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'enneposoris € BIAHOCHO HOBHM HAyKOBHUM HAmpSMKOM, IO BHBYAE
B3a€MO3B’ 30K MDK O10JOTIYHOIO CTATTIO JIIOAMHU Ta ii KyJbTYpPHOIO 1IE€HTHYHICTIO,
COIIAIBHAM CTaTyCOM, TICUXIYHHMH OCOOJMBOCTSIMH ¥ moBediHkoro. Crerudika
JIHTBICTUYHOI T€HAEPOJIOTi, 10 mepeadadae HEOOXITHICTh BpaxyBaHHS O10JIOT1YHUX,
MICUXOJIOTIYHUX Ta COLIAIBHO-KYJIBTYPHUX YMHHHMKIB T€HACPHOI crielu(piKu MOBJICHHS,
MOBHICTIO BUKJIFOYA€ MOKJIUBICTh B1JI0OCOOJICHOTO 1CHYBaHHS i€l qucuuruniag. Crpasil
HAyKOBE Ta I'PYHTOBHE BUBYEHHS MOBJICHHS YOJIOBIKIB Ta >KIHOK MOTpeOye CTBOPECHHS
"MibkIuciMILIiHapHoi mapagurmMu” [Xameesa 2000: 17], 3amydeHHS HamnpalfoBaHb
PI3HHMX Taly3ed HayK MpO JIOJUHY: TMCHUXOJIOTii Ta TMCUXOJIHTBICTUKH; COIIOJIOTII Ta
COLIIOJIIHIBICTUKHM, TparMaTMKd Ta KOMYHIKATUBHOI  JIHTBICTUKM, a  TaKOX
JITepaTypypO3HABCTBA Ta TEKCTOBOI JIHTBICTUKH. BaXkJIMBOIO pUCOIO TEHAEPHUX CTYA1i
y JIIHTBICTHIII € TAKOX 1XHIH TICHUH 3B’ 30K 13 (PEMIHICTCHKHM PYXOM.

OO0’eHaHHA 3yCWIb PI3HUX HAYKOBUX HANPSAMKIB J1a€ MOXJIMBICTH BIANOBICTH Ha
T1 MUTAHHS, 110 MOCTAIOTh NEepes TeHACPHOIO JIHIBICTUKOIO, OCHOBHUMU CEpEJ] SIKUX €
MUTaHHS OCHOBHUX IPOSIBIB, a TAKOX T'€HE3UCY FeHAEPHOI qudepeHIialli MOBIECHHS.

JlaHa cTaTTs Ma€ Ha METI y3araJlbHEHUI aHai3 TeHIEPHUX MOBJICHHEBUX CTEPEOTHUITIB
K BHU3HAUAIBHUX UYWHHUKIB (DOpMYBaHHS TelepHO IUQPEPEHIIIMHUX O3HAK MOBJICHHS
B3araji Ta MMCEMHOr0 XyJ0KHbOT'O MOBJIEHHS 30KpeMa, a TaKOXK JOCIIKEHHSI CIIeHU(IKU
(yYHKITIOHYBaHHS TEHJCPHUX CTEPEOTHUIIIB Y KOHKPETHOMY XYJ0KHBOMY TEKCTI.

Sx BimomMo, crepeoTunu GEeMiHIHHOCTI Ta MACKYJIIHHOCTI Y 3aXiJIHUX KyJbTypax €
niameTpasibHO npoTwiexkHuMu [Boponuna 1993: 243; Boponuna, Knumenkosa 1992
16; Penmua 1987: 158]. Slkmo miss THONOBO YOJIOBIYOi TMOBEIIHKH XapaKTEPHHUMH
BBXAIOTBCA TaKl PHUCH, SK AKTHBHICTb, PIIIYYiCTh, MpPAarHEHHS 1O 3MaraHHs Ta
JOCSITHEHb, TO JJIS JKIHOYOi — MACHBHICTh, HEPIIIYYICTh, KOH()OPMHICTh, 3aJ€KHICTB,
BIICYTHICTh JIOTIYHOTO MHUCJIEHHS Ta MpParHeHHs 10 JAOCSITHeHb [AreeB 1987: 152;
Atnixens0eprep 2000: 159; Bansuercrka 2000: 31; Kpacukor 1999: 224; Cmemsep 1992:
112]. L1 crepeoTunu AOCUTH CTIMKI y 0araThboX colliymMax, O€3BIJHOCHO 0 TOrO,
HAaCKUIBKM BOHHM BIANOBIAAIOTh AlicHOCTI. CTEpeoTHUNH CIYTYIOThb CBO€EPIIHUM
J3epKaoM BigoOpaskeHHs pealibHOCTI, X04a ¥ JIOCHTh KpUBHM J3epkajoM (a funhouse
mirror) [Lakoff 1979: 70]. Unenam cycmijbcTBa BaKKO BiIMOBUTHUCH BiJl CTEPEOTUITHUX
MOTJISAIB, [0 IUIKOM Y3TOMKYIOThCS 3 IXHIMH TPAAUIIAHUMU YSBIECHHSIMH TIPO
MPeICTAaBHUKIB MEBHUX COI[lAIbHUX Tpym. YacTto 3a0000HM MalOTh OLIbILY Biaay, HX
peanbHi paxtr [Cameron 1992: 54].

