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AHoTAaNii

Anomayia. YV cmammi axkmyanizo8ano 3HAYEHHS MY3UYHO20 BUXOBAHHS )
P OPMYBAHHI MOPATLHO-eCMEeMUYHOI Kyabmypu dimei 0OuwKinibHo20 6iky. Ilpobrema
MY3UYHO20  BUXOBAHHA )  (OPMYBAHHI  MOPAIbHO-eCMEMUYHOI  KYabmypu
ocobucmocmi OUMUHU CMAe HA038UUALIHO AKMYAILHOI, OCKIIbKU EOHICb 3A2A/IbHOTL
ma ecmemu4Hoi Ky1bmypu nepeodavae cmeopeHts 6a2amorxyibmypHo20 0C8IMHbO2O
npocmopy.

30iticneno meopemuunull aHaniz GUKOPUCMAHHIL MY3UYHOI Oc8imu y npoyeci
GDOopMyBaHH MOPAIbHO-eCMemu4HOol Kyibmypu oimell 00wKiibHo20 6iKy. /loeedeno,
WO MY3UYHUL PO3BUMOK OOWKIIbHUKA NOMYHCHO BNJIUBAE HA 30A2AYeHHsI 0YXOBHO20
c8imy ocooucmocmi — npoyec CMaHoGeHHs Ma PO36UMKY MY3UYHUX 30i0HOCmell Ha
OCHOB8I NPUPOOHUX 3A0AMKI8, (HOPMYBAHHS OCHO8 MY3UYHOI KYIbMypu, MEopHoi
AKMUBHOCMI, eMOYItHOI cghepu, YOOCKOHANEHHS MUCTEHHS, YYMMEBOCMI 00 Kpacu 8
Mucmeymei ma HCummi.

Iliokpecnioemvcst  npiopumemuicms ~ npooaeMu  My3U4HO20  BUXOBAHHS,
3HAYeHHS (hOPMYBAHHS MY3UUHO-EeCMEeMUYHUX OpIiEHmMayil dimel ma 1o2o 8NIu8 Ha
PO38UMOK KYIbmypu ocobucmocmi 6 yiiomy. Bcmanosneno, wjo cneyu@iunuii 6naue
MY3UYHO20  BUXOBAHHSA HA  (DOPMYBAHHA  MOPAILHO-€CMEMUYHOI  KYIbmypu
ocobucmocmi noe a3anuil, Hacamnepeo, 3 PO36UMKOM eMOYIUHOI wymaueocmi oimeu
OOWIKIIbHO2O BIKY (MOPANbHULL acnekm), YCBIOOMIEHHS NPEeKPACHO20 8 JHCUMMI



(ecmemuyHull acnekm), a mMakKoddc O0COOIUBOID OAUZLKICMIO MOPATbHO20 Mda
ecmemu4Ho20, aodce AMOPAIbHI GUUHKU He MONCYMb B8ANCAMUCL NPEKPACHUMU.
Buxoeyeamu 6 Oimeii mopanbHo-ecmemuuHi nOYymms € HAO36UUAUHO BANCTUBUM
3A80AHHAM, OCKIIbKU BOHU € OI€GOI0 CUNOIO, SIKA CMUMYTIOE OYXO8HY MA MEOpPYY
NOMEHYII0 KONCHOI OUMUHU, PO3BUMOK il NCUXTUHUX NPOYecié ma iHmeleKmy.

Busnaueno ocnogHi 3acaou GopmysaHHs MOpPAlbHO-eCMemuyHol Kyaibmypu
oimetl OOWKIILHO20 BIKY MA 3AB0AHHSA MY3UYHO20 6UX08aHHs Oimeu. Poskpumo
cneyughixy eniuey My3uku Ha MOPAIbHICMb NH00UHU. Po3Kpumo noHamms my3uiHo2o
mucmeymea 8 coyianbHoOMy ma KyJabmypHOMY KOHMeKcmax. 30cepeoxicyecmucs yeasa
HA GIKOBUX OCOOIUBOCMIAX MY3UUHO20 PO3GUMKY OOWKIIbHAM. OXapakmepuso8ano
KOMNOHEHMU MY3UYHO20 BUXOBAHHS Oimell OOUKIIbHO20 GIKY.

Aunomayus. B cmamve  akmyanuzupoeamo - 3HaueHue - MY3blKAAbHO20
BOCNUMAHUS 8 OPMUPOBAHUU HPABCMEEHHO-ICMEMUYECKOl KyIbmypbl Oemell
00wKoNbHO20 6o3pacma. lIpobrema Mmy3vIKAILHO20 60CNUMAHUSA 8 POPMUPOBAHUU
HPABCMBEHHO-ICMEMUYECKOU  KYIbMYpsbl — JUYHOCMU  peDeHKA  CMAHO8UMCA
Ype3BbIYAUHO AKMYAbHOLL, NOCKOIbKY eOUHCMB0 00ujell U 3CMemudecKol Kyabmypol
npedycmampueaem co30anue noauKyIbmypHo20 06pazo8ameibH020 NPOCMpPancmad.

