIB JUIsi BUBYEHHS Ta
MpaKkTUKU (Hpa3eosiori3MiB, OJHAK OKPEMO, BOHH HECYTh Mall0 KOPHUCTI: 3 €qHAMTe
imioMy 3 11 3HaYEHHSM; 3aMiHITh CJIOBA, MOJAHI XUPHUM MIPU(TOM, MOJAHUMH Y
cnucky (pazamu; 3aMOBHITH NMPOMYCKU (pazaMu, MOAAHUMHU Y CIHUCKY; MEPENUILITh
HACTYIIHI PEYEHHS BHUKOPUCTOBYIOUM CJIOBA, MOJAHI XUPHUM MIPUPTOM; METOA
«Phrasal fork»; meton «Replacement» [4, c. 141].

OTxe, BUBYUEHHS (pa3eoJOTIYHUX OAUHUIIb CIPUSE BIOCKOHAICHHIO JEKCUKO-
IrpaMaTHYHUX HABHYOK, YJOCKOHAIIOE KOMYHIKATHBHI 3/110HOCTI Y4YHIB, PO3BUBA€E
KyJlbTypy MoBieHHs. [IpoTe mpoGnemu, siki MOXKYTh BUHMKHYTHU IIiJl YaC BHUBYEHHS
111I0M, TakKl SK CKJIQJHICTh 3aCBO€HHS, PO3YMIHHS Ta BUKOPUCTAaHHS B KOHTEKCTI,
TaKoK BlA3HayaroThesd. llomanpnnl mepcnekTHBM MOKHA BOAyaTH y CTBOPEHHI
METOJIMKH HaBYaHHs (pa3eosIOTIYHUX OJUHUIIb, siKa OyJe CKJIaaTHCs HE 3 OKPEMHX
BIIPAaB T4 METOJIB, a iX JIOTIYHOI MOCIIIOBHOCTI Ta KOMIUIEKCY JJIsl OBHOLIIHHOIO
3aCBOEHHSI (PPa3e0JIOT13MIB.
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POJIb ®OPMYBAHHS «M’SIKUX HABUYKOK>»
YYHIB CTAPIHIMNX KJIACIB HA YPOKAX IHO3EMHOI MOBH
Y HAPAJIUTMI CYYACHUX KOHIIEITIIH

Cy4acHi TeHAEHIIIi CTPIMKOTO COL1aTbHO-€KOHOMIYHOTO PO3BUTKY CYCILIbCTBA
1 TEXHOJOTIA 3YMOBJIIOIOTH 3MIHM PpHUHKY TMpaml Ta BHUMOI JO HOTEHUIAHUX
npaiiBHUKIB. OKpiM mpodeciitHuX HaBUYOK, POOOTOAABII TAKOK 3BEPTAIOTh HEAOUSIKY
yBary Ha Te, 1110 3a3BUYall HA3UBAIOTh «M’SIKI» UM «THYYKI» HAaBUUKH.

Jlemami BaXJIMBIIIMMH CcTaloTh He Tak 3BaHHI ‘“hard skills”, To0TO
BY3bKONPO(UIbHI 3HAHHS, a 3arajbHl M’sKi HaBUuYkW (Bix aHri. soft skills) mpu
BOJIOJIIHHI SIKHUX € MOKJIUBICTh 3HAUTH pOOOTY MPAKTUYHO B OUIBILIOCTI Cy4aCHHX
koMmrmanii. [I{opoky myOiKyrOThCSl CIIMCKU 3HUKAIOUUX Mpodeciil, Sk HAPUKIAL y
cratti “Top 20 disappearing jobs” »xypHamy Forbes cepen skux mnpeacTaBHUKU
MaHyaJIbHOI Ta (D13UYHOI Tparli, Taki K COPTYyBaJIbHUKH TOIITH, Kacupu Tomo [1]. ¥
Cy4YacHIM CHUTyaIlii 10 TPYMU PU3HKY MOTPAIUIAIOTH TaK 3BaHI TOYKOBO-OPIEHTOBAHI
3100yBaul OCBITH, SKI HABYAIOThCA 3a CTapor cucremor. Och YoMy MIAXiA 0
OCBITHBOTO TIPOILIECY OTPEOY€E Cepilo3HUX 3MiH.

Bceryn no nporpamu 3 1HO36MHOT MOBH JIJIsl CTapIlIUX KjaciB, KoHieniii HoBoi
ykpaincbkoi mkonu (HYII) ta npodiabHOro HaBYaHHS MOXKYTh OYTH CIPUMHATI K
TPU OKpPEMHX, ajie¢ B3aEMOIIOB’S3aHUX KOHIIEMIIi, SKI CIpPSIMOBaHI Ha MOKPAIICHHS

HaBYAJILHOTO TIpoliecy B YKpaiHi [3].
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Konmneniis HoBoi ykpaiHChKOi MIKOJM CHpsMOBaHa Ha TpaHchopMallio
OCBITHBOTO TPOILIECY, 30Kpe€Ma Ha BIPOBAHKEHHS KOMIIETEHTHICHOTO MIIXOIy 10
HAaBUYaHHS, PO3BUTOK KPUTUYHOTO MHUCJICHHS Ta PO3BUTOK COIIAJBHUX HABHYOK
yuHiB. Ilg koHuemiiss mepeabadae  CTBOPEHHS  OUIBII ~ THYYKOro  Ta
1HMBIyaTi30BaHOT'O OCBITHBOTO MPOIECY, KU T03BOJISIE YUHIM BUIBHIIIE OOMpaTH
CBiif HABUAJILHUY NUISIX Ta PO3BUBATU CBOI 1IHAWBIyanbH1 3110HO0CTI [3].

Beryn 1o mporpamu 3 1HO3eMHOI MOBH JUIsl CTapIIMX KJIAciB pO3pOOJIeHUN 3
METOIO TIJBUINEHHS SKOCTI BUKJIAQJaHHA 1HO3EMHOI MOBM B IKoiax. [Iporpama
nepeaoavyae OUIbII IHTCHCUBHE BHBYEHHS 1HO3EMHOI MOBH, 30KpeMa, 301JIbIICHHS
yacy I TMPaKTUYHOI MOBJICHHEBOI JISUIBHOCTI, a TaKOXX PO3BUTOK YMiHb
ayailOBaHHS, YUTAHHS, TOBOPIHHSA Ta MUChbMA. 3 METOIO JIOCATHEHHS IUX IIUIEH,
mporpama BKJItOUa€ B ceOe pi3HOMaHITHI METO/IM HaBYaHHS Ta OI[IHIOBaHHS.

Y nporpami 3 1HO3€MHOI MOBHM JJIsl CTaplIMX KJaciB mependadyeHo
BUKOPUCTaHHA PI3HUX METO/IIB HABYAHHS, SIK1 I03BOJISIIOTh PO3BUBATU M’ AKI HABUUKH
yuHiB. Hanpukiian, posiboBi irpu, IpPOEKTH, JUCKYCIi, cliibHa poOOTa B rpyrax Ta
1HIIl METOAM CHPHUSIIOTH (POPMYBaHHIO HABUYOK KOMYHIKAIIli, CIIBIpalLll, KpHTHYHOTO
MUCJIEHHSI TOIIO. BUKOpHCTaHHS Takux METOMAIB CIpUAE€ HE JIMIIE HAaBYAHHIO
1HO3€MHO1 MOBH, aJIe i PO3BUTKY YUHIB SIK OCOOMCTOCTEM.

B mnepcnektuBi mnpodinmizaiii OCBITHBOIO MpoleCcy, a came NpodiIbHOTO
BUBYCHHS aHTJIINCHKOI MOBH, e(DeKkTUBHO po3BHBaTH Taki “‘soft skills” sk BMiHHA
BUPIIIYBaTH MHUTaHHS, TMpallOBaTH B KOMaHAl, aHalI3yBaTH 1HPOpMAIID Ta
B1JICTOIOBATH BJIACHY TYMKY MDX oJlHOKJIacHUKaMH. Came ToMy (hOpMyBaHHS M’ SIKHX
HAaBUYOK YYHIB NPO(DUIBHUX KJIAaciB HAa YpOKax aHTJIIHChKOI MOBH € HEBIJI €MHOIO
YaCTUHOIO CY4YaCHOI METOJIMKH, aJ[K€ BOHU PO3BUBAIOTH OCOOMCTICTH 3700yBadyiB
OCBITH, 320€3MEYyI0Th MDKKYJIBTYPHUMH 3HAHHSIMH Ta JOTIOMAraloTh y TMOJATBIIOMY
3pOCTaHHI.
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LEXICAL APPROACH OF MICHAEL LEWIS: AN INNOVATIVE
APPROACH IN LANGUAGE TEACHING

In 1993 the famous English linguist Michael Lewis created a new method of
learning a foreign language, which aimed at facilitating vocabulary acquisition and
was based on the theory of collocation and idiomaticity of lexical units. Michael
Lewis believes that collocation of lexical items is a way of a natural combination of
words in speech. If collocation is the way in which words are combined in speech,
then collation is the way in which words are consistently connected to a specific and
fixed grammatical pattern. In most cases, collocations and collations are combined in
lexical structures, which, according to Michael Lewis, is an indicator of their
widespread use in speech [2].

The indicator of the compatibility of lexical units with other lexical units
depends on their frequency. The greater the overall frequency of a word, the greater
the zone of its connectivity with other lexical units in speech, which means high
variability and the number of models of which this word is an element. Little-used
and multi-meaning words possess a smaller zone of combination with other words in
speech [1].

The standard approach to the study of language divides it into grammar (the
structure of language) and lexicon (lexical units), but Michael Lewis considers the
conventional view of language to be false, according to which it consists of

grammatical structures filled with lexical units. He questions the traditional linguistic
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dichotomy "lexis - grammar" and claims that language consists of lexical units
(Iexical chunks).

Lexical associations are linguistic phenomena that represent semi-stable and
stable lexical structures. Lexical associations include collocations, idioms, constant
expressions and phrasal verbs [1].

The introduction of the lexical method does not cause radical changes in the
methodology of teaching a foreign language, and its implementation in the
educational process can be almost imperceptible. Despite this, these changes lead to a
cumulative effect, which, in turn, ensures the students' rapid assimilation of lexical
structures.

Michael Lewis distinguishes four categories of lexical combinations of words:
words, phrases, semi-regular expressions and regular expressions.

1) Words. In terms of the number of lexical units, the first category is the most
numerous. It consists of lexical units, which are full-valued words, while any change
in them leads to a completely different meaning of the statement. For example, the
words "salt" or "sugar", when choosing one or another word of the sentence "Could
you pass some salt/sugar please?" acquires a completely different meaning. There is a
small lexical group in terms of the number of units, which is between the category of
words and other multi-word categories [2].

2) Word combinations. Collocations belong to the second category of words.
The term “collocation” can be translated into Ukrainian as phraseology, a
phraseological unit, or a stable phrase. Since the term "collocation” does not always
mean that the lexical unit is phraseology, we suggest using the term collocation. A
phrase is an expression that consists of two or more full-meaning words that, due to
repeated use in speech, are syntactically linked and used together depending on the
context. For example: "make a mistake", "miss the bus" and so on [3].

3) Partially set expressions. A semi-regular expression is an expression in
which part can be replaced by another word or phrase. Partially fixed expressions are
widely used in written and spoken speech. Michael Lewis distinguishes five

categories of given expressions. Partially fixed expressions that allow a minimal
173



change of lexical chunks: "It's / That's not my fault." Conversational sentences with a
minimal gap for variations of lexical chunks in the expression: "Could you pass ... ,
please?". Expressions with a gap for variations of only certain lexical chunks: "Hello.
Nice to see you. | haven't seen you + an expression indicating the time and using the
prepositions for or since." Advanced expressions, such as expressions for an official
letter or the introductory phrase of an academic work: "In this paper we explore ...",
"Firstly ...; Secondly ...; Finally ... » [3].

4) Set expressions. A set expression is an expression that does not undergo
changes and variations. Most set expressions are phraseological in nature and are
quite short in size. Much of what we say and what we write consists of fixed
expressions. For example: "first things first", "many happy returns" and so on.

The most important learning strategy in the lexical method is to learn to notice
word combinations and lexical associations, to highlight them in speech. First,
students must realize that language consists of lexical structures that must be
distinguished in speech. Language learners should also focus on acquiring and using
frequent multi-word phrases and chunks rather than individual words, which
promotes fluency and real-life character of communication.
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POJIb BIPTYAJIBHUX IHCTPYMEHTIB Y ®OPMYBAHHI
MOTHUBAILII YYHIB J10 PO3IIUPEHHSA
CJIOBHUKOBOI'O 3AITIACY

Jlo KJII0YOBUX HABUYOK, HEOOXITHHX ISl YCIIITHOTO BUBYECHHS 1HO3EMHOI
MOBH, HAJIECKUTh MOCTIIIHE MMOMIOBHEHHS CIIOBHUKOBOTO 3amacy. barato y4HiB MaioTh
TPYJIHOIIl Yy MPOIECI BUBYEHHS HOBOI JIGKCUKHM 4Y€pe3 HEJIOCTaTHIO MPAKTUKYy Ta
3aHATO TCOPETUIHHM ITiIX1]] IO BUBUCHHS MOBH.

BiptyanbHi 1HCTpyMEHTH MOXYTh OYTH KOPUCHUMHU [JISl II1ABUIICHHS
MOTHBAIlli YYHIB JO BUBYEHHS HOBHX CJIIB 3a JIOIOMOIOIO IrPOBUX €JIEMEHTIB, SIKi
3a0e3neuyoTh e(eKTUBHY Ta wikaBy QopMy HaB4yaHHs. OTxe, BIpTyalibHI
IHCTPYMEHTH — 1€ IIPOrpaMHI 3aco0H, III0 BUKOPUCTOBYIOThCSI B Mepexi [HTepHeT Ta
Ha PI3HUX EJIEKTPOHHUX TMPUCTPOSX, 100 CHOPHUATH €PEKTUBHOMY 3/1HCHEHHIO
neBHUX M1 abo mpoueciB. Lle MOXyThb OyTH pI3HOMAaHITHI Hporpamu, AOJATKH,
CEpBICH, OHJIAMH-IHCTPYMEHTH Ta IHIII 3aco0u, S[KI JO3BOJSIOTH KOPHCTyBauaM
e(EeKTUBHO MpaloBaTH 3 1H(POpPMAIEID Ta BUKOHYBaTW IMEBHI nii B [HTepHeTI.
BiptyanbHi iIHCTpyMEHTH MOXYTh BKIIIOUATH B c€0€ €EKTPOHHI CIIOBHUKH, OHJIAIH-
nepexsaaayl, TporpaMu sl HaBYaHHs aHIJIIACHhKOI MOBH Ta 1HILI NOAI0HI 3aco0wu, a
TaKOXX MOXYTh CTaTH €(QEKTUBHUM JOMOBHEHHSM J0 TPAAUIIHHUX METOMIB Ta
3a0€3MeYnTH MOXKJIMBICTh BUBYEHHS HOBUX CJIIB Ha PI3HUX PIBHAX CKJIQJHOCTI, IO
cnpusatiMe (GOpMyBaHHIO MOTHBAllli y4YHIB JO HaBYaHHS Ta JOCSTHEHHS HOBHX
ycmixiB [2, p. 116-117]. KpiM Toro, BUKOpUCTaHHS BIpTyalbHUX 1THCTPYMEHTIB MOXKE
JIOTIOMOT'TH YYHSM OUIbII €(pEeKTUBHO 3ariaM’ITOBYBAaTH HOBI CJIOBa, 110 TAKOX MOXKE
MaTH TMO3UTUBHHI BILIMB Ha X MOTHBAIIiIO 10 HaBuaHH: [1, ¢. 56-57].

Huzka cyuyacHMX [OCHIIKeHb HPUCBSUEHA TOMY, Kl CTparterii Ta MeToIu
HAaBYaHHS CHPUSIOTH IMIJIBUILIEHHIO MOTHBAlli Y4YHIB Yy mponeci BuBYeHHs EFL
(English as a Foreign Language). Hanpuxitan, C. Meitaapz (S. Maynard) ctBepmkye,
10 IIKOJIM BIJITPalOTh 3HAYHY POJIb y MOIIYKY CHOCO0IB, SKUMHU MOKHA 3a0XOTHTU
JiTel 10 OUIbII 1HTEHCUBHOTO YWTAHHS, HaBITh Y BUIBHUHM BiJ HaBYaHHS yac. YUHI

BIKOM BiJl CEMHU JI0 ABAHAIISTH POKIB, K1 OUIbIIIE YUTAIOTh, OTPUMYIOThH BiJl IIBOTO
175



3aJI0BOJICHHS 1 MOKPAIIyIOTh CBOi HaBUUYKHM. Buwureni, siki BKIIIOYAIOTh YWTAHHS B
3aHaTTs EFL, 320X04yI0Th YUHIB J10 YUTAHHS SIK B KJ1aci, Tak 1 BIOMa, a 1€ MOKPaIIye
iXHl HaBHYKH TpaMOTHOCTI [4]. YuHi OuTbIl KOM(OPTHO MPOBOJSATH Yac, CUISYU
nepen eKpaHoM Ta Meperisiialoyd BeO-CTOPIHKY, HIXK YATAOUd KHUKKY. BoHU Bke
HE MOXYTh 30CEPEAUTUCH JOCTAaTHBO, IMIO0 JOYUTATH KHUTY 10 KiHIS. UuTaHHA
CJICKTPOHHUX KHHUT CTa€ OUIBII MOIMYJISIPHUM, OCKUTBKH HHU(POBI TEXHOJOTIi CTAIOTh
NpUBAOIUBIIIMMHU 1A y4YHIB, $KI HE JIOOJATh BUKOPHUCTOBYBATH JIPYKOBaHI
matepianu. HoBi TexHosorii cTaioTh Bce OUIBIN MOMYJISPHUMU CEpell YUTadiB Ta
HaBITh 3MIHIOIOTH CIIOCIO YMTaHHS. YYHI BCE YacTillle BUOMPAIOTh €IEKTPOHHI KHUTH
(e-Books) 3amicTh apykoBaHUX KHUT [2, p. 123-124].

Ponp BumTens y CTBOpEHHI MOTHBALIHOI aTrMocepu Ha ypOKax,
IPUCBSIYECHUX BHBUYEHHIO HOBOI JIEKCHMKM 3aco0amMH BIPTyalbHHX 1HCTPYMEHTIB
BHU3HAYa€eThCs KubkoMma (paktopamu. [lo-nepiie, BUMTENh MOBUHEH MAaTH JOCTATHIM
pPIBEHb KOMIIETEHTHOCTI Y BUKOPUCTaHHI BIPTYaJbHUX IHCTPYMEHTIB JJII BUBYEHHS
ciiB, MO0 OyTH B 3MO31 JOMOMOITH Y4HSIM €()EeKTHBHO BHKOpUCTOBYBatu ix. [lo-
Apyre, BUATENb MOBUHEH MaTH 3HAaHHA PO 1HAMBIAyaJbHI MOTpEOM Ta IHTEpEcU
YVYHIB, III00 BUKOPUCTOBYBATU BIAMOBIIHI BIPTYaJibHI IHCTPYMEHTH Ta MaTepiaiu Jis
MOTHBAIIi1 KO)KHOTO YYHS OKPEMO.

OTxe, OOHMUM 3 TOJIOBHUX 3aBJaHb BUYMTEIS € CTBOPEHHS TO3UTHUBHOI
aTMocdepH Ha ypolli, SKa CIIOHYKAa€ YYHIB JO aKTHUBHOI Yy4acTi y MpoIleci BUBUCHHS
HOBO{ JIEKCUKH. [[1s1 MTOCATHEHHS 1i€1 METH, BUUTENIb MOKE BUKOPHUCTOBYBATH Pi3HI
METOJIM Ta CTparerii, 30KpeMa: BUKOPUCTAHHS I[IKABUX Ta AKTyaJbHUX TEeM Jis
BUBYCHHS HOBUX CJIiB; BUKOPHUCTAHHS IHTEPAKTUBHUX TEXHOJIOTIN Ta irop uis
BUBYCHHSI CIIIB; MOIIYK BiJIeO- Ta ayJioMaTepiaiB JJii BUBUYCHHS CIIIB; 3aTy4YEHHS
VYHIB /10 COUTHHOI pOOOTH Ta OOrOBOpPEHHS HOBHUX CHIB y mapax abo rpymax. [lpwu
IIbOMY, BUUTENIO CJIiJl BPaXOBYBaTU 1HIUBIAyaIbHI OCOOJMBOCTI KOKHOTO YYHS, iX
piBEHb 3HaHb Ta iHTepecu. BiH moBuHEH 3a0e3neuyBaTu AUEpeHIIHOBaHUN MIIX1]
70 BUBYEHHS CJiB, BUKOPHUCTOBYIOUM BIJNOBIAHI BIPTyajbHI I1HCTPYMEHTH Ta
3aBJIaHHs JJI1 KOXKHOTO YUHS OKPEMO.
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THEORETICAL FOUNDATIONS OF THE FORMATION
OF GRAMMATICAL COMMUNICATIVE COMPETENCE
A sufficient number of situations and their variability contribute to the
formation of flexibility. Only if grammatical skills have these qualities, they will be
able to provide language skills with the properties of productivity, dynamism and
literacy, which is the basis of the student's speech activity. The methodological
component in the content of teaching the grammatical side of speech involves the
formation of students' independent work skills and the skills of interaction with other
students at all stages of working on grammatical material. Let us briefly describe
these stages.
At the familiarization stage, new grammatical material is introduced, its formal

signs, meaning, function in the linguistic context and peculiarities of use are revealed,
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comprehension control and initial consolidation are ensured [1, p. 60]. In other
words, at the familiarization stage, work is carried out on the linguistic component of
the content of the grammatical side of the foreign language, when students get to
know the rules, record theoretical information in writing. After discussion and careful
analysis, the rules are applied in practice, in linguistic analytical exercises. As we can
see, the deductive method of studying grammatical material prevails in schools: from
the rule to the actions of application and consolidation. Moreover, during the
performance of all types of exercises, students constantly have to refer to the rules in
order to understand their mistakes or to explain mistakes in the use of this or that
grammatical phenomenon to their friends. At the stage of forming grammatical skills,
students are expected to develop the ability to reproduce the studied phenomenon
relatively accurately in situations typical for its functioning by varying the conditions
of communication, which require adequate grammatical design of the statement.

In a foreign language lesson, the interactive whiteboard is a compositional
center that creates prerequisites for organizing collective activities, and this is its
advantage over educational work on a personal computer, which is usually built
according to the individual principle: everyone reviews the material individually and
performs his own version of the test or practical task, controls the correctness of
execution in the same way as a computer program. The interactive blackboard allows
you to answer questions near the blackboard, and collectively discuss the researched
problems [2]. A foreign language teacher, working with an interactive whiteboard,
can explain a new topic to the whole group, organize a face-to-face survey, can call
one or two students to the blackboard so that they show knowledge of the theoretical
material, which should then be commented on, and in case of an incorrect answer,
organize a discussion, after which it is possible to demonstrate the correct solution of
a grammar or language task by opening the message text of the slide. Thanks to the
interactive whiteboard, it becomes possible to combine the capabilities of the
computer with the advantages of traditional teaching tools [3].

Reports, abstract articles, analyzes of poetic and prose texts, works, research

work can be presented as a product of students' project activities in foreign language
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lessons. The final product can also be a multimedia presentation, which is
successfully used in foreign language lessons [3].

In the process of using the listed interactive methods of work in foreign
language classes, students become active participants in the educational process,
learn to use various sources of information, and apply it in practice.
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PEAJIIBAIIA METOAUYHUX CUCTEM B IPOHECI HABYAHHS
CTYJEHTIB IHO3EMHOI MOBU

Metoauka BUKIaAaHHs aHTJ1ACHKOT MOBH TIOCTIHHO 3aiiMa€eThCS MOIIYKOM

Hale()EeKTUBHIIIOTO CMOCOO0Y BHUBYEHHS 1HO3EMHOI MOBHU. Y CY4YacHOMY CBITI

aHTJIiCbka MOBa € MIKHApOJHOK MOBOIO CITUJIKYBaHHS, TOMY KOXXHOTO POKY

CTBOPIOIOTHCSI HOBI MIJAPYYHHUKHU, PO3POOJISIOTHCS HOBI METOJIWKH BUKJIaJdaHHS,

MIPOBOJIATHCS PI3SHOMAHITHI JTOCTIPKCHHSI 11 BUHAWIGHHS HAWKPAIIOTro CIocoly
BHBYCHHS aHTJIIMCHKOT MOBH.

B cepeauni 20 cromnitts OyB chopMOBaHUM rpaMaTUKO-TIEPEKIIATHUN METO.

BHUBUYCHHSI aHTIIHCHKOI MOBH. MeTOI0 1IhOT0 METOy OyJI0 BUBUEHHS TpaMaTHKU,

mo0 4epe3 HEi HABYUTUCS YMUTATH 1 PO3YMITH TEKCTH AHTIIIMCHKOI MOBOIO.