CorianeHl TEHIEPHI CTEPEOTHUIN HAKJIAJAIOTh 3HAYHUN BIAOWTOK HA TEHIEPHI
CTEpEOTUIIH YCHOTO Ta MHCEMHOTO MOBJICHHS: NTEBHUM MOBHUM 3HaKaM MPUITUCYETHCS
colliaJibHa 3HAYYILICTh, B OCHOBI SIKOI JIEKUTh MPOTUCTABIEHHS COLIAILHUX — F€HAEPHO
HAaBAHTAXKEHUX — LIHHOCTEH. HalixapakTepHIlIOw pPHUCOK TEHIEPHUX CTEPEOTHUIIB



MOBJICHHSI € YSIBJICHHS PO 4YOJIOBIYE MOBJIEHHS K PO HOPMY, TOAl SIK >KIHOYE
MOBJICHHSI BBOKA€THCS BIIXUJICHHSIM BiJl HOPMH.

CucremaTH30BaHl aBTOPOM JaHOi CTaTTI CTEPEOTUIIHI PHUCH YOJOBIYOTO U
KIHOYOTO XYA0XKHBOTO MOBIICHHS PO3MOJIIJICHO 32 TPhOMA MapaMeTpaMu: KOTHITUBHUM,
KOMYHIKAaTHBHUM Ta EMOTHBHHUM.

Tak, AOCHUTH TOMMUPEHUM € CTEPEOTHN TMPO TIO0OATBHICTH YOJOBIYOTO Ta
OOMEXKEHICTh KIHOUOTO KOZHIMUBHO20 CHIUJII0 MOBJICHHA. 3TiAHO 3 IIUMH YSBICHHIMHU
NpPEeICTaBHUKM JBOX CTaTel MUIIYTh MPO Pi3HI peul. “SKI0 COUIaTIbHUMU POJISIMU
KIHKH Y CYCHUIbCTBI B MEPIILY YEPTY € pOJib MaTepi, IPYKUHU, JOYKU YU KOXAHKHU, TO
KIHKH-TIMCbMEHHUII TTHCATUMYTh CKOPIIIIE TIPO 111 CBOI POJIi, 0OCOOJMBO 3 TO3UIIIN CBOIX
CTOCYHKIB 3 4OJIOBIKaMH. [IpecTaBHUKK YOJIOBIYOi CTaTi, 3 1HIIOTO OOKY, BUKOHYIOTh
poii 0aThKIB, YOJOBIKIB, CHHIB Ta KOXaHIIIB, pa3oM 3 THM BOHH € TCHEpaJlaMH,
MOpSAKaMH, IeTEKTUBAMH, CIIOPTCMEHAMH, GaHKipaMH i Take iHIIe. [XHi porti TpaauIiitHo
Habararo mMpuIi, HiXK KIHOY1, TOMY BOHH 1 MUCATUMYTh MpO OUIbII PI3HOMAHITHI peyl.
B 3amexHOCTI BiJl LIbOrO BIAPI3ZHATHUMETHCS 1 JIEKCMKA Y TBOpPAxX MIHOK 1 YOJOBIKIB”
[Hiatt 1976: 98]. JlocuTh mMoOmMpEHOO € JayMKa Tpo OOMEKEHICTh MacmTadiB
MPOOJIEMATUKH Y KIHOYMX TBOPAX, IMPO CXWIBHICTh JO OMNUCAHHS KIHOYMX IpoOJeM 1
BUJIIB JISJIBHOCTI, PENirii, MUCTENTBA, MixkocoOucTicHUX BigHOocuH [CykaneHko 1992:
121-122; Bernstein 1994: 177; Lauter 1985: 30; Moers 1977: 140]. dakrtopamwu
(dhopmyBaHHSI MOAIOHOTO CTEPEOTHUITY € SIK OCOOJIMBOCTI YCHOIO MOBJICHHSI YOJIOBIKIB 1
KIHOK, TpaauIlliiHO nudepeHiiiiioBaHa TeMaThKa pO3MOBH IIPEICTaBHUKIB JIBOX CTaTeH,
TaK 1 crienudika KiHOYOI JITepaTypHOi Tpaauilii. BiAMoBiIHO 10 HasSBHHUX B CYCIIBCTBI
CTepeoTHIB (PEeMIHIHHOCTI Ta MAcCKyJIHHOCTI IIEH3YpHI OOMEXKEHHS OKpPECIIOBAIN Pi3H1
BUMOTH JI0 BHKOPUCTaHHS MOBHM aBTOPAMHU-YOJIOBIKAMHU Ta aBTOpAMU-KIHKAMH, IXHI
“pizHi coBecHi Tepuropii” [Showalter 1985: 255-256], siki “HagaBaiu y po3HOpsHKEHHS
YOJIOBIKIB LIUIHI CBIT, a kiHkam 3anuinain koxanus [Miller 1985: 357]. Ouesuano, came
el GakT MoXke MOSICHUTH BUHUKHEHHSI criequ(IYHOro MpoLIapKy JIITepaTypy, BiJOMOTO
MiJ Ha3BOIO ‘“KIHOYA JTepaTypa’, B OCHOBI SIKOi JIEKUTb CTEPEOTHIHE YSBICHHS PO
0OMeKeHICTh JKiHOoUMX iHTepeciB [auB. Brownstein 1989: 180].