Ocywecmenen meopemudeckull  aHamu3 UCHOIb3068AHUSL  MY3bIKAILHO2O
0bpazoeanus 6 npoyecce POPMUPOBAHUS HPABCMBEHHO-ICMEMUUEeCKol Kylbmypbl
oemell  0OWKONbHO20 Bo3pacma. JlokazaHo, umo MY3bIKAIbHOE pa3sumue
OOWIKONIbHUKA OKa3bleaem 6ausHue Ha obozaujenue OyX08H020 Mupa JIUYHOCMU -
npoyecc CMAHOBNEHUS U PA3BUMUL  MY3bIKAIbHLIX CNOCOOHOCMEN HA OCHOGe
NPUPOOHBIX 3a0amMK08, (hOpMUPOBAHUE OCHO8 MY3bIKANbHOU KYAbMYpbl, MEOPYECKOU
AKMUBHOCMU, — SMOYUOHANLHOU  chepbl,  COBEPUIEHCMBOBAHUE — MbIULIEHUS,
YY8CMBEHHOCMU K KpACOmMe 8 UCKYCCMEE U HCUHU.

lloouepkusaemcs npuopumemuocms npoodIEMbl MY3bIKATbHO20 80CHUMAHUSL,
3HaueHue HOpMUPOBAHU MY3bIKANbHO-ICMEMUYECKUX OpUeHmayuil oemei u ux
GIUAHUE HA pazeumue KYJAbmypbl JAUYHOCMU 6 yeiom. Ycmawuoeneno, umo
cneyuguueckoe  GIUAHUE — MY3bIKAILHO20 — GOCNUMAHUSL  HA  hopmuposanue
HPABCMBEHHO-ICINEMUYeCKOU KYIbmypbl JUYHOCMU CBA3AHO Npextcoe 6ce20 ¢
paszeumuem IMOYUOHAILHOU 4Y8CMBUMENbHOCIU Oemell OO0WKOIbHO20 603pacma
(Hpascmeennvlli  acnexkm), 0CO3HAHUE NPEKPACHO2O 8 JCU3HU (ICMEemUUecKull
acnekm), a makadce 0coOOU ONUZOCMbIO HPABCMBEHHO20 U ICMEMUYECKO20, 8e0b
amopanvHble NOCMYNKU He MO2YMm CYUMAMbCA NpeKpacHuviMu. Bocnumwvieamv )y
oemell HpPABCMBEHHO-ICMEMUYecKue Yyecmed sGIsAemcs UYpe3BbluauHo BaANCHOU
3a0aueti, NOCKOIbKY OHU ABIAIOMCA OCUCMEEHHOU CUNOU, KOMOpAs CMUMYIUpyem
OYXOBHYI0 U MBOPUECKYI0 NOMEHYUIO KAHCO020 peDeHKa, pa3sumue e20 NCUXu4ecKux
npoyeccos u uHmeJsieKma.

Onpedenenvl ~ OCHOBHblEe  NPUHYUNLL  (DOPMUPOBAHUS  HPABCMBEHHO-
acmemuyecKkol Kyiomypsbl oemeti 00UWKOIbHO20 803pACMA U 3A0AYU MY3bIKATLHO2O
gocnumanusi oemeti. Packpvima cneyughuxa enuanus My3viKu HA HPABCMBEHHOCHb
yenogexka. Packpvimo nonamue My3vbIKAIbHOZO UCKYCCMEA 6 COYUANbHOM U
Kyrtomypuom Konmexcmax. Cocpeoomavueaemcss 6HUMAHUE HA BO3PACTHBIX
0CODEHHOCMAX ~MY3bIKAILHO20  pA3sumus  OOwKoIbHUK08.  Oxapakxmepu3zo8amsl
KOMHOHEHMblL MY3bIKAIbHO20 80OCRUMAHUS Oemell OOUKOIbHO20 803PACTd.



Abstract. The article actualizes the importance of musical education in the
formation of the moral and aesthetic culture of preschool children. The problem of
musical education in the formation of the moral and aesthetic culture of the child's
personality is becoming of utmost urgency, because the unity of the universal and
aesthetic culture presupposes the creation of a multicultural educational space.

The theoretical analysis of the use of musical education in the process of
formation of moral and aesthetic culture of preschool children is carried out. It has
been proved that the musical development of a preschooler strongly influences the
enrichment of the spiritual world of the individual - the process of formation and
development of musical abilities on the basis of natural inclinations, the formation of
the foundations of musical culture, creative activity, emotional sphere, perfection of
thinking, sensitivity to beauty in art and life.

The priority of the problem of musical education, importance of formation of
musical and aesthetic orientations of children and its influence on the development of
personality culture as a whole are emphasized. It is found that the specific influence
of musical education on the formation of moral and aesthetic personality culture is
related, first of all, to the development of emotional sensitivity of preschool children
(moral aspect); awareness of the beautiful in life (the aesthetic aspect), as well as the
particular closeness of the moral and the aesthetic, because immoral acts cannot be
considered beautiful.

