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IToly artistic education of future art teachers: problems and prospects

Karo4osi ciioBa

BUUTEIh MUCTEIBKUX JUCIMIUIIH; IHTETpallis; I1HTErpaTUBHI MHCTEIbKI
TEXHOJIOT1l; [HTEepHEeT; eMOIIWHMI 1HTENEeKT; MUCTEITBO; TMOJIXYIOXKHS OCBITa;
TBOPYMI NOTEHLIAT; Xy/I0)KHbO-TBOpPYA CaMOpeati3allis.

YUUTCIIb XYOAO0XKXKCCTBCHHBIX  JUCHMILIWH, HHTCTpanus, XYI0XKCCTBCHHEIC
TCXHOJIOTHH, I/IHTepHeT, CMOHHOHaHLHBIﬁ HHTCIIJICKT, IMOJIUXYOO0KCCTBCHHOC
O6paBOBaHI/I€, TBOp‘{eCKI/Iﬁ IIOTCHIIMAJI, XYOOKCCTBCHHO-TBOPYCCKasA
caMopcCan3anms.

teacher of artistic disciplines; integration, integrative artistic technologies;
emotional intelligence; Internet; art; polyphysical education; creative potential;
artistic and creative self-realization.

AHoTAaLii

B crarTi mopyuryeTbcs MUTAHHS TOJIXYAO0XKHBOI OCBITH MalOyTHIX BUYMTENIB
MUCTEIBKUX JUCIUILUIIH B KOHTEKCTI 3aBJAaHb HOBOI YKpPaiHCHKOI IIKOJIH. PO3KpUTO
MONTI(PYHKIIIOHAIEHIO TIPUPOAY MHUCTEINTBA. BCTaHOBIEHO, MO BUAM MHUCTEITBA
MalTh CHUIBHY OCHOBY — €MOIIiIfHO-00pa3He BigoOpakeHHs AIMCHOCTI, BCIM 1M
BJIACTHBA MOTpeOa BUPA3UTU CBOE CTABJICHHS 0 HABKOJUIITHLOTO CBITY. Bu3HadueHo
171etf0 1HTerpaiii B OCBITI 3HaYHUM 3000yTKOM IUAAKTHUKU, OCKUIBKH 32 YMOBH ii
YCHIIIHOTO METOJUYHOTO BIIPOBA/UKEHHS pEali3yeThCs MeETa SIKICHOI OCBITH.
JloBeeHo, 10 piBE€Hb CY4aCHOI KOMII FOTEPHU3allii JO3BOJIAE€ CYMIMIATH TPaJAMIIiiTHI



TEXHOJIOT1YHI MPUIOMU HaBYAHHA 13 €JNEeKTPOHHUMHU. OOIPYHTOBAHO BAaKIUBICTH
BIIPOBA/DKEHHS 1HTETPATUBHUX MHCTELUBKUX TEXHOJOTH B OCBITHIM Ipolec.
[Ipe3eHToBaHO  IHHOBAIlIHI ~ TEXHOJOTIT  «MAWHAMENMIHT»,  «BEO-KBECT,
«CTOpiTOpiHF». HOI[EU'II:HIOFO BHUBUYCHHS HOTpe6YIOTB IMMTAaHHA YAOCKOHAJICHHA
MEXaHI3MIB TOJIXY0KHBOTO BIUIMBY Ha YYHIBCHKY MOJIOJIb, 3a0€3MEUYCHHS PI3HUX
¢bopM HaBUAHHS MUCTELTBY B KOHTEKCTI OCBITHIX 1HHOBAIIIM.

The presence of disadvantages and controversies in the education system
prompts the Ukrainian educational community to revise traditional ideas and raise the
requirements for the teacher's professional competence, make changes to the classical
forms of education and upbringing of students, introduce innovative approaches and
integrative technologies of the artistic education of future teachers and students.

The problem of polyart education was actualized on a planetary scale. Artistic
education is defined as an integral component of not only general education, but also
education "for life" (continuous education), since art is the source of inspiration of a
human person, its humanization, the expression of creative forces, the means of
formation of worldview and spirituality, the basis of artistic and creative
improvement and self-realization. The researchers point out that polygraph education
provides new ways of engaging in art on the basis of integration, which helps to
understand the origins of various types of art, acquire basic artistic knowledge and
skills in the field of various artistic activities, contribute to the formation of
spirituality, the development of the emotional sphere of personality, provide
opportunities for artistic creativity and self-realization.

The globalization of the cultural development of mankind led to the emergence
of a related concept of "poly-artistic image of the world", which harmoniously
combines the artistic heritage of peoples around the world. All types of art have a
common basis - an emotional image of reality, all of them inherent in the need to
express their attitude to the outside world. The concept of “poly-artistic™ in relation to
the characteristics of a single complex "culture and education™ means, in our opinion,
the involvement in art and education on the basis of different models (subject,
interdisciplinary, interindustrial, polycentric), types (spiritual-ideological, aesthetic-
art, integrated) and levels (mental, core, global) of integration, in order to reveal the
creative potential and the full comprehension of reality by the person in artistic form.

The future teacher of artistic disciplines should be prepared to work with
virtual communication technologies, since modern students are the so-called Y
generation, the digital generation or the "children of the millennium."” It is important
to make the training motivated, to organize it so that the child actively, with interest
and enthusiasm, worked at the lesson, saw the results of his activities and could
appreciate them. Integrative artistic technologies such as "maindexing", "web quest",
"storytelling”, which allow to find, process and organize a large amount of
information through on-line applications, to check knowledge gained, on the basis of
integration of knowledge of different artistic disciplines on their own, have become
effective. create your own original products.