['o0anbHICTh YOJOBIYOTO KOTHITUBHOTO CTUJII0 B XYIAOKHBOMY MOBJIECHHI
MPOSIBIISIETHCS. 1 B TOMY, 1110, 3TIAHO 13 CTEPEOTUITHUMHU YSBICHHSMH, YOJIOBIKM HE
JOOJIATh MUCATU IPIOHUX JeTalieH, )KIHKHU %K, B CHIIY IPUTAMaHHOI IM CIIOCTEPEKIUBOCTI
[Showalter 1985: 135], € rapuumu xponikepamu [JlamOpo30 1991: 26].

VY CcTepeoTUnHUX XapakTEePUCTHKAX TEHIEPHUX OCOOJHMBOCTEH XY0KHIX TBOPIB
3HaXOJUMO IPOTUCTABIICHHS JIOTIYHOCTI, IMOCIIJOBHOCTI NMHUChMCHHHKIB-YOJOBIKIB Ta
HEMOCIIAOBHOCTI KIHOK. XYIOXKHE MOBIJIEHHS >XIHOK-TTMCbMEHHUIIb OIMUCYETHCS SK
Oe3magHe Ta acomiatuBHE. Te, IIO0 CTBEPIKYEThCA B OJHOMY MICII TBOPY, MOXeE
3anepeuyBatuch B iHmomy [Stanley, Wolfe 1983: 131]. BrakaeTbcs, 110 XapaKTEPHUM
JUTS KIHOK € CBITOCTIPUHHSTTS Kp13b IPU3MY HEBU3HAYEHOCTI, MHOKMHHOCTI, TPUBAJIOCTI
Ta CKJIAJHUX BiIHOCWH, CIIPHUUHATTS, SKE 3aBXKIM 3HAXOAWUTHCS B JUHAMII Ta 9acTO €
cynepewmBuM  [ibid]. ABTOpiB-)XKiHOK HEpiKO 3BHHYBa4ylOTh Yy HEXTYBaHHI



3aKOHOMIPHOCTSIMH BHMKJIaJACHHS (DaKTiB, JIOTiKK Ta mpaBaomnoaioHocti [Pecerko 2000:
63; Cameron 1998: 8; Gomez 1994: 179; Miller 1985: 356-357; Mills 1998: 67].

Bucnosmoerbes 1 AymMKa mpo Te, IO MParHeHHs >KIHOK BIATBOPUTH caM MpPOLEC
MUCJICHHS TIPOSIBJISIETECS Y BUKOPHCTAHHI HUMH KyMYJISITHBHOTO cHHTakcucy [Morris
1993: 121; Stanley, Wolfe 1983: 137]. Jlns 40I0BIKIB e OiIbIII BJIACTUBUM BBa)Ka€ThCS
HiANOPSAKOBYIOUMH  CTHIIb  Kiacu(ikaiii, BiOOpakeHHS BXXE KaTerOpU30BAHOTO
noceimy [Stanley, Wolfe 1983: 137]. Hocuth 00pa3HO IO OCOOJUBICTH MOBJICHHS
IpeACTaBHUKIB JBOX cTareil BigoOpasuB O.€cnepceH. PeueHHs B MOBJICHHI YOJIOBIKIB
BUYCHUHN MOPIBHIOE 3 KUTAUCHKUMHU CKPUHBKAMH, IO BXOJAATH OJHA B OAHY, >KIHOYI XK
pEUeHHs, Ha WOTo JAyMKY, HaraaylooTb pa3oK MEpIiB, 10 3 €IHYIOThCS 3a JOMOMOTOIO
“and” ta “but” [Jespersen 1964: 252].