The basic principles of the formation of moral and aesthetic culture of
preschool children and the tasks of musical education of children are determined.
The specificity of the impact of music on human morality is revealed. The concept of
musical art in social and cultural contexts is disclosed. Focuses on the age-related
features of the musical development of preschoolers. The components of musical
education of preschool children are characterized.

TekcT

IMoctaHoBKka mnpodeMu B 3arajibHOMY BMIJIsiAL. PopMyBaHHS KyJIbTYpHU
MiPOCTAIOYOr0 TOKOJIHHSA € TOJOBHMM 3aBJaHHSM Cy4acHOI MHCTEUBKOi
nenaroriki. COLIOKYJIbTYpHA CHUTYyaIlis TMIABUIIEHOTO IHTEpECYy JO MY3HUKH,
IHTEHCUBHICTh KOHTAKTy 3 HEIO JITEH 3 PaHHBOTO BIKY 3yMOBIIOIOTH HEOOXIIHICTH
YAOCKOHAJICHHS MearoriyHuX MpoIeciB JyXOBHOTO PO3BUTKY OCOOMCTOCTI 3ac00amMu
MY3UYHOTO MHUCTEITBA, TMOIIYKY IUISXIB peaii3amii HOro BUXOBHOTO BIUIMBY
(Mukupincska, 2009, c. 131). 3anyyeHHs aiTed JOLIKUIBHOIO BIKY JO MY3HKH HE
JUIIE aKyMYJIO€ €CTeTMYHUN MOTEHI[iadl OCOOMCTOCTI, a W MOOUI3ye ii JAyXOBHI
pecypcH, cripusie popMyBaHHIO KYJIbTYPH OCOOUCTOCTI B LIJIOMY.

CyyacHUM OCBITHIM MPOLIEC PO3YMIETHCA CHOTOAHI SK <JIFOJUHOTBOPYMIA,

nyxoTBOpuui, KynbrypoTrBopumit» (I'.IlleBueHko), oOTke 3pOCTa€E BAKIMUBICTH



dbopMyBaHHS MOPAIBHO-ECTETUYHOI KYJIBTYPH OCOOMCTOCTI SIK TIOKa3HHWKA ii
po3BuTKy. IlepebynoBa cuctemMu OCBITHU YKpaiHH, CIPUYMHEHA YTBEPIKEHHSM ii
HOBOi TyMaHICTUYHOI MapajurMH, axkTyali3ye MoTpe0y HOBUX TEOPETHKO-
KOHIENTYaIbHUX MIAXOAIB 70 mpoOiemMu (GOpMyBaHHS MOPATbHO-ECTETHUHOL
KyJbTYpPH MIJPOCTAIOUOT0 MOKOJIHHS SK BaroMoi CKJIAJOBOi 3arajibHOi KYJIbTYpHU
0COOHUCTOCTI Ta HaOyBa€ MPIOPUTETHOIO 3HAYECHHSI B YMOBaX OHOBJICHHS COIliaIbHO-
€KOHOMIYHOTO Ta JYXOBHOTO JKUTTA JepxkaBu. KoOHIENTyaqbHI MOJIOKEHHS
HanionansHoi crpaterii po3BUTKY ocBiTH B Ykpaini Ha 2012-2021 poku, 3akoHiB
VYxpainu «IIpo Bumy ocBity», «IIpo momkiabHy OcCBiTY», ba30BOro KOMMOHEHTY
JOLIKUIBHOI OCBITH OKPECIIOITh NUISIXU peOpPMYBaHHS 3MICTY OCBITH, BU3HAIOThH
HEOOXITHICTh 3a0€3MEUYEeHHS] €CTETUYHOTO PO3BUTKY OCOOUCTOCTI, OBOJIOJIHHSA
LIHHOCTSIMU PI3HUX Traiy3ed MUCTeUTBa. 30KpeMa My3ukd. [IpiopuTeTHICTbH
npo0yieMd MY3UYHOIO BUXOBAaHHS aKTyallI3yeThCS BaXKIJIUBICTIO (DOpMyBaHHS
MY3UYHO-€CTETUYHUX OpIEHTAIllA JITed Ta HOro BIUIMB Ha PO3BUTOK KYJIbTYpHU
OCOOHUCTOCTI B LIIIOMY.