JloBoJI1 Ai€BHIT METOJ, alie SIK MU 0a4MMO, TOJIOBHMM HEHAOJIKOM IIi€1 METOAUKH €
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T€, [0 YY€Hb TaK 1 He HA0yBa€ HABUYOK MOBJICHHS, a 3HaHHS T'PaMaTUKH IIBUIKO
3a0yBaloThcsi. TyT mporec BIOCKOHAJICHHS PO3YMIEThCS SIK PyX BiJ OJHIET
rpaMaTU4HoOi cxemu a0 iHmoi. [lmaHyrouu BHKIagaHHS 3a ILI€I0 METOIUKOIO,
BUKJIaJa4 JyMae MepeayciM Ipo rpaMaTHYHI CXEMH, SKI BIH XO4€ BUCBITJIMTH.
[ToTiM migOuparoThCs TEKCTH 1 3aBAaHHs. J{iliCHO, 1€l METO J03BOJISIE 3aCBOITH
rpaMaTHKy Ha JTy>Ke BUCOKOMY PiBHI, MPOTE el METOJ T00pe MiAXOAUTh JTFOSM,
AK1 CIIPUUMAaIOTh MOBY CaMe€ SIK CyKYMHICTh I'paMaTUUYHUX QopMyil. Alie B TOH ke
yac 1ed MEeToJ He JoIoMarae Jojartd MoBHHMI Oap’ep. HaBuarouuce 3a mum
METOJIOM, JIIOJIMHA INIE€pecTae BHUpaxkaTH cede 1 MOYMHAE HE TOBOPUTH, a
KOMOIHYBaTH CJIOBa 3a Jomomoroto Aesikux mpasui. Lleit crmoci6 nmanyBaB y 20
CTOJIITTI 1 OyB MPAaKTHUYHO €IMHUM 32 JIOIIOMOTOI0 SIKOTO HaBYaJIM yCiX. 3apa3 BiH
TaKO’X aKTUBHO BUKOPUCTOBYETHCS B MPAKTHUL 1 Ja€ rapHi 3HaHHS B IpaMatull,
ajie B KOMYHIKaTMBHIM MPaKTUIl BIH JAJIEKO MM03a1y.

OkpiM 1BOrO METOAY, Ha ChOTOJHINIHIA J€Hb ICHYIOTH 1HIIl pPI3HOMAaHITHI
METOJIH, K1 JOTOMaraloTh OBOJIOJIITH MOBOIO MaiKe HECB1IoMO. BinmoBijgHO 110
nocimipkens JlemkoBoi H.B. Benuky yBary BapTo NPpUAUIMTH Takiil Hayll, K
IICUXOIIHIBICTUKA. OCKUILKH IICUXOJIOTISI MOBJIEHHS 1 IICUXOJIHIBICTHKA — 1€ Bl
JUCIMILIIHY, SIKI PO3MEKOBYBAaTH He MOXKHa [1].

0.0. Tloteons me B cepeauni XIX CTOMITTS HamodsraB Ha 30JMXKEHHI
MOBO3HABCTBA 3 IICUXOJIOTIE€I0, 3@ SKOK CTajla MOXIIMBOIO JyMKa IIyKaTd
pILIEHHS! TUTaHb PO MOBY B IICUXOJOTIi 1, HABMAKW, OYIKYBaTH BIJl JOCIIIXKEHb
MOBH HOBHX JIOCSTHEHb B 00sacTi ncuxosorii [2]. Toxi MIHIBICT 3alpONOHYyBaB
HAYyKy IT1/1 Ha3BOIO *“ JIIHTBICTHYHA TICUXOJIOT1s .

Hacnpag/i, ocTaHHIM 4acoM T€OpETUYHA MCUXOJIIHIBICTUKA HAOIMKAETHCA 10
peasIbHOT JIFOAMHU, TOMY L0 TCHUXOJIHTBICTHKA € MDKIMCHUIUTIHAPHOIO HAYKOIO,
OCHOBHUM 3aBJaHHSM SIKOT € KOMIUIEKCHE, IHTerpaTUBHE BUBUYCHHSI MOB — Y BCIH
0araTorpaHHOCTI iX JJEKCUYHHUX Ta MCUXIYHUX BUMIPIB.

{00 BTIIUTH NCUXOJIHTBICTUYHUIN MiAX1J B MPAKTUKY, MOTPIOHO BEJIHKY
poJib TOPUAUIMTH TPABUIBHOMY pPO3MOAUTY BOpaB B Yaci. 3HaHHS, IO

3aCBOIOIOTHCSI B pE3yJIbTaTi BUKOHAHHS BIACHUX i, MOTHUBAIlisl MisUIBHOCTI,
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CTBOPEHHS MPOOJIEMHOI CUTYaIlll 1 BUPIIICHHS MTPoOJIeMH - caMe TYT BiI0yBaeThCs
aKTUBHE 3aCTOCYBaHHA KOMYHIKATUBHOTO METOMY, SIKUA € JOCHUTh BaKJIMBOIO
CKJIQIOBOIO TICHXOJIIHIBICTUYHOTO MiAX01y. BHKOpUCTaHHS KOMYHIKaTHBHOTO
METOZy JI0BEJIO CBOI €(eKTHBHICTh, OCKUIBKM BiH MIJBHINYE 1 3abe3reuye He
JUIIe MaKCHUMaJbHE 3aCBOECHHS AaHTIIIWCHKOT MOBH, ajié W CHPHSIE PO3BUTKY
BCEOIYHUX SIKOCTEH OCOOMCTOCTI yUHiB.

To6TO MeTOaUMYHI MPUHIUIIA TICUXOJIHI'BICTUYHOTO METOJIy HampaBjeHl Ha
YCBIJIOMJICHHS] aKTUBHOTO 1 ITACHBHOTO MOBHOTO MaTepiary, Ha HaBYaHHS ITUITXOM
aHai i3y MoMuiIoK. ToMy 1110 MOBJIEHHS — 1€ SBUIIE HE JIUIIE JIHTBICTUYHE, ane i
NICUXOJoriyHe. | caMe 11e J7a€ MOKIIMBICTD CB1JIOMOTO OBOJIOIIHHSI MOBOIO.

SIk Mu OaunMMO B JaHHW dYac IHTEHCHUBHE HAaBYaHHSI 1HO3EMHHX MOB
peani3yeTbCsi B PI3HUX METOJMYHUX CHUCTEMaX, IO PO3BUBAIOTHCS, 3HOB
CTBOPIOIOTBCS 1 Ait0Th. Lle 0O0yMOBIEHO pI3HOMAHITTSIM KOHKPETHUX LijIei
HaBYaHHA 1HO3€MHOI MOBH, PI3HUM KOHTUHI€HTOM YYHIB, a TAKOK PI3HOMAHITTIM
YMOB HaBYaHHSI.

Jliteparypa:
1. JlemkoBa H.B. Cy4acHa nCUXOJIIHIBICTHKA: HANPSIMHU, aCTIEKTH 1 KOHIICTIITIT.
Cucmema i cmpykmypa cxionocnos'sncokux mos. 2012, Bum. 6. C. 97-105
2. [Totebns O.0. [loBuuit 36ipHuk mpaik. Jymka i moBa. Kuis: CIHTO, 1993.
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Muxainok Temana
BinHUIBKMI Tep>kaBHUM TIeAaroriyHuii YHIBEpCUTET
iMen1 Muxaiina KoroOnHChKOro
Hayxoswii kepiBauk: byuanpka C. M. KaH/1. ICUXOJ. HAyK
BJIOI HABUAJIBHOI IT'PYIIU SIK 3ACIE HABUAHHSI
AHI'JIOMOBHOI'O IMCBMA YYHIB CTAPHINX KJIACIB
3acrocyBaHHd [HTepHeT-OJOTIB y HaBYaHHI AaHIJIOMOBHOTO MHCbMa €
aKTyaJbHOIO TEMOIO, SKa TPUBEPTAE yBary HAyKOBLIB 3 PI3HUX KpaiH CBITY.

OCKIZTbKM  1HTEPHET-TEXHOJIOT1i y HaBYaJbHOMY IIpPOLIECI CTalOTh BCE OUIBII
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e(eKTUBHUMU, OJIOTH CTAIOTh BAXXJIMBUM IHCTPYMEHTOM JIJISl MIBUILCHHS MOTHBAIIil
Y4YHIB Ta PO3BUTKY HABUYOK MHUCHMA.

OpHi€r0 3 MepHINX TOCIITHUKIB, SIKI BUBYAIU JOCBIA 3aCTOCYBaHHS OJIOTIB y
HaBYaJIbHOMY mporieci, Oyna Pebekka bnek (Rebecca Black) 3 yniBepcutety Jep0bi
(University of Derby). ¥ cBoemy nociikeHHI BOHA 3a3HaumIIa, MO0 OJOTH MOXYTh
cTaTu €EeKTHBHUM IHCTPYMEHTOM JJIsl TIOKPAIIEHHS HABMYOK MUChMa yUYHIB, a TAKOK
JUISL CIIPUSIHHS pO3BUTKY X TBOpUHX 3710HOCTEH [5, ¢.179].

Awmepukancbka gocmigauii, Kapen Piuapacon, 3a3Hadae, 1o Omoru
JIOTIOMAararoTh CTYyJIEHTaM YJIOCKOHAJIIOBAaTH CBOI HAaBUYKWM THCbMa Ta PO3BUBATH
KpEeaTuBHICTh. BinTak, BUKOPUCTaHHS OJIOTIB y HaBUAJIBHOMY MPOIIECI MOXKE CIPUSTH
PO3BUTKY YUHIBCHKOI CAMOCTIITHOCTI Ta BMIHHSI ITPALIIOBATH B KOMaH/i [6, c. 10].

broru MoxyTh OyTH BUKOPHUCTaHI SIK IHCTPYMEHT JJIsl BUBYCHHS aHTIIIMCHKOT
MOBHU, TOMY III0 BOHH JO3BOJISIIOTH YUYHSM ITHMCATH Ta YUTATH AHTJIMCHKI TEKCTH,
CHIJIKYBaTUCA 3 HOCIIMH MOBH Ta BUKOHYBAaTH 1HTEPAKTUBHI 3aBJAaHHS.

Kpim Ttoro, Ojorm MOXyThb OyTH KOPHUCHUM 3acO00M IS PO3BUTKY
KpEaTUBHOCTI Ta CAaMOBHUPAXEHHS YUHIB, SIKI MOXKYTbh JUIUTHCS CBOIMU TyMKaMH Ta
iessMu 3 OyAb-sIKOT TeMH, sIKa iX [iKaBUTh. Hampukiam, yuyHi MOXYTh HaMCATH PO
CBO1 YJIOOJEHI KHHUTY, (QUIbMH, MY3UKY, HOJOPOXI1, X001 Ta iHIIe. Takuil BHI
TISUTBHOCTI J1Ta€ M MOXKIIMBICTH BHUCJIOBIIOBATH BJIACHY IyMKY Ta TOYYBaTHCS
BKJIUBUMH.

Sk cTBEepIKYIOTh HAYKOBIIl, OJIOT MOX€E CTaTHU 3aCOO0M B3a€MO/Ii1 Ta CIIBIpAIll
MDK y4HsSMH. Hampukian, ydHi MOXYTh KOMEHTYBaTH OJIMH OJHOMY CBOi 3aIlHCH,
OoOroBOpIOBAaTH TEMHU Ta JUIMTUCA IyMKamu. lle gomomarae po3BUBAaTH HaBUYKU
KOMYHIKaI[li Ta CHIBOpalll, a TaKOX CTHUMYJIO€ CaMOBU3HAUYEHHS Ta B3a€EMOJIIIO 3
OTOYYIOYHM CBITOM.

3BUYaitHO, Y MPOIEC] HAMMCAHHS OJIOTY Y4YHI MOBUHHI JOTPUMYBATHUCS MEBHUX
npaBuj. BoHM MOBHHHI JTOTPUMYBATHCS TPABWJI IPaMaTHKH, MYHKTYaIlil Ta CTHITIO
nucbMa. BaXIMBO Tako)X BUKOPUCTOBYBATH IUTATH Ta TMOCHWJIAHHS Ha MyOiikaiii
THIIWX JOCJITHUKIB, 1100 MIATBEPAUTH CBOi TBEPXKEHHS Ta JOBECTH CBOE PO3YyMIHHS

TCMHM.
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JlocBiJT METOIUCTIB BKa3y€e Ha Te, 110 OJIOT MOke OyTH ePEeKTUBHUM 3aCO00M
HABYaHHS AHTJIOMOBHOTO MUCHbMA, OCKUIBKM BIH CTUMYJIIOE€ PO3BUTOK KPEATUBHOCTI
Ta CaMOBHPAXECHHs, CIPHUSE B3a€MOJIi Ta CIIBIpaIll MiX YYHSIMH Ta JIOTIOMarae
MiBULIUTH PIBEHb 3HaHb Ta HABUYOK Y4HIB. TOMy BUMTEI MOXKYTh PEKOMEH]1yBaTU
CTBOpEHHS OJIOTIB SIK T0IaTKOBY (opMy poOOTH Y Kilaci.

[TutanHsia MOKpAaIeHHs] PIBHS AHTJIIMCHKOT MUCHMOBOI MOBU Y4YHIB BUBYAIIU
Maiikn XaptaeT Ta JlkactiH MeHao3a, sSiki BKa3ylOTh Ha Te, 110 CTBOPEHHS OJIOTY
MOXKE CTaTH J1€BUM 3aco00oM aisi (OpMyBaHHS HABHUYOK AHTIIHCHKOI MUCHMOBOI
MOBH Y4HIB CTapUIMX KjiaciB. BoHM BUSBUIM, 110 OJIOT AOMIOMAra€e y4HsM pO3BUBATU
HAaBUYKHM TMHUChMa, 30KpeMa, poOUTHU aHalli3 Ta CHUHTE3 1H(opMallii, CTPyKTypyBaTu
JTyMKH, BHUCJIOBJIIOBaTH CBOi JTyMKH Ta JOCBiJ, MOKpauryBatu opdorpadio Ta
rpamMatuky [3, c. 64].

[Humn pocmigHuky, Taki sk Mepi ledienn ta Epik ['pelt, HaroiomnyxooTs Ha TOMY,
o O10r MOXKe OyTH KOPUCHUM HE JIUIIE [T HaBYaHHS aHTJIHCHKOI MOBH, aje i Jyis
PO3BUTKY KpPEaTUBHOCTI Ta KPUTHUYHOI'O MHUCJIEHHS Y4HIB. CTBOPIOIOYM CTaTTI Ha
0J1031, y4HI MOXXYTh BHCJIOBJIIOBaTH CBOi 1/1€i Ta JYMKH, PO3BHBATH CBOE€ BJIACHE
CTaBJICHHS J10 IPO0JIeM, aHali3yBaTH Ta TIOPIBHIOBATH Pi3Hi TOUKH 30py [2, c. 240].

[IpoTe, HasgBHICTb Ta BHKOPUCTAHHS OJIOTYy $K I1HCTPYMEHTY HaBYaHHS
AHTJIOMOBHOTO TTUCbMa Ma€ CBOT MO3UTHBHI Ta HEraTHBHI acriekTH. OAWH 3 HETAaTUBHUX
aCIeKTIB TOJISITa€ B TOMY, IO HE BCl y4HI MOXKYTh MaTH JOCTYI 10 IHTepHeTy Ta
KOMI'IOTepa, BIATAaK, B YYHIB MOX€ BUHUKHYTH MpoOJieMa HEIOCTaTHhOI MOTHBALIIL J10
CaMOCTIMHO1T po0O0TH, sIKa € HEOOX1THOIO 7151 BEIEHHS OJI0TY.

OpHak, K MO3UTHBHUM acHeKT MOXHa Ha3BaTU Te, WO OJIOr Ja€ Y4YHSIM
MOXJIMBICTh PO3BHUBATH CBOi HABUYKHU TMHCHhMA, a TAKOXK 301IbIIYE TXHIO MOTHUBAIIIO
1o HaByaHHi. KpiM TOro, BHUKOpHCTaHHA OJIOTY MOXE JIONOMOITH BYHUTEIIO
e(EeKTUBHILIE OIIHIOBATH pIBEHb 3aCBOEHHS MaTepially Ta 3/aTHICTb YYHIB
BHCJIOBJIIOBATH CBOI JJyYMKHU aHTIIMCHKOIO MOBOIO.

HaykoBiii TakoX BiJ3HAYAaIOTh BAXKIUBICTH B3aEMOJMII MDK YYHSIMHU Ta
BUMTEJIEM Yy TIPOIieCci CTBOpEHHs Ta BeAeHHs Osory. Hanmpukian, b. bpayn (B. Braun)

3a3Hayae, Mo OJIOT MOXKe CTaTh TIATGOPMOIO JUIsl B3aEMOJII MK YYHSMH Ta
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BUHTCIICM, sIKa CIIPpHAE IIOKPAICHHIO KOMYHiKaTI/IBHI/IX Ta COHiaJIBHI/IX HaBHUY0K Y‘IHiB
[1]. M. JleBin (M. Levine) pekoMeHaye€, 00 BUNTEN1 HE TIILKU OILIIHIOBAIM POOOTY
Y4HIB, @ ¥ HajaBaJld 3BOPOTHHUH 3B'SI30K Ta CIPHUSUIM PO3BUTKY IXHIX MUCHMOBHX
HaBUYOK [4, c. 36].

CydJacHuil OCBITHIN MpOLEC HE MOXKIUBO YSBUTH 0€3 BHKOPUCTAHHS OJIOTiB.
[Ins1xoM CTBOpEHHS Ta BEIEHHS BIACHOTO OJIOTY YYHI MOKYTh PO3BUBATH MPUKJIAIHI
YMiHHS, BIJMOBIJAIBHOCTI Ta OpraHizamii 4acy. 3aBIsSKH OJOry Y4YHI MOXYTb
MPAKTUKyBaTH CBOI HABMYKH MHUCHhMa, TIJIUTHCS CBOIMH TyMKaMU Ta 17€sIMH, a TAaKOXK
YUTATH Ta KOMEHTYBAaTH poOOTYy CBOiX OJTHOKJIACHUKIB [2, ¢. 235].

Ha ocHOBI pe3ynpTaTiB JOCHIPKEHb, MOXKEMO 3pOOMTH BHCHOBOK, IIIO
BUKOPUCTaHHsS OJIOTIB B HABYAJILHOMY MPOLIECI CIPHsIE€ MOKPAIIEHHIO SKICHOIO Ta
KUTBKICHOTO aCIIeKTIB MUChMa CTyAEHTIB. Lle 103Bosisie 3p00UTH ypOKK OUTBII 1IKABUMHU
Ta CTUMYJTIOBATH YYHIB JIO aKTHBHOI y4acTi B HABYaJIbHOMY Tiporieci [3, ¢. 58].
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Oninnuk Kapina
BinHunpkuii 1epkaBHUMN NeJaroriYyHui YHIBEPCUTET
imeni M. KomroOuHcekoro
HayxkoBwuii kepiBHuk: IrHatoBa O.M., kana. nej. Hayk
®OPMYBAHHS IHHIOMOBHOI KOMIIETEHTHOCTI Y IUCHMI
YYHIB CTAPHIOI IIKOJIN 3ACOBAMMU ITU®POBUX TEXHOJIOT' T

[TokpamieHHss ocBiTM B YKpaiHi Jlae TWIACTaBy /I BIOPOBAKCHHS Y
HABYAJILHUN TMpOIIEC HOBUX METOJIB, SIKi Oynu © e()eKTMBHMMM y HaBYaHHI MOB.
OcBiTa MOBMHHA 3MIHIOBAaTUChH, BJOCKOHAIIOBATHUCh Ta JOMOMAaraTd CTBOPIOBATU
CepelloBHUIIE ISl MPOAYKTHUBHOTO Ta TUTIHOTO HaBYaHHS. BaxJIMBUM € MiATrOTOBKA
HOBOT'O TMOKOJIIHHS JIIOJIEd 3 TBOPYMM MHCIICHHSM Ta MIIXOJOM 0 BHUPIIICHHS
CUTYyaIliil pi3Hoi ckiagHOCTi. CBIT BJOCKOHAIIOETHCS 1 BOAHOUYAC (DOPMYIOTHCS HOBI
noTpedbu y HaBuaHHI. B yMOBax ChOroJIeHHS BUUTEN MEPEXOMASITh BIJ TPaAMUIIHHOL
CHUCTEMH JI0 IHHOBAIIMHOI 1 THYYKOI.

[MudpoBe TMOKOMIHHS BOJOJIE BMIHHSM BHUKOPUCTOBYBATU TaKETH Ta
IM(pPOBUN KOHTEHT 3 BIPTyaJlbHOIO CEPEIOBHUILA ISl PO3BAr BxkKe y Billl 2-3 pOKIB,
caMe TOMYy Cy4YacHHUM IIeJlaroraM 3 PaHHbOT'O HaBYaHHS 1HO3EMHUX MOB HEOOX1THO
PO3IJIAIaTH MOKIIMBOCTI BUKOPUCTAHHS LU(PPOBUX Ta MYJIbTUMEAIMHUX PECYPCIB SIK
3aco0iB, 110 JO3BOJISIOTH MiJBUIIUTH €()EKTUBHICTh Ta BMOTMBOBAHICTh HaBUYAHHS,
30KpeMa i JUIsl PO3BUTKY 1HIIOMOBHUX TPaMaTUYHUX HABUYOK Ta BMIHb.

MeTta Takoi OCBITH MOJSITa€ HE JIMILIE B Mepeaayl 3HaHb BiJl BUUTENS 10 YUHS,
ajyie ¥ Ha PO3BUTOK TBOPUOI MISIIHOCTI Ta ysIBU. 3a JIOMOMOTOI0 TaKUX METOIB y4HI
HABYAIOTHCS TMPAIIOBATH B Mapax, MIKpOTpymnax Ta rpymax, 1o 3rojJioM J0roMarae im
BMUJIO Ta KOHCTPYKTHMBHO BECTH HIaJloTH 1 3abe3nedye (opMyBaHHS 1HIIOMOBHOI
KOMIIETCHTHOCT] Y MOHOJIOTIYHOMY MOBIIeHHi [1; 2].

3azHauuMo, 1m0 UU(POBI Ta  MYJIBTUMEIIAHI  TEXHOJIOTII  MOXXHA
BUKOPHUCTOBYBAaTM Ha BCIX eTamnax (OpMyBaHHS IHIIOMOBHOI TIpamMaTH4HOI
KOMIISTEHIIIi, a caMe: - IPH IMpeJ1 IBICHHI MOBHOTO 3pa3ka (depe3 aHaji3 1 CHHTE3
IpaMaTUYHOTO SIBUINA); - Y MPOILIECI TPEHYBaHHS 1 B)KMBaHHS B MOBJICHHI; - Ha €Tarli

KOHTPOJTIO PiBHS CPOPMOBAHOCTI TPaMaTUYHOT HABUYIKHU TOIIIO.
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Taki HaykoBmi sk C.}O. Hikonaera, B.B. UepHum Ta iHII DOCTIKYBaIU 1€
porec 1 po3rjsjgaind yci CKIaJoBi, HEOOXiaHI Uil €(dEeKTUBHOTO 3aCBOEHHS Ta
3akpimieHHss 3HaHb 1 HaBuyok. A. 0. Kinans, €.B.I'pomos, O.M. Irnatoa
3alMaiCh TOCHIIKEHHSM Ta BIPOBAKEHHSIM METOJIUKHU 1HTEPAKTUBHOI'O HABUAHHS.

YcninrHicTh HaBYaHHS 1HO3EMHOT MOBH 3aJICKHUTh BiJl IHAUBITyIbHIX BIKOBUX
0COOIMBOCTEN YYHIB Ta BiJi yMOB HaBUaHHSA. Y pO3B'A3aHHI Ii€l MPOOJIEMHU BEIUKY
pOJIb BIAITparOTh, Y TOMY YMCII W TEXHIYHI 3acOOM HaBYaHHS, SIKI JO3BOJSIOTH
CTBOPHTH PEasibHI Ta YSIBHI CHTYaIlii CIUIKYBaHHS Ha ypolli iHO3eMHOT MOBH [4; 7].

[HIIOMOBHAa KOMYHIKAaTHMBHA KOMIIETEHIlII € CKJIQJHOI IHTETPATHBHOIO
CUCTEMOI0, 00YMOBIIEHOIO:

1) TeopeTHYHOIO Ta MPAKTUYHOIO TOTOBHICTIO YUHS A0 HAOyTTs CHEiaIbHUX
3HaHb, YMiHb, HABUUOK Ta JOCBIAY MPOQECIHOT NisUTBHOCTI;

2) 3MaTHICTIO JIO MPOAYKTUBHOTO CHIUIKYBaHHS B paMKax aKTyaJbHHX
KOMYHIKaTHBHUX IPOTPaM;

3) KOMIUIEKCOM OCOOMCTICHHX SKOCTEH, SKI HE cylnepedaTb TaKOMY
CHUJIKYBaHHIO.

Bnacue mpouec GopmyBaHHS 1HIIIOMOBHOI KOMIIETEHTHOCTI BIUIMBA€E Ha
Opi€HTOBAaHMU HaBYAILHUH Tporiec [3; 5].

dopmyBaHHs Ta po3BUTOK [K —HaMpsMOK BITUU3HSHOI MEAATOTiKH, 1110 BUHUK
BHACIIJIOK TEPEOPIEHTAIlll CUCTEMU OCBITH Ha Cy0'€KT-Cy0'€eKTHI BIIHOCHHU MIiX
MeJJaroroM Ta YYHSM Y Teaarorivnomy mporieci. CUCOK 3MICTOBHUX XapaKTEPUCTUK
IK, mpeacraBieHnx Ha JaHU MOMEHT Y JOCIHIHKEHHSX, TOCTATHHO BEIIMKH, MPOTE
yH1()IKOBaHOTO BU3HAYCHHS B OIHUCI JaHOT KoMIieTeH i Hemae qoHuH1. [Ipu posrisi
MATaHb, MMOB'SI3aHUX 3 po3BUTKOM IK Ta BUKOpHUCTaHHS TU(PPOBUX TEXHOJOTIH TAKOXK
CIpHsie CTBOPEHHIO MOTHBAIIIT HA YPOKaX 1IHO3EMHOI MOBH, a caMe:

- CAaMOMOTHBAILIIsl, KOJIM MaTepia HiKaBUi Mo CyTi;

- MOTHBAILiS, SIKA TOCATAETHCS THM, 1110 TUTHHA MOKE 3pO3yMiTH MOBY [4].