VY  XyIOXHBOMY TEKCTI 3HAaXOJWUTh CBiIMl MPOSB CTEPEOTUIl TPO JIPYXKHIMH,
HOIATPUMYIOUMM  XapakTep KIHOYOTO KOMYHIKamueHo2o cmuio. BBaxaeTscs, 110
PO3MOBIAb BIJl MEPIIOi 0COOU, CBOEPIIHA aBTOO10rpaiuHICTh, CIIOBIIAIBHICTD KIHOYO1
MaHEpH TMHChMa CIPHSIE YHUKHCHHIO 3aiBOTO aHTAroOHI3My Ta CTHUPAHHIO TpaHEH Mix
aBTOpoM Ta umrtaueM [Bernstein 1994: 177; Ostriker 1985: 318; Stanley, Wolfe 1983:
125]. V ¢eminHicTCBKIN JiTepaTypHili KpPUTHIN ICHYE TEHICHIIS MOSICHIOBATH IO
OCOOJIUBICTh KIHOYMX TBOPIB MPArHEHHSIM XKIHOK-YUTAYiB Ta *KIHOK-MUCHMEHHUIIb 0
OOMIHY CHIIBHUM, HE3PO3YMUIMM JJii YOJIOBIKIB JOCBIJIOM, a “II0JICHHUKOBICTH”
MMMCHbMa, Ha JYMKY JITEpaTypO3HABIIIB, CIPHUSE TOMY, IO MPOIEC MUCAHHSI-YUTAHHS
TBOPY CIIPUUMAETHCS K MiXkKOcoOUCTICHAa KomyHikalis [Morris 1993: 64].

Haiibinbin XapakTepHOI0 PHUCOI0 KIHOUOTO eMOMUBHO20 CHUII Y XYIOKHBOMY
TEKCTI BBAXKAETHCS EMOIIHHICTh. YOJIOBIYE XYHOKHE MOBJICHHS OMNHCYEThCA SIK
“MYCKYJIICTE, arpecuBHE, MpsiMe”, TOAL SIK CTOCOBHO >KIHOYOTO MOBJICHHSI BXKHBAIOTHCS
TaKi O3HAYCHHS SK “dyTJMBE, YyTTEBE, POMAHTHYHE Ta emoiriine” [Gomez 1994: 182;
Hiatt 1976: 98].  JKiHKaM-TUCBMCHHUIIIM  TPHUIHUCYETHCS  CXWIBHICTH  JIO
CCHTUMEHTAJILHOCTI 1 MenoapaMaTruHocTi [Bernstein 1994 177; Coward 1985: 231,
Davidson 1998: 447, 455-456; Dobson 1997: 283, 285; Gomez 1994. 179-180],
HA/JIMIPHOTO TMPOSABY “THIOBO >KIHOYMX TIOYYTTIB Ta €MOLIN: JI0OO0BI, CyMy, XKallto,
CITIBYYTTS, CTPXKIaHHS, TParHeHHs AyIIeBHOIT 0am3bkocTi [JlamOpo3o 1991: 26; Davidson
1998: 445; Moers 1977: 152; Showalter 1985a: 134-135].

Cy4acHi KUIbKICHI TOCHIJIKEHHS Jal0Th MOXKJIUBICTh MEPEBIPUTH OOTPYHTOBAHICTh
AesIKUX TeHaepHux crepeotuiB. Tak, M. Xaiter [Hiatt 1976: 105-106] OyB 3po0sieHwuit
KOMIT' IOTEpPHUN aHal3 BXKMBAHHS aBTOPAMHU-YOJIOBIKAMH Ta aBTOpPaMHU-KIHKaMU
‘“xinounx” eMOTUBHUX o3HaueHb (delicate, beautiful, charming, lovely, nice, sweet) Ta
“xinoumx” miecm (Seem, sense, feel, perceive, imagine, guess, love), mo maB TOCHUTH
HECTOAIBaHl pe3yibTaTH. Y YOJOBIYMX TBOpaxX TaK 3BaHl ‘“KIHOYI” MPUKMETHUKHU
BUSBWIMCH YaCTOTHIIIMMU, HDK Yy TBOpax *iHOK. Ha mymky mocmigHuii, uei pakt Moxe
OyTH TOSICHEHWW THM, IO BCl TPUKMETHUKH 3yCTPIYAIOTHCS, B OCHOBHOMY, Y
J1aJOriYHUX perulikax, SKI HaleXaTh XIHOYMM mepcoHaxaMm. ToOTO BOHM € He
CIIPaB>KHBHOI PHUCOIO0 YOJOBIUOTO XYIAO0KHHOTO MOBJICHHS, @ YSABJICHHSM YOJIOBIKIB PO
Te, SIK “TIOBMHHI" TOBOPUTH *kIiHKH [ibid.].