AHaJi3 ocTaHHIX J0c/iKeHb i myOaikamiid. [IpoGiema eqHOCTI MOpaTBbHOTO
Ta €CTETUYHOIO BUXOBAaHHS BlJOOpakeHa B YMCICHHHUX NpalsX CTapoJaBHIX
(Coxpar, ITnaton, Apicrorenp) Ta cydacHux (inocodis ta nemaroris (I'.Bamenko,
I'.CxoBopoga, [.dpanko, A.Makapenko, B.CyxomnuHcbkuii Ta 1H.). OOTpyHTYBaHHIO
pOJII MUCTEIBKOT OCBITH $IK 3aC00y XYHO0KHBO-ECTETUYHOTO PO3BUTKY OCOOMCTOCTI
npucBsueHi gocmipkerHs JI. Macon, H. Mupononbscekoi, O. Onekcrok, I'. [Taganku,
O. PocroBcbkoro, O. Pyguunbkoi, O. [l{onokoBoi Ta iH. HaykoBusiMu goBeaeHo, 110
MY3UYHHA PO3BUTOK JOMIKIIPHUKA TMOTY)XKHO BIIMBAE Ha 30arayeHHsS TyXOBHOTO
CBITY OCOOMCTOCTI — MPOIIEC CTAHOBJIEHHS Ta PO3BUTKY MY3WYHHUX 3710HOCTEW Ha
OCHOBI TPHUPOJHMX 3aJaTKiB, (POPMyBaHHA OCHOB MY3MUYHOI KYJIbTYpH, TBOPYOI
aKTUBHOCTI, €MOIIIHHO1 chepH, YIOCKOHAICHHS MUCJICHHS, YyTTEBOCTI JI0 KpacHu B
MUCTEIITBI TA KUTTI.

Merta cTaTTi — BUCBITJIEHHSI CYTHOCTI Ta BUSIBJIEHHS crienudiku GopmMyBaHHS
MOPaJIbHO-€CTETUYHOI KYJIbTYPH OCOOMCTOCTI JOIIKUJIBHHUKA 3ac00aMH MY3UYHOTO

MHUCTCITBA.



Bukiaa oOCHOBHOro Martepiaay aociigxeHHs. Ha paymKky coriosnoris,
Cy4acHe MY3MYHE MHCTELTBO MEPETBOPHIOCS B aKyCTHUYHUI CYNpOBiA, CBOEPIAHUN
«aKOMIAHEMEHT» MOBCAKIACHHOI ISJILHOCTI JIOJWHU. Pe3ynbTaTH COIIOJOTTYHHUX
JOCTIIKEHb CBIYaTh, 10 Y CTPYKTYpl LIHHICHUX OpPIEHTAIlil AiTel Pi3HUX BIKOBHX
Ipyll My3WKa TOCIIa€ ChOTOJHI OJHE 3 HaWMNepImMX MiCllb, a 3a 00CIroM
«CTIOKUBAHHS BUIIEpEKAae BCl BUAM MUCTeNTBA. [Ipu BCiil po3MaiToCTi HANPSMKIB
Cy4acHOI CHCTEMH OCBITH HAIOJETIUBO HArOJIOIIYETHCS HA BAXJIMBOCTI MY3UYHOTO
BUXOBAHHS JJIs1 BCIX JITel 0e3 BUHATKY, HA Oro 3HAYEHHI JJI PO3BUTKY MHCIICHHS,
yBaru, nam’siTi, ysiBH, BOJI1; BUXOBaHHI EMOIIIITHOI Ta AYIIEBHOI YyWHOCTI, MOPaJIbHO-
€CTeTUYHHX MOTped Ta i7eamiB — TOOTO (QOpMyBaHHI BCEOIYHO PO3BHHEHOI
ocobucrocti (I'py3nosa, 2011, c. 84). Henapma M. T'ete ctBepmkyBaB: «Mu o6panu
BaYXJIMBOIO CKJIAJIOBOIO BUXOBAHHS MY3MKY, OCKIJIBKU BiJl HET PO3XOIATHCS MUISXU B
yci  HanpsMmku» («Bimsrensm Maiictepy). Sk 3aznagaB  B. CyXOMIIMHCHKUH,
«EMOIIIMHICT, HATypH, BIJIACTUBA MOPAIbHO 1 ECTETUYHO BHUXOBAHIA JIIOJIMHI,
BHUPAXAETHCS B TOMY, IO CEPIIC CTAE CHPUNUHSATIMBUM J0 T0OpPOTO CIOBA, MOBYAHHS,
nopajau, HamyTTs. SIKIo BU xoueTe, o0 CIOBO BUWJIO JKUTH, 1100 Ballll BUXOBAHIII
MparHyiavu A0 A00pa, — BUXOBYWTE TOHKICTh, €MOLIWHY YYWHICTh FOHOTO CEpIIS.
Cepen uncieHHHX 3ac00iB BIUTMBY Ha IOHE CEPIIE BAXKIIMBE MICIE HAJICKUTH MY3HII»
(CyxomnuHchkuid, 1976, c¢. 169). BugatHuii nemaror-ryMaHiCT HaroJioliyBaB Ha
BYXJIMBOCTI MY3WYHOTO BHUXOBAHHS SIK TEPIIOOCHOBH y BUXOBaHHI JIOAWHH: 0€3
MY3UKH Ba)XKO MEPEKOHATU JIIOJUHY, SKa BCTYIA€ B CBIT, Y TOMY, IO JIOAMHA €
MPEKPACHUM CTBOPIHHSIM, a II€¢ TNEpPEeKOHaHHS, €, MO CYTl, OCHOBOI €MOIIIIHOI,
€CTeTUYHOI, MOpPaNbHOI KyJIbTYpH. TOMYy HAA3BUYAHO BAXJIMBHUM € MPHITyYEHHS
JITe 3MaleuKy /10 HEMOXUTHUX MOpAJIbHHUX Ta €CTETUYHHMX 3aCaj] BUCOKOI MY3HKH.
My3uune 6uxoeanHs BIJITpa€ BaXJIHMBY pojib y (OpMyBaHHI IyXOBHUX MOTPeO
JIOANHM, 11 1HTENEKTY, MOpPAJIbHHUX YSBJIE€Hb, PO3BUTKY €MOILINHOTO CIHPUUHATTA Ta
€CTETUYHOI OI[IHKM >KUTTEBUX siBUIL. Ha ’xanb, My3uyHe BUXOBaHHS JOBOJI YacTO
00OMeXYeThCS, IK HE TUBHO, JIUIIIE TPEHYBaHHSIM OKa. Lle moB’s3aHo0 3 TUM, 10 TiTAM
3/1e01IBIIOTO MPOMOHYIOTh Bi3yalibHE CHPUWMAHHS MY3UKH y MPOLEC] AEMOHCTpaLii