Further study needs to be done on improving the mechanisms of artistic
influence on pupils' youth, providing various forms of arts education in the context of
educational innovation.



IMocranoBka mpobGaemu. CydacHuid  eTam  pO3BUTKY  CYyCIHIJIBCTBA
XapaKTepu3yeThCsl  CKIaAHicTiO. (O3HaKaMM  CHOTOACHHS  CTald  3HEIIHCHHS
MOpaJbHUX HOPM (MiABHUILEHHS PIBHSA 3J0YMHHOCTI, dKOPCTOKOCTI, aMOPaJbHOCTI),
OC3KYIBTYPHICTh Ta HEBUIIOBAaHHS aBTOPUTETHOCTI Ta BaroMOCTI BUMTEIIIB.
HaOyBaroTb 0c00JMBOi aKTyaIbHOCTI TUTAHHS XYI0KHBOT OCBIYEHOCTI, BUXOBAHOCTI,
JYXOBHOCT1 MOJIOZIOTO TTOKOJIIHHSA. [I[pyurHaMu HEraTUBHUX OCBITHIX TEHJICHIIIH € HE
TIJIbKM 30BHINTHBOEKOHOMIYHA HECTAOUTbHICTh Ta MOJITUYHI Herapasau B YKpaiHi.
CTpiMKUM  TEXHIYHMM TIPOrpec, PO3BUTOK KOMITIOTEPHUX  1H(OpMAIIHHUX
TEXHOJIOT1H CHPHSIN TMOSIBI HOBOTO ITU(PPOBOTO MOKOMIHHS YYHIBCHKOI MOJIOMII, JJIS
AKX Mepeka [HTepHeT cTanma YaCTHHOIO KUTTS, CEPEAOBHINEM NpokuBaHHA. HuHi y
KYJBTYPHO-OCBITHOMY MPOCTOPI MOXKHA TOMITUTH HETAaTUBHI TEHJCHIII: CTpIMKe
MTOCUJICHHS (3@  T.AnopHO)  «KyJABTYp-IHAYCTpii»  MHUCTEITBA, Horo
KOMEpIIiOHATI3aIlis; aKTUBHE HaB’sI3yBaHHS Mac-Me/lia pO3BaKaIbHUX LIOY-TIPOTpam,
KOHKYPCIB, KOHIIEPTIB, SIKi JaJleKO HE 3aBXKIU BIAIMOBINAIOTh BUMOTAM XYIOKHBOI
AKOCTI; HE KOHTPOJBOBAHICTh CYy4aCHUX 1H(QOPMAIIITHO-KOMYHIKaTUBHUX KaHAJIB Ta
iXHS TOCTYIHICTH JJIS FOHAIITBA 3aBSKH PO3MOBCIOKCHHIO Ta/HKETIB y CydaCHOMY
cepenoBui [8,c. 21], 1110 BIJIMBAIOTh Ha BUXOBAHICTh, ITOBEIIHKY Ta CMaKH JIFOJCH.
HasBHICTh HEMOIIKIB Ta CYNEPEYHOCTEW B CUCTEMI OCBITH CHOHYKAIOTh YKPAiHCHKY
OCBITSIHCBKY CIIJIBHOTY TEPETJISHYTH TPAAUIINAHI YSIBJICHHS Ta MiJBUIIUTH BUMOTHU
10710 (paXxOBOi KOMIIETEHTHOCTI BUMUTENISI, BHECTH 3MIHU B KJIaCU4YHI (POPMU HABUAHHS
Ta BUXOBAHHS YYHIBCHKOI MOJIO/I1, BIPOBAAUTH 1HHOBAIIIMHI MMIXOAU Ta IHTETPaTUBHI
TEXHOJIOT1i MOJIXY0’KHbOI OCBITH MaOyTHIX YUUTEIIB T YUHIB.

AHaJi3 OCTaHHIX Joc/aiIKeHb 1 myOuaikamiii CBIIYWTH, 11O NUTaHHSA
MOMIXYJA0XKHBOT OCBITH MaWOYTHIX YYHUTENIB MHCTEIbKUX JUCUUILIIH BUBYAIOThH
ykpaiHcbki Ta 3apyOixHi BueHl (T. Amopno, M. Karan, [lx. Koarc, JI. Macou,
O. PebOpoBa, O. Pymnunpka, 0. Camapin, O. I{onokosa, b.FOcoB Ta iHm).
HaykoBui 3a3HauaroTh, M0 TMOJIXYAOXKHS OCBITa 3a0e3ledye HOBI CIOCOOH
3aJly4eHHs O MUCTELTBA HA OCHOBI 1HTErpallii, Kl J0MOMaratoTh 3p03yMITH BUTOKU
PI3HUX BHJIIB MHCTEITBA, HAOYTH 0a30BMX MHUCTCUBKHUX 3HAHb Ta HaBHYOK B Taiy3i
PI3HHX BHUIIB MHCTEIBKOT JISIBHOCTI, CHPUSIIOTH (POPMYBAHHIO JTyXOBHOCTI,
PO3BUTKY €MOIIHHOI chepu OCOOMCTOCTI, HAAAOTh MOMKIMBOCTI I XYIOKHBOT
TBOPYOCTI Ta camopeami3aiii. CKIaJHICTh Ta OaraTorpaHHICTh OCBITHBOI JISUIBHOCTI
MaiOyTHIX  BYMTENIB MHCTCIBKUX JUCHMIUIIH B  yYMOBaX IHTCHCHBHOIO
1HMOPMAIIHHO-KYJIBTYPHOTO  PO3BUTKY 3YMOBIIOIOTH HEOOXITHICTH CYTTEBOTO
OHOBJICHHS 3MICTY (paXOBOi MiATOTOBKU, pO3POOKHU Ta BIPOBAKEHHS 1HTErPALITHIX
METOAIB Ta (OpM HaBUAHHS.