BxuBanus ‘“kiHOYMX’ MIE€CIIB BUSBWIOCH OUIBII BJIACTUBAM I NHUCHMEHHUIIb-
KIHOK, IIT0 3T1HO 3 JYMKOIO JOCTITHUII, BKa3ye Ha OUTBITY yBary NpeiCTaBHUIIL KIHOYOT
CTaTi JI0 BHYTPIITHHOTO CBITY JIFOJUHHM, TTOYYTTiB, MOl Ta cipuiHATTS [0Op. Cit.: 106].
MoxIuBO, caMe ToMY, KIHOU1 XyI0’KH1 TEKCTH 1HOA1 HA3UBAIOTh IHTYITHBHUMH.

Haiibinpm  sickpaBli O3HAaKd MOBJICHHS TMpPEICTAaBHHUKIB JIBOX CTared, IO
3aKpIIUTIOIOThCA Y OyJEHHIM CBITOMOCTI HOCIiB MOBH, 4acTO BHUKOPHUCTOBYIOTHCS TPHU
napoitoBanHi [3emckas, Kutaitropojackas, Po3zanosa 1993: 110; Tapacosa 1992:101] un
iMiTallli MOBJICHHS YOJIOBIKIB 1 )KIHOK, 30KpeMa, K 3aci0 MOBJICHHEBOI XapaKTEPHUCTUKH
TOTr0 YM IHIIOTO IEpCOHaXa XyA0KHboro TBOpy [[leTpenko, Icaes, ITerperko 1999: 65].

3 ypaxyBaHHSAM 3TaJlaHux (akTiB HAMH OyJio 371HCHEHO CcrpoOy MPOCTIAKYBAaTH,
K1 3aco0M BIIOMPAIOTBCSA JJIA IMITAIlll JKIHOUYOTO MOBJICHHA Yy XYI0XKHBOMY
aHTJIOMOBHOMY TeKcTi. Jljis aHamizy Oyso B3STO pOMaH Cy4aCHOTO aMEpPUKaHCHKOTO
nucbMeHnnuka Jxerimca Iatrepcona “Hide and Seek” (nagani H&S), sixkuit Hanvcanuit
aBTOPOM-YOJIOBIKOM BIJlT IMEHI NEPCOHAXa-KIHKA 1 CTBOPIOE UIIO31I0 KIHOYOTrO
MOBJICHHSI 32 PaxXyHOK BJaJIOTO BHKOPWUCTAHHS HASBHUX TEHACPHUX CTEPEOTHITIB
KOMYHIKaTUBHOTO, EMOTUBHOT'O Ta KOTHITUBHOTO CTHIIIB.

Hait6imbr sickpaBUMU pricaMy KOMYHIKAMUGHO20 CHUJIIO B TOCITIHDKYBAHOMY TEKCTI
BUSIBWINCH: CIOBIJJAJIBHUN XapaKTep pO3MOBI/ll, BUKOPUCTAHHS JIPYKHIX KOMYHIKaTUBHUX
CTparteriii, CTBopeHHs edekTy 0e371aJHOCTI MaHepy TUChMa Ta OaraToCIiBHOCTI.

Tak, edekT XKIHOYOrO MOBJICHHS JIOCSATAETHCS 3aBISIKH BUKOPHCTAHHIO TaKOl
CTEPEOTHUITHOT PUCH JKIHOYOTO KOMYHIKATUBHOTO XYAO0KHBOTO CTHIIIO, SIK PO3MOBIIbL Bl
nepioi ocobu y opMi CHOBII HECTIPABEIMBO 3aCyKeHOT Mo auHU. JKiHKa-TIepcoHaK
Ha iM’sa Merri bpeadopa, Big iMeH1 SKoi BeAEThCS PO3MOBi/Ib, HAMATAE€THCA JOBECTH
YUTA4YeBl CBOIO HEBUHHICTh, PO3KPHUBAIOYM HAWUMOTAEMHIINI JYMKH Ta MOPYXH IyIIl.
CrioBiianbHUN XapakTep TBOPY MiJKPECTIOETHCS MPSIMOIO OOIITHKOO TePOTHI HIYOTO HE
npuxoByBatu Bia unutada. Hanpuxnan: '/l tell you all of it, sparing no one, especially
myself. 1 know what you want to hear. | know this is a “big news story” (H&S, 7). ¥
MOBJIEHHI TIEPCOHa)Ka 3yCTpiuaeMo ¥ Oe3mnocepeqHe BUKOPHUCTAHHS CJIOBA “‘CHOBIAL’
(confession). Hanpukian: This is how it happened, dear readers. The third murder you 've
heard so many rumours about on TV and in the press. This is my confession, and it’s
never been printed anywhere before (H&S, 162).