PI3HOMaHITHHUX UTIOCTpaliid, 300paxkeHb, KApTUH TOILO, 3aMICTh TOT0, 1100 HA/laTh iM



3MOTY €MOLIMHO CIPUUHATH 1 MEPeKUTH caMe 3BYyYaHHS MY3MYHOrO TBOpY. Jluiie
Take CIpUMaHHs MY3UKHU JIThbMH MO-CIIPaBXHbOMY 3aKJIaJaTUME i BUXOBYBAaTHME B
HUX OCHOBU MOPAJIbHO-€CTETHUYHO1 KYJIbTYPH.

[lin  mopanvno-ecmemuunoro  Kynbmyporo  JOUIKUIBHUKIB — PO3YMIEMO
CYKYMHICTh TOCIIIOBHUX [Ii, CIPSMOBAHUX Ha 3aJyy€HHs MITe 10 MOpaJlbHO-
€CTeTUYHUX I[IHHOCTeM MHCTEITBa, SKI MICTATh y co01 MopajibHI Ta €CTETHYHI
3HAaHHSA 3aKOHIB ICHYBaHHS 1 CTBOPEHHS Kpacu; MOpPalibHI HOPMHU CYCHLIbCTBA;
c(hOpPMOBAHICTh I[IHHICHMX OpI€HTAIlli Ta MOTHBIB CAaMOPO3BUTKY MOpPaIbHO-
€CTEeTUYHUX NOTPeO; CPOPMOBAHICTh ECTETUYHUX MOYYTTIB, €MIIaTii, TOJIEPAHTHOCTI;
3IaTHICTB 10 pedIieKcii Ta caMOpPEryJIslii; CIPSIMOBAHOI HA CTAHOBJICHHS 1 PO3BUTOK
ixHbO1 comianbHoi akTuBHOCTI (XKydenko, 2017, c. 10). My3uka BUKIUKAE y AiTel
0e3i14 pI3HUX MOYYTTIB, TyMOK, eMoliid. Crnenn(iuHuii eMOIIHHUN BIUIMB MY3UKU
pEeaIbHO YMOXJIMBIIIOE CTBOPEHHS €QHOCTI €CTETUYHHMX, MOPAJbHUX Ta ETHUYHUX
ysIBJICHb 1 MPOSIBIB; MPOTE, HE Oy/b-sKa My3WKa 3/[aTHA CTUMYJIIOBATH BUXOBAHHS
€CTeTUYHMX MOYYTTIB Ta BIUIMBAaTH Ha (POPMYBAHHS OCOOMCTICHMX PHUC KOXKHOI
JTUTUHU: HU3bKONMPOOHa, poO3Ba)kKajdbHAa MY3HMKa, SKa HUHI TaHye y MeAidHOMY
MpoCTOpi, MO030aBj€HA BCSIKOTO XYJIO0XHBOTO 3MICTY, MOJAEKYAM Ma€ BIAKPUTO
HELEH3YpPHI TEKCTH, a OTXKe, He MOXe OyTH JAOCTYNHOIO, TUM Nau€ BUKOPUCTAHOIO Y
BUXOBaHHI aiTei. HuHi1 HeaOusiki TpyaHoOIIl B cepi My3UIHOTO BUXOBAHHS CTBOPIOE
MacCOBaHHUM HACTYI PO3BAXKATBHOI MY3HWKH: JIITH 3HAXOSATHCS IMiJl TACKOM 1HTEPHETY
Ta Tele0aueHHs, K1 MepeBaXHO HATIOBHEHI JIETKOI Ta MEPEeBaKHO HU3BKOIPOOHOIO
MY3HKOI0, 0e3 cmaky 1 Mopaii. Ha kanp, mMiciie My3UMKd B MOPaJIbHOMY BHXOBaHHI
JITed JoTenep 3a3HaBaJI0 TEHJIEHII /10 BCE OUIBIIOrO MOro 3BYKEHHS, BTpPATH
MIPIOPUTETY Ta caMoCTiiHOI HiHHOCTI. Ham3BuualiHO BaXXuBO, 1100 i Ta BIUIWB
MHUCTEITBA HAa OCOOMCTICTH JIIOJMHU TOYMHAIKMCS SKOMOTa paHilie, 3 PaHHbOTO
TUTUHCTBA. BUXOBaHHS 3 paHHIX POKIB 3AaTHOCTI TIMOOKO BiAYYyBaTH 1 PO3YMITH
MUCTEITBO BIUIMBAE HA TE, 110 y MOJAIBLIOMY XKHUTTI 30€pira€Tbest JI000B JHOIUHU
70 MHUCTELITBA, BOHO Ma€ 3HAYHUM BIUIUB Ha (hOPMYBaHHS €CTETUYHHMX IMOYYTTIB 1
cmakiB moanan (Haymenko, 2014, c.98). IlpoBeneni y HimewunHi My3u4HO-