HeBunankoBo mpobOiema MOdIXOJ0KHBOI OCBITHM 3HAYHO aKTyali3yBajlacs B
3arajJbHOIUIAHETApHOMY MacmTabi, Mpo 1o cBigyaTh BcecBiTHI KOH(EpeHIii Ta
Camitu 3 ocBiti B ramy3i mucteuts (Jlicabon — 2006 «JlopoxkHsi KapTa XyJI0KHbOI
ocBitw», Ceyn — 2010, Bins6aa-Kpoitt — 2011, T'onr-Konr — 2012, MronxeH,
BinsOan-Kpoiit — 2013 1 T.m.). XyaoKHS OCBITa BU3HAYAETHCS SIK HEBIJ €MHMMA
KOMIIOHEHT HE€ TUIBKM 3arajbHOi OCBITH, a W OCBITH «IPOTATOM IKHUTTS»
(6e3mepepBHOi  OCBITH), OCKUIBKM MHCTEITBO — JDKEPEIO HATXHEHHS JIIOJICHKO1
ocobucTocTi, ii rymanizailii, BApa3HUK TBOPYMX CHJI, 3aCi0 (OopMyBaHHS CBITOTJISITY
Ta JyXOBHOCTI, MIATPYHTS XYJI0’KHbO-TBOPYOIO BIOCKOHAJEHHS Ta camopeasi3aiii.
3a cnoBamu JI. BUTOTCBKOTO, MHUCTEUTBO € «CYCHUIBHOIO TEXHIKOI MOYYTTIB,
3HAPSAISAM CYCIIUIBCTBA, 32 JOTIOMOTOI0 SIKOTO BOHO JIOJYYa€ B COIAJIbHE >KUTTS



HallIHTUMHIIIE, HaocoOHMCTiCHI mopyxu Hamoro ectBay [4, c. 63]. Cawme
MOJIIXYJIO’KHS OCBITa OCOOMCTOCTI BHM3HA4Ya€ MOPAIbHUNA, 1HTENEKTYaIbHUM 1
KyJIbTYpHUH TOTEHLIad KpaiHW, pOOUTHh 3HAYHUN BIUIMB HA 1 EKOHOMIYHHUN
PO3BUTOK.

MeTta cTaTTi BUCBITIMTH MPOOJIEMHU Ta MEPCHEKTUBU MOJIXYA0KHBOI OCBITH
MaOyTHIX YYUTEIIB MHUCTCHBKUX JUCIUIUIIH Y KOHTEKCTI 3aBJaHb HOBOI
YKpaiHCBKOI LIKOJIH.

['mobamnizaliiss KyJbTypHOTO PO3BHUTKY JIIOACTBA CIPUYMHHWIIA BUHUKHEHHS
CIIOPIAHEHOTO TOHATTS «IOMIXYJIOXHIH 00pa3 CBITYy», K€ TapMOHIMHO IO€ETHYE
MUCTEIbKI HaJO0aHHS HApOJIB YChOTO CBiTy. | TMOMHHE CHOpiITHEHHS XYHAOXHBOTO
B1I0Opa)KEHHS HAaBKOJHUIIHHOTO CBITY B MHUCTEI[LKHX TBOpPAX 3YMOBJICHO MPUPOJIOIO
xynomeoi’ CBIIOMOCT1 JIFOAWHH. baraToBikoBa iCTOpis JIIOJICTBA BKa3ye, IO
XYZO0XKHI PO3BUTOK MPOXOJWB Yy JIBOX 3YCTPIYHUX HAmpsSMKax: Bif CHHKPETH3MY
MUCTEITBA 10 YTBOPEHHS, Ha OCHOBI CHHTE3y, OKPEMHUX HOro BHUJIB, 1 HaBIIaKH.
Koxen BuI MuUCTENTBAa BOJOJIE  XapakTEpPHUMHU  300pakyBaJbHUMH  Ta
BUpaXaJlbHUMHU 3aC00aMH, 3aBASKH SKUM PO3LIMPIOETHCS aCOLlaTHBHA ISUIbHICTD
CBIJIOMOCTi, AaKTHBI3YETbCS VysBa, BIAKPUBAIOTHCS IMHUPOKI MOMKJIUBOCTI  JUIs
XYJI0)KHBOTO BIUIMBY Ha OCOOHUCTICTh. P03BHBarounch 1 BIJOKPEMIIIOIOYHUCH, PI3HI
BUJM MMCTELTBA, BTUIIOIOYM 1/1€10 TUHAMIKU PYXY, HEBIMHHO PYyXalHCh BIIEpEs,
IparHyJu 10 B3a€MO3B’SI3Ky Ta B3a€M030araueHHs OJUH OJTHOTO HOBUMH XYIOXKHBO-
BUpaKaJbHUMH 3acobamu. [losiBa CHHTETHMYHHX BH[IB MHUCTELTBA J0Jajla HOBOIO
XYIOKHBOTO 3a0apBiiCHHS Ta 3BYYaHHsA 1JeHHUM 3aayMaM, 3HA4yHO 30araTuia
XyJI0OXKHI 00pa3u, 03BOJIMJIAa B YCiil CBOEPINHOCTI Ta HEMOBTOPHOCTI, IMO-HOBOMY,
€CTEeTUYHO LIJIICHO OINaHyBaTW HaBKOJMIIHIA cBIT. B pobori «Mopdonoris
mucreurs» M. Karan poOuts cipoOy 30arHyTd MEXaHi3MU BHYTPIIIHBOI OpraHi3anii
CBITY MHUCTEUTBA, BUSBUTH 3B SI3KH, AOCIIAUTH CYTTEBI PI3HOBUIM Ta OCOOJIMBOCTI
XYJ0)KHBO-TBOPYOI JISNIBHOCTI, OCMUCIIHUTH 1Ty HU3KY 3aKOHOMIPHOCTEH PO3BHUTKY
CBITOBOT XyI0’)KHBOI KYJIETYpH Ta MUCTEITBA [6].