[Tin 1HIIOMOBHOIO KOMIIETEHIIIEI0 PO3YMIETHCS 3IATHICTh YYHS MPaBHIBHO
BUKOPUCTOBYBAaTU JIIHIBICTUYHHUM KOJ, PO3IMI3HABAaTU JEKCUYHI, MOp(dOIoriyHi,

CUHTAKCUYHI Ta (POHOJIOTIYHI 0COOJMBOCTI MOBH, a TAKOK MAHIMyJIIOBATA HUMU IS
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(dhopMyBaHHS CJIIB, CJIOBOCIIOJTyY€Hb Ta peueHb. BIAMOBITHO JTEKCUYHY KOMIIETEHIIIIO
BUJIUUISITA 3HAHHS Ta 3/aTHICTh YYHS HA MPAKTHUIl BUKOPUCTOBYBATHU CIOBHUKOBUIA
CKJaa MOBHU (MOro JIEKCHYHI €NEeMEHTH); TrpaMaTUYHy KOMIIETEHIUI0 3HaHHS Ta
BMIiHHS TPAaKTHYHO BUKOPHUCTOBYBAaTH TIpaMaTH4HI 3aco0M MOBHU; (POHOJIOTIUHY -
3HaHHA MPaBWJI BUMOBHU Ta BMIHHS IPaBWJILHO PO3YMITH MOYYTE, @ TAKOXK BIATIOBITHO
710 THIIIOMOBHUX HOPM BUMOBJISTH CJIoBa [6].
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Hanamapuyk Anvoina
BinHunpkuii 1epkaBHUMN NeJaroriYyHui YHIBEPCUTET
imeni M. KoitoOnHCBEKOTO

OCOBJIMBOCTI ®OPMYBAHHS AKOCTEM BIJIITOBIJTAJIBHOT'O

T'POMAJISTHUHA HA YPOKAX AHI'JIIMCBKOI MOBH
B CTAPHINX KITACAX

Cporoani JIOJsIM HE JOCTATHBO BOJIOJITH BY3BKONMPO(MECIHHUMH YMIHHSIMHU 1
HaBUYKAMH, OO camopearizyBatucs i OyTH akTHBHUMU rpomajsiHamu [1]. Bunukae
notpeda B (popMyBaHHI 3araJIbHOIIOJCHKUX SIKOCTEH, 1I00 BIEBHEHO MOYYBATHUCS B
CYCIUIbCTBI 1 aKTUBHO OpaTH y4acTh B CYCHUIIbHOMY >KUTTI.

B onHoBneHux HaBuambHMX nporpamax 2018 poky BH3HAYAIOTBCS YOTHUPHU
IHTErpoBaHi 3MICTOBI JIiHII, peaizaiis sSKUX Tependadae HaOyTTs YYHSMU yMiHb 1
SIKOCTEH I1J1 Yac BUBUCHHS IIpeAMETY «AHTIIChKa MOBa». HaBuanbHa mporpama Jjist
5-11 kiaciB BU3HA4a€ TOHATTA «3MICTOBA JIHIS» SK HAANpPEIMETHA TeMa, sKa
B1/I3HAYAETHCS CYCHUIBHOIO BAXKIIUBICTIO, OCKIIBKM Tiependadae (opMyBaHHS YMIHb
JUTSI )KATTS B KOJIGKTHBI 1 CYCITUTBCTBI 3araiom [2, ¢. 23].

OpmHiero 3 YOTHUPHOX 3MICTOBUX JIiHIA € 3MicToBa JiHIA «[ pomMaasHChKa
BiAnoBinanpHICTEY. K. Jlia3 po3risgae ypokd aHrJIiHChKOI MOBHM SIK OAHE 13
COPUATIUBUX CEPENOBUI JIsi PO3BUTKY TI'POMAJSHCHKOI BiANOBIJAIBHOCTI Y4HIB
TOMY, II0 BOHHM XapaKTEPU3YIOThCS KYJbTypHUM po3MaiTTsMm [3, €. 162]. Ycmimne
dbopMyBaHHST yMiHb  BIJINOBIIAJLHOTO TPOMAISHUHA  BiIOYBAETHCSA  IUISIXOM
BUKOPHUCTAHHSI BMPaB, CIOPSIMOBAHUX HA peali3allilo yciX CKJIaJ0BUX TPOMAJSTHCHKOT
BianoBinansHOCTl. Komymbiiiceka mociimauis K. Jlia3 Bu3Hauae HACTyIHI €JIEMEHTH
IPOMAJITHCHKOI  BIAMOBIAQJIBHOCTI:  KOTHITUBHHMM,  COIllabHO-€MOLIMHUN  Ta
nMoBeMIHKOBUM. KOTHITHBHMII KOMIIOHEHT Tiependavyae OTpPUMaHHS 3HaHb MPO
rJ100abpH1, AepXaBHI Ta MICUEBI MOJiil, 3JaTHICTb PO3YMITH 1 KPUTUYHO aHAJI3yBaTH
iHdopmartiro. CorlaaTbHO-€MOIIIMHUN  KOMIIOHEHT —mepeadadyae  37aTHICTh  OpaTu
BIJIMOBIJAILHICT 33 BYMHKH, a TAKOXK MOBAKATH KYJIBTYpPHE PO3MAITTS 1 BIJIMIHHOCTI
MK  JonbMH.  [IOBEMIHKOBMM ~ KOMITOHEHT  XapaKTEPU3YEThCS ~ aKTHBHOIO

IPOMAISTHCHKOFO MO3MIIIEI0 TA YYACTIO B PO3B’sI3aHHI CYCHUIbHUX mpobiiem [3, €. 158].
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3aBIsKM aHaNli3y Ta OOrOBOPEHHIO TJI00AJBHUX 1 CYCHUIBHMX MpoOJIeM Ha
YpOKax 3 aHTIIIChKOI MOBHU B1I0YBA€ThCS JOCSTHEHHS IBOEAMHOI METH: (POPMYBaHHS
KOMYHIKQTUBHOI KOMIIETEHTHOCTI 3 aHTJIHChKOI MOBM Ta (POpMYyBaHHA YMiHb
KOTHITUBHOTO, COIliaJIbHO-EMOIIIMHOTO 1 TOBEIHKOBOTO KOMIIOHEHTIB IPOMaAsTHCHKOT
BIIMOBIIaTbHOCTI. TakuM YMHOM TPOMAASHCHKA BIAMOBINATLHICTE PO3BUBAETHCS Y
TICHOMY 3B’SI3Ky 3 1HIIOMOBHUMH YMIHHSAMH, TaKUMH SIK: UWTaHHS, ayJ1IOBaHHS,
TOBOPIHHSA Ta MUCHMO.

Y HactaHoBax s BuHMTeniB «['pomansHchka BiNMOBIAAIBHICTE B KJIAci»
BMIIIIEHI TPUKIAAM BMpaB, SKI MOXHA aJantyBatd s (OpMyBaHHS YMIHb 3
3MICTOBOI JIiHIT «I'pomMaasHCBbKa BiAMOBITAILHICTEY. [IpHKIagaMu TakuX BIIPaB €
«OOroBopeHHs uIOCTpall» a1 OOMiHY ()OHOBUMHU 3HAaHHAMHM 1 (POpMyBaHHS
MUTaHb, SIKI BUHUKAIOTHh MPHU MEPerisal utocTpaliii; «JlepeBo mpodiem» 3aoxouye
VUHIB IIyKaTH NPUYUHHU, HACIIIKH 1 CIIOCOOM PO3B’sI3aHHS MPOOJEMHUX CHUTYalllid;
«Komno HacnmiakiB» aornomMarae nepeadauuTi HACIiIKM BYMHKIB 1 BCTAHOBUTH 3B'SI30K
MDK MPUYMHOKO 1 HACIIJIKOM; «3arajiku» IependadaroTh aHalli3 IMiJKa30K 1 MOIIYK
HUISXiB PO3B’si3aHHS podiem [4, €. 13-15].

Otmxe, peamizamis iHTerpoBaHoi  3micTtoBoi  JiHII  «['pomagsHChKa
BIIMOBIJABHICTDY TIiJT YaC BUBYCHHS MpeAMETY «AHTJINHChKa MOBa» Mepeadadyae
dbopMyBaHHS BaXJIMBUX YMIHb 1 SKOCTEH: YMIHHS KPUTHUYHO aHAI3yBaTH
iHpopMariito, 31aTHICT, OpaTH BIANOBIJAIBHICTH 3a BJACHI BYMHKH, ITOBaXKATH
KyJbTYpHI BIIMIHHOCTI Ta OpaTH aKTMBHY y4YacTb B JKUTTI CycniabcTBa. [lepeniueni
SKOCT1 YTBOPIOIOTHCS B TICHOMY 3B’SI3Ky 3 IHIIOMOBHUMH YMIHHSIMHU 1 CIPHUSIOTH
(hopMyBaHHIO KOMYHIKaTUBHOT KOMIIETEHTHOCTI 3 aHTJIIHCHKOI MOBH.

Jliteparypa:

1. IrnaroBa, O. M. TpaekTopist POPECiHHOTO PO3BUTKY BUHUTENS 1HO3EMHHX
MOB: €Bporechbkuii nocBin HaykoBuit wacomuc HarioHanbHOrO MeIaroriyHoOro
yHiBepcuteTy iMeHi M. I1. JIparomanoBa. Cepis 5 : [lemaroriyni Hayku : peanii Ta
MepCcheKTuBH : 30. HayK. mparb / MIHICTEPCTBO OCBITU 1 Haykd YKpaiHu,

Hanionanenuii nemaroriunuii yHiBepcuter imeni M. II. JlparomanoBa. KuiB
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KOMYHIKATUBHI CTPATETII ¥ IPOLIECI PO3BUTKY
ITHIIOMOBHOI AYIUTUBHOI KOMIETEHLII

KomyHhikairiss € ogHOYacHO 1 MeTOI0, 1 crmocodboM HaBuaHHs. [1i7 HaBYAIBHOIO
CTpaTEri€l0  PO3YMIIOTh  OpraHi3oBaHy,  LUJIECIPAMOBAHY 1  PEryJIbOBaHY
MOCJIIIOBHICTh BU3HAYEHUX 1M, IKI BUKOHYIOTb YUHI M1J] YaC HABYAJIbHOI JISJILHOCTI,
JUTS 301IBIIEHHS IBUAKOCTI Ta €(peKTUBHOCTI HaBuaHHs [3, ¢. 231].

KomyHikaTuBHa CTpaTeris — 1€ oNTUMalibHA peati3allisl IHTCHIIIA MOBIIS 11010
JOCSITHEHHSI KOHKPETHOT METH CIIJIKYBaHHS, [0 OXOIUIIOE KOHTPOJIb 1 BUOIP J1€BUX
XO/IIB CIIJIKYBaHHS 1 THYYKY 1X B3a€MOJIi0 B KOHKPETHIiM curyartii [2, ¢. 118].

BianoBigHo, miJi KOMYHIKQTUBHOKO CTpaTeri€lo B ayilOBaHHI PO3yMIEMO
ONTHMAJIbHY peaji3alilo I1HTEHI[IH MOBIS IOAO CHPUUHSATTS, JIEKOAyBaHHS W
OCMHCJICHHSI YCHOTO ITOBIIOMJICHHS IIUIIXOM PO3KPUTTS Ta YCBIJOMIICHHS HOTO
CMHUCJIOBUX 3B’SI3KIB. 3Ba)kKaloud Ha CKJIQJHICTh Ta 0araToacneKTHICTh KOMYHIKaIlii
icHye OaraTo cripo0 kimacu(ikyBaTh CTpaTerii MOBJIEHHEBOTO CIIIKyBaHHs [1, c. 76].

[IpyHIIMIaMy KOMYHIKQTUBHUX CTpaTerii € oOpe crulaHoBaHl [ii, OajaHC

peCypciB  KOMYHIKallii, aKTHBI3allii HABUYOK 1 BMIHb JJIs  3aJI0BOJICHHS
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KOMYHIKaTUBHUX MOTPEO, yCHIITHE BUKOHAHHS MMOCTABJICHOTO 3aBJaHHS y HANOUIBII
3pO3yMIJIUH CMOCIO, CIOCTEPEKEHHS 32 OTPUMAHUMU pe3yJIbTaTaMU M yCBIIOMIICHHS
oTpeou.

Crparterii MOOUTI3YIOTh 1 30QJIaHCOBYIOTh PECYPCH YUHS, aKTHUBI3YIOUHM HOTO
HABUYKW W YMIHHS JJIs1 YCHIIIHOTO 3/1MCHEHHS KOMYHIKaTUBHOTO aKTy BIATOBITHO
710 TIOCTABJIEHOI METU 332 ONTHUMAaJbHUHN Yac. 3aTHICTh CTYICHTIB BUKOPHUCTOBYBATU
CTpaterii COpusi€ YCHIIIHOMY OBOJIOJIHHIO 1HIIOMOBHMM MOBJEHHSM. [Ipu 1mipomy
CTpaterii He 3aMiHIOIOTh MPAKTUKHU CIyXaHHSA, a HAllOBHIOIOTH MPOIEC KOMYHIKallii,
poOJIATH MOoro e(PEeKTUBHINIKUM, JOMOMAraloTh po3yMITH 1H(GOpPMAIIIO Ta MPABUILHO
pearyBatu Ha Hei [3, c. 232].

Ha nouyaTky BUBYEHHSI YYHSAMH aHIJIIMCHKOI MOBH JOIIBHO TOBOPUTH 1 IO ii
KOMYHIKaTUBHUN PO3BUTOK B PIHINA MOBI, SIKMM MOTPIOHO MPOEKTYBATH Ha IMPOIIEC
HaBYaHHA 1HO3eMHOI MoBH. JlopeuyHo mpoaHanizyBatd c(GOpMOBaHI B YYHIB
ay/IUTUBHI HAaBHUYKU W YMIHHS PIAHOIO MOBOIO. 30€pEKEHHsI CIPUIHATOI Ha CIIyX
aynioinopmarili 3aJeKUTh BIJ] TOCTAHOBKM KOMYHIKATUBHOTO 3aBJaHHS, SKe
CIIOHYKA€ CTYJICHTa OCMHUCIIUTHU MOYYTE 3 MOXKJIMBOIO Mepenayero iHpopmarlii, a He
MPOCTO 3pO3yMITH 1 3amam’sitatu ii [1, c. 79].

KoMyHikaTHBHE 3aBIaHHS CTUMYJIIO€ TaKl IPOLECH aHaji3y 1 CUHTE3Y, SIK1 yUH1
3aCTOCOBYIOTH y Tporieci HaBuaHHs. Criepiry MIKOJSpi BUKOPUCTOBYIOTh MOBHHUH 1
MHUCIICHHEBUN aHaI3, SIKUKA € eJIEMEHTaApHUM aHaJli30M OTPUMAaHOI ay/1io iH(popmMarii.
[locTtynoBo anHami3 HaOyBa€e KOMIUIEKCHOTO XapakTepy — CTa€ MOBHIIIMM 1
cucTeMHuM [2, c. 217].

Cnyxamul TEKCT, CTYJEHT OauuTh NPUYNHHO-HACIIIKOBI 3B S3KH, SKi
BUKIIMKAIOTh Y HBOTO €MOIIii, TIepeXUBaHHS, 4acTO 3amaM sTOBY€E IMOYYTi CJIOBa B
TEKCTI, 3BepTalO4YM yBark Ha CyTh 1 Biipa3y poOUTh BUCHOBOK.
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THE ROLE OF PSYCHOLOGICAL FACTORS
ON SECOND LANGUAGE LEARNING
AND ITS IMPACT ON ELLS'ACADEMIC PERFORMANCE.

Second language learning has become an essential part of education in many
countries, especially for English language learners (ELLsS) who must acquire English
proficiency to succeed academically. Several ELLs achieve more success due to their
unwavering passion and dedication. Nevertheless, there are other crucial affective
factors, influencing second language learning that are essentially beyond the learner's
control.

Language anxiety, motivation, and a lack of confidence are just a few of the
psychological factors in second language acquisition (SLA) that, if neglected, can
lead to feelings of isolation and distress. These factors can either enhance or hinder
the learning process,and they are particularly important for international students who
face unique challenges in adapting to a new culture and a new academic environment
while studying abroad.

The purpose of this research is to investigate the relationship between
psychological factors and SLA, as well as to explore the effect of these factors on

international students’ academic performance. This topic hopes to provide effective
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teaching strategies to assist students in distress by addressing their psychological
needs and exploring the extent to which affective factors influence language and
academic performance.

The study will adopt a mixed-methods research approach, including both
guantitative and qualitative data collection methodologies. Adult language learners
from various cultural and linguistic backgrounds will participate. | will use surveys to
collect quantitative data on psychological factors experienced by the participants,

their influence on language performance, and their cultural adaptation process.

Raikova Andriiana
Friedrich-Schiller-Universitat (Jena, Deutschland)
Dr. phil. Jens Grimstein
PERFORMATIVITAT UND DISKURSIVITAT BEI
ALEXANDER KLUGE: EINSATZ IM DAF-UNTERRICHT

In der Fremdsprachendidaktik wird aktuell nach neuen Zugangen zum
kulturellen Lernen gesucht, damit der Unterricht der durch Globalisierung und
Durchdringung gepréagten Welt des 21. Jahrhunderts gerecht wird. Literarische Texte
spielen dabei eine wichtige Rolle, denn sie ermdglichen eine Wissensaneignung
durch eigene Erfahrung, die (ber die Vermittlung von Fakten hinausgeht. Im
Zusammenhang damit gehdren Performativitdt und Diskursivitdt zu den neuen
Perspektiven, die fir die Arbeit mit literarischen Texten im 21. Jahrhundert relevant
sind (vgl. Ewert/Riedner/Schiedermair 2011: 7; Hille/Schiedermair 2021: 5f.). In
dieser Arbeit wird gezeigt, wie diese Perspektiven in Kluges Werk Lesen und
schreiben lernen / ,,Buchstaben des Lebens” zu finden und fir den Unterricht
einsetzbar zu machen sind.

Unter dem Aspekt Diskursivitit werden Texte ,aus Perspektive ihrer
produktiven Teilhabe an Diskursen wahrgenommen® (Hille/Schiedermair 2021: 131).
Die Texte werden als Teile von Diskursen angesehen, die in der Gesellschaft zu finden
sind. Diskursivitat literarischer Texte wird dementsprechend als eine Mdglichkeit

gesehen, Zugang zu kulturellen Zusammenhangen zu erhalten (vgl. ebd.).
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Mit der Diskussion zur Performativitat in der Fremdsprachendidaktik hangt
der performative Turn zusammen, der sich in verschiedenen Disziplinen vollzogen
hat. Nicht nur Tatsachen oder (literarische) Produkte spielen demnach eine Rolle,
sondern vielmehr, wie diese prasentiert werden, wie die Bedeutung konstruiert wird
und welche Erfahrungen damit verbunden sind (vgl. ebd.: 159). Schewe (2020: 11)
beschaftigt sich mit den Merkmalen performativen Lehrens und Lernens, also mit der
performativen VVorgehensweise im Unterricht. Ihm zufolge gehtren dazu u.a. Raum
fiir Emotionen, Kreativitdt, Reflexion eigener Erfahrungen sowie ,,Sensibilisierung
von sinnlicher Wahrnehmung®. In der vorliegenden Arbeit wird die seinem Artikel
zugrunde liegende Auffassung von Performativitat nicht nur auf den Unterricht,
sondern auch auf literarische Texte als solche beziehen.

Performativitat und Diskursivitdt hadngen eng zusammen: Betrachtet man
Performativitat auf der Ebene sprachlicher AuRerungen, geht es darum, dass man mit
Sprache die Welt beeinflusst. Sprache wird dementsprechend nicht nur als Mittel zur
Weltbeschreibung gesehen, sondern als Mittel, mit dem die Welt konstruiert wird
(vgl. ebd.: 157). Fir die Arbeit mit literarischen Texten bedeutet das, dass man die
Texte und die Sprache nicht nur als Fiktion betrachtet, sondern auch ihre Macht zu
einer Konstruktion der Welt berlcksichtigt, was mit dem diskursiven Charakter
literarischer Texte zusammenhangt, denn sie stellen nicht nur Diskurse dar, sondern
nehmen an diesen teil (vgl. Winko 2016: 2).

Das Werk Lesen und Schreiben lernen / ,, Buchstaben des Lebens* ist auf
mehreren Ebenen performativ. Betrachtet man paratextuelle Elemente, féllt sofort die
Form des Buches auf, die an ein Schulheft erinnert, u. a. durch die linierten und nicht
nummerierten Blatter sowie die Bindung. Die Heftform des Buches ist also ein
performatives Element. Performativitat spielt allgemein im Werk Kluges eine groRe
Rolle, etwa durch die Technik der Montage (z. B. Text-Bild-Montage). Kluge nimmt
die Leserinnen als ,,Mitwirkende* und ,,Produzenten ihrer eigenen Erfahrung* wahr
(Reichmann 2009: 35).

AuRerdem ist Kluge in seinem Werk diskursiv. Pflugmacher und Birkmeyer

(2012: 6f.) betonen, dass man bei Kluge ein ,,Universum an [...] Verkniipfungen*
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findet. Durch die Betrachtung seiner Geschichten in Bezug aufeinander kann man zu
neuen Erkenntnissen kommen (vgl. ebd.: 9). Im Werk Lesen und schreiben lernen /
., Buchstaben des Lebens*“ werden z.B. Themen wie Kindeerziehung durch Wortwahl
und Metaphern mit impliziter Kritik im Diskurs des Nationalsozialismus situiert.
Davon ausgehend lasst sich auch der Unterricht diskursiv gestalten, z.B. wenn man
die Verarbeitung des Nationalsozialismus als Diskurs in weiteren Werken verfolgt.
Auch  Schewes  (vgl. 2020: 12) Vorschlag einer  performativen
Fremdsprachendidaktik, in der Kunst das Unterrichtsgeschehen inspiriert, lasst sich
anhand der ,Buchstaben des Lebens“ umsetzen, wenn z. B. die kindlichen
Assoziationen mit einem Buchstaben, wie sie vom Erzéhler vorgestellt werden, zum
Vorbild einer kreativen Aufgabe werden, in der die Lernenden aufgefordert werden,
selbst Buchstaben mit sinnlichen Assoziationen zu verknipfen. Performativitat und
Diskursivitat bei Alexander Kluge und im (damit verknipften) Unterrichtsgeschehen
sind also Perspektiven, die zu einer vertieften Auseinandersetzung einladen.
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USING THE TRELLO ONLINE PLATFORM AS A WAY TO
CONDUCT ENGLISH LESSONS IN A BASIC SCHOOL

There is a huge variety of online productivity platforms, but Trello takes all the
attention away. It’s an online application of the Atlassian Company that gives the
possibilities on the entrepreneurial, marketing and even on the educational basis as
well. With its simple and rather agile content it’s much easier to coordinate work and
cooperate with members of the same project in Trello. But the first thing is to go to
the essence of this platform and reveal its hidden gem. As it’s saying on their
website: «Trello is the visual tool that empowers your team to manage any type of
project, workflow, or task tracking. Add files, checklists, or even automation:
Customize it all for how your team works best. Just sign up, create a board, and
you re off!» [1].

It seems impressive and rather trustworthy. From this point, Trello can be
considered as a productivity powerhouse which contains boards, lists and cards as the
main structure elements of its usage to get a clear view of who’s doing what and what
needs to get done.

Trello follows the Kanban system, which is a popular methodology used to

achieve lean management. This means that everyone can also achieve lean with
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Trello. Lean management is an approach to managing an organization or classroom
that supports the concept of continuous improvement, a long-term approach to work
that systematically seeks to achieve small, incremental changes in processes to
improve efficiency and quality what is utterly good for both teachers and students in
a basic school. The main principles of Trello Kanban System as of many others
similar Kanban apps are: 1) to visualize the workflow

2) to limit work in progress

3) to manage flow

4) to make process policies explicit

5) to implement feedback loops

6) to improve collaboratively [3].

These principles ensure efficiency and bring productivity to the whole
educational process. Trello is an ideal platform for Kanban member’s group. One can
casily configure the Board to match one’s process and it is visible everywhere, even
when students study fully or partially remote. With the help of Kanban, students in a
basic school are communicating, collaborating, and sometimes arguing. They are
developing their social-emotional and executive functioning skills by using them in a
real situation. They color-code tasks, check against their rubrics and break down
large assignments into do-able tasks.

The possibility to collaborate with people can’t be taken for granted. Trello is
about collaboration as PowerPoint is about presentations. Despite the fact that Trello
is much utilized for Business Management, Design Industry, any other IT fields, the
app has its own education purposes. It suggests a lot of educational templates for
teachers, for students and even for their parents. And these templates lie on three
main whales: boards themselves, lists and cards. And therefore, these whales can be
edited and customized to one’s own needs and desires.

o Boards. Whatever the project or process, boards keep tasks organized and
work moving forward. In a glance one can see everything from "things to do" to

"aww yeah we did it!"
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o Lists. The different stages of a task. One can start as simple as To Do,
Doing, or Done-or build a workflow custom fit to one’s team's needs. There's no
wrong way to Trello.

o Cards. Cards represent tasks and can hold all the information that’s needed
to get the job done. As one makes progress, the cards can be moved across lists to
show their status.