MICUXOJIOT1YHI JAOCTIPKEHHS TOBEIH, 0 MY3WYHUN PO3BUTOK JITEH PaHHBOTO BIKY



BiI0YBa€ThCS OUIBII IHTEHCHUBHO, aHDK NPUUHATO AymaTd. J{OCHIHKEHHS TaKOX
3aCBIIYMIIM, 110 BIK JIE€B’SITH POKIB € BUPIMIATBHUM JIJIsl PO3BUTKY B IT€H €CTETUUHUX
MOYyTTIB, 1 Te, MO0 HE OyJ0 PO3BUHYTO B MAITAX 10 LBOrO 4Yacy, HaJOTY>KUTU
MPAKTUYHO HEMOXKIIKBO.

My3uka € omHMM 3 He0araTbOX AacmleKTIB BHUXOBAaHHS, IO 3aJEKHUTh BIJ
3BYKOBOI 1H(}OpMaIlii, xoua if He OB’ sI3aHa HAJITO TICHO 3 MOBJICHH:M. Lle nae 3mory
MMOYMHATH MY3WYHE BUXOBAHHS IUTHUHU 3 JHS 1i HApPOJDKEHHS 1 HABITh, K YKE
JOBE/ICHO, y TpeHaTanbHUil nepiod. CyyacHa AMTHHA MIAJAETHCS PI3HOMAHITHUM
MY3WYHUM BPXKECHHSIM BXXE€ 3 PAaHHBOTO IUTHHCTBA, «3 KOJIHMCKH», TOMY BHUHUKAE
3arpo3a TOro, IO CIpaBXHI BHU3HAYAIbHI BPAKEHHA MOXYTh HE TOTPANUTH Ha
IJIOJIOBUTUHN TpYHT. Bo/iHOUAC ecTeTuuHEe BUXOBAHHS MY3MKOIO HE CJiJ] pO3TJIsSAaTH
AK TIEBHY «IIE€JaroriuHy pPO3Kill», Ky MOKHA JO3BOJHUTH JIUIIE TOJ1, KOJIW 3aCBOEHI
1HIIIl JJaHKKM OCBITM 1 BHUXOBaHHA. JSIKIIO TMPOTaBUTH CEHCUTUBHUN TIEpioj
€CTETUYHOI0, E€TUYHOrO0 1 MOPAJbHOTO BHUXOBAHHS 3aco0aMH MY3UKH — TOTO
MY3UYHOTO BUXOBaHHS, SIKE HIYUM HE MOKHA 3aMIHUTU — TO BCEOIYHICTh 3arajbHOTO
BUXOBAHHS OCOOMCTOCTI TIOCTAHE TiJ] MUTAHHAM. AJKE€ B TAKOMY pasi, HalPUKJIIAJ, B
MaiOyTHPOMY HE MOXE MaTH MICIIe JKOJHE IyXOBHE, C€CTETHMYHE Ta ETUYHE
BuxoBaHHsa (KowmiccapoBa, 2005, c.15). BupimansHuM BIKOM, KOJM JUTHHA
MPUBYAETHCS O MY3UYHOTO MUCTEITBA, € TIEPII mpu poxu Bij HapoxeHHs. Came y
IbOMY BIKOBOMY MEpIOAl JUTHUHA BUSBJISE HE JIMIIE CBOi MY3W4YHI 3/110HOCTI, a U
IT1JICBIIOMO TPOSBIISIE B MY3HIIl CBOIO 1HAMBIIYaIbHICTh Ta €MOIIii, BUpaxkae ix. Bin
HAPOKEHHS 10 TPHOX POKIB JUTHHA 00OB’SI3KOBO MAa€ 3aCBOITH MY3WYHO-TIOCTHUHY
HAIllOBHEHICTh Ta Kpacy YKPaiHCBKOTO (OJBKIOPY, 30KpeMa TaKHX >KaHpPIB, SK
KOJIUCKOBI, 3a0aBJsSHKH, YTIIIKWA, HeOWauil Ttomo. Heabusky poas y mporeci
MOPAJIbHO-ECTETUYHOI'O BUXOBAHHS JIITEW BIAITpa€ i BUKOPUCTAHHS PI3HOMAHITHUX
Ka30K, B SIKUX 3aKJIaJIeHe AP0 BUIOI MYIPOCTI MPO CTOCYHKHU 1 MOBEAIHKY 3BIpIB Ta
NTaxiB, JIOJEH 1 TBApWH, IO 3aKJIANA€ Y CBIJOMICTh TUTHUHU TOHATTA «JI00pay» 1
«3J1a», «IPaBaAN» 1 «OPEXHI», KIIPEKPACHOTO» 1 KIIOTBOPHOT0Y», IHTEPIPETOBAHI A1SIMU
KOHKPETHUX TEPCOHAXIB, 30KpemMa W camoi jroauuu. Jluiie B aneropudHiit ¢popmi i