HesBaxatouu Ha pi3HOOApB’si, BC1 BUJAM MHUCTEITBA MAIOTh CIIJIbHY OCHOBY —
eMOIIIITHO-00pa3He BigoOpaKeHHs A1MCHOCTI, BCIM iM BJacTHUBa MOTpeda BUPA3UTU
CBOE CTaBJICHHS /0 HABKOJHUIITHHOTO CBITY. CeMIOTMYHA HEOTHOPIIHICTh CTUMYITIOE
IHTErpaTUBHI MEXaHI3MHU JJII YMOBHO-CIIPUHHSATHUX TEPEKJIAiB 3 MOBH OJHOTO
MHUCTEITBa Ha MOBY iHIIOro. Hampukian, BokaabHO-IHCTpyMEHTaIbHA KOMITO3HUIIIS
«Komtuii 3Byk» 3 maHtoMmimMoro A. IllHiTKe, Ha Ham TOTJAA, CBOEPIIHHUMA
eKCIIepUMEHT y 1Iiil ramy3l. HamucaBmii dYHCIEHHI TBOPH, KOMIIO3UTOP
MIJKpecaoBaB, 10 (EHOMEH CHHTE3y Ta Ba3€MO3B 3Ky BHJIB MHCTEITB
3QJIMIIAETHCS MOBHICTIO HEPO3KPUTUM, Tak sK: «€ B3aeMOJis Marepiaiay 1mo3a Moro
MaTrepiajabHOIO CIOPIAHEHICTIO. B3aemomis, siky s HE MOXY MHOSCHUTH. AJie BOHA
BaxxuBa ... lle Tak, gk Ha 3emul TH Oauuil OKpeMmi NpeaMeTd, a KOJIU TH
niJHIMA€eNICs Ha BUCOTY, TO OMIYA€EIl HEBUAUMI 3B’ sI3ku. T Olnplie 6auui y yaci,
Tak sk Outbie 6auumn y npocropi» [10, c. 67].

[ToHATTA «MMONIXYAOXKHIIN» CTOCOBHO XapaKTEPUCTUKH €IUHOTO KOMILIEKCY
«KyJIbTypa Ta OCBITa» O3HAYa€, Ha HAIly TyMKy, 3aJly4ye€HHS 1O MHCTEITBA Ta
HaBYaHHSA Ha OCHOBI PI3HUX MOjeENeH (MpeaMETHOI, MIKIIPEIMETHOI, MIXKTaTy3€eBo1,
MOMIIIEHTPUYHO1), BUAIB (IyXOBHO-CBITOTJIIHUN, €CTETUKO-MUCTEITBO3HABYMA,
KOMILJIEKCHHI) Ta PiBHIB (MEHTalbHa, CTPIKHEBA, TJI00OAIbHA) 1HTETpaIlli, 3 METOIO
PO3KPUTTA TBOPYOTO MOTEHIIAy Ta MOBHOTO OCSTHEHHS JIIOJUHOIO JIMCHOCTI B



xynoxHi  ¢opmi. IlomixymoxkHs oOcCBiTa BH3HAYa€ TBOPUY CHPSIMOBAHICTD
0COOMCTOCTI, IO BUPAXKAETHCSI OCOOJIMBUM CTABJICHHSM /0 TBOPIB MHCTELTBA Ta B
MOJAJIBIIIOMY Ma€ CYIPOBOJKYBAaTHUCh IEPETBOPEHHSIM iX 1€ y CHpUHHATTI Ta
OCMHCJICHHI >KUTTEBO 3HAUYIIO1 mapaaurMu OyTTs. OCHOBHUMHU CHCTEMOTBOPUYHUMU
YUHHUKAMHU MOJIXYA0KHBOT OCBITH CTalOTh CbOT'OJIHI HE TUILKU HaBYAJIbHI IIJIaHU Ta
IpPOrpamH, 10 ACTAILHO 1 BCEOIYHO PETIaMEHTYIOTh 3MICT, @ 1 yUUTEeIb — TBOPEIIb
MeJaroriYyHUX yMOB 1 TIPOIIECy 1X peaizarii.