Therefore, Trello is an agile application. With these three whales one can
obtain their main functions. For example: to add members to the specific card, add
due date of the separate task, drop attachments to the card, leave comments below
task and so on and so forth.

When there is some particular educational project it’s easy to use Trello to
organize and support it. Why’s that? Firstly, it should be taken into consideration that
Trello has its Free and Premium Access, but the Free version is supposed to be
enough for education usage either for teachers and students or parents themselves.
Secondly, to free the opinion of Trello easy usage it has its own huge pro — a mobile
application with the same as desktop features, but with phone it’s convenient, faster
and reachable anytime what can’t say about other apps which demand you to be on
particular spot in front of the laptop or computer screen what is arguable and time-
consuming at a whole. With these two facts Trello remains the ponderable application
in the term of usefulness among others.

Here’s a look at the various ways teacher can use Trello for educational
purposes [2].

e Syllabus- Text organization, assignments, and themes for a particular class
or coursework.

e Weekly Planning- This allows the educator to plan his/her coursework,
assignments, and tests for the week.

e E-Course- The educator can create a complete course that includes lectures,

testing, collaboration, and more.
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e Communication with Parents- The teacher can also communicate with
parents each week and provide important information via Blue Cat Report’s summary
reports which can be emailed to parents on a daily, weekly, or monthly basis.

And the different ways student can use Trello for educational purposes:

e Classwork- Student can take part in any activities within Teacher’s board
and directly interact with other students and teacher himself.

e Homework- Students can better organize and schedule their homework.

e Essay planning- This allows students to better organize, brainstorm, draft
and complete essays.

Moreover, the issue of Trello Team Collaboration Feature isn’t casted aside.
Team collaboration is at the heart of the education project management process and
Trello doesn’t fail to deliver. It comes with a wide range of collaboration tools,
including comments, document sharing, mentions of teammates, and notifications as
well. Teachers can assign team members (students or parents) to the appropriate cards
so users always know what’s on their agenda. Plus, users can comment on cards, tag
each other, and keep conversations centralized to each task so it all stays in one place.
Each user can configure notifications via email, desktop, and push notifications as
well to customize the experience based on their preferences.

Thanks to app simplicity even the child can master Trello and nail it! The UX
and UI design of the platform can’t be left unnoticed. Teacher can create a pleasant
visual interface with different colors for each board (for example for each classroom),
students can obtain their own color labels or even their separate list of responsibilities
throughout the project or classroom, whatever it might be. Furthermore, students have
an access to pin stickers, notes, emojis, set reminders, checklists, tag each other, leave
comments, special google docs, links, images, videos and etc., what makes studying
process fascinating and valuable. In turn, parents can have the same access as teacher
has or this access can be adjusted by teacher customarily to his own desires.

The huge plus is that Trello integrates seamlessly with other important for
work apps and services: Gmail, Slack, Jira, Outlook and many others, making

classroom collaboration easier than ever.
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There are some Trello tips for teachers that will come in handy. For example,
one can create an extra board for managing lessons planning and separate each list
with its planning for a particular day of the week. It will be visually attractive and
useful for working throughout certain semester. The second tip is to create a board for
a particular project, divide it into several steps or type of works and drag each
member of this project to a certain task. The third tip touches both teacher’s and
students’ intervention. It is about creating the class project, where students can take
part in each step of project timeline: brainstorm, research, making rough drafts and a
complete draft. The fourth tip is about creating a Class Newsletter where all teacher,
students and their parents will get the up-do-date information what is going on and
what is expected to be on the next week, for instance.

Trello also has its own cheat codes [4]. If someone is hard at work, trying to
make his dent in the world using Trello, he might also want to skip the repetitive
aspects of setting up a new Trello board. While setting up a new board can feel
empowering - almost like one’s getting ready to conquer the known world, perhaps -
there are times when even the most battle-hardened Trello knight will want to skip
the set-up steps and get straight to work. So, if one’s time-strapped or is looking to
skip a few steps then Trello suggests its own cheat codes. All is needed to do is to
find the template to personal liking, clone it and get to work. There are two types of
Trello templates: Trello card templates and Trello board templates. So that, it can
ease teacher’s work immediately.

To sum up, there are so many ways to use Trello, because it’s an agile platform,
where everyone can create any types of board and any types of people-to-people
interaction. All in all, Trello is worth a try obviously. Students, teachers and parents will
all benefit from this online platform, making all working processes easier and faster.
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OPI'AHIBALISA MTPOLECY HABYAHHS 'OBOPIHHSA
SIK BUJY MOBJIEHHEBOI JISJIbHOCTI
Y HAPAJIUT'MI 3SMIIHAHOI'O HABYAHHS

AKTyallbHICTh OpraHi3aili Mpolecy HaBYaHHs TOBOPIHHSA K BUAY MOBJIEHHEBOT
JISUTBHOCT1 'y TMapajurmi 3MIIIAHOTO HAaBYaHHSA TOJIATa€ B TOMY, IO 3MillIaHe
HaBYaHHA J03BOJIsSIE €(DEKTUBHO BUKOPHCTOBYBATH PI3HOMAHITHI METOAM Ta (popMuU
HaBYaHHS, 110 BKJIIOYAIOTh TPaJUIliiiHE HaBUaHHS B KJacl, BIpTyaJbHE HAaBYaHHS Ta
CaMOCTIifHY po0OOTYy 3 BUKOPHCTaHHSIM iHTEepHET-pecypcis [11].

VYcHE MOBJIEHHSI € OJJHUM 3 KJIFOUOBHX €JIEMEHTIB KOMYHIKallii B OyAb-IKOMY
CYCHUIbCTBI, SKUW JO3BOJISIE JIIOJAM CHIJIKYyBaTUCA MIX COOOI0 Ta MepeaaBaTu
iHpopmanito. [OBOpiHHS € BaXJMBUM BHUJIOM MOBJIEHHS, OCKUIBKM BOHO
BUKOPHCTOBYETHCS B TOBCSAKICHHOMY JKHTTI, TIpodeciiiHiii cdepi Ta ocBiTi. Hapuanus
TOBOPIHHSA € TIPOIECOM BHUPAXEHHS YYHEM BIJIACHUX TyMOK B YCHiM dopmi i3
BUKOPUCTAaHHAM 3aco0iB MoBU. CamMe TOMy HaBYaHHS TOBOPIHHS € OJHIEIO 13
TOJIOBHUX IIJIEH Yy BUBUEHHI 1HO36MHOI MOBH.

["'070BHOIO METOI0 B HaBYaHHI 1HO3€MHOI MOBM B YMOBaX Cy4acHOi CepeaHbOi
3araJbHOOCBITHBOI HIKOAM € (POPMYBaHHS B YYHIB 1HIIOMOBHOI KOMYHIKaTHBHOI
KOMIICTEHIIIi, sKa Tmepemdadae BOJIOJAIHHS OCHOBHHMH BHJAMH MOBJICHHEBOI
JISUTBHOCTI, W 30KpeMa TOBOPIHHIM B A1aJIOTT4HIN GopMi.

HaBuanHs roBopiHHS BiIOYBa€ThCs Y XO1 HACTYTHUX €TalliB:
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1) ®opMyBaHHS HAaBHYOK - CKJIQJIA€ThCS 13 JBOX IMijeTamiB: (OpMyBaHHS
rpaMaTUYHUX HABUYOK Ta (POPMYBaHHS JIEKCUUHUX HABUYOK.

2) BaockoHajeHHsS HABHYOK.

3) Po3BuTok MoBIeHHEBOrO BMiHHS [9)].

®dopmyBaHHA MOBJICHHEBUX HABHUOK Ta YMIHb Mependadae iHTEpakiiio B
yMOBaX KOMYHIKATHBHHX CHUTYyalllid, KOJIM CHIBPO3MOBHUKH pEalli3yloTh IMEBHI
KOMYHIKaTUBH1 QyHKIIIi Ta Hamipu. Li1KoM 3po3ymisio, 0 iHCTPYMEHTOM JIJIsS TaKoi
B3a€MO/II1 € IHTEPAKTUBHI 3aBJaHHS PI3HUX THITIB:

1) iHTEepaKTUBHI 3aBJJaHHS KOOTIEPATUBHOTO HABYAHHS;

2) 1HTepaKTHBHI 3aBJJaHHS KOJEKTUBHOTO / TPYTIOBOI'O HAaBUAHHS,

3) 3aBOaHHS CUTYaTHBHOTO MOJIEIIOBAHHS;

4) 3aBJaHHS Ha ONPAIIOBAHHS JIUCKYCIHHUX MUTaHb [6].

[HTEepakTHBHI 3aBAAHHS € YHIBEPCAIbHUM 3aCO00M HAaBYaHHSI YCHOT'O MOBJICHHS,
OCKUIbKM BOHHM MOXXYTh BUKOHYBAaTHCh, SIK y KJacl, TaK 1 JUCTaHIINHO 32 yMOBH
Bukopuctanss BianoBigHux IKT Ta momarkiB. Tak, st mpoBeAeHHsS BIKTOPUH Ta
KBecTiB e(heKTUBHO 3acTocBytoThCs Jeopardy, Wordwall, Kahoot, Quizbean. Axtusna
B3aemoIis 3a0e3neuyeThes Bukopuctanusm Mentimeter, Classtools, StudyStack. s
oprasizaiii caMOCTIiiHOI pPOOOTH Ta HaBYaHHS OHJAH MOXHA 3aCTOCOBYBATH
inTepaktuBHi Tectr: Wordwall, Kahoot, Quizbean, Easytestmaker. Jlns
3a0e3MevYeHHs KOOepaTUBHOTO HaBYaHHs cTBOpeHi jamboard, edupad, whiteboard.

Kpim TOro, iHTEpakTMBHE HaBYaHHS Mae€ psij NepeBar mepes TPaguliiHOO

(hopMOIO0 HaBYAHHS, OCKUIBKHU:

. (bopMyeThCSl yMIHHSL apTyMEHTYBATH BJIACHUM TOTJIS;

. B po0OOTI 3a/15H1 BC1 JiTH B KJIaci;

. YTBOPIOETHCS «CUTYAIIIS YCIIXY»;

. JITH B KJ1aCl HABYAIOTHCS MPAIIOBATH B KOMaH/I1;

. 3a HEBEJIMKUH IPOMIKOK Yacy OMAaHOBYETHCS 3HAYHUI 00CAT MaTepialy;
. PO3BHMBAETHCS TOOPO3UUWINBE CTABICHHS 10 OJTHOKJIACHHUKIB[6] .

VY mpoluieci HaBYaHHSI TOBOPIHHS 32 YMOBHU 3MillIaHOi (JOPMHU HABYAHHS, IO

BKJIFOYA€E TpAJUWIliiHE HaBYaHHS B KJacl, BIpTyaJbHE HABUaHHA Ta CaMOCTINHY
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poOOTYy 3 BUKOPUCTaHHSIM IHTEPHET-PECYPCIB  BAXKJIMBO  BUKOPUCTOBYBATH

IHTepaKTUBHI 3aBJaHHS B Kiacli Ta gucTraHmiiiHo. Ile 703BOIUTH MOCIHITOBHO

¢dbopMyBaTH 1HIIOMOBHI HABUYKHU Ta PO3BUBATH YCHOMOBJIEHHEBE YMIHHS.
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Xmine Kapina

Binaumekmii nep>xaBHUHN NIeAaroriYHuid YHIBEPCUTET

imer1 M. KoroOMHCBKOT0

Hayxoswii kepiBauk: [lon O.}O., kanz. nes. Hayk

3ACOBU ®OPMYBAHHSI TPAMATUYHOI KOMIOETEHTHOCTI
SAAK BAJKJIMBUIA KOMIIOHEHT HABYAHHSI

®opMyBaHHS T'paMaTHYHOI KOMIIETEHTHOCTI € BaXKJIMBOIO 1 HEBIJ €MHOIO

YaCTMHOIO HABYAHHS 1HO3EMHOI MOBU. YMIHHS CHIJIKYBaTHUCA MEBHOIO MOBOIO HE €

MOXJIUBUM TIPU YMOBI HE3HAaHHS TpaMaTUKH Ili€l MOBU. Tomy mpu (QopMyBaHHI

IpaMaTHYHO! KOMIIETEHTHOCTI BaXKJIMBY POJIb BIAITParOTh 3aco0u, SIK1 JOIOMararoTh

chopMmyBaTi O€3OTaHHE 3HAHHSI TpPaMaTUYHUX TMPaBWI 1 BMIHHA HUMU

KOPUCTYBaTHCS B MOBJICHHI. MoBa — 1€ CHCTeMa, SiKa BUMarae IianopsIKyBaHHS,

TOMY BEJHKY POJb y po3poOili MeTO/IIB (OpMyBaHHS TPaMaTUYHOT KOMITIETEHTHOCTI

BIIIrParOTh YITKICTh Ta TOCIITOBHICTh, YMIHHS BUWTENS MPaBUIBHO Ta MPOCTO

JIOHECTH CBOIO TyMKY.

3ayBakuMoO, W10 TMepIIUM cepen  3aco0iB  (OpMyBaHHS TpaMaTUYHOL

KOMIIETEHTHOCTI TMOTPIOHO BUIIJIUTH HABYAJIbHO-METOJUYHUM KOMIUIEKT, SIKUM €

c(hOpMOBaHOIO METOAUYHOIO 0a3010, IO JI0MIOMArae BUMTEIIO TTOCIII0BHO BUKIIAIaTH

Marepian. BiH € HEOOXiHUM HJisi SKICHOTO 3aCBOEHHsS MaTepially Ta IOBUHEH

3a0e3meuyBaTH ONTUMAJbHE ITOEJHAHHS 3yCWJIb YUYUTENS W YyYHS B TIpoleci

HaBuyaHHsA. Takoxx BapTo jgojatd, 1o jgoope mimidpanuii HMK  wmae

YPI3HOMAHITHIOBATH HABYAJIBHUM TMPOIEC, CHOPUSITH AaKTUBI3aIlli HaBYaJILHO-
Mi3HABAIHHOI 1STBHOCTI YUHIB.

PosrisitHemo # momomidkHi 3aco0M HaBUaHHS, CEepell SIKUX BUAUISIIOTH TEXHIYHI

Ta HeTexHI4Hl. Jlo OCTaHHIX HaJIEXUTh Hacammepea 300pakalibHa Ta TpadiuHa

HAOYHOCTI: MaJIOHKH, TaOJIMIl, CXeMH KapTku 1 T. iH. OJHO3HAYHO, Y 3aCBOEHHI
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rpaMaTUYHUX MPaBUJI BaroMy poJjib BIITParOTh MEBHI 300pa)KEHHS: 30pOBa MaM ATb
JoroMarae Kpaiie yCBIIOMUTH ¥ 3aKpiluTH moaanuii oocsar indopmariii [1, ¢. 253].
SIckpaBi MaIOHKA € BaXKJIMBUM KOMIIOHCHTOM HABUaHHS HE TUIBKU IS JIITEH
MOYaTKOBUX KJIACIB, a W JUIsl YYHIB CTApIIOi IIKOJIM, aJK€ BOHU 3[]aTHI IPUBEPHYTU
yBary, sika € HeaOWsK Ba)XIMBOIO NpPU 3HAWOMCTBI 3 HOBOIO iH(pOpMalli€l0 Ta B
MOJIaJIbIIOMY 11 €(PEeKTUBHOMY BHKOPUCTAHHIO. Y YUTEh MOBUHEH JOIIOMOTTH YUHSAM
YCBIIOMUTH HOBE rpamaTuyHe siBuie. [loscHUBIIM (YHKIIIO TPaMaTUYHOTO SBUINA
3a JIOTIOMOTO0, HANPUKJIaA, MaJlOHKa a00 CXeMH, YUYHUTETI0 TaKOX CHi 3BEPHYTH
yBary y4HiB Ha (opMy rpamMaTH4HOI CTPYKTYypH, 30KpeMa Ha Te, Kl rpaMaTH4HI
KOMIIOHEHTHU CKJIaZIal0Th IO CTPYKTYpPY, TOOTO JETaIbHO po310paTH Bce Te, 110 0yJIo
MOJIaHO Bi3yalbHUM HUIsIXOM [2, ¢. 108]. 3ayBaxkumo, mo aist epeKTUBHOCTI TaKOTO
METO/Yy MOJKHA III€ ¥ JOJIaTh «HABYAHHA Yy CHIBIIpaI», sike OyJie JonoMaratu y4Hsm
CHUTBHO JOCTIPKYBaTH Ta TMpPAIlOBaTH pa3oM, KOJEKTUBHO KOHCTPYIOBAaTH Ta
NPOAYKYBAaTH HOBI 3HAHHS, a HE CIIOXKUBATH iX yXe B TOTOBOMY BUTIIAIi [4, c. 64].
Tomy, 3 ogHOro OOKYy, MOJAaHUI HA ypOLll MaTepiaJl MOBUHEH MOTIIMOUTH 3HAHHS
VYHIB, a 3 IHIIOIO — 3aliKaBUTH Ta OYTH OpPIEHTOBAHMM Ha 3a0€3MEUYEHHS
Mi3HaBaJbHUX MPUPOJHUX TMOTPEO, CTUMYIIOBATH 1HTEpec. Take MOe€IHaHHS TOYHO
3a0e3neunTh e(EeKTUBHE 3aCBOEHHS Ta aKTHBHE BUKOPUCTAHHA TpaMaTHUYHUX
KOHCTPYKIIii, @ TAKOXK JOMOMOJXKE JICTIIIE YTPUMYBATH iX y mam’siTi [3, c. 142].

SIKIIO TOBOPUTH TPO TEXHIYHI 3acO0M, TO Cepe] HHUX, OJIHO3HAYHO, MOKHA
BUOKPEMUTH PI3HOMAHITHI KOMIT'IOTEpHI BIPAaBH, SIKI JIONOMAramTh IIBUAKO Ta
edeKTUBHO crpuiiMaTd HOBHM o00car iHdopmanii. KommtorepHi rpamMaTudHO
COpsMOBaHI BIOpPaBM MalOTh TECTOBUM XapakTep, IO NepeadadaroTb TECTU
MHOXXUHHOTO BUOOpPY: y BuOOpi I'C 3a KOHTEKCTOM, Yy BCTaBKax BHJI0-4aCOBOI
dbopmu, y miacTaHoBIl, Tpanchopmartii Toio [ 1, c. 255].

OTxe, (¢opMyBaHHS TIpaMaTUYHUX  HABUYOK TOBOPIHHA  MOTpelye
BUKOPUCTAaHHA JI€BUX METOJIB HaBYaHHS. BUKOpUCTaHHS pI3HOMaHITHUX 3aCO0IB €
HEaOUsK BAXJIMBUM JJIsl TOTO, OO 3’€JHATH B OJHE I11JIe KOMYHIKaTUBHY (YHKIIIO 3
BI/IMOBITHOIO IPAMaTUYHOIO CTPYKTYPOIO.
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PO3/ILI 4
MOJEPHI3ALIISI CTPYKTYPHU TA 3MICTY ®AXOBOI NIIFTOTOBKU
CYYACHOTI'O BUUTEJISI IHO3EMHUX MOB
MODERNIZING THE STRUCTURE AND CONTENT OF
FOREIGN LANGUAGE TEACHER PROFESSIONAL TRAINING

TI'anuyk Ana
BinHUIBKAN 1ep >kaBHUHN TIEAarori9HAA YHIBEPCUTET
iMeH1 M. KomroOrnHCbKOro

OCOBJIMBOCTI I ATOTOBKU HABYAJIBHOI'O KOHTEHTY

JJISI CTBOPEHHS KYPCY E-HABUAHHS

OcTaHHIM YacoM OOCST BUKOPUCTAHHS JUTITAILHUX TEXHOJIOT1M B OCBITHHOMY
nporieci 3BO 3Hauno 3pic [2]. 3 MeTOH CTPYKTYpyBaHHS Ta YIOPSIKYBaHHS
HABYAJILHOTO MaTepialy, a TaKoX MPOCTIMIOTO AOCTYIMYy CTYACHTIB J0 HBOTO OyIo
3aMpONOHOBAHO BUKOPUCTOBYBATH MeTOAM E-HaBUaHHS, OJJHUM 13 SIKUX € CTBOPEHHS
HaBUAJbHUX CJIICKTPOHHUX KypciB. BaximuBuMm, ojHaK, € TMpormec MiATOTOBKU
HABYAJILHOTO KOHTEHTY.

B mepmry wepry mnpu TIATOTOBINI 70 CTBOpeHHS Kypcy E-HaBuaHHs €
BU3HAUCHHS pE3yJbTaTiB Ta I HaB4yaHHA. UYiTke BU3HAUYEHHS LUIEH Kypcy
JIOTIOMO3K€ ORI YITKO OKPECIUTH 3MICT KypCy Ta IIbOBY ayauTopito. Pozmomin
KypCy Ha MOAYJIl Ta KPOKH JIOTIOMOKE YYaCHHKAaM OpPIEHTYBATHCh Y HOr0 CTPYKTYpi
Ta OINpallbOBYBAaTH HEOOXI1IHI MaTEPialiv Ta 3aBJIaHHS MOCIIIOBHO [4].

HactynHum micisi CTpyKTypyBaHHSI Ta BUIUICHHS IIJIEH KypCy € CTBOPEHHS
BMicTy a0o HaByanbHuUX 00’ekTiB (HO). B 3amexxHocti Big chnemiamizaiii Kypcy
MaTepiand MoOXHa posminryBatd y ¢opmari PDF, PowerPoint, aymio uum Bimeo
3anuciB Tomo. He MeHI BaKIMBUM € Crocid OTpUMAaHHS JOCTYIY 10 HaBYaJbHOTO
KOHTEHTY, a CcaMe€ d4epe3 KOMIT IoTep, IutaHmeT 4u cMmaptdon. s mpuxmamy
ctBoperrst HO nmns mLearning, A€ CTyJZeHTH OTPUMYIOTH JOCTYH JI0 HAaBYAIHHOTO
KOHTEHTY 3a JOMOMOTrOI CBOIO IUJIAHIIETa 4Yd MOOUIHLHOTO TenedoHy, morpedye

KOPOTKOT'O, JIAKOHIYHOro BMICTy. Po3mozin Benukoro 3a oO0CSTOM TEKCTOBOTO
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MOBIJIOMJIEHHS YW BIJIEO JONOMAarae CTyAeHTaM pPOOUTH TMepepBH, MO0 Kpailie
omnpanpoByBatu HO [1].

He wMeHm BaxiIMBOIO € TmepeBipka (yHKLIOHYBaHHS Kypcy E-HaBuaHHs
oe3nocepenHbo Ha miatgopmi. [leperysin cTBOpeHOro Kypey y pi3HUX Opaysepax i3
pPI3HHMH THUIAaMH KOPHUCTYBauiB, JO3BOJHUTH BHUSIBUTH MPOOJIEMHU, IOB’s3aHI 3
BMICTOM, 1 TEXHIYHI TpoOJeMH, M0 3a0e3MeUnuTh 3a37aJETiah BIOCKOHAIUTH
HaBAJIbHUIN KOHTEHT Ta PyHKIIOHAT Kypcy. KpiM Toro pe3ysibTaTv ONMUTYBaHb B KiHIII
KOXKHOTO MOMYJSl JO3BOJISATh BH3HAYWTH, YW JIOCSATAE HABYAHHS IIiJIeH, sSKi OyJo
MOCTaBJICHO Ha €Tali MiATOTOBKH, Ta 3a0€3MeYUTh CBOE€YACHE OHOBJICHHS 3MICTY
kypcy E-naBuanns [3].

OTxe, mporiec MATOTOBKKM HaBYAIBHOTO KOHTEHTY JUIA CTBOPEHHS Kypcy E-
HAaBUaHHS BHMarae OKpPECJICHHs MuIed Kypcy, po3pooku HO, mo BiamoBigaroTh
MOCTaBJICHUM IIIJISIM Ta MepeBipka PyHKIIOHATY Kypcy Mepea Moro moyaTkoM.
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iMeH1 M.Ko1roOuHCBKOT0
“ELSA” AS AN INSTRUMENT FOR ENHANCING
PHONETIC SKILLS

For language students, it is important to practice phonetic skills. One of the
tools of Internet education that can contribute to the development of this skill is the
“ELSA” platform. “ELSA”(English Language Speech Assistant)is a program
designed for improving pronunciation. Its artificial intelligence technology was
developed by using voice data of people who speak English with different accents.
This allows “ELSA” to recognize the speech patterns of non-native speakers and
correct their pronunciation [1]. This application covers various aspects of the English
language: pronunciation, intonation, word stress, listening, speaking, and vocabulary.

The platform provides more than 150 topics and more than 3000 lessons,
accessible from any device so that students can easily practise when it is convenient
for them [1]. The website offers theoretical information in the form of video classes
made by language instructors, where the unique characteristics of sound
pronunciation and intonation patterns are presented. Besides working on the sounds,
the learner can practice 7 intonation models of various types. However, it is possible
to customize the course according to a certain need.

By enrolling pupils in the virtual classroom, teachers can plan corporate-
style learning. The instructor has the ability to make personalized word lists that can be
distributed to students. It is important to note that the teacher can use real-time
analytics to monitor pupils' progress and learning time. This application is suitable for
such disciplines as “Practical Phonetics” and “Practical English Language Course”.