oOpazax MpUPOAM Pe3yJbTATHBHIIIEC BAAETHCS BIUIMHYTH Ha MiJCBIIOMICThH MITEH,



OCKUIBbKH B Ka3Ill MPUCYTHI [isl, IEPEKUBAHHA, a HE MPOCTO cioBa. J[o TOro x Ka3ku
PO TBAapHH JIETHIl JJii JUTSYOr0 COPUMHATTA 1 mepekuBaHHsA. CKaXiMo, HapOJHI
ka3ku «KomoOok», «3aeup ta ixak», «Koza-Jlepeza», «HapiBHa comijika) BUXOBYIOTh
y HiTeld MOpPaJbHO-€TUYHI MPUHIUIH, €CTETHYHI MMOYYTTsI, pPO3BUBAIOTh MOXJIUBICTD
CaMOBHMpaXXCHHS 4epe3 BHMKOHaHHsA meBHHMX pojeit (Haymenko, 2014, c.7).
HeonMIHHMMH KOMIIOHEHTaMU MY3UYHOTO BUXOBAHHS JITEH JOMIKIIBHOIO (30Kpema
wiecmupiuno2o) BiKy 000B’SI3KOBO MalOTh OYTH CIIyXaHHSI My3UKH, TBOPEHHS MY3UKH,
MY3UKYBaHHS B aHCaMOJIsIX Ta OpKecTpi, iMmrnpoBizaiis. OKpiM TOro, AiTH OTO BIKY
CIPOMO>KHI 00’€KTHBHO OIIIHUTH MY3UYHY NISUTBHICTH CBOIX TOBapHIliB, BU3HAYATU
piBeHb IXHBOTO BUKOHAHHS, HAJATH TI€BHI 3ayBaXCHHSA, OTMOMOTTH TOIIO.
Bupimansny posib y 1iecnpsiMoBaHoMy (GOpMyBaHH1 KyJIbTYPU OCOOUCTOCTI IUTUHU
BIJIIrPAa€ XyJIOKHS NISUIBHICTh 3 aKUEHTYBAaHHSM Ha €MOI[IiHE, TBOpYE CIPUNUHATTA
My3UK{, Ha 30arady€HHsi MY3MUYHOTO CJIyXy Ta MY3WYHOTO [JOCBiAy JITEH, IO
HEOOX1THO He TUTBKH Ipodecionanam, ane i BCIM JIt0IM 0€3 BUHATKY, aJKe CIpHsIE
(dbopMyBaHHIO aKTUBHOTO TBOPYOTO CTABJICHHS JIFOJAMHHU JI0 TPAIli, 10 KUTTS 3aTrajoM.
Po3BuTOK [iTEll HE Ma€ BIAPUBATHU X BiJl HABKOJUIIHBOIO COLIAIBHOTO CEPEIOBUILA.
ToMy Tak Ba)KJIMBO 3aKJIagaTH MIIHUN TPUPOHIN QyHIAMEHT BUXOBAHHS MY3HUKOIO
B TOW 4Yac, KOJU OPraHi3M BIAKPUTHA I 1[bOTO. TYT BENWKE 3HAYCHHS MAalOTh
My3WYHa Ta ecTeTUuYHa aTMocdepa B ¢iM’i, Jie CriBaloTh, My3UKYIOTh 3 JUTHHOIO Ta B
3aKJiaJax OCBITH, JI€ 4YacTO 3BYYUTh XUBE BHKOHAHHS Ha IHCTPYMEHTI, KJIACHUYHI
MY3W4H1 TBOPH, 3M1MCHIOIOTHCS T€aTpaji30BaHi MOCTAHOBKU MY3HUYHUX Ka30K TOIIO.
Jnst  pO3BUTKY €CTETUYHOrO CMaKy, (OpMyBaHHS «IMYHITETY MpPOTH
HU3BKONIPOOHOCTI», a0M €CTeTUYHE COpUIMaHHS AIMCHOCTI JITEH HOUIKUIBHOTO BIKY
Ta iXH1 MOpPaJIbHI AKOCT1 HE JIETPalyBajH, Mepe]] My3UIHUM BUXOBAHHSM JOIIKUTHHST
MOCTaBJIEHI 3a60aHHs i BUXOBYBAaTU 1HTEpPEC 1 JIIOOOB O MY3UKH; 30arauyBaTu AiTeH
MY3UYHUMH BPXXEHHSMU Y TIPOIECI O3HAWOMJICHHS 3 PI3HOMAHITHUMH TBOPAMU;
pPO3BUBATU TBOpYl 3110HOCTI JiTeH y PI3HUX BHUAAX MY3MYHOI AISUIBHOCTI (CHiB,
CIIyXaHHS MY3MKH, MY3UYHO-PUTMIYHI PyXH, Ipa Ha MY3HUYHHX IHCTPYMEHTAaxX);
CHPUATH BUXOBAHHIO Ta (POPMYBAHHIO MY3MYHOTO CMaKy; BIUIMBATH HAa BCEOIUHUI