Ines iHTerparii B OCBITI € 3HAYHUM 37J00yTKOM AUAAKTUKH, OCKUIBKH 32 YMOBH
il yCHIIIHOrO METOJAMYHOIO BIIPOBAKEHHS pPEali3yeTbCcsi MeTa SKICHOI OCBITH.
[HTErpalLlist YMOXIHMBIIOE CTBOPEHHS B YYHIB I[UTICHOTO YSBIIEHHS MPO 00’€KT, 110
BUBYAETHCS, (HOpMyE MDKIPEIMETHI KOMIIETEHTHOCTI, 3a3HadeHo B poOoTi «Hosa
yKpaiHChbKa IIKOJa: mopaaHuk st Buutess» H. bioik [8]. BnpoBamxkenus inTerpartii
OKPECIIIOE CYTTEBI 3MIHM Ta HOBI MEPCIEKTUBU B OHOBJICHHI MOJIXYIO0KHBOI OCBITH:
MO/I0JIaHHS  130JTbOBAHOTO BHKJIQJAHHS MHCTEIBKAX TMPEAMETIB 1 CTBOPCHHS
MPUHITUTIOBO HOBUX HABYAIBHUX MPOTPaM; Y3TOHKCHHS MDKIUCITUIIIIHAPHOTO
3MICTY 3 MEJaror’'YyHUMU TEXHOJIOTISIMU OCOOMCTICHO-PO3BUBAIBHOIO CHPSIMYBAHHS,
aKTHUBI3AIllS TTONTYKIB IHHOBAIIIMHMUX TIXO/IB Ta TEXHOJIOT1H HaBYaHHS W BUXOBaHHS
YUHIBCBKOiI MOJOMI 3aco0amu MHCTeNTBAa. OCATHEHHS CYKYITHOCTI MHUCTEUTB Ha
OCHOBI1 1HTerpaiii crpusie TOBHOMY PO3BUTKY BHYTPIIIHBOTO CBITY OCOOMCTOCTI,
PO3KpHUBA€ IUTICHY XYAOXKHIO KAapTUHY CBITY, 1, B TaKuil croci0, BIUIMBAaE Ha
(dbopMyBaHHS CBITOIJISIY, CIIPUSIE MOSIB1 HOBOTO PIBHS MUCIICHHS, 1110 HE OOMEKEHUN
By3bKoto criemianizaimietro. Sk 3a3Hayae O. baGnieHko, «megaroriyHa CyTHICTb
BUKOPUCTAaHHS B3a€MO/I1 PI3HUX BUIB MUCTELTBA Y NEAArorivyHii MpaKTUILl MOJIATAE,
MepI 3a BCE, Y THX HOBUX BIACTHUBOCTAX OCOOHMCTOCTI, IO 3’SIBISIFOTHCS came SIK
pe3ynbTar i€l B3aeMoii. ['onoBHe, 1100 Xy105KH1I CHHTE3 HE IEPETBOPUBCS B IIEBHY
ekJIekTuKky. OcobmmBe B KOXHOMY BHJAI MHCTEITBA BHMAara€ KOPEKTHOTO,
00epeXHOr0 CTaBJEHHS. 3aBISKM LI YMOBI M JOCATAEThCS UYTTEBO-EMOLIMHE Ta
pallioHaIbHO-IHTEIEKTyaIbHE CTABJICHHS IO MUCTELTBa» [1].

MOXIMBICTh BIPOBAKEHHS PI3HUX (OPM M1aJIOTIYHOT B3a€MOJIIT B KOHTEKCTI
IHTErpalifHuX MPOIIECIiB 3yMOBIIIOE TBOPYY AKTUBHICTh BUKJIAJAYIB 1 CTYJCHTIB Y
HaBYAJIBHINA MiSUTBHOCTI, JO3BOJIIE BpaxyBaTH iX OCOOHUCTICHI ymHOJ00aHHS Ta
BU3HAYUTHU TEPCIEKTUBHI II1J1i, SKI TapMOHI3YIOTh COIllalbHE W OCOOWCTICHE,
poMaHTHYHE ¥ mparmMatuyHe. Kputepiil pi3SHOMaHITHOCTI OPIEHTYE HA 3aCTOCYBAaHHSI
PI3HHX CHOCOOIB TOEIHAHHS OOpaHUX (OpPM HABUAHHS: HAMPHUKIAMA, BiJIBEICHHS
YaCTUHU JICKIIMHUX 3aHATh JJIs CAaMOCTIMHOI poOOTH CTYACHTIB abo MPOBEICHHS
JeKist y ¢popMi JUCKYCli, BaplaTUBHE CIIBBIIHECEHHS TBOPYMX 1 PENPOAYKTHUBHUX
dbopm HaB4yaHHA, TOIIO. BojHOYac, piBEHb Cy4acHOi KOMIT IOTEPHU3allil J103BOJISE
CyMIllIaTH  TPAJULINHI TEXHOJIOTIYHI MNPUMOMHM HaBYaHHS (KOHCIIEKTYBaHHS,
BUKOPUCTAHHS JOILIKHM, MPOBEICHHS YCHUX €K3aMEHIB 3a OlleTtamMu Touio) 13
€JICKTPOHHUMH (KOPUCTYBAaHHS €JIGKTPOHHUMHU O010J1i0TeKaMu, MYJIbTUMEIIHHUMU
NOCIOHMKaMH, TIPOBEACHHS TECTYBaHHS, BUKOPWUCTAHHS MYJIbTUMEIIHHOT HOIIKH,
po3po0Ka MPOEKTIB, BEO-KBECTIB, CTBOPEHHS Ta 3amuc (oHoTpaM, MyJIbT(LIBMIB,
TOINO), TOOTO BMPOBAHKYBATH IHTETPATUBHI MHCTEIIbKI TEXHOJOTIi B OCBITHIH
npoLec.

MaiiOyTHiil BUMTEIh MUCTELBKUX AUCLMIUIIH Ma€ OyTH TOTOBUM J10 pOOOTH 3
TEXHOJIOT1SIMU BIPTYaJIbHOTO CIIUJIKYBaHHS, a/K€ Cy4acHl LIKOJSIpI — 1€ TaKk 3BaHe
MOKOMHHSA Y, mudpoBe MOKOMHHS a00 «IITH TUCAYONITTS». SIK 3a3HAYEHO B



KOHIIETIIi HOBOI YKPaiHCHKOI IIKOJIH, «iXHI TOTJISIAA, CIOCIO KUTTA KapauHAIHHO
BIJIPI3HSAIOTHCS BiJl CTapUIMX MOKOJiHb. JlocUTh MOrIsHYTHM Ha opraHizauiio ogiciB
MPOBITHUX TEXHOJOTIYHUX KOPIOpalid, Mo0 3pOo3yMiTH, Ha IO OPIEHTYETHCA
KpEaTUBHUI KJac, SIKUM BU3HA4Yae OOJWYYSl Cy4yacHOI €KOHOMIKH. J[Ji1 HMX HeMae
YITKOTO PO3MEXKYBaHHS MK pOOOTOI0, HAaBUYaHHSAM 1 BiAmounHKoM. PobGora He
000B’SI3KOBO Ma€ OyTH cepilo3HOI0 1 HyAHOW. JKUTTS I HUX — II€ TOCTiiHE
TBOPEHHS, TapMOHII  MDK  3apOoOJSHHSIM  KOINTIB, Ti3HAHHSIM  HOBOTO,
CaMOBJIOCKOHAJICHHSIM, TPOIO Ta po3Barotoy [7, ¢.7].