The benefits of this platform include the chance for students to work at a pace
that is comfortable for them, the ability to select a topic to study (if they work
independently) and get immediate feedback. The application also provides IELTS
score prediction.
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Lykhnenko Olha
Technische Universitat Berlin (Deutschland)
EVALUATION DIGITALER LEHR- UND LERNINSTRUMENTE

Digitale Medien dringen mit enormer Geschwindigkeit in viele Bereiche der
Gesellschaft vor. Veranderungen in der Vermittlung des Wissens sind oft auch
unumkehrbar. Der Einsatz digitaler Medien erweitert bzw. ersetzt sogar den
,.klassischen® Prasenzunterricht. Daraus resultiert ein erhebliches Wachstum im
Bereich des E-Learnings und allen seinen Realisierungsformen. Dies erfordert auch
die Entwicklung neuer Formen der Qualitatsbewertung, um dem rasanten Fortschritt
und den neuen Anforderungen des computergestiitzten Lernens gerecht zu werden.

Mit der Problematik des Einsatzes digitaler Medien im Fremdsprachenunterricht
und der Beurteilung multimedialer Lernsysteme haben sich Béckmann (2008),
Burmeister (2008), Fricke (2002), Ehlers (2001, 2003, 2011), Lottman (2000), Roésler
(2014) Schenkel (2000) und andere Wissenschaftler weltweit befasst. Beispielsweise
hat Ehlers (2011) in seiner Arbeit ,,Qualitdt im E-Learning aus Lernersicht ein
empirisches Modell zur Beurteilung der individuellen Préaferenzen der Lernenden
analytisch dargestellt. Einen grof3en Beitrag zur Entwicklung des E-Learnings hat auch
Prof. Dr. Ginter (2009) mit seinem Werk ,E-Learning, Theorien,
Gestaltungsempfehlungen und Forschung® geleistet, in dem der Autor auch
konstruktive Vorschldge hinsichtlich der Gestaltung digitaler Lernmaterialien
unterbreitet.

Evaluation ist ein tbergreifender Begriff, der unter anderen das gezielte Prufen
und Testen beinhaltet und sich auf verschiedene Bewertungsmethoden bezieht (vgl.
Grotjahn und Kleppin 2017: 15). Der Begriff Evaluation wurde als eine
., Systematisierte Sammlung von Daten zwecks Sicherung und Kontrolle der Qualitdt “

definiert (Schenkel 2000: 29). Es gibt keine universellen Regeln, die die Bewertung
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der Qualitat eines mediengestutzten Lehr- und Lernprozesses beschreiben. Besonders
bei digitalen Lerntools bemisst sich die Qualitat an komplexen Konstrukten, die nicht
einfach zu bemessen sind und die flr eine Bewertung aus vielen unterschiedlichen
Perspektiven betrachtet werden mussen (vgl. Bruder und Friesenbichler 2009: 33).

Die Methoden fir die Evaluation von Lernmedien, zu denen auch VR-
Lernanwendungen gehdren, sind unterschiedlich und vielfaltig. Hier einige Beispiele
(vgl. Schenkel 2000: 29, Baumgartner 2002: 427-430):

o norm- oder Kriterienorientiertes Register;

o Dokumentenanalyse;

o Interviews/Befragungen;

° Rezensionen;

o Beobachtungen (strukturiert oder unstrukturiert, aktiv oder passiv,
Selbstbeobachtung);

o Verhaltensrecording (eine Form der Beobachtung, die besonders gut
beim E-Learning moglich ist, da die Endgerate in der Lage sind, die durchgefiihrten
Aktionen aufzuzeichnen und spater wiederzugeben);

o Empirische Untersuchungen (Vergleichsgruppen).

Fur die Evaluation von Lernmedien werden vorwiegend Kriterienkataloge
verwendet. Kriteriumsorientierte oder kriteriale Evaluation erfolgt auf Basis vorher
definierter Kriterien. Die kriteriumsorientierte Evaluation ist unabhéngig von
variablen Faktoren, deshalb kann von einer hohen inhaltlichen Aussagekraft
ausgegangen werden (vgl. Grotjahn und Kleppin 2017: 34). Diese Art der Evaluation
bietet durch den Kriterienkatalog nicht nur fur Lernende und Lehrende, sondern auch
fur die Hersteller und Vermarkter digitaler Lerntools eine (bersichtliche Orientierung
und qualitative Einschétzung.

Jede Evaluationsmethode hat sowohl ihre Stérken als auch ihre Schwéchen und
kann durch zusatzliche Erweiterungen angepasst werden, um moglichst umfangreiche
Ergebnisse zu liefern.

Quellenverzeichnis:
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Hununuwuna /lap’s
BinHULbKYN JepKaBHUM NeAaroriyHuil yHIBEpCUTET
imeHi M. KoitoOuHCHKOTO
THE CONNECTION BETWEEN CRITICAL THINKING
AND WRITING IN ESL CLASSROOM
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We are lucky to live in such a highly developed world with many sources of
diverse information: TV programs, social networks, online-libraries and open
scientific database. The Internet has given us an opportunity to download and upload
the articles for free, thus receive any kind of information. But in the same time we
have to be able to understand if the information is worth our attention and further
study. There come critical thinking skills. They help us to evaluate the information in
order not to be deceived. That is why the development of critical thinking skills has
become an integral part of an English language curriculum in modern educational
establishments.

The development of writing skills is a part of the formation of a
communicative competence in the English language development. We assume that
students can advance their critical thinking through writing activities in esl
classrooms.

First of all, we should give a definition to a critical thinking. Critical, criticism
and critic are derived from one ancient Greek word kritikos that means «being able to
judge, discern or decide» [2, p. 7]. Being critical and think critically are not the same
notions. According to Collins dictionary critical means «containing or making severe
or negative judgments» [3]. But giving an opinion on a subject without grounds is
just presenting preferences or tastes. Whereas thinking critically requires a deeper
look into the subject, thus more knowledge and basis [2].

Jonh Butterworth and Geoff Thwaites state that «critical thinking consists of
making informed, evaluative judgements about claims and arguments» [2, p. 13].
Critical thinking includes the following strands: analysis, evaluation and further
argumentation. Critical thinking should always be fair and open-minded, active and
informed, skeptical and independent. Giving an objective opinion requires
willingness to investigate the subject under discussion and evaluate it from different
perspectives. We cannot be objective if we have little information. Doubting gives
chances to deeper analysis and wider studies. It is a usual situation when we receive
information from our teachers, accept someone’s opinion, but more important is to be

able to ask questions and arrive at our own conclusions [2].
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In 1956 Benjamim Bloom with a group of educational psychologists created a
classification system of educational goals, known as Bloom’s Taxonomy. It focuses
on developing thinking abilities which involve simple information acquisition to
more complex processes. The aim was to make students aware of what they were
learning. In 2001 Lorin Anderson, a former Benjamin Bloom’s student, published a
new version of the Taxonomy, known as a Revised Bloom’s Taxonomy that is widely
used by educators nowadays. The Taxonomy consists of six skills, graded from
simplest to complex ones: remember, understand, apply, analyze, evaluate and create.
According to this Taxonomy, each level of knowledge can correspond to each level
of cognitive process. According to Anderson, «meaningful learning provides students
with the knowledge and cognitive processes they need for successful problem
solving» [1, p. 65].

The levels of writing process can be compared to the levels of Bloom’s
Taxonomy. For instance, when students receive a writing assignment, they have to
understand the task in order to complete it: if the topic is familiar to them, what kind
of information they can use. Then, learner discuss the ideas with their groupmates,
namely to analyse, apply and synthesize the information that has been studied in the
course previously. After they write a first draft, students reread, evaluate and edit it.
Then, comes the final stage — creating, where learners create the final product. We
have already mentioned, that a Revised Bloom’s Taxonomy involves six similar
levels: remembering, understanding, applying, analysing, evaluating and creating [5].

Some scientists also believe that writing cam improve critical thinking skills in
the classroom. For example, a recent research on the advantages of using writing for
developing critical thinking skills was conducted in the biology course. The critical
thinking performance of students who experienced a laboratory writing treatment was
compared with those who experienced traditional quiz-based laboratory. The results
have shown that the writing group significantly improved critical thinking skills
whereas the non-writing group did not. It is also worth to emphasise the importance

of peer-evaluation activity in the developing critical thinking as one of the stages of
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writing assignments. It is believed that such tasks encourage students to think
critically, for example synthesize, analyze and evaluate the information [4].

Based on the above mentioned researches we assume, that writing assignments
have positive results on students’ critical thinking skills development. Thus, we
communicate the idea that writing productive activities may advance students’
critical thinking during English lessons in secondary schools.
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TRAINING OF FOREIGN LANGUAGE CONTENT CURATORS

IN THE CONDITIONS OF DISTANCE EDUCATION

With the growth of e-learning and distance education, content curation has
become a crucial element in foreign language learning. Content curation refers to the
process of identifying, selecting, organizing, and presenting information relevant to a

specific topic or subject. In foreign language learning, content curation plays a vital
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role in providing learners with authentic and relevant materials that enhance their
language proficiency [2].

However, content curation requires specific skills and competencies that are
not always taught in language classrooms. With the shift to distance education and e-
learning, the training of content curators has become even more challenging.

Content curation is the process of collecting, organizing, and presenting digital
content in a way that is easy to access and understand. In other words, content
curation involves selecting the best content from various sources, adding value to it,
and presenting it in a way that is useful for the intended audience. This process is
particularly important for foreign language content as it allows users to access
content in a language they are learning or unfamiliar with. According to J.S. Artal-
Sevil and E. Romero, content curation "is a strategy that consists in the analysis,
tracking and collecting interesting information and contents about a certain topic,
which is published on the Internet" [1, p. 5313]. Meanwhile, when it comes to the
curation in distance education many scholars define the phenomena of digital
curation, which is considered to be "the sifting and aggregation of internet and other
digital resources into a manageable collection of what teachers and students
find relevant, personalized and dynamic” [3, p. 6].

Regarding the distance learning, it refers to the delivery of education and
training through digital technologies such as the internet, video conferencing, and
webinars. It allows students to learn from anywhere in the world, at their own pace,
and on their own schedule. Distance learning has become increasingly popular in
recent years, particularly in response to the COVID-19 pandemic, which forced many
educational institutions to switch to remote learning. Despite the fact the this
education format contains learning in distance, according to Pateni Pateni "the
distance learning in the learning does not necessarily make a simple concept that
separates the distance between teacher and student learners in different places, but the
substance of learning materials, electronic media within the telecommunications
system" [4, p. 130].
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Content curation and distance learning are interrelated in several ways. First,
content curation plays a vital role in distance learning, as it allows educators to select
and present relevant and engaging digital content to their students. Second, distance
learning provides an opportunity for foreign language content curators to reach a
global audience and showcase their curated content to a broader audience. Third,
distance learning provides foreign language content curators with an opportunity to
expand their knowledge and skills through online training programs and courses.

To train content curators in the conditions of distance education, several
strategies can be employed. One approach is to provide them with access to the latest
technologies and tools used in e-learning environments. This can include training on
learning management systems, multimedia authoring tools, and social media
platforms.

Another approach is to provide content curators with training on the principles
of foreign language learning. This can include an understanding of learners' language
level, interests, and learning goals. Content curators should also be familiar with the
cultural background of learners and the target language.

It is also essential to provide content curators with feedback on their
performance. This can be achieved through regular evaluations of their work and
feedback from learners, instructors, and other stakeholders. Feedback can help
content curators to identify areas for improvement and enhance their skills and
competencies.

The model for Future Foreign Language Content Curators (teachers) in the
Conditions of Distance Education should be the following:

1. The first step in creating a training program is to identify the learning
objectives. The learning objectives should be specific, measurable, achievable,
relevant, and time-bound (SMART).

2. Once the learning objectives have been identified, the next step is to
develop the curriculum. The curriculum should be designed to meet the learning

objectives and should include a mix of theory and practical exercises.
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3. The third step is to select the delivery method and platform. The delivery
method could include a mix of asynchronous and synchronous learning, depending
on the learning objectives and target audience. The platform could include learning
management systems (LMS), video conferencing software, and other online
collaboration tools.

4. The fourth step is to develop the learning materials. The learning materials
could include video lectures, interactive exercises, quizzes, case studies, and other
instructional resources. The learning materials should be designed to engage the
learners and facilitate their learning.

5. The final step is to evaluate the learners. The evaluation could include
quizzes, assignments, and exams, as well as feedback from the learners. The
evaluation should be designed to measure the learners' knowledge and skills in
foreign language content curation and teaching. The feedback from the learners could
be used to improve the training program for future learners.
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EFL TEACHER CORRECTION
TO YOUNG CHINESE ENGLISH LANGUAGE

LEARNERS’ ERRORS IN AN ONLINE CLASSROOM SETTING

Debate is raging on whether Teachers of English Speakers of Other Languages,
henceforth abbreviated as TESOL, should adopt corrective feedback as an effective
method of error correction among English as Second Language, henceforth
abbreviated as ESL learners, to improve their learning experience. Some renowned
researchers oppose the corrective feedback technique basing their argument that it is
not practical to all second language learners. The campaigners of the corrective
feedback, on the other hand, argue that the approach plays an efficient and significant
role among learners of English as a second language.

This paper employs a quasi-study approach to examine the type of mistakes
learners make, when they make them, i.e., during speaking, writing, reading, etc.., and
strategies teachers are using to correct them. The study involves parents of well-
performing Chinese ESL learners and 15 tutors who handle English learners as a
second language. Questionnaires were filled in by both the parents and the teachers.
Besides, online interviews were conducted with the teachers. Finally, I had an
opportunity to attend five live online classes as a guest to observe how the tutors were
making error corrections. The data collected were sorted and analyzed and are the basis

of this paper. The paper found that parents preferred that their children be corrected in
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private. Teachers, on the other hand, prefer correcting learners through immediate

interruption.
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iMeH1 Muxaitna KomoOHHCEKOTO
HayxkoBuii kepiBHuk: bopoBcbka O.0., kana. ¢isnon. HayK
SCHWIERIGKEITEN BEI DER UBERSETZUNG
DEUTSCHSPRACHIGER WERBETEXTE

In der modernen Welt nimmt Werbung einen der wichtigsten Platze ein. Dank
Werbung erfahren wir viel Uber neue Produkte, Dinge und interessante Ereignisse.
Werbung ist mit vielen Lebensbereichen wie Politik, Wirtschaft, Psychologie,
Soziologie und anderen verbunden.

Das Wichtigste ist, dass ein Werbetext seine eigene Struktur hat und aus einer
Uberschrift, dem Hauptwerbetext und einer Echo-Phrase besteht [3, c. 366].

Eine gute Uberschrift entscheidet dariiber, ob der Verbraucher den Werbetext
weiterlesen wird. Daher hat die Uberschrift eine besondere Bedeutung in der
Werbung.

Im Hauptwerbetext wird dem Verbraucher ber das konkrete Produkt und
dessen Eigenschaften erzéhlt.

Die Echo-Phrase ist wiederum ein ebenso wichtiger schlussverbaler Ausdruck,
der zur Wiederholung und Darstellung des bedeutungsvollen Slogans dient. Denn laut
Psychologen bleibt der letzte Teil des Werbetextes am besten im Gedéachtnis.

Die Ubertragungskanile umfassen gedruckte Werbung, Fernsehwerbung und
Radiowerbung. Je nach Art der beworbenen Objekte (Waren-, Unternehmens-,
soziale, politische usw.) werden pragmatische Indikatoren festgestellt: informative,
appellative und erinnernde Werbung [3, c. 365]. Die Verwendung aller Bestandteile
hangt vom Ziel, beworbenen Objekt und Ubertragungskanal ab. Zusammenfassend

kann man sagen, dass Werbung eine komplexe kommunikative Einheit ist, die
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aufgrund ihrer Zusammensetzung und Struktur verschiedene Konfigurationen
annehmen kann.

Bei der Ubersetzung internationaler Werbeslogans treten Probleme auf,
insbesondere steht vor den Ubersetzern die wichtigste Aufgabe, den emotionalen und
psychologischen Effekt des Werbetextes zu Ubertragen, die Wirksamkeit des
Einflusses auf die Zielgruppe zu erhalten, stilistische Besonderheiten des Textes bei
der Ubersetzung zu beriicksichtigen und die grundlegende Struktur des Werbetextes
zu bewahren [1, c. 149]. Es ist auch wichtig, kulturelle Unterschiede und Nuancen zu
beriicksichtigen, die die Wahrnehmung des Textes beeinflussen kénnen.

Typische Merkmale deutscher Werbetexte sind Rationalitat, Informativitat und
Kirze. Es gibt Prinzipien und Regeln, die helfen kdnnen, Werbetexte aus dem
Deutschen ins Ukrainische zu Ubersetzen [2, c. 591], den effektivsten und
passendsten Ansatz fir die Ubersetzung eines bestimmten Werbetextes aus dem
Deutschen ins Ukrainische zu wiahlen. Die Aufgabe des direkten Ubersetzens besteht
darin, dass der Ubersetzer den Inhalt des Originalwerbetexts wortlich ohne
Anderungen (ibertragt. Ein Beispiel fir eine solche Ubersetzung ist der Werbeslogan
der Volkswagen-Kampagne: "Das Auto" — "Ife asmomo6in". Freie Ubersetzung
wird verwendet, um den Inhalt des Originaltexts mit einer zuganglichen und
verstandlicheren Sprache zu vermitteln. Zum Beispiel: "Unser Produkt ist die
perfekte Losung flr jeden Anlass!" — "Haw npodykm — ideanvhe piwenms 0ns 6yoo-
axoi nazoou!". Adaptive Werbelbersetzung ist der Prozess der Ubersetzung von
Werbetexten, bei dem die maximale Effektivitat der Werbung in der neuen Sprache
gewadhrleistet werden kann, wéhrend der Originalinhalt und die Ideen erhalten
bleiben. Zum Beispiel: "Erleben Sie das einzigartige Geschmacks Erlebnis unseres
neuen Produkts! Mit sorgfaltig ausgewahlten Zutaten und einer besonderen
Herstellungsmethode garantieren wir Ihnen hodchste Qualitat und Genuss pur.
Probieren Sie es jetzt aus!" — "Biouyiime nenoémopuuii cMAax HAU020 HOB020
npooykmy! Mu eapanmyemo 6am Hau8uwy AKicmo i CHPABIHCHE 3a0080IEHHS 3ABOAKU
VBaXMCHO nidibpanum iHepedieHmam ma 0coOaUBOMY Memoody BUSOMOBIEHHS.

Cnpobyume tioco npsamo 3apa3z!”.
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Nicht weniger problematisch ist die Ubersetzung von Slogans. Diese sollten
maoglichst wenige Worte enthalten und sehr tberzeugend sein. Der Erfolg eines
Unternehmens h&ngt vom Slogan ab, mit dem die Marke unter den Menschen
identifiziert wird [2, c. 592]. Wenn die Ubersetzung korrekt ausgefiihrt wird, kann die
gesamte Information vollstandig Gbermittelt und der maximale Inhalt des Originals
an das Publikum vermittelt werden. Es ist jedoch auch wichtig, den Kontext und die
kulturellen Besonderheiten der zu Ubersetzenden Sprache zu berlcksichtigen, um
maogliche Missverstandnisse und Ubersetzungsfehler zu vermeiden.
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ENGLISH AS A LINGUA FRANCA
The English language is often called a global language, a world language, an
international language, and a modern Lingua Franca, which signifies its importance
around the world. It is the most widely used language in the world. Overall English is
spoken in 58 countries, and it is an official language in 39 countries (“Geographical
distribution of languages worldwide,” n.d.). There are around 1.5 billion English
speakers, which comprises almost 20% of the world population (Statista Research
Department, 2022). Approximately 375 million people in the world speak English as
their first language [5]. This means that about 1.1 billion people use English as a

second and foreign language (people who live in the outer and expanding circle
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countries). Such an outstanding status made English a subject of various research
studies that have been actively conducted over the last decades by David Crystal
(2003), Braj Kachru (1986, 2006), Larry Smith (1981), Barbara Seidlhofer (2011)
and others.

According to Crystal (2003), “a language achieves a genuinely global status
when it develops a special role that is recognized in every country” [4, p. 3]. This can
be reached either by a language becoming official in the country and used for
communication on the governmental level, in media and in the education, or by
choosing the language to teach as a foreign one all over the country, even though it
does not have an official status.

An international language is the language that is used by people of different
nations for communication, and English is the most popular ones [2, p. 448]. Larry
Smith (1976), a co-founder of the International Association for World Englishes,
defined English as an International Auxiliary Language, which serves the purpose of
internal communication of nationals of a country. He highlighted the existence of
multiple varieties of English around the globe and emphasized that the differences of
English which occur while this language is used by non-native speakers should be
tolerated and accepted worldwide [2].

The term Lingua Franca mostly refers to situations when the language is used
as “the means of communication among people from different first language
backgrounds, across linguacultural boundaries” [7, p. 339]. ELF (English as a Lingua
Franca) can be characterized by “mixing between varieties of a language and also
code-switching with other languages” [1, p. 569] due to its multicultural nature.

The US linguist Braj Kachru (1986) classified Englishes into three concentric
circles to show different ways in which the language has been acquired and is
currently utilized.

The inner circle countries are those where English is the primary language, and
people who use this language are native speakers (the United States of America, the

United Kingdom, Ireland, Canada, Australia, and New Zealand).
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The outer (extended) circle countries are a non-native English setting. English
there plays an official role, as it is a “medium of education, language of government.”
English is considered to be a ‘second language’ (Nigeria, Kenya, India, Singapore,
Malawi, the Philippines, and more than fifty other territories). In this case people
learn English after they have learned their mother tongue. The majority of the
countries obtained such a status by being colonized by countries which belong to the
inner circle [6, p. 129].

The expanding (extending) circle countries recognize the importance of
English as an international language. However, they have neither been colonized by
members of the inner circle, nor have they given English any official administrative
status. In these countries English is taught as a foreign language (China, Germany,
Greece, France, Finland, Japan, Poland, Russia etc.).
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GRAMMAR ERRORS IN SPEAKING: A CASE STUDY OF A
SPANISH ENGLISH LANGUAGE LEARNER

Spanish English language learners make many grammatical errors, specifically
in speaking (Moore & Marzano, 1979). Moreover, second language learners may know
grammatical rules but omit them while speaking (Alexopoulou, 2020). Further, to a
certain extent, grammar teaching improves the grammar accuracy of L2 learners
(Norris & Ortega, 2008). However, few studies identify specific grammatical mistakes
along with the most frequent types of error that a Spanish ELL makes during oral
interaction. This longitudinal case study aims to identify the correct pattern of
grammatical errors, categorize them accordingly, and measure the progress level of a
learner from the beginning to an end of an EFL program that lasted three months.

This study was conducted by monitoring the speaking skills of a high
intermediate English language learner from Colombia, South America, in the EFL
online classroom. Both qualitative and quantitative methods have been used to
conduct the study. The Spanish EFL learner participated in discussions, role-play,
and an impromptu speech. His oral expression has been observed and recorded by the
instructor to categorize and analyze the types of grammatical errors.

The finding shows that the Spanish EFL learner makes several grammatical errors

during speaking, and based on the error category learner’s most frequent errors are ‘use
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of present for past,” ‘preposition,” and ‘double subject’. In addition, the learner’s
performance improves at the end of the EFL program as he tends to make fewer
grammatical errors during speaking activities. This study provides new insights for
further research regarding Spanish EFL learners' oral expression and grammatical errors.
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ROLE OF ERASMUS+ COOPERATION IN PROMOTION
OF SUSTAINABILITY IN EDUCATION

Erasmus+ is the EU's programme to support education, training, youth and
sport in Europe. The program that has been created to promote education and
mobility in Europe brings together students and teachers from different countries to
study and work together. The program has been in operation for over thirty years and

has had a significant impact on education and sustainability in Europe [1; 2].
Education is essential for the personal, social and professional fulfilment of the
citizens. It also stands at the heart of Europe’s social market economy as the
foundation for economic and social convergence. It helps strengthen people’s

employability, helps building societal and personal empowerment and resilience, and
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helps the EU play a stronger role in a global, increasingly digital and knowledge-
based world.

Department of Foreign Languages at Vinnytsia State Pedagogical University
(Vinnytsia, Ukraine) started to cooperate with the Karkonosze Academy of Applied
Sciences in Jelenia Gora (Poland) in 2016 in Key Action 1 Higher Education Student
Mobility project. Since the time agreement was extended in 2018 and then in 2021
until 2027. The main goal of the cooperation under the agreement is to promote
academic mobility for students and staff, increase the quality education level, ensure
intercultural connection, strive for excellence, creativity and innovation at the level of
organizations and policies in the field of education of both partners. Since the
beginning of the implementation of the agreement, the best students of the
Department of Foreign Languages have had the opportunity to become a participant
in academic mobility with the right to study and live at a partner university every year
on a competitive basis. The staff from both organizations also had an amazing
experience of mobility of cross-collaboration and professional development.

At present the education for sustainable development (ESD) is a term used by
the United Nations and is defined as education that encourages changes in
knowledge, skills, values and attitudes to enable a more sustainable and just society
for all. Actually, among the Sustainable Development Goals or Global Goals
adopted in 2015 as part of the Sustainable Development Agenda (that are a collection
of seventeen interlinked objectives designed to serve as a "shared blueprint for peace
and prosperity for people and the planet, now and into the future") the guality
education is the goal # 4 on the list, which speaks for itself about the crucial
importance of education globally. The goal lies in ensuring inclusive and equitable
quality education and promoting lifelong learning opportunities for all [3].