PO3BUTOK JIMTUHU y MPOLECI MYy3UYHOI AISUIBHOCTI; PO3BUBATH TBOPYY AKTHUBHICTD



AiTe y pi3HMX BHJaX My3uuHOI AisuibHOCTI. [lpomec ¢dopmyBaHHS MOpaibHO-
€CTeTUYHOI KYJbTYpPH JOLIKUIBHUKIB 3aco0aMH MY3MYHOTO BHXOBaHHS Mae
OyIyBaTHCs Ha TaKWX OCHOBHUX MPpUHYyunax: OCOOUCTICHOI CHPSMOBAHOCTI Ha
CTBOpPEHHS ONTUMAIBFHUX MEJArOT1YHUX YMOB JIJIsl My3HUHOTO PO3BUTKY; PETEIHLHOTO
B1100pY MaTepiaiay BIJAMOBIIHO JO BIKOBHX OCOOJMBOCTEH AiTEH; 1HTErpaii pi3HUX
BUJIIB MY3UYHOI JAISTTLHOCTI JIITEH Ta HANMPSMKIB BUXOBHOI POOOTH; «BiJ IIPOCTOTrO A0
CKJIQJIHOT0»; MaKCHUMaJbHOTO BUKOPHCTAHHS PO3BHBAJIILHOTO MOTEHIIANy AUTUHU B
MY3UYHOMY PO3BUTKY.

BHuCHOBKH 3 IaHOTO JOCJi/’KEeHHSI i MepCcneKTHBH MOJAJBIIUX PO3BiIOK.
Orxe, cnenu(piyHUN BIUIMB MY3WYHOTO BUXOBaHHS Ha (OPMYBAHHS MOpPaIbHO-
€CTETUYHOI KYJIbTYpH OCOOMCTOCTI TIOB’SI3aHUN, Hacammepen, 3 PpPO3BUTKOM
€MOIIITHOT YyHHOCTI JITE€H JOLIKUIBHOTO BIKY: PO3YMITH CTaH ab0 CIHIBIEPEKUBATH
HIITH KUBIN 1CTOTI, BIATYKYBATHUCS CIIBUYTTSAM, HKHICTIO, JKaJleM, & TaKOXK PaJiCTIO
3a 1HIIOrO0 (MOpaJbHUN aCMEKT); YCBIIIOMJICHHS MPEKPACHOTO B KUTTI: BIJUyBaTU
HACOJIOAY Bl 3yCTpidl 3 IPEKpacHUM ab0 OOypeHHs IiJl 4ac 3yCTpidl 3 MOTBOPHUM
(ecTeTUYHMI aCIeKT), a TAKOXK 0COOIUBOIO OJIU3BKICTIO MOPAIBHOIO Ta €CTETUYHOIO,
a/ke aMOpalibHI BUMHKH HE MOXKYTh BBa)KaTHCA MpeKpacHUMH. BuxoByBatu y mitei
MOPAJIbHO-ECTETUYHI TTOUYTTS € HA/I3BUYAITHO BAXKJIMBUM 3aBJaHHSAM, OCKUIHBKHA BOHH
€ JI€EBOI0 CWIIOIO, SIKa CTUMYJIIOE€ TyXOBHY Ta TBOPYY MOTEHIIIO KOKHOI JUTHHH,
PO3BUTOK 1i MCHXIYHHUX TMpoleciB Ta 1HTenekTy. [lepcrnekTuBu mnoganbInx
JOCIIKEHb BOAYAEMO Yy JTOCIHIJKEHHI POJIl BUXOBATENs Ta CHIBIpalll 3 0aTbkaMu y
nporect (HOPMyBaHHS MOPAITHHO-ECTETUYHOI KYJIbTYPU JOIIKUIBHHUKIB 3aco0aMu
MY3UYHOTO MUCTEIITBA.
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