Pe3ynpTaTUBHMM y OCBITHBOMY IIPOIIECi BY3IB € 3aCTOCYBaHHS MEHTAJIbHHUX
KapT (KapTa po3yMmy, KapTa mam’sTi, iHTeJIeKT-KapTa, anri. Mind map), ajke BOHH
CHpusioTh €(EeKTUBHOMY KOHCIEKTYBAHHIO JICKIIH, KpaIlioMy 3amam’ siTOByBaHHIO
MaTepiany, AOMOMAaraloTh pPO3B’SI3yBaTH TBOpPYl 3aBJAHHS, TOIIO. TEXHOJOTIO
MEHTaJILHUX KapT MOXYTh BUKOPHUCTOBYBATH SIK BHKJIa/adl, TaK 1 CTYJCHTH Ta y4HI.
Hampukiazn, 3a 70MOMOTOI0 MEHTaIbHUX KapT MOXKHA PO3POOUTH TUTAH 3aHATTS UM
MiTOTYBAaTH BUCTYII, MPOBECTH HAYKOBE JOCIIKCHHS UM OPTaHI3yBaTH MUCTEILKHMA
3axija. MaltHAMENmHT — 11e TEXHIKa 3py4YHOro 3alucy Ta cucTeMaru3ailii iHpopmariii.
MeHTanbH1 KapTh BUKOPHUCTOBYIOTH JIJII CTBOPEHHS, Bi3yaui3allii, CTpyKTypH3alli i
kimacudikaiii imed, a TaKoX sAK 3acid I HaBYaHHS, oOpraHizailii IisUIbHOCTI,
pO3B’s3yBaHHS 3a7ad, YXBajJeHHS pilieHb. B OCHOBI Ii€l TEXHIKM — MPUHIUI
«pPaJlaHTHOTO MHCJICHHS», 1110 € PI3HOBUIOM acOIlaTUBHOTO MuUcIeHHs. HaBkoio
JTOCITI/DKYBAaHOTO TOHATTA a00 TOJIOBHOI MeTH OyIyeThbCs HHU3KA acolliamii
(acomiaTUBHUX 3B’S3KiB), K1 JJOTIOBHIOIOTHCS Ta 30UIBIIYIOTHCS IO Mipl pO3B’A3aHHS
3aBaaHHs. Sk 3a3Hayae T. Bpro3ep 1HTENEKT-KAPTU «€ 30BHIMIHIO «poTorpadiror
CKJIQJHUX B3a€EMHUH JYMOK Yy KOHKPETHHH MOMEHT dYacy. BOHW mar0Th MO3KY
MOKJIUBICTh Kpalie «1no0auyuTu cede 300Ky», 3HAUHO BJIOCKOHAIIOIOTH YC1 pO3YyMOBI
HaBUYKHU, MABUITYIOTh KOMIIETEHTHICTb, I0JAI0Th KUTTIO PAJ0CT1, BIOPSIIKOBAHOCTI
Ta 3aJ0BOJICHHS» [5].

[lepeBaru BIPOBAIKEHHS 3a3HAYEHOI TEXHOJIOTIT B TMOMIXYHOXKHINA OCBITI
IPYHTYIOTBCSI Ha OCOOJIMBOCTSX JIFOJICBKOTO MO3KY, SKUM 3aTHUM CHpUiMaTH
iH(dopMaIrito He JTiHIKHO, a oapa3y iIkoM. Hanpukiian, koiu MU CIIpSIMOBYEMO CBIi
MOTJISi7] HA KapTUHY, TO B OJIHY MUTh MOKEMO OXOMHUTH ¥ 3MICT KapTHUHH, 1 MMOUYTTS
repoiB, BIAYYTH Ta 3pO3YMITH CBOE CTaBIICHHS JIO I[bOTO CIOKeTy. Came MOKIIUBICTh
CIpUiiMaTH OJIHOYACHO PI3HI NPOIECH € YHIKAJbHUM SBHUIIEM, SIKE 3aKJIaJeHO B
npupoAi MuctenTBa. My3uka, 00pa3oTBOpYE MHUCTEITBO MAaKOTh YHIKAIbHY
BJIACTUBICTh OMHHATHU paIllOHAJbHE CHPUUHATTS Ta HECBiIoMO (IppaliioHaIbHO)
BITUBATH HA €MOIIii Ta MOYyTTS JoauHM. [lepemyciM, BapTO HABUYMUTH IIKOJISAPIB
BITYyBaTH MHUCTEUTBO Ha YYTTEBOMY, a HE Ha KOTHITUBHOMY piBHI. HeBumnaakoBo
Hanpukidii XX CT. y HayKOBid JiTepaTypi 3’SIBUBCS HOBUM TEPMIH — «EMOLIIMHUIA
iHTeNneKkT» (ue TepMmiH Oyno BxkuTo Brepuie B 1990 pomi [[x. Meliepom Ta
I1. CanoBeem). 3MICT UBOTO TEPMIHY YYE€HI PO3YMIIOTh SIK: 3JATHICTh PETEIBHO
OCSITHYTH, OLIIHUTH Ta BUPA3UTH €MOILI1i; 3AaTHICTh MPOSIBISATH PO3YMIHHS €MOIIIITHUX
3HaHb Ta €MOIIii (CBOIX Ta IHIIUX JIIOJICH); a TAKOXK 3/IaTHICTh KEPYBATH €MOIIISIMH,
[0 CTIPHUSAE EMOIIMHOMY M 1HTEICKTyaIbHOMY 3pOCTaHHIO0 ocobuctocTi. B IHTepHET
MepexKi ICHye IIila HM3Ka PI3HUX OH-JIAaWH JOJATKIB JIJIi CTBOPEHHS KapT 3HAHb,
npoTe HaWKpaluii, Ha Hamly AyMKY, — 1€ OE3KOLITOBHHM Ta WPOCTHH Y
BukopuctanHi cepBic Coggle. BiH 103BoJise MIBUAKO CTBOPIOBATH KpacHBl SICKpaBi