Although, in everyday use, sustainability is often focused on countering major
environmental problems, the concept has also a social dimension focusing on
fostering social engagement and responsibility of young people. It is supposed that
students need to develop a multidisciplinary approach to learning the knowledge,

skills and attitudes necessary to continuously improve the health and well-being of
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present and future generations. Thus, in a long run, sustainability education focuses
not only on imparting knowledge but also on empowering students to become real-
world problem-solvers and life-long learners. As the students of the Department of
Foreign Languages claim, Erasmus mobility is a life-changing experience.

Another aspect of sustainable education systems is defined as systems in which
students’ natural energy for learning is renewed (rather than depleted) and no talent
gets wasted. Students’ energy for learning is geared towards the acquisition of crucial
competences for the 21st century (including the competence to make their own lives
work and to make life on the planet work), which they can deploy and further
develop on a long-term, sustainable basis [4].

One of the main ways that Erasmus cooperation affects sustainability in
education is by promoting cultural exchange. When students and teachers from
different countries come together, they bring with them different perspectives and
experiences that can enhance the learning environment. This exchange of ideas can
lead to the development of new and innovative ways of thinking about sustainability
in education.

Another way that Erasmus Cooperation affects sustainability in education is by
promoting international cooperation. The program encourages universities and other
educational institutions to work together on various initiatives. This cooperation can
lead to the development of new and innovative solutions to global challenges. When
the Covid pandemic caused overall lock-down in Ukraine and Poland the mobility
was postponed. To support the collaboration during those uncertain times of
frustration and limitations the Department of Foreign Languages initiated online days
of Polish-Ukrainian cooperation and the idea was supported by the partners from The
Karkonosze Academy enthusiastically. Thus, tutors of the Department of Intercultural
Communication, World Literature and Translation and the Department of English
Philology held classes and workshops for students of the Karkonosze Academy
majoring in "English Philology", whereas Polish colleagues curated students of the
Faculty of Foreign Languages. The event turned out to be really stimulating and

empowering for both parties.
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All in all, Erasmus framework remains a major contributor to the achievement
of the Strategic Agenda for the EU towards a Union where young people receive the
best education and training and can study and find jobs across the continent
supporting youth mobility, offering increased opportunities for high quality level
learning mobility for learners and staff, enabling the pursuit of studies and learning
paths in different stages of life. Additionally, significant is the impact of Erasmus+
cooperation in fostering sustainability education by promoting cultural exchange,
sustainable practices, and international cooperation.
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TEOPETHUYHI NIIXO0/JIU 10 BUBUEHHSI
OHJIAHWH-KOMYHIKAII
BigmosigHo m0 pe3yabTariB pocmimkeHHs «Digital 2020» ta «Hootsuite» [6]
ChOTOAHI [HTEpHETOM KOPHUCTYIOThCS TMOHAA 4,5 Mimbspaa JAeH, a KUIbKICTb

KOPUCTYBaYiB COIIAJIbBHUX MEpEeX MEepeBHUIIIA MO3HauKy B 3,8 Mimbspaa. Maiike
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60% HaceleHHs CBITY BXXe MIJKIIOYEHO 10 [HTepHeTy, 1 OCTaHHI TEHACHI]
MPUITYCKAIOTh MOAAJIBITY AKTUBHICTh BUKOPUCTAHHS COLIIAIbHUX MEPEK.

['moGanpHa Mepeka IHTepHET sIK 00’€KT HAYKOBHX JIOCIHIIKEHb MpPUBAOIIOE
HAyKOBI[IB 3 JEKIIbKOX TMpUYUH. JIeSKMMH 3 HHMX € HOBI METOAM Ta 3acoOu
dbopmyBaHHS Bimkputoi cepu oOMiHY iH(DOpPMAIliE€I0, MOXKIMBOCTI 3aCTOCYBaHHS
Mepexi y pi3HHX cdepax JIOACHKOT TISTBHOCTI (HAmpHKIaa AUCTAHIIAHINA OCBITI,
COIllaJIbHIM KOMYHIKaIlli, >KYpHAJICTHIN, EJEeKTPOHHIN KoMepIlii), O0COOJHUBOCTI
o0y TI0BH KOMYHIKaTUBHUX oJuHUIIG [4, c. 103].

MoskHa BU3HAYUTH Pi3HI TPAKTYBaHHS TMOHSTTS «MEpexka» cepell HAyKOBIIIB.
Hampuknan, HO. JlaHpko akileHTye yBary Ha OUIbII TONIMPEHUX BU3HAYCHHSX:
«Tpyla B3aEMOIOB’SI3aHUX BY3IiB»;, «cTapa (opma JIOACHKOI MPAKTHKH, IO
OTpyUMajla HOBE JKHUTTS, CTaBIIU 1H(POPMAILIMHOI MEpEXKero, M0 MiIKUBIIOETHCS
IaTepueTom» [2, ¢. 3].

Ha crhoromHimHii 1eHh NPUMHATO BBaXKaTd, IIO COIllaJbHA Mepexa — IIe
CTPYKTypa, 110 0a3yeThCsi Ha JIIOJCHKUX 3B’s3Kax ab0 >k B3a€EMHUX 1HTepecax. B
AKOCT1 1HTEPHET-CEPBICY COLIMEpEX a MOXKE pO3MIIAJaTUCA SK Iutargopma, Mo
JI0TIOMArae JIroIsiM KOMYHIKYBaTH Ha BIJICTaHI1, SIK reorpadiyHii, Tak 1 4aCOBIH.

ComianpHa Mepexka (Bim anri. social networking service) — me BipTyaibHa
Mepexa, gKa € 3aco00M 3a0e3leyeHHsl CEpBICIB, Kl MOB’SI3aHI 3 BCTAHOBJICHHSM
3B‘SI3KIB MK MOr0 KOpPHCTyBauaMu; II€ 1HTEPaKTUBHHM BeO-CalT, KOHTEHT SKOTO
HATIOBHIOETHCSI CAMUMHE KOPHCTyBadyaMu Mepexi [4, ¢. 155].

3amoyaTKyBaB BUBUYEHHS EJEKTPOHHOI KOMYHIKallli KaHAJAChKUMA mpodecop
Mapmran MaxiroeH. ['0JOBHUIT METOAOJIOTIYHUN MPUHIUMI HOTO TEOpii MOJSraB y
TOMY, 110 JTyXOBHHM Ta MaTepiaJbHUN MPOTPEC JIIOJCTBA BU3HAYAIOTH HE 3HAPSIJIS
mparii 4Yd OINaHyBaHHS TMPHUPOJOI0, HE EKOHOMIKAa, TMOJITHKA 4YH KyJIbTypa, a
TEXHOJIOT1S COLlaJIbHOT KOMYHIKaIli [6, c. 293].

VY cydacHuX IOCHIPKEHHSAX MPOoOJieM KOMYHIKATUBHOI MiSUTBHOCTI JIFOJUHU B
Mepexi [HTepHET NPOCTEKYIOThCS Pi3HI MIAXOAW IIOAO BU3HAYCHHS TEpPMiHA
“iHTepHeT-KoMyHikalisa . HaykoBii mosieMi3yioTh 3 NpHUBOIY 0a30BOTO IMEHHMKA

(koMyHIKallis, CHUIKyBaHHS, TIMEPKOMYHIKAIls, JTUCKYpC) Ta MNPUKMETHUKA
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(xomI’t0TE€pHA, KOMIT IOTEPHO OIMOCEPE/IKOBaHa, BIpTyalibHA, MEPEXKEBA, EJIEKTPOHHA,
mudposa Tomo) [3, c. 73]. BinbIIcTe MOCHITHUKIB BHKOPUCTOBYIOTH TEPMIHH
“IHTepHEeT-KOMYHIKaliss’,  “IHTepHEeT-TUCKYypc”, “KOMITIOTEpHAa KOMYHIKAaIis ',
“MeperxeBa KOMyHIKaIlisa”, “BipTyalibHa KOMYHIKaIlsa”, “TIMepKOMYHIKaIis ™.

Sxio y3araidbHUTH, IHTEPHET-KOMYHIKAIliS BBAKAETHCS CUCTEMOIO COIlIabHOT
B3a€MOIl BepOaTbHUX Ta HEBEpOANBPHUX CHOCOOIB CHIIKYyBaHHS B I[HTepHETI.
JIOCHITHUKHA BUAUISIIOTh HACTYIHI OCHOBHI XapaKTEPUCTUKU KOMYHIKAIli B MEpexi
InTepner:

e MOXJIMBICTh B3a€EMOJIT Oy/Ib-SKOr0 yYaCHHMKAa KOMYHIKAIlli 3 MOJITUKaAMU,
YICHAMH YpsAy, JACPKABHUMH Ji4aMu, JiJIepaMUd TPOMAJCHKUX 1 TMOJITHYHHUX
oprasizaiiii yepe3 CTOpPIHKM B COLIAJIbHUX Mepexkax, OJIOrH, 4aTH, €JIEKTPOHHY
TOLITY, CKAMII TOLLO;

e YaconpocropoBa qu(y3HICTh KOMYHIKAIli B IHTEPHET-IIPOCTOPI : B3a€EMOJIIs
HE IIPUB’sI3aHa JI0 Yacy 1 MicuenepeOyBaHHs KOMYHIKAHTIB;

e BijcyTHICTB coIllaabHOI 1 BIKOBOI audepeHItialii KopucTyBadiB;

e AHOHIMHICTh: MOKHA NMMPUXOBATH 1M’sl, CTaTh, BIK, COI[IaJIbHUN CTATYyC,
KpaiHy POKUBaHHSI, 30BHIIIHIO TPUBAOJIUBICTH;

e J[0OpOBUIBbHICTh KOHTAKTIB: Y OY/Ib-IKMl MOMEHT iX MOXKHA MPUTTUHUTH;

e Maiixe 3aBXKIU MUCHMOBHUIN XapaKTep CIIIKYBaHHS,

o [lomidoHIuHICTH KOMYHIKAIIIi, IO T03BOJISIE 00’ €JHATH BEJIUKY KIJIbKICTh
MOBHUX MPAKTHUK 1 TUIIIB TUCKYPCY;

e BincyTHICTh HEBepOATbHOT KOMYHIKAIIIT;

e BiJICyTHICTh €THOCTI y Yaci # MpocTopi, TOOTO yHIKaJIbHA MOXKIIUBICTh OyTH
OJIHOYACHO y PI3HUX YACOBUX IMOSACAX 1 B PI3HUX KpaiHax;

o [IparHeHHS 70 €MOIMHOCTI y CHIJKYBaHHI: CTBOPEHHS PI3HOMAaHITHHX
CHeLiJIbHUX 3HAYKIB JJISI MO3HAYEHHS eMOLi (paaicTh, CyM, MOCMIIIKa, JIIOOOB,
HOLIIYHOK To1110) [1, ¢. 3-7].

OTxe, y3araJlbHUBIIIM BUIIECKA3aHE, MOKHA 3POOUTH BHCHOBOK, 110 OHJIAMH-

KOMYHIKaIlisi, 30KpeMa y COLIAJIbHUX MepexkaxX € JOCUTh 0araTOrpaHHUM SIBHUILEM,
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K€ BCE 1€ JOCIIKY€EThCS PI3HUMU HAyKOBIIMU 3 PI3HMX acnekTiB. Oco0IMBOCTI
TaKol KOMYHIKAIli Ta CIIOCOOM Ti 3aCTOCYBaHHS 3aJIUIIAIOTHCA aKTyalbHUMU W Ha
CHOTOJHINIHIHN ICHB.
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Kooepnuk Anina
BinHunpkuii 1ep>xaBHUM NeAaroriyHuii yHIBEpCUTET
iMeHi Muxaiina KomroOuHChKOTO
Hayk. kepiBauk: Manamyk-Bumnescbka H.B., kanz. ¢ginon. Hayk
GLOBAL COMPENSATION IN THE UKRAINIAN TRANSLATION
OF THE NOVEL “ME BEFORE YOU” BY JOJO MOYES
Compensation is one of the complex (lexico-grammatical) translation strategies

which has a contribution for assisting the translator in his work, while it can be used
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as a possible strategy for dealing with idioms and quite an effective technique for
compensating the losses caused by translation.

Global compensation is a subtype of compensation whereby translators do not
compensate for a specific item, but for compromises imposed upon them by the fact
of translation itself. Thus, it is an attempt to maintain a delicate balance between
gains and losses manifested in the whole text. Translators are always aware of how
many compromises they have to make in the process of translation, and how often
they must be satisfied with a substantially less idiomatic rendering than the original.
It is for this reason that whenever the text permits translators to take advantage of the
resources in the target language, they will certainly do so.

Using global compensation can be the only possible way to render stylistically
colored speech. The novel “Me Before You” is characterized by the use of colloquial
speech patterns by the characters, thus, when they cannot be transferred in one place
of the text, they may occur in the other place, but the distance between the patterns
can be rather huge, in comparison with the local subtype, compensation in place.

Let us analyze the following example:

Yup. I hung my jacket on the peg, where it fought for space amongst the others
[3, p. 21].

Tax. — Al npubpana Kypmky Ha 6iANKY, 0e 80HA Jle08e NOMICMULACL Ceped
inwux kypmox [2, p. 18].

Here, the colloquial ‘yup’ is rendered to Ukrainian with rather neutral
connotation ‘Tax’. To compensate the loss of colloquial effect, the translator uses
colloquialism in another place, replacing a neutral word in the ST with its more
expressive equivalent in the TT:

Well, apparently now Obi can’t possibly have beige arms. \We have to have the
black arms [3, p. 23].

Ouesuoauxu, menep ¢ Q0i ne Oyoe bedxcesux pyk. Tpeba 3uavimu 4opHi pyKu.
[2:19].

‘Well” was replaced by the adverb ‘ouesuosiuxu’ which conveys greater

emotional richness to the statement, making the dialogue more lively.
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Here is another example:

Still, you won't have to worry about the old sexual harassment, eh?- Dad said
[3, p. 49].

I mobi e ne dogedemvcs nepexcueamu 3a CeKCyaibHi 0OMA2auHs, - CKA3A8
mamo [2, p. 44].

As we see, the colloquial eh is lost in translation. However, in a few chapters,
we see it appearing, substituting the neutral aren’t you:

You're going to gloat now, aren’t you? - | muttered, reaching for the box of
tissues [3, p. 103].

Tenep 3nosmiwiamumemecs, e2e? — NPOMYPMOMIiNG s, NOMASHYSULUCL OO
Kopobxu 3 xycmunkamu [2, p. 99].

Here is one more interesting example of interpretation of colloquial gains.

| liked the fuggy bacon-scented warmth of the cafe, the little bursts of cool air
as the door opened and closed, the low murmur of conversation and, when quiet,
Frank’s radio singing tinnily to itself in the corner [3, p.25].

YV kag’sapui a nobuna 3adyuwinuse menuo iz 3anaxom OEKoHy, MAleHbKi NOpusu
NPOXOJIOOHO20 NOBIMPS, KOJU GIOYUHANUCA U 3AUUHANUC 08epi, NPUMULULEH] 2OMIHKU
giosioysauie i HeoOMiHHe Dpenrkoge paodieo (max 6iH NONOOIAE BUMOBIAMU UYe
CJZO@O), AKe Hacnieyeaﬂo wWocs y KymgKy memajaesum coa0CoM, KOJAU PO3MOBU CMUXaiu
[2, p. 21].

In order to convey the dialectical component of the word ‘paniso’, the author
adds an explanation of the purpose of using this word to the Ukrainian sentence.

The “game” of gains and losses is used in rendering figurative speech and
phraseological units. As we mentioned in the previous part of analysis, transferring
units of a foreign language that are not phraseological units (that is, individual words
and non-phraseological phrases) with those in the TT is the main goal of global
compensation technique. It is used in order to give figurativeness and vividness to the
text, in which, in some cases, these features had to be sacrificed during translation.
The use of phraseological units, which do not correspond in the original, is quite

often observed in domestic translations of English literary texts.
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In the following examples the translated units gain expressiveness in the TT,
motivated by the conscious desire of the translator to compensate for some specific
loss of figurativeness and expressiveness in other places:

| felt his mother stiffen. —Will, stop it [3, p. 55]!

Hozo mamu ckam’anina. — Binne, npununu [2, p. 51]!

She had kissed Will on the cheek and was now stepping backwards, smiling
awkwardly [3, p. 78].

binsska wonomkuyna Binna 6 woky i 6iocmynuna Ha KpOK HA3A0, HISKOBO
yemixarouucs [2, p. 74].

When | remarked on his ability to be still and just enjoy the moment —
something | had never mastered — he pointed out that if you can’t move your arms
and legs, you haven’t actually got a lot of choice [3, p. 313].

Konu 5 3assascuna iiomy npo yro 30amuicms Oymu HenopywHuUM i NPOCHO
cmaKkyeamu momenm — me, Wuo MeHI HIAKUM RnoOUmom He 6061661]100}1, — BiIH
3A3HAYUS, WO, K HE MOXNCEUlL pyXamu pyKamu ma Ho2amu, éuoip neeeiuxudl [2, p. 309].

Here, on the contrary, the figurativeness is less expressive:

Don’t push your luck. Shush. Don’t make me nervous. I'm not great with
scissors [3, p. 147].

He eunpooogyiime oonto. [lumvme. He 3mywyiime mene mepsysamuco. A
noeano 6010010 Hoxchuysmu [2, p. 143].

Summarizing the information, in order to express various emotions of their
characters, authors employ a considerable variety of strategies, that vary from the use
of nouns and adjectives denoting emotions to the use of sophisticated figures of
speech. In attempt to maintain a delicate balance between gains and losses manifested
in the whole text, the translator of the novel “Me Before You” uses global
compensation technique. Translators are always aware of how many compromises
they have to make in the process of translation, and how often they must be satisfied
with a substantially less idiomatic rendering than the original.

Jlitepatypa
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Mockanenko Banepia

BinHULIBKUN TepKaBHUM NEJAarorYHUi YHIBEPCUTET

imeH1 M. KouroOnHcbkoro

HayxoBuii kepiBHuk: bpuk M.M., kana. ¢inon. Hayk
HAHIOHAJIBHO-KYJIBTYPHA CIIEHU®IKA

BIJIOGPAKEHHS EMOIIII B MOBI

Bei  eMorii  BU3HAYarOThCS  COLIOKYJBTYPHUMHU IMapaMeTpamH, Ta, KpiM

YVHIBEpPCAILHUX €MOLIWHUX TIEPEKUBaHb, ICHYIOTh TaKOX 1 €MOIll, crerudiuni st

MEeBHOI KyJIbTypu. EMOIIIT € HeBiJ’€MHOI0 YaCTUHOIO KYJIbTYpU OYJIIb-IKOTO Hapomdy,

BOHU Oe33anepeyHo KOHIENTYali3yroThes 1 BepOanizytoTbes B oro mosi [1, c. 19].

JlroguHa crnpuiiMae CBIT 4epe3 KyJbTypHI CUMBOJHM Ta CTEPEOTHUIIH, IO ICHYIOTH B

MOBI, MOBHI 3HaKH, LI0 MalOThb 3B’A30K 3 KYJIbTYPHUMH Ta HAalllOHAIbHUMHU

CBITOTJISITHUMU cucTeMaMmu. Ko)kHa Hallisl mo-pi3HOMY CIIpHiIMae Ta pearye Ha OAHY 1

Ty K CUTYaIlllt0, 1[0 COPUYUHSIE PI3HE EMOIIIiTHE CTABJICHHS JI0 TOTO YU 1HIIIOTO SBHIIIA.

Came 3aBISKM MOHATTIO €MOTHUBHOCTI CJIOBOCHOJYYE€Hb Ta MOBHHMX OJIMHHIIb

MOBa OXHBae€, 30aravyeTbcs, HaOyBae CEHCYy Ta 3HA4YEHHS, CTAlOYM CKJIQJHOIO

TUHAMIYHOIO cucTemoro. OnHa 3 HaWBaXJIMBIMUX (YHKIINA, 110 (GOPMYEThCS B

KOMYHIKaIlll — Ipoliec Mepeaadi OIIHHOTO CTaBJICHHS O NMEBHHUX SIBUI Ta (PakTiB

peanbHOi  JIWCHOCTI, [I¢ OIllHKA €  YHIBEpCaJbHOI  (TPAHCIIEHEHTHOIO)

JHTBICTUYHOIO KaTETrOpI€l0, sIka BUKOHYE POJIb OJIHIET 3 HAMBaXIMBIIINX CKIIAJOBUX

MpoLecy KOMYyHIKallli 1 € pI3HOBUJOM MOJAJIbHOCTI BUCJIOBIIOBAaHHS [2, ¢. 176].
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bepyun 1o yBaru HasiBHI JOCIIJKEHHS KYJBTYPHOI creli(iku eMOTHUBHOCTI,
MOKHA 3a3HAYMTH, IO JIHTBICTH BHOKPEMJIIOIOTH TakKi KyJIbTypHI Je]iHimii:
KOHIENTyaldbHa MeTadopa, KyJIbTypHAa KOHOTAIlisl Ta il KOMIIOHEHTH, €MOTHBHI
CTEPEOTHIIHM, MEHTAJIbHICTh 1 TpamMaTH4yHa OynoBa, crenudika eMOIIHHOTOo
BUPQXEHHS B MOBax, IO HAJIEXaTh N0 Pi3HUX KymbTyp [3, c. 56]. OcobmmBoro
3HaYeHHs HaO0yBalOTh 3HAHHS MPO HAIIOHAJIBHY Ta KyJbTYpHY creuu(diky KapTHHU
CBITYy, LIO TPOSBISIETbCS B KOAl MOB, SIKI BUKOPHUCTOBYIOTHCS IiJ Yac MpPOIECy
nepeknany. Otxe, €MOTHBHUH KOMIIOHEHT MOBHOI CEMaHTUKH HEOOX1IHO
PO3IIIAJIaTH SIK CKJIaJ0BY KyJIbTYPOJIOTTYHOTO ACIIEKTY.

Jlo cKIaoBUX KYyJBTYpH, SKI MalOTh HaIllOHAJIbHO-CIICU(pIYHE 3a0apBICHHS,
MO’KHA BiJHECTH: 1) Tpaauilii Ta 3BUYai; 2) MOBCIKACHHY KYJIBTYPY, TICHO IOB’SI3aHY 3
TpaauiismMu; 3) BepOasibHy Ta HEBepOabHY MOBEIIHKY (3BUYKH MPEJICTABHUKIB MEBHOT
JIOKAJIbHOI KYJbTYpH, IPUKHATI B LOMY COLIAJIbHOMY KOJII HOPMH CHUIKYBaHHS), a
TAaKOXK IOB’S3aHI 3 HEI KIHECTETHMYHI KOAM, $IKI BHKOPHCTOBYIOTH IPEICTABHUKU
JHTBOKYJIBTYPHOI CHUIBHOTH; 4) HalllOHAJIbHI KAapTUHH CBITY, $KI TpPaHCIIOIOTh
0COOJMBOCTI ~ CHOpUHAMAaHHS  HABKOJMIIHBOTO  CEPEOBHILNA, T[EBHI  HAIllOHAJbHI
0COOJIMBOCTI MUCJICHHSI PETIPE3ECHTATUBIB TI€1 UM 1HIIO1 KyIbTypH [4, c. 11].

Takum yuHOM, 0€3yMOBHO ICHYIOTH B3a€MO3B’SI3KHM MOBH Ta KyJbTYpH, 110 B
CBOIO YEpry CTBOPIOIOTh TMEPEAYMOBHU [JIsl BHHUKHEHHS KYJIbTYPHO-CIEIU(pIIHOT
nexkcuku. BciM BiOMO, 110 KOKHA MOBa Ma€ 1HIWBIIyalbHY, MPOCTY a00 CKIIAIHY
CUCTEeMY Mepeadi KyJabTypHO-CIeU(IUHUX OJIUHUILIb, III0 MA€ IK CEMaHTHUYHI, TaK 1
dboHeMaTH4yHI OCOOMMBOCTI, SKI KOXEH TMepeKkiagad Mae 3HaTH, MiI0upaTu
BIJITIOBI/IHE 3HAUCHHSA Ta MPaBUJILHO MepeaBaTu Mpu nepexnani [5, ¢. 277].

EMorrii sk ckiiajioBa KyJbTYpH TICHO TOB’Si3aHI 3 KOTHIIIEIO Ta 3JaTHICTIO
KOHOi MOBH J0 iX BepOamizamii. BinoOpaxeHHs HaBKOJUIIHBOTO CBITY Y CHCTEMI
MOBHU Ma€ CBOi XapakTepHI OCOOJMBOCTI 4yepe3 BIAMIHHOCTI OayeHHS CBITY PI3HUMHU
HapOJaMH.