ABTOp aKTUBHO BUKOPHCTOBYE MOBHI 3aCOOM BTIJIEHHS B TEKCTI KOMYHIKATUBHOI
CTparerii CiBpOOITHUIITBA, 3a]Ty4Y€HHS YSIBHOTO MapTHEpa A0 CHUIKYBaHHS Ta CHIIbBHUX
po3aymiB. Lle mposBisieThesl, 30KkpeMa, B MPSAMHUX 3BEpTaHHAX J10 uynTada. Hampukmnaz: |
know what it is to be “news”. Do you have any idea? Can you imagine yourself as a
piece of news, as cold black type that everybody reads, and makes judgement about?
(H&S, 7). IIpu 1mmpomy TepoiHs TBOPY BIIKPUTO HA3WBA€ YUTAUYIB CBOIMH JPY3SIMU Ta
coro3rukamu (@ jury of my peers), skum MosxkHa moBipstu (I trust you). Hanpuknan:
When you’ve read it, you decide. That’s how our system works, right? A jury of my
peers. And, oh, yes. | trust you (H&S, 8).

JlocuTh BpaKar4oOK € KUIbKICTh 3aluTaHb, IO 3YCTPIYAlOThCA B TEKCTI W
BHUCTYIMAalOTh MOBHUMH 3aco0aMU CTUMYJIALIT uynMTada a0 aianory. byno 3uaiigeno 194




NPUKIIAIU 3amuTalb, 19 3 akux € po3aitosumu. Hampukian: But | could still get scared,
couldn’t 1? My singing was the personal confessional mode, right? (H&S, 277).
XapakTepHOI0 OCOOJMBICTIO MOCTIDKYBAHOTO TEKCTY € TaKOX BXKHMBAHHS JIEKIITBKOX
3aMUTaHb TIPS, 3yCTPIYAIOTHCS BUIAJIKA BUKOPUCTaHHS 6-TH, 7-MH ¥ HaBITh 8-MU
3anuTanb nocmias. Hanpuknan: ['ve told you everything so far. What do you feel? Are
you sure? Am | telling the truth — or am I just another celebrity liar? Are you really sure
about me? When really bad trouble comes, do I simply shoot my way out? Is killing my
only weapon? Do | have a tendency to get myself involved with monsters? Am | a
monster myself? (H&S, 321).

Pe3ynbTaToM aKTUBHOTO BUKOPUCTaHHS 3alUTaHb, MEPEIUICTEHHS MPAMOi,
HEMpPsSMOi Ta BHYTPIIIHLOT MOBH, PI3HUX BUJIIB MOBTOPIB € eekT Oe371aaHOCTI MaHepH
MMchbMa Ta 0araToCIiBHOCTI — THUX OCOOJMBOCTEH, SIKI 4acTO MPUMHCYIOTh >KIHOYUM
TBOpam. Hanpuxna:

It was quarter past six in the morning.
| didn 't get it, didn’t understand.
| blinked, blinked, blinked.
Warden Serra and the others were still there.
Why were they here? What had happened?
Was | going to be moved to another prison?
Was | actually awake, seeing what | thought | saw?
| doubted it. This wouldn't be the first time 1'd confused a dream and reality in
here (H&S, 375-376).

VY HaBejeHOMYy TpUKIAAl 3HAXOAUMO CHHOHIMIUHMKN (didn’t get it, didn’t
understand) ta nexcuunuii mosropu (I blinked, blinked, blinked), moennanus sixkux 3
YOTUpMA 3alUTAHHSIMU MIAPSAJ HAJA€ YPUBKY €MOINIWHOTO (HaBITh JIEUIO ICTEPUYHOTO)
3By4YaHHS, BPaKEHHS HECIPOMOXKXHOCTI >KIHKM HABECTH JiaJ] y CBOIX JyMKax Ta
nouyTTsax. Llel edekT nomaTKoBO MIACHIIIOETHCS 3ayBa)KEHHSAM camoi Merri monao
3IIATTS MPi Ta peaabHOCTI Yy 11 cBiioMocTi (this wouldn’t be the first time I’d confused a
dream and reality in here).

TBip moOy0BaHMUI TaKUM YMHOM, IO HE 3aBXKIU 3PO3YyMLIO0, IO KOTO 3BEPTAETHCS
repoiHs, Hamararo4uchb po3iOpaTuch y CHUTyalli: 10 cede 4YM [0 4MTaya, L0 CIpHUsEe
BKJTIFOYCHHIO YHTaua y CIOKET, CTHPAHHIO TpaHEW MDK OIOBiJavyeM, YUTa4eM Ta
MPEAMETOM ITHUCHhMA.

VY pomani 3ycTpiuaeMo BTUICHHS MPAKTUYHO BCIX CTEPEOTHITHUX PHUC KIHOYOTO
eMOMUBHO20 CMUAK. BUKOPUCTAHHS E€MOIIMHO 3a0apBiieHOi ‘“KIHOYOI~ JIEKCHKHU
(terrible, fantastic, wonderful), mimcumoBampHHX cimiB (Such, too, so, absolutely),
surykiB (Oh; God; Oh god; for God’s sake), oxnmmunux peuens (I couldn 't believe it!).
3Hax0MMO ¥ TpUKIaau TinepOoizalii emorriitHoi orinku. Hanpukmaa: July second of
my year of years, the best time in my life by about ten thousand percent (H&S, 59).
[IpuemH1 cnoragu Npo NEBHUN MEPIOJl CBOTO XKUTTS T€POIHS Mepelae 3a JOMOMOIO0
BUpa3y ‘‘HalKpallud Yac y MO€EMY JKUTTI Ha JeCATb THUCSY BIACOTKIB”, €
nepeOIIbIIIEHHS € TOCUTh BIIUYTHUM.