KapTH, AUTUTUCS HUMHU 3 JAPY35MHU, PO3KPUTH TBOPUMU TMOTEHINANl Ta peani3yBaTu
MUCTEIIbK] 33 TyMHU.

[Ile oaHMM NOPOrPEeCMBHUM BHHAXOJAOM CYYacHOTO iH(opmaiiifHOTO
OCBITHBOTO TPOCTOPY, IO €(PEKTUBHO BIPOBAIKYETHCS B MUCTELBKIH OCBITI, €
reiimi(ikoBaHE HABYaHHS: TEXHOJIOTIS MPOEKTYBAHHS Ta PO3POOKM OCBITHIX BeO-
kBecTiB. ChOTOHI JTy’K€ BaXKJIMBO 3pOOMTH HABYAHHS MOTHMBOBAHUM, OpraHi3yBaTu
fioro Tak, o0 AUTUHA aKTUBHO, 3 IIKABICTIO Ta 3aXOIUICHHSM IpalfoBajia Ha ypOlll,
Oaunna pe3yibTaTH CBOEI MISUIBHOCTI Ta MOTJa iX OLIHUTU. BUKOPUCTOBYHOUH
Internet y sxocTi 6aHKy naHuX Ta 3aco0y oOMiHYy iHGOpMAaIlii, BUUTETh MUCTEIBKUX
TUCITUTUTIH, SIKHA Ma€ HaBUYKH POOOTH B MEPEXI, 3 JIETKICTIO MOYKE KOPHUCTYBATHUCS
MyJIbTUMEIIMHUMH ~ €HUUKIIONEli, eJEeKTPOHHUMH MY3HUYHUMHU 0i101i0TeKamu,
MPOAYKTaMH BIpTyaJbHUX MY3€iB, Kl MaloTh pi3Hi GopmaTu 30epiranus. ['og0BHOIO
NepeBaroro Takux JIOBIAHUKIB Mepe]l 3BUYalHUMU TanepoBUMHU GopMaMu, 3a3HaYaE €
O. bopatok, € moOTyxHa cucTemMa TOWYKy iHGopMalli, sKa 3acHOBaHA Ha
CHEIaIbHUX MPOrpaMHUX alroputMax mnomyky. [lo Hel Hanexarb eleKTPOHHI
Katajgord, (QyHKIS TMONIIYKY 3B’s3aHOi iH(opMalli, miATpUMKa Bifeo 1 aHiMaIii.
OTxe, CTYyJIEHT Ma€ 3MOTy SIK Ha CIyX TakK 1 Bi3yaJIbHO BIJKPUTH JUJIsi ceOe 3HAYHO
OLTBIINI /11a1Ta30H MUCTEILKUX TBOPIB, UM TO MY3UUYHHUX, YH TO TBOPIB 13 XyJA0KHBOT
KyJIbTYpH, Ta 0O3HAHOMUTHUCH 3 TBOPYICTIO 0AraTbOX MUTIIIB 3HAYHO 3A0INAKYHOUH
BlacHui 4ac. Jleski eHmukionenii mnepeadadaloTh MEPEBIPKY 3HAHb, IUIIXOM
MPOXO/KEHHS MY3MYHHX TeCTiB Ta BikTopuH [3, ¢. 77 — 79]. Ha mpaktuunux
3aHATTSIX 3 «IlOIXy0KHBOI OCBITU 3 METOJMKOIO HAaBYAHHS CTyJCHTaAMH Oyiu
ctBopeHi BebO-kBectn «TearpanbHi mpodeciin, «MHCTENTBO y KOXHIM KparuiiHi
BOJW», «My3uuHuii 3Hailko», a TakKoXX MHCTEIbKI KBeCTH «Mmucrerbka
Binanuunnay, « TaeMHHII ByTHIIb MiCTay» Ta 1HIII.