Jliteparypa:
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Hoesuuyvka €Encna
BinHuipkuiil nep>kaBHUM MeJaroriyHuil yHIBEpCUTET
iMeH1 Muxaiina KoiroOuHChKOT0
HayxkoBuii kepiBHuk: JlebeneBa H.A., kana. nes. Hayk
COLIOKYJbTYPHI ACHEKTH KOMYHIKAIII
B KOHTEKCTI I''TOBAJII3ALIT
OCHOBOI0O OYJIb-SIKOTO CYCIIJICTBA, @ OTXKE 1 [IUBLII30BAHOTO KUTTS, € JIFOIU
Ta iX KOMyHIKalis Mix co00r0. Y TO#l Yac sk caM TepMiH “KOMyHIKalisi™’, 3TiHO
nociimxens Onydpienko I'. C., € 10CUTh MIMPOKUM Ta MICTHTHh 0araTto acHeKTiB,
OCHOBHE 3HAYE€HHS B JIIHIBICTUYHOMY MPOCTOPI BCE XK 3AJMIIAETHCS 32 MOBHOIO
KOMYHIKaIli€to, TOOTO TPOIIECOM AaKTHUBHOIO Ta MPHUIIBUJIICHOTO OOMIHY
iHpopmartiero [8, c. 154].
Ha nanomy etani po3BUTKY TeOpii KOMyHIKaIli BUIISIOTh TaKi 1i BUU SIK:

® MI>XKOCOOHUCTICHY (HEOIOCepeKOBaHUN KOHTAKT MIXK 1H/IMBIIaMU )
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e TpynoBy (y pa3i KOJU B CIUIKYBaHHA BCTynatoTh 3 A0 20-30 40/10BIK)

e MacoBy KOMyHIKamii (Tmporiec Tmepeaadi MOBIIOMJIEHbL B CYCIUIBCTBI
3aco0amMu MacoBoi 1H(popmarriii).

® MDKKYJIBTYpPHY KOMYHIKaiito (TIpd B3a€EMOAIl TPEJACTABHHUKIB PI3HUX
KYJIBTYP).

be3 cyMHiBy mpoiiec riobanizaiii BILIMHYB Ha BCl BHJIM KOMYHIKaIlll MpOTE
HaWOlIbIIe 3MIH 3a3Hajla MIKKYJIbTypHa KOMyHikaiis. OCHOBHHM 3aBJIaHHSIM
MDKKYJIBTYPHOI KOMIIETEHTHOCTI € (OopMyBaHHS y IHJIMBIJAa €THOPEIATHUBI3MY Ha
MPOTUBAry €THOLIGHTpU3MY. JlJi1 JOCSTHEHHS BHCOKOTO piBHA C()OPMOBAHOCTI
MDKKYJIBTYPHOI KOMIIETEHTHOCTI BUAUISIIOTH TaKl OCHOBHUMH HaIpsiMKH [6, c. 82]:

e HaBWYKa pedICKCyBaTH BIACHY 1 Uy)Ky KYJIbTYPY;

e HaOyTTA JOJATKOBHMX 3HAHb MPO BIANOBIAHY KYJIbTYPY;

® aKTyai3allis 3HaHb PO YMOBH COIliaji3allii Ta IHKYJbTYpallii y BJIACHIH 1
qyKId KyJbTypl, PO CoOIianbHl cTpaTudikaiii, Ta GopMH B3a€MO/li, NPUUHSTI B
000X KyJIbTypax.

Bceyneped €KOHOMIYHMM BUTOJaM $IKi HPUHOCHTH MpOLEC Tiiodai3aili,
MDKKYJBTYPHI B3a€MOJIT MK KpaiHaMH, PEriOHaMH 1 IIUBLII3AIISIMU TaKOXK MICTAThH
CYyTTEBI BUKJIMKH 1 3arpo3H, 30KpeMa BTpaTH BIAcHOi imeHTHuyHOCTI [1, c. 11]. Jlns
JOCSITHEHHS OaJlaHCy B ILIbOMY Mpolleci Mae BiAOyBaTUCS pyX Yy JBI CTOPOHH: 3
olHOTO OOKy, BCl YYaCHMKM MDKKYJBTYPHOI KOMYHIKAIli TOBHHHI CTaBUTHUCA
TOJEPAHTHO JI0 YCiX IHIIMX KYJbTYp, a 3 IHIIOTO MpaIfoBaTH HaJ 30epeKEeHHIM
BJIACHO1 KYJIbTYPHOI 1JIEHTUYHOCTI.

Jlume wHa 3acajax MPUHIMUITY TOJEPAHTHOCTI JyIsi 30aradeHHs BIACHOTO
KYJBTYPHOTO JOCBIYy Yepe3 KPUTHYHE 3aI03WUCHHS KpaluX KyJIbTYPHUX IHHOCTEH
IHIMMX HApOIiB OyJae MOXJIMBOI KYyJbTYpPHO-IIMBUTI3AIIHA €IHICTH CBITOBOI
CHIJTBHOTH.

CtpiMKHif pO3BUTOK 3aC001B BiJI€0-3B’SI3KY Ta JOCBIJ MaHAeMii, KOJU (H13UYHO
moau Oynu 1301pOBaHl ajie (PaKTUYHO MPOJOBXKYBAIM CITUIKYBATHCS Ha3aBXKIH
3MIHUB apXITEKTypy MI>KOCOOMCTICHMX KOHTAaKTIB K Yy JUJIOBIM Tak 1 B MOOYTOBIi

cepax KUTTA. SIKIIO paHillle OCHOBHUMHU KOPHCTyBadaMH TEXHOJIOT1H KOMYHIKaIlil
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yepe3 1HTepHET Oynu (puraHcepu Ta BiAJaleH] CHIBPOOITHUKM MIKHAPOIHUX
KOMIIaHii, TO 3apa3 KOJIO CHOXKHMBAYiB PO3IMIMPUIOCA aX A0 JITEH MOJIOAIIOTO
IIKUTBHOTO BIKY.

Ak 1 Oyap-sika 1HIIA OO0 €KTHMBHA pPEAIbHICTh, I (EeHOMEH ITOYMHAE
3aKpIIUTIOBATHUCS B COLIATBHUX HOpMax, MPaBHIaX €TUKETy Ta €TUYHUX MOHSTTAX. |
X04a 11l aCTeKTH I1e He HOCATh (POPMaTi30BAHOTO XapaKTepy, MOHATTS MPUAHATHOTO
Ta HEMIPUHUHSATHOTO, TAK CaMO SIK 1 03HAKH (HE) MOBAru 10 YYaCHUKIB aKTy KOMYHIKaIIii.

OxpiM pU3HKY HE TOCSATTH IIICH KOMYHIKAITli, JOCITITHAKHA TaAKOXK 3aHETIOKOEH]
NUTaHHAM Oe3leKku Ta peryiaoBaHHs [HTepHery [2], amKe CHUIKYIOYHCH
OMOCEPEAKOBAHO Yepe3 IHTEPHET KOPUCTYBaul HAAAIOTh JOCTYH JI0 CBOiX OCOOMCTHX
JaHUX, SKI MOXYTh OYyTM BHKOPUCTaHI y pI3HMX IIaXpaiChbKUX CXeMax Ta B
MaHIYJISITUBHUX IJIAX.

[Iporpec TexXHOJIOTIM KOMYHIKalii B I1HTEPHET-MPOCTOPI HE MOXKE MaTh
OJIHO3HAYHI HACIIAKHU. AJle HE NUBIIAYUCH HA 1€, 1HPOpPMALIHE CYCIUIBCTBO MAa€
OyTH BIIKPUTHUM JIO OOTOBOPEHHS MUTaHb JOCSITHEHHS COLNAIBHUX ILJICH, OIIIHKH
€TUYHUX 1 KYyJbTYPHUX BHMIpPIB HOBHUX TEXHOJIOTIM Ta 3aco0iB iX HOpPMAaTHBHO-
MPaBOBOTO PETyJIOBaHHS, BCTAHOBJEHHS OajaHCy MIK OCOOMCTUMHU TpaBaMH
IpOMAaJIsiH 1 IPaBOM Ha LU(PPOBHI KOHTPOJIb 38 HUMU 3 OOKY JIEp>KaBH.

OTxe, MOXHA 3pOOUTH BHCHOBOK IO TJIOOami3allisl JMIIe MPUIIBUIAIINIA Ta
MOCWJIMJIA HETATUBHI TEHJICHIIIT 110 BU3PIBaJIM B MIKKYJIBTYPHIN KoMyHikarli. OiHaK
BCE 1€ e(PEeKTUBHUMHU 3acO00aMU TOAOJAHHS HETaTUBHUX HACIIJKIB I[bOTO SBUIIA Ta
OpOTHU/IIT  1HIIUM  BUKIWMKAM  3QJIMINAIOTHCS  MPUHIMIIA  TOJICPAHTHOCTI  Ta
€THOPETSTUBIZMY.
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Ilempyk Taicia

BinHunpkuii 1epkaBHUHN NeAaroriYyHui YHIBEPCUTET

iMeH1 M. KomtoOrnHCBKOTro

Hayk. kepiBauk: Manantyk-Bumnescbka H. B., kanz. ¢inon. Hayk

OCOBJIMBOCTI NEPEKJAY PEAJIIA Y XYJTOXKHIN JITEPATYPI

HA MATEPIAJII POMAHY JKOAH POYJIIHI'
«®AHTACTHUYHI 3BIPI TA JE IX ITYKATW»

be3ekBiBaJIecHTHA JIEKCHMKA € OJHIEI0 13 HAWOUIBIIMX TPYIHOILUIB, 3 SKOKO

CTUKAIOThCA MEepeKIIaadl mij] 4ac poOOTH 13 XYJ0KHIM TEKCTOM. 3HAUHY YAaCTHHY TaKOi

JIEKCUKU TOCIAI0Th peatii — JIGKCUYH1 OJWHMIN, SIKI BUKOPUCTOBYIOTHCS IJISl OMHCY

MEBHUX TIOHATH Ta SIBMIII, €KBIBAJICHTIB SIKUX HEMae B MOBI nepeknany [3, ¢. 175]. o

IILOTO BUTY BITHOCUTHCS JICKCHKA, IO OMHCYE OCOOIMBOCTI KYJIBTYpH Ta MOOYTY PI3HUX

HapOJIB Ta HallM SIK: Ha3BU CTPaB HALIOHAJIBHOI KYXHI, OJATY, CBST TOIIO, a TAKOX

(dpaszeonoriamu, npukaskyd. Peanii BkiIrouath B ceOc¢ 1 O€3€KBIBAJICHTHI TEPMIHH, SIK1

MO>KHA 3yCTPITH B XyJI0’KHIN i, 0cOONMBO, (paHTacTHUHIM JiTepaTypi [1, c. 53].

Poman [Ixoan Poyminr «®aHtacTuyHi 3BIpl Ta J€ iX HIYKaTHU» € SICKPAaBUM
MPUKJIAAOM 3aCTOCYBAHHS peayii y XyAoXHIA (aHTacTH4HIA HiTepaTypi. ¥ TBOpI
HasBHA BEJMKa KIJIbKICTh PI3HOMAHITHOI O€3€KBIBAJEHTHOI JIEKCUKH, SIKAa YacTo
BUKJIMKA€E CKJIQJHOILI TpH nepekiaai. 3Ae01UIbIIoro, peaiii B poMaHi MpecTaBlIeH]

yepe3 Mariuny arpuOyTuky abo TBapuH.
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Though this might surprise some first-time students of Magizoology, the
problem might come into clearer focus if we take a moment to consider three types of
magical creature [4, c. 12].

L]e mooice 30ugygamu 0exoeo 3 yuHis, AKi 6nepule USHAMb MA2i300102i10, ajle
npoonemMa OKpeciumuvCs uimkiule, AKWO MU PO32NAHEMO MpU POOU MA2IUHUX
cmeopins [2, c. 7).

Hns crtBopenHs peanii Magizoology Poyminr Bpanacs 10 CIOBOTBOPY,
MOETHABIIM JIBa cj1oBa Magic i zoology. Takum ynHOM, caMe TBOPEHHS Takoi peaii i
MiJKa3ye Crocio i1 mepekiany: Macizoon02is yKPaiHCHhKOIO YTBOPIOETHCS ILIIXOM
[MO€HAHHS CJIIB Maris Ta 300JI0T14.

[Ile oauH iKaBH MPUKIIAJ 3aCTOCYBAaHHS pealliii B TEKCTI HABEJEHO HUKYE!

Muggle sightings of the yeti have been so numerous that the International
Confederation of Wizards felt it necessary to station an International Task Force in
the mountains on a permanent basis [4, c. 18].

CHizo6a nt00uHa tiemi maxk 4acmo mpanisana Ha o4i maenam, wo Misxcnapoona
KoH@hedepayisi 4aKIyHie 86axcana 3a He0OXiOHe POIMICIMUMU MamM HA NOCMIUHIU 0a3i
Misxcnapoony onepamusny epyny [2, c. 35].

VY upoMy npuKIIaal s nepexiaay peaaii BAKOPUCTOBYEThCS MepeKIaaalbKuil
NpUAOM TpaHciTeparii i3 1onaBaHHsIM. 3Bip Yeti — tiemi — 11e icToTa, sIKa ONMUCYEThCS
SK CHIrOBa JIFOJIMHA, YYTKH TIPO SIKY MOIIMPEHI ¥ y peaJbHOMY CBITI, ajie el TepMiH
MOke OyTH 3HaOMHUM JAJICKO HE BCIM JIFOISIM, CaMe€ TOMY IS KPamioro po3yMiHHS
Ta BUHUKHEHHS TOB’S3aHUX 3 HUM acolliailii, skl aBTOpKa Majia Ha yBa3l y IIbOMY
BHCJIOBI, TEpeKiazad JOMOBHIOE HOro OMUCOM [IJIsi JOIUIBHIIIOTO CHpUAMAaHHS
gyutayamMu. CI0BO Maen B JAaHOMY PEUYEHHI MEpPENaecThCsl YKPaiHCHKOK MOBOKO 3
BHKOPHUCTAaHHSM TPaHCIITEpallii, OCKUIBKA € HOBHM IOHATTSAM Ta HE Ma€ BIAMOBITHUX
JIEKCUYHUX OJIMHUIIb B MOBI IEPEKIIATy.

VY neskux BWIMAJKaX €IUHAM MOXJIMBHUM BapiaHTOM TEpPEKJIaly € TUIbKH
TpaHCIITepallis:

Little could be heard over the squawking of the Diricawls, the moaning of the

Augureys and the relentless, piercing song of the Fwoopers [4, c. 12].
242



Baoicko 6yno woco pozuymu uepes KpaKyui Kpuku OipikoJie, Cmo2oHu asrypitl i
He82amMo8HO-NPOHU3IUSE cnisu ¢ynepis [2, . 8].

CxutazmHi peanii MOXKyTh TIEPEKIaaTUCS 3a JOIIOMOTOI0 TpaHCIiTepallii, aine y
BUIIAJIKaX, KOJIM € TMOTEHLIaJ]l TBOPYO MIIIATH A0 ii mepemayli, mepekiazady MoOxKe
YTBOPHUTH JI0 TAKHX JICKCUUHUX OJAMHHUIIb 1IKAaBUH BIAMOBITHUK.

The Dugbog is a marsh-dwelling creature found in Europe and North and
South America [4, c. 45].

baeuwok — icmoma, wo ccuee ¢ boromax €eponu, a maxoodc Illieniunoi u
ITieoennoi Amepuxu [2, c. 19].

Ha3Ba 111€i icTOTM B OpUTiHAJII YTBOpPEHAa 3 BHUKOPUCTAHHSIM MPUHOMY
KaaMOypy, ToMy HeoOximHo 30epertu 1e i B MoBiI mepexiamay. Dugbog mociiBHO
MEPEKITAIAETHCS «KOMaTh O0J0TO», TOMY YKPAaTHOMOBHUI BapiaHT OAcHIOK € IIIIKOM
JOPEYHHM.

Omxe, peami y XyAOXHIX (PAHTACTHYHUX TBOPAX MOXKYTh MEPEKIATaTHCS
PI3HOMAaHITHUMH NUIIXaMU, HAUTIOMIMPEHIIIMMHY 3 HUX €: TpaHCHITepallisi, J0JaBaHHs,
HACJIITyBaHHS CIIOCOOY TBOPEHHS OPUTIHAIBHUX pealllii Ta ONUCOBHM MepeKiIal.
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IInoonik KOnin
BinHunpkuii 1epkaBHUMN NeJaroriYyHui YHIBEPCUTET
iMeH1 Muxaitna KomoOHHCEKOTO
Hayxk. kepiBauk: Kaminceka M.O., kana. ¢inoi. HayK
HOUSEHOLD REALIA IN THE UKRAINIAN TRANSLATION
OF DELIA OWENS" NOVEL «WHERE THE CRAWDADS SING»

The linguistic phenomenon of realia has been the subject of research by
Ukrainian and foreign translation scholars for over fifty years, although their
approaches to research somehow differ. In particular, V. |. Karaban uses the term
«realia» and considers them as lexical elements denoting ethno-specific concepts that
do not have a full equivalent in the target language, and thus often cause some
translation difficulties [1, p. 421]. P. Newmark uses the term «cultural words» and
believes that any language has «universal words», which do not cause difficulties in
translation and «cultural words», which are difficult to translate if there is no cultural
overlap between the source and target languages [5, p. 94]. M. P. Kochergan
considers realia as a non-equivalent vocabulary and assumes that every language has
such a vocabulary, which includes words that denote specific cultural phenomena and
which do not have a one-word equivalent in another language [3, p. 321].

In the course of a long study of realia, various classifications emerged, dividing
the realia according to different features. One of the most comprehensive
classification is proposed by T. R. Kiyak, who divides realia into: 1. Household
realia: a) names of housing; b) names of clothing; ¢) names of dishes and drinks; d)
names of occupations and professions; e) monetary signs and units of measure; 2.
Ethnographic and mythological realia: a) ethnic and social groups; b) folk festivals
and dances; ¢) names of gods, fairy tales and myths characters; 3. Realia of the world
of nature: a) names of animals; b) names of plants; ¢) names of landscapes; 4. Realia
of the state and administrative system and social life: a) state institutions and
administrative units; b) parties and public organizations; c¢) industrial agricultural
enterprises and commercial establishments; d) main military and police units; 5.

Onomastic realia: a) general anthroponyms; b) individual anthroponyms; c) ordinary
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place names; d) memorial place names; e) names of literary heroes; f) names of
campaigns, airports, palaces; 6. Associative realia: a) plant symbols; b) animal
symbols; c) color symbols; d) general cultural folklore, literary and historical
allusions; €) linguistic allusions etc. [2, p. 148].

In our study we analyzed one group of this classification — household realia
and determined which main strategies were applied to translate them into Ukrainian
on the basis of Delia Owens™ novel «Where the Crawdads Sing».

Back in the shack they fried the fish and hush puppies “fat as goose aigs”
[6, p. 58].

Yooma eonu nocmaocicunu puby i Xxawnanni — Xpycmki KyjabKu 3
KYKypyo03saH020 micma, «Jicuphi, mog eycsvi suys [6, c. 74].

In the sentence above, such a realia as «hush puppies» can be noticed. Hush
puppies are small, savory, deep-fried round balls made from cornmeal-based batter,
which are frequently served as a side dish with seafood and other deep-fried foods.
This realia was translated into Ukrainian using a combined renomination, that is, a
combination of transcription «xawnanni» with descriptive paraphrase «xpycmki
KVbKU 3 KYyKypyosanoeo micma». This method of translation preserves the original
sound form of the realia, and descriptive periphrasis reveals its meaning, thereby
bringing the realia closer to the reader.

Tate dived toward a leaf only inches from the ground, caught it, and rolled
over, holding his trophy in the air» [7, p. 114].

Teuim nipHy8 3a 0OHUM JTUCIKOM, 3108UB 1020 YCbO2O 3d KilbKA CAHMUMEmPIe
HAO 3emaero i, 3i CMIXOM ROBATUSUIUCH 00, 30THA8 Yeopy ceitl mpoghet [6, c. 152].

In the above example, the use of such a household realia as «inch», a unit of
measurement, which is equal to 2.54 centimeters, can be traced. In the Ukrainian
translation of this sentence, the word «cammumemp» is used. That means, when
translating this passage of the text, the translator used substitution, and replaced
«inch», a unit characteristic of native English speakers, with «camnmumemp», a unit

more familiar to Ukrainian-speaking readers.
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The only people she ever spoke to were Pa now and then and, even less often,
the cash-register lady at the Piggly Wiggly, Mrs. Singletary, who had recently taken
to teaching Kya the difference between quarters, nickels, and dimes — she already
knew about pennies [7, p. 52].

Ilpomscom ocmaunnix micayie eOunull, 3 KUM 80HA X04Y IHOOI 2o8opuna, 0y8
bamvro, Xoua menep ye mpanisiocs 0edaui pioue. Bpsaou-eoou diguunka we moaua
nepexkunymucsi ciogom i3 micic Cinenmepie — kacupkow 3 «llieni-Bieni», saxa
OCMAHHIM 4acom 63s1a codOi 3a Memy HA8Yumu ii pO3pI3HAMU MOHEmU 8 N’Amb,
oecamb ma 0eaoysamos n’samo yenmis [6, c. 63].

In the sentence above, there are several realia-names of coins, including:
«quarter» — the US twenty-five-cent coin; «nickel» — a five-cent coin struck by the
US Mint; «dime» — a ten-cent coin, one tenth of a US dollar. A descriptive paraphrase
was used as a way to translate these realia, since in the Ukrainian translation we can
see: «quarters» as «wmonema 6 08aoysms n’simo yeumie», «nickels» as «umonema 6
n’ame yenmie»;, «dimes» as «monema 6 decsamov yeHmis».

The examples we have analyzed allow us to conclude that household realia
found in Delia Owens  novel «Where the Crawdads Sing» are translated into
Ukrainian with the help of various strategies: transcription, combined renomination,
substitution, descriptive paraphrase etc.
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Cuoopyk Cuixcana
BinHunpkuii 1epkaBHUHN NeAaroriYyHui YHIBEPCUTET
iMeH1 M. KorroOnHCbKOTr0
Hayxkouii kepiBauk: [lerpoB O.0., kauj. ¢inoi. Hayk
®YHKIII ®PA3EOJOITYHUX OJJUHUIIH
Y MDKKYJIbTYPHIN KOMYHIKALIT

JocnixeHHs: BAKOPUCTaHHS (pa3eoiori3MiB B MIKKYJIbTYPHOMY KOHTEKCTI €
BOKJIMBAM HANpPSIMKOM BHUBYCHHS MOBH Ta KYJbTypH PIi3HHX  HapOJIiB.
®pazeonori3Mu € CKJIAJ0OBOI0 YaCTHMHOI KYJBTYpPHOTO KOAY KOKHOI MOBH, 1 iX
BUKOPUCTAHHA MOXE€ BIJIOOpa)kaTu OCOOJMBOCTI MHCIJIEHHS, CBITOIVIAY Ta
HalllOHAIbHOI  imeHTH4YHOCTI.  OjaHaK, BUKOpPUCTaHHA  (Ppa3eosiorisMiB B
MDKKYJBTYpHIM KOMYHIKalllii MOK€ CTBOPIOBaTH pi3HI MpoOJeMu, Taki sK

HEIpaBUJIbHE COPUMHATTS, HE3PO3yMLUIICTh a00 HaBITh 00pa3NuBiIcTh [4, ¢.9].
Hanpukian, ¢paseosorizm to be on the same page B amepukaHchKiit KyJabTypi
O03HAYa€ MaTH CHUIbHE PO3YMIHHS YOTrOCh, TOAl SIK YKpaiHCHKOIO MOBOIO MO>KHA
BUKOPUCTOBYBaTH Gpazy oOymu Ha oouiu xeuni [1, c¢.34]. OmgHak, mepekiag Iux
BHUpA3iB HA IHIII MOBU MOXE€ OyTH JOCHUTh MPOOJIEMATHYHUM, OCKIJIBKM B 1HIIHX
KyJbTypax MOXYThb ICHYBaTH I1HIII (pa3eoJiori3Mu, 110 MEepealoTh TOM K€ CEHC.
Hanpuknan, B icmaHChKii MOBI MO’KHa BHKOPHCTOBYBaTH Bupa3 estar en la misma

onda, 110 OyKBaJbHO MEPEKIATAETHCA K Oymu Ha miv camit xeuni [2, ¢.63].
Jesiki (hpazeonoriaMu MOXYTh BIAOOpakaTh CTEPEOTUINH Ta Mi(U Mpo MEBHY

KyJBTYpY, ii icTopiro Ta Tpaaumiii [4].
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Hanpuknan, ¢paszeonorism 6ymu sx 60oma B YKpaiHCBKIA MOBI MOXeE
BiJIoOpakaTu OCOOJIMBOCTI TOCTMHHOCTI Ta TPUUHSITTS TOCTEH, IO € BaXKJIUBUM
CJIEMEHTOM YKpaiHChbKOi KynbTypHu [1, ¢.46]. ®paseonorizm to be a good sport B
aHTJINCBKIA MOBI MOXe BiJoOpa)kaTh aMEpUKAHCHKUH KYJbTYPHUU CTEPEOTHIT
KOHKYpeHIIii Ta nepemoru [1, ¢.3-12].

Kpim TOro, ¢paszeonorisMu MOXyTh OyTH YYTIUBUMHU [0 KyJbTYpHUX Ta
COIllaJIbHUX BIIMIHHOCTEM, TakMX SK PI3HMUIN Yy CTaTyci, BIKy, Pedirii Ta i1HIINX
yuHHUKaX [2, ¢.5-18]. Hanpuknan, y JAeSKUX KyJbTypaX BHUKOPHUCTaHHS
(dbpazeonori3miB, sKi MICTSTh €JIEMEHTH PENIriiHOT TEPMIHOJIOTI, MOKE BUKIUKATU
0o0pa3nuBiCTh a00 HENOBIPY Y CIyXadiB, SIKI HE BIIHOCATHCS JI0 €T pemirii.