XapakTepHUMU JIJI1 MOBJICHHS JKIHKH-TIEPCOHAXA € CJIOBA, 1110 BiJOOpaXaroTh Takl
TpaauUiiHO  ‘“KiHOY1” TOYYTTHA, SIK HDKHICTb, CYM, CTpaX, 30€HTEKEHICTb,
copom’si3imBicTh. L{i mouyTTss MOKyTh HazuBatucs npsmo — | suddenly felt a wave of
sadness and also unbelievable fear (H&S, 276), a6o »x ommcyBaTUCh 4 BHpAKATHUCS.
Hanpuknan: When | think about my sweet girl, my darling boy, I can feel my heart
ripping (H&S, 320). ITouyrTs HiXKHOI JFOOOBI JO CBOIX IITCH TIepoiHsA BUpaKae 3a
JOTIOMOTOI0 CJIB “MOSI CJaBHA JIBYMHKA, Mil JTIOOMH XJIOMYUK”, @ B PO3ITYKH 3 HUMH
ceplIie KIHKHM “KpaeTbCsl HA YaCTUHU .

JIoIaTKOBOi CHJIM aKTyalli30BaHUM Yy TEKCTI MOYYTTAM HaJa€ ¥ BUKOPUCTAHHS
MOHSTH, IO BIIOOPaKarOTh EMOLIIMHUN CTaH MEPCOHAXIB, Y POJII CBOEPITHUX “‘TpUTepiB”
posropranns oopasnocTti. Hanpuknaa: The terrifying excitement seemed to have entered
the room like deadly gas (H&S, 324). PedepeHrom 00pa3HOTO MOpPIBHSIHHSA B
HaBEJICHOMY MPHKJIA/l BUCTYIIA€ Ha3Ba MOYYTTS XBUIIIOBAaHHsA, 30y UKeHHs (excitement),
sSIKE aCOIIIOETRCS 31 cMepTenbHO oTpyiHMM ra3oMm (like deadly gas).

CTepeoTHNHO >KIHOYMMHU O3HAKAMHU KOZHIMUEHO20 CMUII0 B aHAII30BAaHOMY
TEKCT1 BUCTYIMAIOTh: OMUCAHHS TPAaJULIAHUX >KIHOYUX 1HTEPECIB (CTOCYHKH TepoiHi 3 1i
YOJIOBIKAMM W JITbMH) Ta XIHOYUX 3aHATh (MHCTEITBO), a TaKOX CyTO ‘“KiHOYa”
CIIOCTEPEIIUBICTD.

Po3noBi1b Mpo TUMOBO KIHOY1 POJIi 3yMOBJIIO€ BUKOPUCTAHHS B TEKCTI BIAMOBIIHOI
nexcuku (my husband, my children, pregnancy, daughter, my sweet girl, my darling boy,
family, mother, supermom, etc.). Hanpuxman: | operated on the principle that the best
thing a mother can do for her teenage daughter is to give her a reasonable amount of
space to grow up in. That, plus love (H&S, 284).

ABTOp pPOMaHy HaMaraeTbCs TAKOX MIAKPECIUTH TaKy CTEPEOTUIIHY ‘“KIHOTY
pHUCY TEpOiHi, K CIIOCTEPEKIUBICTh, YBAKHICTh J0O JPIOHUX JAeTasied, BKIaJAar04u B ii
ycTa BIAMOBIIHI ciioBa: “S mocuth criocTepeskiuBa. S 3aBXKIu 3BepTal0 yBary Ha JeTalll,
ocobmmBo cTocoBHo Joaei” (1'm good with details. | always notice things, especially
about people (H&S, 16)). ¥V po3noBiai rojJoBHOI repoiHi MU 3HAXOJMMO Pi3HOMAHITHI
BUJIM JieTaji3allii o0 OTOUYyrouHX ii jrojel. JJocuTh MOKa30BUM y 1IbOMY 3B S3KY €
HACTYITHUM YPUBOK:

He was in his early forties, | guessed, with a receding hairline and brown hair, a
long nose, thin mouth, and a slight perpetual stubble on his chin. A homely face <...>, but
its lines suggested struggle and its repose peace. At our first meeting he was dressed
casually, in gray flannel slacks and a blue shirt, open at the neck, obviously expensive but
worn with lack of care. Barry Kahn looked rather sweet and harmless. Single, | deduced,
and living alone. 7 wasn 't interested in him that way, but | noticed anyway (H&S, 16).