Buutens  MHCTEIBKMX  TUCHUIUIIH  TOBWHEH  BOJOJITA  TEXHOJOTIEIO
cropitepinry («storytelling» 3a JI. ApMcTpoHroM), TOOTO MHUCTEIITBOM CTBOPIOBATH
Ta PO3MOBIJATH IiKaBl, 3aXOIUIIOOYl 1cTOpili. BMIHHS 3alHTpUTyBaTH, 3aI[IKaBUTH
PO3MOBIJI0 CIPUATUME TOAAIBIIOMY TBOPYOMY TOIIYKy. Tak, pe3yiapTaToM
BIIPABIISIHHS CTYJICHTIB Y CTOPITEPIHTY CTAJI0 CTBOPEHHS aHIMAallIMHUX MPOIYKTIB, a
came: TUTACTWIIIHOBUX MYJbTHKIB «[Ipuromm merenuka», «YapiBHa KBITKa», BIIEO
ponukiB «l'amxeT», «OgHOTO pa3y B YHIBEPCUTETI»; BUTOTOBJICHHS TEaTPaTbHUX
JSTBOK Ta TIOKA3 BUCTaB NaibuukoBoro Teatpy «Kabka Cons», «SIK 3Bipi KHUIIIO
JTKyBaJIny. 3pa3Ku MAIbYUKOBHX JISUTHOK MPEICTABICHI HA PUCYHKY 1.

ManbYMKOBUIA TeaTp Na/NbOK py Ta
Konekuis NanboK cTyaeHTiB |-ro Kypey o

Puc. 1. 3pa3ku TBOpuuX poOIT CTYACHTIB



[{s TBOpYa KOJEKTUBHA poOOTA BUMarajia BMIHHS IHTETPYBAaTH 3HAHHS PI3HUX
MHUCTEIbKUX JUCIMILIIH, a TaKOoX 3Jaro/LKeHOl JlajloridHOi  B3aeMOJil  BCIX
ydacHUKiB. KoxkeH CTyAeHT MaB MOXJIHUBICTH 3aIisiTH 0a30BI BMIHHSA 3 MY3WYHOTO
(BOKanmpHE, IHCTpYMEHTaJbHE), OOpPa30TBOPUOrO, TEaTPAIbHOTO, EKPaHHOTO
MHCTEUTB, PO3KPUTH CBill TBOPYHMI MOTEHIA], MPOJAEMOHCTPYBATH MOJIXYI0KHIO
KOMIIETEHTHICTb.

Po3pobka Ta BOpPOBa/KEHHS I1HTETPATUBHUX MHUCTEIBKUX TEXHOJOTIE €
OCHOBOIO TOJIIXYJI0)KHBOI OCBITH MaOyTHIX YUUTEIIB MUCTEIIBKUX CIIEI1aIbHOCTEH,
SKI YMOMJIMBJIIOIOTh OHOBJICHHSI 3MICTYy Ta aKTHBI3AIlll0O OCBITHBOTO IPOIIECY,
MOTHBYIOTh JO BHUpIIIEHHS (axoBUX 1 IOCHITHUIIBKUAX 3aBJaHb, BIAKPUBAIOTH
IIUPOKUN TPOCTIp AJIA TBOPUOi caMmopeanizailii B pi3HUX cdepax MHCTEUbKOI
TisUTBHOCTI [2].

[lomanpioro BHUBUYEHHS MOTPEOYIOTh MUTAHHS YIOCKOHAJIEHHS MEXaHi3MIB
MOJIIXYJTO’)KHBOTO BIUIMBY Ha YYHIBCBKY MOJIONb, 3a0€3ME4YeHHS pPI3HUX (opMm
HABYaHHS MHUCTELTBY B KOHTEKCT1 OCBITHIX 1HHOBAIIIH.
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POLY ARTISTIC EDUCATION OF FUTURE ART TEACHERS:
PROBLEMS AND PROSPECTS

Summary. The presence of disadvantages and controversies in the education
system prompts the Ukrainian educational community to revise traditional ideas and
raise the requirements for the teacher's professional competence, make changes to the
classical forms of education and upbringing of students, introduce innovative


https://base.kristti.com.ua/?p=1129

approaches and integrative technologies of the artistic education of future teachers
and students.

The problem of polyart education was actualized on a planetary scale. Artistic
education is defined as an integral component of not only general education, but also
education "for life" (continuous education), since art is the source of inspiration of a
human person, its humanization, the expression of creative forces, the means of
formation of worldview and spirituality, the basis of artistic and creative
improvement and self-realization. The researchers point out that polygraph education
provides new ways of engaging in art on the basis of integration, which helps to
understand the origins of various types of art, acquire basic artistic knowledge and
skills in the field of various artistic activities, contribute to the formation of
spirituality, the development of the emotional sphere of personality, provide
opportunities for artistic creativity and self-realization.

The globalization of the cultural development of mankind led to the emergence
of a related concept of "poly-artistic image of the world", which harmoniously
combines the artistic heritage of peoples around the world. All types of art have a
common basis - an emotional image of reality, all of them inherent in the need to
express their attitude to the outside world. The concept of "poly-artistic™ in relation to
the characteristics of a single complex "culture and education” means, in our opinion,
the involvement in art and education on the basis of different models (subject,
interdisciplinary, interindustrial, polycentric), types (spiritual-ideological, aesthetic-
art, integrated) and levels (mental, core, global) of integration, in order to reveal the
creative potential and the full comprehension of reality by the person in artistic form.

The future teacher of artistic disciplines should be prepared to work with
virtual communication technologies, since modern students are the so-called Y
generation, the digital generation or the "children of the millennium." It is important
to make the training motivated, to organize it so that the child actively, with interest
and enthusiasm, worked at the lesson, saw the results of his activities and could
appreciate them. Integrative artistic technologies such as "maindexing", "web quest",
"storytelling”, which allow to find, process and organize a large amount of
information through on-line applications, to check knowledge gained, on the basis of
integration of knowledge of different artistic disciplines on their own, have become
effective. create your own original products.

Further study needs to be done on improving the mechanisms of artistic
influence on pupils' youth, providing various forms of arts education in the context of
educational innovation.

Key words: teacher of artistic disciplines; integration, integrative artistic
technologies; emotional intelligence; Internet; art; polyphysical education; creative
potential; artistic and creative self-realization.