OTXe, BUKOPUCTaHHS (Ppa3eoJiori3MiB y MIKKYJIbTYPHIM KOMYHIKaIlil Mae CBOi
MO3UTHBHI Ta HETAaTUBHI CTOPOHU. 3 OJHOTO OOKYy, BOHM MOXYTb JOINOMOTITHU
BIITBOPUTH MEHTANITET Ta HAI[IOHAJIBbHY 1JE€HTUYHICTb, @ 3 IHIIOTO — CHPUYHHSITH
HEpO3yMiHHS Ta 00pa3nuBicTh [4, c.8-12]. Tomy, Npu BUKOPUCTaHHI (Ppa3eoIori3MiB
y MDKKYJbTYpHIH KOMYHIKallii, HEOOXiIHO OyTH KOMIIETEHTHUM Ta 3HaTH
0COOJIMBOCTI KYJIbTYPHOT'O KOy KOKHOI MOBH.
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BinHULIBKUN JepKaBHUM NeJarorYyHUi YHIBEPCUTET

imen1 Muxaiina KoroOnHChKOro

Hayxk. kepiBank: Manamyk-Bumnescbka H.B., kana. ¢inon. Hayk
IMPUMAOM KOMIIECAIIII B TEPEKJIAII

Komnencariiss ik TexHiKa NEpeKNagy € OJHHUM 3 TOJIOBHUX I1HCTPYMEHTIB
nepeknagaya. TepMiH «KOMIIEHCAllld TEPeKIaay» BITHOCUTHCS A0 CEMH THIIIB
nepexiananpkux tpanchopmariiii [3]. CyTh T mossirac B MOXJIMBOCTI MigiOpaTH
CTHWJIICTHYHI €KBIBaJCHTH JI0 KOXXHOTO CTHJIICTHYHO II03HAYCHOTO CJIOBA B
OpHriHAIBHOMY TeKCTi [4].

K. XapBi cTBep/Kye, IO «KOMIICHCAIllI — 1€ TEXHIKa, fKa Iepeadadae
KOMIICHCAIIIK0 BTPAaTU €(PEKTy BHUXIJTHOTO TEKCTY WLISXOM BIATBOPEHHS IMOAIOHOIO
edeKTy B ILJIBOBOMY TEKCTI 3a JIOIIOMOIOIO 3aco0iB, cHeNu(IYHUX I MUIBOBOL
MoBW». M. beiikep Bka3zye, 110 nepekiagay MOXe OIMyCTUTH ad0 MPUMEHIIUTH TaKy
OCOOJMBICTh, SK I1JIOMAaTUYHICTH Yy TOMY MICIl, J€ BOHAa 3YyCTPIYAETHCA B
OpUTIHAJIBHOMY TEKCTi, 1 BBECTHM ii B IHIIOMY MICIll B ULIJIbOBOMY TekcTi. Ha
miaTpuMky wiei iei [1. Heromapk npuryckae, mo Bl KajilaMOypu, aniteparii, pumu,
CJIeHT, MeTa)opu Ta BaXKKi CJI0Ba MOKYTh OyTH KOMIIEHCOBaH1 B mepeksaii. Jlani BiH
J0Ja€, M0 «KOMIIGHCAIlisl — 1€ TMpoIleypa, sika B KIHIIEBOMY paxyHKy 3abe3meuye
MOJKJIUBICTB Tiepekany» [8, c. 143-144].

KoxeH Bua KOMITEHCAIlii MO’KHA OXapaKTEpU3yBaTH TUIIOJIOTO-TONOrpadiuHuMU
napaMeTrpamMu. Y THUIOJOTIYHOMY aCIEKTI KOMIIEHCallisl MOKe OyTH:

o npsAMOI0  (KOJM TEBHUW CTUJICTUYHUN TPUAOM Yy BHXIJHIA MOBI
nepeaeThCsl TAKMM K€ CTHIIICTUYHUM 3aCO00M Y ILTHOBIH MOBI)

o 1 aHajoroMm (CTWJIICTUYHHMA TPUHOM Yy MOBI OpUTIHAIY TEPENacThCs
IHIIUM CTWJIICTUYHUM ITPUHOMOM Yy TEKCTI MEPEKIaay).

VY TtomnorpadiuHOoMy acmekTi (po3TallyBaHHS OJHOTO BIJHOCHO IHIIIOTO B

TEKCTaX MOBU OPUTiHAJYy Ta MOBHU MEPEKIIAy) KOMIICHCALlIsl MOXKe Oy TH:

o napayiesIbHO0 (KOMITEHCAIlisl B OJJHINA YaCTHHI TEKCTY),
o CYMDKHOIO (KOMIIEHcallisl Ha JAesIKIi BiICTaH1),
) 3MIIIEHOI0 (KOMIIEHCallisl Ha 3HAYHIM BIJICTaH1)
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o 1 y3aragpHEHOIO (TEKCT MepeKyaay MICTHUTh CTUJIICTHUYHI 3acO0M, SKi
aJaInTyoTh HOro I YMTadiB 1iI50BOi MOBH) [1, ¢. 169-178].

Crocobu, SKMMH JOCATHYTa KOMIICHCALlid, 3ajieXaThb BiJ BHJY BTpaTH Ta
3[TaTHOCTI MEpeKIIaaua 3MEHILIUTH TaKy BTpaTy. TeopeTuku nepexiaay npeacTaBuiiv
pi3H1 kjacudikamii abo Tunu komrieHcari. Hampuknan, M. belikep BusHaudae
CTHJIICTUYHY KOMIICHCAIIIIO SIK 3aci0, AKUIl 1onoMarae BIATBOPUTH MOAIOHUN e(eKT y
I[IJTbOBOMY TEKCT1, BUKOPUCTOBYIOUH 3ac0o0H, crierudivHi Jjs MiIh0BOI MOBH, 1100
KOMIICHCYBATH BTPAaTH BUX1THOTO TEKCTy [8, c. 78].

C. I'epsi 1a 1. Xirrinc kiacu@pikyroTh NpUioM KOMIIEHCALIl Ha:

o KOMIICHCALIII0 B HATypalibHIN (popmi,
° KOMIICHCAIlIF0 Ha MICII,

° KOMIICHCAIIIO IUISIXOM 3JIUTTS

° Ta KOMIIEHCAIIIIO IUIIXOM MOJILTY.

K. Xapsi momudikye monens C. I'epi Ta I. XirriHca 1 J1ae HOBY OIMCOBY

CTPYKTYPY ISl KOMIIEHCAIli 3 TPhOMa OCSIMU:

° THUIIOJIOT1YHOIO,
° MOBHOIO B1JIIOBIIHICTIO
o Ta Tororpadidroro [6].

OTxe, 3 YCbOro BHILIE HAIMCAHOTO MOXHA 3pOOUTH BHUCHOBOK, IO
KOMIIEHCAIllsT — 1€ OCOOJMBUWA TMepeKiIafalbkuili MPUHOM, SIKUW TMOJsIrae B
KOMIICHCYBaHHI, CTWJIICTUYHINA 3aMiHl €JIEMEHTIB OJHI€l MOBH, BIJICYTHIX Yy IHIIIMH.
31e011b1I0r0, KOMIIEHCYIOThCS PI3HI 110MaTHU4YHI CHOJYKH, KajgamOypH, ajiTeparlii,
puMH, ciieHr, Mmetadopu, TOOTO BCE Te, IO BigoOpa)kae KyJbTypy Ta CBITOTJISIT
neBHoi Hamii. KoxkeH Bum kommeHcarii Moxke OyTH TIpOaHadi30BaHHM Y
TUIIOJIOTIYHOMY Ta TONOTrpa(iyHOMY acCHeKTI.

Jliteparypa:

1. Komomiit b. M., SIpomenko K. €. BinrBopeHHsI mparMaTuyHOTO MOTEHITIATY

NeSIKUX CKJIQJ0OBUX PEKJIAMHOTO TEKCTy y MepeKyai YKpaiHChKOI MOBOIO (Ha

Marepiaial aHTJIOMOBHOI pekiamMu mapPyMepHO-KOCMETUYHOI MpOAyKIli). MoesHi i

250



konyenmyanvii kapmunu ceimy. Bun. 55. K. KHY im. T.lllepuenka, BIIIL]
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Tomuyk Anina
BinHULBKYN JepKaBHHUM TIeAaroriyHuil yHIBEpCUTET
imeH1 M. KouroOuHcekoro
Haykoguii kepiBuuk: [Ton Onena IOpiiBHa, kaH/. Tief. HAYK
BUKOPUCTAHHSA BEPBAJIBHO-30BPAXKYBAJIBHUX OIIOP

Y PO3BUTKY JITHI'BOCOIIOKYJbTYPHOI KOMIIETEHTHOCTI
BepOanbHo-300paxyBaibHi OMOpU — 1€ 3aCO0HU, SIKI BUKOPUCTOBYIOTH ISt
MOCWICHHS  PO3YMIHHS Ta  3amaM'ATOByBaHHA iH¢opwmailii, o0co0JIMBO B

aynioBizyanbHuX (opmarax. BoHu MOXyTh OyTH BUAMMUMHU (HANPUKIAI, CXEMH,
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JiarpamMu, MajrOHKH) a00 BepOaJbHUMU (HAMpPUKJIAJ, KJIFOYOBI CJIOBa, adpeBiaTypH,
MHEMOHIKH).

Bukopuctanus  BepOanbHO-300paKyBaJIbHUX  OMOpP  MOXE  JIOMOMOITH
MOKPAITUTH JIIHTBICTUYHI HABUYKH CTapIIOKIACHUKIB, CIPHUSIOYM KOPEJAIi MiX
PI3HMMH acleKTaMd MOBHU Ta KyJbTypH. BisyanbHi MiKa3Kd MOXYTh JOIMOMOTTH Y
PO3YMiHHI TaKUX KyJbTypHUX acIeKTiB, SIK CUMBOJIM, 3BUYAl Ta Tpajaullli, TOIl 5K
CJIOBECHI MIJKa3KW MOXYTh JOMOMOITH YYHSIM 3amam’siTaTd HOBY IpaMaTHKy Ta
cJIOBHUKOBHH 3arac [1, ¢. 45-50].

[Ilo6 po3BUHYTH MOBHHUH, COIQIbHUA Ta KyJIbTYPHHM acleKT B
JHTBOCOITIOKYJIBTYPHI ~ KOMIIETEHTHOCTI Yy  JI1aJIOTIYHOMY MOBJICHHI, MO>KHA
BUKOPUCTOBYBATH psiJl IHCTPYMEHTIB, TaKUX SIK BepOaibHa, HeBepOaabHa/00pa3Ha Ta
BepOaTbHO-00pa3Ha miaTpuMka. CII0BECH1 OMIOPU MOXKYTh MaTu (OpMy MiKpO11ajoriB,
3pa3KiB J1AJIOTIB, 3aMIH TaOJIUII AJIs1 MIKPOJIIaJIOriB, CTPYKTYPHO-MOBJICHHEBHX CXEM,
(YHKIIOHAIBHUX CXEM sl MiKpojianoriB abo komOiHamii (yHKLIIOHAIBHUX 1
CTPYKTYPHO-MOBJICHHEBHX cXeM s jiajoriB. Ll 3aco0u MIATPUMKH J103BOJISIOTH
VYHSIM PI3HOTO PiBHS HaBYaHHS €()EKTHMBHO BHUKOHYBAaTHM MOBJICHHEBI 3aBJIaHHS, a
TaKOXX POOJISATH JOCTYIHIIIMMH 3aHSATTSA JUISI BBEJASHHS MIKPOMIAJIOTIB, MPAKTHUKU
JaJIOriYHOTO MOBJICHHS Ta OI[IHIOBaHHS HABUYOK. [3, c. 26-48].

JInst po3BUTKY JIGKCMYHOI KOMIIETEHIIi B 1aJIOTTYHOMY MOBJEHH1 (axiBIi
BUJIJISIIOTH PI3HOMAaHITHI BepOaibHI OMOPU, CEpeNl SKUX MIKPOMIAIIOTH, J1aJoTH-
3pa3kd,  TaOMUII-3aMIHM  MIKPOJIAJOriB,  CTPYKTYPHO-MOBJICHHEBI  CXEMH,
(GyHKIIIOHATBHI CXEMHU MIKPOIIaioriB, KOMOIHOBaHI (PYHKI[IOHAIBHO-CTPYKTYPHO-
MOBJICHHEBI CXE€MHU JiaJioTiB. BUKOpHCTOBYIOUYM 11I BepOaibHI OMOPH, YUHI PI3HHX
pPIBHIB HABYaHHA MOXYTh €()EKTUBHO BHUKOHYBAaTH MOBJICHHEBI 3aBJaHHS,
MOYMHAIOYHM BiJ O3HAWMOMJICHHS 3 MIKpPOJIaloraMu, TMPAKTHKUA J1aJOTT9HOTO
MOBJICHHS Ta 3aBEPIIYIOYH OI[IHKOI HaBHUYOK. BakKIMBOIO € poibh HUX OMOp Ha BCIX
eTamax HaBYaHHS, IO JOMOMAarae y4YHsM IOKpallyBaTH CBOi MOBHI HAaBHYKH Ta
PO3BUBATH JIHIBOCOIIOKYJIBTYPHY KOMIETEHTHICTS [2, . 11-27].

[ligBoasuM MmiACYMOK, MOXKHA CKas3aTH, IO BHUKOPHCTaHHS BepOaibHO-

300paXKyBaJIbHUX OTMOP € €(PEKTUBHUM 3aCO00M YIOCKOHAJICHHS MOBHHMX HABUYOK
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Y4HIB, OCOOJIMBO B [1aJIOTIYHOMY MOBJIEHHI. Y Cy4YacHIM CHCTEMI OCBITH HAOYHI1
NOCIOHMKM CTald BaXXJIMBUM 1HCTPYMEHTOM I TIOKPALIEHHS PO3yMIHHS Ta
3amaM’sITOBYBaHHA y4HAMH iHpopMmalii. IXx MoxHa kmacudikyBaTu Ha [Ba THUIIH,
BepOaJIbHI Ta Bi3yasbHi, SKI MarOTh MOTEHINAI JJI1 MOKPAIICHHS MOBHHUX HaBHYOK
CTapIIOKJIACHUKIB IIJISIXOM CHPUSHHS KOPETSIil MK pPI3HUMHU aclieKTaMHd MOBH Ta
KyJbTypu. Y TOH Yac SIK Bi3yaJibHI MiJKa3KH MOXYTb JAOMOMOITH YYHSM 3pO3YMITH
KyJbTYPHI aCEKTH, Takl K CUMBOJIM, 3BUYAl Ta TPAJuIlii, CIIOBECHI MiAKa3KH MOXYTh
JIOTIOMOI'TH 1M 3araM’sITaTi HOBY IpaMaTHKy Ta CIOBHUKOBHI 3amac. BukopucraHHs
BI3yaJIbHUX TIJIKA30K JOMOMAarae 3po3yMITH KyJbTYypHI acHEeKTH, TOJAl K CJIOBECHI
M1JIKa3KU JIOTIOMAararoTh 3aram’iTaTd TpaMaTHKy Ta CIOBHUKOBHUH 3amac. HeMoximBo
MEPEOLIHUTH BaXIJIUBICTh LIUX 3aCO01B MIATPUMKH, OCKUTBKH BOHA MAlOTh BUPIILIAIbHE
3HAYEHHS! JJIS PO3BUTKY JIHIBICTUYHHMX, COIIAIbHUX 1 KYJbTYpPHUX acCIEKTIiB
JIHTBOCOIIOKYJIbTYPHOI KOMIIETEHIIi B JIaJIONIYHOMY MOBJEHHI. Y (OpMyBaHHI
JIEKCUYHOI KOMITETEHII1 J1aJIOTTYHOTO MOBJIEHHSI OCOOJIMBO aKTyajbHE BUKOPHCTAHHS
PI3HOMaHITHUX BepOaIbHUX OMOP, PEKOMEHI0BaHUX (DaxiBIISIMH.
Jliteparypa:
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Hello! I'm Olesia Cholovska, a second-year student at Vinnytsia State
Pedagogical University, Faculty of Foreign Languages. | won Erasmus+ competition,
and | would like to tell you about my adaptation to a new place and intercultural
communication experience.

| arrived in Jelenia Gora on February 21, and my adaptation began from that
moment. It took me three weeks to get used to the new environment as I've come
from a different country and firstly experienced academic, social, financial and
psychological challenges. But the motivation to perform best and to adapt quickly
helped me to break the glass ceiling.

| enjoy new friends, traditions, a different language, and a mountainous terrain.
The material at the university is accessible and at a high level. | have such subjects
as: Academical writing, Functional texts, English conversation, English phonetics,
English listening, English practical grammar, English integrated skills. Also | attend a
very interesting subject called Human brains, where we study brain structure, its parts
and human brain evolution. It is fascinating to study and discuss ways of an easier
remembering the material and passing memory tests. This is a subject where we study
the connection of language with the human brain and explore human abilities.

Jelenia Gora is a lovely city, and the beauty of nature is simply gripping. | have
already visited the mountains and the surrounding towns. The walks help me to
balance my well-being and reduce the stress.

Knowing a foreign language helped me to adapt a lot. | live in a dormitory and
communicate with students in English. | have friends from Turkey who have also
come via Erasmus+ programme. We communicate in English and I get to know a lot
about Turkish mentality and culture. | should say, multicultural environment opens
the perspective of the wider world and fosters tolerance. As all international students
are in the same boat, we understand each others problems and challenges even better.
Many Ukrainians are also in the dormitory, so | often hear Ukrainian. Since | am
open to communication, it is easy for me to make new friends and keep a

conversation.
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| am grateful to the organizers of the Erasmus + program for having this
amazing opportunity to participate in a student mobility in the Polish university.
Wherever | went, people always helped me and were ready to support me.

| like Poland, its culture and hospitality. | believe that during the time | will
study in Poland at the university, the armed forces of Ukraine will defeat the invaders

and | will return to a peaceful, free and independent Ukraine. Glory to Ukraine!
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PO3/ILI 6
IHO3EMHA MOBA JI/ISI IPO®ECIITHOI'O CIIIKYBAHHS
B YMOBAX CHLOT'OJIEHHSI : BUKJIUKH TA NEPCIIEKTUBH.
ESP : CHALLENGES AND PROSPECTS

Kypasenv Temana
BinHunbpkuii 1epkaBHUMN NeJaroriYyHuid YHIBEPCUTET
imeni M. KomroOuHcekoro
HayxoBuii kepiBHuk: Imitpenko H.€., nokTop nex. Hayk
CKJIAJIOBI TPO®ECIMHO OPIEHTOBAHOI AHI'VIOMOBHOI1
KOMIIETEHTHOCTI B UYUTAHHI
[IpodeciitHo opieHTOBaHa AaHTJIOMOBHA KOMIIETEHTHICTh y YHTaHHI — I
3MaTHICTh €(EKTUBHO PO3YMITH Ta aHANI3yBaTH TEKCT y mpodeciiHiid chepi [1,
c.21]. Ll1 KOMIIETEHTHICTh TMepeadadae pPO3yMiHHSA TEXHIYHOI TepMiHOJOTIT Ta
cnenuiku mpodeciitHoro MOBJICHHS, a TAKOX 3JaTHICTh O KPUTUYHOTO MHCIICHHS
Ta PO3YMIHHSI KOHTEKCTY, B IKOMy TEKCT OyB Hamucanuil. Y mpodeciiiHux cdepax,
TaKuX SK MEAHWIIMHA, TMPaBO, TEXHOJIOTIi, OI3HEC TOIO, BHKOPUCTOBYIOTHCS
CreriagizoBaHi TEPMIiHU Ta Gpa3eosioris, siKli MOKYTh OyTH HE3PO3YMUTUMU IS THX,
XTO HE Ma€ HEOOXITHOTO PIBHA MNPOQPECIHHO OpIEHTOBAHOI AHTJIOMOBHOI
KOMIIETEHTHOCTI B uuTaHHi [2]. ToMy Ba»JIMBO MaTW 3JaTHICTb PO3YMITH Ta
aHaji3yBaTM TEKCTU y CBOiM mnpodeciiiHiii ramy3i, mo0 OyTH YCHIIIHUM Ta
e()EeKTUBHUM y BUKOHAHHI CBOiX 00OB’sI3KIB.
®opMyBaHHA TPO(]ECciiiHO OpIEHTOBAHOT AHTJIOMOBHOI KOMIIETEHTHOCTI B
YUTaHHI € CAaMOCTIMHUM BHJIOM HaBUYaJIbHOI JISJILHOCTI, Y TIPOIIECI SIKOi yY€Hb, 110
HaBYAETHCS TOTOBHM B3SATH BIANOBIAANBHICTh 32 €(PEKTHBHICTD Ti€i 4YM 1HIINOI Aii, B
y4Hs POPMYETHCS 3/IaTHICTh CAMOCTIHHO 3aCTOCOBYBATH 3HAHHS, HABUYKH Ta BMIHHS,
[0 € HEOOXITHUMH HE TUIbKU JIJISi PO3YMIHHS MEBHUX TEKCTIB, aje W HAKOMUYEHHS
MOBJICHHEBOTO JIOCBIy 3aJisi HJii MOBHOi CaMOOCBITH Ta CaMOBIOCKOHAJICHHS

IMPOTATOM YCbOI'O KUTTA.
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OCHOBHUMHM KOMIIOHEHTaMH, W0 HaJleXaTh 10 MNpo¢eciiHO OpIEHTOBAHOI
AHTJIOMOBHOI KOMIIETEHTHOCTI B UNTaHHI €:

3nanna. llpuknanamu ASKIapaTUBHUX 3HAHD € JIHTBICTUYHI 3HAHHS (JICKCUYHI
OJIMHMII, TpaMaTU4HI KOHCTPYKIIIi) Ta 0013HAHICTh PO OCOOJMBOCTI KpaiHHW, MOBa
akoi BuUBYaeTbes (il KynpTypa, Tpamuili, ¢(OHOBI 3HaHHSA Mpo kpainy). Jo
IpOLEAYPHUX 3HAHb HAJIEKATh COLIOKYJIBTYPHI 3HAHHS, MPHUKIAIA MOBJICHHEBOI Ta
HEMOBJICHHEBOI MOBEIHKA HOCIIB MOBH, 1110 BUBYAETHCS, OMUCAH] Y TEKCTaX, 3HAHHS
e(eKTUBHUX CTpATeriii HEMPAMOTO 1 IPSIMOTO ay/IFOBAHHS.

Hasuuxu ma 30ionocmi. OCHOBHI 3110HOCTi: BMIHHS BHOKPEMHUTH OCHOBHY
iHdopMaIlilo y TEKCTI Ta mepeadadyuTH MOro 3MICT; BMIHHSA 30CEPEAUTHCH Ha
rOJIOBHOMY  (akTi, ITHOPYIOYM JAPYTOPSiAHI; 3JaTHICTh PO3YMITH MOTPIOHY
iH(hOopMaIlito 3aBISKH KOHTEKCTY Ta MOBHIH 310raui. Ha edbekTuBHiCTh PopMyBaHHSA
Ta PO3BUTOK KOMIIETEHTHOCTI y YMTAHHI BILIUBAE€ CPOPMOBAHICTH 1HTEJIECKTYAJIbHUX
HABUYOK YYHS: KPUTHYHA OI[IHKA MPOYUTAHOTO, 3JaTHICTb 1O TMOPIBHSIHHS Ta
CHiBCTaBJICHHs 1H(OpMaIlii, 30poBe CpUMaHHs, BMIHHS JO TPOTHO3YBaHHS MOJIN
Ha OCHOBI cpuitHATOl 1H(opMmanii. Ha po3BUTOK yMiHb UNTaHHA Ma€ BIUIMB TEXHIKA
YUTaHHS JIITEp, CJNiB, OYKBOCIIOIYUY€Hb, PEUCHb.

Komynixayis. J1o 1b0ro KOMIOHEHTA HAJEXUTh BMIHHA aJIeKBaTHO pearyBaTH
Ha TPOYMTAHE, BPAXOBYBaTH IO iH(OpMaIlil0 Ta 3aCTOCOBYBATH ii y pealbHUX
CUTYyaIlisiX, peasli30BYBaTH CBOI YMTAIlbKI Ta TBOpUl iHTEpecH. CroAu TaKoXX BXOJIUTH
BJIOCKOHAJIEHHS] HAaBUYOK TOBOPIHHS, MOIIYK HEO0OX1IHO1 1H(opmallii, po3yMIHHA
guTayeM SIK1 € HEJOJIIKU Ta MepeBaru Horo HaBYajaIbHOTO CTHIIIO.

Asmonomia ma  eionosidanvHicms. BaxiuBy ponb y  ¢dopMyBaHHI
KOMIIETEHTHOCTI y 4YHWTaHHI 3aiiMalOTh HaBUYajibHI BMIHHS YYHS: HaBUaHHA 3
BUKOPUCTAHHAM  €IIEKTPOHHUX  3aco0iB, camocTiiiHe HaB4YaHHSA. HaBuukwu
CTpaTeriyHoOro  4YMWTaHHSA,  OCOOJMBO  BUKOPUCTAHHS  JIIHTBICTUYHUX  Ta
KOHTEKCTYyallbHUX 3JI0TQJOK B SKUX 3aJCKUTh PO3YMIHHS MPOYUTAHOTO,
ITHOpPYBaHHSI HEB1IOMOTO MaTepiaiy, KM HE € CyTTEBUM JJIsl PO3YMIHHS, TaKOX €
YaCTUHOK HABUYOK y YMTaHHi [2].

Jliteparypa:
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