[Ipu 3ycTpidi 3 My3WYHUM MPOJIOCEPOM, SIKa HOCUTH CYTO IIJIOBHI XapakTep,
repoiHs BiMIYa€e 3HAYHY KUIBKICTh OCOOMCTICHMX XapaKTEPUCTUK YOJIOBIKA: MOTO BIK
(in his early forties), 3osuimmnicts (With a receding hairline and brown hair, a long
nose, thin mouth, and a slight perpetual stubble on his chin), oxsr (he was dressed
casually, in gray flannel slacks and a blue shirt, open at the neck, obviously expensive
but worn with lack of care), cimeitamii cran (single and living alone). Ilpu pomy




OUTBIIICTD 13 3a3HAYEHUX PUC BUBOJATHCS KIHKOKO Ha IMIJICTaBI 11 CIIOCTEPEKEHb, HA 1110
BKa3yroTh ciioBa ‘s mogymana” (I guessed), “s 3poomna BucaoBok™ (I deduced). JJymku
repoiHi Mpo 300paKyBaHOTO MEPCOHAKA HOCATH HE JIUIIE PAIliOHATBHHMA, a ¥ OIIHHUIMA
XapakTep, KA MEePeacThCs BUKOPUCTAHHSAM OIIHOYHUX MPUKMETHUKIB ‘3BUYANHUN
(homely face) ra “mwmmii, cymupuumii” (Barry Kahn looked rather sweet and harmless).
AKIICHTYIOUH CIIOCTEPEkKIIMBICTh >KIHKH-TIEPCOHAXa, aBTOP 1 TYT BKJIaJae B ii ycTa
¢dpa3y: “Xoua BiH MCHE W HE IIIKaBUB 3 IUX IO3MIIH, s Bce X Taku e Biamitmia” (|
wasn'’t interested in him that way, but I noticed anyway).

3arasoM MO’KHA CKa3aTH, 1110 BUKOPUCTAHHSI aBTOPOM CTEPEOTUITHUX PUC KIHOYOTO
KOMYHIKaTUBHOTO, EMOTHBHOTO Ta KOTHITMBHOI'O CTHIIIB clipusie €(EeKTUBHIN 1MiTalli
KIHOYOTO aBTOPCTBA, XO4Ya W BHUKIMKAE BITYYTTA JESIKOI HApPOUYUTOCTI dYepes
nepeOUIbIIEHNN XapaKTep TUX )KIHOYUX PUC, SIKI aBTOP MPUITHCYE TOJIOBHIN repoiHi.

be3 cymHiBYy, HaBeIeH1 CTEPEOTUITHI PUCH XYJI0KHBOTO MOBJICHHS, B1IOOpaKarOTh
MEeBHI TEHJEHIIl Yy MOBJICHHI MPEICTABHUKIB JNBOX cTaTed. PazoM 3 TuUM, TeHIEpHI
CTEPEOTUIIN XYJ0KHBOTO MOBJICHHS, HE CII1J CHpUIMaTH 3a peaiabHl OCOOJIHMBOCTI
MOBJICHHS YOJIOBIKIB Ta JKIHOK: CTEPEOTHUIN HE 3aBXIU 3HAXOJAThH CBOE MiTBEPIKEHHS
IIpM BHBYEHHI KOHKPETHOIO MOBHOro martepiaiy. Jlo Toro ik, K IIJIKOM JIOPEYHO
sayBaxye J[.Tamnmen [1998: 261], ommi # Ti cami MOBHI 3acOO0M MOXYTh
BUKOPHUCTOBYBAaTUCh 3 PI3HUMH, 1HOAI HaBITh NPOTWICKHHUMH, LUIIMH B PI3HUX
CUTyalisiX, TOOTO iXHE 3HAYEHHS € HEe aOCOJIIOTHUM, a BIJHOCHUM Ta MOTpeOye
BpaxyBaHHS KOHTEKCTy (CTaHHE 3ayBa)KEHHS € JIOCUTh CIYIIHUM: JIUIIE TpHU
KOMILJIEKCHOMY aHajli3l MEeBHOTO MOBHOTO SBHUIA 3 ONOPOI0 HAa CUTYaTUBHUU Ta
JIHTBICTUYHUH KOHTEKCT MOJKHA CIIOJIBaTHCh Ha OTPUMAaHHS OO0 €KTUBHHX JIaHUX
CTOCOBHO MIPOOJIEMH T'eHIEPHOT BapiaTUBHOCTI SIK YCHOTO, TaK 1 MMCEMHOTO MOBJICHHSI.
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Résumé
The subject matter of the article is the analysis of gender stereotypes as the main
factors of gender specific peculiarities of oral and written speech. The study of
functioning of gender stereotypes in a literary text is given on the basis of the novel
written by a male writer on behalf of a female narrator.



